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ABSTRACT

LOCAL AUTHORI TI ESS6 A PRDRARCHIFECTURMA
COMPETITIONS ON THE BASIS OF PUBLIC PARTICIPATION : THE
CASE OF 100. YIL OFFICE BLOCK, ANKARA

Kezel, Hal i me
Master ofArchitecture Architecture
SupervisorProf. Dr.K n ¢ i Bas a
September 2023.12 pages

Architecturalcompetitions are one of the most suitablals for finding the optimal
solutionto a givendesign problemAdministrative bodies likeolcal authoties are
interested in architectural comiins since these providke desird publicity and
increasetheir popularity among potential supporters. dartain cases, public
participation is employed in competitions so as to draw a transparent framework
about the administrative operatiodssking for public opinionon a projecseems

like an effortless procedure yet it must deiberatelyhandled otherwise,it can

easily transform into a medium to manipulate masses and lead to an unhealthy form
of pluralism. Though public engagement ihecisionmaking mechanisms not a

recent development, it is quite youag a academicesearch fieldTherefore, this
thesist udi es |l ocal authoritiesd outlook reg
competitions with a critical look on the resuliie methods for integrating public
participation in competitions vary, as wellthsimplications. So as to fully illustta

this at a local scalel00. Ye Office Block was selected ascase studysince the
building area has been subject to three different competitions in the last 60 years and

is currently demolished as a result of a controversial process. Through inquiring this



casewith reference to public participatiopn o ¢ a | aut hpoint iakboute s 6 st anc

architectural competitionis thoroughly discussed.

Keywords: Architectural Competitions, Public Participation, Local Authorities,
Populism.
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CHAPTER 1

INTRODUCTION

In the sphere of architecture, competitions have become a fundamental element due

to the ambition of the desnatgral sefecioimt o cr e a
the evolutionmechanismsuch a rivalry concretizesgeniousideas and pushes the
boundaries for the most satisfactory soluti®drchitectural competitionsaveturned

into well-structured processes thacouragevisionary architects, designers, and

urban panners to propose innovative solutions for contemporary challenges.
Additionally, contests require collaborative practitiest callfor interdisciplinary

work. Therefore, they contribute to the professiatelelopmentf team merbers

and improve communation between different fields of work.

Architectural competitions alsimitiate a notabledegree of social impact. The
supportpublic participation and engagemaevith the communityensuring that the
final structures genuinely meet the needs asmrations bthe people who will use
them. Ultimately, participatory exerciseshanca h e r equality ef fifé asd

redefine the way peoplateract with the spacdkat theyinhabit.

An architectural competition can be arranged by any officiatyeminging from
corporates and associations to governmental bodies, including local authorities.
Local authorities represent the elected officials in the scaenoiicipality, as well

as governmental organizations in the basis of city or town. Dsiiels as project
approvals, construction permits and supervision of public projects make these
institutions responsible for the built environmenhte wse of competitiondy local
authoritiesas a tool for conflict resolution igsually perceived as an inchtor of

democracy and participation.



1.1 Statement of the Problem

A project obtained by an architectural competition is supreme to a standard project
since it is selected dake best solution that uses the given materials in an effective
and creative mann@mong many other options. Apart from the jury members, the
opinion of the target audience needs to be taken into consideration as they would
become the future users of the desiithoughlocal authorities take advantage of
architectural competitions, ¢ly rarely contemplate on the participatory practiCes.

the contrarymunicipalities and similar administrative organizations need to often
exercise public participatiom their decisioamaking process because majority of
their architectural production oasists of urban parks, libraries, museums,
municipalty buildings, business centers; shortly places used by the public on a daily
basis. Nevertheless, consulting to public should not be motivated with populist

strategies and lead to polarization amongcitizens.

1.2  Aim of the Study

This thesis is prepared in an effort to interrogate the participatory exercises in
architectural competitions, while focusing on identifying the possible advancements
in such a procedure. Also, it is quite significant to regearcl o c a | aut hori ti
viewpoint on architectural competitions, as compefingvails the best solutions
while challenging the limits of creativityArchitectural contests are gaining more
popularity nowadays, thanks to eastemmunication and informatiaxchangeAs

a result of improvedparticipation medig public participation in architectural
competitions have become a valid optas a decisiomaking mechanismiocal
authorities have recently started to take advantage of this to address vast majorities
by using participation as a todb increase their reputation on the basis of
At r ans pG@nrthe oteey kiand, public participation alsears the potential to
deteriorate a project, since poptlpolicies could result in societal polarization and

may lead a group to defend an inadequate project only for the sake of partisanship



Consguently, this study aims to inquiraccurateways of public participation in

archtectural competitions held bgdal authorities.

1.3 Methodology

The thesis is mainlypased upormublic participation in architectural competitions

andlochk aut horitiesd st acomteptside puncipahgoaddfor e me n
this research is to deliberately investigate tletgdy areasndconduct an analysis

over a case study. Thiesignated areais 10&M Of fi ce Bl ock, | ocat
of the Ulus Square in Ankara.

The study aims to explore the following research questidthgst is the perspective
of local authorities towards architectural competitiors®v does the standingf
local authorities affect the process and result of architectural competitiongRat
degree does participation affect the finalization of competitandsto what degree
they are allowed™ow can public participation be successfully achievBdes
public participation in architectural competitionsnevitably lead to additional
problems such as populigtiministrativepolicies? By focusing on these questions,

the structure of the thess aystallizedinto a solid form

Overall, the necessaryinformation is acquired mainly from bibliographical
exploration of secahar y sources. Additional l vy, arch
Office Block wereobtained from the competition brief that was organized by Ankara
Metropolitan Municipality in 2022Also, a personal interview was held withi | i t

Acar, who took part in the competition committee as an alternate juror. The interview
wasquiteilluminating in terms oexperiencinghe complete process from a primary

sourceln order to further detail the cquatition process, three architects from three

different teams were reached out. Their comments on the competition process, as

well as their outlook towards public participation and feedback about improvement

strategies weremomentous in terms of evaluatitite case.



1.4 Literature Review

Architectural competitions are places where the focus is on finding the optimal
solution about a certain problem. In the classical sense, competition results were only
announcedto the public. However, this sittian has changkin the lastyears,

making the citizen participation a part of the competition process.

Sherry R. Arnstein (1930997), who was public policy analystdefines citizen
participation as an inclusive procedure, in which every part of the society hae a sha
from collective benefits and generates an impact on the common deéigiithsut
redistribution of the power, participation is nothing but a propaganda tool operated
by the privileged. On the other hand, there is also criticism for participaitiomer

work. Solely focusing on the process of participation magate less impact than
expectedn the projectdue to insufficient resourcé#\Iso, public participation can
quickly turn into a populist form, ready to be manipulated by the sponsors or
authorities. So as to prevent such a detrimental result, the organization of competition
must be carefully planned from the beginning to the end.

Henri Lefebvre(1901:1991)was aprominentsocial theorisin the late twentieth

century whose primaryfield of study was contemplation of urban and spatial

relations? In his weltkknown concepti Ri ght ©o¢o LekeéeBivrye states th
life shoud be equally accessible for all of its residen@milarly, people should be

able to speak about the decisiond #iter their built environment.

1Sherry R. Arnstein, 0AA Jloarmadotthe Amdricaclnstititzof n Parti ci pat i
Planners35, no. 4 (1969): 216, https://doi.org/10.1080/01944366908977225.

2 bid.

3 Bill Cooke and Uma Kothari, ed$articipation: The New Tyranny(2.ondon: Zed Books, 2001),

31.

4 Chris Butler,Henri Lefebvre: Spatial Politics, Everyday Life and the Right to the(&kyngdon,

Oxon: Routledge, 2012), 1.

SHenri Lefebvrek e hi r, Htark&k®és. | kék Erg¢den (Kstanbul: Sel Yay



The concept of public participation has bedtnessedsincethe early 1960sright

after the upheavals against racial discrimination and so®gualities thatwvere

strongly present in the political climate of that dayhe United States of Ameria

After experiencing such social unrethesy st emo st arted to ir
inclusive policies towards integration, such as housing projects, facilitation of

education system and direct popular participation in planning committees.

Another notion discussed in this study is the tendency of local authorities towards
populist pdicies. To better explain this, firstly the definition of populism requires a
clarification. Nevertheless, theorists have not reached a consensus yet about the exact
definition, because of the antagonistic nature of elements that ideology of populism
entals, such asnclusivity versusexclusivity, elitism versus pluralism efcOverall,

Cas Mudde defines populism as:

an ideology that considers society to be ultimately separated into two
homogeneous and antagoni sticorgipptoups,
elitedéd, and which argues that politic:
will] of the people’

Populism is a widely used method for adopting opportunistic policies in order to
rapidly please the electors, and thus buying thgiport, instead of searching for the
best solutiort’® Examples includémproved financial possibilities to the general
public or tax amendments prior to the electibns

Marcel o Lopez de Souza, AFrom the OFRitydhto 4 o the Ci
(June 30, 2015): 41 https://doi.org/10.1080/13604813.2015.1051.719

"Lopez de Souzgaht #ftFor otmhet hGei toyRdi t o the Right to t hi
8Cas Mudde and Crist-bal Rovira Kaltwasser, #AExcl
Comparing Contempor ary Gewemmeptand®ppdsitid&rnoi2n Amer i ca, ¢
(December 17, 2012): 148, httgddi.org/10.1017/gov.2012.11.

°Cas Mudde, @The GBverpmehtiarsl Oppasaide, rop.e4i(2004); 543,
https://doi.org/10.1111/j.1477053.2004.00135.x.

101bid, 542.

1 bid.



https://doi.org/10.1080/13604813.2015.1051719

In the definitions of populi smheggmbrer e ar e us
el iteo an d?Thetelitecin hpre eoydd be @group of privileged, all as

institutions that holdhe power. Therefe, a strongpolarizationdevelopsbetween

the public and the powerfti.Elitism 6 desire is to define the politics arourfet

moral homogenous eliteshereas pluralism refuses this perspective and defends that

society is a heterogeneoissmation of people who have diverse perceptifr@n

the other hand, populist discourse is criticized by means of its demagogic exercises,

such adiplaying on popular emotionsjaking irresponsibland unrealistic promises

to the massest®

I n terms of research of architectur al comp
Experimental Tradition: Essays on CompetitionsAim c hi t ect ur e o, i's a v
source to designate a global framewdok competitions.In order to gainmore

insight about architectural competitions from an academic perspective, an online

research has been conducted over Scopus database. The termaehasi segournal

articles through titles and keywords through advanced research tools in order to

minimize different spellings (such as architecture competition/s). After the search, a

total of 187 articles was found. As observed in Table academic actity on

architectural competitions has readhts peak around late 2010&.€Fefore, it is fair

to say that architectural competitions as a research field is a quite young subject that

requires further inquiry.

Besides Scopus database, another keyword aes c h wa s compl eted on
National Thesis Center. There were only seven theses, which places its focus on
architectural competitions, and five of them were published during the last decade,

as presented in Tablel.

2 |bid, 543.

3 bid.

14 bid, 544.

“Ben Stanl ey, folfh eP olphiblimalsbhiPaitzadl ldeplggied3, no. 1
(February 2008): 101, https://doi.org/10.1080/13569310701822289.



Tablel.1 Number of related studies with respect to years. Blue bars represent the
number of journal articles, while green bars represent the number of theses.

(Prepared by the author, 2023)
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One of the most prominent studiesthis databaseyas Lar sondés articl e,
architectural competitions are regarded as a platform that everyone b¥rfafits

the perspective of theompetition sponsoit is a unique opportunity to gairubplic

attention For the most participants, competitions are peculiar events that hold the

power to welcome them into a different network. Until the project is commiskione

the design would stay as unrequited ahg situation calls for inequity in the

competitims !’

Addi tional ly, Jenlktledhass afnAdr cFhoirtseyctthudrse ,b oPoakr,t i c
Societyo describes an analytical framewor Kk
relationship between powéolder groups and public is fragmented into -sub

elemants. Levels of participation have been introduced on an axis of communication

from the authority towards users, client and public. Also, essential attributes required

for partial or full public participation on an architectural project are outlined in the

study.

FurthermoreElizabethTostrup intricately examines architectural competitions from

a multidi mensi onal AchitedupeandtRhetoac: Tiextand er book,
Design in Architectural Competitions, Oslo 19390 0 . The author cl ar i
significance of the competition brief and the jury members while broadly exploring

competition types.

Mi mar | ék periodical, published by TMMOB Cha
become one of the first major references in terms of following the news thigou
Turkish architecture imesearch of its history. Especialligroughannouncement of
architectur al competitions such as 100. Yeél
a great source of information. Similarly, Arkitekt periodical issabstantial

contributor for thighesissinceit wasthe first architectural magazine of Turkey and

®Magali Sarfatti Larson, T#fArchi tTheotyand8dcietyCompeti ti ons
23, no. 4 (August 1994): 470, httpdni.org/10.1007/bf00992825.
7 1bid.



witnessed the architectural history between years of -1981. In terms of
researching the visual history of Ulus Square, VEKAM Online Library has been

exceptionallyhelpful and made great contributions to this study.

1.5 Structure of the Thesis

This thesis is structured in five chaptefée first chaptedrawsa comprehensive
frameworkabout the focus and the aim of gtady, followed by the methodological
pathway andan introduction of selected literature order to gain a generic
perspective towards the relevantesearch topi¢s including architectural

competitionspublic participatiorand populism

In Chapter Wo, architectural competitiorereextensivelystudiedanddiscussegby
means otheir forms,perspective of the architecsructure of the brief and the jury
membersAlso, the decisiormaking mechanisms will be elaborately discussed so as
to drawa correlation with participatory systenisnally, historical background and
contemporary situation of the architectural competitions in Tugteyeviewed
However, since wject of this study is not solely architectu@mpetitions;an

articulated documentation would be unnecessary.

Chapter Three featurgmarticipation inarchitectural competitionsogether witha

political perspectivePublic engagement in the competitsas discussed through

several key concepts such as the Ladder of Participation or Spectrum of
Participation. Aside from governmentalo di e s , t he lapproah aut h.
towards participatory activities in conte@srgued in detail, in the light of populist

strategies.

In Chapter Far, the way that local governmental bodies modify public participation
in architectural competitions into their owmljgy is exanplified through a case
study The case studyis profoundlyanalyzedin terms of itsbackground, the

competition process and final implementatioAdter that, the approach of the



municipality, the organizer of the competition, evaluated by means of

implementation of public participation and its lattetiansand implementations

The final chapteis the conclusion of thistudy, in which theresearch findings are

briefly epitomizedand further possible research motives are discussed.

10



CHAPTER 2

ARCHITECTURAL COMPETITIONS AS A PLACE FOR KNOWLEDGE
PRODUCTION

Architectural competitions can be perceived as utopias in which designer could take
control of the drafting medium and reflect their ideals without concerning about
tangible aspects in the first platgpstadt definesirchitectural competitions gsant

invisible design studis and a battleground for opposite ideas and irreconcilable
solutionst® This unique platform presents the opportunity for the architects to
perform experiments in various subjects, scales, places and test themselves against
challenges® Architectural competitions differ from standard project procurement
strategies by At he s i mu | dieet nbg @wampetingl e si gn
ar c hi % Ehistcenception is supported Bymerican Institute of Architects
Codestaingt hat fAa competition occurs when des
architects for the same pr oj%Toareforedgtn t he

is a concurrent race thall of the contestants develap endproduct.

Competitions encouraghose who only observeayhile including the public to
engage in the process and applaud or admonish the contestants as if it is an
architectural tournamedf.Loui s Kahn articul ates compet

archi t e c% @ompetitars exhibit their artistry so that they can receive approval

BHAne Lipstadt, fAThe EXx p élneiErperimental Traditiora Bssaysioon, 0 e s s
Competitions in Architectureed. H® ne Lipstadt (New York: Princeton Architectural Press, 1989),

9.

®Yasemin Sayar, fAT¢rkiyeo6dz200M maBiir PDejj er IYan €ikmmaéd
Mi ma,r32062K04,

http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=38&ReclD=838#.

20 H® ne Lipstadt,The Experimental Tradition: Essays on CompetiionArchitecture9.

21 |bid.

22 |bid.

21bid, 10.
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and be rewarded. It is a world of possibilities and the search for architectural
excellence and authenticity makes it even more significant for the development of

the profesion 24

Architectural competitions have a history going back to 448 B.C., with the first

known case of a design competition; a war memorial for the Greek nation that

includes spolia from the ruined Temple of AthefraEven the famous dome of the

Florence Cthedral wasa product ocompetition in 1418° Throughout its history,

architectural competitiohas beernighly valued due to its power to enable higher
channels of network, w h ?’ Bdsidet thatarchitectst he wi nne
take part in comgtitions not only for the purpose of winning but also to engage with

a highlevel community profile consisting of other designérslowadays, entries

for the competitions are usually created by teams, instead of individuals as in the

past understanding otompetitions® This process fosters cooperation and

interdisciplinary work ethics.

Furthermore, the power of architectural contests comes from breaking down the

hierarchy in the profession temporarfif. N most cases, competitor sa
covered and each entry starts from the same level in front of the jury. Hence, a
beginnerlevel architect bears the chance to win the competition, over sophisticated

colleagues. Larson defines the motivatioryafing architects to enter competitions

as fié to gain a right of existence in the p

having their project realizett. On the other hand, larger architectural firms

24 JeanPierre Chupin, Carmela Cucuzzella, and Bechara Helal, Aditecture Competitions and
The Production of Culture, Quality and Knowledge: An International Ingiitgntreal: Potential
ArchitectureBooks, 2015), 12.

25 Jonas E. Andersson, Gerd Bloxham Zetterssen, and Magmuss &s. Architectural
Competitions: As Institution and Procg&tockholm: The Royal Institute of Technology, 2016), 8.
26 1bid.

271bid, 9.

28 Catherine Malmberg, edPolitics of Design: Competitions for Public Projed®rinceton: Policy
Research Institute, 2006), 3.

29 Anderssonet al, Architectural Competitions: As Institution and Proce&s

% _arson, AArchitectural Cadmpetitions as Discursive E
31 1bid, 498.

12



participate in such contests so as to enlarge ploeifolio of projectsdemonstrating
their knowledge in the fieldo the potential client®? By this manner, they achieve

new possibilities to develop themselves.

An architectural competition is a process, which improves the quality of architecture
and contributes to the formation of built environméhtit also creates a solid

platform to demonstrate innovative and feasible solutions for a design problem.
Therefore, it can be stated that architectural competitions have four principal
elements: architéesigner, client, sponsor and jury. In some cases, client and the

sponsor may be the same person or the institution.

2.1 Organization of Architectural Competition s

There are regulations in modttbe countries that constitugelegal framework for
competitions. In the case of Turkelyaigovernmental institution decides to hast
architectural competitignit has to abide by the Regulat®ior Architecture,
Landscape Architecture, Engineering, Urban Design, Urban Plannth§iae Art
Competitions** In this document, certain topics including forms of competitions,
roadmap, characteristiof the brief, selection criteria for the jury are listed in detail.
If the host is not a governmental body, such as a corporate or @afmm then it
should follow the regulation prepared by TMMOB Chamber of Architects, which
covers similar topics with minor differences and focuses on architectural
competitions’® To begin with, the skeleton of an architectural competition must be

deliberately asserted.

32 |bid.

BTMMOB Mi marl ar Odasé Yarékmal ar Y°netmeliji, acc
http://www.mo.org.tr/mevzuatDocs/ACF32F.doc.

3¥Mi mar |l ék, Peyzaj Mimarl &jé&, M¢ghendislik, Kentsel
G¢zel Sanat Esertlmealii jYiar(éx0mrd)ar € Y©°ne

https://www.mevzuat.gov.tr/mevzuat?MevzuatNo=4716&MevzuatTur=7&MevzuatTertip=>5.
TMMOB Mi marl ar Odasé .Yarékmalar Y°netmel ifji
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2.1.1 Forms of Architectural Competitions

According to TMMOB Competition Regulationstchitectural competitions are
branched into two categories: in terms of participation and in terms of method
selection’® Participation section canebclassified into international, national and
regional categories; depending on the scdpe.the method of selection categpry

competitions ould be organized ia singlephase, tw-phase or preelection way®

There is also a categorization accordiogthe realization of the selected design;
ideas competition and project competitiSiin ideas competition is used to exercise
innovative solutions, and pushebe tangible aspects to the background such as
feasibility *° It does not guarantee that the winning propestibe constructed. By
contrast, project competitiorsse organized in order to solve an actual problem on
solid grounds$! This type of contest is similar to project procurement methods and
the winner is msured the construction of the project. From the perspective of
competition sponsors, it is more feasible to hold an ideas competition since the
authority does not face any obligation to construct the selected design.

Anotherclassificationcan be made caidering the participants of the competition
whether it is open foeveryonewvho qualifies forithe conditions, or it is for a couple
of invited design professional$ln the case ofin open competition, the winner is
selected angmously, among a set gfrojects. However, it can be quitene-
consuming since it requiresreful examinationf alarge number of entri€S.This

form of competition is quite valuable in terms of discovering new talents. It can also

36 1bid.

37 1bid.

38 1bid.

39 Elisabeth TostrupArchitecture and Rhetoric: Text and Design in Architectural Conipetit
Oslo 193990 (Oslo: Oslo School of Architecture, 1996), 18.

40 1bid.

41 1bid.

42 1bid.

43 bid, 62
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be a good opportunity for an establishechdectural firm to enlarge itbuilding
portfolio.** As a risk factor for the sponsors, the winner of an open competition may
not be willing to take the feedbacknd develop their study further for the
construction phas®. Invited competitions, on the other hand, are assigned for a
closed group of design teantisis quite effective if the client does not want to take
risks and wants to work with firms which proven themselves in the profession.
Alternatively, a nixed competition mod can be employed, through organizing an
open competition in the first stage angiting additional well-known architects in

the final stagé®

2.1.2 Structure of the Brief and the Program

The competition brief is the framework that defines the expected gaélbins for

the projectA comprehensive brief should point out to the aim, type and form of the
contest, while stating the objective and the project location cl&afligo, it should
inform and direct the competitors, instead of dictating certain desfitheauthority

or the client The objective should neither be dictative nor ambiguous, elaborated
enough to lead the designer yet be able to produce distinctive varidtansfore,

the briefis asvital asthe other elements of a competiti@eficienciesn a brief may

lead to complications during the assessment stage and fdf#&rds, it should be
prepared proficienly and the requirementsf the programmust be clearly
determined beforehand.

44 1bid.

45 1bid, 61.

46 1bid, 62.

“TMMOB MimarlarOd as &€ Yar ékmal ar Y°netmel ifi.
48 Tostrup,Architecture and Rhetorj&4.
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2.1.3 Contestantsod Perspective

Most of the entries for anpen architectural competition comes from young and
inexperienced architects, since such contests are the best method for self
promotion?® As they move forward in their career, they become more selective
towards participating in a competition and try &bctilate and balance their resources
like money and timé® Additionally, the politic dimension of the competition
becomes morebsoleteand they understand that their design practice must go along
with the sponsorsof the event! Nevertheless, if thecual purpose is to find
innovative solutions, then the participants neethiiok outside the box ansearch

for more creativeutcomes Eventhoughcompetitiors have a political aspegtthis
should not affect the cont escthasolutions desi gn
Addressing to program requirements and public interests should be the principal

guiding factor in the architectural competitions along with tleative spirit

On the other hand, it requires a concentrated work to prepare for a competition
Compared to a welllesigned project, the compein entry becomes vague and
unsophisticated While a regular project requires constant interaction and
communication with the client, a competition entry is usually one pRases
similar to working at a preliminary project for the whole procEsspite feedback

is provided in both cases, a regular project can easily be revised while the

competition entry ign its final form.

2.1.4 Selection of he Jury

The decision to delegatdegantprofessionalss quite significant in the competition
process, since it affects the whole decigiaaking mechanism. Local authorities

49 1bid, 48.
%0 1bid, 48.
51 1bid, 48.
52 bid, 59.
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generally attend the jury process via a seafticer who isrelatedwith the project

field andemployees fronconstruction departments.

On the other hand, it is vital to include competent persons from various disciplines
to validate the winning proposal in a multidisciplinary grounbde legal code in
Turkey regulates the jury members to have at least 10 yeanaldfeql professional
experience in the related fietélApart from architects by profession and academics,
there can be urban plaers, artists, sociologistengineers and community

representativeamongthe potentially affected people.

During the elecon of jury members, it should be noted that some forms of
disagreement can occur at the final st&ge.instance lte decisionmaking method

of the jury is a critical choiceSome designerslook for space allocations and
guantitative aspects, while some search for architectural design quality and
aesthetics? At these times, reaching a consensus is witadrder to solidify the
winning project. Therefore, principal jurors should be sel@mong experienced

professionals, who have a critical perspective with problem solving kills.

If the competition employs public participatiadhe way projects are assesgequite
various. The laypeoplemostly focus on the visual representation ofetlproject,
bypassing the technical aspetiherefore, it is vital for a competition entry to
represent itself correctly and at its highest value possibléhermorethese realistic
images encourage engagement with the competition, increasing thig/\adlpublic
participation?’ The jury is also responsible for taking the public view into account

and referring to this perspective while concluding a decision.

Mi mar|l ék, Peyzaj Mimarl éjé, M¢chendislik, Kentsel
G¢zel S a nYaatr éEksnearllaerréi Y°net mel i J i

54 Tostrup,Architecture and Rhetorj&5.

Reza Kazemian and Ma g ctura Cofmpetitions: Stiugtirey GritesanandAr c hi t e
Judge me n tBuiRlingoResearch & thhformatioB7, no. 2 (2009): 177,
https://doi.org/10.1080/09613210802450705.

56 Tostrup,Architecture and Rhetorj@2.

5" Paul Jenkins and Leslie Forsyth, edschitectue, Participation and SocietyProQuest Ebook

Central(London: Routledge, 2010), 132.
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2.1.5 Decision Making Process

The winner of a competition can be selected thragyeraimethods. Most common

is the decision by a delegated jury that consists of related professionals and
representatived.here can also be multistage competitions that a selection of winners
is annourced at the end of every stage. Depending on the structure of the
competition, public exhibitions and forums can be organized in order to gather public
attraction and ask for their opinion. Furthermore, a puldting mechanism can be
systematizedafter the citizens arenformed about the finalistgshrough various

channels

The incorporatiorof public voting requires a stricbad map Direct announcement
of the winner from public votes has the potential to rupture the whole competition
process. Thereforgublic decision should be integrated into the mechanism along

with the statements provided by the professional jury.

On the other hand, participatory architectu
design, in which the architect transforms into aenewordinator of ideas. This

position forces them to relinquish the characteristics of a desiyjBeras to create

an equilibrium on the degree of participation, Albrecht suggests a model that assigns

full participation in determination of functions@partial participation in the form

giving phasé® Unsurprisingly, this method would generate a solid segregation

between the form and the functi®hn.

8Johann Al brecht, ATowards a Theory of Participation
Humani st i ¢ Pl doumal of frchifettuead Educatisd2,mo. 1 (1988 24,

https://doi.org/10.2307/1424997.

59 |bid.

50 |bid, 29.

61 |bid.
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2.2 Architectural Competition sin Turkey: State of the Art

Architectural competitions amggobally regarded asdicators of desigexcellency

as well as in TurkeyThus, the tradition of competition hasreemorablehistory in
Turkey, where the competitive activity has gained an impetus in twentieth century.
Due to increasing demand for thenstruction of new public buildings that appeal
to moder n r esevardl tommeiitisns wede@rgdnized by the government
or official institutions. These include railroad stations, schodsid ministry
buildings®?

Architectural competitions haveacted as aatalyzerin terms of dispersing the
modern discourse and production of architecture in Anatolian EitiBy. this
manner, the government initiated an intense series of architectural competitions in
these parts of the country so as to intradand increase the recognizability of
modern architectur® In Figure2.1, theunusuakise in the number of competitions

in 1960s would be a clear indication of this situafion.

2E 1 i f ¥ A&n-Inguingdn the Impact of Competitions in Architectural Practice:
Documentation of Architectural Design Competitions in Turkey between the Year$ 981
Ma s t Ehes$, BIETU Architecture Graduate Program, 1999, 44

8BFiliz S°nmez and Semraa oArusdlinaim XKeana-r ek9a0ae drsa.r ,é Kk ma |
(Ankar a: Kdeal Kent, 2023), 163.
54 |bid.

Kl han Aydeén -2Mell0t eYng, | |falr9e3 OAr a s &P cha eBriir ORracdjak EI de
Te¢rkiyeddelair evhi Mar ie Kk mad aOr &Mmént el rocseTeécHneabe ssi,, YEél déz
University, 2010, 37.
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Figure2.1 Number of architectural competitions with respect to years.

(Meltem, 2010)

2.2.1 Convergence of Nationalism and Modernism: 1923949

The timeline between the years of 19881 1939 is defied as the first period of

Republican ardkecture in Turkey? Although there were established architectural
schools in Kstanbul, foreign practitioners
be more competent compared to young Turkish architects in thét Seweral

invited competitions eveaxcluded the Turkish architects, resulting in domination

of the building industry by foreign designéfsThis process has significantly

affected the development of architecture as a discipline in the country, since native

66¥ z - e Arelibguiry on the Impact of Competitions in Architectural Practice: Documentation of
Architectural Design Competitits in Turkey between the Years 19369 41.

57 1bid.

%8 |bid, 45.
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architects weranmenselyoccuped withproving their competency amstablishing
the professionvithin a legal framework so as to defend their rights, whereas foreign

architects were often commissioned on public buildeffsrtiessly®®

One of the first architectural competitions in a modern sevese International
Ankara Sergi EviCompetition in 1933, which was a milestone in the contention
between foreign and Turkish archite€tsThe winning entry belonged th e v K i
Balmumcu (Figure2.2), who incorporated references from prominent modernist
architectural stylefrom Europe in his desigft. Sergi Evihas quickly become a
cultural and architectural landmark in the area thanks to its balanced composition of
vertical and horizontal massesatf roof, curvilinear edges and the clock tower
(Figure 2.3.72

®Yasemin Sayar, AT¢rkiyeodda20M maBiir PDejj er IYanr &ikmmad
“f Meml e k et Arkiekt®8, 1983; 127http://dergi.mo.org.tr/dergiler/2/91/972.pdf.

“"Paolo Viyolios Senitzg hBhlusoBawomumbedd design was ¢
Sayar, AT¢rkiyebdde Mi mar.i Proje Yar ékmal ar é. o
”?Sayar, fAT¢rkiyedde Mimari Proje Yar éxkmal aré. o
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Until mid-1940s,challenges against architectural competitions contirsusth as
inadequate briefing, incompetent jury members and indiscriminate seleGtims
instancejn the competition for a new TBMM buildingc@mutay, the professiomf

the jury members were varidcbm doctors to lawyers, except for the architééts.

The jury was usuallybureaucraticentric and seldonaccompanied by foreign
architects, rather than Turkish practitionérsTowards the end of the decade,
architectural competitions had started to develop a proper systemization as a tool for

project procuremertf

2.2.2 Oscillation between Liberation and Limitation: 1956-1979

After 1950s, together with the increasing need for industrial buildings, private sector
has started to enter the scéhkelowever the industriabrojects requirethnovative
solutions andarchitecturakcompetitions at that time were relagly insufficient in

this respect® The second half of the century was a period of liberation, both for the
atmosphere in the country and architectural produéfigkdditionally, increased
traffic in the circulation of international architecture magazialed theproliferation

of travellingopportunities have contributed to expand the architectural vision of the

country?®°
I n 1952, t he Mi ni stry of Ur ban Wor ks
Architectur al and Ur ban Pl annfreelghceCo mp et

¥ z - e Areliqiiry on the Impact of Competitions in Architectural Practid8.

“Sayar, fAT¢rkiyedde Mimari Proje Yar ékmal aré. o
5¥ z - e Arelibguiry on the Impact of Competitions in Architectural Practii®

¢ |bid, 84.

" 1bid, 66.

8 |bid.

” |bid, 84.

800S0 nneeat, Anadol uénun Kmar él9aa49Yar ékmal ar 1930
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architectural bureaus to participate in these actiVitiem addition to new
regulations, Chamber of Architects was constituted in $834evertheless, the
mindset about the competitions persisted in a way that perceiving them only as a
project procurement tool and part of a simple business distribution netvork.

At the same time, it is possible to claim that the prevailing architectural trend had

shifted from national movement to international sfl;n 1957,Ve dat Dal okayo6s
entry forKocatepeMosqueCompetition(Figure 2.4 could be exemplified for this
purposetogether with its innovative form and massfatn spite of winning the first

prize, the desigwasnot realized due to religious concerns and instead, a typi€al 16

century mosque was constructed. This is a clear evidence that suggests despite
changing architectural climate, the jury decisions were not respected and the

competition process was interfered with rexpert authorities.

Figure2.4 Vedat Dalokay's model for th€ocatepevlosque Competition.

(SaltResearchYusuf Z.E r g ¢ |Arehivé) s

8'Sayar, AT¢rkiyedde Mimari Proje Yarékmal aré. o
2S°nmezApradal udénun Kmar é®a0&49Yar ékmal ar 1930
8Sayar, AT¢rkiyedde Mimari Proje Yarékmal aré. o
84 |bid.

85 |bid.
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Another architectural achievement thanks tocampetition was the campus of
METU, designed bA |l t uj and B d93578irke work of ihis teamistill
has the highest standards of workmanship and design qiFdjtye 2.5.8” Through
establishment of METU, tharchitectural educatiohas started to disperse outside
of Kst an b ul®Asadr restltof thispraauctioh df architecture had gained

an impetusiationwideand competitivitywas accelerated

1960s in Turkish architecture were characterized by fractured prisms, terrace roofs,

interior and exterior courtyards, primitive geometric forms, along witelsoleilf®

I n the field of architectural competiti ol
position, instead of -1P%08% erferingodo posit]
8 |bid.
87 |bid

88S°nmezApradal udénun Kmar é1®a0&49Yar ékmal ar 1930
89 bid, 213.
%0 |bid, 262.
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Figure2.5 Interior of METU Faculty of Achitecture.

(Salt Researclht; i nArahive)

In the 1970s, the changing political climate forced the architectural competitions to
become typical through sevemremptoryregulations’* Ministry of Public Works
induced a standardization iarchitecture through directly interfering with the
competition procedure and delimitative enforcem&htadditionally, conflicts
between the Ministry and the Chamber of Architects led to boycott attempts of
certain competitions by the architedtsAs a esult of such problems, projects of
public buildings became typical despite being a product of competitibhus, it

can be inferred that the increase in the number of architectural competitions did not

correlate with the quality of architectural prodont®

“Sayar, AT¢rkiyedde Mimari Proje Yarékmal aré. o
2S°nmezApradal udénun Kmar é®aQa62Yar ékmal ar 1930

%3 |bid, 244.

94 |bid, 263.

% |bid, 262.
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2.2.3 The Period of Pursuit: 1980 and 2000

The military coup that happened in the beginning of the 1980s had a great impact in

the architectural atmosphere of Turkey. Building programme changed into a military
fashion, according to the needs of the aPfnylso, as a result othe new

constitution, local authorities were equipped with increased financial budgets and

better opportunities, partially liberated from the central government at a local’scale.

Other than serving for the city and the citizen, muni pal i ti esd obj ect.
include more prestigious projects to increase their being in the political *rena.
Therefore, monumentality and symbolistic figures started to appear in the

municipality projects such as city halls and culture centers.

The end of 1980s marks a point in the emergence of postmodernist architectural style
in Turkey, which continued intcaely 2000s® One of the first buildings in this style
isKézeél ay R,avhdse rdcensfunstibreig ai shopping n{&iure 2.6.1%°

The building was a product of a design competition in 1980 and includes references
to its predecessor, General Directorat&af z &} a 'y

% bid, 366.

9 bid.

% |bid.

% 1bid, 373.

100 | pid.

101 |bid, 376.
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Figure26Ké z él ay Shopping Mall

(Arkitera, 2012)

Later in the 199§ the private sector dominated the field of architectural
competitions'%> However, these were usually invited competitions that reached to
the degree of solely project procurement servit&also, it was observed that the
variety in representation teclguies started to overshade the design itself, so that

even threadimensional visuals were banned in certain competifiths.

FEyl ya TiTkmeiny edde P eBlje&digh&anaykomaelYampe | ialr é n én

Mi mar i ¥ zoe | MGitteHigr mar Sinan G¢zel,208®%atl ar | niversite
WTsr kMm@ r kiryejoa eY PreE&identalilerakaraly 9 neYapné | ar énén Mi mar i
¥zel |,ib&kI| er i

Msayar, AT¢grkiyedde Mimari Proje Yar ékmal ar é. o

28



Most of the architectural competitions were promotedvbin ma rarid Arkitekt
periodicals in cooperation with Chamber of Archite¢f8 Nevertheless rapid
digitalization inthe 21% century has transformed this platform inteiual one:the
websites. Apart from announcements, certain portion of these competitions receive
public participatio and feedback over related websites or social media. However,
there are also several drawbacks originated by the anonymity in the virtual world,
such as comments made by one person through-meittities, whether thabe
supportive or discouraging. Caguently, it is vital to create a solid foundation
about participation methods and platforms in order to preventistesferences to

publicbs wil/l

105y z - e Areltqiiry on the Impact of Comptitins in Architectural Practicesb.
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CHAPTER 3

DEMOCRATIZATION OF ARCHITECTURE

Starting from the 1950s, when npenotdbhbd ¢ | i b
reached to peak, public participation has become a prominenti§fahieving the

right to decide on a subject fostered higher levels of social engagement. Hence,
participation in architecture has turned into an element where the users, the client

and publiccan present their opini@about an architectural proje¥. In the

beginning of this journey, participation was perceived as a token that complicates

the situation, which is already hard to handfe.

This situation is often overlooked, stat
architectur eod -eenteredPHowegper, theavalee thatta giece of
architecture holds for its user is as wel
matter of polarization; in fact, it fosters more uferndly projects, while making

architecture more comprehensible from pleeception of publi¢®

Actors in the process of participation are usually characterized as the client, users
and publict!! Due to the nature of design, the architect and the client are constant
elements in this case, while users and pusiethe essendil factors in determination

of thelevel of participatiort!2 Other than these, regulatory bodies are also effective

in the architectural process. Ranging from governmental institutions like ministries

106 paul Jenkins and Leslie Forsyth, edgchitecture, Participation and SocietfroQuest Ebook
Central(London: Routledge, 2010), 40.

107 |bid, i-4.

108 |pid, xi.

109 |pid, xii.

110 |pid, 11

11 pid, 13.

12 pid.
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to local authorities, these institutions influence design itself and may affect or

contribute to the participation process.

Table3.1 creates a matrix according to the position of client, user anécpiuying
design and post completion stages. The first chart is the conventional process of

architecture, in which the client is the only decisinaking mechanism and receives

information and wupdates about the project.

participatory architectur al processo,
directly reflected upon the project during the design. Also, the public is notified
about the ongoing project; however, there would be no opportunity to receive
feedback.Inte f i nal <chart, stated as fwider
user holds a position as a consultant in both design anecpogtietion stages
through several methods such asgesign surveys and post occupancy evaluation.
Public is also inviéd to review and evaluate the design and informed after the

completiont!?

113 |bid, 4.
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Table3.1 Participatory processes based upon the position of client, user and public
during design and pesbmpletion phases
(Jenkins et al., 2010)

Table 0.1

Client User Public
Design Decision-making
Post-completion Information
Table 0.2

Client User Public
Design Decision-making Consultation Information
Post-completion Consultation
Table 0.3

Client User Public
Design Decision-making Consultation Consultation
Post-completion Decision-making Consultation Information

The degree of participation is also quite vital since a crowded list of things to decide

may beimpractical in tems of realization of the proje&t! Therefore, a clear

pat hway must be established by asking qu
wher e participation takes pl ace, what [
6l anguages6 will dhwiso tddkfel' gertsinchailiags ¢ .hd .n,
types are more prone to promote wider social engagement such as education and

health buildings, as well as key regeneration projeéts.

1141bid, 17.
115 |bid.
118 | bid.
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Regardless, there are also possible obstacles that might endanger public
participation; such as inadequate briefing about the purpose (both for the public and
the governmental bodies), lack of transparency and uneven distribution of
representatiohl’ A decent participation process requires time to prepare necessary
documents and kefing, building a motivation to take part in, provision of trust and

a display of effective results®

Arnsteinds L ad {Fmure 3d)expl&res thé degree pavhich public
is involved in a decision making process. In this theory, partioipagtatus is
categorized in following steps: manipulation, therapy, informing, consultation,

placation, partnership, delegated power, citizen cottfol.

117 bid, 65.
118|pid, 101

WArnstein, AA Ladder2iaf Citizen Participation,
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Citizen

Control
Delegated ¥
Power
Partnership
Placation
Consultation
Informing
Therapy
Manipulation
non-participation degrees of tokenism degrees of citizen power

Figure3.1 Reinterpretation ofLadder of Participation basedn Ar nst ei nd s

(Arnstein, 1969)

First two steps are declared as #pamticipation, rather a pretending by power
holders!?® The authority tries to inform and convince people through awae
channel. There would be no platform for a reciprocal communication. Also, power
holders can use their influence so as to manipulate people to support their decision
and rebrand this as dtizen participatiort?* Therefore, these steps are based on

deceiving the participants and gathering support for the project.

In the next set of steps, informing, consultation and placation, people are able to
communicate with the officials through publiceetingst?? In the informing part,

relevant bodies share the details to clarify the subject but do not accept any

120 | pid.
121 |bid, 218.
122|pid, 219.
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comments?3 Such a token of participation does not guarantee that people will have
an influence on the decisidff The powetholders are sfilnot obliged to act
according to public opinion. Even though citizens acquire the chance to create their
own plans through consultation, the allocated time and resources inhibit the process;

directing them to go for more traditional solutions insteaddvative pland?®

Proceedingly, partnership step offers the opportunity to mediate with the authority
and reach to a consensd&Partnership model works in the most efficient way if the
group has an organized leader and is able to resource necessdsysagénas

technicians and lawyets’

Through stepping on the last rungs, citizens carry considerable weight on the

deci sions made defi ned a'$®Atihs&neeofficidlse d power 0
try to reconciliate, instead of citizet.In the find st e p, Acitizen contr
are able to exercise full control over the governing pdwer.

Participation in architecture is more meaningful and easier to conduct in certain types
of building functions; like health, housing, education and other pbhbiidings3!
Also, these are convenient starting points for authorities who aspire for more

democratic architecture.

On the other hand, IAP2, which is an independent international organization, has
released the A3 Pil | aricsopuldichparticipatiom.rFimst t he basi

123 pid.

124 |pid, 217.

125 |pid, 221.

126 |pid, 217.

127 |bid, 221.

128 |pid, 217.

129 |bid, 222.

130 |pid, 223.

131 Jenkinset al, Architecture Participation and Society147.
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pillar is thePublic Participatiorspectrumwhich helps to decide the degregublic

engagement in communitiéSigure 3.2)2

INCREASING IMPACT ON THE DECISION

-

INFORM CONSULT INVOLVE COLLABORATE EMPOWER
-
=3 To provide the public To obtain public To work directly with To partner with the To place final decision
;" with balanced and feedback on analysis, the public throughout public in each aspect making in the hands of
(= objective information alternatives and/or the process to ensure | of the decision the public.
E to assist them in decisions. that public concerns including the
=@l understanding the and aspirations are development of
=@l problem, alternatives, consistently alternatives and the
Bl opportunities and/or understood and identification of the
2 solutions. considered. preferred solution.
2

We will keep you

We will keep you

We will work with you

the decision.

Figure3.2 Spectrum of Publi€articipation

We will look to you for

= informed. informed, listen to and | to ensure that your advice and innovation | what you decide.
2 acknowledge concerns | concerns and in formulating

o and aspirations, and aspirations are solutions and

= provide feedback on directly reflected in incorporate your

e how public input the alternatives advice and

g influenced the developed and provide | recommendations into

= decision. feedback on how the decisions to the

E public input influenced | maximum extent

possible.

We will implement

(IAP2)

The spectrum ranges from the level of informing todiieen emmpwerment, with
respect to involvement of public in the decisimaking process. Five subdivisions
represent the degree of communication between the public apcbfeet managers
(practitioners).For the participation to be inclusive and successful, the process
should facilitate reaching a common knowledge about problems and proposed
solutions, rathethan simple exchange of ideas, as in the practiéefafming!®3

Theconsultingmode ismostlyvisible in a form of survey that compiles feedbdock

B3 Pillars f
accessed August 30, 2023,
https://cdn.ymaws.com/www.iap2.org/resource/resmgr/communications/11x17_p2_pillars_brochure

or Effective Public Participation, o

_20.@df.
LAzl an Abas et al., AA Systematic Li tMakingt ure Rev
for Local Authority Pl anni ng :Envikonbeatal Beledopmeht Pr ogr e ¢

46 (June 2023):,ttps://doi.org/10.1016/j.envdev.2023.10885
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assess the participation procedtifeThe next region in the spectrum, public
involvement, represents the starting point of active participation. It directly fosters
two-way communication between both parties, such as open dialogue sessions,
which fAé engages <citi zmments, orseven Kiffetet| der s,
sections of a single government, in respectful discussions of important issues or

g o a F¥dn the further region of the spectrum, citizens caltaborativelyidentify

priorities and reach a consensus about the eekladubject together with
administrative bodie$*® Finally, empowerment implies complete citizen congmd

implements the decisismof the public.

Another pillar suggested by IAP2 is a set of core valbggire3.3), which suggests

a framework to act asnaabstractoundary forpublic participation®” IAP2 also
designates a code of ethics as the third pillar, which consists of several principles
that act as a roadmap for public participation practitioh€Bhis guide narrates the
significance of openness, trustefohing the role of public and the practitioner,
advocacy and respect for communiti&swith the help of this declaration, public
participation carries the potential to reach its goal in a healthier method and can reach

more inclusive platforms.

B34 1bid, 9.

135 |bid.

136 |bid.

Bn3 PilfFaestfoe Bublic Participation. o
138 |bid.

139 pid.
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1 Public participation is based on the belief that those who are affectec
decision have a right to be involved in the decisimaking process.

2 Public participation includes the promise that the public's contributior
influence the decision.
3 Public participation promotes sustainable decisions by recognizing

communicating the needs and interests of all participants, inclt
decision makers.

4 Public participation seeks out and facilitates the involvement of t
potentially affected byr interested in a decision.

5 Public participation seeks input from participants in designing how
participate.

6 Public participation provides participants with the information they r
to participate in a meaningful way.

7 Public participation communicates to participants how their input affe
the decision.

Figure3.3 CoreValues of Public Participation.

(IAP2)

3.1 Rightto the Architecture

After the decline of the industrial model that ruled the world economy, a new
understanding and system of economic and social policies have become to be more
influential, called neoliberalistf°l t s key point is also dema
that open, competitive, and unregulated markets, liberated from all forms of state
interference, represent the opttml mech
this made of economy, privatization of public services and competitiveness were

highly advocated, reachira point where private sector sv@rioritized over state

149 Neil Brenner and Nik Theodore, edSpaces of Neoliberalism: Urban Restructuring in North
America and Western Eurof@xford: Blackwell Publishing, 2008)-2.
141 1bid.
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economy‘*?Inevitably, highincome society has started to dissociate from the public

due to enormousiccumulation of capitdf® Likewise, unequal distribution of

financial sources caused the redistribution of power, in favor of the upper class and

private corporationsSpace production has also been affected by the preferences of

privileged elite, gainig impetus in terms of architectural forms such as skyscrapers,

luxury shopping malls, mukstory high-end residences and office towéef$.The

pervasion of this mode of ar-identificatercof ur al pr od
places, the weakening of@al memory and the encouragement of a consumption

based lifestyl&'*® As a result ofthe segregation, lovincome group hadeen

pushed asidefrom the city centers into peripheries. Lefebvegplains this

segregation asreasonfoi € spati al polarization within ci
location of marginalized groups into ghettos by deliberate state policies pursuing
agendas for ur¥sinte theagcentradizedacityi cannot lie .healed,

Lefebvre suggest renewed ght to the city, to the urbdife, whichincludes places

of encountet*” Recognition of this right would further foster engagement between

citizens and the urban tissiér ban i s not only fia product of
production and capital accumwa t i ono, but an artwod¥®k that is
Preventing certain social groups from attaining this collaboration creates a refusal

towards right to the city’® Thus, convergence of citizens is essential in order to

prevent further ruptures in theban tissue.

MWNurkah Be¢tener, fiThe Architecture of Neoliberalism,
2023, https://www.rehinkingthefuture.com/architecturabmmunity/a5944he-architectureof-

neoliberalism/.

143 bid.

144 bid.

145 bid.

148 Henri LefebvreRight to the Citycited in Chris ButlerHenri Lefebvre: Spatial Politics,

Everyday Life and the Right to the Gjdbingdon, Oxon: Routledge, 2012), 143.

¥ Henri Lefebvrek e hi r, Htark&kés. | kék Sehg:odenée(&etakbu2022), 13:
148 Chris Butler,Henri Lefebvre: Spatial Politics, Everyday Life and the Right to the City

(Abingdon, Oxon: Routledge, 2012), 144.
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Similarly, the notion of right to the city can be translated into a smaller scale; as of
right to the architecture. Citizens should beradited with the right to havequal

access to public buildings in a certain framewdkverthelessestablishment of

these rights could be perceived as utopian because of great expenses in terms of both
financial and social aspects, especially for governmental organizations with limited
budgets such as local authoritt€sHowever, realization of decemirban rights

needs to be perceived as a process, combined with proper planning actions at a longer
timescale. Even if the necessary funds were preparadsformation of social

relations would require longer periods of time.

3.2  Role of the Public in Architedural Competitions

Architecture and urban planning have many shared values, as well as the discourse
of participation. Since both disciplines characterize the built environment, they
transform the way people inhabit space. Thereby, the right to defindabésis also
affected similarly by changeoccurringn these professiondohannAlbrecht states

that through acknowledging the authority of the users, urban planners tried to justify
their work®! Production of space according to choices of inhabitants creates a

general sense of approval. Nevertheless, participation in architecture may be used by

of ficials to filegitimize architectural poc¢
in the beginning>2

Structure of the society effectively influences the public view on an architectural
competition. Educational degree of participants is highly important in order to create

a legitimate decisiomaking environment and provide any possible manipulation

10 Henri Lefebvre Writings on Citiestrans. Eleonore Kofman and Elizabeth Lef@sford:

Blackwell, 1996), 196.

BlJohann Al brecht, ATowards a Theory of Participa

Humani stic Pl & ning Theories, 0
152 bid.
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from outsidet>® Therefore, necessary educational activities must take place so as to
provide a solid base for public participation and to exchange ideas. At the same time,
any resistance by the authoribyn laypeople not being able to correctly assess a
project would be preventéd? Additionally, addressing the local problems and

specific demands by the community could be a great contribution to the project,

called as #Arefin™ng public preferencesao.

Overall, public participation could be diverted into taspects according to the

chosen methodology:

o First, the public could participate in a survey or meeting to convey their
demands and needs, which affects the input of the competition. In this way,
architects are able to pinpoint the expectations and requests of the user and
the generapublic.

o Secontly, public could contribute tothe output through influentg the
decisionmaking process by online polls and seminars, with the condition of

having sufficient information about the competing projects.

Alternatively, a collective scheme which consiststatkeholders can be prepared,
including the local authority, competition coordinate, NGO representatives,
designers and public, who is the final user (Figure 8%Jhis scheme gathers the
necessary inputs from the pubincthe first placeand processeand revisits them in

the subsequent phases, in coordination with other actors.

153 Jenkinset al, Architecture, Participation and Socigtyl.
154 bid, 62
155 |bid, 64-65.

¥ Ahmet Kévan- Kutluca, Knci Ol gun, and Meliz Akyol

Kat &1 & ma Jo8roahoffRlakiningOctober 21, 2022, 534,
https://doi.org/10.14744/planlama.2022.24654.
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Phase 1 I

Local Authority Related NGO
Institutions Representatives
Competition Users
Coordinater | & & & L _
Design Input Brief !
Contestant
Phase 2 I l
Users * Design Decisions
NGO
Representatives

Public Activities

Competition | Contestants e —
Coordinator i

Local Authority

. Y
Local Authority — Winning Project
Users }
Designers
NGO
Representatives
City Council i
, i

Figure3.4 Process of participation.

(Kutluca, et al., 2022. Translated by the author)
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So as to clariflaforementioned subjecthe following architectural competition can

be quite beneficialln 2006, City of Toronto has decided to hold a competition to
revitalize its waterfront area, where the city meets the Lake of OAtafitough
beinga fragmented &a, it carriegreat potential as a recreational space. The sponsor
of the competition was an agency called TWRC (Toronto Waterfront Revitalization
Corporation), consisting of three levels of government; federal, provincial and
local1*® The competition sticture was formed in three phases and severatsgjes
(Figure 35). In the first phase; a clear and definitive competition brief was prepared
and handed out to a selection of qualified designers, followed by announcement of a
shortlist of five winners> The next phase included asiseek period for designers

to develop their projectturther, while incoteomatengewo iani dt |
same time®° Stakeholder Advisory Committee and Technical Advisory Committee,
along with TWRC design department, piced the jury with feedback reports after

a careful deliberation on the shortlisted projé&turing the third phase, which
lasted for two weeks, public exhibitions and an open forum were organized to attract
the attention of local community and gatiiee public opiniort®? Additionally, an

online voting process was incorporated through a website, resulting in a total of 4840
votes!®® At the final phase, the jury made its decision based on design quality and
compellability with competition brief, together with feedback repants selected a
winner that features solutions to reduce the vehicular traffic and fosters pedestrians

to engag with the promenade (Figure R¥6*

B"James T. White, fdADesi gn |foryPublizdantcipatidn:tAssessingamd t he Pot e
Urban Design Compet it i doarnabohUrbaroDesigi®, ood4s(Juve®é, er f r ont , 0
2014): 545, https://doi.org/10.1080/13574809.2014.923744.
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PHASE 1
Competition
Qualification

PHASE 2
Intensitve Design
(B Weeks)

PHASE 3
Public Feedback
(2 Weeks)

PHASE 4
Expart
Assessment
and Results

STAGE 1
Competition Briaf
(izsued by TWRC)

Based on previous planning and design studies
subject to public particiaption

U

STAGE 2
Call for Qualification
{announced by TWRC)

U

STAGE 3
Selection of Shortlisted Designers
(TWRC and City of Toronto)

U

STAGE 4
Design Concept Development
(shorlisted designers)

STAGE 5
Mid-term Review
(erganised by TWRC)

BTAGE 8
Design Development
(shorilisted designers)

Informed by TWRC design staff feedback ‘

dewee=yd Informed by Stakeholder Advisory Commitiee feedback

------ ~I Informed by Technical Advisory Committes feedback ‘

Y

STAGE 7
Final Proposals Submitted to TWRC
(shortlisted designers)

U

STAGE B
Public Exhibitions
(at six sites around Toronta)

Y

STAGE §
Public Forum
{at downtown Toronto location)

==

STAGE 10
Jury Deliberation
{TWRC-appointed panel of experts)

BTAGE 11
Winning Designer Announced
by TWRC)

——————{ Infermed by Stakeholder Advisory Commities feadback ]

R it -| Informed by Public Exhibitions and Forum feedback |

------- -l Informed by Technical Advisory Commitiee feedback ]

Figure3.5 Structure of the Competition.
(White, 2014)

45




The success of the participatory process was associated with three factors:

festablishing a fcd,eafiapcpoompnettiintgi oan bap@r opr

iintegrating oppor t PrPiofitablg suchfacamprphersivei c
approach has raised the public interest and extended the media coverage of the
project; hence, making it more likely for the higher levels of government to increase
the dedicated funds. The political motivation behinddbmpetitions indicatan

increasing desire to advertise themselves.

Figure3.6 Rendering of the winning proposal
(ArchDaily, 2011)

Although the participation was impressively high, the criticism waghleatecision
making process was not fully inclusi¥®.In the article by Lehrer et al., it is argued
that people in the poorer sections of the city and@mterty organizations were

excluded and had no representation during the é®efihis concludes tit even

165 | pid, 559-560.

166 |bid, 560.

%¥’Ut e Lehrer and Je n rPeojeasiNewlydPackabesyWatefirait d Me g a
Re dev el op me nlnternatonalJournal oftUan@nd Regional Resead&) no. 4
(December 17, 2008): 796, https://doi.org/10.1/j.14682427.2008.00830.x.
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though public representation seequste inclusive some groups may not acquire the

opportunityto havea word on a relevant project.

From the perspective of administrative bodies, there is a risk to creating unrealistic
expectations caused liie winner of the competitiol¥® Results can negatively

affect the progress by making the situation less controltable.

3.3  Architectural Competitions as a Political Instrument

Since the early history of architectural competitions, a political connection has
always been present. In some countries, thesonly a class of people who could
do architecture until Tcentury*’® In order to preclude nepotism and corruption,

competitions are obliged to become more transparent andasstf."

Architectural corpetitions can bencorporated intcadministrative polies since

they naturally improve the quality of built environment with little cdéThere are

also various motivations for authorities to organize design competitions. One of them
is the desire to pmote their existing projecté®By way of doing so, they galvanize

the public and rush them to support the proj&o®n the other hand, policymakers
may exploit competitions to gather public support for a project that needs more
funding or legal approval’ Some groups may utilize from competitions in order

to realize a project that was appreciated by officials but never received any funding

168 Tostrup,Architecture and Rhetorj@4.

169 |bid.

1701bid, 53.

171 bid.

1721bid, 20.

1731bid, 29.

1741bid, 31.

175 Catherine Malmberg, edPolitics of Design: Competitions for Public Proje¢Brinceton: Policy
Research Institute, 2006), 3.
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or concrete support aftéf® To garner public support and fuel the necessary planning

actions, these groups may runaachitecturalcompetitiont’”

Politics is highly connected with power, in which administrative bodiege ha
significantly more representational power in most c4§€Ehis situation affects the
process of participation; in which public has to negotiate with pdwielers to claim

their needsHowever, extremities in public participation could lead to negative
consequencest public is completely ignored, the commurtica between people

and built environment might be lost, resulting in unidentified places and the risks of
public disapproval raises. Contrarily, in the cases where public is directly involved,
majority would have the final word, leading to a plutalisderstanding.Due to
populist strategiesminor groupsmay notfind a decent ground to take part in and
raise their voices. Also, the sponsor group, whether a governmental body or a private
institution, can use this method to validate desires and mani@ike the crowds.
Therefore, a consensus is highly needed where people can share their point of view
fairly and contribute to the decisionaking mechanism. At this point, democratic
methods can be employed to initiate the process. However, such applieagons
quite complex and require financial and temporal resources, alongside elaborate
planning of the roadmageveral gents must be selected from each relevant society
Sso as to articulate communitiesd opinions.
likely to generate a significant impact and contribute to resolution of problems

through the power of delegation.

Nevertheless, there is a severe criticism against the presumption that participatory
decisionmaking at a local scale isherently the most aarate form of democracy.
Mark Purcell argues that attributing complete autonomy to local people by

devolution of authority may be detrimental and it is quite opposite of democracy,

176 Tostrup,Architecture and Rhetorj@1.
177 |bid, 32.
178 Jenkinset al, Architecture, Participation and Societi51
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calling it Y4Accoaingid hisartcle, the deaigiontbie dwellers at
a | ocal scale is not more significant th

relation with the area but lives across the coutifty.

3.4  Participatory Architectural Competitions in Turkey

Although there wee several attempts gbublic participation in architectural
competitions none of thenwere structured enougb provide citizen entitlement.

Until recently the primary motivation of architectural competitions organized by
local authorities was mostly projegrocurementdid not feature any form of
participation The opnion of the societyvas highly overlookedlthough the subjects

of competitions were mostly public buildings like city halls, culture centers,
stadiums, conference halls. Technological advancements like widdspse of
smartphoneand increased accessibility of websites generated a new mode of citizen
participation. Taking part in collective decisions has become simpler and more
comprehensiveAlong with international developments in the area, local authorities
in Turkey has also attempted public participation in architectural competitions.
Kstanbul Urban Plaza Competitions were p
participation through an elaborate planning proces2020,K s t aMetropdlitan
Municipality announced four consecutive competitions, which were mainly centered
arounddesigning urban pims in TaksimB a k € r k ° yy, andKaawhterkdht
development in Salacak coa&t. Taksim competition consisted of two phases,
whereas others were singdased'®? At the end, the jury selected three shared

winners(Figure 37) and the residents ¢f s t adedxedithe winning project over

™Mar k Purcell, @AUrban DeUnbancStudiez!g, nca Il ¢Octbbez806). o c al T
1925, https://doi.org/10.1080/00420980600897826.

180 |bid, 1936.
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an online pl atf o fhnthetasd of Taksim Torgpetition, prisre ni n o .
to the online votinga colloquiumaok place, where jury members, participant teams,
academicians, design experts from various fields like architecture, urban glannin

and landscape architectjoined®* The primary goal of this meeting was to inform

the public about the finalist projects aamkwer thiz questions and concert8.This

whole process was a premier of participatory architectural competitions organized

by local authorities.

Figure3.7 One of the shared winner projects.

(Arkitera, 2021)

Afterwards, Ankara Metropolitan Municipality declared several competitibas
impactthe design identity of the ci?° One of them was Ulus 1006Yl Of fi ce Bl oc Kk
and its Perimeter ldea&Competitionin 2022, which is characterized by the sudden

decision of the local administration to opt for public voting. Thatestedrocess

183 bid.

B3iTaksim Meydané K-in Halk Oylamasé, 0 VBenzeri, Octo
https://www.vbenzeri.com/mimari/taksimeydaniicin-halkoylamasiasamasinaelindi.

185 bid.

BaYarékmayla Ankara: Ankara B¢yeéekkehir Belediyesi, 0

2023, https:/lyarismayla.ankara.bel.tr/lyarismalar.
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was analyzed idetail in the following chapter, with respect to the importance of the

building and its periphery.
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CHAPTER 4

CASE STUDY: 100. YIL OFFICE BLOCK, ANKARA

Location of 100. ¥ Office Block was the corner of Ulus Square, across historic
parliamentary buildingsThis area was selected as a case study since it became
subject to competitions three times: first, for the constvoobf the office block,
secondly, being a part of a greater masterplan, and lasty, the

renovation/destruction plan.

In the year of 1925, aw of land nationalization wasassedy the Ankara City
Council, predicting the municipality acquire approaiely 3 millionm? of area to

build the new city,Y e n i .K%eThd area was supposed to accommodate public
buildings such as hospitals and governmental offices, in addition to landscape
developments like urban parks and large pla¥&she municipality also built new

settlements in the area, exceeding the given &gty the law!®®

As suggested bRraciBademli in his article, the planning of Ankara was focused on
a clear distinction between old cityew city since the great nationalization, as in the
aforementioned 1aw?° Due to this understanding, old city centeas left alone,
while the new settlements were developing towaf@sn i ®isricti Traces of this

attitude can still be observed in Ulus; but this time the modern republican buildings

BGong¢gl Tankut, 1988, AAnkTd o6 nvd mab d ke MBta kQll mae s ¢
(2): 98, http://jfa.ardr.metu.edu.tr/archive/0258316/1988/cilt08/sayi_2/9304.pdf

188 |bid.

189 bid, 99.

WRaci Bal@26M9I4Q M°neminde Eski Ankara®nén Yazgéseér
Mi ma 213 @%85):10, http:/dergi.mo.org.tr/dergiler/4/520/7615.pdf
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joined into this necropolis of neglecKerem¥ k t summarizes theeasoning for

such attitude in his article:

While rent generation and the interests of the construction sector are

predominant in all sites of urban transformation, city squares and iconic

places have become the targets of ideologically driven policiesngetek

erase the architectural heritage of the early Republican era. Such policy is

most pronounced in Ankar a, the early Ken
long-standing [the then] mayor has repeatedly sought to replace entire

building ensembles at UlusgB8are (Nation Square). Ulus symbolises the

early Republic with its amalgam of late imperial Ottoman, radical modernist,

and 1960s functionalist buildings, grouped around an iconic statue of Mustafa

Kemal Atat¢rk, evokit™™mg a oO6secular city d

Back in he early Republican era, when the most popular transportation method was

railroad, the visitors of the city had to follow this road in order to reach the heart of

the Capital Ulus SquareAdditionally, Ulus Square alsoconjunéfss t asyon Caddesi
with Atat;, r k B, wihioh & a leng boulevard that connects the Old City with the

New City, Y e n i .K%Thaces of these main arteries can be clearly noticed at

Her mann Jansends devel op mé®hattha timernthef or Ankar
train stationwas egar ded as fAthe grand gate of Ankar
facilities when the visitors stepped outside of the stadftbiTherefore, K st asy on

Caddesi and its periphery were highly significant in terms of the perception of the

young republido the aiter world®®

BiKerem ¥ktem, fAErasing Pali mpsest ROutledge: Boom, Bust,
Handbook on Middle East Citie2019, 306301, https://doi.org/10.4324/978131562548

segah Sak and Knci Basa, fAiThe Role of the Train Sta
Republ i ¢ aJournalrofkUabanaHjstdnds, no. 4 (July 28, 2012): 784,
https://doi.org/10.1177/0096144211430153.

WMAnkar a K(gatra nPolualn:é aABagewd, d937). Keér

% 5Saketal, fAThe Role of the Train Station in the | mage F
Ankara, 0 787.
¥Cem Dedek @rgeéhiotjelcut,ur e of the State: Ankara Kstasyo
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Figure4.1 Development [an prepared by Hermann JansenAnkara

(AnkaraK mar Pl)ané, 1937
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Figure4.2 Significant Places and Axes ius Square.

(Prepared by the author, 2023)

During the early years of the Republic, the @fi& st a s y o mad Gexame a s i

busyartery (Figure 4.2), due to increased traffic originated by myriad visitors of the

new capitalIn 1943 G e n -Plair kkigure 4.3)was built at the right side of the

avenue, with the aim of providing a modern recreational place for the modern

citizens of the Republit® As Lefebvre statesnpeaning of space is located in the

everyday experiences of life, and similarly, thy@vernment focused on devising

these spaceso as to create a westernized socetyd i ni ti af®dn new routi
ot her words, ATo create the modern Tur ki st

establishe&en- 1 i . kB8 Par k é

1% 7eynep Uludp , ThefiSocial Construction of Meaning in Landscape Architecture: A Case Study
ofGe n - | i ik AnRaaar ph@thesis, METU1998, 102181

197 Henri Lefebvre,The Production of Spag&ans. Donald NicholseBmith (Malden, MA:

Blackwell, 2009), 163, quoted in Zeynep UljidaTheiSocial Construction of Meaning in

Landscape Architecture: A Case StudyGé n - | i ik AnRaaar phBthesis, METU1998, 102

98 Uludg , ThefiSocial Construction of Meaning in Landscape Architecture: A Case Study of
Gen - | iikAnRangr 802
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Figure4d.3PlanofGe n - | i ly H&rmanrkJansen.

(AnkaraK mar Pl)ane, 1937

Additionally, the Stadium anthe Hippodrome were constructed at the left side of
the axis, constituting an immediate triangiéh Ge n - | i flr erRestainknént and
recreatioml purposes$or the visitors of Ankararurther along the axis, Ankara Palas
waslocated, a place where guests cobélaccommodated and several exclusive
balls werearrangedor the bureaucrats to attehit!.Also, parades and mzhes were
organized along{ s t a s y o wnnatiandl detebration days (Figure 4289

M¥sak et al .,
Ankara, 0 784.
200 pbid, 786.

fiThe Role of the Train Station
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Figure4.4 Holiday celebrationad st asyon Caddesi

(VEKAM Photograph, Postcard and Engray Archive,Inventory No: 0964)

The avenue ends with two assemlyildings, whichserved for the Turkish
Parliament at the left side, and/idlet B a h /Beeslie d i y & thefright side, hé

area where 100.&'| c@©Bldckwas located. This fieldvas formerly kown as a
graveyard inthe outskirts of Ankara Castiigure 4.5¢°! In the late 1900s, the
cemetery was transferred to somewhere else due to public health concerns and the
field started to turn into a recreational area with acacia trees planted after the

transformation of the plad€igure 4.6y

2lCem Dedekargénojlu, AA Public Sphere in the
Journal of Ankara Studi€g no. 2 (2019): 361, https://doi.org/10.5505/jas.2019.47450.
202 |pid.
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Figure4.5 View towardsHakimiyeti Milliye (Ulus) Square from the graveyard area.
(VEKAM Photograph, Postcard and Engraving Archive, InventoryOda3)

. Ve ST

Figure4.6 Former graveyardasMi | | et. Bah- esi
(VEKAM Photograph, Postcard and Engraving Archive, Inventory(9@3)
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Located at the corner building block
public park tured into a hotspot at that tim&/ith the implication of the Jansen Plan,
construction of government buildings shifted towai® n i kwhikeithre old
bureaucraticenter was reserved as business and commerciaf%ohkiding by

this decisionthe municipality decided to buildO2commercial stores in the area
alongsidethe existing theateiin the early 1930€% This project has created a
foundational base to turn the area into a commercial attrackmure 47
demongtates a key map for 42 stores in which some were already existing and some

were recently constructed.

of t

h ¢

22Mehmet Tun-er, ACumhuriyetodéierKeki Y¥hpasén@dao9RABkar a

1933), OKeds a&E,i |im k,edk Buhdke no An€anthek (Kstanbul:

187.
204Cem Dedekargénojlu, AA Public Sphere in the
361.
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Figure4.7 Announcement of the openingdfl us k e hin1954¢ ar s és é
(VEKAM Library andArchive, Inventory No: A003.)
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Figure4.8 EntrancetdJ | us Kk e hfiom Batkalar Caldesi
(VEKAM Photograph, Postcard and Engray Archive, Inventory No2059)

Figure49UIl us Kk e handMi d d red &rdBehe peespective of I. TBMM.
(VEKAM Photograph, Postcard akaigraving Archive, Inventory N&280)
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Until the mid1950s,Ul us k e handMi ¢l alresté cBeridted assaisemi
commercial place (Figure 4.8 and Figure 4Ngverthelessppening ofUlusK Kk h a n é
v e ¢ acresstie doulevard in 1956 cautiexlaredo losemost of its visitorg®®

To revitalizethe commercial relationdocal authorities of Ankara announced an
architectural competition for a commerce center and bureau buildinghéor

provincial administratyn 2%

4.1  Ulus Square, Bazaar and Burea Building Project Competition (1967)

Following the announcement of the competition, there was a controversy about the
legitimacy of it. The competition brief was not approved by the Chamber of
Architects andwas accused of not comglyg with the legislan?®’ Although
several jury members had resigned, the competition brief was still sold in branches
of Chambers of Architect8®

The projectitinerary of the competitiorwas quite specific; stating the need for a
high-rise block that is located in thdirectionof Me r k e z $® aastokaacsdé
overshadowinghe squaré® The first prize was awarded to Semra Dighan

Dikel team(Figure 4.10) which provides a permeable public space ingraind

floor, in orderto avoid interrupting pedestrian flo@Figure 4.11)° The building

had different levels of privacy; while the terraces were completely open for summer
months, the serdpen entrance provided protection from weather conditidighe

governmental offices were locatedhigh-rise block, dispergkoversix floors as

®pDedekargénojlue iA RPhiel Ear$Syh&ke3dpubl i can Period

208 | pid.

207¥ 7 - e Wreltguiry on the Impact of Compdtits in Architectural Practice]92.

208 |bjid.

@®Ankara Ulus Meydané ¢tarké ve B{ProkBrmas®oPuaje

Mat baacel ek, 1966) .

WiAnkara Ulus Meydané ¢ar Kk éMivea BlhgegkqloB).16as & Proj e
http://dergi.mo.org.tr/dergiler/4/349/5114.pdf.

211 bid.
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partially observed in the construction phase in Figure.42ince the construction
of the building was completed in 1983igure 4.13) i t i1lD0c alYlead,d ¢far s és é
honoringthe 108" anniversary of thebithc f gr eat Tur k¥ h | eader, A

22AAnkara Ulus Meydané ¢arké ve B¢gro Binasé Proje Yar
23Dedekag énoj l u, AA Public Sphere imB7t he Early Republic
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ANKARA, ULUS MEYDANI (ARSI VE
BUURO BINASI PROJE

Ulus Meydaws Seke Cergers yerspmas ile ilgili olo

rok derpiwisin 1967/5 o sayusende verilen hoberde

weusiyonlaree swalemipinda bir yanlaghik yapalmagiir
Dejra oy grdaki pidi old Slldivke
bew ebsyucolarimonden Seiy dileris

JURN OYELERI -

Orhan Alsag, Sevkl Vanli, Neriman Birce, Se-
oth Oke, Ferzan Baydar, Vahit Erhan, Muam-
mer Ozdemir

10RI RAPORU OZETI

Anksra Ulus Meydan cargi ve bilro binas:
proje yang katilan projeleri degerlen-
dirmeye ¢aligirken, elegtirme diizeni olarak
asadidaki sorunlar dizisinl haziriadik :

« Yangma konusu olan tesisin cevresi ile
Higkileri,

Tesisin arsa ve yakin cevre topofirafyas:
ile ligkiler,

« Cavresl Iginde yaya trafi§in iligkileri,

+ Tesls bdlomlerinin yerlesmesi ve i¢ iligkl-
lerl,

Tesis baldmierinin kendi iglerinde gozim
seviyes|,

« Teklifin yap: bOnyesi yoninden tutumu

Yapilan tar su disincelers

varilds :

Tesisin dzellikle carginn Ihtiyacs olan dis ilis-
kiterini gdglendirmesi ve gehrin bu noktasin-
daki yaya trafigi yOkind hefifleticl etklyl
yapabilmes| i¢in zemin kotunun bog satrhlar-
Ia disanya agil gerekmektedir, Fakat bu
satthlann Ostiniin agik olmas), bagka bir de-
yimle Ulus'a ikinci bir meydan vermek gart
degildir. Mevcut meydan yakin tarihimizin
bir emrivakisi olarak yeterlidir. Bu meydamin
giineybatiya dogru uzatimas, gekli ve gayesi
belirsiz bir sehir mekdm dodurma tehlikesi-
nl de getirebilir. Aynca, iklim sartian ydnin-
den de kapal bir zeminin bu tesis Igin daha
yararl olacaf! dilslincesine vanldi.

YARISMASI

Atatlirk Bulvan {zrinde yspwun, arsa boyun
ca caddenin gabarl yilikind afrlagtirmayan
bir yikseklikte kal Iyl olacaktr. Cum-
hurtyet caddesi karakterinin de, aym sorun-
lann ve Isteklert getirdigl disOncesindeyiz,
Bunun Igin Bulvardan gelen gabarinin, topod-
rafya ylzinden Ankara Palasa dodru yDksel
mesi kargisinda tekliflerin tutumu dnem ka-
zanmaktadir,

Tesisin Ulus cevresine yapacaf miidshaleyl
elegtirdigimizde, Anafartalardan  Istasyona
dogru acil: bu tesis yapiidik sonra da
kalmasimin  Izabetll olacadr kamsina vanl-
migtir. Bunun Igin, Bulvara paralel olan alt-
taki yola yakin ¢ekilmig olsa dahl bir ylksek
blokun bu agiimayr drtmesi dogru olmayacak-
tir. Bu takdirde biiro blokunun Merkez Ban.
kasi yakinlarinda olmas: [sabetlidir. Bdyle
bir blokun bankamin yanindan inen yol dze-
rinde olaganistd gabariler vermesi, bu yolun
ancak baglayicr bir kimligi bulunmasindan do-
layr, Gneminl kaybetmektedir,

Bulvarin ve arsanin iki yanina inen yollarin,
Gzellikle Cumhuriyet caddesinin durumu tek-
liflerin gesitll seviyelerde getirecedl ¢Hzim-
lere dnem kazandirmaktadie. Omefin : Bul-
varla tesis baglantiss ve bunun iceriye yapa-
caf etkiler, bodrum katlarin Cumhuriyet cad-
di dekl yelore bagl ve bu cadde
azerinde yapimin kullanihigi igin ¢dzmler bek
lenmigtir.

Tesisin, Atatirk Bulvanndan mimkion oldugu
kadar yayayr iceri almas) ticari bakimdan
énemlidir. Bu bakimdan tesisin Bulvara agil-

y/

1. Oddr - Maket

masi ve agilig gekll lle dzellikle carg katian
arasinda irtibat kolayhd saglamak gereklidic
Cumbhuriyet caddesi ile yer alti gecidi iligki-
lerinin de g¢dzdimesi, sorunlardan biridir.

Tesis bilimlerinden bliro kisminin digan lle
olan Iligh dikey gozbmlerle sagl
mimkin oldufundan, yoksek bir blokta ¢zl
mesicarginin ise az sayida katlar Iginde ve
yatay dazende ele alinmas: tablidir.

Sinemanin, tesisin esas bdlimlerinden birl ol-
marmast, kullanmhginda diger bblimlerle ok
yakin bir iligkl getirmedigl, boylece, temsili
varlifina, sekillenmesine ve trafigin diger bd-
limlerie birlikte efe alinmasina ihtiyag olms-
dif didglincesine vanlmigtir. Bunun Igin anit-
sal plastik aragtirmalarn gereksizligi kamsi-
na ulagiimigtir,

8olomlerin ¢ cdzamberinde, biro katlarnmin
cok blylk &rgitlerce kullamlabilecek gekilde
tertiplenmes| gercekcl dedildir, Cars kat-
larinda bir batGnlOk Iginde guruplagmalar gk
bi, aymi ticareti yapanlann yaklasmalarnna im-
kiin bilecek ahicinin bulundufu yerl yitie-
meden, fakat kendisinl daginik bir yerde his-
setmeden dolagabilecedi sekilde tartipl

si aranmigtir,

Sinemanin, lokenta, pavyon ve benzeri kigik
béldmlerin kullantglan yaninda Ig mekin ve
dis llgilerinde bul v
de tutulmustur.

Bitin bunlara ek olarak tesisin yapr bdtdn-
1080, pargalanndaki, tesis ve gevres! iginde-
ki 8igller ve cophelerdeki Hade aragtirmalan
ole alinnmgtir.

15

Figure4.10 Announcement of the competition results
( Mi maloa7g k
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1. OplL o

Somra Dikel
Orhan Dikel

Atatlrk Bulvarndan aldigy trafige -Anlara’mn
yaz ve kg Ikliming uygun st kapah bir mey-
dana gokerck arszi meyline uygun bir yap
dizeni iginda katlara yaymass ve buiu istas-
yon yonimden agik bir bshce ile” bajlamas
am katn etkisiyle bu trafigi iyi, bir gekilde
ast katlara cekmesd, arazi meylind cok iyl de
gerlendirerek bodrim' katum yor yor agiklik
larla diger yollara bafilamas, sinema girls ve
gilaglarmin Gargi katlanyla olgOld beglantis,
Atatiirk Bulvaninin yatay bir blokla yoterl ka-
dor tutulmasi, biivo blokunun 8IG0I kitles!
vo yerl, Cumhuri ddesinde haraketll kit-
Iolor dizenliyerek meylin getirdigi zorluktann
basanl ¢ozOmi ve bugiin kismen ki olan bu
yolu gargi girlgl, sinema girigl, st bahgeye
gikis gibi trafik cokicl elomanlarla yagatmass,
sinema kitlesinl olt Kato alarak bilyok kala-
boliklara Inly ve cilig zorlufju yaratmadan sir-
kildsyonu saflemasi ve sinoma kitlesinin
afpr tesirinden bagarili bir tertiple’ korunmass
igtasyon geligindeki algak kitlel've yegillikl
tesiri Ulus yd kadar ul ve
tim proje clziminde vardifn seviye baganh
ve firimizeo kabili tothik gbrilmiis olup 6/1
oy goklugu ile blrinci ddile segiimigtir,

Zemin katin renklenmesi igin bu keta topla-
i 300 m” yi gegmeyecek geffaf dikkin veyn
mafaza Ilives! jarimizee tasviyoyo dedor gb-
riimigedr.

Figure4.11 Floor plans of the winningroject by Semra Dikel and Orhan Dikel
( Mi mal9g7e k ,
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Figure4121 00. Yél Office Block during the
(TRT Archive)

A
i
: Qu n

Figure4.131 0 0 . OffigegBlock as occupied by commercial stores.

(TMMOB Chamber of Architects and Chamber of Urban Planners Press Release,
2022)
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4.2  Ulus Historical City Center Landscape Competition (1986)

Ankara Metropolitan Municipality launched the Ulus Historical City Center
Landscape Competition in 1986. The team led by RaceB#iadvon the contest and
was invited to further develop the masterpihThe process was conducted in a
participatory method in wbh academicians and students nfroMiddle East

Technical Universityvere involvedf!®

Ulus is not a homogenous composition in terms of urban development. Buildings
here speak diverse architectural languages, requiring different preservation

approache$!®

The plan includeddetailed analyses of the site ahrbke the area into smaller
fragments with suitable program requirements, making the plan more reatiZable.
The project team was divided into sgioups including urban planning, architeet

and street furnituré'® Through this plan, the structure of the central business area,
potential development zones and macroform relationa metropolitan scale were
analyzed*® Designing the direction of possible expansions has become a governing
idea in modern Ankara, in which the density of buntgi rapidly shifted towards
northwest of the cityAnother unique specification of this plan was the introduction
of new concepts into urban planning in Turkey; such as definition of stratelgy an

structure gructural plan, programme area, subarea plafhis study hagvolved

2“Baykan Ge¢gnay, fil/ 1000 ¥Il-ekli Ulus Tarihi Kent MerKk
A-ékl amal ar, 0 ed. M¢ge A. Veliojlu, -uhskitera, Januar
projesi.html?year=&alD=127&0=126.

215 |pid.

26Neri man kahin, AKoruyucu Kent -AekaMemasliéke Yerel Y
242 (1992)38, http://dergi.mo.org.tr/dergiler/4/303/4297 .pdf.

217 bid.

28Funda Erkal, ¥mer H. K éTraarli,h ia nkde nBta yMearnk eGzin akyo, r ufinthal uls

Pl ane20@68Kor uma Pl anén ®laneama4¢20605)t3€4 me Pl anéna, 0
https://www.spo.org.tr/resimler/ekler/806734b256¢c27e4 _ek.pdf.

219 |pid.

220 | pid. 35.
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into an interactive and multidisciplinary environment with feedbacks by
professionals from various backgrourtds.t also suggests land consolidation

instead of land acquisition, decreasing the project é&sts.

In a subregionplan,H a ¢ &€ b aMpsque and its Perimeter Public Project Area, the
process was followed in a participatory method, making it highly trangpaesral
stores and residents were informed about the roadmapnegotiated on the
project??® The authority to regulate therojectis as well important as thglan

itself 224

Another challenge of planning thBlus District is the matter of balance between
supporting the growth and regeneration without harming the collective memory and
the cultural value that it hold$® This masterplan hasuccessfullyovercomethis
obstacle since itwas programmed around process managénaeal acts as a
framework, instead of regulating certain implicatiéffs.

The municipality candéed this planin 2005and a new zoning plan for Ulus has
been announced! In thereportof the planthe municipality mentions the continuity

of activity in Ulus Square is highly dependent on economic performance of the
surrounding commercial storé$. Neverthelesssuggestediemolitionproposal on
modern heritage buildings in search for a greater urban, gleezges a contradiction

with plan decisiond?® This modernist complex surrounding the Ulus Square

221 hid.

2221hid, 36.

223 hid.

2241hid, 37.

25kahin, AdKWYaryiulcaameksi veo3Berel Y°netimler

26y mer H. Keéral, AUl us' u Momnd3aa(2085),Ul us' u Dej i ktir
http://www.mimarlikdergisi.com/index.cfm?sayfa=mimarlik&DergiSayi=36&RecID=602.

227 |bid.

2Mehmet Tun-er, fAAnkara Historic City Centre Res:
Characteristics, and RarnalobAnkalda Stadie ror2 (2013)27. Revocat i c
229 |bid.
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consisted ofAnafartalar ¢ ar K € s &, Bhds 1 &®ffica Maxk?3°

Nevertheless]l 0 0 . OffigeeBlock was the least known building among them and

therefore, it was to first target when the restructuring of Ulus was in qugestion

whereas the other two buildings were under conservattdm 2005, TMMOB

Chamber of Architectsssued an application for the conservation of modern heritage

buildings in Ulusand he primary motivesreassertd as follows?*?

(0]

The building arerepresentatiogof the architectural style of thatme, and
should be valued as a live documentation.

They areicons of modernization ofRepublic of Turkey andits capital,
Ankara

Most of these buildingare producs of competition,which isa symbol of

architectural excellency and uniqueness accredited by a professional jury.

The building continueto function as a hub for commerce and business.

Althoughthey ae neglected, thestructure is still intact and usable, thus, the
economic value istill present.
Theseare places of collective memory where most of the urban dwellers

often visitedat a certain time, especially in the 1980s and 1990s.

20E|l if Selena Ayhan Ko-yijitcaleyfiBOEt yé@mleze¢acpweak, Ka
Yékém Tartékmal aré ve Ulus Tari h " MiKmandlsger kezi ne B¢t
2020, 14.

231 |bid.

222Emr e Madr an, El van Altan Ergut, and Nimet ¥zg°ng¢gl,
Rapor, 0 TMMOBadg maX¥dmuaroyd 10, 2005,
http://www.mimarlarodasiankara.org/index.php?Did=1523quot ed i n EIl i f Sel ena Ayha

Leyla Etyemez ¢éplak, and Y-YgkBamAcarmalid0e.ve&eUl ¢gar K
Tari h’ Kent Mer kezi ne MBgnagdlsedkP0, Ma k| akém ¥neri si,
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http://www.mimarlarodasiankara.org/index.php?Did=1523

Figure4141 00. Yél Office Bl ock before in a vz

(Photographed by the author, 2023)

The application was rejected and accordingh® new zoning plan in 2006, the

buildings to be conserved adivided into three categories; Roman, Seljukian

Ottoman and Early RepublicZ® Clearly, the modernist heritage did not fall into

any of these categori es aifmhdrepoltoitheplandec! ar
argued that especially higisestruat r es bui |t after 1950s Adi
image of the district and distorted the visual axis from the Train Station to the Castle,
passing through the Ulus Squé?éin this manner, a proposal was made, which
demolishes the 10(. éQffice Block and transforms the areaintdai | | et, Bah- es
once agairt®® As a result of this proposal, demolition rumors have started, leading

to moving out of the store atehving the building as a hollowed mass (Figure 4.14).

BAyhan Ko-yijit, et atY.gkeéin OT0ar tYéekl matlaarrkéé, soé 1K6o.r u m
234 |bid.
235 |pid.
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This plan was taken to the court by Chmren of Architects ath the jurisdiction

declared itinvalid by canceling the zoning plan in 20881n 2018, therecreation

plan for Ulus wasbr ought again into #%Méerteunicipalit
effacement of the modernist buildings, the area woultlbeshed with structures

that imitateSeljukianOttoman era architectuf® Emphasizing a certain era in a site

that has a muHiayered identity is contradictory to international conservation

principles?3®

After the opposition party won Ankaratal electionsin 2019 the new municipal
board set their vision for a transparent, accountable, egalitarian and objective
governance modéf?One of the first actions they towkas attempting to make Ulus
District more attractive, instead of geiving it as an area that needed complete
clearance as of previous local administration dithwever, the municipality
immediately announced a bidding for the demolitiorildd 0 . Offie& Block in

return for scrapsin 2020%*! Following the intense respondeom professional
chambers, the municipality carled the bid and requested a report fro(MMOB
Chamber of Urban Plannerand Chamber of Architect4? In this report,
specifications othe new plarand urban methodologyere stated as following:
participatory, transparent, against populist urban development approaches,
professional, sustainable and applicadfeAlso, a meeting was arranged

municipality to discuss the possible options and develop solutiod&logue with

representatives frorD OCOMOMO, | COMOS T¢ r Mimaylar , KORDER,
236 |bid, 17.

237 |bid.

238 |pbid.

239 bid.

0 Mi syon |/ ViawvwanBgyIkk€ehiAnkBel ediyesi, accessed May
https://www.ankara.bel.tr/kurumsal/misyeizyon.

#liHurda Karkél éjé Yékém Kki Yapteérélacakteéer,o T.C. A
https://www.ankara.bel.tr/ihaleler/detay/2321.

2Ayhan Ko-yijit, et atY.gkeéin OT0ar tYéekl matlaarrkéé, soé 1Kdo.r u ma
aMekoO©n: Ulus Ankana&datyYyrt mekfTabOat Varl ékl aré: Mek
Tarihi, o December 25, 2019, https://www.spo.org.tr/d
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Der nej i TMMOR Thamber of Architects, TSMD and a group of

academician$** Subsequent to this meedj, a report was prepared, whgiggests

a multidisciplinary approach to the district in order to rehabilitate the neglected
buildings?#®

Figure415Col | age of the 100. Yeéfieef@msignage Bl oc k

(Photo: Ahmet Soyak, CollageiY] i t) Acar

24Ayhan Ko-yijit, et atY.gkeéin OT0ar tYéekl matlaarrkéé, soé 1K7o.r u m
245 |bid.
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As observedfrom the collage workin Figure 4.15 even the clearance of the
signboard garbageom the elevation of the building could generate a great effect on
the perception; frondesolatedstorage building to a modern commercial center.
Therefore, it is clear that the building could have been invigorated with simple

interventions.

43 Ulus 100. Yeél Of f i ce $Blompetkion&®82) it s Peri m

After reciprocal meetings with TMMOREChamber of Planers and Chamber of

Architects, the municipality announcedmultiple competitions, initiating a

competitiontrendin the city?*® First one was a competition for a memorial place for

healthcare workers, followed by Ulus Modern Center for Artd Culture Project

Competition, both in 2021. Later, a signage competition was organized in order to

decide on a new graphic style on the urban signglkatels whickshow street names

and building numbers. Aftethej ur y6s sel ect i caskedfarpgublie e f i nal i ¢
opinion and the winning proposal has been applied to most of the street signage of

Ankara?*’

In 2022, an ideas competition has been launched about &@ffice Block (Figure
4.16) asking the contestants for regenerative ideas abedtiture of the building.
Authorities from he municipality authorities were unwilling to declare any leading
comments in terms of the usage of #vaicant building facilitFigure 4.17}*®

“fYar ekmayl a Aqnykak ke hiAm kBialae Bi yesi , 0 Yarékmayl a Anka
2023, https:/lyarismayla.ankara.bel.tr/lyarismalar.

2"ABi r An kaSokaktaeAok @sadnén Kazaveeanlladrignoa TELdC. | lAenrk ar a
Beyéekkehir Bel edi yesi wwSekpra.elirthaberlerbihkaraoe@ 1, htt ps: [/ /
sokaktakiankaranin-kazananlarinadulleri-verildi-14832.

28 Halime Ké z iatérview withY iijt Acar, an alternate juror in Ulus 1
Competition (2022), personal, March 30, 302
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100. Yil Cargsisi ve Yakin Cevresi
Fikir Projesi Yarismasi

Kayit igin Son Tarih:

10.05.2022

yorismayla.ankaras, bel.ts

A ven

Figure4.16 Poster for the anmmcement of th& 1| us 100. Yeél Of fice

Perimeter IdemCompetition
(Yapé 2022)

Figure 4.17 Interior space of the building, far from theiginal project, in a
deteriorated condition.
(Ankara Metropolitan Municipality, 2022).
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4.3.1 The Competition Phase and Results

During the jury evaluationa total of 64 projects were reviewadcluding the 30
projects that were inconsistent with the hfffAmong 34 projects, pposals were
various; from complete demolition to adaptive reuse proféétd/hen the results

were announced, three shared winners and five honorable mentions were awarded
among sixtyfour participant$>! All of the shortlistedprojeds were in favor of
renovating the building while enhancing the architectural quality with certain
modifications to reanimate the Ulus Square and attract the citizens to this fresh public

space.

One of theprojects that won the first prize, renamed the budi ng as Ul us K¢l t
combined with a rupture in the horizontal block in order to welcome the public from
theCumhur i yet ( Kand attracytioem jowatda alcoustyidyure 4.18

and Figure 4.19?°?This rupture enables the visitors to engagé wie Ulus Square,

together with the serapen place as in the first project which was later covieyed

commercial stores improperfy® The entry also places emphasis on the multilayered

historical significance of the area and allocates certain desiditatipns such as a

museum undedlus K k h and &differentiated trace on the road that belongs to an

ancient city wall back in the third centuiyf.

A Rarpto®r | ¢k Raporu, o0 Yarékmayla Ankara | Ankara B¢y
5, 2023, https:/lyarismayla.ankara.bel.tr/projedetay/111.
20HalimeKe zéli nterview. with Yijit Acar

AlH100. Yéel ¢tarkésé ve Yakén @evAr-ekKTlCaArkd&i.r0 Proj esi Ya
B¢e¢yeéekkehir Bel e diips./Bvev.ankarh.behtehab2rler/1800car&isive-yakin
cevresifikir -projesiyarismasisonuclariaciklandi 15635

2Team members were |1l gén kenses, Nur Dilan ¥zdemir a
Sarémehmetojlu and Kaan ¥zdemir.

AEkde]jer ¥d¢l, 16 Séra NunYaarraél kemaNyYl Aa7 1A4n8k0a r Rau, muazcl cue sPsreo
September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/102.

253 bid.

254 |bid.
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ULUS KOLTOR TERAS ULUS KOLTOR AVLU CUMHURIYET MEYDANI KARPIG RESTORAN TERAS
ETKINLIK ALANI

WV ol ey el

i

Figure4.18 Perspective fronr€umhuriyet Caddesi

Ulus 100. Yeél Of fi ce 8CompektiondJiusK¢ |l t gr Per
Proposal, Project No: 16)

LS ——————

S
w100 I

Figure4.19 View from the ruptured courtyard.

Ulus 100. Yeél Of fi ce 8CompektiondJiusK¢ |l t gr Per
Proposal, Project No: 16)
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Another project that sharesthei r st pr i Zer Iwadiadomglemedniing
inati ve f or e(Figured.ROF> Designerstaimédifos avividness in the

area byemphasizing the restructuredrculation spaces angroducing a more
perceptible placealong with temporal frames in the renewed building (Figure 4.21)

The building is repurposed as fACreativity I

technologies and innovatigr®

Figure4.20 Aerial view of the project proposal.

Ulus 100. Yeél Of f i c e s@®mpetitikn Yaam Id ¥axbitalsn cRer i met €
Proposal, Project No: 17)

®Team members were Murat S°nmez, Burak S°nmez, ¥zge
ki mkek and Tayyibe Nur ¢ajlar; with assistants Bil ge
AEkde]jer ¥d¢l, 17 Séra Numaralé YGU83746 Rumuzlu Pro
September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/103.

256 |pid.
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1. Cergeve 2. Gergeve 7. Cerceve

Ankara Kalesi - Ulus Meydan (Roma Ulus ishari ( 1950'ler Ankara’si) Cumhuriyet Mazesi (II. TBMM Binasi)
Dénemi) (Erken Cumhuriyet Dénemi)

8. Cergeve
Kaltar ve Turizm Bakanh@ Teftis Kurulu Genglik Parki (Erken Cumhuriyet
Bagkanh@ (Eski Sayigtay Binasi -Erken Ddnemi)-Metro Glizergah

Cumhuriyet Dénemi-)

Figure4.21 Temporal frames that refer to buildings from different eras of Turkish

architecture.

Ulus 100. Yeél Of f i c e s@®mpetitikn Yaam Id ¥axbitalsn cRer i n
Proposal, Project No: 17)

The third shared winngentiled asPavyon proposes relatively modest solutions to
the area, including two small ruptures in the horizontal mass in order to gain natural

lighting to the ground floors and remowbe unauthorized interferences in the
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building?®’ The highrise block was repurposed as residences for young
professionals and studeri®§ The original conference hall is turned into a stage with
a transparent faa d eas ® ontegrate with the adjacefibhkara Palasbuilding
(Figure 4.22)%°

Ll

T ™

& WU Tl

[ [ LTS

Figure4.22 View from CumhuriyetCaddesi

Ul us 100. Yeél Of f i c e s@mpetitidn PavyoProposay Per i met e
Project No: 21)

®"Team members were Ali Sinan, Hasan Okan ¢etin, EIif
Kl dem ¢énar, Kshak ki mkek, Selim Ege ¥zcan and Nur an
fEkdejer ¥d¢l, 21 Séra Numaraleée 79S36P1A Rumuzlu Proj
September 1, 2023, https://yarismayla.ankara.bel.tr/projedetay/104.

258 |bid.

259 |bid.
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4.3.2 Announcement ofthe Public Voting and its Aftermath

After the winnes were declared, the municipality had a sikenat and did not reach

for any of the finalist25° While the general expectation was abthéselection of

the shared winners and realization of it; the municipality made an unexpected

and decided tgo for a public vot&®! Over a mobile application platform, as seen

in Figure 4.23, only two optionsrawere of
urban plaza in Uluso or Al prefer 100.
repurposed®? Unlike regular public voting processes, there were no public forums

or symposiums to provide the public with necessary information abouethigoned

arealt is not surprising that any person with absence of architectural knoveledge

history of architecturecould prefer this neglected building to be demolistéd.

Asking for public opinion without a prior introduction of relevant subjects is merely
apopulistc jubilationand can be deemed as a manipulation to seek for confirmation

aboutan obviousandsuperficial choic&®

2%0Ha | i meintétview @ithl | g & n, akeam raeenber from shared winnerdJafs 10 0. Y é |
Office Block Idea Compdition (2022), personal, September, 2623.
®lfKat €l émcé S¢re- Bakladé: Ulus Meydané ve 100.

Belirleyecek, o T.C. Ankara B¢yeé¢kkehir Belediyesi,
https://www.ankara.bel.tiaberler/katilimcisureebasladiulusmeydanive-100-yil -carsisinin-
geleceginibaskentlilerbelirleyecek15712.

®2fKat él émcé S¢re- Bakladé: Ul usniMeByadkakneén tvliei |1e0r0 .
Belirleyecek. 0
%2Ha |l i meintévdew @ithl | g @ges. k e

264 peter BlundelJones, Doina Petrescu, and Jeremy Till, éstehitecture and Participation
(Abingdon, Oxon: Taylor & Francis, 2005), 14.
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€  SOZ HAKKI € SOZ HAKKI

ANKARALI HEMSEHRILERIMIZE O 100. Y1l Carsisi'nin korunarak
SORUYORUZ: yeniden islevlendiriimesini tercih
SORU: Ulus Meydan Diizenlemesi
ve 100. Yil Carsisi icin; "Korunarak
yeniden isleviendirilmesi" ya da
"Kentsel bir meydan" olmasi
konusunda iki ana tema belirlenerek
bir proje calismasi
gerceklestirilecektir.

ediyorum

O Ulus'a kentsel bir meydan
yapiimasini tercih ediyorum.

Ld ik

Figure4.23 Public voting system over ti2a K k e n app.Mo b i |

(AnkaraMetropolitan Municipality, 2022).

The first option in the survey proposed a plaza and urban park, accompanied by
visuals from an unknown projet® In other words, there was no offici@nder for
a project that restructui¢he area as an urban landscdpstead of these renderings,

entries from the competition that featdihe demolition of the building could have

%5Hal i meintdtvdew @ithl | gén kenses.
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been used in order tgive reference tdhe competition at the very le&88. The

second option of the poll was ftnose who suppontenovatio of the building

followed by normexplanatory images from eashared winne® p r .olhreught s

redacting such a vital decision that affects the core of urban life into two simple
options,the municipalitydegradedhe credibility of the competition anéd toa

great prodigality of public sourcesnother third option could be specified in which

people could suggest their solution for the &PéaAlternatively, three shared

winners could be presented for public choice if the participation was the primary
motivation’?®*Despi te the vast amount of particicrg
effort towardsthe redaction of the process into simplissiclutionsis an offensive

attitude that disregards the expert opinimiethicallyand implemerst he maj or i t y
wish with populist ideals under the name of urban democracy.

After all, the voting process was completed in 45 day<28nib5 citizens answered
the qustion. Around 69% of this portion preferred to see the area as an urban park
whereas31% of people opted fathe conservation and renovation of the buildfg
Consdering the official number of electorates in Ankara as 2.283 the rate of
paricipation can be calculated 8%.27° Although it is not feasible toonsider all

of the electorates would participate in this poll, the ratio is insignificantly small and
does not legitimately represent tinee will of citizens ofAnkara.

The Turkish Chamber of Architects was opposed to this votstgting thatthe
method of regulation wastking several key points about informing the public

266 |pid.

267 |bid.

268 |pid.

%AVat andak O6Meydan Ol sund Dedi : éSblnuus- | Menyddéa noé Tv.eC.
Ankara B¢yé¢kkehir Belediyesi, August 1-9, 2022, h t
meydanrolsundediulusmeydanive-100-yil -carsistanketisonuclandil 5805.

2’14 Mayés 2023 Cumhurbakkané ve 28. D°nem Mille
B¢l teni , 0 Y¢g¢ksek Se-im Kurulu, accessed September

https://www.ysk.gov.tr/doc/dosyalar/docs/14Mayis2023CBSecimlstatistik.pdf.
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though voting itself was democratic and participatory attenfpt Additionally, the
processvastoodirect; proposing only two options, while the alternatives could have

been discussed and moireclusive solution could have been fouiid.Tezcan

Kar ak uk hdadohTdriastm Chamler of ArchitectsAnkara Branchgescribes

thispub | i ¢ wninfoimaiveo, finsom@rehensed and wi toF3ltino f ocus
is also stated that destruction of the building would creatanafentified urban

space instead of an urban plaza; since the building itself avdesfining factor for

Ulus Square’*

4.3.3 Evaluation of the Participatory Process

In order to gain insighinto the perspective of the competing architetksee
personainterviews wereonductedvith people from three different teams. To begin
with, ¥zge S¢vari, whose t thiskethattdsguedtibnables har ed aw
if the municipality board supporteduplic participation, or just used it as a tool to
validate its decisiombout demolition plans. Since the online poll was atda@sute
decsion, it is hard to recognize thaith good intentions. The public participation
could be restructured in a way taclude representatives, instead of directing a
simple two-option question towardhe general public. Ithis manner, NGOs are
vital in order to organig and educate the local people in terms of their decisions.
Secondly] | g & n, whewas &tsam mermabof another shared winner project,
stated her concerns about given options inahiene voting process. First option,
which refers to renovation of the buildifgaturedonly a fewvisuals from winning
projects with no description, while the other optiwas fron an unknown project

that municipality had preparetlastly, E g e ¢ at&a®m rmembepof honorable

TRUl us 100. rYiéenimad aérdkéérs, @ Kw mar |l ar Odasé Ankara kubes
http://www.mimarlarodasiankara.org/index.php?Did=12499.

272 |pid.

273 bid.

274 bid.
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mention winner, evaluates the sudden public voting as a contradiction against the
discipline of architecture. Though there were entries in favdeofolition, none of

them were selected, which was an implication of the jury finding the building
val uabl e. Contravening this conclusion
breaks down the professionalism of architecture and excludes it fronvhible

process.

At some poi nt  lockifddnts.a coMt@uous @flettioncabe pBstas

an urban palimpse<t. First, there was a grayard and this area later turriatb an

urban park. While the commercial activity intensifies, the park becomes smaller and
finally the need for consumption has swallowed the needdoreation.Then,
construction of the office started at the same lot and this corner in the Ulus Square
has grownnto a majorshopping district. Recent demolitionotice on the building
forces the area to become a construction area once again. Once the building is

completelydemolishedan urban park was planned at this precious lot.

This situation demotisates the continuous practice of building in laydg0. Yaé

Office Block could have been repurposed with addél units while continuing the
commercial activities. The ideas competition was a manifestation of this opportunity.
However, the municipalthas preferred to completely demolish it and start over in
the area, while erasing the memories of the past, in an effort to impair the collective

memory of citizens.

°’The notion of palimpsest is originally borrowed
text ordocument in which writing has been removed andcoved or r epl aceld by new

parallel with technological advancements, palimpsest has started to become an abstract conception

by encapsulating broader concepts such as history, arts, philosopduy planning and

architecture. Eventually it has been rephrased as an entity that is continuously used and altered

while still retaining traces of its earlier form; turning into a multilayered record.

i Pal i mpGaebridge Dictibnaryaccessed Augugy, 2023,
https://dictionary.cambridge.org/dictionary/english/palimpsest

Jeffrey A. Kroessler, AThe City as Palimpsest, 0o
https://academicworks.curgdu/jj_pubs/42/.
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Koruyoryz

Figure4.24 (a and b) Photos from the demolition process

(Photographed by the author, 2023)
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Photographs from the demolition af&gure 4.24and Figure 4.2pare in fact quite

i ronic; propaganda post emprstectingtheldgacyohuni ci |
the Capital o, fAWe are carrying the herit
renovating the heritage of the Capitalo.
legacy of Ankara wite effacing a modernist, fullfunctional and structurally intact

building at the heart of the cignd substituting this place of memory with an urban

park (Figure 4.26) that has no correlation with neither competition nor participation

This model of behavior indicates populist strategiesder to quickly garner public
support as abiding by the majorityés dec

who are in the opposition.
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Figure4.25 The area after demolition.

(Ankara Metropolitan Muaicipality, 2023)
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Figure4.26 Rendering from the new proje¢tli | | et. Bah- esi

(Ankara Metropolitan Municipality, 2023)

Those who are in favor ofthe demolition of the modern heritage buildings
surrounding Ulus Square claithat thehistoricalaxis from the Train Station to the
Castle was blocked due to these buildings. However, the aforementioned axis was
already interrupted with the opening of the new statiglilimg in 201626 Until this

time, visitors were welcomedith Gen lik Parkéon the eastand the stadiumrothe

west sideand tke large avenue that starts from the Train Station (Figure w@nyl

directly take them to Ulus Square and theAm&ara Catle, surrounded by the Old

Town. The new train station, nevertheless, leaves the passengers on the opposite side
of the lot, which faces a busy street with |tteno attractions in close proximity
(Figure 4.28) Therefore, the new building is now faciitg back to thisaxis, which

is a product of prudent planning actions.

26 Kurumsal , o Ankara Hézl é& Tren Garé, accessed
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Figure4.27 The old train station of Ankara.

(Photographed by the author, 2023)

Figure4.28 The new High Speed Train Station.

(ATasae m, )2016
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Figure4.29 Commercial stores in the new train station.

(ATasae m, )2016

On the otherhand, the Stadium was also demiwdid in 2018, with the aim of
rebuil di ng a @ c oNextte tiheSiadiant, thedHippodrante] winene

horse races took place originally, has been transformed iMo & | et aBla h - e s i
often serves as a regional exhibition and fair. From a broadsyemive, all of these

three places, Train Station, Stadium and Hippodrome, are repurposed or rebuilt
combined with a commercial/shopping functi@ffigure 4.29) Hence, it can be

inferred that purpose of these actions are generation of income, throutjena¢o
policies.The practice of demolition and rebuildingusesubstantial damage to the

heritage transfer and creates an incoherent gap fdutine generations.
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CHAPTER 5

CONCLUSION

Architectural competitions are known th& best platforms to resolve certdisign
challengs for at least 2500 years. From the Acropolistiie Duomo di Firenze,
competitiors havebecome a vital agent forchitectural productionThroughout
years of deelopment, it continues to serve as a tool and platform where ideas and
dreams meet and collid€he awarding systein the competition$osters rivalry in

the profession and forces architectshlimits of creative productiorNot only the
winner, butalso runnewups receive several awaraghether it be financial aocial.

Also, the vast amount of entriesntributego innovatve architecturakolutionsand

turnsinto indvidual reference points fduture work.

There areseveral types of architectural competitions, such as-opéed, national
international, one phasaulti phase competitions. Based upon the type of the
competition,the project brief and the jury amgructured, which are ultimately
important for the competition to be successful. In the decisioaking process,

public participation can be employed with a strict roadmap.

The practice of participation in architecture is a relatively new concept that requires
further attentionFor instance, TWRC promiseslgic participation in the planning
of urban fragmerst So as to achieveaximum accuracy and educate local residents,

several actions were taken such as public forums, online surveys, exhibitions

Nevertheless, these activities acteadaauxiliarytothg ur yé6s deci si on.

jury announced the final decision
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Architectural competitions symbolize a @Al an
examined, turning into an arena of exhibitfonyoung alents of Turkey.’ For this

reason, architectural competitions were emplogettticallyas an administrative

strategy for the construction of public buildings since the early days of modern

Turkish Republic.Also, competitionsoperatedas a medium to inbduce the

practicesof modern architecture tanderdeveloped or developing regions of the

country. Neverthelesgheintense presence of foreign architects in competitions had

portrayed the Turkish architectsasostincompetent at some point. Thankgtie

profound efforts of native professionals, competitions started to become more

inclusive in terms of partipants towards the 1930s.

Turkeyds journey with architectur al compet.
Ankara Sergi EviCompetition in 1933The winner wak e v K i B amdrhis mc u
design was constructed successfully in one of the most renowned arteries in Ankara,

Ataty r kB o,uurnmgirsta actultural and architectural landmark.

Although there werseveral inconveniaesin the organization of contests such as
inadequate briefing, selection of the jury members; these issuedbéan largely
resolved throughhe years. Buildings that arproducts of a competitiostarted to
rendet he young c apdiitdnaderd snage i the interrtational realm

through elaborate design and selection procedure

After the1950s, the change of governmanturkey created emancipatory strategies
in the political climate. The alteration also reflected on the scene of archgtectu
through prevailing ofthe private sector over official institutions in terms of
architectural projects. On the other hand, implicationneW regulations and
establishment othe Chanber of Architects in the same decammstructeda legal

frameworkfor the competitions and contributed to protecting the rights of architects

2"SonmezAeradal udnun Kmar é193&89%Yar ékmal ar 1930
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In1980,hemi | i t ary coup completely altered th
as the architectural production becausthethanging building program and a new
constitution. As a result, local authorities were entittednore power and increased

financial opportunitiesSo as to enhance their prestige, monumental and symbolic

language was emphasized in local public buildings.

Nevertheless, as the neoliberalist policies prevail ntaicipality of Ankarahas

started to adopt a strategy based updnf aci ng t he memory of ¢t
heritage As in the reporof theDevelopmenPlan of Ankara (2005)thefivaluable

time period was constricted between Roman and Early Republicanfetz city,

risking the rest of the buildings to face with demoliti@ne of the victims of this

policy was 100. & Office Block, located in the corner of Ulus Square. The building

was a prduct of competition which was commenced in 1967 and the construction

was completed in 1981. Following itsepng, the building quickly beoze one of

the majorattractionsfor shopping and commaeaat activitiesin Ulus district. The

building retained thiposition untilthe early 2000s, when most of the commercial

and shopping activityYemnmiidtridr from Ul us 1

After the new administration took over the municipality in 20h@,revitalization

of Ulus district wasbrought to theagenda oncagain followed by ademolition

notice for 100. Ye IOffice Block Following thear chi t ect s i ntens
reconsideration, the municipality took a step back detkrminedto organize a
competition in order to fimodernizedo the
was not a modernization butcéearancérom unauthorized interventions, such as
irregular divisionof interiorand exterior spaces or signboard pollution@nthf a - a d e .
After the competition results were announced, none of the emtaesapplied.

Instead, the municipality declared a publicte for the future of the building.

Citizers would decide in electronic media whether the building should be
demolished pnot. The voting process demonstrated that majority of the citizens
desired to see the area an urban park, rather thanrenovaed public space

Neverthelessdr the municipality to recognize a simple survey ovengaitate jury
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evaluationcan be iéntified as arunethical andunauthorized intervention against
the discipline of architecture. Also, discrediting a national competition, in which
hundreds of entries were prepared nationwide anigégsimnals who conceabout

the problemsAnkara were assnbled as a jury, means a great waste of public,

academic, temporal and financiesources.

Although the governance of the municipality has recently changed to the opposition
party, whose candidate gave promises about more reasonable administration unde
the light of science and expert opinion, the process was not severely different from
the prior municipality administration. Regardless of political ideology, local
authorities could offend the discipline of architecthyententionally disregarding

its arguments angidgment.

Most of the bcal auhorities in Turkey perceivarchitectural competitions as a
method for projecprocurement, rather than platforms of production of architecture
or urban democracyin an effort to preclude this, the jury delegation must be
carefully organized, apart from the bureaucredkated to the local authority.
Includingrepresentatives fromhe civic side of the societike NGOs contributes to
the reflection of the public opinion with a higher accuracy.

Furthermore, the competitions can be organized in ratdtjes in order to ask for
public opinion before concluding angecision, as of TWR example. Inthis
manner, urban democracy can be fostered with the condition of distributing the right
to speak equally. Although participatory competitions require additional sourcing
such as extended periods of time and financial resounmsding the society in a
decisionmaking process would result in more superstor the authority than any
other election campaignNonetheless deficient interpretation of participatory
systemsas in the case of 100.e0ffice Block,can be exploited in a popstimanner

so as to validate a preade decision through directing and manipulating public
opinion. Therefore, it is vital t@ctualizethese methods in coordination with related
professionals and prepare a clear roadmap b#ierapplication.
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During the &ercise of participatory systemt)e formation of a reconciliation
platform between the public and the authority is essential for the procedure. Thus,
planning should be extended over a period of time so that decent actions are taken
and the position ofach actor in the process is clearly defined, including designers,

users, representatives, general public and administrative bodies.

Public spaces do not belong to particular time periods; quite the contrary, people who

have lived and will live in the sana¥ea have the right to decide about the ptéte.
Thoroughly, the final decision about these spaces should be made by persons who

have the expertise on sociocultural relati®isST her ef or e, the public
not be the primary leading factor in tbecision, rather it should be evaluated as a

design inpui®®

28Kutluca, et al ., iKamusal Mekan Tasaréméenée Kat e
279 |pid.
280 | bid.
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B. Press

Coverage on

IS HANININ MAKETI — Ankara Valiligi tarafindan yapilacak

Ulus Isham icin acilan proje yarismasmna yerli ve yabanci 68 yiik-
sek miihendis ve mimar katilmustir. Jiiri is ham icin Semra ve
Orhan Dikelin hazirladiklan1  yukarnidaki projeyi kabul etmigtir.

100.

- Hava Harpokulu

(Bagtarafy Sayfa 1 de)

tzmir'den ¢brenle tistanbul’a
agurianacak olan Hava Harp
Okulu dgrencileri, okul komutan
lar, hava Timgenerali Cema] Ze
ren ile birlikte ucaklarla Yegil-
kOy Askeri hava alanina saat 14
de inecekler ve burada Istan-
bul halki, Vali, Belediye, Baskant
Kumandanlar, Istanbul ve Teknik
Universite ile askeri okullar
temsileileri, birlikle tarafindan
kargilanacak, basta bando bu-
lunan kara, deniz, hava ve jan-

Anmnn Vosaae av_ s

Figure A.6. The announcement 4f0 O .

newspaper).

gu gbrilldii ve 1 Ekim tarihinde
«Hava Harp Okulu» Eskigehir'de
acildi. Egitim ve ofretim siire
si fki y11 olarak tesbit edilen O-
kul, 1953 yilinda ilk mezunlarim
verdj ve miiteakip yillarda Tiirk
Hava Kuvvetlerine muvazzaf ha
va subayl yetistiren bir kaynak
durumuna gegti.

195¢ yilina kadar Eskisehir'de
bulunan Hava Harp Okulu,
meteorolojik ve baz1 zaruri sart
lardan Eylill 1954 de izmir'e in.
tikal etmis ve bugiine kadar e
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Ulus’a yapilacak
ishamnin projesi
belli oldu

Ulus'ta, Sehir Carsist yerinde
40 milyon lira sarfiyla yapilacak
olan biylik is ham icin acilan
proje yarigmasi sonuclanmustir.

Yapiming 1968 yils mart aymn-
da baslanacak olan Isham ile il
gili olarak Ankara Valisi Cela-
lettin Coskun diin su aciklamayi
yapnusgtar: .

«Ankara sehrinin, simdiki ve
gelecekteki  ihtiyacmm

keti hazirlanmus bulunmaktadir.

Cars1 sanat galerisi, sinema,
pavyon, lokanta ve biirolarla as-
gari 250 otomobili j¢ine alacak
olan iki katli garaji ihtiva eden
binamin  maketini Sniimiizdeki
giinlerde Ulus’ta insaatin yapi-
lacagn Sehir Carsis1 iginde tes-

hir edecegiz.

mart ayr basm -
dan itibaren ingaasma baslana-
cak olan 10 kath biiyiik isham
biiro, lokanta vesair gibi
kiralamak i¢in simdiden bize
miiracaat edenler olmaktadir,
Maketin teghirine basladsgimiz-
da icabinda kapora almak sure
tiyle talep sahiplerinin istekleri-
ni yerine getinmeye cabisacagiz.

YeeBlock®@foject (Source: Ulus



Figure A 7. Chamber of Architect s’ press rel ea
Office Block (Source: TMMOB Chamber of Architects website).
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