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Architectural competitions are one of the most suitable tools for finding the optimal 

solution to a given design problem. Administrative bodies like local authorities are 

interested in architectural competitions since these provide the desired publicity and 

increase their popularity among potential supporters. In certain cases, public 

participation is employed in competitions so as to draw a transparent framework 

about the administrative operations. Asking for public opinion on a project seems 

like an effortless procedure yet it must be deliberately handled; otherwise, it can 

easily transform into a medium to manipulate masses and lead to an unhealthy form 

of pluralism. Though public engagement in decision-making mechanism is not a 

recent development, it is quite young as an academic research field. Therefore, this 

thesis studies local authoritiesô outlook regarding public participation in architectural 

competitions with a critical look on the results. The methods for integrating public 

participation in competitions vary, as well as the implications. So as to fully illustrate 

this at a local scale, 100. Yēl Office Block was selected as a case study, since the 

building area has been subject to three different competitions in the last 60 years and 

is currently demolished as a result of a controversial process. Through inquiring this 



  
 

vi 

 

case with reference to public participation, local authoritiesô standpoint about 

architectural competitions is thoroughly discussed. 

 

Keywords: Architectural Competitions, Public Participation, Local Authorities, 

Populism. 
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YEREL Y¥NETĶMLERĶN MĶMARĶ YARIķMALARA HALK KATILIMI 
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Mimari yarēĸmalar, belirli bir tasarēm problemine yºnelik optimum ­ºz¿m¿ bulmak 

adēna en uygun ara­lardan biridir. Yerel yºnetimler gibi ­eĸitli yºnetim organlarē, 

arzu ettikleri tanētēm olanaĵēnē sunduĵu ve potansiyel destek­ileri arasēndaki 

pop¿laritesini artērdēĵē i­in mimari yarēĸmalarla ayrēca ilgilenmektedir. Kimi 

durumlarda ise, idari faaliyetler hakkēnda ĸeffaf bir ­er­eve ­izmek adēna 

yarēĸmalara halkēn katēlēmē saĵlanēr. Belli bir proje hakkēnda halkēn fikrini sormak 

basit bir prosed¿r gibi gºr¿nse de incelikli bir ĸekilde ele alēnmalēdēr; aksi halde bu 

durum kolaylēkla kitlelerin manip¿le edildiĵi bir araca dºn¿ĸebilir ve saĵlēksēz bir 

­oĵulculuk modeline yol a­ar. Halk katēlēmcēlēĵē son zamanlarda ortaya ­ēkan bir 

durum olmamasēna raĵmen akademik ­alēĸma alanēnda olduk­a gen­ bir konudur. 

Dolayēsēyla bu tez, yerel yºnetimlerin mimari yarēĸmalarda halk katēlēmēna yºnelik 

bakēĸ a­ēsēnē sonu­lar ¿zerinden eleĸtirel bir tavērla incelemektedir. Halk katēlēmēnēn 

yarēĸmalara entegre edilmesinde kullanēlan yºntemler, alandaki uygulamalar kadar 

­eĸitlidir. Bu konuyu yerel ºl­ekte kapsamlē bir ĸekilde ºrneklemek adēna, yapē 

alanēnēn son 60 yēlda ¿­ farklē yarēĸmaya konu olmasē ve tartēĸmalē bir s¿recin sonucu 

olarak yēkēlmasē sebebiyle 100.Yēl ¢arĸēsē ºrneklem olarak se­ilmiĸtir. Bu ºrneĵin 
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halk katēlēmcēlēĵē bazēnda incelenmesi ile birlikte yerel yºnetimlerin mimari 

yarēĸmalara yºnelik bakēĸ a­ēsē derinlemesine tartēĸēlmaktadēr. 

 

Anahtar Kelimeler: Mimari Yarēĸmalar, Halk Katēlēmē, Yerel Yºnetimler, Pop¿lizm. 
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CHAPTER 1  

1 INTRODUCTION   

In the sphere of architecture, competitions have become a fundamental element due 

to the ambition of the designers to create ñthe bestò. Similar to natural selection in 

the evolution mechanism, such a rivalry concretizes ingenious ideas and pushes the 

boundaries for the most satisfactory solution. Architectural competitions have turned 

into well-structured processes that encourage visionary architects, designers, and 

urban planners to propose innovative solutions for contemporary challenges. 

Additionally, contests require collaborative practices that call for interdisciplinary 

work. Therefore, they contribute to the professional development of team members 

and improve communication between different fields of work. 

Architectural competitions also initiate a notable degree of social impact. They 

support public participation and engagement with the community, ensuring that the 

final structures genuinely meet the needs and aspirations of the people who will use 

them. Ultimately, participatory exercises enhance the residentsô quality of life and 

redefine the way people interact with the spaces that they inhabit. 

An architectural competition can be arranged by any official entity, ranging from 

corporates and associations to governmental bodies, including local authorities. 

Local authorities represent the elected officials in the scale of a municipality, as well 

as governmental organizations in the basis of city or town. Duties such as project 

approvals, construction permits and supervision of public projects make these 

institutions responsible for the built environment. The use of competitions by local 

authorities as a tool for conflict resolution is usually perceived as an indicator of 

democracy and participation.  
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1.1 Statement of the Problem 

A project obtained by an architectural competition is supreme to a standard project 

since it is selected as the best solution that uses the given materials in an effective 

and creative manner among many other options. Apart from the jury members, the 

opinion of the target audience needs to be taken into consideration as they would 

become the future users of the design. Although local authorities take advantage of 

architectural competitions, they rarely contemplate on the participatory practices. On 

the contrary, municipalities and similar administrative organizations need to often 

exercise public participation in their decision-making process because majority of 

their architectural production consists of urban parks, libraries, museums, 

municipality buildings, business centers; shortly places used by the public on a daily 

basis. Nevertheless, consulting to public should not be motivated with populist 

strategies and lead to polarization among the citizens. 

1.2 Aim of the Study 

This thesis is prepared in an effort to interrogate the participatory exercises in 

architectural competitions, while focusing on identifying the possible advancements 

in such a procedure. Also, it is quite significant to research local authoritiesô 

viewpoint on architectural competitions, as competing prevails the best solutions 

while challenging the limits of creativity. Architectural contests are gaining more 

popularity nowadays, thanks to easier communication and information exchange. As 

a result of improved participation media, public participation in architectural 

competitions have become a valid option as a decision-making mechanism. Local 

authorities have recently started to take advantage of this to address vast majorities 

by using participation as a tool to increase their reputation on the basis of 

ñtransparencyò. On the other hand, public participation also bears the potential to 

deteriorate a project, since populist policies could result in societal polarization and 

may lead a group to defend an inadequate project only for the sake of partisanship. 



  
 

3 

Consequently, this study aims to inquire accurate ways of public participation in 

architectural competitions held by local authorities. 

1.3 Methodology 

The thesis is mainly based upon public participation in architectural competitions 

and local authoritiesô standing with aforementioned concepts. The principal goal of 

this research is to deliberately investigate these study areas and conduct an analysis 

over a case study. The designated area is 100.Yēl Office Block, located at the corner 

of the Ulus Square in Ankara.  

The study aims to explore the following research questions: What is the perspective 

of local authorities towards architectural competitions? How does the standing of 

local authorities affect the process and result of architectural competitions? To what 

degree does participation affect the finalization of competitions and to what degree 

they are allowed? How can public participation be successfully achieved? Does 

public participation in architectural competitions inevitably lead to additional 

problems such as populist administrative policies? By focusing on these questions, 

the structure of the thesis is crystallized into a solid form. 

Overall, the necessary information is acquired mainly from bibliographical 

exploration of secondary sources. Additionally, architectural drawings of 100. Yēl 

Office Block were obtained from the competition brief that was organized by Ankara 

Metropolitan Municipality in 2022. Also, a personal interview was held with Yiĵit 

Acar, who took part in the competition committee as an alternate juror. The interview 

was quite illuminating in terms of experiencing the complete process from a primary 

source. In order to further detail the competition process, three architects from three 

different teams were reached out. Their comments on the competition process, as 

well as their outlook towards public participation and feedback about improvement 

strategies were momentous in terms of evaluating the case. 
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1.4 Literature Review 

Architectural competitions are places where the focus is on finding the optimal 

solution about a certain problem. In the classical sense, competition results were only 

announced to the public. However, this situation has changed in the last years, 

making the citizen participation a part of the competition process.  

Sherry R. Arnstein (1930-1997), who was a public policy analyst, defines citizen 

participation as an inclusive procedure, in which every part of the society has a share 

from collective benefits and generates an impact on the common decisions.1 Without 

redistribution of the power, participation is nothing but a propaganda tool operated 

by the privileged.2 On the other hand, there is also criticism for participation in her 

work. Solely focusing on the process of participation may create less impact than 

expected in the project, due to insufficient resources.3 Also, public participation can 

quickly turn into a populist form, ready to be manipulated by the sponsors or 

authorities. So as to prevent such a detrimental result, the organization of competition 

must be carefully planned from the beginning to the end.  

Henri Lefebvre (1901-1991) was a prominent social theorist in the late twentieth 

century, whose primary field of study was contemplation of urban and spatial 

relations.4 In his well-known concept, ñRight to the Cityò, Lefebvre states that urban 

life should be equally accessible for all of its residents.5 Similarly, people should be 

able to speak about the decisions that alter their built environment. 

 

 

1 Sherry R. Arnstein, ñA Ladder of Citizen Participation,ò Journal of the American Institute of 

Planners 35, no. 4 (1969): 216, https://doi.org/10.1080/01944366908977225. 
2 Ibid. 
3 Bill Cooke and Uma Kothari, eds., Participation: The New Tyranny? (London: Zed Books, 2001), 

31. 
4 Chris Butler, Henri Lefebvre: Spatial Politics, Everyday Life and the Right to the City (Abingdon, 

Oxon: Routledge, 2012), 1. 
5 Henri Lefebvre, ķehir Hakkē, trans. Iĸēk Erg¿den (Ķstanbul: Sel Yayēncēlēk, 2022), 132. 
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The concept of public participation has been witnessed since the early 1960s, right 

after the upheavals against racial discrimination and social inequalities that were 

strongly present in the political climate of that day in the United States of America.6 

After experiencing such social unrest, ñthe systemò started to introduce more 

inclusive policies towards integration, such as housing projects, facilitation of 

education system and direct popular participation in planning committees.7 

Another notion discussed in this study is the tendency of local authorities towards 

populist policies.  To better explain this, firstly the definition of populism requires a 

clarification. Nevertheless, theorists have not reached a consensus yet about the exact 

definition, because of the antagonistic nature of elements that ideology of populism 

entails, such as inclusivity versus exclusivity, elitism versus pluralism etc.8 Overall, 

Cas Mudde defines populism as: 

an ideology that considers society to be ultimately separated into two 

homogeneous and antagonistic groups, óthe pure peopleô versus óthe corrupt 

eliteô, and which argues that politics should be an expression of the [general 

will] of the people.9 

Populism is a widely used method for adopting opportunistic policies in order to 

rapidly please the electors, and thus buying their support, instead of searching for the 

best solution.10 Examples include improved financial possibilities to the general 

public or tax amendments prior to the elections.11  

 

 

6 Marcelo Lopez de Souza, ñFrom the óRight to the Cityô to the Right to the Planet,ò City 19, no. 4 

(June 30, 2015): 411, https://doi.org/10.1080/13604813.2015.1051719. 
7 Lopez de Souza, ñFrom the óRight to the Cityô to the Right to the Planet,ò 411. 
8 Cas Mudde and Crist·bal Rovira Kaltwasser, ñExclusionary vs. Inclusionary Populism: 

Comparing Contemporary Europe and Latin America,ò Government and Opposition 48, no. 2 

(December 17, 2012): 148, https://doi.org/10.1017/gov.2012.11. 
9 Cas Mudde, ñThe Populist Zeitgeist,ò Government and Opposition 39, no. 4 (2004): 543, 

https://doi.org/10.1111/j.1477-7053.2004.00135.x. 
10 Ibid, 542. 
11 Ibid. 

https://doi.org/10.1080/13604813.2015.1051719
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In the definitions of populism, there are usually two core references: ñthe hegemonic 

eliteò and ñthe peopleò.12 The elite in here could be a group of privileged, as well as 

institutions that hold the power. Therefore, a strong polarization develops between 

the public and the powerful.13 Elitismôs desire is to define the politics around the 

moral homogenous elite, whereas pluralism refuses this perspective and defends that 

society is a heterogeneous formation of people who have diverse perceptions.14 On 

the other hand, populist discourse is criticized by means of its demagogic exercises, 

such as ñplaying on popular emotions, making irresponsible and unrealistic promises 

to the massesò.15 

In terms of research of architectural competitions, Helene Lipstadtôs book, ñThe 

Experimental Tradition: Essays on Competitions in Architectureò, is a valuable 

source to designate a global framework for competitions. In order to gain more 

insight about architectural competitions from an academic perspective, an online 

research has been conducted over Scopus database. The term was searched in journal 

articles through titles and keywords through advanced research tools in order to 

minimize different spellings (such as architecture competition/s). After the search, a 

total of 187 articles was found. As observed in Table 1.1, academic activity on 

architectural competitions has reached its peak around late 2010s. Therefore, it is fair 

to say that architectural competitions as a research field is a quite young subject that 

requires further inquiry. 

Besides Scopus database, another keyword research was completed on Y¥K 

National Thesis Center. There were only seven theses, which places its focus on 

architectural competitions, and five of them were published during the last decade, 

as presented in Table 1.1. 

 

 

12 Ibid, 543. 
13 Ibid. 
14 Ibid, 544. 
15 Ben Stanley, ñThe Thin Ideology of Populism,ò Journal of Political Ideologies 13, no. 1 

(February 2008): 101, https://doi.org/10.1080/13569310701822289. 
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Table 1.1 Number of related studies with respect to years. Blue bars represent the 

number of journal articles, while green bars represent the number of theses. 

(Prepared by the author, 2023) 
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One of the most prominent studies in this database was Larsonôs article, in which 

architectural competitions are regarded as a platform that everyone benefits.16 From 

the perspective of the competition sponsor, it is a unique opportunity to gain public 

attention. For the most participants, competitions are peculiar events that hold the 

power to welcome them into a different network. Until the project is commissioned, 

the design would stay as unrequited and this situation calls for inequity in the 

competitions.17 

Additionally, Jenkins and Forsythôs book, titled as ñArchitecture, Participation and 

Societyò describes an analytical framework in terms of factors of participation. The 

relationship between power-holder groups and public is fragmented into sub-

elements. Levels of participation have been introduced on an axis of communication 

from the authority towards users, client and public. Also, essential attributes required 

for partial or full public participation on an architectural project are outlined in the 

study. 

Furthermore, Elizabeth Tostrup intricately examines architectural competitions from 

a multidimensional perspective in her book, ñArchitecture and Rhetoric: Text and 

Design in Architectural Competitions, Oslo 1939-90ò. The author clarifies the 

significance of the competition brief and the jury members while broadly exploring 

competition types. 

Mimarlēk periodical, published by TMMOB Chamber of Architects since 1963, has 

become one of the first major references in terms of following the news about the 

Turkish architecture in research of its history. Especially through announcement of 

architectural competitions such as 100. Yēl Office Block, this periodical constitutes 

a great source of information. Similarly, Arkitekt periodical is a substantial 

contributor for this thesis since it was the first architectural magazine of Turkey and 

 

 

16 Magali Sarfatti Larson, ñArchitectural Competitions as Discursive Events,ò Theory and Society 

23, no. 4 (August 1994): 470, https://doi.org/10.1007/bf00992825. 
17 Ibid. 
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witnessed the architectural history between years of 1931-1981. In terms of 

researching the visual history of Ulus Square, VEKAM Online Library has been 

exceptionally helpful and made great contributions to this study.  

1.5 Structure of the Thesis 

This thesis is structured in five chapters. The first chapter draws a comprehensive 

framework about the focus and the aim of the study, followed by the methodological 

pathway and an introduction of selected literature in order to gain a generic 

perspective towards the relevant research topics; including architectural 

competitions, public participation and populism.  

In Chapter Two, architectural competitions are extensively studied and discussed, by 

means of their forms, perspective of the architects, structure of the brief and the jury 

members. Also, the decision-making mechanisms will be elaborately discussed so as 

to draw a correlation with participatory systems. Finally, historical background and 

contemporary situation of the architectural competitions in Turkey are reviewed. 

However, since subject of this study is not solely architectural competitions; an 

articulated documentation would be unnecessary.  

Chapter Three features participation in architectural competitions together with a 

political perspective. Public engagement in the competitions is discussed through 

several key concepts such as the Ladder of Participation or Spectrum of 

Participation. Aside from governmental bodies, the local authoritiesô approach 

towards participatory activities in contests is argued in detail, in the light of populist 

strategies.  

In Chapter Four, the way that local governmental bodies modify public participation 

in architectural competitions into their own policy is exemplified through a case 

study. The case study is profoundly analyzed in terms of its background, the 

competition process and final implementations. After that, the approach of the 
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municipality, the organizer of the competition, is evaluated by means of 

implementation of public participation and its latter actions and implementations. 

The final chapter is the conclusion of this study, in which the research findings are 

briefly epitomized and further possible research motives are discussed. 
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CHAPTER 2  

2 ARCHITECTURAL COMPETITIONS  AS A PLACE FOR KNOWLEDGE 

PRODUCTION 

Architectural competitions can be perceived as utopias in which designer could take 

control of the drafting medium and reflect their ideals without concerning about 

tangible aspects in the first place. Lipstadt defines architectural competitions as giant 

invisible design studios and a battleground for opposite ideas and irreconcilable 

solutions.18 This unique platform presents the opportunity for the architects to 

perform experiments in various subjects, scales, places and test themselves against 

challenges.19 Architectural competitions differ from standard project procurement 

strategies by ñthe simultaneous design of the same project by competing 

architects.ò.20 This conception is supported by American Institute of Architects 

Code, stating that ña competition occurs when designs are prepared by ótwo or more 

architects for the same project, on the same site, at the same time.ôò.21 Therefore, it 

is a concurrent race that all of the contestants develop an end-product. 

Competitions encourage those who only observe, while including the public to 

engage in the process and applaud or admonish the contestants as if it is an 

architectural tournament.22 Louis Kahn articulates competitions as ñan offering to 

architectureò.23 Competitors exhibit their artistry so that they can receive approval 

 

 

18 H®l n̄e Lipstadt, ñThe Experimental Tradition,ò essay, in The Experimental Tradition: Essays on 

Competitions in Architecture, ed. H®l n̄e Lipstadt (New York: Princeton Architectural Press, 1989), 

9. 
19 Yasemin Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē 1930-2000: Bir Deĵerlendirme,ò 

Mimarlēk, 320, 2004, 

http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=38&RecID=838#. 
20 H®l n̄e Lipstadt, The Experimental Tradition: Essays on Competitions in Architecture, 9. 
21 Ibid. 
22 Ibid. 
23 Ibid, 10. 
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and be rewarded. It is a world of possibilities and the search for architectural 

excellence and authenticity makes it even more significant for the development of 

the profession.24 

Architectural competitions have a history going back to 448 B.C., with the first 

known case of a design competition; a war memorial for the Greek nation that 

includes spolia from the ruined Temple of Athena.25 Even the famous dome of the 

Florence Cathedral was a product of competition in 1418.26 Throughout its history, 

architectural competition has been highly valued due to its power to enable higher 

channels of network, which thrive the winnerôs business.27 Besides that, architects 

take part in competitions not only for the purpose of winning but also to engage with 

a high-level community profile consisting of other designers.28 Nowadays, entries 

for the competitions are usually created by teams, instead of individuals as in the 

past understanding of competitions.29 This process fosters cooperation and 

interdisciplinary work ethics. 

Furthermore, the power of architectural contests comes from breaking down the 

hierarchy in the profession temporarily.30 In most cases, competitorsô identity data is 

covered and each entry starts from the same level in front of the jury. Hence, a 

beginner-level architect bears the chance to win the competition, over sophisticated 

colleagues. Larson defines the motivation of young architects to enter competitions 

as ñé to gain a right of existence in the professionôs discursive field.ò, rather than 

having their project realized.31 On the other hand, larger architectural firms 

 

 

24 Jean-Pierre Chupin, Carmela Cucuzzella, and Bechara Helal, eds., Architecture Competitions and 

The Production of Culture, Quality and Knowledge: An International Inquiry (Montreal: Potential 

Architecture Books, 2015), 12. 
25 Jonas E. Andersson, Gerd Bloxham Zetterssen, and Magnus Rºnn, eds., Architectural 

Competitions: As Institution and Process (Stockholm: The Royal Institute of Technology, 2016), 8. 
26 Ibid. 
27 Ibid, 9. 
28 Catherine Malmberg, ed., Politics of Design: Competitions for Public Projects (Princeton: Policy 

Research Institute, 2006), 3. 
29 Andersson, et al., Architectural Competitions: As Institution and Process, 9. 
30 Larson, ñArchitectural Competitions as Discursive Events,ò 476. 
31 Ibid, 498. 
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participate in such contests so as to enlarge their portfolio of projects, demonstrating 

their knowledge in the field to the potential clients.32 By this manner, they achieve 

new possibilities to develop themselves.  

An architectural competition is a process, which improves the quality of architecture 

and contributes to the formation of built environment.33 It also creates a solid 

platform to demonstrate innovative and feasible solutions for a design problem. 

Therefore, it can be stated that architectural competitions have four principal 

elements: architect/designer, client, sponsor and jury. In some cases, client and the 

sponsor may be the same person or the institution.  

2.1 Organization of Architectural Competition s 

There are regulations in most of the countries that constitute a legal framework for 

competitions. In the case of Turkey, if a governmental institution decides to host an 

architectural competition, it has to abide by the Regulations for Architecture, 

Landscape Architecture, Engineering, Urban Design, Urban Planning and Fine Art 

Competitions.34 In this document, certain topics including forms of competitions, 

roadmap, characteristics of the brief, selection criteria for the jury are listed in detail. 

If the host is not a governmental body, such as a corporate or a foundation, then it 

should follow the regulation prepared by TMMOB Chamber of Architects, which 

covers similar topics with minor differences and focuses on architectural 

competitions.35 To begin with, the skeleton of an architectural competition must be 

deliberately asserted. 

 

 

32 Ibid. 
33 TMMOB Mimarlar Odasē Yarēĸmalar Yºnetmeliĵi, accessed July 23, 2023, 

http://www.mo.org.tr/mevzuatDocs/ACF32F.doc. 
34 Mimarlēk, Peyzaj Mimarlēĵē, M¿hendislik, Kentsel Tasarēm Projeleri, ķehir ve Bºlge Planlama ve 

G¿zel Sanat Eserleri Yarēĸmalarē Yºnetmeliĵi (2002), 

https://www.mevzuat.gov.tr/mevzuat?MevzuatNo=4716&MevzuatTur=7&MevzuatTertip=5. 
35 TMMOB Mimarlar Odasē Yarēĸmalar Yºnetmeliĵi. 
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2.1.1 Forms of Architectural Competitions 

According to TMMOB Competition Regulations, architectural competitions are 

branched into two categories: in terms of participation and in terms of method of 

selection.36 Participation section can be classified into international, national and 

regional categories; depending on the scope.37 In the method of selection category, 

competitions could be organized in a single-phase, two-phase or pre-selection way.38  

There is also a categorization according to the realization of the selected design; 

ideas competition and project competition.39 An ideas competition is used to exercise 

innovative solutions, and pushes the tangible aspects to the background such as 

feasibility.40 It does not guarantee that the winning proposal will  be constructed. By 

contrast, project competitions are organized in order to solve an actual problem on 

solid grounds.41 This type of contest is similar to project procurement methods and 

the winner is ensured the construction of the project. From the perspective of 

competition sponsors, it is more feasible to hold an ideas competition since the 

authority does not face any obligation to construct the selected design. 

Another classification can be made considering the participants of the competition; 

whether it is open for everyone who qualifies for the conditions, or it is for a couple 

of invited design professionals.42 In the case of an open competition, the winner is 

selected anonymously, among a set of projects. However, it can be quite time-

consuming since it requires careful examination of a large number of entries.43 This 

form of competition is quite valuable in terms of discovering new talents. It can also 

 

 

36 Ibid. 
37 Ibid. 
38 Ibid. 
39 Elisabeth Tostrup, Architecture and Rhetoric: Text and Design in Architectural Competitions, 

Oslo 1939-90 (Oslo: Oslo School of Architecture, 1996), 18. 
40 Ibid. 
41 Ibid. 
42 Ibid. 
43 Ibid, 62. 
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be a good opportunity for an established architectural firm to enlarge its building 

portfolio.44 As a risk factor for the sponsors, the winner of an open competition may 

not be willing to take the feedback and develop their study further for the 

construction phase.45 Invited competitions, on the other hand, are assigned for a 

closed group of design teams. It is quite effective if the client does not want to take 

risks and wants to work with firms which proven themselves in the profession. 

Alternatively, a mixed competition mode can be employed, through organizing an 

open competition in the first stage and inviting additional well-known architects in 

the final stage.46 

2.1.2 Structure of the Brief and the Program 

The competition brief is the framework that defines the expected qualifications for 

the project. A comprehensive brief should point out to the aim, type and form of the 

contest, while stating the objective and the project location clearly.47 Also, it should 

inform and direct the competitors, instead of dictating certain desires of the authority 

or the client. The objective should neither be dictative nor ambiguous, elaborated 

enough to lead the designer yet be able to produce distinctive variations. Therefore, 

the brief is as vital as the other elements of a competition. Deficiencies in a brief may 

lead to complications during the assessment stage and forward.48 Thus, it should be 

prepared proficiently and the requirements of the program must be clearly 

determined beforehand. 

 

 

44 Ibid. 
45 Ibid, 61. 
46 Ibid, 62. 
47 TMMOB Mimarlar Odasē Yarēĸmalar Yºnetmeliĵi. 
48 Tostrup, Architecture and Rhetoric, 64. 
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2.1.3 Contestantsô Perspective 

Most of the entries for an open architectural competition comes from young and 

inexperienced architects, since such contests are the best method for self-

promotion.49 As they move forward in their career, they become more selective 

towards participating in a competition and try to calculate and balance their resources 

like money and time.50 Additionally, the politic dimension of the competition 

becomes more obsolete and they understand that their design practice must go along 

with the sponsors of the event.51 Nevertheless, if the actual purpose is to find 

innovative solutions, then the participants need to think outside the box and search 

for more creative outcomes. Even though competitions have a political aspect, this 

should not affect the contestantôs design ideology and approach to the solution. 

Addressing to program requirements and public interests should be the principal 

guiding factor in the architectural competitions along with the creative spirit. 

On the other hand, it requires a concentrated work to prepare for a competition. 

Compared to a well-designed project, the competition entry becomes vague and 

unsophisticated. While a regular project requires constant interaction and 

communication with the client, a competition entry is usually one phase.52 It is 

similar to working at a preliminary project for the whole process. Despite feedback 

is provided in both cases, a regular project can easily be revised while the 

competition entry is in its final form. 

2.1.4 Selection of the Jury 

The decision to delegate relevant professionals is quite significant in the competition 

process, since it affects the whole decision-making mechanism. Local authorities 

 

 

49 Ibid, 48. 
50 Ibid, 48. 
51 Ibid, 48. 
52 Ibid, 59. 
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generally attend the jury process via a senior officer who is related with the project 

field and employees from construction departments.  

On the other hand, it is vital to include competent persons from various disciplines 

to validate the winning proposal in a multidisciplinary ground. The legal code in 

Turkey regulates the jury members to have at least 10 years of qualified professional 

experience in the related field.53 Apart from architects by profession and academics, 

there can be urban planners, artists, sociologists, engineers and community 

representatives among the potentially affected people. 

During the election of jury members, it should be noted that some forms of 

disagreement can occur at the final stage. For instance, the decision-making method 

of the jury is a critical choice. Some designers look for space allocations and 

quantitative aspects, while some search for architectural design quality and 

aesthetics.54 At these times, reaching a consensus is vital in order to solidify the 

winning project. Therefore, principal jurors should be selected among experienced 

professionals, who have a critical perspective with problem solving skills.55 

If the competition employs public participation, the way projects are assessed is quite 

various. The laypeople mostly focus on the visual representation of the project, 

bypassing the technical aspects.56 Therefore, it is vital for a competition entry to 

represent itself correctly and at its highest value possible. Furthermore, these realistic 

images encourage engagement with the competition, increasing the validity of public 

participation.57 The jury is also responsible for taking the public view into account 

and referring to this perspective while concluding a decision. 

 

 

53 Mimarlēk, Peyzaj Mimarlēĵē, M¿hendislik, Kentsel Tasarēm Projeleri, ķehir ve Bºlge Planlama ve 

G¿zel Sanat Eserleri Yarēĸmalarē Yºnetmeliĵi. 
54 Tostrup, Architecture and Rhetoric, 65. 
55 Reza Kazemian and Magnus Rºnn, ñFinnish Architectural Competitions: Structure, Criteria and 

Judgement Process,ò Building Research & Information 37, no. 2 (2009): 177, 

https://doi.org/10.1080/09613210802450705. 
56 Tostrup, Architecture and Rhetoric, 22. 
57 Paul Jenkins and Leslie Forsyth, eds., Architecture, Participation and Society, ProQuest Ebook 

Central (London: Routledge, 2010), 132. 
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2.1.5 Decision Making Process 

The winner of a competition can be selected through several methods. Most common 

is the decision by a delegated jury that consists of related professionals and 

representatives. There can also be multistage competitions that a selection of winners 

is announced at the end of every stage. Depending on the structure of the 

competition, public exhibitions and forums can be organized in order to gather public 

attraction and ask for their opinion. Furthermore, a public voting mechanism can be 

systematized after the citizens are informed about the finalists through various 

channels.  

The incorporation of public voting requires a strict road map. Direct announcement 

of the winner from public votes has the potential to rupture the whole competition 

process. Therefore, public decision should be integrated into the mechanism along 

with the statements provided by the professional jury.  

On the other hand, participatory architecture may delimit the architectôs freedom of 

design, in which the architect transforms into a mere coordinator of ideas.58 This 

position forces them to relinquish the characteristics of a designer.59 So as to create 

an equilibrium on the degree of participation, Albrecht suggests a model that assigns 

full participation in determination of functions and partial participation in the form 

giving phase.60 Unsurprisingly, this method would generate a solid segregation 

between the form and the function.61 

 

 

58 Johann Albrecht, ñTowards a Theory of Participation in Architecture: An Examination of 

Humanistic Planning Theories,ò Journal of Architectural Education 42, no. 1 (1988): 24, 

https://doi.org/10.2307/1424997. 
59 Ibid. 
60 Ibid, 29. 
61 Ibid. 
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2.2 Architectural Competition s in Turkey : State of the Art 

Architectural competitions are globally regarded as indicators of design excellency, 

as well as in Turkey. Thus, the tradition of competition has a memorable history in 

Turkey, where the competitive activity has gained an impetus in twentieth century. 

Due to increasing demand for the construction of new public buildings that appeal 

to modern republicôs ideals, several competitions were organized by the government 

or official institutions. These include railroad stations, schools, and ministry 

buildings.62 

Architectural competitions have acted as a catalyzer in terms of dispersing the 

modern discourse and production of architecture in Anatolian cities.63 By this 

manner, the government initiated an intense series of architectural competitions in 

these parts of the country so as to introduce and increase the recognizability of 

modern architecture.64 In Figure 2.1, the unusual rise in the number of competitions 

in 1960s would be a clear indication of this situation.65 

 

 

62 Elif ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice: 

Documentation of Architectural Design Competitions in Turkey between the Years 1931-1969, 

Masterôs Thesis, METU Architecture Graduate Program, 1999, 44. 
63 Filiz Sºnmez and Semra Arslan Sel­uk, eds., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990 

(Ankara: ĶdealKent, 2023), 163. 
64 Ibid. 
65 Ķlhan Aydēn Meltem, ñ1930-2010 Yēllarē Arasēnda Bir Proje Elde Etme Yºntemi Olarak 

T¿rkiyeôdeki Mimari Tasarēm Yarēĸmalarēnēn Ķrdelenmesi,ò Masterôs thesis, Yēldēz Technical 

University, 2010, 37. 
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Figure 2.1 Number of architectural competitions with respect to years. 

(Meltem, 2010) 

2.2.1 Convergence of Nationalism and Modernism: 1923-1949 

The timeline between the years of 1923 and 1939 is defined as the first period of 

Republican architecture in Turkey.66 Although there were established architectural 

schools in Ķstanbul, foreign practitioners were favored since they were perceived to 

be more competent compared to young Turkish architects in that era.67 Several 

invited competitions even excluded the Turkish architects, resulting in domination 

of the building industry by foreign designers.68 This process has significantly 

affected the development of architecture as a discipline in the country, since native 

 

 

66 ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice: Documentation of 

Architectural Design Competitions in Turkey between the Years 1931-1969, 41. 
67 Ibid. 
68 Ibid, 45. 
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architects were immensely occupied with proving their competency and establishing 

the profession within a legal framework so as to defend their rights, whereas foreign 

architects were often commissioned on public buildings effortlessly.69 

One of the first architectural competitions in a modern sense was International 

Ankara Sergi Evi Competition in 1933, which was a milestone in the contention 

between foreign and Turkish architects.70 The winning entry belonged to ķevki 

Balmumcu (Figure 2.2), who incorporated references from prominent modernist 

architectural styles from Europe in his design.71 Sergi Evi has quickly become a 

cultural and architectural landmark in the area thanks to its balanced composition of 

vertical and horizontal masses, flat roof, curvilinear edges and the clock tower 

(Figure 2.3).72 

 

 

69 Yasemin Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē 1930-2000: Bir Deĵerlendirme.ò 
70 ñMemleket Haberleri,ò Arkitekt, 28, 1933, 127, http://dergi.mo.org.tr/dergiler/2/91/972.pdf. 
71 Paolo Viyoliôs entry also won the 1st prize but Balmumcuôs design was decided for construction. 

Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
72 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
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Figure 2.2 Axonometric drawing of Sergi Evi by ķevki Balmumcu. 

(Arkitekt, 29) 

 

Figure 2.3 Sergi Evi after the completion of the construction. 

(Arkitekt, 52) 
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Until mid-1940s, challenges against architectural competitions continued such as 

inadequate briefing, incompetent jury members and indiscriminate selections.73 For 

instance, in the competition for a new TBMM building (Kamutay), the profession of 

the jury members were varied from doctors to lawyers, except for the architects.74 

The jury was usually bureaucratic-centric and seldom accompanied by foreign 

architects, rather than Turkish practitioners.75 Towards the end of the decade, 

architectural competitions had started to develop a proper systemization as a tool for 

project procurement.76 

2.2.2 Oscillation between Liberation and Limitation: 1950-1979 

After 1950s, together with the increasing need for industrial buildings, private sector 

has started to enter the scene.77 However, the industrial projects required innovative 

solutions, and architectural competitions at that time were relatively insufficient in 

this respect.78 The second half of the century was a period of liberation, both for the 

atmosphere in the country and architectural production.79 Additionally, increased 

traffic in the circulation of international architecture magazines and the proliferation 

of travelling opportunities have contributed to expand the architectural vision of the 

country.80 

In 1952, the Ministry of Urban Works has announced ñThe Regulation of 

Architectural and Urban Planning Competitionsò, which encouraged freelance 

 

 

73 ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice, 48. 
74 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
75 ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice, 56. 
76 Ibid, 84. 
77 Ibid, 66. 
78 Ibid. 
79 Ibid, 84. 
80 Sºnmez et al., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990, 249. 
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architectural bureaus to participate in these activities.81 In addition to new 

regulations, Chamber of Architects was constituted in 1954.82 Nevertheless, the 

mindset about the competitions persisted in a way that perceiving them only as a 

project procurement tool and part of a simple business distribution network.83 

At the same time, it is possible to claim that the prevailing architectural trend had 

shifted from national movement to international style.84 In 1957, Vedat Dalokayôs 

entry for Kocatepe Mosque Competition (Figure 2.4) could be exemplified for this 

purpose, together with its innovative form and massing.85 In spite of winning the first 

prize, the design was not realized due to religious concerns and instead, a typical 16th 

century mosque was constructed. This is a clear evidence that suggests despite 

changing architectural climate, the jury decisions were not respected and the 

competition process was interfered with non-expert authorities. 

 

Figure 2.4 Vedat Dalokay's model for the Kocatepe Mosque Competition. 

(Salt Research, Yusuf Z. Erg¿le­ôs Archive) 

 

 

81 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
82 Sºnmez et al., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990, 249. 
83 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
84 Ibid. 
85 Ibid. 
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Another architectural achievement thanks to a competition was the campus of 

METU, designed by Altuĵ and Behruz ¢inici in 1957.86 The work of this team still 

has the highest standards of workmanship and design quality (Figure 2.5).87 Through 

establishment of METU, the architectural education has started to disperse outside 

of Ķstanbul, into Anatolia.88 As a result of this, production of architecture had gained 

an impetus nationwide and competitivity was accelerated.  

1960s in Turkish architecture were characterized by fractured prisms, terrace roofs, 

interior and exterior courtyards, primitive geometric forms, along with brise soleil.89 

In the field of architectural competitions, government was deployed in a ñdirectiveò 

position, instead of ñinterferingò position, as in pre-1950s.90 

 

 

 

86 Ibid. 
87 Ibid 
88 Sºnmez et al., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990, 249. 
89 Ibid, 213. 
90 Ibid, 262. 
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Figure 2.5 Interior of METU Faculty of Architecture. 

(Salt Research, ¢inici Archive) 

In the 1970s, the changing political climate forced the architectural competitions to 

become typical through several peremptory regulations.91 Ministry of Public Works 

induced a standardization in architecture through directly interfering with the 

competition procedure and delimitative enforcements.92 Additionally, conflicts 

between the Ministry and the Chamber of Architects led to boycott attempts of 

certain competitions by the architects.93 As a result of such problems, projects of 

public buildings became typical despite being a product of competition.94 Thus, it 

can be inferred that the increase in the number of architectural competitions did not 

correlate with the quality of architectural production.95 

 

 

91 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
92 Sºnmez et al., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990, 262. 
93 Ibid, 244. 
94 Ibid, 263. 
95 Ibid, 262. 
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2.2.3 The Period of Pursuit: 1980 and 2000 

The military coup that happened in the beginning of the 1980s had a great impact in 

the architectural atmosphere of Turkey. Building programme changed into a military 

fashion, according to the needs of the army.96 Also, as a result of the new 

constitution, local authorities were equipped with increased financial budgets and 

better opportunities, partially liberated from the central government at a local scale.97 

Other than serving for the city and the citizen, municipalitiesô objectives started to 

include more prestigious projects to increase their being in the political arena.98 

Therefore, monumentality and symbolistic figures started to appear in the 

municipality projects such as city halls and culture centers.  

The end of 1980s marks a point in the emergence of postmodernist architectural style 

in Turkey, which continued into early 2000s.99 One of the first buildings in this style 

is Kēzēlay Rant Tesisleri, whose recent function is a shopping mall (Figure 2.6).100 

The building was a product of a design competition in 1980 and includes references 

to its predecessor, General Directorate of Kēzēlay.101 

 

 

96 Ibid, 366. 
97 Ibid. 
98 Ibid. 
99 Ibid, 373. 
100 Ibid. 
101 Ibid, 376. 
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Figure 2.6 Kēzēlay Shopping Mall. 

(Arkitera, 2012) 

Later in the 1990s, the private sector dominated the field of architectural 

competitions.102 However, these were usually invited competitions that reached to 

the degree of solely project procurement services.103 Also, it was observed that the 

variety in representation techniques started to overshade the design itself, so that 

even three-dimensional visuals were banned in certain competitions.104  

 

 

102 Fulya T¿rkmen, ñT¿rkiyeôde Proje Yarēĸmalarē ile Elde Edilen Kamu Yºnetim Yapēlarēnēn 

Mimari ¥zellikleri,ò Masterôs thesis, Mimar Sinan G¿zel Sanatlar ¦niversitesi, 2009, 50. 
103 T¿rkmen, ñT¿rkiyeôde Proje Yarēĸmalarē ile Elde Edilen Kamu Yºnetim Yapēlarēnēn Mimari 

¥zellikleri,ò 50. 
104 Sayar, ñT¿rkiyeôde Mimari Proje Yarēĸmalarē.ò 
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Most of the architectural competitions were promoted on Mimarlēk and Arkitekt 

periodicals in cooperation with Chamber of Architects.105 Nevertheless, rapid 

digitalization in the 21st century has transformed this platform into a virtual one: the 

websites. Apart from announcements, certain portion of these competitions receive 

public participation and feedback over related websites or social media. However, 

there are also several drawbacks originated by the anonymity in the virtual world, 

such as comments made by one person through multi-identities, whether that be 

supportive or discouraging. Consequently, it is vital to create a solid foundation 

about participation methods and platforms in order to prevent such interferences to 

publicôs will. 

  

 

 

105 ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice, 65. 
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CHAPTER 3  

3 DEMOCRATIZATION OF ARCHITECTURE  

Starting from the 1950s, when public liberation and womenôs rights movements had 

reached to peak, public participation has become a prominent issue.106 Achieving the 

right to decide on a subject fostered higher levels of social engagement. Hence, 

participation in architecture has turned into an element where the users, the client 

and public can present their opinions about an architectural project.107 In the 

beginning of this journey, participation was perceived as a token that complicates 

the situation, which is already hard to handle.108 

This situation is often overlooked, stated as ñone can either have participation or 

architectureò and being ñarchitect-centeredò.109 However, the value that a piece of 

architecture holds for its user is as well important as the architectôs vision. It is not a 

matter of polarization; in fact, it fosters more user-friendly projects, while making 

architecture more comprehensible from the perception of public.110 

Actors in the process of participation are usually characterized as the client, users 

and public.111 Due to the nature of design, the architect and the client are constant 

elements in this case, while users and public are the essential factors in determination 

of the level of participation.112 Other than these, regulatory bodies are also effective 

in the architectural process. Ranging from governmental institutions like ministries 

 

 

106 Paul Jenkins and Leslie Forsyth, eds., Architecture, Participation and Society, ProQuest Ebook 

Central (London: Routledge, 2010), 40. 
107 Ibid, i-4. 
108 Ibid, xi. 
109 Ibid, xii . 
110 Ibid, 11. 
111 Ibid, 13. 
112 Ibid. 
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to local authorities, these institutions influence the design itself and may affect or 

contribute to the participation process. 

Table 3.1 creates a matrix according to the position of client, user and public during 

design and post completion stages. The first chart is the conventional process of 

architecture, in which the client is the only decision-making mechanism and receives 

information and updates about the project. Second chart is called as ñpartial 

participatory architectural processò, at this time userôs needs and opinions are 

directly reflected upon the project during the design. Also, the public is notified 

about the ongoing project; however, there would be no opportunity to receive 

feedback. In the final chart, stated as ñwider participatory architectural processò, the 

user holds a position as a consultant in both design and post-completion stages 

through several methods such as pre-design surveys and post occupancy evaluation. 

Public is also invited to review and evaluate the design and informed after the 

completion.113 
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Table 3.1 Participatory processes based upon the position of client, user and public 

during design and post-completion phases. 

(Jenkins et al., 2010) 

 

The degree of participation is also quite vital since a crowded list of things to decide 

may be impractical in terms of realization of the project.114 Therefore, a clear 

pathway must be established by asking questions such as ñé what is the óforumô 

where participation takes place, what is the óagendaô for participation, what 

ólanguagesô will this take place within, and who defines these.ò.115 Certain building 

types are more prone to promote wider social engagement such as education and 

health buildings, as well as key regeneration projects.116 
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Regardless, there are also possible obstacles that might endanger public 

participation; such as inadequate briefing about the purpose (both for the public and 

the governmental bodies), lack of transparency and uneven distribution of 

representation.117 A decent participation process requires time to prepare necessary 

documents and briefing, building a motivation to take part in, provision of trust and 

a display of effective results.118 

Arnsteinôs Ladder of Participation (Figure 3.1) explains the degree in which public 

is involved in a decision making process. In this theory, participation status is 

categorized in following steps: manipulation, therapy, informing, consultation, 

placation, partnership, delegated power, citizen control.119  
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Figure 3.1 Reinterpretation of  Ladder of Participation based on Arnsteinôs article. 

(Arnstein, 1969) 

First two steps are declared as non-participation, rather a pretending by power-

holders.120 The authority tries to inform and convince people through a one-way 

channel. There would be no platform for a reciprocal communication. Also, power-

holders can use their influence so as to manipulate people to support their decision 

and rebrand this as a citizen participation.121 Therefore, these steps are based on 

deceiving the participants and gathering support for the project. 

In the next set of steps, informing, consultation and placation, people are able to 

communicate with the officials through public meetings.122 In the informing part, 

relevant bodies share the details to clarify the subject but do not accept any 
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comments.123 Such a token of participation does not guarantee that people will have 

an influence on the decision.124 The power-holders are still not obliged to act 

according to public opinion. Even though citizens acquire the chance to create their 

own plans through consultation, the allocated time and resources inhibit the process; 

directing them to go for more traditional solutions instead of innovative plans.125 

Proceedingly, partnership step offers the opportunity to mediate with the authority 

and reach to a consensus.126 Partnership model works in the most efficient way if the 

group has an organized leader and is able to resource necessary agents such as 

technicians and lawyers.127 

Through stepping on the last rungs, citizens carry considerable weight on the 

decisions made defined as ñdelegated powerò in the ladder.128 At this time, officials 

try to reconciliate, instead of citizens.129 In the final step, ñcitizen controlò, people 

are able to exercise full control over the governing power.130  

Participation in architecture is more meaningful and easier to conduct in certain types 

of building functions; like health, housing, education and other public buildings.131 

Also, these are convenient starting points for authorities who aspire for more 

democratic architecture.  

On the other hand, IAP2, which is an independent international organization, has 

released the ñ3 Pillarsò that form the basis for efficacious public participation. First 
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pillar is the Public Participation Spectrum, which helps to decide the degree of public 

engagement in communities (Figure 3.2).132 

 

Figure 3.2 Spectrum of Public Participation 

(IAP2) 

The spectrum ranges from the level of informing to the citizen empowerment, with 

respect to involvement of public in the decision-making process. Five subdivisions 

represent the degree of communication between the public and the project managers 

(practitioners). For the participation to be inclusive and successful, the process 

should facilitate reaching a common knowledge about problems and proposed 

solutions, rather than simple exchange of ideas, as in the practice of informing.133 

The consulting mode is mostly visible in a form of survey that compiles feedback to 
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46 (June 2023): 2, https://doi.org/10.1016/j.envdev.2023.100853. 



  
 

38 

assess the participation procedure.134 The next region in the spectrum, public 

involvement, represents the starting point of active participation. It directly fosters 

two-way communication between both parties, such as open dialogue sessions, 

which ñé engages citizens, stakeholders, other governments, or even different 

sections of a single government, in respectful discussions of important issues or 

goals.ò.135 In the further region of the spectrum, citizens can collaboratively identify 

priorities and reach a consensus about the related subject together with 

administrative bodies.136 Finally, empowerment implies complete citizen control and 

implements the decisions of the public. 

Another pillar suggested by IAP2 is a set of core values (Figure 3.3), which suggests 

a framework to act as an abstract boundary for public participation.137 IAP2 also 

designates a code of ethics as the third pillar, which consists of several principles 

that act as a roadmap for public participation practitioners.138 This guide narrates the 

significance of openness, trust, defining the role of public and the practitioner, 

advocacy and respect for communities.139 With the help of this declaration, public 

participation carries the potential to reach its goal in a healthier method and can reach 

more inclusive platforms. 
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1 Public participation is based on the belief that those who are affected by a 

decision have a right to be involved in the decision-making process. 

2 Public participation includes the promise that the public's contribution will 

influence the decision. 

3 Public participation promotes sustainable decisions by recognizing and 

communicating the needs and interests of all participants, including 

decision makers. 

4 Public participation seeks out and facilitates the involvement of those 

potentially affected by or interested in a decision.  

5 Public participation seeks input from participants in designing how they 

participate. 

6 Public participation provides participants with the information they need 

to participate in a meaningful way.  

7 Public participation communicates to participants how their input affected 

the decision. 

Figure 3.3 Core Values of Public Participation. 

(IAP2) 

3.1 Right to the Architecture 

After the decline of the industrial model that ruled the world economy, a new 

understanding and system of economic and social policies have become to be more 

influential, called neoliberalism.140 Its key point is also demarcated as ñé the belief 

that open, competitive, and unregulated markets, liberated from all forms of state 

interference, represent the optimal mechanism for economic development.ò.141 In 

this mode of economy, privatization of public services and competitiveness were 

highly advocated, reaching a point where private sector was prioritized over state 
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economy.142 Inevitably, high-income society has started to dissociate from the public 

due to enormous accumulation of capital.143 Likewise, unequal distribution of 

financial sources caused the redistribution of power, in favor of the upper class and 

private corporations. Space production has also been affected by the preferences of 

privileged elite, gaining impetus in terms of architectural forms such as skyscrapers, 

luxury shopping malls, multi-story high-end residences and office towers.144 The 

pervasion of this mode of architectural production has led to ñé de-identification of 

places, the weakening of social memory and the encouragement of a consumption-

based lifestyle.ò.145 As a result of the segregation, low-income group has been 

pushed aside from the city centers into peripheries. Lefebvre explains this 

segregation as a reason for ñé spatial polarization within cities, and the enforced re-

location of marginalized groups into ghettos by deliberate state policies pursuing 

agendas for urban regeneration.ò.146 Since the decentralized city cannot be healed, 

Lefebvre suggests a renewed right to the city, to the urban life, which includes places 

of encounter.147 Recognition of this right would further foster engagement between 

citizens and the urban tissue. Urban is not only ña product of processes of industrial 

production and capital accumulationò, but an artwork that is continuously remade.148 

Preventing certain social groups from attaining this collaboration creates a refusal 

towards right to the city.149 Thus, convergence of citizens is essential in order to 

prevent further ruptures in the urban tissue.  
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Similarly, the notion of right to the city can be translated into a smaller scale; as of 

right to the architecture. Citizens should be accredited with the right to have equal 

access to public buildings in a certain framework. Nevertheless, establishment of 

these rights could be perceived as utopian because of great expenses in terms of both 

financial and social aspects, especially for governmental organizations with limited 

budgets such as local authorities.150 However, realization of decent urban rights 

needs to be perceived as a process, combined with proper planning actions at a longer 

timescale. Even if the necessary funds were prepared, transformation of social 

relations would require longer periods of time. 

3.2 Role of the Public in Architectural Competitions 

Architecture and urban planning have many shared values, as well as the discourse 

of participation. Since both disciplines characterize the built environment, they 

transform the way people inhabit space. Thereby, the right to define this place is also 

affected similarly by changes occurring in these professions. Johann Albrecht states 

that through acknowledging the authority of the users, urban planners tried to justify 

their work.151 Production of space according to choices of inhabitants creates a 

general sense of approval. Nevertheless, participation in architecture may be used by 

officials to ñlegitimize architectural populismò without recognizing its social agenda 

in the beginning.152  

Structure of the society effectively influences the public view on an architectural 

competition.  Educational degree of participants is highly important in order to create 

a legitimate decision-making environment and provide any possible manipulation 
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from outside.153 Therefore, necessary educational activities must take place so as to 

provide a solid base for public participation and to exchange ideas. At the same time, 

any resistance by the authority on laypeople not being able to correctly assess a 

project would be prevented.154 Additionally, addressing the local problems and 

specific demands by the community could be a great contribution to the project, 

called as ñrefining public preferencesò.155  

Overall, public participation could be diverted into two aspects according to the 

chosen methodology: 

o First, the public could participate in a survey or meeting to convey their 

demands and needs, which affects the input of the competition. In this way, 

architects are able to pinpoint the expectations and requests of the user and 

the general public.  

o Secondly, public could contribute to the output, through influencing the 

decision-making process by online polls and seminars, with the condition of 

having sufficient information about the competing projects. 

Alternatively, a collective scheme which consists of stakeholders can be prepared, 

including the local authority, competition coordinate, NGO representatives, 

designers and public, who is the final user (Figure 3.4).156 This scheme gathers the 

necessary inputs from the public in the first place and processes and revisits them in 

the subsequent phases, in coordination with other actors. 
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Figure 3.4 Process of participation. 

(Kutluca, et al., 2022. Translated by the author) 
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So as to clarify aforementioned subjects, the following architectural competition can 

be quite beneficial. In 2006, City of Toronto has decided to hold a competition to 

revitalize its waterfront area, where the city meets the Lake of Ontario.157 Though 

being a fragmented area, it carries great potential as a recreational space. The sponsor 

of the competition was an agency called TWRC (Toronto Waterfront Revitalization 

Corporation), consisting of three levels of government; federal, provincial and 

local.158 The competition structure was formed in three phases and several sub-stages 

(Figure 3.5). In the first phase; a clear and definitive competition brief was prepared 

and handed out to a selection of qualified designers, followed by announcement of a 

shortlist of five winners.159 The next phase included a six-week period for designers 

to develop their projects further, while incorporating a ñmid-term reviewò at the 

same time.160 Stakeholder Advisory Committee and Technical Advisory Committee, 

along with TWRC design department, provided the jury with feedback reports after 

a careful deliberation on the shortlisted projects.161 During the third phase, which 

lasted for two weeks, public exhibitions and an open forum were organized to attract 

the attention of local community and gather the public opinion.162 Additionally, an 

online voting process was incorporated through a website, resulting in a total of 4840 

votes.163 At the final phase, the jury made its decision based on design quality and 

compellability with competition brief, together with feedback reports and selected a 

winner that features solutions to reduce the vehicular traffic and fosters pedestrians 

to engage with the promenade (Figure 3.6).164 
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Figure 3.5 Structure of the Competition. 

(White, 2014) 
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The success of the participatory process was associated with three factors: 

ñestablishing a clear competition briefò, ñappointing an appropriate juryò and 

ñintegrating opportunities for public feedbackò.165 Profitably, such a comprehensive 

approach has raised the public interest and extended the media coverage of the 

project; hence, making it more likely for the higher levels of government to increase 

the dedicated funds. The political motivation behind the competitions indicates an 

increasing desire to advertise themselves. 

 

Figure 3.6 Rendering of the winning proposal. 

(ArchDaily, 2011) 

Although the participation was impressively high, the criticism was that the decision-

making process was not fully inclusive.166 In the article by Lehrer et al., it is argued 

that people in the poorer sections of the city and anti-poverty organizations were 

excluded and had no representation during the event.167 This concludes that even 
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though public representation seems quite inclusive, some groups may not acquire the 

opportunity to have a word on a relevant project.  

From the perspective of administrative bodies, there is a risk to creating unrealistic 

expectations caused by the winner of the competition.168 Results can negatively 

affect the progress by making the situation less controllable.169  

3.3 Architectural Competitions as a Political Instrument  

Since the early history of architectural competitions, a political connection has 

always been present. In some countries, there was only a class of people who could 

do architecture until 19th century.170 In order to preclude nepotism and corruption, 

competitions are obliged to become more transparent and merit-based.171 

Architectural competitions can be incorporated into administrative policies since 

they naturally improve the quality of built environment with little cost.172 There are 

also various motivations for authorities to organize design competitions. One of them 

is the desire to promote their existing projects.173 By way of doing so, they galvanize 

the public and rush them to support the project.174 On the other hand, policymakers 

may exploit competitions to gather public support for a project that needs more 

funding or legal approvals.175 Some groups may utilize from competitions in order 

to realize a project that was appreciated by officials but never received any funding 
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or concrete support after.176 To garner public support and fuel the necessary planning 

actions, these groups may run an architectural competition.177 

Politics is highly connected with power, in which administrative bodies have 

significantly more representational power in most cases.178 This situation affects the 

process of participation; in which public has to negotiate with power-holders to claim 

their needs. However, extremities in public participation could lead to negative 

consequences. If public is completely ignored, the communication between people 

and built environment might be lost, resulting in unidentified places and the risks of 

public disapproval raises. Contrarily, in the cases where public is directly involved, 

majority would have the final word, leading to a pluralist understanding. Due to 

populist strategies, minor groups may not find a decent ground to take part in and 

raise their voices. Also, the sponsor group, whether a governmental body or a private 

institution, can use this method to validate its desires and manipulate the crowds. 

Therefore, a consensus is highly needed where people can share their point of view 

fairly and contribute to the decision-making mechanism. At this point, democratic 

methods can be employed to initiate the process. However, such applications are 

quite complex and require financial and temporal resources, alongside elaborate 

planning of the roadmap. Several agents must be selected from each relevant society 

so as to articulate communitiesô opinions. Though the method is indirect, it is more 

likely to generate a significant impact and contribute to resolution of problems 

through the power of delegation.  

Nevertheless, there is a severe criticism against the presumption that participatory 

decision-making at a local scale is inherently the most accurate form of democracy. 

Mark Purcell argues that attributing complete autonomy to local people by 

devolution of authority may be detrimental and it is quite opposite of democracy, 
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calling it as a ñlocal trapò.179 According to his article, the decision of the dwellers at 

a local scale is not more significant than that of another citizenôs, who has a certain 

relation with the area but lives across the country.180 

3.4 Participatory Architectural Competitions in Turkey  

Although there were several attempts of public participation in architectural 

competitions, none of them were structured enough to provide citizen entitlement. 

Until recently, the primary motivation of architectural competitions organized by 

local authorities was mostly project procurement did not feature any form of 

participation. The opinion of the society was highly overlooked although the subjects 

of competitions were mostly public buildings like city halls, culture centers, 

stadiums, conference halls. Technological advancements like widespread use of 

smartphones and increased accessibility of websites generated a new mode of citizen 

participation. Taking part in collective decisions has become simpler and more 

comprehensive. Along with international developments in the area, local authorities 

in Turkey has also attempted public participation in architectural competitions. 

Ķstanbul Urban Plaza Competitions were pioneer in this sense, by including citizen 

participation through an elaborate planning process. In 2020, Ķstanbul Metropolitan 

Municipality announced four consecutive competitions, which were mainly centered 

around designing urban plazas in Taksim, Bakērkºy, Kadēkºy, and a waterfront 

development in Salacak coast.181 Taksim competition consisted of two phases, 

whereas others were single-phased.182 At the end, the jury selected three shared 

winners (Figure 3.7) and the residents of Ķstanbul decided the winning project over 
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an online platform, titled ñKarar Seninò.183 In the case of Taksim Competition, prior 

to the online voting, a colloquium took place, where jury members, participant teams, 

academicians, design experts from various fields like architecture, urban planning 

and landscape architecture joined.184 The primary goal of this meeting was to inform 

the public about the finalist projects and answer their questions and concerns.185 This 

whole process was a premier of participatory architectural competitions organized 

by local authorities.  

 

Figure 3.7 One of the shared winner projects. 

(Arkitera, 2021) 

Afterwards, Ankara Metropolitan Municipality declared several competitions that 

impact the design identity of the city.186 One of them was Ulus 100. Yēl Office Block 

and its Perimeter Ideas Competition in 2022, which is characterized by the sudden 

decision of the local administration to opt for public voting. The contested process 
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was analyzed in detail in the following chapter, with respect to the importance of the 

building and its periphery.
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CHAPTER 4  

4 CASE STUDY: 100. YIL OFFICE BLOCK, ANKARA  

Location of 100. Yēl Office Block was the corner of Ulus Square, across historic 

parliamentary buildings. This area was selected as a case study since it became 

subject to competitions three times: first, for the construction of the office block, 

secondly, being a part of a greater masterplan, and lastly, for the 

renovation/destruction plan. 

In the year of 1925, a law of land nationalization was passed by the Ankara City 

Council, predicting the municipality acquire approximately 3 million m2 of area to 

build the new city, Yeniĸehir.187 The area was supposed to accommodate public 

buildings such as hospitals and governmental offices, in addition to landscape 

developments like urban parks and large plazas.188 The municipality also built new 

settlements in the area, exceeding the given authority by the law.189 

As suggested by Raci Bademli in his article, the planning of Ankara was focused on 

a clear distinction between old city-new city since the great nationalization, as in the 

aforementioned law.190 Due to this understanding, old city center was left alone, 

while the new settlements were developing towards Yeniĸehir district. Traces of this 

attitude can still be observed in Ulus; but this time the modern republican buildings 
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joined into this necropolis of neglect.  Kerem ¥ktem summarizes the reasoning for 

such attitude in his article: 

While rent generation and the interests of the construction sector are 

predominant in all sites of urban transformation, city squares and iconic 

places have become the targets of ideologically driven policies seeking to 

erase the architectural heritage of the early Republican era. Such policy is 

most pronounced in Ankara, the early Kemalist showcase, where the cityôs 

long-standing [the then] mayor has repeatedly sought to replace entire 

building ensembles at Ulus Square (Nation Square). Ulus symbolises the 

early Republic with its amalgam of late imperial Ottoman, radical modernist, 

and 1960s functionalist buildings, grouped around an iconic statue of Mustafa 

Kemal Atat¿rk, evoking a ósecular city dreamô.191 

Back in the early Republican era, when the most popular transportation method was 

railroad, the visitors of the city had to follow this road in order to reach the heart of 

the Capital, Ulus Square. Additionally, Ulus Square also conjuncts Ķstasyon Caddesi 

with Atat¿rk Bulvarē, which is a long boulevard that connects the Old City with the 

New City, Yeniĸehir.192 Traces of these main arteries can be clearly noticed at 

Hermann Jansenôs development plan for Ankara (Figure 4.1).193 At that time, the 

train station was regarded as ñthe grand gate of Ankaraò, since it enabled various 

facilities when the visitors stepped outside of the station.194 Therefore, Ķstasyon 

Caddesi, and its periphery were highly significant in terms of the perception of the 

young republic to the outer world.195 
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Figure 4.1 Development plan prepared by Hermann Jansen for Ankara. 

(Ankara Ķmar Planē, 1937) 
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Figure 4.2 Significant Places and Axes in Ulus Square. 

(Prepared by the author, 2023) 

During the early years of the Republic, the axis of Ķstasyon Caddesi had become a 

busy artery (Figure 4.2), due to increased traffic originated by myriad visitors of the 

new capital. In 1943, Gen­lik Parkē (Figure 4.3) was built at the right side of the 

avenue, with the aim of providing a modern recreational place for the modern 

citizens of the Republic.196 As Lefebvre states, meaning of space is located in the 

everyday experiences of life, and similarly, the government focused on devising 

these spaces so as to create a westernized society and ñinitiate new routinesò.197 In 

other words, ñTo create the modern Turkish citizen, the Republican ideology 

establishes Gen­lik Parkē.ò.198  
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Landscape Architecture: A Case Study of Gen­lik Parkē in Ankara,ò phD thesis, METU, 1998, 102. 
198 Uludaĵ, ñThe Social Construction of Meaning in Landscape Architecture: A Case Study of 

Gen­lik Parkē in Ankara,ò 102. 
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Figure 4.3 Plan of Gen­lik Parkē by Hermann Jansen. 

(Ankara Ķmar Planē, 1937) 

Additionally, the Stadium and the Hippodrome were constructed at the left side of 

the axis, constituting an immediate triangle with Gen­lik Parkē for entertainment and 

recreational purposes for the visitors of Ankara. Further along the axis, Ankara Palas 

was located, a place where guests could be accommodated and several exclusive 

balls were arranged for the bureaucrats to attend.199 Also, parades and marches were 

organized along Ķstasyon Caddesi on national celebration days (Figure 4.4).200  

 

 

199 Sak et al., ñThe Role of the Train Station in the Image Formation of the Early Republican 

Ankara,ò 784. 
200 Ibid, 786. 
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Figure 4.4 Holiday celebration at Ķstasyon Caddesi. 

(VEKAM Photograph, Postcard and Engraving Archive, Inventory No: 0964) 

The avenue ends with two assembly buildings, which served for the Turkish 

Parliament at the left side, and a Millet Bah­esi/Belediye ¢arĸēsē at the right side, the 

area where 100. Yēl Office Block was located. This field was formerly known as a 

graveyard in the outskirts of Ankara Castle (Figure 4.5).201 In the late 1900s, the 

cemetery was transferred to somewhere else due to public health concerns and the 

field started to turn into a recreational area with acacia trees planted after the 

transformation of the place (Figure 4.6).202  

 

 

201 Cem Dedekargēnoĵlu, ñA Public Sphere in the Early Republican Period Ankara: Millet Bah­esi,ò 

Journal of Ankara Studies 7, no. 2 (2019): 361, https://doi.org/10.5505/jas.2019.47450. 
202 Ibid. 
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Figure 4.5 View towards Hakimiyet-i Milliye (Ulus) Square from the graveyard area. 

(VEKAM  Photograph, Postcard and Engraving Archive, Inventory No: 0113) 

 

Figure 4.6 Former graveyard as a Millet Bah­esi. 

(VEKAM Photograph, Postcard and Engraving Archive, Inventory No: 0923)
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Located at the corner building block of the Ankaraôs most important square, this 

public park turned into a hotspot at that time. With the implication of the Jansen Plan, 

construction of government buildings shifted towards Yeniĸehir, while the old 

bureaucratic center was reserved as business and commercial zone.203 Abiding by 

this decision, the municipality decided to build 20 commercial stores in the area 

alongside the existing theater in the early 1930s.204 This project has created a 

foundational base to turn the area into a commercial attraction. Figure 4.7 

demonstrates a key map for 42 stores in which some were already existing and some 

were recently constructed. 

 

 

203 Mehmet Tun­er, ñCumhuriyetôin Ķlk Yēllarēnda Ankaraônēn Ticaret Merkezi Yapēsē (1923-

1933),ò essay, in Ķcad Edilmiĸ ķehir: Ankara, ed. Funda ķenol Cantek (Ķstanbul: Ķletiĸim, 2017), 

187. 
204 Cem Dedekargēnoĵlu, ñA Public Sphere in the Early Republican Period Ankara: Millet Bah­esi,ò 

361. 
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Figure 4.7 Announcement of the opening of Ulus ķehir ¢arsēsē in 1954. 

(VEKAM Library and Archive, Inventory No: A003.) 
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Figure 4.8 Entrance to Ulus ķehir ¢arĸēsē from Bankalar Caddesi. 

(VEKAM Photograph, Postcard and Engraving Archive, Inventory No: 2059) 

 

Figure 4.9 Ulus ķehir ¢arsēsē and Millet Bah­esi from the perspective of I. TBMM. 

(VEKAM  Photograph, Postcard and Engraving Archive, Inventory No: 2280)
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Until the mid-1950s, Ulus ķehir ¢arsēsē and Millet Bah­esi co-existed as a semi-

commercial place (Figure 4.8 and Figure 4.9). Nevertheless, opening of Ulus Ķĸhanē 

ve ¢arsēsē across the boulevard in 1956 caused the area to lose most of its visitors.205 

To revitalize the commercial relations, local authorities of Ankara announced an 

architectural competition for a commerce center and bureau building for the 

provincial administration.206 

4.1 Ulus Square, Bazaar and Bureau Building Project Competition (1967) 

Following the announcement of the competition, there was a controversy about the 

legitimacy of it. The competition brief was not approved by the Chamber of 

Architects and was accused of not complying with the legislation.207 Although 

several jury members had resigned, the competition brief was still sold in branches 

of Chambers of Architects.208 

The project itinerary of the competition was quite specific; stating the need for a 

high-rise block that is located in the direction of Merkez Bankasē so as to avoid 

overshadowing the square.209 The first prize was awarded to Semra Dikel-Orhan 

Dikel team (Figure 4.10), which provides a permeable public space in the ground 

floor, in order to avoid interrupting pedestrian flow (Figure 4.11).210 The building 

had different levels of privacy; while the terraces were completely open for summer 

months, the semi-open entrance provided protection from weather conditions.211 The 

governmental offices were located in high-rise block, dispersed over six floors, as 

 

 

205 Dedekargēnoĵlu, ñA Public Sphere in the Early Republican Period Ankara,ò 368. 
206 Ibid. 
207 ¥z­elebi, An Inquiry on the Impact of Competitions in Architectural Practice, 192. 
208 Ibid. 
209 Ankara Ulus Meydanē ¢arĸē ve B¿ro Binasē Proje M¿sabakasē ķartnamesi (Ankara: Doĵuĸ 

Matbaacēlēk, 1966). 
210 ñAnkara Ulus Meydanē ¢arĸē ve B¿ro Binasē Proje Yarēĸmasē.ò Mimarlēk 5, no. 7 (1967): 16. 

http://dergi.mo.org.tr/dergiler/4/349/5114.pdf. 
211 Ibid. 
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partially observed in the construction phase in Figure 4.12.212 Since the construction 

of the building was completed in 1981 (Figure 4.13), it is called ñ100. Yēl ¢arsēsēò, 

honoring the 100th anniversary of the birth of great Turkish leader, Atat¿rk.213  

 

 

212 ñAnkara Ulus Meydanē ¢arĸē ve B¿ro Binasē Proje Yarēĸmasē.ò  
213 Dedekargēnoĵlu, ñA Public Sphere in the Early Republican Period Ankara,ò 371. 
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Figure 4.10 Announcement of the competition results. 

(Mimarlēk, 1967) 
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Figure 4.11 Floor plans of the winning project by Semra Dikel and Orhan Dikel. 

(Mimarlēk, 1967) 
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Figure 4.12 100. Yēl Office Block during the construction. 

(TRT Archive) 

 

Figure 4.13 100. Yēl Office Block as occupied by commercial stores. 

(TMMOB Chamber of Architects and Chamber of Urban Planners Press Release, 

2022) 



  
 

 

68 

4.2 Ulus Historical City Center Landscape Competition (1986) 

Ankara Metropolitan Municipality launched the Ulus Historical City Center 

Landscape Competition in 1986. The team led by Raci Bademli won the contest and 

was invited to further develop the masterplan.214 The process was conducted in a 

participatory method in which academicians and students from Middle East 

Technical University were involved.215 

Ulus is not a homogenous composition in terms of urban development.  Buildings 

here speak diverse architectural languages, requiring different preservation 

approaches.216  

The plan included detailed analyses of the site and broke the area into smaller 

fragments with suitable program requirements, making the plan more realizable.217 

The project team was divided into sub-groups including urban planning, architecture 

and street furniture.218 Through this plan, the structure of the central business area, 

potential development zones and macroform relations on a metropolitan scale were 

analyzed.219 Designing the direction of possible expansions has become a governing 

idea in modern Ankara, in which the density of buildings rapidly shifted towards 

northwest of the city. Another unique specification of this plan was the introduction 

of new concepts into urban planning in Turkey; such as definition of strategy and 

structure, structural plan, programme area, subarea plan.220 This study has evolved 

 

 

214 Baykan G¿nay, ñ1/1000 ¥l­ekli Ulus Tarihi Kent Merkezi Koruma Islah Ķmar Planē'na Ķliĸkin 

A­ēklamalar,ò ed. M¿ge A. Velioĵlu, Arkitera, January 2005, https://v3.arkitera.com/g4-ulus-

projesi.html?year=&aID=127&o=126. 
215 Ibid. 
216 Neriman ķahin, ñKoruyucu Kent Yenilemesi ve Yerel Yºnetimler: Berlin-Ankara,ò Mimarlēk 

242 (1992): 38, http://dergi.mo.org.tr/dergiler/4/303/4297.pdf. 
217 Ibid. 
218 Funda Erkal, ¥mer H. Kēral, and Baykan G¿nay, ñUlus Tarihi Kent Merkezi Koruma Islah Ķmar 

Planē: 1986-2006 Koruma Planēndan Yenileme Planēna,ò Planlama 4 (2005): 34, 

https://www.spo.org.tr/resimler/ekler/806734b256c27e4_ek.pdf. 
219 Ibid. 
220 Ibid. 35. 
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into an interactive and multidisciplinary environment with feedbacks by 

professionals from various backgrounds.221 It also suggests land consolidation 

instead of land acquisition, decreasing the project costs.222 

In a sub-region plan, Hacēbayram Mosque and its Perimeter Public Project Area, the 

process was followed in a participatory method, making it highly transparent. Local 

stores and residents were informed about the roadmap and negotiated on the 

project.223 The authority to regulate the project is as well important as the plan 

itself.224 

Another challenge of planning the Ulus District is the matter of balance between 

supporting the growth and regeneration without harming the collective memory and 

the cultural value that it holds.225 This masterplan had successfully overcome this 

obstacle; since it was programmed around process management and acts as a 

framework, instead of regulating certain implications.226 

The municipality cancelled this plan in 2005 and a new zoning plan for Ulus has 

been announced.227 In the report of the plan, the municipality mentions the continuity 

of activity in Ulus Square is highly dependent on economic performance of the 

surrounding commercial stores.228 Nevertheless, suggested demolition proposal on 

modern heritage buildings in search for a greater urban plaza, creates a contradiction 

with plan decisions.229 This modernist complex surrounding the Ulus Square 

 

 

221 Ibid. 
222 Ibid, 36. 
223 Ibid. 
224 Ibid, 37. 
225 ķahin, ñKoruyucu Kent Yenilemesi ve Yerel Yºnetimlerò 38. 
226 ¥mer H. Kēral, ñUlus'u Koruma X Ulus'u Deĵiĸtirme,ò Mimarlēk, 323 (2005), 

http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=36&RecID=602. 
227 Ibid. 
228 Mehmet Tun­er, ñAnkara Historic City Centre Restoration Site Conservation Plan, Its 

Characteristics, and Rationales for Its Revocation,ò Journal of Ankara Studies 1, no. 2 (2013): 27. 
229 Ibid. 
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consisted of Anafartalar ¢arĸēsē, Ulus Ķĸhanē and 100. Yēl Office Block.230 

Nevertheless, 100. Yēl Office Block was the least known building among them and 

therefore, it was to first target when the restructuring of Ulus was in question, 

whereas the other two buildings were under conservation.231 In 2005, TMMOB 

Chamber of Architects issued an application for the conservation of modern heritage 

buildings in Ulus, and the primary motives are asserted as follows:232 

o The buildings are representations of the architectural style of that time, and 

should be valued as a live documentation. 

o They are icons of modernization of Republic of Turkey and its capital, 

Ankara. 

o Most of these buildings are products of competition, which is a symbol of 

architectural excellency and uniqueness accredited by a professional jury. 

o The buildings continue to function as a hub for commerce and business. 

Although they are neglected, their structure is still intact and usable, thus, the 

economic value is still present. 

o These are places of collective memory where most of the urban dwellers 

often visited at a certain time, especially in the 1980s and 1990s. 

   

 

 

 

230 Elif Selena Ayhan Ko­yiĵit, Leyla Etyemez ¢ēplak, and Yiĵit Acar, ñ100. Yēl ¢arĸēsē Koruma - 

Yēkēm Tartēĸmalarē ve Ulus Tarih´ Kent Merkezine B¿t¿nc¿l Yaklaĸēm ¥nerisi,ò Mimarlēk, 415, 

2020, 14. 
231 Ibid. 
232 Emre Madran, Elvan Altan Ergut, and Nimet ¥zgºn¿l, ñKoruma Kurumu M¿d¿rl¿ĵ¿ne Ķletilen 

Rapor,ò TMMOB Mimarlar Odasē, January 10, 2005, 

http://www.mimarlarodasiankara.org/index.php?Did=1523, quoted in Elif Selena Ayhan Ko­yiĵit, 

Leyla Etyemez ¢ēplak, and Yiĵit Acar, ñ100. Yēl ¢arĸēsē Koruma - Yēkēm Tartēĸmalarē ve Ulus 

Tarih´ Kent Merkezine B¿t¿nc¿l Yaklaĸēm ¥nerisi,ò Mimarlēk, 415, 2020, 14. 

http://www.mimarlarodasiankara.org/index.php?Did=1523
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Figure 4.14 100. Yēl Office Block before in a vacant position. 

(Photographed by the author, 2023) 

The application was rejected and according to the new zoning plan in 2006, the 

buildings to be conserved are divided into three categories; Roman, Seljukian-

Ottoman and Early Republican.233 Clearly, the modernist heritage did not fall into 

any of these categories and almost declared as ñinsignificantò. The report of the plan 

argued that especially high-rise structures built after 1950s ñdisruptedò the historical 

image of the district and distorted the visual axis from the Train Station to the Castle, 

passing through the Ulus Square.234 In this manner, a proposal was made, which 

demolishes the 100. Yēl Office Block and transforms the area into a Millet Bah­esi, 

once again.235 As a result of this proposal, demolition rumors have started, leading 

to moving out of the store and leaving the building as a hollowed mass (Figure 4.14). 

 

 

233 Ayhan Ko­yiĵit, et al., ñ100. Yēl ¢arĸēsē Koruma - Yēkēm Tartēĸmalarē,ò 16. 
234 Ibid. 
235 Ibid. 
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This plan was taken to the court by Chamber of Architects and the jurisdiction 

declared it invalid by canceling the zoning plan in 2008.236 In 2018, the recreation 

plan for Ulus was brought again into the municipalityôs agenda.237 After the 

effacement of the modernist buildings, the area would be furnished with structures 

that imitate Seljukian-Ottoman era architecture.238 Emphasizing a certain era in a site 

that has a multi-layered identity is contradictory to international conservation 

principles.239 

After the opposition party won Ankara local elections in 2019, the new municipal 

board set their vision for a transparent, accountable, egalitarian and objective 

governance model.240 One of the first actions they took was attempting to make Ulus 

District more attractive, instead of perceiving it as an area that needed complete 

clearance as of previous local administration did. However, the municipality 

immediately announced a bidding for the demolition of 100. Yēl Office Block in 

return for scraps in 2020.241 Following the intense response from professional 

chambers, the municipality canceled the bid and requested a report from TMMOB 

Chamber of Urban Planners and Chamber of Architects.242 In this report, 

specifications of the new plan and urban methodology were stated as following: 

participatory, transparent, against populist urban development approaches, 

professional, sustainable and applicable.243 Also, a meeting was arranged in 

municipality to discuss the possible options and develop solutions, in dialogue with 

representatives from DOCOMOMO, ICOMOS T¿rkiye, KORDER, Mimarlar 

 

 

236 Ibid, 17. 
237 Ibid. 
238 Ibid. 
239 Ibid. 
240 ñMisyon / Vizyon,ò T.C. Ankara B¿y¿kĸehir Belediyesi, accessed May 5, 2023, 

https://www.ankara.bel.tr/kurumsal/misyon-vizyon. 
241 ñHurda Karĸēlēĵē Yēkēm Ķĸi Yaptērēlacaktēr,ò T.C. Ankara B¿y¿kĸehir Belediyesi, June 18, 2020, 

https://www.ankara.bel.tr/ihaleler/detay/2321. 
242 Ayhan Ko­yiĵit, et al., ñ100. Yēl ¢arĸēsē Koruma - Yēkēm Tartēĸmalarē,ò 14. 
243 ñMek©n: Ulus Ankaraôda Yitmekte Olan K¿lt¿r ve Tabiat Varlēklarē: Mek©n, Ķnsan ve Kentin 

Tarihi,ò December 25, 2019, https://www.spo.org.tr/detay.php?sube=1&tip=2&kod=9927. 
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Derneĵi 1927, TMMOB Chamber of Architects, TSMD and a group of 

academicians.244 Subsequent to this meeting, a report was prepared, which suggests 

a multidisciplinary approach to the district in order to rehabilitate the neglected 

buildings.245 

 

Figure 4.15 Collage of the 100. Yēl Office Block with an elevation free from signage. 

(Photo: Ahmet Soyak, Collage: Yiĵit Acar) 

 

 

244 Ayhan Ko­yiĵit, et al., ñ100. Yēl ¢arĸēsē Koruma - Yēkēm Tartēĸmalarē,ò 17. 
245 Ibid. 
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As observed from the collage work in Figure 4.15, even the clearance of the 

signboard garbage from the elevation of the building could generate a great effect on 

the perception; from desolated storage building to a modern commercial center. 

Therefore, it is clear that the building could have been invigorated with simple 

interventions.  

4.3 Ulus 100. Yēl Office Block and its Perimeter Ideas Competition (2022) 

After reciprocal meetings with TMMOB Chamber of Planners and Chamber of 

Architects, the municipality announced multiple competitions, initiating a 

competition trend in the city.246 First one was a competition for a memorial place for 

healthcare workers, followed by Ulus Modern Center for Arts and Culture Project 

Competition, both in 2021. Later, a signage competition was organized in order to 

decide on a new graphic style on the urban signs and plates which show street names 

and building numbers. After the juryôs selection, three finalists were asked for public 

opinion and the winning proposal has been applied to most of the street signage of 

Ankara.247  

In 2022, an ideas competition has been launched about 100. Yēl Office Block (Figure 

4.16), asking the contestants for regenerative ideas about the future of the building. 

Authorities from the municipality authorities were unwilling to declare any leading 

comments in terms of the usage of then-vacant building facility (Figure 4.17).248 

 

 

 

246 ñYarēĸmayla Ankara: Ankara B¿y¿kĸehir Belediyesi,ò Yarēĸmayla Ankara, accessed August 27, 

2023, https://yarismayla.ankara.bel.tr/yarismalar. 
247 ñBir Ankara Projesē→: Sokaktakē→ Ankaraônēn Kazananlarēna ¥d¿llerē→ Verildi,ò T.C. Ankara 

B¿y¿kĸehir Belediyesi, September 15, 2021, https://www.ankara.bel.tr/haberler/bir-ankara-projesi-

sokaktaki-ankara-nin-kazananlarina-odulleri-verildi-14832. 
248 Halime Kēzēl, interview with Yiĵit Acar, an alternate juror in Ulus 100. Yēl Office Block Ideas 

Competition (2022), personal, March 30, 2023. 
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Figure 4.16 Poster for the announcement of the Ulus 100. Yēl Office Block and its 

Perimeter Ideas Competition. 

(Yapē, 2022)  

 

Figure 4.17 Interior space of the building, far from the original project, in a 

deteriorated condition. 

(Ankara Metropolitan Municipality, 2022). 
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4.3.1 The Competition Phase and Results 

During the jury evaluation, a total of 64 projects were reviewed, including the 30 

projects that were inconsistent with the brief.249 Among 34 projects, proposals were 

various; from complete demolition to adaptive reuse projects.250 When the results 

were announced, three shared winners and five honorable mentions were awarded 

among sixty-four participants.251 All of the shortlisted projects were in favor of 

renovating the building while enhancing the architectural quality with certain 

modifications to reanimate the Ulus Square and attract the citizens to this fresh public 

space.  

One of the projects that won the first prize, renamed the building as UlusK¿lt¿r, 

combined with a rupture in the horizontal block in order to welcome the public from 

the Cumhuriyet (Ķstasyon) Caddesi and attract them towards a courtyard (Figure 4.18 

and Figure 4.19).252 This rupture enables the visitors to engage with the Ulus Square, 

together with the semi-open place as in the first project which was later covered by 

commercial stores improperly.253 The entry also places emphasis on the multilayered 

historical significance of the area and allocates certain design implications such as a 

museum under Ulus Ķĸhanē and a differentiated trace on the road that belongs to an 

ancient city wall back in the third century.254 

 

 

249 ñRaportºrl¿k Raporu,ò Yarēĸmayla Ankara | Ankara B¿y¿kĸehir Belediyesi, accessed September 

5, 2023, https://yarismayla.ankara.bel.tr/projedetay/111. 
250 Halime Kēzēl, interview with Yiĵit Acar. 
251 ñ100. Yēl ¢arĸēsē ve Yakēn ¢evresi Fikir Projesi Yarēĸmasē Sonu­larē A­ēklandē.ò T.C. Ankara 

B¿y¿kĸehir Belediyesi, June 2, 2022, https://www.ankara.bel.tr/haberler/100-yil -carsisi-ve-yakin-

cevresi-fikir -projesi-yarismasi-sonuclari-aciklandi-15635. 
252 Team members were Ilgēn ķenses, Nur Dilan ¥zdemir and Aynur Uzdu; with assistants Ķlkyaz 

Sarēmehmetoĵlu and Kaan ¥zdemir. 

ñEĸdeĵer ¥d¿l, 16 Sēra Numaralē NYA71480 Rumuzlu Proje,ò Yarēĸmayla Ankara, accessed 

September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/102. 
253 Ibid.  
254 Ibid. 

https://www.ankara.bel.tr/haberler/100-yil-carsisi-ve-yakin-cevresi-fikir-projesi-yarismasi-sonuclari-aciklandi-15635
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Figure 4.18 Perspective from Cumhuriyet Caddesi. 

(Ulus 100. Yēl Office Block and its Perimeter Ideas Competition, UlusK¿lt¿r 

Proposal, Project No: 16) 

 

Figure 4.19 View from the ruptured courtyard. 

(Ulus 100. Yēl Office Block and its Perimeter Ideas Competition, UlusK¿lt¿r 

Proposal, Project No: 16) 
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Another project that shares the first prize was called ñYerleĸik Yabancēò, meaning 

ñnative foreignerò in Turkish (Figure 4.20).255 Designers aimed for a vividness in the 

area by emphasizing the restructured circulation spaces and producing a more 

perceptible place, along with temporal frames in the renewed building (Figure 4.21). 

The building is repurposed as ñCreativity Instituteò and acts as a hub for developing 

technologies and innovation.256 

 

Figure 4.20 Aerial view of the project proposal. 

(Ulus 100. Yēl Office Block and its Perimeter Ideas Competition, Yerleĸik Yabancē 

Proposal, Project No: 17) 

 

 

 

255 Team members were Murat Sºnmez, Burak Sºnmez, ¥zge S¿vari, G¿lnur Aktaĸ, Ayĸe Selcan 

ķimĸek and Tayyibe Nur ¢aĵlar; with assistants Bilge Nur ¢alēĸkan and Simge ¥zkan. 

ñEĸdeĵer ¥d¿l, 17 Sēra Numaralē YGU83746 Rumuzlu Proje,ò Yarēĸmayla Ankara, accessed 

September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/103. 
256 Ibid. 
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Figure 4.21 Temporal frames that refer to buildings from different eras of Turkish 

architecture. 

(Ulus 100. Yēl Office Block and its Perimeter Ideas Competition, Yerleĸik Yabancē 

Proposal, Project No: 17) 

The third shared winner, entitled as Pavyon, proposes relatively modest solutions to 

the area, including two small ruptures in the horizontal mass in order to gain natural 

lighting to the ground floors and remove the unauthorized interferences in the 
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building.257 The high-rise block was repurposed as residences for young 

professionals and students.258 The original conference hall is turned into a stage with 

a transparent fa­ade so as to integrate with the adjacent Ankara Palas building 

(Figure 4.22).259 

 

Figure 4.22 View from Cumhuriyet Caddesi. 

(Ulus 100. Yēl Office Block and its Perimeter Ideas Competition, Pavyon Proposal, 

Project No: 21) 

 

 

257 Team members were Ali Sinan, Hasan Okan ¢etin, Elif Mēh­ēoĵlu, Sercan Deniz, Ķrem Kekilli, 

Ķldem ¢ēnar, Ķshak ķimĸek, Selim Ege ¥zcan and Nuran ¥zkam; with assistant Elif Yēlmaz. 

ñEĸdeĵer ¥d¿l, 21 Sēra Numaralē 79S36P1A Rumuzlu Proje,ò Yarēĸmayla Ankara, accessed 

September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/104. 
258 Ibid. 
259 Ibid. 
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4.3.2 Announcement of the Public Voting and its Aftermath 

After the winners were declared, the municipality had a silent era and did not reach 

for any of the finalists.260 While the general expectation was about the selection of 

the shared winners and realization of it; the municipality made an unexpected turn 

and decided to go for a public vote.261 Over a mobile application platform, as seen 

in Figure 4.23, only two options were offered for citizens of Ankara: ñI prefer an 

urban plaza in Ulusò or ñI prefer 100. Yēl Office Block to be conserved and 

repurposed.262 Unlike regular public voting processes, there were no public forums 

or symposiums to provide the public with necessary information about the mentioned 

area. It is not surprising that any person with absence of architectural knowledge and 

history of architecture could prefer this neglected building to be demolished.263 

Asking for public opinion without a prior introduction of relevant subjects is merely 

a populistic jubilation and can be deemed as a manipulation to seek for confirmation 

about an obvious and superficial choice.264 

 

 

260 Halime Kēzēl, interview with Ilgēn ķenses, a team member from shared winners of Ulus 100. Yēl 

Office Block Ideas Competition (2022), personal, September 26, 2023. 
261 ñKatēlēmcē S¿re­ Baĸladē: Ulus Meydanē ve 100. Yēl ¢arĸēsēônēn Geleceĵini Baĸkentliler 

Belirleyecek,ò T.C. Ankara B¿y¿kĸehir Belediyesi, July 5, 2022, 

https://www.ankara.bel.tr/haberler/katilimci-surec-basladi-ulus-meydani-ve-100-yil -carsisi-nin-

gelecegini-baskentliler-belirleyecek-15712. 
262 ñKatēlēmcē S¿re­ Baĸladē: Ulus Meydanē ve 100. Yēl ¢arĸēsēônēn Geleceĵini Baĸkentliler 

Belirleyecek.ò 
263 Halime Kēzēl, interview with Ilgēn ķenses. 
264 Peter Blundell-Jones, Doina Petrescu, and Jeremy Till, eds., Architecture and Participation 

(Abingdon, Oxon: Taylor & Francis, 2005), 14. 
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Figure 4.23 Public voting system over the Baĸkent Mobil app. 

 (Ankara Metropolitan Municipality, 2022). 

The first option in the survey proposed a plaza and urban park, accompanied by 

visuals from an unknown project.265 In other words, there was no official tender for 

a project that restructured the area as an urban landscape. Instead of these renderings, 

entries from the competition that feature the demolition of the building could have 

 

 

265 Halime Kēzēl, interview with Ilgēn ķenses. 
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been used in order to give reference to the competition at the very least.266 The 

second option of the poll was for those who support renovation of the building, 

followed by non-explanatory images from each shared winnersô projects. Through 

redacting such a vital decision that affects the core of urban life into two simple 

options, the municipality degraded the credibility of the competition and led to a 

great prodigality of public sources. Another third option could be specified in which 

people could suggest their solution for the area.267  Alternatively, three shared 

winners could be presented for public choice if the participation was the primary 

motivation.268 Despite the vast amount of participatory opportunities, municipalityôs 

effort towards the redaction of the process into simplistic solutions is an offensive 

attitude that disregards the expert opinion unethically and implements the majorityôs 

wish with populist ideals under the name of urban democracy. 

After all, the voting process was completed in 45 days and 28.765 citizens answered 

the question. Around 69% of this portion preferred to see the area as an urban park, 

whereas 31% of people opted for the conservation and renovation of the building.269 

Considering the official number of electorates in Ankara as 4.282.718, the rate of 

participation can be calculated as 0,6%.270 Although it is not feasible to consider all 

of the electorates would participate in this poll, the ratio is insignificantly small and 

does not legitimately represent the true will of citizens of Ankara. 

The Turkish Chamber of Architects was opposed to this voting; stating that the 

method of regulation was lacking several key points about informing the public, 

 

 

266 Ibid. 
267 Ibid. 
268 Ibid. 
269 ñVatandaĸ óMeydan Olsunô Dedi: Ulus Meydanē ve 100. Yēl ¢arĸēsē Anketē→ Sonu­landē,ò T.C. 

Ankara B¿y¿kĸehir Belediyesi, August 19, 2022, https://www.ankara.bel.tr/haberler/vatandas-

meydan-olsun-dedi-ulus-meydani-ve-100-yil -carsisi-anketi-sonuclandi-15805. 
270 ñ14 Mayēs 2023 Cumhurbaĸkanē ve 28. Dºnem Milletvekili Genel Se­imleri Se­im Ķstatistikleri 

B¿lteni,ò Y¿ksek Se­im Kurulu, accessed September 7, 2023, 

https://www.ysk.gov.tr/doc/dosyalar/docs/14Mayis2023CBSecimIstatistik.pdf. 
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though voting itself was a democratic and participatory attempt.271 Additionally, the 

process was too direct; proposing only two options, while the alternatives could have 

been discussed and more inclusive solution could have been found.272 Tezcan 

Karakuĸ Candan, head of Turkish Chamber of Architects Ankara Branch, describes 

this public voting as ñuninformativeò, ñincomprehensiveò and with ñno focusò.273 It 

is also stated that destruction of the building would create an unidentified urban 

space, instead of an urban plaza; since the building itself was a defining factor for 

Ulus Square.274 

4.3.3 Evaluation of the Participatory Process 

In order to gain insight into the perspective of the competing architects, three 

personal interviews were conducted with people from three different teams. To begin 

with, ¥zge S¿vari, whose team won the shared award, thinks that it is questionable 

if the municipality board supported public participation, or just used it as a tool to 

validate its decision about demolition plans. Since the online poll was a last-minute 

decision, it is hard to recognize that with good intentions. The public participation 

could be restructured in a way to include representatives, instead of directing a 

simple two-option question towards the general public. In this manner, NGOs are 

vital in order to organize and educate the local people in terms of their decisions. 

Secondly, Ilgēn ķenses, who was a team member of another shared winner project, 

stated her concerns about given options in the online voting process. First option, 

which refers to renovation of the building, featured only a few visuals from winning 

projects with no description, while the other option was from an unknown project 

that municipality had prepared. Lastly, Ege ¢akēr, a team member of honorable 

 

 

271 ñUlus 100. Yēl ¢arĸēsē Korunmalēdēr,ò Mimarlar Odasē Ankara ķubesi, August 22, 2022, 

http://www.mimarlarodasiankara.org/index.php?Did=12499. 
272 Ibid. 
273 Ibid. 
274 Ibid. 
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mention winner, evaluates the sudden public voting as a contradiction against the 

discipline of architecture. Though there were entries in favor of demolition, none of 

them were selected, which was an implication of the jury finding the building 

valuable. Contravening this conclusion by using the publicôs choice as a shield 

breaks down the professionalism of architecture and excludes it from the whole 

process.  

At some point, 100. Yēl Office Block forms a continuous reflection on the past, as 

an urban palimpsest275. First, there was a graveyard and this area later turned into an 

urban park. While the commercial activity intensifies, the park becomes smaller and 

finally the need for consumption has swallowed the need for recreation. Then, 

construction of the office started at the same lot and this corner in the Ulus Square 

has grown into a major shopping district. Recent demolition notice on the building 

forces the area to become a construction area once again. Once the building is 

completely demolished, an urban park was planned at this precious lot.  

This situation demonstrates the continuous practice of building in layers. 100. Yēl 

Office Block could have been repurposed with additional units while continuing the 

commercial activities. The ideas competition was a manifestation of this opportunity. 

However, the municipality has preferred to completely demolish it and start over in 

the area, while erasing the memories of the past, in an effort to impair the collective 

memory of citizens. 

  

 

 

275 The notion of palimpsest is originally borrowed from paleography and means that ña very old 

text or document in which writing has been removed and covered or replaced by new writingò.  In 

parallel with technological advancements, palimpsest has started to become an abstract conception 

by encapsulating broader concepts such as history, arts, philosophy, urban planning and 

architecture. Eventually it has been rephrased as an entity that is continuously used and altered 

while still retaining traces of its earlier form; turning into a multilayered record. 

ñPalimpsest,ò in Cambridge Dictionary, accessed August 24, 2023, 

https://dictionary.cambridge.org/dictionary/english/palimpsest. 

Jeffrey A. Kroessler, ñThe City as Palimpsest,ò CUNY Academic Works, 2015, 

https://academicworks.cuny.edu/jj_pubs/42/. 

https://dictionary.cambridge.org/dictionary/english/palimpsest
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Figure 4.24 (a and b) Photos from the demolition process. 

(Photographed by the author, 2023) 

a 

b 
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Photographs from the demolition area (Figure 4.24 and Figure 4.25) are in fact quite 

ironic; propaganda posters by the municipality say ñWe are protecting the legacy of 

the Capitalò, ñWe are carrying the heritage of the Capital into the future.ò, ñWe are 

renovating the heritage of the Capitalò. The municipality claims to take care of the 

legacy of Ankara while effacing a modernist, fully functional and structurally intact 

building at the heart of the city and substituting this place of memory with an urban 

park (Figure 4.26) that has no correlation with neither competition nor participation. 

This model of behavior indicates populist strategies in order to quickly garner public 

support as abiding by the majorityôs decision, disregarding the rest of the citizens 

who are in the opposition. 

 

Figure 4.25 The area after demolition. 

(Ankara Metropolitan Municipality, 2023) 
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Figure 4.26 Rendering from the new project, Millet Bah­esi. 

(Ankara Metropolitan Municipality, 2023) 

Those who are in favor of the demolition of the modern heritage buildings 

surrounding Ulus Square claim that the historical axis from the Train Station to the 

Castle was blocked due to these buildings. However, the aforementioned axis was 

already interrupted with the opening of the new station building in 2016.276 Until this 

time, visitors were welcomed with Gen­lik Parkē on the east and the stadium on the 

west side, and the large avenue that starts from the Train Station (Figure 4.27) would 

directly take them to Ulus Square and then to Ankara Castle, surrounded by the Old 

Town. The new train station, nevertheless, leaves the passengers on the opposite side 

of the lot, which faces a busy street with little-to-no attractions in close proximity 

(Figure 4.28). Therefore, the new building is now facing its back to this axis, which 

is a product of prudent planning actions. 

 

 

276 ñKurumsal,ò Ankara Hēzlē Tren Garē, accessed August 27, 2023, https://ahtgar.com/tr/kurumsal. 
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Figure 4.27 The old train station of Ankara. 

(Photographed by the author, 2023) 

 

Figure 4.28 The new High Speed Train Station. 

(A Tasarēm, 2016) 
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Figure 4.29 Commercial stores in the new train station. 

(A Tasarēm, 2016) 

On the other hand, the Stadium was also demolished in 2018, with the aim of 

rebuilding a ñcontemporaryò stadium. Next to the Stadium, the Hippodrome, where 

horse races took place originally, has been transformed into a Millet Bah­esi and 

often serves as a regional exhibition and fair. From a broader perspective, all of these 

three places, Train Station, Stadium and Hippodrome, are repurposed or rebuilt 

combined with a commercial/shopping function (Figure 4.29). Hence, it can be 

inferred that purpose of these actions are generation of income, through neoliberal 

policies. The practice of demolition and rebuilding causes substantial damage to the 

heritage transfer and creates an incoherent gap for the future generations. 
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CHAPTER 5  

5 CONCLUSION 

Architectural competitions are known as the best platforms to resolve certain design 

challenges for at least 2500 years. From the Acropolis to the Duomo di Firenze, 

competitions have become a vital agent for architectural production. Throughout 

years of development, it continues to serve as a tool and platform where ideas and 

dreams meet and collide. The awarding system in the competitions fosters rivalry in 

the profession and forces architects to the limits of creative production. Not only the 

winner, but also runner-ups receive several awards, whether it be financial or social. 

Also, the vast amount of entries contributes to innovative architectural solutions and 

turns into individual reference points for future work. 

There are several types of architectural competitions, such as open-invited, national-

international, one phase-multi phase competitions. Based upon the type of the 

competition, the project brief and the jury are structured, which are ultimately 

important for the competition to be successful. In the decision-making process, 

public participation can be employed with a strict roadmap. 

The practice of participation in architecture is a relatively new concept that requires 

further attention. For instance, TWRC promises public participation in the planning 

of urban fragments. So as to achieve maximum accuracy and educate local residents, 

several actions were taken such as public forums, online surveys, exhibitions. 

Nevertheless, these activities acted as an auxiliary to the juryôs decision. Though the 

jury announced the final decision, they had to take the publicôs view into account.  
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Architectural competitions symbolize a ñland of freedomò, where critical outputs are 

examined, turning into an arena of exhibition for young talents of Turkey.277 For this 

reason, architectural competitions were employed practically as an administrative 

strategy for the construction of public buildings since the early days of modern 

Turkish Republic. Also, competitions operated as a medium to introduce the 

practices of modern architecture to under-developed or developing regions of the 

country. Nevertheless, the intense presence of foreign architects in competitions had 

portrayed the Turkish architects as almost incompetent at some point. Thanks to the 

profound efforts of native professionals, competitions started to become more 

inclusive in terms of participants towards the 1930s.  

Turkeyôs journey with architectural competitions in a modern sense started with 

Ankara Sergi Evi Competition in 1933. The winner was ķevki Balmumcu and his 

design was constructed successfully in one of the most renowned arteries in Ankara, 

Atat¿rk Boulevard, turning into a cultural and architectural landmark.   

Although there were several inconveniences in the organization of contests such as 

inadequate briefing, selection of the jury members; these issues have been largely 

resolved through the years. Buildings that are products of a competition started to 

render the young capitalôs identity and its modern image in the international realm 

through elaborate design and selection procedure.  

After the 1950s, the change of government in Turkey created emancipatory strategies 

in the political climate. The alteration also reflected on the scene of architecture, 

through prevailing of the private sector over official institutions in terms of 

architectural projects. On the other hand, implication of new regulations and 

establishment of the Chamber of Architects in the same decade constructed a legal 

framework for the competitions and contributed to protecting the rights of architects.  

 

 

277 Sºnmez et al., Anadoluônun Ķmarēnda Yarēĸmalar 1930-1990, 395. 
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In 1980, the military coup completely altered the countryôs political agenda, as well 

as the architectural production because of the changing building program and a new 

constitution. As a result, local authorities were entitled to more power and increased 

financial opportunities. So as to enhance their prestige, monumental and symbolic 

language was emphasized in local public buildings. 

Nevertheless, as the neoliberalist policies prevail, the municipality of Ankara has 

started to adopt a strategy based upon effacing the memory of the cityôs modernist 

heritage. As in the report of the Development Plan of Ankara (2005), the ñvaluableò 

time period was constricted between Roman and Early Republican eras of the city, 

risking the rest of the buildings to face with demolition. One of the victims of this 

policy was 100. Yēl Office Block, located in the corner of UIus Square. The building 

was a product of competition which was commenced in 1967 and the construction 

was completed in 1981. Following its opening, the building quickly became one of 

the major attractions for shopping and commercial activities in Ulus district. The 

building retained this position until the early 2000s, when most of the commercial 

and shopping activity shifted from Ulus to Kēzēlay (Yeniĸehir). 

After the new administration took over the municipality in 2019, the revitalization 

of Ulus district was brought to the agenda once again, followed by a demolition 

notice for 100. Yēl Office Block. Following the architectsô intense call for 

reconsideration, the municipality took a step back and determined to organize a 

competition in order to ñmodernizeò the block. However, what the building needed 

was not a modernization but a clearance from unauthorized interventions, such as 

irregular division of interior and exterior spaces or signboard pollution on the fa­ade. 

After the competition results were announced, none of the entries were applied. 

Instead, the municipality declared a public vote for the future of the building. 

Citizens would decide in electronic media whether the building should be 

demolished or not. The voting process demonstrated that majority of the citizens 

desired to see the area as an urban park, rather than a renovated public space. 

Nevertheless, for the municipality to recognize a simple survey over an intricate jury 
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evaluation can be identified as an unethical and unauthorized intervention against 

the discipline of architecture. Also, discrediting a national competition, in which 

hundreds of entries were prepared nationwide and professionals who concern about 

the problems Ankara were assembled as a jury, means a great waste of public, 

academic, temporal and financial resources.   

Although the governance of the municipality has recently changed to the opposition 

party, whose candidate gave promises about more reasonable administration under 

the light of science and expert opinion, the process was not severely different from 

the prior municipality administration. Regardless of political ideology, local 

authorities could offend the discipline of architecture by intentionally disregarding 

its arguments and judgment.  

Most of the local authorities in Turkey perceive architectural competitions as a 

method for project procurement, rather than platforms of production of architecture 

or urban democracy. In an effort to preclude this, the jury delegation must be 

carefully organized, apart from the bureaucrats related to the local authority. 

Including representatives from the civic side of the society like NGOs contributes to 

the reflection of the public opinion with a higher accuracy. 

Furthermore, the competitions can be organized in multi-stages in order to ask for 

public opinion before concluding any decision, as of TWRC example. In this 

manner, urban democracy can be fostered with the condition of distributing the right 

to speak equally. Although participatory competitions require additional sourcing 

such as extended periods of time and financial resources, including the society in a 

decision-making process would result in more supporters for the authority than any 

other election campaign. Nonetheless, deficient interpretation of participatory 

systems, as in the case of 100. Yēl Office Block, can be exploited in a populist manner 

so as to validate a pre-made decision through directing and manipulating public 

opinion. Therefore, it is vital to actualize these methods in coordination with related 

professionals and prepare a clear roadmap before the application. 
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During the exercise of participatory systems, the formation of a reconciliation 

platform between the public and the authority is essential for the procedure. Thus, 

planning should be extended over a period of time so that decent actions are taken 

and the position of each actor in the process is clearly defined, including designers, 

users, representatives, general public and administrative bodies.  

Public spaces do not belong to particular time periods; quite the contrary, people who 

have lived and will live in the same area have the right to decide about the place.278 

Thoroughly, the final decision about these spaces should be made by persons who 

have the expertise on sociocultural relations.279 Therefore, the publicôs will should 

not be the primary leading factor in the decision, rather it should be evaluated as a 

design input.280 

 

 

 

278 Kutluca, et al., ñKamusal Mekan Tasarēmēnē Katēlēma Sunmak,ò 534. 
279 Ibid. 
280 Ibid. 
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APPENDICES 

A. Architectural Project of 100. Yēl Office Block  

 

Figure A. 1. Ground Floor Plan of 100. Yēl Office Block (Source: Ulus 100. Yēl 

Office Block and its Perimeter Ideas Competition Brief). 
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Figure A. 2. First Floor Plan of 100. Yēl Office Block (Source: Ulus 100. Yēl Office 

Block and its Perimeter Ideas Competition Brief). 
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Figure A. 3. Second Floor Plan of 100. Yēl Office Block (Source: Ulus 100. Yēl 

Office Block and its Perimeter Ideas Competition Brief). 
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Figure A. 4. Third Floor Plan of 100. Yēl Office Block (Source: Ulus 100. Yēl 

Office Block and its Perimeter Ideas Competition Brief). 
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Figure A. 5. Fourth Floor Plan of 100. Yēl Office Block (Source: Ulus 100. Yēl 

Office Block and its Perimeter Ideas Competition Brief). 
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B. Press Coverage on 100. Yēl Office Block 

 

Figure A. 6. The announcement of 100. Yēl Office Block Project (Source: Ulus 

newspaper). 
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Figure A. 7. Chamber of Architects' press release against the demolition of 100. Yēl 

Office Block (Source: TMMOB Chamber of Architects website). 




