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ABSTRACT

BETWEEN FACTAND FICTION:
NARRATIVES OFHOUSEAND HOMEMAKING
IN MID-CENTURY TURKISH LITERATURE AND ARCHITECTURE

¥ZCAN GE Y3 eA-NiKI
Ph.D, The Departmendf History of Architecture
SupervisorProf. Dr.Lale¥ Z GENE L

DecembeR023 492 pages

Literature reflects on how space is experienced as time and memory and thus with a
critical approach it serves complimentary to architectural reading. This study
respectively, instrumentalizes literature as a potential source of reflection and
representtion of spatial and social knowledge and hence a narrative repository for
architectural historiography. It takes the ntweentieth century Turkish novel and
home into its focus and makes a mutual reading of home as space, use and image in
the literature ofhe period and in theorresponding architecturtierature It analyzes

the parallels, contradictions and ambiguities in the architeatepaésentationand

literary narratbonso f fidomest i cityo in the period concer
Ahomemakingo, Afgender 0, Afdomestic technol oc
Adi spl acement 0, and discusses how Ahomeo w:

framing the domestic space as livexddaexperienced, in reference to the social,
political, economic, and cultural layers of the period, it theredyeals that the image
of the home in the given period should not be treated as a singular entity, but as a

=]

multidimensional social phenomendm & t embraced a variety of
influenced and changed the understanding of modernity in the in the context of

domestic sphere



Keywords: Domesticity House Apartment, MidTwentieth Centuryfurkish
Architecture, MidTwentieth Century Turkish Literature
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GERCEK VE KURMACA ARASI NDA
Y!'ZYI L ORTRISIEDEBKYATILIVE NMKAMAR
EVVE EVKURMAANLATILARI

¥ZCAN GE YSeA-NKI
DoktorgMi mar | e&® ITamgd hi
Tez YO nPeot Dritdle¥iZGENEL

A r a2023k92 sayfa

Edebi yat; mek ©nén zaman ve haféza ol gul aré
yansétér ve b°ylece elexktirel bir yakl akeéeml
gor¢r. Bu - eeldeedomay ad &r, a ameklO©an,s a | ve topl umsal
yanséma/ temsi l kaynajigg awe meoliay s &yilra amilmar
ol arak ara-sallakxtéermaktader . ¢al ék ma, yi r mi
odajéna alarak ve d°nemde romanén, domesti k
sunma potansiyelini g°z ©°nyrede ltgutlar anki,mad 9 re

I it er arteckr&nnldlea@ € mmg ee wd iam alkkarikél ekl & bir oku
S°z konusu d°nemde umesal, dienvs iyyagptéanée off d aineosptl i

Amal zemeo, Ag°-0 ve Ayerinden edil meo gi bi
anl atéeml ar vV e edebi beti ml emel erdeki par al
czerinden analiz eder ; olnaunnd én aésnéél tyaarptéeelkaenrd ér
sosyal, siyasi, ekonomi k, kel tegrel kat man
deneyi ml enmi kK Kekliyle séwv meok@rmrsaneéd?®®-nermde\ka l
i mgesinin tekil bir varl ek olarak dejil/, ev
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CHAPTER 1

INTRODUCTION

When literature is considered, in what follows, in the light of memory, it appears as the mnemonic
art par excellence. Literature supplies the memory for a culture and records such a memory.

It is itself an act of memory. Literature inscribes itself in a memory space made up of texts, and it
sketches out a memory space into which earlier texts are gradually absorbed and trandformed

The paradoxs about the impossibility of questioning the nature of space and at the same time
making or experiencing a real spate

1.1 Objective and the Main Arguments

This study uses literary thought and reflection as a medium for analyzing,
conceptualizing, and producihkamowledge ofrepresentation adpacejn the context

of an architectural history reading. Its argument is grounded on the fact that the
constituents of space are often shaped independently of its fundamental aspect,
experience. ATi meo and fAmemoryo ifor this
architecture as they communicate a relationship between the user and the environment,
a relationship that ab provokes literary contemplations. Architecture thus, creates
space, writing and literature reveal how, when and in what ways this space is
experienced and practiced. Given that literature can serve as an analogical and
challenging medium of reaction anesponse into culturally and historically defined
spatial narratives and architectural discourses, this study attempts to illustrate the
permeability of knowledge between literature and architecture, by scrutinizing
domesticity as conceptualized, builfjdaexperienced in the migsventieth century
Turkey. In this context, it offers a critically addressed literary reading to diversify the

scope, tools, and sources of producing architectural history knowledge on the given

! Renate LachmanniMnemotechnics and SimulagdaMemory and Literature Intertextuality in
Russian Modernisp{Minneapolis / London: University of Minnesota Press, 1993):

2Bernard Tschumi, AArchi tect ur aArchitecureardeoryxsinge edi t e (
1968(Cambridge Mass: MIT, 1998): 227.



context, while epitomizing the importance of intertextual reading, that is, reading
literary texts in relation to architectural texts.

Under the influence of the major paradigms that emerged starting from the 48860s,

as technological advancements, postmodernism and deconstructivism in architectural
discourse, social and environmental concerns, critical theory and philosophy, and
globalization, architecturgained more interdisciplinarity. Linguistic studies focused

on two main approaches: Producing knowledge by analyzing architectural and urban
space by reading it as a text, and/or acquiring knowledge about space by reading it
throughliterary texts® The similarities between the way literature and architecture
produce unique knowledge can be diversified. Accordingly, it would not be inaccurate
to assert that there are commonalities between the fictional space produced by
literature and the organizati@f architectural space. Among these commonalities are
the reproduction of spatiality by the reader/user in the text or architectural space, and
the multilayered nature of both disciplines, allowing the perception of space through

the relationships esthghed at different scalés.

The concept of fAmemoryo is considered as a s
disciplines in this study. As Klaske Havik points out, a place acquires meaning in part
through memory, or what it evokes ysrom the o
a powerful role in the experience of architectubachitecture as such, acts as both an

object of memory and a source of association. While this memory can take place at

any scale-it can be embodied in narratives as a city, a Housea detai, the

architectural elements can take on other meanings within the narratives. Beyond being

SNur ¢ajlar, Zeynep Tuna Ultav, AEmile Zola Yazénénda
D¢ K¢ nchealceert,toepe | niversitesvol Bdebd@ROH:HU3. Fakel t esi Der gi

“Funda Uz S°nmez, AMek©nén YazAmsadamé @t, wleMiBmar ITak k & k
100+100, no. 3 (2007): 53.

Kl aske Havi k, ALi ved ExpedUrlkearel i tPd raadbystopiR eaadli:t eTd whay c
Grafe Madeleine Maaskanklaske Havik, OASE 70: Architecture&L.iterature:
Reflections/Imaginationvol. 70 (2006): 42.

I'n this thesis, the concept of Ahouseodo is taken as a

space. In the following chapters, this concept manifests physically in different spatial equivalents (as
traditional dwelling, mansion, rent housgartment, and/or squatter settlement).
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a constructive element, a wall for example, can be an element that determines the
boundary between the inside and outside in a narrative; materials and details can
strengthen the ties with the pasthe same view was shared by Carel Bertram, who
argued that fithe | iterature is th® obvi
Literature is medium of expression of personal/social memory, and is instrumental in

looking at the reproduced spatial/urban redlity.

ANarrativeo has a potenti al i n experienci
theory-booghigepbyd, states that a place ca
by more than one perséhAccording to this view, geography is the spatial knowledge

of the world, whereas gdaography looks at it from the perspective of tilwed, and
inthissensegebi ography i s defined as fAthe expr

relates to ¥he places |ivedo.

Regarding the sensory perception of urban and architectural spaces, it can be argued
that this depends on a particular time/season, on memory and imagination. From this
point of view, one can say that space in literature isetkgeriencedspacethat
geographical biography refers to, that is, the space that the characters shape with
reference to their imagination and/or memories. In other words, the novel functions as
a kind of apparatus that contains facts about everyday life in architectosal&paces

that the discipline of architecture is powerless to explain within its own bounéfaries.

In this context, instrumentalizing literature to produce architectural knowledge, which

7 Havik, 2006, 42.

8Car el Ber t r a mmaginihgrthe Mwkislu lHouse: cCallective Visions of Hpl#eustin:
University of Texas Press, 2008): 7.

Uz S°nmez, 2007, 53.

10 Quoted from Havik, 2006, 38.

11 | bid.
2Nur ¢ajlar, Zeynep Tuna Ultav, and Esin Boyacéo]j
Romanéndan Mimari / Kent s eldo kMeezk Gnyal ¢K I i}knkiivne r¢séiktaersé mil

Dergisi, vol. 2, no. 3 (2013): 63.

According to the authors, during this wandering, the reader encounters various urban landscapes; as real
cities, hidden cities, imaginary cities, mythical cities, invisititees.
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has become practices since the second half of the twentieth ¢&rfamps the main
axis of this study.

This debate found resonance in modern architecture. From the 1960s onwards, the
imposing rationalism of the early modern architecture was criticized for not paying
sufficient attention to the experiencespfacet* Alberto PerezZGomez, for example,
argued for a more poetic approach in architecture, one that, in contrast to modern
architecture, could involve the senses; as he would blame modern architecture of being

completely detached from the human bétly.

In the following period the architectural theorists would discuss spatial perception and
the phenomenology @bace, andrgue that the physical experience of space involved
more senses than the sense of sight, which has gained a dominant place in
contemporary visual culture, and that the individual perceives space not only through

sight, but through a totality of percepiithat encompasses all the serées.

As Havik points out, it is indeedrchitecturethat can evoke such a mudtensory
experience, but it igriting that can describe.Thus,8 fia creati ve act
literature as approached in this studsepresents a ground to engage wikkw

practices of understanding by infiltrating between the layers of meaning of spaces.

13The ways in which architecture reproduces the space produced by literature with its own instruments

has |l ong been considerably debated. For exampl e,

Invisible Citieg1972), widely used in architecture schools, continues to produce striking and productive
results, hybridizing witiThe Laboratory of Literary Architecture (The Lab Lit Arch Projg@)10),

which organizes workshops in different parts of the world as
U.S, ltaly, Israel Switzerland Taiwanand theUnited Arab Emirates under the direction of the
architect and writer Matteo Pericoli. For more information about the projebttpse/lablitarch.com/

and Matteo Pericoli. iThe Laboratory of Literary
storytelling:acrossli sci pl i nary exploration of |iterature as

The Routledge Companion on Architecture, Literature and The @ilyingdon Oxon: Routledge,
2019): 283305.

14 Havik, 2006, 38.

5Alberto PerezGome z, Al ntroduction to Architecture and t
Michael HaysArchitecture Theory since 19¢8ambridge Mass: MIT, 1998): 46275.

16 Havik, 2006, 39.

17 1bid., 40.
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Many theorists, considering the literature on pleeception of spagewhich reveals
how space is perceived by users, quote from different genres of writing, such as stories,
novels, or poetry, to dwell on spatial experietfte. his bookTopophilia Yi-Fu Tuan
approaches spatial experience as the affective bond between people and place or
setting; diffuse as concept, vivid and concrete as personal expefieteenderlines
that a human being perceives the world through all senses simultaneously, the world
perceived through the eyes is more abstract than that known to us through the other
senseg® Regarding the sensory relationship between individuals and space, he
distinguishes the potential of literature from other social sciences by stating the
following:
The forceful and precise articulation of environmental attitudes
requires high verbal skills. Literature rather than social science surveys
provides us with the detailed and finely shaded information on how
individuals perceive their worltt.
The effective role of experience and memory in the perception of space is also
articulated in the works of Michel de Certeau. For him, the city is not a rational
structure; he focuses on the acts of space rather than on geometric or theoretical space,
andproposes two ways to study the city full of stories: Literature from more scientific
disciplines, such as sociology, anthropology, and philosophy, as well as informative
works that contain more information about the use and experience of?$jFaom
this point of view, for de Certeau, narrative acquires an undeniable scientific value, by
saying:

The narrativizing of practices is a textuilay of operating having

i ts own procedur es and tactics. [
scientific legitimacy by assuming that instead of being a remainder that
cannot be, or has not yet been, eliminated from discourse, narrativity

has a necessary function in it, and tlatheory of narration is
indissociable from a theory of practices, as its condition as well as its
production? [é] To do that woul d be

18 Havik, 2006, 39.

¥Yi-FuTuan A | nt r Bodopldlia: A Stady a@f Environmental Perception Attitudes and Values
(New York: Columbia University Press, 1990): 4.

20Tyan, 1990, 11.
2 Quoted from Havik, 2006, 40.

22 | bid.



of thenovel,which has become the zoo of everyday practices since the
establishment of® the modern science. 0

This would then, simply imply recognizing the theoretical value of the rtd&thce

the experiences of space and spatial practice are often more accurately described in the
scholarly writings on architecture and cities, whether in the form of architectural
history, criticism or design theofyspace in literature is read almost by definition, as
aperceived and experiencegace seen from the point of view of literary characters
and through their memories and sensations. Although literary writing confronts the
reader with a certain ambivalence about subjectivity and objectivity, individuality and
collectivity, fiction and realit, and thus opens the door to questioning the objectivity
of the literary work, this study argues that this ambiguity is precisely the strength of
literature?® The literary gaze allows us to momentarily resolve the seemingly binary
oppositions and show that the lived experience of architecture is, in fact, a matter of
both?’

If, existing literature can provide such insights, as Havik stresses, then a literary
approach using literary tools is promising in architectural research and in
architecture® As this study embraces, such an approach also has a potential to make
a competent and comprehensive reading in architectural historiography. Based on this,
this research considers the period it addressed through a parallel reading with literary
texts andarchitectural texts, thereby diversifying the knowledge of the architectural

historiography® of the period and introducing other possible layers of discussion.

B2 Michel de Cer t eTheupractiCeSof everyday TiféBerkeleyy CA: University of
California Press, 1988): 78.

24 Havik, 2006, 43.
% |bid.

%Kl aske M. Ha v iUtban LiferBoy: pAaScriptive Appraach to Experience, Use, and
Imagination of Place(PhD diss., TU Delft Library, 2012): 17.

27 | bid.
28 | bid.

2The architectural historiography is compiled from the architectural narratives of the period, published
mainly in period journals.



From this point of view, it reads the space presented in the literary narratives and
architectural literatud, exploring the potential parallels, contradictions, or
ambiguous issues. Second, it exploits the potential of the framework provided by the

narrative space as a medium for understanding the domestic imaginary of the period.

It is envisaged that literature reveals a perspecivié e x p e r i e rodiferetf s p ac
from the contributions of such other usefapproachesas oral history or
anthropological research tracks, which have become increasingly visible in
architectural historiography in recent yedt#erature, by definitionjs a fictional

product and thulsas the potentiaio narratemore about perceived space and less about

lived spacée® Thus,by making areadingof the periodiiterature and the perceived

spacethis literaturereveals alongside the architectural literature produced during the

period, this studypromotesa new lensto explore the dynamics ahid-twentieth

century domestic architecture through disciplinary collaboration; which is

consideredisa contribution tahe scholarshipn architectural historiography

The main concern of architectural historiography in Turkey in the twentieth century
has been public buildings and nmesidential architecture built by the state or the
private sector. For a holistic interpretation and contextualizing of the period, hpweve
domestic architecture and everyday life, which are given a modern image and

produced their own meanings needs to be addressed®Wiélls study offers an

®¥Throughout the thesis, the term dAarchitectural |
the articles, books, and dissertations produced inthengcht ur y peri od. Using the
historiographyo, i d asittwould,ndidate & rmonetinclasiveadbrhain, expected d e

to include also the textual and scholarly productiminthe later periods.

31In recent years, for instance, a number of intriguing projects on twen#eatiry modern architecture
in the Turkish context made use afal history to reexamine the materials considered. Among the

notable exampl es -1a980 YiéAlnlkaarréa 6 Araa slé 39i vi | Mi mar i
Bel gel eme ve Koruma ¥I|-¢tl eri Gel i ktirme Projesi
cvil architecture with a special focus on housing
ve Arki vl eme: Té¢rkiyedde Modern Mobilyad which s

and produced in Turkey; fAnkaedodachitedsackid@ledged an Mi r
with their residential, public and civil architectural projects in Ankara but who have not been adequately
researched/published The relevant web pages on the projects can doeessed from:
www.sivilmimaribellekankara.com; wwwatumm.org/tr/www.ankaradaizbirakanmimarlar.com.

32 Most of the mainstream texts on the history of modern architecture in Turkey are written after the
second half of the twentieth century. For further information, see Afife BAt@pncise History:

Architecture in Turkey during the 20th Century ( Kst anbul : Chamber of Archi
B¢l ent ¥zer, AAn essay on regionali sm, uni ver sal
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interdisciplinary reading on the construction of the image of the home in this era.

Since, the concept of fAhomed embraces both
contextualized in an ideologicaPTws inity: @f
home carries a heavy ideological burden and provides an impdotaié within

which individuals negotiate their daily livé$.From one similar perspective, the

boundary of the home is considered, still, the most culturally significant spatial

demarcation, and the way in which homemaking is elaborated through life stages
provides key terms for oturd’Accordigg tothie 6s past,
view, on the other hand, the material culture of home is not defined solely by objects

themselves, but the part objects play as essential constituents in homemakiffy itself.

While the domestic architecture between the 1920s and the 1950s triumphed a

technical core of sewers, water and gas mains, power cables, and telephone lines; the

postwar modern home witnessed the second phase of this technological

Kstanbul Techni cal University, 1964) ; El van Al tan Er
Begins: New Life, New City and the Residential Designs of the Rahmi Bedizni r t ak Kam- €1 Bur ealt
in the AT 9%®0@s meént,ono Bi(20by DESK Enis Kortan,T¢r ki yedde Mi marl ék
Hareketl eri vI®6Q E | (et ki arias:i Q@r9t5ad Doj u Tekni k | niversit
1971); Enis KortanT ¢ r ki yedde Mi mar |l ék Hd97@ k e(tAlnerair av e OEIt ek tDior]ius
Tekni k lniversitesi, Mi mar | ék Fake¢l tesi, 1974); Kl ha

Kent sel Gelikme V& KehdaPDapl amas Kiesmtta nvbeu | Mi nTaarrliéhk Va
Yayénl ar é, 1 9 9 8Nlid-Cemteyl Modemisn¥in Tui®@ey:rAchitecture Acr@agtures

inthe 1950sand 1960s edi t ed by Mel tem ¥. RBRaqutledgk, 201¢);WMetw Yor k and |
S ° z gurkjsh Architecture in the Republican Era ( Ankar a: T¢rkiye Kk Bankasé K
1984) ; M eThd Ervolutioh af €unkish Art and Architecture ( Kst anbul , Tur key: Haket
1987) ; Metin S©°ze5n0, Yaénd TMertki wmiRmaaprains,i T¢r ki ye Kk Banké
Yayénl ar &, 1 %he BmergenbewfMotlern Gtarhbuyl: Transformation and Modernisation

of a City, (London: I. B. Tauris, 2012); Renata Holod, and Ahmet BMiodern Turkish Architecture

(Phil adel phi a: University of Pennsyl vania Press, 198
Mi mar IM8 jm&adnb.é1k 12 (1973): 51 1 ; Si bel Bozdoj amethinkingd Rekat Ka
Modernity and National Identity in TurkeySeattle: University of Washington Press, 1997); Sibel

Bozdoj an, a n durkéysNodern Akclutectures in HistgrylLondon: Reaktion Books,

2012) ; Si b Eldderrism ardi dNatianrBuilding: Turkish Architectural Culture in the Early

Republicy Uni ver sity of Washington Pr essTurke2 M8d2ry ; Si bel B o :
ArchitecturesinHistory ( London: Reakti on BBdadksne k2 Kis2 )e;n nkeeyvekni 2\a n |
Téeérk Mimarl éfj é; ERekaranel kbvki B¥eBakée MirmalEBEeEKaYayéné,
Deji ken Kent evdei tMeidnabryl é¥kél dez Sey, (Kstanbul: Tarih V

Moira Munro, and Ruth Madigan, fANegotiating Space in
and John Rennie Sho#\t Home: An Anthropology of Domestic Spaf®yracuse, NY: Syracuse

University Press]1999: 107.

34 1bid.

Tim Putnam, fio6Postmodernd Home Lifeo,AtHomd:t ed by | r en
An Anthropology of Domestic Spa¢8yracuse, NY: Syracuse University Press, 2006): 144.

% |bid., 144.



transformation with technical, economic, and political structures of modernity, which
drafted the dynamics of modern home, serving as a domain for personafization.

As Christopher Reed r emadelksinguniomesticchme ey e ¢
to serve as a guarantee of being arto, wl
antithesis of modernis®. According to this, although modernism is widely
considered an art of public sphere, since its origins is thought to lie in urban culture
and fl ©neri e, the Iliterary <critics have
relationship to the domestié. The home,in this sense, has long possessed a strong
symbolic value in literature, since domesticity is considered a focal point in modernism

in terms of ideology, aesthetics, materiality, and gefftier.

From this framewor kcgentutytlperiodiiTarkeyn dogs notronlyt h e n
represent a singular physical entity, but an idea concretizing several meanings.
According to the premise of this study, furthermore, the spatial narrative makes visible
the different representations of Amoder n(

for this particular time period.

In this context, this dissertation examines the home as a lived space in the novels of
the period in reference to the dynamics of the period analyzed, tracing how domesticity
was constructed in relation to the image of the home and the homemaking, and in
which ways various interpretations of the modern had emerged. Alththegh
architectural literature of the perigdr o bl emati zes fAhousingo a

rys

87 Putnam, 2006, 14552. According to Putnam, in the second half of the twentieth century, an increase
in the democratic spatial structuring of the modern home and more equalized relations among family
members, acknowledging individual choice, went hanthdnd. Equalized social relations brought
informalization which also affected the concept and use of domestic spaces, like the modern living room
becoming a space of more casual decor and relaxed conduct.

Victoria Rosner , f KiModerhimnnandTAachitecaure bfdPivate LiftNesvm, o
York: ColumbiaUniversity Press, 2005): 13. As it is underlined by the architectural historians, the
architecture of the nineteentientury housing reflected the ideal between public and private, masculine
and feminine, and rigidly differentiated internal spaces. Yeh families, and use of the space at home
undergone a transformation in the twentieth century, in most of the Western and Westernized world.
Munro, and Madigan, 2006, 107.

39 |bid.

401bid.



whose insolubility is constantly emphasi¢edhe literature of the period portrays it
asexperienced anperceived spaces

The selected novéfsin this regard, constitute a framework in which the image of the
Ahomeo is revitalized not only in terms
of perceivedspaces, thereby uncovering those meanings that do not feature in
architectural literature(Figure 1.1.1) The leading research questions in this

framework are as follows:

- How the perception of modern home in the urban context is portrayed in the
19451970 novels in Turkish literature?

- How and in what contexts do the novels of pleeiod represent and address
home and domesticity?

- Which new layers of knowledge can literature reveal about the discourse of

home and domesticity in miglventieth century Turkey?

of p

-How does |l iterature differentiate and pr

as constructed by different users/characters while the architectural literature of

the period mostly treats housing as a physical and quantitative phenomenon?

- What are the emergingflectionsof modernization in migcentury Turkey
in the context of home and homemaking at a time when modernization was
implementedby people rather than political authoritys it was in the early
Republican periodand when American influence became an apparatus of

modernization?

41 For a detailed summary of the housing debates in the architectural publications of the period, see

Appendi x E that briefly lists the discussions on

articles and theses of the period. The housing prolfeisurfaced in the cities as a result of the
migration to big cities in the pestar period, which led to the emergence of squatter settlements is the
theme repeatedly emphasized in the discussions.

42 For an informative chart on the selected novels, authors, publishers, and supporting notes see
APPENDIX B (Selected Novels and the Related Data, Authors, Publishers, Supporting Notes).
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1.2.Subject and Scope
InhisbookMi mar | ék ve Edebiyat K1I19&X) | eGdrharmrTaonme

dwells on three arguments to address tblationship between architecture and
literature: architecture should benefit from language, from writers and their works, and
finally, from the norarchitects and their works that are not written for architectural
purpose$As T¢mer argues, writing and | iterature
reinforces personal/social memory and spatial relations, and also bear the traces of
social ruptures. By sharing this approach to scrutinize the research questions, the study
makes a mutual reading of architecture and literature by focusing on novels produced
between 1945 and 1970 in Turkey to elaborate arséand home making and on
modernity and American cultural influence on the social and spatial construction of
domestic sphefé It mines the literary texts as a field to demonstrate the overlapping
situations with therchitecturaliteratureof the period.

The literary critics who study the Turkish novel consider the timeframe between 1930s
and 1970s as a period in which sasiakealism was thematize&rom this timeframe,
the study takes in particular, the madntury into its focus, asoth the urbanization
activities and the theme of individualization in literature became more prominent
starting from the 1950ghe knowledge about which is foural the architectural

|l i teratur-eenf urt yteThefarhitaocturaldpublications of the period

BGerhan Migmaerl ,ék Edebiyat KI,i k(kkizlneirri: |Maetrbianae KBai vrr abne,n eln

“The issue of f@AAmerican influenceo, which is one of
supported by the research done in various archives in the United States. This phase of the research is
conducted under the supervision of Prof. Dr. Esra Alatathe History of Architecture and Urban

Devel opment program at Cornell University, where |
Di ssertation Resear ch -2@8,dnTheTurkishwdbsighteaCanamissiemd i n 2018

45 The novels analyzed span the years between 1945 and 1970. This peried 9694 referred to

as fAnmeint uryo in the existing architectur al history s
therefore, this period is referred to as ro@&htury in his study in order to avoid repetition of a recurring
periodic nomenclature. However, see some of the publications that theoretically define, describe and
discuss different aspects of this particular per@aka Greenberg, and Tim Stré&drter,Mid-Century
Modern: Furniture of the 1950¢New York: Harmony Books, 1999pominic BradburyMid-Century

Modern Complete(New York: Abrams, 2014)5reg CastilloCold War on the Home Front: The Soft
Power of Midcentury Design(Minneapolis: University of Minnesota Press, 2010); James Cornetet,
Fa-adomy: A Critique on Capitalism and Its Assault on {@ientury Modern ArchitecturgOrlando,

Florida: Process Press, 2013); Meltédm G MideCentury Modernism in Turkey: Architecture
Across Cultures in the 1950s and 196@®ndon: Routledge, 2016).
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provide the narrativesn how domestic space weasperience@ndlived. Assuch, the
study critically addresses the novels of this period to mine diagnostit®data.

The second major factor that determined the period of interest is the disjuncture created
by the literature of the period. Accordingly, tAéerature of the Republican Eca,
which lasted until the 1980s by literary historiéihexperienced an important rupture

in the 1970s. Beginning with the memorandum of March 12, 1971, and ending with
the military coup of September 12, 1980, the novels of that period became politicized
in terms of their content, drawing a general atmosptietewas largely directed at
political divisions, conflicts between different groups, student protests, labor
movements, and labor migration to Germany due to unemployth&he general
theme of the novels of the period focused on the economic and political situation in
Turkey and the necessity of changing the existing political dPdére premise of the

study in this respect, is to makeeading of novels produced between the {pustid

War 1l period and the 1970s tmldresghe concept andmagery ofhomein a multr
dimensional contexfThus, the main discussion framework relies on scrutinizing the
steps towards modernization and domesticity, the housing phenomenon underwent in

mid-twentieth century Turkey.

Beginning with the De mmericaa policies startiggdrem r ul e

the postWorld War Il period, an Americastyle life began to penetrate powerfully

46 For a detailed reading of how several literary critics categorize the Turkish literature starting from the
1940s, and the main subjects o0Z3 TheoMdCentuy BPdricd of t hi
(1940s1960s): The Development of the Novel Genre, Literacy, and the Production Spaces of
Literature. o

47 For a detailed reading of how several literary critics categorize the Turkish literature of the early
Republican Era, and the main subj 22ZEadyRepublitalme nove
Er a: Moderni zing | mage of Literature and Archit ec

¥Geler Bek980i1WEIOl aré Arasénda Tegrkiyeodode Kelter
Hacettepe ! niv®®rsitesi, 2007): 28

“*Novelssucha¥ar abgsEndal B¥z (DOL9 %4 9Ge4c)e shiy ATalreé&xkmpao]
(1974) by SamédmoKdOag)9z byakrgruzan are called as
depicted the oppressive structure of the period, political conflicts, class struggles, labor movements and
torture incidents. This period also saw the emergence of novels that examined thetrirgrges of

intellectuals living in cities, raised with Western values, their relations with the system, and dealt with

the bourgeois lifestyle in a sarcastic tometunamayanla(1971) andTehlikeli Oyunlar(1973) by

Ojuz Biwnyk atEiarl tAvu-( 1GPKkdy) zlky ¢etin Altan are ex
Bek, 2007, 29.
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into the domestic sphere in Turkey, thus adding a further dimension to the modernity
discourse. The period witnessed an intensive cultural exposition to the apparatuses of
modernity via home and home making, thus producing both scholarly and literary
narrdives, that are potent to be amalgamated. This vibrancy in knowledge and

narrative production also determined the periodic scope of the research.

The research examines the phenomena of hbowuse homemaking, the spatiality of
domesticity, and the everyday life as narrated in literature and practiced in architecture
in reference to such themes as home, gender, domestic technology, material,
migration, and displacement. While these themes are hetkubject and object of
writing, the main persona of the novels becomes the city, the building, and the image
of the home. The discourse of modernity given in the prevailing historiography of the
postwar period in Turkey, focuses primarily on apartment buildings, cooperatives,
collective housing, and squatter settlements, while almost always emphasizing the
prominence of housing problem in metropolises and internal migration from rural to
urban areas assicause. In the policies pursued in the Mistld War Il period in
Turkey economic growth, migratioand urbanization emerge as three leading
dynamics that introduced the apartment typology and phenomenon. In addition, since
the first slum amnesty in 184the urban housing stock, including those in Anatolian
cities, has become almost entirely composed of apartment buildings and squatter
settlements whose spread was accelerated from the 1950s to the*18i7@se
publications of the period, the housing discourse also frequently thematized the
unsolved housing problem, and the planning measures to be taken against the
problematic urbanization caused by it, as it is remarked by different architects and

authos as follows:

[ é] At the | ast | st anbul Congress of f
ruling party, Mr . Cel ©I Bayar had dec
solved as soon as possible and to the satisfaction of all parties. The

realization of these words, which had an excelégfect on the citizens

oKudret Emirojlu, ahd@3195Ma D°msani, Ke$hdrd(@rkarde, Yapé ve Kk
Knkaat Sanayi Yayénlareée, 2006): 185.

51 For a detailed summary of the housing debates in the architectural publications of the period, see
AppendixEDi scussions on fAiHouse, Home, Homemakingo from ¢t}
Period.
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at that time, is expected by everyone as soon as possible. Ensuring
peace in housing, which is one of the first factors of social peace, is an
element that cannot be neglectéd.

[ ] Accor di ng tconsttudiien adivityairt Tiurkdy inc s , t
1954 may have reached its highest level. But as the volume of
construction has increased, the cost of construction has increased
proportionally, perhaps even more. 1954 was the year when
construction materials were sold the black market in Turkey. Even

at the height of World War IlI, construction materials in Turkey had

never been sold on the black market to such an extent. Despite the crisis

and the boom, there is construction activity.

[...] One of the mosgtnportant issues in the housing sector is the design
and preparation of lovgost housing projects. Although many studies
have been carried out and results have been obtained in this field in all
countries, this issue has never been addressed in our cobatfar,

the practices of both housing cooperatives and banks clearly show
this 34

[...] Among the main principles of the housing section of the First Five
Year Development Plan are to increase spending on housing
investment by no more than 20% of total investment, to build more
housing, to reduce the construction of luxury housing,tarmlild the
cheapest public housing that is not harmful to health in order to
accommodate a wider mass of the populaton.

2Necdet Evliiyagil, iKst anbul 6AdiektMe. RABA422FPR6h r ané V
(1950): 204 [ Authordéds translation]. Original: fi B
Kstanbul kongresinde, s®z alan Sayéen Cel ©I Bayar

memnun edecek bijri rkie kb d ydaen heatl rhiekdtiil.ec\at andakl ar a
bir tesir yapan bu s°zlerin tahakkuku bir an evve

birinci ©mi Il Il erinden birisi ol an meskledii hhuu@ur unur
B Zeki Sayar, i Mal z e me  BAukhektann.&26927@27¥E2¥2e (19 AR c a k ? 0,
[ Aut hordés translation]. Original: fA1954 senesi T;g
y¢ksek dereceye var mékter . Fakat i nkaat hacmi ne
daha fazlaar t mékt ér . 1954 senesi, T¢rkiyedde inkaat m
Kkinci D¢nya Harbinin en had devresinde bile, Tg¢
i ntikal et memi kti. Bu buhr awmar d@r ygkseli ke raj mer
“Zeki Sayar, ik uArkteisno.e283 (ID56-& Mg Aot hor 6s transl ati
iMesken d©vasénén en ehemmiyet]l:i konul aréndan bi
hazérl anmaseéedér . Bu sahada, b¢egtéen memleketl erde,

had e , bizde bu mesele hi - el e aléenmaméexkter. Bugg¢
Bankal arén tatbikaté bunu a-ék-a g°sterir. o

®fiKmar ve Ksk©n Bakanl| &fi Ganafid k. Kén(g1968) anfaf Alutah

Original: HABirinci Bek Yéll ek Kal kénma Pl anéednén
harcamal arénén toplam yatérémén %2006si ni ge- mey
edi |l meshyuytl yhpékénén azaltél masé ve daha genik b
zararl & ol mayan en ucuz toplu konutlarén inka edi
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[...] It is imperative to redirect the money to be invested in slums to the
construction of public housing. This will also prevent squatter
settlements. Measures should be taken to demolish existing slums and
to clean up slums and neighborho6ts.

[...] The importance of this issue, which in the beginning was
considered an illegal institution and was not dealt with by previous

government s, has come to the surface t
necessary to divide the case in two and to condmgesltims that have
been built and those that wil!/ be buil

While trying to rehabilitate the former, it is imperative to make sure

that the new ones do not resemble the old éhes.
Although, modern architectural historiography produced a considerable content on the
housing production and culture of the period, most are less representational in terms
of demonstrating everyday life practices, as well as perception, construction and
practice of domesticity, the changing layers of meaning of the phenomenon and image
of home, and the state of contribution and participation of women in domestic and
urban spheres. The study in this regard, analyzes the social and spatial dynamics of the
period in question by taking the literature of the period into its lens, and utilizes the
literary productions as both a productive medium and a potential comparative source
for discussion. The literature produced was in the form of fictional narratived, but i
serves as a repository of observations and descriptive and chronical data, that enables
to reflect on fictional and/or actual narrativsAs such, the research structures an
interdisciplinary reading and hence a perspective permeable between architecture and

Dojan Hasol, ATer ki Mieda,el aKbo.nuz26 Prbode=e)mi o7 [ Aut hor 0s
Original: AAl é&nacak organizasyon tedbirleri ile gecek
yapéména y°neltmek zorunludur. Beylelikle bugeé¢n beyél
"gecekonducbuk &€ da ©°nlenebil ecektir. Mevcut i htivya- dahi

mevcut gecekondul aré yékmaktan vazge-ip gecekondul ar
tedbirler al é&nmal édér . 0

SZeki Sayar, fAG¢n¢n AkieRiu smo .GeB82&o(0@i068); 099 [ Authoro
Original: AKI k zamanl ar da, kanunsuz bir msessese sa
il gilenmedi kl er i bu mesel enin, bugeé¢n ©°nemi arték yg¢z
i kiye ayé@&remakkadabugy;capél mék ol anl ar il e, bundan sonr a
meskenlerd diye m¢gtal ©a et mek | ©zémdér. Birincilerin
benzememesine bilhassa gayret g°stermek zaruridir. o

|l n his canonical work fAThe Architectur al Uncanny:

Anthony Vidler, demonstrates that architecture is not always about creating habitable spaces, but also
about creating spaces that can evoke uncomfortable emotichsasstrangeness and uncanniness, by
looking at examples of modern architecture and relating them to different disciplines, such as literature
and art. Anthony VidlerThe Architectural Uncanny: Essays in the Modern Unhom@wmbridge

Mass: MIT Press1992).
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literature. Within this context, it claims that the home, was shaped in the light of the
policies of the period but when considered gseeceivedspace as narrated in the
novels of the period, it reveals further states and issues that the canonical architectural

literaturedoes not expose.

The fAnovel 0 i s aeprésentstTurkiske moeenizationnof the hmadt

century as addressed by architects, writers, and architectural historians. This is also
reflected in the interdisciplinary studies of architecture and literature in Turkey to date.
Accordingly, it is observed thdhe number of studies is increased in the last decade,

and the majority of these studies are produced in Turkish Language and Literature
departments? followed by Architecture departments; there are few studies conducted

in Architectural History progranfS.When the theses completed in architecture and
literature departments are analyzed, it is seen that the majority of the literary genres
included in the studies are HAutopi a, S C
fiTanzimat period and thefiEarly Republican Periadhre the two common periaffs

The works ofAbd ¢l hak ki nd®i63Hi, sadAm mel8 &Hamdi Tar
1962) and Yakup Kad974),K partewas, ara analjzéedun ( 18 8
some detail in the contexasd dynamicsf both the preand postRepublican periods

to designa critical readingnformed by botHiterature and architectur&he reading,

as suchaimedto fruitfully amalgamate the architecaliand literay narrativesof the

period by benefitting from the socialist realist approach, which was heavily influenced

by the Turkish literatureof this period, andlo exhibit thefactualsituationsconcerning

®Ayke Pénar Serin G¢gner and Hi kmet G° k men . A Mi
Akademi k ¢cal eékmal arleche &8li ke nSté,n éK d ratn dvoh harte.&81 mal ar é
(2020) : 1742. According to G¢gner and G° kmen, 100
level and 24 are at doctoral level. It is seen that the studies done in architecture generally concentrate in

the architectural design dapments.

801bid., 1743. The studies done in the field of architectural history that utilize literature as a source are:
Hayal Mer i - Ur ak, AErken T¢rk Romanénda Fizikse
Technical University, 2 0 0 3 ) giwritinldravtine:f Karl Ffiedrich | Bar a
Schinkel's architectural journey to Italy (1824)
¥zcan, ATracing LiteBaenrwehnateistse ¢ tn Baweeen thd prdstai aNo oll
(1941),0 (Masterds Thesi s, Mi ddl e East Technical
archi ctural hi storiography in W. G. Sebal ddés Au

t e
University, 2015).
1Serin G¢ner, a n d. ASif ikdiseussed, tRe(altibrs whb aré the subject of most

studies at the interface of architecture and literature in the Tanzimat and Early Republican periods are
Ahmet Mithat Efendi, Peyami Safa, and Yakup Kadr.i
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thesocial andspatialcontextsdepicted in the novels of the peridtis alsoanticipated
that such a reading would enrich the relevant architectural history corpus with new

layers ofknowledge and discussion.

Accordingly, 450 novels written between 198970 timeframe are examined for this

purpose®? Based on the classifications of various literary anthologies, literary

historians, and critics, as well as the preliminary research, those that dwell on urban

contexts are determined. The image of the home presented is analyzed in relation to

the hometha was fAdesignedd and hence, in order t
and perception of the home in terms of social, cultural, and technological dynamics,

novels that take the urban context as setting are sefé@etbng them 85 novels that

concentrate mainly on the phenomenon of home, through urban, architectural, and

spatial settings and/or, the depictions of it from the lens of characters, thereby

addressing the image of home and home makingedeeted The novels chosen are

investigated in three concentric contextual cir¢legure 1.2.1)

In the outset, the selected novels are scrutinized in terms of the spatial content they
provide on such themes as modernizathangrican influence, domesticity, daily life,

and the phenomenon of theuse, home, and homemaking. The second examination
context takes the architectural productions and novelties in the built environment with
their depictions in the narratives. Lastly, the discussion explores and articulates the
emerging situations in theeounts of both literature and architectural literature in a
comparative approach to evaluate homogeneity of knowledge through the intersection
of these circles; thus, similar, different, and-ofiscope situations are thematized as

Aconsensus, @anfit emsnboma i tyo.

The thesigefersto the houses as perceived by the characters in the ngetisgoes
not ignore the fact that the material is a fictional creatamdlliterature isanact of

creative writing. Consequently, it acknowledges the fact that the perceived space

52 For the list of the novels in Turkish literature between the years-1948, see APPENDIX A (List
of The Novels in Turkish Literature Between the Years 194R0).

53 This preference, which guided the creation of the research framework, made it necessary to exclude
the novels set in the countryside, which is presented in the context of village and Anatolian novels, from
the scope of this research.
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expressed by the novel i sdandanmutuasreadihglof a f o
thearchitectural literaturand fictionproduced during the periattemed necessary to

craft a criticalapproach. The discussion that progresses along this siromeesa

triadic categorization.

The architectural literature on architecture, house, home,

homemaking, domesticity, woman, everyday life, and home in
the urban context >>

The architectural productions and
novelties in the built environment >>

The sampled novels are scrutinized through a
literary and spatial analysis that refers to the
themes of modernization, American influence,
domesticity, everyday life, and the phenomenon
of the house, home and homemaking

>> The depictions of the architectural
productions and the novelties in the built
environment with their depictios in the narratives

>> Similar, different, and out-of-scope situations are thematized
as “consensus’, “tension”, and "ambiguity

Figure 1.2.1Concentric clusters of the reseafdnawn by the author).

Accordingly, there are situations in which the contents produced by the literature and
architecture of the period either support each other in a coherent way (consensus);
cases in which they present different representations (ambiguity); and cases in which
they contradict each other (tension).

The dichotomies that emerge in each case therefore represent less esplooad
articulated issuem thearchitectural literature of the perio@iheimplications of this

categorizationbeyond the general discussjane discussed further in the conclusion
chapter
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Since the study utilizes literature in general, and the novel in particular, as a

comparative and enriching source of information to contextualize and historicize the

mid-twentieth century design, use and perception of the home, a literary terminology

is usedto establishits scope and framework. In this regard, the structure of the

discussion is organized in a hierarchical manner, starting from the larger domain of

the narrativeds thematic background, referre
toas At he metohemdd.tdisnmbt hi s frefastoehe moukaof A pl ot O
layers, themes and stibh e me s , corfiekpangls tahe narrative texture and

explains the social and spatial contexts of the nofietsh e me 6 i s t he | ayer ir
and t hkteh efitefetbtothe theme ingredienféThe resulting At hemes
Astihemesd emerged from the aqeeannedims rai sed

this study andavhich shape the general structure and-divisions of thetext are

Theme |: Tension Between Traditional House and Apartment
Subtheme I:Traditional House: Context of Nostalgia, and Praise
Subtheme Il:Traditional House: Criticism
Subtheme ll: Apart ment Building and Living: Cri

Vernacular

Theme II: Settling in &ome Pursuits of an Apartment Blkc

Subtheme V: Hybrid Interiors and Modernity

N

SubthemeVBui | di ng the fiHouseo, Seeking the

Theme lll:Homeas a Stage of Reform and Change
Subtheme M: American Vibes in Domestic Space
Subtheme VI: Emerging Actors in Domestic Space

Subtheme VIII:PolishingEveryday Life: Domestic Novelties and Technology

Theme IV: WomanizingHome
SubthemelX: Womanon Domestic Stage

SubthemeX: Adornment, Beauty, and Dress: Between Inside and Out

4 This categorizationiex p| ai ned i n detail i n-Lajeted Mediure:d948 | I, Novel .
1970 Frameo
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Theme V:Homeas a Commodity in an Urbanized City,
SubthemeXIl: Homeas a Commodity in an Urbanized City
Subtheme XI: An Investment Model, A Social Class Marker

Subtheme XIII: Migration and Squatter Housing

Theme VI:Homeand Transforming Everyday Life: Individual Lenses.

SubthemeXIV: Reinventingthe Nolbo mest i ¢: Woman in Pub

Subtheme X : RedefiningDwellingAi Home i s No Longer a S
The study avoids making overarching statements-depth discussions of reference
concepts | i ke Awesternizationo and ATur ki

period dynamics or the context of themes, with respect to the scope in which they were

treated in the novelsin this sense, their contribution is complementary, rather than

theoretical.

While the diversity of houses and occupant profiles narrated in the novels are

considered in the discussion, the study focuses on the dorhimasing typology of
the period, the Mh-anipderandmeaddieclass inrebitants.iThes

sprung up in the big cities and their longass inhabitants atariefly presented as

wel

figureo in the context of the apartment

I to inform about the housing diversi

relationships of women who did not live but served inthand the apartment, the

r el

upp
traditional wooden houses that were disappearing or the squatter settlements that had

(

ationship that women |l iving in squatte

examined. In this context, the themes and-theaimnes derived from the novels

represent structured readings on the domestic architecturedribd.

1.3.Methodological Approach and Organization

The archives and libraries in various institutions, such as Cornell University Library,

Cornell University Home Economics Department, National Library of Turkég,

Nati onds LibrYEKAWNf( RoesUdieneysity VehbDi

Research CenterJhe Architects Association 1927, Thérary of theChamber of

Architects of Turkey,The Library of the Ministry of Environmental and Urban
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Planning,and The SALT Research Archives are mined to do a literature survey and
hence to construct the theoretical framework, and to obtain the digital and printed

sources.

The novels are analyzed in stages and the information was classified. This review has

been tabulated and organized into Appendiééscordingly, in the first stage various

literary anthologies have been used to compile the list of novels in Turkish literature

between 1945 and 197{APPENDIX-A)%. In the second stage, eigHtye novels

were selected from the entire list, in keeping with the themd®w$e,home and

homemaking. An informative table of the selected novels, authors, publishers, and

supporting notes are preparédPPENDIX-B). In the third stage, the emerging

patterns in the narratives, such as domestic spaces and different typologies of the

home, cultural and social transformations in daily and urban life, American influence,

domesticity, and urban sprawl are analyged der t he ti tl e of HALayers
S p a ¢ éAPBENDIX-C). In the fourth stage, the potential themes that emerged in

relation tohouseeh ome and home making are pursued; (ol
Narrated Themes, 0 this examination reveal ed
themes that are used to arrange the structure of the (RBSENDIX-D). In the fifth

stage, the studies on the same topics published in the architectural literature of the

period, in the form of books, articles and dissertations, are reviewed for a mutual
reading.(APPENDIX-E).

% The discussion constructed from the novels underpinning the argument is also presented in tabular
forms See Appendix A, Appendix B, Appendix C, Appendix D, and Appendix E.

86 According to the archival research conducted within the scope of the study, approximately 450 novels

written in Turkish literature between 1948970 are identified, but although this data is a sound

estimated it is not an official statistical figure. Td@urces examined can be listed as follows: Alemdar

Yal Séyasal ve Sosyal Dejikimler A-ésénd2hl Cumhuriyet

(Ankara:Ak - 4§y énceéelfetkt,i 1280 1¥gkkr EchéeBi yaCeéhénlTaKshanbul : Kr
Kitabevi, 2004); BernaMora, , r K romanéna el extirel bir bakék 2: Sab
(1990), (Kstanbul : Kl et iTk¢grnk YRaoyng@annl éaniédn/ 8 Ro0j(uBK3U a il z i n

Agora Kitapl eéej é, @ &8akk Jgkr&n EKlerbd ylad(l&Ksitanblakr ut i yet

Evrensel Basém YayénGumhuoO))y,et RaufEBl:Mubet u&wleém® Dirzksi
EdebjyaxKsetanbul : Téeérkiye Kk Baf€kamba@arypgenbDadnemi 13¢38 K
EdebjyaKsétanbul : D e rhgp@/adeblyateyrénncona/ttiidmanlailstest) JThe

author is aware of the fact that there maynbgels that are overlooked, and that the number may
increase a little more.
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i Tanslatiom played a rolein the methodological framework of the studyThe
narrativegaken from the novels ateanslatel into English, the language of the thesis
with theoriginal format of the texts maintainethe aimwasto makean appropriation

translation and thuso make the original text appropriate in the receiving langfage.

Chapter I, fi presdnts thedain; scope, andl method of research as well
as the framework in which architecture and literature are discussed as permeable fields
of knowledge production, and that literature as a discipline reveals the experienced

and lived aspect of ardkcture.

Chapter Il ATur ki sh Novel: nMOodtextoni z at i
i ntroduces briefl yAmdadce rinviezsateircaan @ aa g emada ¢
of the Ottoman state in thef18entury, when novel was introduced as a literary genre.

Under the headings RRepublican EraEarly Republican Era, Mi€Century (1940s

1960s), this section attempts to examine briefly: How the novel was utilized as an

i nstrument of Westernization and fimodern
and meaning literature raised, as in architecture, WwétRepublican regime; and how

the cultural insights and spatial conditions, devalops a consequence of the
conjuncture of the periodare reflected in the literature of the pd¥gorld War I

period. By taking a closer look at the overall discussion on the novel in the Ottoman
Empire and that in Turkey, the chapter both reveals the main themes and topics of the
literature and also examigs¢heir relationship to spatial changes; shows the historical
changes in the spaces of literary production; and highlights the parallels/differences in
which the fAchangi ng® imtheaTuikishgcon@xdt fromhhe We st

57 Throughout the twentieth century, Western theories of literary translation developed in close dialogue

with theories of language and philosophy. According to Akcan, one of theamumsal aspects of a

theory of cultural translation is where it stands in the debate on translatability and untranslatability. The
position taken on the translatability or untranslatability of cultures or languages affects the types of
translation. Accordigly, while appropriating translations e n z e K t i] doinesticate-the wriginail

text within the familiar norms of the receiving language, foreignizing translatiorsslj anc € | akt € r €
- e \ liefuse such domestication and expose the untranslatable differences between the two languages.
Esra Akcan, ArchitedtureandTuanstation: Germany, Turkey and The Modern House

(Durham: Duke University Press, 2012)26.

®l'n the 1950s, the meaning of fAWesterno shifted c
Bozdojan, ADemocracy, Development, and the Americ
1 9 5 Gviodernism and the Middle East Architecture and Politics in the Twentieth Ceptlitgd by

Sandy | senstadt, Ki shwar Rizvi, (Seattl e: Uni ver
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nineteenth to the second half of the twentieth century is reflected in the spaces
constructed in both fiction and reality. Another noteworthy point in this chapter is the
commonality of some of the themes tli@aturedprominently in spatial narratives
from the encounter of the Ottoman society with the novel genre to the widespread
adoption of this genre in the mtdientieth century. Accordingly, the influence of the
West-in its evolving meaningon everyday life anche occupation of private/public
spacesas well as the presence of women in the private/public sphere, are recurring

themes that are revealed by novelists in different ways across the centuries.

Chapter [ A N-bayered Medism: 4945MuT @ i F,r ame 0O
contextualizes migtentury, mainly the 1950s and 1960s, to argue that modernization

and westernization assumed new cultural perceptions and meabimgsl. e r i On

Sel ected Novelso, the overall datfactsabout the
of analysis, such as publication year, distribution, author gender, and the publisher are
evaluat ed. I n the section ALayers of Backgro
background of the novels are analyzed and the different textures are gélisimat
AEmergent Spaces: Nahemeé @0 0tThe memeragaentSutbh e
themes, as different than those foundhe architectural literaturef the periodare

revealedand categoriztwith various examples.

The analysis of the literary depictions given in tbkestednovels provide the main

discussion elaborated in Chapter 1V, Chapter V, Chapter VI, and shaped according to

the Aplotso taken from the novel-swhichThere are
is the focus of the home in literature of this pefjodati home, 6 and Aout si
home. 060 Accordingly, the fact that the main p
is prominent in the novels of this period, is formed by the apartment typologsh whi

is treated as a separate chapter. Moreover, almost all the homes that are the subject of

the novels are constructed through a plot that reveals the home through the permeable

relationship between its interior and exterior spaces, without detachindrtimarthe

context in which they are located (APPENDBD{. This distinction helped to give the

AT¢egrkiyedde siyasal i de

oMogdéeterrdegr ABPDedddAmeiry &sai i dag
Modernl ekme V(&KsBatndbauédl éKI 1

&
etikim Yayénlaré, 2007): (

e
4
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plot its first principal form: the literature of the period does not treat the home as a
singul ar el ement but conveys it in the

relationship it establishes with its physical and social environment.

In this contextChapter |V, i Plome tn thé Contéxbot Tuskisho f
Literat ur e:focaseson apantenent baildings, which reveal the prevailing
image of the home in theelectednovels, by categorizing them from a literary
approach. This chapter demonstrates that the novels of the period first defined
apartment buildings by comparing them with the traditional dwelling, then
highlighting their existence in the interior space

Chapter V,HonfeP| Wh atl | i sexamimesithd &dMme narrated,
reference tshifting and transforming dynamics of its internal entity. Accordingly, the
domestic life iside the haise the homebecoming a scene of changend
modernizatiorwith new materialsand domestictechnologies, thetate and statusf

womanorganizing thelomestic space aratlapting to thehange are discussed.

Chapter VIHpmeasP | Poatr tl lo f 1t amalyzes theurelasianghag 6 0
home and the outsideand exploresaspects of squatters and apartments in
architectural, spatial and social terms, éissociatiorof homewith a consumer class
and its acceptance as a commodity, the relationship of the, bt and urban life,
and the variable relationship of horaad the inhabitants in terms of achieving an

individual existence outside the home.

Finally, Chapt er Vil , 6 pfeseots) thdsar pdielp coktradictory, or
ambiguous portraits ofiouse, home and homemaking as revealed in the fictional
homes and architectural literatufiene layers that emerge, are considered to reflect a
genuine picture of theouse as a physical entity, and tlteme and home makirap

its social aspects the period considered.
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CHAPTER 2

TURKISH NOVEL: MODERNIZATION VENTURE IN A LITERARY
CONTEXT AND THE SPATIAL RESPONSES

In fact, the novel is the same in every language in terms of its structure and nature.
However, the novel has a different age in each langfage.

2.1. Pre-Republican Era: Birth of Turkish Novel and Ottoman Societal
Westernization Through Culture, Literature and Architecture

AModerni zati ono, as narrated in I|iterature
overarching concept that associates literature and architecture as mutually
representative spheres of cultural production, starting from the Late Ottoman and Early

Republicarperiods.

The Late Ottoman period was a prolific era, in terms of the extensive social, political,
and cultural transformations that took place in all spheres of daily life, which have
been shaped for centuries, by the Islamic doctrines. The literature and anohitéct

the period witnessed intensive production and represent overtly the social changes and
their cultural implementations, and thus serve well to understand the modernization
venture of the Ottoman EmpifeIn the nineteenth century, the Ottoman Empire had

begun to shrink and entered a period of scientific and intellectual stagnation. The

®Yahya Ke mdds®) epinioriod ®odel. Originaft Ge r - i roman, yapésé ve nevdi
dilde birdir. Ancak r onanaénns .h ebry dtihled eaEdatijatary, a KYéa hwaar dkéel
DOi(rK,st anbul : Kstanbul Fetih Cemiyeti Yayénlarée, 1971

"Azade Seyhan, @AGir ilkeén yRao nEadneébni yYaotléc uB aujjlua, nbé

n n
Kesi ken YazgEKatr &@mbul kOglesti i, ki m Yayénl areée, 2

da Moder
014): 37.
" In the aftermath of the unsuccessful battles, the ethnic communities under the Ottoman rule gained

independence through successive treaties: Serbs by the Treaty of Bucharest (1812), and Greeks (1829),

Bulgarians (1878), and Romanians (1881) by the Trehfydirne. The western diplomats described

the collapsing state of the Ottoman Empire as the S
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state authorities turned to Europe to import renovation ideas and related political and
cultural practiceé? The Ottoman elite, influenced by the ideas of the French
Revolution and Enlightenment, supported this maneuver. Taking thé?\a&atmodel

for renovation meant, on the other hand, to take some fundamental actions; foremost,
to renovate the traditional institutions, and to establish new ones in line with the
requirements and expectations of the new system and its management’fhodels.

The anticipated renovations largely took place in military context, state administration,
education, and technology and hatle ranging impacts on the social and cultural
apparatuses of the Empire, starting from the eighteenth century. Thus, the Empire
underwent an intense phase of economic and sociopolitical transformation that aimed
at the modernization of the prevailing admtrative systems of public and state
affairs/® It was recognized that the prevailing religious and military institutions had
remained insufficient in meeting the needs and expectations of the state, and that the
survival of the system was dependent on modernizing the administrative apparatuses

which wauld elevate the status of the Ottoman state to that of the Europearistates.

Yéeézyél éen ¥apbbhkklTerk, &debi yathkstianbMelk:r uEBv ryen s eDI° nH
2000): 16.

2 As Afife Batur puts forward, contrary to what is generally assumed, taking West as a model was
neither a onavay nor a spontaneous orientation. The orientation was guided by the European countries
which had already developed an interest in the East ameaghed it as a new market to expand
production and trade capacity in the™¥ent ur vy . Afife Batur, AfBat é
Mi mar [Tajnea, dgnat 6t an Cumhurivyetvel T¢rdki y(eKsArmaiblull a
1985) : 1039. k¢kran Kurdakul al so discusses
underdeveloped countries to access the sources of raw materials in the nineteenth century. Especially
after the industrialevolution, not only the operation of machinery required an abundant supply of raw
materials, but the emergence of the working class as a political power and the demanding increase in
wages, pushed the administrative bourgeoisie class control the undergrnadnabovayround
resources of the underdeveloped countilgsd.

| el
p eKd
t he

#®l'n accordance with the political devel opments o
Europe and, in particular, to the geography of Western Europe. Theemidry period, which is the

focus of this study, reveals the new meanings themotim f t he fAWest d has assume
Turkey.

74 Seyhan, 2014, 47.
“Zeynep ¢elik,-Céafiher Wi BaThe&kRemakingnofl Istanbul: Portrait of an
Ottoman City in the Nineteenth CentufBerkeley; Los Angeles; London: University of California

Press1986): 31.

®Hal il Knalcék, #dAPol it FremaEBmpifdtodrepublid: Essaysion @ttohan T ur k
and Turkish Social HistoryIstanbul: Isis Press,1995): 135.
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The impact of the western world on the political, economic, social and cultural
i nstitutions of the Ottoman Empire was i nd:¢
moderni zati on, i mperialism or i ntegration i

ulti matabg a6 Hdamep and swift transformation.

France was seen as the prime country, themaldel to follow. As a matter of fact, it

was the first country in the European continent to establish diplomatic relations with
the Ottoman Empire. The French regime considered the Ottoman Empire as the bigges
rival and the obstacle in trade, as the Ottoman state was the biggest market in the
region, and for this reason they stayed in close contact through dipl¢figaye

2.1.1)"® The establishment of diplomatic relations immediately bore fruit and ensured
that commercial privileges were first granted to the Fréfhe nationalist ideas that
emerged in the French Revolution (1789), and found a response in a wide geography,
also influenced the Ottoman State. To eliminate the penetration of nationalist ideas
into the empire, t he st at e¢ldieacnlear Rar kt,h eo nE d3
November 1839, which they saw a remedy to guarantee the rights of all Ottoman
citizens regardless of religion or ethnicity. The Ottoman Reform Edict of 1856
declared shortly afterwards, furthermore, made -Maoislim minorities become

“"Christoph K., Neumann, @AOttoman Provincial Towns fro
AReAssessment of their Pl ace iThe empireinihe @ty1 ArBbor mat i on o f
provincial capitals in the Late Ottoman Empiexdited by Jens Hanssen, Thomas Philipp, and Stefan

Weber, (Wr zbur g: Ergon in Kommission, 2002) : 131. On the
the Ottoman Empire was always in relation with the culture that was defined as western civilization;

butit was the nineteenth century that the form of the relationship began to change. In that regard, Mardin

uses fAthe orientation to the Westo and fimodernizati on
Empire.Me h me t Fati h Us | Tanzimat vel Eddbigat i (hK sAlatnubju,! : Kk Bankaseé
Yayénlarée, 2014): 448.

8 Batur, 1985, 1039. The diplomatic relations became established through ambassadors, starting from

the 18" century. The Ottoman administration was more interested in the military improvements to
strengthen the army and to resume the status of bein
Ottoman diplomatic representatives were given responsibilitiess ¢lan conducting diplomacy; for

example, to monitor the internal dynamics of the post country to devise possible courses of action. The
representatives were then given the title of militar
appointedOttorra ambassador to Paris was Yirmisebdastz ¢el ebi Me
Encounters West: France and the Ottoman Empire in the Eighteenth CéhewyYork and Oxford:

Oxford University Press, 1996): 9.

™ For instance, the Convention of Commerce and Navigation (1838) between Great Britain and the
Ottoman Empire provided such privileges to the British as abolition of all the monopolies, granting
British merchants and their collaborators full access totstin@an markets, and equal taxation with the

| ocal mer ¢ h ant s .Forédgn Inistroehtan thé &tjoman &rapjred International Trade
and Relations 1854914,(London, New York: Tauris Academic Studies, 20713:

28


http://kaynakca.hacettepe.edu.tr/eser/3650761#dergi_31553510
http://kaynakca.hacettepe.edu.tr/eser/3650761#dergi_31553510

autonomous and privileged societies and strengthened their legal status. With this
decl aration, foreign capital has become

economy:®

Figure221.1Ambassador Yirmisekiz ¢el ebi
Paris.The yellow line indicates his route to Paris, the red line his return.roi

Source:G° - &ast Encounters West: France and the Ottoman Empire in
Eighteenth Century1996,19 (marked by the authjpr

80 Most of the underground resources (coal, lignite, manganese, copper, and borax mines) became
monopolized by foreign companies between 18896, which gave way to the establishment of foreign
banksGel ani kKABmakabeéj,¥i Ban k a Kardakuh 2060, 19.
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The developing commercial and diplomatic affairs by the late eighteenth century also
found response in the cultural realm, which was elaborated in the literature of the
period as well. Europeamferenced approaches and practices in many cultural
spheressuch as in literature, music and architecture penetthge@ttoman society

in theTanzimatera and influenced the cultural productions of the pétiod.

The Tanzimat reforms brought systematization and thus a centralized hierarchy of civil
servants, who replaced the Ottoman bureaud@é&pllowing the declaration of
Tanzimat Charter, especially the capital of the Empire became an experimentation
arena to establish a Europestyle municipality and to apply the contemporary
Westernoriginated urban planning principl&New building types were introduced
(Figure 2.1.2andFigure 2.1.3.84First came the military barracks, followed by public
squares, passages, business halls, clock towers, factories and hospitals that served for
public use. With the enactment of tRbniye Nizamnamesgi 1848 and in 1849, the
construction works became regulated as a whole, and laws and restrictions on such
issues as the width of roads, floor height, material use and building audit were
introduced for the first tim& The legislation orders were set, for both settlements and
constructions in the areas with municipal organization witlethye Kanunpissued

in 1882.

The architectural education was also revised in reference to the European examples.
The curricula of the engineering school inaugurated by Selim Il in 1796, did not

include architecture before 1882. With Tanzimat, it became apparent that, technical

81 For instance, European musicians were invited by the state to rearrange the techniques and the content

of the music practiced up to that time and given the responsibility of directing the affairs related to

official music. Through them the Ottoman Emplrecame acquainted with the®entury Western

music. Italian Giuseppe Donizetti, later called Donizetti Pasha (1888), was one of those musicians,

who had contributed to the development of the first Turkish military biid,s i€k @1 ¢ m&or %n

more informati ®ons$ e e f(tkKesniPaenkbAurlé:c &v,apé Kredi Yayénl ar é,

2¢el i k, 1986, 43.

8 The systematization mainly focused on the regularization of the street network, straightening,
widening, and paving the main roads, construction of sidewalks, water and sewage lines, the cleaning
and gas lighting of the streetbid., 45.

84 The Western concepts and institutions were often in conflict with the centitieslues and

traditions; however, they were equated with progress and modernization in the minds of the Ottoman
bureaucrats, and thus the cities received all the bendditigibr by the modernizing reformibid., 37.
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education should be given under the auspices of formal and academic institutions to
provide students with new theoretical knowledge, new aesthetics and new

technologies that were practiced in the Wst.

The first school to give education on architecture was established under the name
Sanayii Nefisei  k a h a n @n 1882%k Tthesderiod of renovation is mirrored in

the private sphere jparallel with architectural developments, and the Ottoman elite is
introduced to seaside residencgsy],|the opulent mansions that faced Bwsphorus

and werdsolated fronthe street.

Figure 2.1.2Selimiye Barrack, Istanbul

Source]l] data base online] Salt Research,
https://archives.saltresearch.org/handle/123456789/205583 [Accessed: 06.06.2023]

Figure 2.1.3Macedonia Tower (Edirne Clock Tower), Edirne

Source:[data base online] Salt Research,
https://archives.saltresearch.org/handle/123456789/83890 [Accessed: 06.06.2023]

8 Batur, 1985, 1053054.
87 Sanayii Nefise Mektebistarted teaching architecture under the directorship of Osman Hamdi Bey

(18421910), and with the chief architect Alexandre Vallaury (:89@1) together with a small number
of staf in 1883. The school followed the academic and revivalist tradition 6f Bie aAu % Ibid .
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It was also in this period that the Ottoman elite became acquainted with novel, tale and

theater®® Minorities contributed to the emergence of the new cultural genres and

different exchanges occurred in the field of literafiir€or instance, it is known that

the translation of popular French novels were first done by the Greeks, and that the

novelMonte Cristowas first translated by Teodor Kasap and serialized in the popular

humor magazindiyojen in 1871% In the popularization of theater the Ottoman

Armenians played a leading role. One of the first works of Turkish theatrical literature,

Kk i n cjwashabautaas Armenian ruler, and was writtenCifomanArmenian

authors, such as Meéelpe&B), Bmanuel BesayanK1839&’), ey an ( 182
Khoren Kalfayan (1831.892), and Tovmas Terziyan (184009)°! Thus the early

Ottoman | iterature can be described as fAwest

terms of content and spifit.
2.1.1 TanzimatPeriod Literature (1860-1895)

The protracted reform movements of the Late Ottoman Empire found their most

persuasive and distinctive forms in literatét@he first literary works in Western style

88 The authors produced both talesh i ka®d/nevel{roman)but used the terms interchangeably in

this period. The term finovel 06 was f iQesli€lB8& ed by Nameék
Hal it Ziy© Ukakl égi |l , ( loinkiStjeanroductioreaf hismaveld k @y eed it al eod
1891. Knci Engi n¢ nCu nithHi rki©yeet vDe® nRema riR,gdr & n tEdle:b i Dart g©h
Yayénl ar é, 2010) : 265.

8 According to Johann Strauss, the relations and exchanges between different literatures occurred in
different ways and at different levels in this century and the differences in the writing alphabets did not
constitute an insurmountable obstacle. For exapgmong the Muslim Turks, there were those who
learned the Armenian alphabet and red books or newspapers written in Armenian letters. Johann Strauss,

fiOsmanl & Kmparator | uj udnd2a0 .KiM¥y zehapzimathe [Edeldiyat, Ok ur du ? (1
(Kstanbul: Kk Bankasé K¢gltegr Yayeénlare, 2014): 37.
91bid., 38.

91 According to Strauss, it can be said that the modern literature produced by the minorities remained
|l argely Aunexpl oredo f or-Mushmrecomhutitesasmnshowediasireilers, whi | e t
indifference to the Ottoman Turkish literaturid., 40.

92The literary critics generally study the emergence and development of modern Turkish literature and

novel genre in three timeframd@anzimateriod (18661895), National LiteraturBeriod (19111923),

and theEarly Republican Period (1928940) . Thi s cl assi fication is suggesH
her threevolume review on Turkish literary history series. The first volume of the series focuses on the

nineteenth centuryiVval ues Left by the 19th Century o the New A
century can be considered as the fAEra of I nitiatives
movements seen in other fields.

9 Seyhan, 2014, 53. According to literary critics, the formation of a new Ottoman intellectual group
was one of the crucial elements in creating a modern
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started to be produced in th@nzimatperiod, which are characterized as works that
aimed to simplify the writing language to make it publicly more comprehendible. The
state played a key role in the development of the new literature and in the emergence
and spread of novel as a new genre énpriod ofTanzimaEra® It was instrumental

in two issues in particular; translation and copyright publicafion.

State supported translation activities through which selected examples of Western
literature-especially of Francewere systematically translated, which made French
spread among the intellectudfBetween 186901, 457 novels were translated into
Turkish, 426 of them from Frendh.This impressive number indicates that the
translation of Westeroriginated works were seen as a powerful agent of the
modernization project in this period and hence one of the initial steps towards
modernizing literature in the nineteenth century Ottonsatiety. Thus, the
westernization phenomenon in the nineteenth century Ottoman Empire is often
interpreted as fAtransl ating Tamamatve st . O
intellectuals aimed to translate the West in the most accurate and precise way, as if it
was atextt According to Knci Engingn, transl a
cultural change as well. She states that the translation activity represents a subject,
mentality and the language in which they are expressed; therefore, according to her,

circleo by G¢gzin Dino, the group included author
Edebi yat én vV e Haylaée¢ enn DDojamk k) @r i nden Yazénsal
(Kstanbul : ¥t sken Nexkriyat, 2018) : 40 . Az©de Sey

embarked to inform the literate society about the world beyond the borders of the Ottoman Empire
through the publication of new newspapers and translat8ag)an, 2014, 46.

UKet ¢k-¢, 2018, 43.

%®The state contributed to this impulse institutioc
favorite translated books were publicly announdbiti.

% Between 1874908, 887 books on literature, 175 books on religion, 142 books on science, 139 books

on military, and 433 books on other subjects were translated. An official translation unit nhamed
fiTerce¢e¢me @Waads & st ab | Baséh eiHichiamedltdBti&if a staff of civil servants in

some European languages; some of the translations were done individually {offstals, such as
Ahmet Vefi K8PdRa amhd8 MF-h9I0Pakket( gB3H, 2018, 43.

97 Although, French was one of the source languages in the translated novels, not all novels were written
in French originally. Some English and American novels were translated from the French versions.
Ibid., 33.

®Ayke Banu Karadafj, fiBatéedénén ¢evril mesini Me d e
D°nemi/ Sonrasé ¢ceviriler vTanzima¢ kei Bduebigdi, iK s Caabuoul (¢e K
Bankasé K¢ltegr Yayénlaré, 2014): 492.
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the issue of translation plays a primary role in cultural and civilizational ch&hges.
Indeed, the translated works of literature, introduced both the world of Europe and also
hitherto unknown cultural productions and literary genres as article, theater, novel, and
essay of criticism to the Ottoman Empire. The Ottoman literature whichoméined

to poetry form in literature for centuries, began to flourish and diversify with the
contribution of different genres of pros¥.

The state also supported the writing and publishing new types of copyrighted‘®orks.
The improvements in the education system and its institutions, foremost led to a
significant increase in printing and publishing works, which in turn led to an increase
in the number of the literature audience in the soé¢fétyoreign language use was an
influential factor in developing the reading habits. While such classical languages as
Greek and Arabibad remained in use, new literary languages such as, Bulgarian, and
JewishSpanish came into frequent 488 Among the Western languages French
became prominent which was already in use as the-ci#icial language in the

®Quoted from Uslu, Altuj, 2014, 495. For a detailed
cul tur al changl@yanaiw eDe&gv iyral €1l ikredi{eK sTtearncb¢gunie:n i Knk RBoalngk a s €
Yayénlarée, 2011).

Wy zt ¢r k Hmirrkajylew,de Edebi(yAantk aTroap | uvAlku-kal] aMevaof é nl ar &, 200
the writers in the Tanzimat period wrote in several different genres simultaneously. Tik@oe€ k

Kemal (1840 1888) wrote the nové{ n t i(1B7®)hthgournalistK b r a h i (182& 1813 is noted

for writing the first modern Turkisplay, theoneactcomedyk a i r  E vnl1&60.Imasamiilar vein,

the novelistAhmed Midhat Efend(1844 1912) wrote the early novet$a s an Mel | ©h y ©hud Sér K
Esrii873Hen¢ z On Yia 18BB1, aridg & @ Hie IBELt

Some critics on the other handiscussed that despite numerous works, translations had remained

inadequate and indiscriminate to understand the Western civilization truly, and to get into its origins in

this period. Quoted from Usl u, Al thiohwestertizhtén 497 . For
and transl at i dranslatiereand¥\Wekternisati@nerr Tkirkey from the 1840s the 1980s
Ktanbul : Ege Yayeéenl ar é, 2004) .

WIKst ¢k-¢, 2018, 44.

1021t is known that the first unofficial Turkish newspaper was established in 1840 by an English named

William Churchill, and titledCeridei Havadis.The first official newspaper in Turkish was established

in 1862 under the nameasviri EbkOKbrahi mlBirdasi |1 188385,- Namék Kemal
1888) took over the management of the newspaper. Strauss, 2014, 12.

103 The Ottoman capital was a printing and publishing center much like Paris or the other European
capitals, and the literary production was by no means limited to Turkish books. For Greeks, Bulgarians,
Armenians, Sephardic Jews and Arabs, Istanbul wagawcul al cent er . Uslu, Altuj, 201

Sephardic Jews, brought printing presses with them when they fled to Istanbul in 1493. Similarly,

Armenians and Greeks also had printing presses in the Ottoman Empire. But it was not unfil the 18
century that the use of Arabic scripts in publishing became standardized. Seyhan, 2014, 53.
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Ottoman society The second half of the nineteenth century which was characterized
by multilingualism and a boom in printing is indeed considered as one of the prolific

periods in terms of the literary environment in the Ottoman Emire.

Figure 2.11.1 A Bookstore in 1840s Istanbul, depicted by Camille Rogier
Source:Us | u, Tantinmauve Edebiya?014, 1.

Newspapers, magazines, printing activities and booksellers played a major role in
familiarizing the society with European culture in thanzimatera. According to
Berna Moran, especially newspapers and magazines functioned as an open university

to popularize such concepts as freedom, progress, equality and $€féniscknown

104 Strauss, 2014, 11.

105 Although many languages, primarily Ottoman Turkish, Persian, Arabic, Greek, Armenian and
Hebrew, were spoken in the Ottoman empire, very few literary works were printed in these languages
until the 19" century. The development of literary production thus depended heavily on the education

of prospective readers and, lbadn78 heir Aforeign | ar
%Berna Moran, fAT¢r k Romalneér kv eR oBnaat ned néa aEl meak tSiorreul n she
Mithatétan A(1H83)Tanpstadbul : Kl etikim Yayeénl ar

that many literary works of the period were first serialized in periodicals. For instarece, Smy r n ® e n
established in 1824 in Kz eridei Meaasliswadttee firbt unoffictal ne ws p a
Turkish newspaper e s t laybbbsiowewasdthe ffirat Bulg8riarO newspaper a n b u |
establ i shed Saareniz8x®dPueértas d@rientewas the first Jude®panish newspaper

establ i shed Masiswas3he Bnost effectitez Atmenign newspaper established in 1852 in

Kst aHéddi 1 kahbagestdblished in 1858 in Beirut was the first newspaper to include a regular
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that the vast majority of the publications in different ethnic languages were not
published by the publishers in the Ottoman capital and Danube principalities; they
were obtained from the printing houses outside the borders of the Efffpiiee
functioning printing houses in the periphery of the Empire in this respect, played a role
in the development of the printing sector in Istanbul, where the first printing houses
were established in 172% The number of the bookstores in Istanbul however,
increased only in the last three decades of the nineteenth c&iiiFigure 2.11.1).

The increase in the number of the printing houses in Istanbul also contributed to the
reforms made in education. Among the fundamental educational reforms were the
establishment of the first modern universit) 4 r ¢ | )f apdh ieacther schools

( Dar ¢ | muralB48;ireorigamization of the primary and the middle schools, the
increase in the share of sciencekted education; and establishment of an
Educational Council responsible from setting and monitoring the curricular activities
in the schoolgFigure 2.11.2and Figure 2.11.3).

Figure 2.11.2Hagia Sophiaand a r ¢ | Bugding, Sultanahmet, Istanbul

Source] data base online] Salt Research, Pl
https://archives.saltresearch.org/handle/123456789/74741 [Accessed: 06.06.2023]

section on fictionT e r ¢ ¢£m aArfwas déhk second unofficial Turkish newspaper, established in 1860
in Kstanbul. For a detailed discussion see Strauss, 2

107 bid., 15-28.

108 Even the first translations from Western languages were printed in Egypt; Ottoman poetry books
were also initially available only in Cairthid.

109The number of the bookstores in Istanbul was 34 in 1882, 49 in 1889, and 63 ifbid122.
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Figure 2.11.3Yeni Hamidiye Sanat ve Zanaat Okulunkara, built in 1900, then
usedaD ©r ¢ | muia |l R 4 wnthib908, and becamdaarif Vekaletiin 1925.

Source:[data base online] https://kansu.weebly.com/daruumlimuaHmmarit
vekaleti.html [Accessed: 12.08.2022]

The printing houses, therefore, were instrumental in educating and leading the society
through newspapers, magazingsiures and photographs, and students by publishing
textbookst'® Not only the textbooks but the printed documents used in government
offices were also in the majority among their publicatiBh®ublishing, on the other

hand, was not a free environment and the state was involved. According to Alpay
Kabacal e, however, Il ncreasing censorshinrg
during the reign -D909), dibrbt;prevent the thcrebsk in thd 8 7 6
number of printing housé$? Educational reforms not only made the literate society
become more knowledgeable, but also enabled the nouelistabout theTanzimat

mentality and mindset of social and spatial modernizaiomn.c or di ng t o Knci
the works of the first intellectuals of tAi@anzimaperiod had socialontents andould

110 Some of the newspapers and the magazines of the periodSaleat(1876),T e r ¢ ¢#maHa k k a t
(18781922),K k d €1894), Serveti F ¢(88011901), Ma | ¥ (189%95), Med m¢Eab ¢ zzi ya
(1880) Miér 6 A 188R83). Al pay Kabacail® 08 AVPRamilBgHeé ceéndar
Géenegmegze Terkiyedde, MaK dtaaan b Bla:s élni tverd@rtayré nYay énc €

111 Arakelwas one of the printing houses that published the series of the textbooks prepared by Ahmet
Rasi m. I't was first founded by Arakel Tozluyan i
into a printing house in 1898, when Tozluyan established wis mrinting houseArakel published

novels, translated works, and textbooks until 198il., 100.

2Most of the printing houses established in Gal a
whil e many of those operated by the Turlkd, were |
100.
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not be evaluated merely as literary wotk&They provided information on various
subjects and exposed the differences in the ssmmomic structure of the two social
worlds by comparing the daily lives of the Ottomans and Europeans, hence they had

an instructive toné'*

The content of the new literature, in this sense, highlighted the cultural dualities

bet ween the East and the West. Berna Moran,
Tanzimaiovels aimed to take the concepts and values which were deemed necessary

for civilization from the West to appropriate them culturally. In this context, although
AWesternizationo is the main theme in the n

generally tematized spatially and socially in the novels of the period:

I. Pleasures of public sphere,

II. Diversification of private space,

[ll. Changing family structure,

IV. Individuals representing opposing cultural situations @edlicated and well

cultured versus superficial and upstart).

They depicted both the traditional and the modernizing house and the family, as well
as the weleducated and cultured characters, who could use foneigstly western

languages, and the upstart and dandy characters.

The family life continued to be accepted as the core of social morality, and the house

was regarded as its locus. The detailed interior depiction given through Talat, Fitnat

and Hacébaba, the thredaahk&kukiflBMmantel,i n kemset
who had come together i n Hacébababds house

considered an important constituent in the structure of the narrative:

[ ] n one corner of Hacébabads shop, (.
with a curtain made of green linen. When this curtain is opened, a small

and dark kitchen can be seen in front and a narrow staircase on one side.

As you ascend the staircase, there is a samallwindowless sofa and

WKncei Evigningiegrk Edebiyateée: Ta-h923),mKsbdbaabulCumbar g@ht ¢
Yayénlaré, 2013): 24.

114 Moran, 2019, 39.
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there are two doors on either side of the staircase. The one on the left
opens to reveal a neatly furnished rotm.

Theme |: Pleasures of public sphere:

In parallel with the Westernization of educational and literary circles, the theme of
public life and its portrayal as a pleasurable leisure activity is frequently taken up by
novelists of this period. Ifr e | ©t un Bey | | €a R@ityuesl@i®EAf e ndi
is depicted as a traditional recreation spot, where the life is woven with pleasures and

tastes as follows:

Figure 2.11.4Ti mes of boating in Kajéthane, n

Source:l Kk én, Everyday RO6fe in |Istanbu

[ é At the mouth of the stream of Alibey village, they came across a
dairy, and the flock was still there because the sheep had just milked.

Canan and Yozefino gladly stayed with the sheep and lambs from afar.
ROkém called the dairyman and had
milk. They drank it to the brink'®

WremsettTaakauika,l at, veediRietdnabty Engin Keéleé-, (Kstar
58[ Aut hor 6 s OtiginalSseel Appendx BP9.

116 Ahmet Mithat,F el ©t un Bey i ( KstR&®kkEu :Efnmdér, Yayénl ar é,
[ Aut hor 6 s Otiginal:rSeel Appendix FBY9.
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[ éThen ROkém and Yozefino took Canan v
walk up the meadow under the rows of trees. Poor Canahshsm a

child after all? Whershe saw himself in a meadow as wide as agoet

dream, ler enthusiasm and joy increased in proportion, gl was

eager to leap and rdf!

Figure 2.11.5Engraving ofS a 6 d & ICandtantinople, from nineteenth century.

Source G° - ek, East Encounters West: France art
Eighteenth Century, 1996, 78.

The public gardens articulated by water elements were introduced to the capital by
Yirmisekiz ¢cel ¥ heMakemeur Bfa@mnadirr angement of
in Istanbul, as an example for it, included the rehabilitation of the creek and the
reorganization of the canals, the collection of water in the pools, and the seaside
residencesy(a)l ébui | t on t he sutenane stabesofficealdFggare f or t he
2.11.5.119Thus, water began to serve as a medium to accommodate public recreation

in the Ottoman Empire in the late8entury.

117 Mithat, 2005,126] Aut h or 6 s Otiginal:rfSeel Appendx B$H9.

The visit of Yirmisekiz ¢elebi Mehmet Efendi to Fran
gardens in 19 century Istanbul. The pasha who had visi@th ©t e a u -Ctbed Cheaitretau de

MeudonCh ©t e au d endVhe GmaradiTtiahoaeimired and praised these palaces and the

associated buildings that surrounded théatur, 1985, 1039.

1191bid., 10461041.
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Theme |l: Diversification of private space

In this period, the private space has changed as well. The traditional wooden single
family houses, and seaside residengea)(represent the typical homes of the socially
well-off in the nineteenth century Istank&igure 2.11.6). This theme was treated in

two different ways in the novels of tAeanzimatperiod: the culture of the seaside
residence was articulated as the subject of narrative, and the traditionally introverted

nature of the house was expanded to include other temporary living spaces.

Figure 2.11.6 Shores of the Bosphorus, favorite location of summer homes of both
the the foreign embassies and the Ottoman statesmen.

Source:l K € n Everyday 89.fe in | stanbu

Y a Icuiture, became a distinguished aspect of the Ottoman elite. These showy
residences emerged as seaside residences on the shores of Bosphorus, and became
venues of elite socialization, recreatio
A k-& Me (1901), they aib @ortrayed as important as the main characters of the
novel:Al é [tis a mansion with chandeliers, heavy curtains, Louis XV. carved walnut
chairs, lamps with large shapes, gilded chairs and tables, and a white and mahogany
boat with éean covers in the boathouse can be noticed as you pas® Bymilarly,

in his novelE y | (3901), Mehmet Rauf depicts an elite Istanbul family living in

traditional houses angl as| add the principal members of the family are portrayed as

202Hal id Zi yAkékMekthkeagtidnbul : Knkél ©p v e [AMAkua hkirtdasb e v
translation].Original: See, Appendix F399.
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people of |1 stanbul (the Bosphorus, B¢yeéekada,
with these houses. The relationship betwgesm &né the sea is also reflected in the

charactersodé6 emoti onal states, and this is de

[ é He really liked the mornings. They were lying on top of the room
they lived in. [ é] Suad woke up every
jump up and open the windows; then morning, life, joy, youth, all this,
everything, only with this sun, only with the sourtdghe sea, would
rush into their room, into their hearts; they were bathed in the sun that
warmed them by smelling it, that gave them a cool warmth with the
freshness®of the seaé
Writers of the era, reflected on the newly formed Ottoman entertainment culture, with
which they were previously unfamiliar, in their narratives. The culture was
characterized, among others, with the introduction of garden parties and other social
eventsmto a traditional culture in which entertainment of men and women together in

a public space was yet to become widespread in Istanbul at thdgdime.

The Ottoman elite, indeed, was transforming the traditionally introverted culture into
an extrovert structure, by stretching the boundaries of the house as well. The house
was portrayed as a sheltered family structure in the Ottoman literature untilethe la
nineteenth century; with the social life that brought individuals rather than the family
to the forefront this association and its perception began to loosen. The family life
began to transcend the boundaries of the house, to be practiced in new domesti
venues. As depicted iAr a b a §1896)dthesOtoman elite started to acquire a

summer house to use it as a second home, apart from their main family re$tdence:

[ é Mr . Bi hr %z, who had heard about the
Bahi- eUmumi 06 before anyone el se due to
mother to move to the garden as soon as March arrived. And the day

after their transfer to the mansion, he immediately examhmedhside

and outside of the public garden in a hurry and realized that it would be

2iMehmet RaufEy | ((Kst anbul @ Hi |l mi Kl AabkRoi 6s DEghéln¢l180id1onl. 5
See, Appendix F399.

2EkremKbkanpul 'da Modernl ekme ¥ncesi G¢gndelik Hayat :
i zerine Topl umsa(lKsTtaarni bhu ID.e nkelneetliekriim Yayénl ar &, 1995) :

22The shores of the Bosphorus in particular, as well a
had begun to develop outside the old city walls, were the primary locations of the flousishirig é

culture. Ekrem | kén, iModer nif"Caht okEyeddaylifetime Everyday
Istanbul (trans.) Virginia TaylYary ég00a)r®oj |l u, (Kstanbul :
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a very fashionable and especially a very suitable promenade for
adornment as he wished, so he ordered a very light and elegant carriage

and a pair of trained Hungarian carriage animals, two fingers taller than

the existing ones, from his factory with sotnels he had procured in
Beyojlu in order to give a Ilittle
carriaget?

Theme llI: Changing family structure:

While privacy was still a highly valued aspect of the traditional elite house, both the
spatial layout of the house and #teucture of the nuclear family changed. Expanding

the nuclear family with new members, such as French governess, black nanny and the
Circassian maid became an aspect of the modernizing family and thematized in the
novels!?® For instance, the governesses are often portrayed as the key figures in

establishing the European life and culture in the domestic contexts.

Accordingly, the governesses who were mostly French, began to work in the houses
of the wealthy and cultured families, and were responsible from teaching foreign
languages, western upbringing, etiquette, and music, in particular the piano, to children

andwomen.

InSerge¢s,zBat i nstance, Sami Pakazade Sezai

Cel ©I and his sister as such:

[ é Although this old French woman had been in Istanbul for almost
ten years, she had never felt the need to learn the language of the people
among whom she lived.

In Turkish, she knew nothing but a few hbdked sentences like
ABakal éméo, AKésmet. .. O, AYavak ya
everyone the language of her own nation with the same lepabksion

that the missionaries showed to spread Protestaftfsm.

124Recaizade Mahmut, Ekrela,r aba f&wdand,ul @ Kl et i ki ni Aruatyhéonrl éasr é
translation].Original: See, Appendix F, 40

2Me hmet Doj a nhatthe meels of thepersod show that coachmen, boatmen, concubines,
gardeners, cooks were depicted more thanFa he n €
a detailed discussion, see Mehmet Dojanay, r
Efendi 6nin Romhaotl abDgmbaupgesari|, 0o (er site206): Sosyal
95-108.

ow
i Bi

26Sami PakaZBSadeag, zesatzaan bul , 1 RA@3 hol &&8Qrigina:Seed at i on|
Appendix F, 40.
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This is often mentioned for the younger generation, as it is agreed that a foreign
language, especially French, is one of the impo#sset$o acquire for engaging with

the social and cultural trends of the time. In his n®&el h t i (1&85), Adrket
Mithat mentions that if a family intended to teach their children French, they would

either hire a teacher at home or send them to a French school:

[ é [Those who disliked the Ottoman form of education and were
enthusiastic aboulafrangawanted to teach their daughters French,
and for this purpose, some of those who had the means hired French
teachers in their households when the child was still young, or as soon
as the child was a little older, they gave the child to a French school run
by nuns, and these girls, even though they learned the things that a
European girl learns, were able to earn their own livelihood in their own
households. They wouldlve been destined for a horrible future, such
as not being able to find the possibility of practicing their education
withinthaérci rcl e and being considered a str
home!?’

I n this period, Api anoo which served as an o
room elevated to a symbol of modern life and mentioned in several literary works. In

the elite familiesd houses children receivec
and private t eahhkérMe Micude Coutankthe@avéness of

the house, gave piano lessons to Nihal, the youngest daughter of the house, and was
stunned by her skildl adthi prggréds fnngesboar
with the spirit of the famous Russian pianist and composer Rubirsiein!

Theme 1V: Individualsrepresenting opposing cultural situationsvell-

educated and webtultured versusuperficial and upstart):

On the other hand, the negative effects of the European domination over Ottoman
political, cultural, spatial, and economic life, and reactions to the breakdown of

Ottoman traditional life were also commonly articulated in many novels.

According to the novelists, westernization did not happen as desired but remained as

a formative and imitative phenomenon, which thus made the Ottoman Empire become

127 Ahmet Mithat,Ba ht i,y a(rKsstkanbul , Tema Y ayAeuntlhaorréd,s 2t0r2a2n s(l 1a& 8 D)r
Original: See, Appendix F, 40

22Uk akl égi ] Autt B 6B s Ofiginal:rSee|l Appendix /140
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a consumer societ?? They generally portrayed this situation through stereotype
characters with the intention of giving public a collective message through novel

characters.

As in Recai zOdArMaompd ¢@k@rsemhsd Ahmet Mit
Fel ©t un Bey (1B78) the @&necharagidrsemerd depicted as dressed in
flaunt-based clothing, enthusiastic to use French, lacked moral anarkndulged in
extravagant consumption and behavigihruz Beyof Ar a b a  SnelReldtansBey

inFel ©t un Bey iwérenotRh® firg, ut dhé e thalfirst bestrtrayed

dandy men offanzimatliterature, who found the prevailing culture unbearable and

hence became estranged to Ottoman values and unconditional admirers of the Western

civilization:130

However, in the opinion of the gentleman [Mr. Bihruz], the phrages o

a lovenovel to be presented to a noble family and a perfectly educated

|l ady I'i ke Ms. Perivek should al so &
to things written in French in this regard.

[ é Po you know Mr. Felatun? Mr. Felatun, the Nbu st af a Mer al
Efendizade Felatun! | guess you dorecognize himBut he is a boy
to be recognizedf?

[ é But Mustafa Meraki Efendi was not an educated man and did not
even have time to take care of his céildducation, so he considered it
sufficient for a childs upbringing for his son to go to school and for the
French teacher to come and go at home. After the upbringing of his son
in thigssway, you can understand how the upbringing of the daughter was
left.

129 Ahmet FarukG ¢, |, @ mh ur i y eTte rik® nReoomian é nd a -1B40¥é I( @lhak rdd s(s1 9
Ferat | niversitesi, 2011): 35.

¥Fel ©t un Bey iislae impbaaktavork &5 ft is thel first Turkish novel that articulated

European lifestyle as a criticism theme. The character misunderstands and misjudges westernization, as

he sees it as just clothing, entertainment and using French. Similar themes bgofriefjuently

articulated and processed by other novelists in the following years. For an analysslofot usee Bey
Abdul |l ah U- man, AT¢e¢rk Romanéndam&t K MAt hatragkfgaendi
edited by Mustafa Armajan, (Kstanbul, Beykoz Bel e

131Ekrem, 2015 (1896): 107 Aut h or 6 s Ofiginal:rSse| Appendix &, 40

132 Mithat, Fel ©t un Bey i RO85 (e ahA&Ef padod s QriginainS$eé,at i on] .
Appendix F, 4Q.

1331bid., 12-13.
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Mehmet Rauf depicts one of characters of his n&vel | (3901), Necib, who is
endowed with the characteristicsofaWeseerd uc at ed man | i ving in Be

conveyed to the reader through recurring sce

[ éNeci b would shuffle thromagltetsh®; not e
then he would tell the story of his di
preferred |ively [€é], so the Travatore
after another. Neci b put on Traviyata

asked about the composers' livediich he didn't know much about,
and Necib told her what he kne#?

The finewo,)|] ihemae uredi d not perpetuate the | it
warnedits audience against extremity and social degeneration as well. Authors, such

asRecai z©de Myl84#u9d4) E kArbedmg | h a k H&21937) Tar han
Nameéek E&61888) Ahmet Mithat(18441912) and S a mi Pakazade Seza
(18591936) for example, believed that modernism would arise and the public

awareness of the developments imported from the West would increase, but they also
emphasized that the expecteddemization of the public should not disregard the

traditional values$3® The changing nature of the family and routines of daily life as

well as cultural norms, in this regard, became subjects of criticism in novels. The actual

process towards modernization, as feared by many authors, would indeed lead to the

emergence of cultal clusters within the society.
2.1.2.National Literature Period (1911-1923

The National Literature era corresponds to those works which had nationalist contents,
articulated women, and criticized strongly the social transformations that happened in

theTanzimatEral3®

Among the representatives of the period wikte h me t Zi Y187610924k al p
Yakup KadriK ar a o0 s mas8g8al97#)Refik Halit Karay(18881965), Mehmet

B4Rauf,Ey |, 1946 (1901):68 Aut h or 6 s Ofiginal:riSeel Appendx &M

¥5G¢l er, 2011, 35.

138t is stated that the National Literature movement started with the publication of the literary magazine

Gen - Kawhemilag published between 1910 1 2 , by Al Cdmi6y ) Y° #¥tmem (1887

Seyfettin (18841 9 2 0) and Zi y®24)GPh& mdvement & &ctdpted to represent the
preparatory phase in the simplification of Turkish language. Kurdakul, 2000, 135.
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Emin Yurdakul(18691944),Re k at Nu r(1889a%%p6)Haki de Edi p Ad
(1882 or 18841964), and¥ me r S e(38844.92@).Mntten in a simple Turkish

language the writers of the period aimed to disclose nationally addressed social
problems/values, while at the same time delineating in their narratives the evolving
notion of the public sphere. Accordingly, in the novels of@eod, nationalism and,

in the spatial context, the use of public space constitutes thesoigects whichvere

generallyarticulated under the following themes:

l. Simplification of language,
Il. Women in public space,
Il Changing public and private spaces

Theme |: Simplification of language

Nationalism was frequently thematized, starting from the language. The writers, used

Turkish as much as possible, instead of
became more evident and articulated i n ws¢
ifWest o, as was t he clangimatpériod. Thé a&uthdrgpaide r at ur

attention to bring the writing language close to the speaking one, and the literary
groups and the periodicals became instrumental in this pr&€egmother
development that played an important role in the use of simplified language during
this period was a return to poetry. Thenzimatperiod literature welcomed different
literary genres such as novels, stories, and theatre but not the poetic style which had
dominated the Turkish literature before tA@nzimat. The postTanzimat era
witnessed a return to poetry and emergence of poented literary groups® Such

literary groups a& d e b ey yYC@(il896d@01),*°andFecr-i K% (19091912)

Bkerif Aktak expresses the role of newspaper and
as such: iThe transition from newspaper to magaz
language. The sensitivity of the street and the midties people provide to form a literary language

that seeks itself with the help of 2008B8papers ani

138 The first group established was tBen ¢ ¢-me k INd86E) known for being influential on young
poets such as, Ziy&masHeB,6dnd Namék Kemal .

¥Kurdakul, 2000, 33. The group members were Tevf.i
Al i Ekrem (Bolayeér), H. Nazém (Ahmet Rexit Rey),
(¥zsever), H¢gseyin Suat (Yal-én) in poetry.

“pid, 115. The group members were Ahmet Samim, Al
Nahit, Cel al Sahir, Cemi | S¢l eyman, Hamdul |l ah Su
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were founded, particularly in the Constitut
which all ideas have become freely debatabld. e b téy yC@tehS fdrmed by the

emergence of a new literary group around the mag&zaneet F ¢(189264901),

published under the direction ©évfik Fikret(18671915)(Figure 2.12.1).
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Figure 2.12.1View of Serveti F ¢printing house, Istanbul

Source:Kabacal é, Bakl angécéndan G¢gnegmegze Terkiy
2000, 108.

Fecr-i  fltowed the footsteps didebiyyate  C einl terohseof their approach to
language and poettf*!H¢ seyi n  Si r eE d eflzigye yWetdndBrenp m
B¢l ent Se rRdcaio | ékenplified thewse of simplified language in poetry

respectively as follows:

An old boatman, his shoulders slumped

And a ramshackle poet, laden with gloom;

Two tired lives are a heavy burden,

Seagulls seem to be afraid of[ug }*2.

[ éAbove those slender pines... O woman

Hayr i, Kzzet Melih, Ali Canip, Ali S¢ha, Faik Ali, Fa
Fuad, Me h me t Ré¢kKt ¢, Mg it Rati p, Yakup Kadri. Some
important role in developing Turkish literary history such as Ahrhed K i m, Yakup Kadir

(Karaosmanoj |l u), Refi k Halit Karay, Mehmet Fuat (K°pr

41 From the disintegration of thHgerveti F ¢community to the Second Constitutional Era, no new

literary group was established. In the fifteggar period from the Second Constitutional Era to the
establishment of thRepublic however, eight groups were foundéecr-i  A909),Gen - Kal eml er
(1911),Nayiler (1912),NevY u n a 1912Sé véa tM¢ st a ki m&EWRjtHe,c eni n Be K
kail®lid)k ai r |l er(19D7,Denre§ © {19A). ar

WH:;seyin Sirefl9%¥Bejeari -, iguBdidh Kurdakul, 2000, 19Aut hor 6 s
translation].Original: See, Appendix F,02.
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No... Dor@ come...

Look, its evening, the stove is out, no lamp, empty room;
Out on the roads

The winds freeze the remaining dogs at work.

And a clock strikes

Far away..look... its late at night... nowa midnight:

It is difficult to come this way

Your feet get tired, and your knees get cold,@loome

To this empty house of ming?3

While most of the writers belonging to these groups are regarded as pioneers of the
transformation of poetry, all members were not absolutely dreamers of this style, and
hence they also produced tales and novels. For instance, some of the writers of
Edebiey C@f@B964901) Hal it Ziya (Ukakl egil ), Me
(Mgftegojlu), Saffeti Ziya, H¢seyin Cahit
tales in novels, while Ahmet kuayip was |

Similarly, Halit Ziya Uxkakl égil, in a geil
this period, stated that, althou@debiyyate  C e lth$ tdken the literature of the

West, it was never completely alienated from the national values in its method,
understanding and evaluation of the circumstaft®e$he novels of theServeti

F ¢ n peniod feature the longtanding sense of admiration for the WestShion

Koekel eabadge Saffet”™ Ziya represented the

way as follows:

[ € What can | do: when going to such places, | wish that we, the

Turks, would attract attention with our elegance, manners, decency, and
courtesy. | would like those who see a man in a fez and a beautiful
woman waltzing to pause with a look of appreciationda s a y : AHOV
beautiful that young Turk is waltzingff*®

W EmMin B¢lent S-4942),85ana jquioted florh 8&<@8rdakul, 2000, 120 Aut hor 0's
translation].Original: See, Appendix F,02.

144 Kurdakul, 2000, 34. The members improved the novel in terms of its technique, but they generally
used the fiexagger at e danamageriadrinttieif works. @his islseemagtha ge 0 o
biggest obstacle in the natural simplification process of Turkish.

“WsaffetSal diny °(kled e2)i ndest anbul : Muhtar Halid Kit
Ziya'sfirstnovelSal on KP©° was $egalizedi@kemeti F gmagazine in 1898 with a censored

content. Ziya, published his novel in its original form as a book in 1912, after the proclamation of the
Constitutional Monarchy, which included the censored secfioAsut h or 6 s Otiginal:rSed, at i on ]
Appendix F, 92.
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Similarly, in his noveK i r &dénakky ak up Kadr i Karaosmanoj!lu, a
name is also associated with tecr-i  gydup, explores the differences between the
worldviews of the old and new generations through the literature of the time and its

simplified language:

[ € ]0ne day he came across one of the books hisnslanw was
reading... Naim Efendi was spelling words like a child who had just
begun a lesson in reading, completing a sentence to the end with great
effort, or not completing it, or after completing it, nming able to

grasp the meaning of what he was reading. As a matter of fact, this was
a novel from the corpus &debiyaté  C e NaindEéendi, on the other
hand, had never read a novel in his entire life. However, what he could
not understand in thibook was neither the composition of the work,
nor the author's intention and purpose, but directly the meaning of the
words, which seemed vague to him, and directly the organization of the
sentences, which he found unfamiliar, strange. But later, when hi
grandchildren grew up and began to speak the same language at home,
the ambiguity in these words gradually disappeared and the strangeness
in these sentences gradually began to disagffear

Themell: Changing public and private spaces

Suchpublic spaces and socializing ven@ssi k a h v e (boffee dause for use of
men)*’ . fi kK &€ r a a(t dh&lavmgda collection of newspapers and magazines for its
customerspndfil - a y & (searam) where the society could freely spend time, as

well as fancy urban venues like restaurants and hotels also became visible in the
literature of the periodlhese spaces were not only depicted in the literary works, but
also became those public spaces where literature was produced. The authors used to
meet in houses for literary gatherings, until the emergence of public venues, which
made literature transceride confines of home and mingle with everyday ffeThe

literary talks organized in the public venues addressed people of different social status
interested in literature. In addition to this, the use of open public spaces as promenades

“Yakup Kadri, Kiarraloskh&sofmank,ul : Kletiki m-1¥ayénl arée, 2
[ Aut hor 6 s Otiginal:rseel Appendx /(3.

BrGenil ¥zl em Ayaydén Cebe, il19. Y
it [

zyeéel Osmanl e T
Etkileximler, Dejikimler, ¢ex 0

da
(PhD diss., Bi

n Edebiyat: Yeni (TKstkarkdhelbi yat én

148 Turgay AnarMe k ©ndan Taka
2012) : 548.

Kapeée Yayeéenl ar e,
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and means of socialization is also prominent in the literature of the péreod. € t han e,
Bey ojKuzguncuk ¢ aml éca and Bojazi - neighbor |
neighborhoods that were depicted in the narrafiteSimilarly, Tarabya, Bebek,

Emi rgan, Yeni k°y, Yenik?®%y, Kal ender and
Bosphorus in Istanbdf’ In hsMay és Patatée,Ziya Ukakl egi l

portrays the characters as traveling by car and having a leisure time in the public areas:

[ éThey rushed into Kstinye and st
Katina didr@ like it very much. It occurred to her that there was music

at Ke¢-¢k ¢i ftlik. She had the car -
entered the garden behind her; she sat down at a table. She put Lambo

at a table a little further away*

According to the poet Behi-, similarly or
Gen- KéZdam® 1RaThéoahnly péate where one can have fun according to a
certain or d¥Especialy oB Sungakochimgs, the pier, the docks, and

the casinos would be crowded with people coming from Istanbul, it would be very
l'ively, very act i v eThis skueatoo dodsinat gxisttaoywhere h i - |
else in Istanbut®® Alongside the vitality of public life, the public architecture was also

prone to change. First of all, a nenchitectural style has developed, representing all

the cultural and i deological complexitie:
late Empire, the foundations of which were set in the latter part of the nineteenth
century when Ottoman intellig&sia sought to recast the Ottoman state as a modern
nation and to construct a fAnational sel f

and artistic heritage of the Empi®¥. Accor di ng to Bozdoj an

“WcCahit Kavcar, i Sosy aBatYdkéd mtkéntha AB affsgehnédhaanik mSrearovee
(Ankara: Atatg¢grk Kegltegr Merkezi Bakkanl éj &, 2016)
150 |bid.

BlHal it Zi yiMalyk sk, tPdappadrienderf Katanbul : Knklesd ©p ve |

(1934)): 48 Original: See, Appendix F08.

2Mehmet RaufGen- KézéqaK&ababbul: Knkél ©Op v-688] Aka hikirtdoab e
translation].Original: See, Appendix F08.

1531bid.,, 67[ Aut hor 0 s Otiginal:r5eel Appendx (3.

14Si bel Bozdoj durkey: MoslarnaArchitkctur@sin Histqrglondon: Reaktion Books,
2012): 21.
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retrospectively | abelled by architectur al hi
known to its contemporaries as the ANational
revivalist style combined elements derived from classical Ottoman architecture with

BeauxArts design principles, and new materials and construction techriitjuse

new revivalist architecture that emerged between 119B, and continued until the

1930s, was rather eclectic and represented the ideologies and the cultural complexities

of the late Ottoman Empit® (Figure 2.12.2). It turned into an effective and visible

architectural style mainly in public buildings in Istanbul, such as banks, offices, and

cinemas-®’

= 4\

|
:

2

e

Figure 2.12.2.Grand Post Office, by Vedat Tek, Sirkeci, one of the first National
Architecture Renaissance buildings in Istanbul.

Source:[data base onlindjttps://www.wikiwand.com/tr/Vedat_Telccessed:

05.08.2021]
Bozdojan, AXklcanAcc200rld2i,ng to Dojan Hasol, the new st
originates a fAnationalistico architectural culture ra

that while National Architecture as a term should have encompassed allhitectincal values created
as a nation, the new Ottoman style did not go beyond being a nationalist type of architecture based on

f or mal i mitation rather than creati vi2tOy.. YQpozjyaén Has ol
Te¢e¢rkiye ,Mi(mkesrtlaenjbeul : YEM Yayén, 2017): 34.
1%5i bel, Bozdo] anModérism ansl Natidvi @udlding: Twkish Arahitectural Culture

in the Early Republic(Seattle & London: University of Washington Press, 2001): 31. It aimed to

combine the decorative elements which came from the classical Ottoman architecture (especially

semispherical Ottoman domes, wide roof overhangs with supporting brackets, poaftesl, @nd

ornate tile decoration) with new construction techniques such as concrete, iron, and steel; and with such
BeauxAr t s design principles as symmetry and axiality, i

"Bozdojan, 2001, 18.
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According to Bozdojan, although National
mark on many Turkish cities in that period, it remained neglected in architectural
historiography for a long time; the historians of Ottoman and Islamic architecture
typicdly focused on the sixteenitentury, the classical period of Ottoman architecture

and Sinaés wonksast to this general per
Nati onal Architecture Renaissance can be
Turkish architectural culture, if it is looked from a less stylistic and more historical
perspectivé®® The emergent modern discourse was the result of the engagement of
Turkish architects with new building typologies, construction techniques, and design
principles. As it is shaped on the basis of nationalistic thoughts, its Ottoman forms and
motifs were re har ged wi t h ATur ki sho rather t he
meaning&® (Figure 2.12.3).

Architect Kemaleddin Bey and Vedat Bey, the pioneers of National Architecture
Renai ssance, set out to purify the count
turning to local eclecticism with a revivalist approach. They influenced the
architecture of the lat®ttoman period and the first years of the Republicar®fizhe

National Architecture Renaissance, was mostly represented in public buildings and did

not affect much the civil architecture. The approach, which was criticized by the
authors of the period who propagated a national spirit, gradually faded as ihobuld
reconcile with the innovative and progressive character of the young and dynamic
RepublicIn hisAnkara(1934)noveY a k up Kadr i  #riticzed®Natiomaln o] | u
Architecture Renaissance as such:

[ € New Ankara was developing at a dizzying pace: On the fields
stretching from Takhan to Samanpaz
from Cebeci to Yenikehir, from Yen
buildings, houses and official buildings were rising as ifytiere

springing out of the ground. Although each of these took on certain

Bozdojan, 2001, 18.

1591hid., 20.

160 |bid., 21 According to Bozdojan, the final year s

ATurkificationd of Ottoman architecture. She asseée
Republican leaders strategically and consciously acceptesl thig | e 6s i mpl i cit refere

to thesultanas it would appeal to a traditional population still loyal to those symbols.

161 Hasol, 2017, 35.
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shapes and colors according to the knowledge of the builder and the

taste of the builder, it was evident t
architectural style that dominated almost all of them at once stood out.

For example, among the villas linedupfm Yeni ke hir to Kavakl
it is impossible not to see buildings without towers or eaves. These

houses with towers and wide eaves, which were modeled after each

other and some of which were all the work of one architect, resembled

the castles of overlosdn the middle of the moats surrounding thiéfn.

[ é The apartment buildings and official buildings in the city were no
different from the palaces of the ancient Indian Rajas. Some of them
were like a degenerated continuation of the madrasa and hospice
architecture of the Ottoman era, with their ogival wiwdand green
colored gilded murabba§3

Figure 2.12.3 (a) Hariciye Vekaleti(Ministry of Culture, 1927) by Arif Hikmet
Koyunojlu), (Ulus, Ankara, (b) Ground fl oor
of the National Architecture Renaissance period.

SourceeHasol , 20. Y¢zyeéel Tegrkiye Mimarl e é

162 Yakup KadriKar aos ma&mkarg | u.Kst anbul : Kl etikiml2¥ayénl ar e, 1
[ Aut hor 6 s Otiginal:rseel Appendix f,J40

163 |bid. Original: See, Appendix F, 40
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Not only the novelists, but also the poets criticized the architecture of the period in
proses. Ahmet Rasim was one of them, who posed a critic in his proses named
G¢egveandMnr t eciind@24mar i

[ é The hotel, the bank, the school, the pier are wavcatures of

mosques, each missing a minaret from the outside and a minbar from
the inside. Our architects call t
architectureo. Ar e t hese ugly pi
architecture®*

[ é The fact that our century does not have its own unique architecture,
and that it is impossible to have one, is a truth that is obvious to
everyone and not worth discussing. Strangely enough, this simple truth
is not known only by those who should knowj ité When it comes to

giving life and movement to stone, todayngenious people are not
even worthy of being apprentices to the pure masters who came and
went two or three centuries ago. The compass that measures the stones
of S¢l ey manisyaay hanwan Hamdrodif it frorh ahere it

fell and use it®®

The private sphere also underwent changes while these debates were being brought to
fore by the public structures of the tim&ccording to Bilgin, in this period, the
apartment building came to the fore as a new domestic struespecially in

Istanbul1®

The apartments wer e aafp atr h ekiedreyiysvichlladawn a s
single owner and was constructed for the purpose of producing rental income, and they
were notable for having standardized, rational pl@figure 2.12.4 and Figure

2.12.5).167

BAhmet Haki mBiiz®¢ GEr ei-iGakiakarbF@hk@m Seyahatnamegedited by
Mehmet Kaplan), (Ankara: K¢[lAgtrh®a&a Otigiad: Bee]Yatyiéoh Ja
Appendix F, 4@.

Ahmet Haki m, i Mkiekt roc76 (A1MO):m@ At bor 6 s Ofiginal:rSeel at i on|
Appendix F, 4.

166 There were 680 apartment houses in Isatnbul in 1910, and the number had increased to 1013 by
1922k san Bil gi n,KtahtAulplelrtOmMaOn | Krea,v r ¥ ap € | Mirandargidi € k K
[City Built Environment and Architectural Culture Exhibitionks{anbul:kstanbul Bilgi niversitesi
Yayénlaré, 2010).

167 Bilgin, 2010.
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Figure 2.12.4( a )

Source:[data base onlindjttps://manifold.press/mackzalasve-giulio-mongeri
[Accessed: 12.06.2023]
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DLECAE SOKAR

.F{""C: 3 _'L_. r;i-‘ )
EiNADAS r‘..“" : !mL_;w-\ ‘f

Figure2.125(a) Ari f Paka Apartment by Konstan
Floor plan.

Source:[data base online] http://pinarogrenci.com/2012/yudgihumunde
istanbutkonutmimarisinekatkilariyla-saricaailesryapilari/
[Accessed: 12.06.2023]

The authors first addressed this issue by depicting the incapacity of traditional housing
to meet the housing standards of the ti me
inhisnovelKi r al é K92K) asfaldws:

[ éNaim Efendi s mansion is stildl r
yet appeared. There were many people looking, many people traveling;
sometimes theirequirementsl i d not match Naim Efer
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Naim Efendds requirementslid not match theirs. The mansion was big
and gloomy; only three families could live together here according to
the current life; for this, it was necessary to divide the mansion into
several sections. However, Naim Efendi never agreed t&%his

Followingly, the apartment, which emerged in the early twentieth century became the
setting of several narratives in this period. The authors were more prone to depict the
domestic life in an apartment building, as it represented the westernization of the
private context. The domestic environments in the apartments were portrayed with
sofes, dinner sets, nightstands, and/or mirror cupboards, instead of such traditional

furniture agdivan or sedir

Withthe multist ory apartment buildings popping out
the 19" century, the family life of the Ottoman elite also changed. The modernization

of daily practices and life in an apartment building found response in authors, such as

Yakup Kadr i Weoexanpkiedahe stgationinhisnov€li r al é k Konak
(1922):

Sir, there is no need for interpretation; the case is clear. How can | live
in the house of a man who has not shown his face to me for two months?
And to tell you the truth, | could not get comfortable in this house; for
years | could not find the possiiyl of staying warm in these large
rooms for six months in winter, and for years | could not find the
possibility of breathing for six months in summer. So many windows,
so many doors... In January, the air penetrates even through the walls.
No matter howve furnish it, no matter what we do. You are always like

a refuge on every side. | have been telling you for a long time. | don't
see the point of living here as a nomad when there are all those
wonder f ul new apartments in KkKi«kl:/

There isi@t even a proper bathroom in the whole house. In order to light
that cumbersome bath, one has to prepare three days in advance, burn
three sacks of firewood, have the boiler plastered every second day, and
have the basins repaired every second day. In ttasditions, it is
impossible to bathe even once a mafith

It is also seen that in the literature of the era, a strong criticism was raised against the

westernization process which started withTaezimateforms. It was argued that the

8Karaosmanojl u, [A01 6 o¢ b9 Diiginal:1S&ep Appendx F,05.
169 |bid.
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reforms were not successful in terms of penetrating into all layers of the current
system. This is illustrated and represented by those characters who were portrayed
boggling between the two cultures. Yakurg
civilization and progress were negative as exemplified in his nidvelr al é k Ko n a
(1922). He depicted the differences in thoughts, emotions and opinions between

generations following the westernization of society in the context of a mansion:

[ é Dn arainy winter day, Seniha was walking around the house in a
very troubled manner, swinging a small whip she held in her hand left
and right, hitting doors, walls and furniture, going up and down,
fluttering like a big bird imprisoned in a narrow cagetvizeen the
walls 170

Theme lll: Women in public space

The first theme related to teenergence of public sphere is the increase in the visibility

of women in the public spadét Female characters were given more active roles,
which is often associated to the Constit
freedom and education of women came to the fGté/omen were treated as a social

being, and depicted in both domestic and public spaces, as educated characters,
responsible from raising future generations and giving importance to dressing; they

were portrayed as wearing clothes in various colors, andfeaal clothes prepared

for various types of receptions. The aut
that they should participate to social life as much as men. In the novels of this period,
women were involved in public life, got education as nhearned a foreign language,

and were portrayed as individuals with knowledge and t&sfeeride, the young

K ar aos m20mh6gf921)L7[ Aut hor 0 s Otiginal:rsee| Appendix f,1460

MAykegel, Utku G¢gnaydén. ACumhuriyet ¥ncesi Kadeée:d
ve Kadén Sot@23pnp/]é& (RBD7diss., Khsan Dojramacé
G¢naydén states that ther e wdnedgrictidns,imaludidgclothimgr t he r
for women to benefit from the opportunities of education and to participate in public life in that period.

The public rights of women were extended to a certain extent: arrangements were made for them to take
partinse i al life, they were given the right to divo
consent.

2Inherbookk ki nci Mekrutiyet D°nemindeF&timaJR&l &- r ke Dn
defines this period as a period of polyphony and mobility, which witnessed significant changes
regarding women. She explains that the education of women and their active participation in social life
appeared as a common theme in magazisuch adehasin(1908), Demet(1908),K a d @911),

Kadeéen RpYByGesne- Kald)d@rn r k Kl8id)e n é

173 Kavcar, 2016, 94.02.
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teacher i n Re«kCatl eNdedin 1822, Mot irkstance) was depicted

as a selisufficient, living alone modern woman:

[ éThis morning | started classes at B.
going to warm up very well here. However, after Zeyniler, it would be

a shame to say that | didike it here. My new friends are not bad

people in appearance, my students are close to me, and I think some of

them are older than me, intelligent wontéh

[ é Now, the enchantment was broken; my tongue opened. | could say
it without any difficulty, | could feel my daughters slowly warming up
to me. What a bliss to be atitecall such big ladies my daughtérs!

[ € ]Il have achieved one more of my greatest ambitions. Since
yesterday | have a nice, small, clean house, which was found for me by
Hac Ealfa, God bles$ier. Two or three minutes away from his house,
on the edge of the same neighborhood, we will have a-tboesed,

tiny, garden, cute house. Even better, they rented it to me with all the
furniture insidet’®

In this period, the writers considered the problems of women and the family as an
indispensablsubject and were convinced that the greatest difference between the way
women were viewed in Western civilization and Ottoman Turkey was fre&dom.
They took care to make the position of women in social life equal to that of men and
to ensure their participation in social life and their integration into society. In the
novels women are portrayed, especially in recreation and entertainment venues,
paticipating in teas, dances, balls, social and cultural activities, and me¥fifgs.
instance, in Mehmet Rauf's nou&hranfil ve Yasemif1924), Samim, who returned

from Europe where he has lived for many years is astonished to see Turkish women
dancing with men at a tea party:

[ é Please tell me, are all these women Turkish, or am | dreaming?

""Rekat NuriBet@GantEslkirher (KdtaglltlekuKnkeél ©p Yayénl ar é,
[ Aut hor 6 s Otiginal:rseel Appendx ,J6.

1%51bid., 251 Aut hor 6s transl ation].
176]bid.,, 254 Aut hor 6s transl ation].
177 Kavcar, 2016, 91.

178 |bid.
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[ €] Yes, my dear, this is not a dr
you see are all Turks, and they are Turkish women who, until a few

years ago, would not dance with men like this, but would hide if they

came across ongP

2.2. Early Republican Era: Modernizing Society and Architecture in Literature

fiRepublican literatui@®® projected the image of a modernizing Turkey. Literacy,
reading, and education played a central role in reflecting the image of the modernizing

Republic.

Benjamin Fortna states that in the Late Ottoman period, there was no overlap between
speaking language and venitlanguage’®! Turkish was originally written in Arabic

and Persian alphabets, but it was also produced in a number of other alphabets,
primarily in Armenian and Greek, and both the national and foreign authors published
in a wide range of languages, such as Albaniahyrelv, Greek, Turkish, Bulgarian,

Ladino, Arabic, Armenian, Persian, French, Englf&h.

In theearlyRepublican period, state prioritized literacy as an identity marker. Mustafa
Kemal led for the adoption of Latin letters in 1928, instead of the Arabic alpiabet.

The Arabic and Persian lessons were abolished from high schools at the beginning of
the 19291930 academic yeafFigure 2.2.1) A literacy campaign was initiated in

order to teach the Latin alphabet to adults in a short time for vishiekt Mektepleri
(Nationb6s Schools) wer e (Figpreh2e2p® i n al most

179 Mehmet RaufKaranfil ve Yasemin ( Kst anbul 1340, AmeAdi't hMabbaa
translation]. OriginaDriginal: See, Appendix F,06.

¥The term fARepublican |iteraturedo is coined by |
the period 1923 980 as fARepubl i c@umiPeriiyat LD rSmecaitheiEddbi[y
novels of themid-century period is analyzed in this research, it is preferred to use the same term
throughout the thesis.

181Benjamin C. FortnaG e - Os ntakerdCamhurigetD® neml er i nde Ok(wmansgdy &€ ¥7J r e
Me hmet Bexki k-, (Kstanbul: -¥o- | niversitesi Y a r

182 |bid., 30-31.

183 Fortna, on the other hand, underlines that the Alphabet Reform (1928) slowed down the steps to
increase literacy, contrary to expectations. According to him, the emergence of a dynamic publishing
market in the Late Ottoman period gave way to a rise ititdracy rate while the Alphabet Reform
affected both intergenerational communication and communication ability in gdb&tals2.

BKabacal ;1762000 , 169
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Figure 2.2.1A newspaper clipping from treutumn of 1928 which featured Latin
letters in some of the headings and columns to familiarize the reader with the new
letters.

Source:Kabacal é, Bakl angécéndan G¢gnegmegze Terkiy
2000, 172.

Figure 2.2.2A Nation school, opened to promote literacy.

Source Kabacal €, Baklangécéndan G¢gnegmgze Teor ki
2000, 173.
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Reading and writing occupied an important place in the daily life ofetmty

Republican period® Thejobs available to those who knew how to write increased in

both civil service and the private sector. Translations increased in the first years of the
Republic, through a conscious and planned central government policy that followed
Western modelsT e r ¢ ¢ me (1B4819673established in 1940 increased the

scope of the translated wotk&(Figure 2.2.3) It gave priority to the translation of

classics and ancient Greek and Latin works, which was done by such writers and
translators, asNur ul | adnd SAatbaa-h at t i ,nwhoEtyagskated iany
copyrighted books into Turkis! Thus theB¢ rcoont ri buted to t he

westernization movement as a literary institution.

Figure 2.2.3A photograph fronT e r ¢ ¢ me th8t gperatedibetween 194067.

Source:Ber k , Bat él el akma ve ¢eviri,

185 This was supported by the state policies as well. Some of the decisions taken at the Binmriess
Tér ko Nekr i yrast TukKishrPgblicat®n Congress) held in 1939, for example were: the

establishment of a childrends | iterature | ibrary
copyright and translation works, making the state support for private pubtigatiore efficient, and
setting the measures to increase the efficiency

2000, 177195.

¥yzl em Berk, AfBat®obeenrma,,vki wedvde i SdDyasi D¢ Keén
Bat gcélddkt ed by Uygur Kocabakojlu, (Kstanbul: Kl e

187 According to Berk, as part of the Westernization movement, not only the translation of texts from
the Western world but also the introduction of other forms of culture had a particular importance, such
as: the increasing importance given to Western mngtee curriculum of the municipal conservatory,

the establishment of Istanbul University (1933) in place oftfeer ¢ | &ng theiState Conservatory
(1936) in Ankaralbid.
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TheearlyRepublicamperiod wasa prolific era in terms of literary production. Several

wor ks were authored in t hi s(188Zor 1884d , such a:
1964) VYakup Kadr i(1889d4974.8&e ma h o Nu u(1889GeHa)t e ki n

Refik Halit Karay(18881965),A k a G ¢(18864958),Safiye Erol(19021964),

Mithat Cemal Kuntay(18851958),Ab d ¢ | hak Kk(L38&196B8),HHis®arn n

Ra h mi G(l36p1®MpBETr c ¢ ment H188849566), $eanheuMuhtar

Alus (18871952),0s ma n Ce ma(L890Ko5), Sati Ertem(18981943),

Sabahattin Ali(19071948), Peyami Safa(18991961),and Suat(190Ber vi kK
1972)®8According to Knci Engingn, the authors i
the Anatolian peoplé€®, and Ankara and the life in Ankara as subjects, and the ordinary

p e o pdtoded!® The Anatolian orientation in literature, whidkegan in the 1930s

and cal iste @ ait § samogl continued to influence Tur
Social realist authors mainly reflected on social conflict and its impact on people. They

approached the misdeeds in the society in reference to the peasants, to the worker

employer prolems as a natural result of industrialization in 1940 and after, and the

problems brought by the migration from the village to the city after the transition to

the multiparty system in 19508

188 Rauf Mutluay states that some authors of Tramzimatand National Literature periods, like

Abd¢l hak Hamit Tar han, Sami Pakazade Sezai, Cenap
H¢seyin Cahit Yal - én, and Ahmet Ras i Republwant i nued t
period as well . RaufCuMbult uggti MCESmhub@Gy &¥&leé'e Diw
Edeb,j yak€t anbul: Tg¢rkiye K3 Bankasé Yayénlarée, 197

WAccording to Engingn, Anatolia can fRepubicansi dered as
period literaturé, which featured first stories, rather than novels. This meant that, Anatolia and the

related issues, which were once watched afar from Istanbul, now became addressed in person. The

Anatolia addressed as a theme can be found especially in the w@&droErten(19001943),Re k a t

Enis Aygen(19091984),Be ki r S 11908 £8959K Sahahattin Ali(19071948), Faik Baysal

(19222 002) . Enging¢gn, 2010, 267.

190 1bid.,, 259.Engi n¢n underlines that Iliterary works also tr
personal expression techniques and style.

¥ G¢rhan Yazéce, AiTopl|@umhiurGeyre-te kD% n ebsiles T @mih WEdebi ya
Edebiyatist, 2017): 241. The social realist authors were exemplifieblzs Sayaf19231999) Bekir

Yél g321998) Dur s u f193632003p m E r d(4935200&), Faik Baysal(19222002)

Fakir Baykurt(19291999),K | h a n(190Al1e6T)K e ma |  B1910498%),Kemal Tahirf(1910

1973),Mahmut Makal(19302018),Me h me t RBLB2620t53Mu z a f f e r (1B28R006), k - u

Muzaf f €103320z7gNa hi t S@8931860)Nreiclkat i (1€21-2081), @ktay Akbal

(19232015),0rhan Duru(19332009),0r h a n Ha 19k1991),0rhah Kemal(19141970),

Rekat ENn19691984) 8abahattin Al{19071948),Sadri Erten{18981943),Sa mi m Kocag?® z
(19161993),k evk et Sg¢r @8981974)yTdaehnsii rn(198%2@16)JTal i p AP26y d é n

2014))Vedat NgIBI7-D75),ve dat (LB2WIH)Yiak ar (FOBIRED).

64



Both thepresenceanduvisibility of women in social and public lifand theapartment
phenomenorontinuedo be addressed as a thelmyghenovelists butwith a broader
perspectiveThe ®cialist realism and its consequences on peapkhis contextare

generallyarticulated under three themaghe novels

l. Anatolia and Anatolian folk,
Il. Changing public life and eexistence of women and men in public sphere,

[l Critique of apartment as building and lifestyle

Theme I: Anatolia and Anatolian folk

In this period, pople living outside Istanbul and Ankara, the peasants living in these
cities, and the officials and intellectuals in Istanbul who encountered e

become one of the main themes in the no‘\&ls

The narratives often treatetiet Turkish War of Independence (191923), the
reforms conveyed to this populace and pleeception ofAnatolia from Istanbulas
subjects'®In his novelK u y u ¢ a k (1987), Babahatfin Ali describes a house in a
small Anatolian town as follows:

[ é Mr. Hulusi, one of these lawyers, had a big, beautiful house in
Tavkanbayéré. The garden of the ho
was surrounded by boxwood trees and the gravel roads gave it the
appearance of a small park. There was a pool in frotiteohouse. In

the evenings, a wooden table would be set on the edge of this pool,
covered with eggplant salad, fried fish, etc., and bottleal&would

be set aside. On winter days, this table would be set up in a room inside,

a blue tile stove, wibh was not really needed in Edremit, would be lit
andrakéwould be drunk ther&*

For some writers depicting Anatolia and village meant revealing this life with all its

bareness and misery. As one of these wri:t

¥Enginegn, 2010, 269.

Al though Anatolian novels were part of the 1|it
writers who got education in Village Institutd6{ y  E n §, the firstzof waichiwas opened in 1940,

dealt with both Anatolia, village and city life and as such differed from their predecessors and. This will

be di scussed i2mB. ThehvidCantary Periosl €@405D60s): The Bevelopment of the

Novel Genre, Literacy, and the Production Spaces

194 Sabahattin AliiKuy ucak I(EKsYwasnwfu,l : Yapé Kredi [ Xaybéolasé,
translation].Original: See, Appendix F, Z0
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his own feelings when Halide Edip Adévar ask

beauties?0 while he observes the villages ar

[ ] The surroundings were bare, dry, s
was a heap of stones and earth; the air smelled of dirt and filth. The

people we met, men and women, children, and infants, were all ugly,

dirty and shabby to the point of being unizdde to look at. But then |

thought that beauty does not necessarily have a price, that there is

beauty in the ugly, and that the real skill of art is to make the ugly look

beautiful1%

Theme Il:Changing public life and eexistence of women and men in public
sphere

The Renaissance in National Architectyrevailedin the first decade of Kemalist

republic, a time when Ottoman was radically rejected. At the end of the first decade of

the regime however, both the Ottoman revivalism and nationalistic approaches were
abandoned in favor of aYen Mimarihas thenodeinNe w Ar c hi
architecture of the period in Turkey was called at that itn@Figure 2.2.4)

Throughout the 1930s, the new architectural discourse was constructed and

legitimized, in reference to three ideologically charged binaries: old and new,

traditional and contemporary, reactionary and progresivighus, the architecture of

the era also rejected the history of the Ottoman Empire formally and aimed for a self

build.

Along with the changes in public lif¢ghe early Republicaara also for women and

men to be represented as a cohesive whol e
presence in the field of literature also increased noticeébhe Republican period
literaturovertly witnessed womenods visibility and
fictional characters. The female authors of the period indligef i d e FL89%2i t Tek

1971) k ¢ k %f e NUBIGHOIF3) Hahde aNusret Zorlutung1901-1994),

M¢ ker r em (10@1E84) KeHme Nadi(19171984),Samiha Ayverd{1905

¥Yakup Kadri K&krdaaoslananol 922, 89 (quoted from Enging¢gn
translation]Original: See, Appendix F0%.

%Bozdojan, 2001, 21.

197 bid.
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1993),Safiye Erol(19021964),Su at ([18081872%Nezihe Araz19222009),
andP e r i d €19162003p%°

n/ I‘
Al
Y

Figure 2.2.4(a) New ArchitectureYeniMimar) s howi ng rational f

Kn°ng¢ Girl és 119n3sOtsi;t u(rbe), YMaumigs ag,i r |l s i n f
Girlsé Institute.

Source;eBozdoj an, Moderni sm and Nation Buil di

in the Early Republic, 88.

198 The female writers, however, were in the minority, according to Tansu Bele. Most of the writers
were still men who had constantly evaluated the changing identity of Turkish women in the context of
the established malgominated morals of the society.

For this reason, they defined the modernization of women and their participation in society in their

wor ks as fAcorruption. o0 Bele exemPpdyamiSalds (B899t hr
1961) novel s. For a detail e&r Bk kcliagi ol nkdse eathebdud n
Kaynak Yayén8aré, 1998): 79
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The received legal and social rights and the gained social freetiétepublican
women were frequently narrated in this cont@€XfThe definition and image of the
women of the new era, however, was embodied by urban women, rather than the
women in the Anatolian contet° The narratives thematized modern Turkish women
both as social figures participating in the public sphere as well as mothers performing

child rearing responsibilities in the private sphere.

As Su atporiagsrirv heknoveH i (1939), for exampleSezawas a single

mother, but she was searching for herself as an individual, and experiencing the public

Il i fe as a Thectatomwas Verly érgwdefShe was watching this crowd

with the great curiosity of people traveling for the first time in their |3/85In the
narrative, Dervik portrayed a woman who exp:
and Early Republican eras in Turkey, and thus conveyed how the built environment

and daily life habits of a woman was transformed from childhood to adulthood:

[ é Life at the mansion had followed its old course. In fact, the
marriage of Behice, one of the aunts, to a great man of the time had
made this mansion one of the most entertaining and richest corners of
Istanbul.

However, little Seza was a child who stayed outside of this glamorous

and noisy life, busyindrr oom wi th his textbooks and
of the most important events of this childhood life was the day they put

long-heeled stilettos on her feet, a long black skirt on her, and a long

black cape on her head and should&s

199 The Turkish Civil Codéssued in 1926 made men and women equal with regard to inheritance and

testimony. Legal marriage was made compulsory, and polygamy was babfmedAunicipality Law

that granted political rights tMemuwiroKaremmd iand oTputrekdey was
in 1926, enabled women to become civil servants. There were also no restrictionseompd@yfiment,

starting from this time. BahgrilWeRemanenddtiaagehk: vE9 7
D°nemil Kstanbul : Si m#3.g Yayeénl ar é, 1996): 22

WAy -a Gelge- Bakacak, ACumhuriyet D°neMmkaraKadén Kmges
iniversitesi T¢grk Knkeéel ©p ,Voh44i(2009): 28638t it ¢s¢ Atat e¢rk Yo

201 Besides being one of the productive writers offlRepublican periotl i t er aDer @ ®k was al so a
journalist, the first Turkish women reporter who had been to Europe. Her writings were published in
Germany between 1921832, and in Turkey between 193953, in various newspapers and

magazines. See, Mer al SSmat UDemyvi RROmMd Mast ¥P dgylThesi
iniversifaAasthoe6481y)ransl ation]. Original: See, Append
225uyat De,sitkanbul : Kthaki Y-8y Anlt droe 0 s2@idgnmaincl 223 pon] . 34

See, Appendix F,Q.
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[ é His large room in the mansion now comes alive in his memory
with all its details: A dark navplue fezcolored carpet with a beige
pattern, a very high and very wide walnut bedstead, a walnut dressing
table, and those huge closets that surrounded hirbilikguards in this
room whose shutters were always half clo¥éd

Theme llI:Critique of apartment building and lifestyle

Detached houses or villas with gardens, and apartments were the two types of urban
residential architecture elaborated in the Early Republican liter&fuvakup Kadri
Karaosmanoj | u, not only expressed a crit
Architecture Renaissance, but he also disapproved the housing pattern that emerged in
theearlyRepublican era in hi8nkara(1934) novel:

[ é JHowever, fortunately, this trend, which was caused by the
inexperience and bad taste of the first years, was suddenly replaced by
modern architecture. The towers of the villas began to collapse, the
ogival windows became detached and the green and gilaless e
disappeared. The facades of many buildings were changing, smoothing
and simplifying like the faces of these men who shaved their beards and
mustaches.However, as this modern taste crept into the interior of the
houses, it became strangely degetggralmost rococo. A Hungarian
plasterer introduced the fashion of painting the walls with stamped
embr oi dery. On the other hand, the
furniture styles that were worse than the aesthetics of these walls, turned
the interiorof the houses into a nightmz®

The term Aapart ment 0 iahapattrheat, ahdc8ri@spgonded e f e r

to a multiunit building with a single owner, who rented out the units for inctthe.

InhisnovelAy akl|l & i l(d9KRi4r)gac Meawmda&ah kevket Esend
type of accommodation in the apartment buildings, which included rental rooms and

was used as an investment for the owner:

MDpervik, 201@&aut b2 3 )y, Otigina:1See| Appendx k(8.

22Bozdojan, 2001, 245. According to Bozdojan, the
period changed after the Turkish Condominium Law of 1965, when there happened a serious leap in
apartment construction in Turkey.

S Yakup Kadri KAnkaen o sknsat naonjbludl ,: Kl eti kim Y9y énl ar e
[ Aut hor 6 s Otiginal:rseel Appendix i(8.

2Bpopzdojan, 2001, 245.
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[ é We live in a nineroom section of a large, newly built apartment

buil ding. A man named Ayaxkl é& Kbrahim E
room by room, to anyone who wants it. The rooms are lined up on either

side of a dimly lit corridor. At the end of thercadlor is the bathroom

and the kitchen. My room is the first door on the right as you enter the

corridor2°’

Accor di ng t oaldatmeahts goaldhrangeriresizd, from homes that were

originally built as one large house consisting of several separate living units, to high

rise urban apartments for which lhe Aapartm
many cases, the apartment was commissioned by the known architects of the period,

and the quality of design and construction was often an important marker of prestige

for the owner who gave the building his nafffeEsendal illustrates how the concept

of rentl apartment was reflected in daily life and conceived by the main character of

the novel, upon his first evening:

[ é | was glad when | woke up in bed and found myself in the
new room. | could hear footsteps upstairs. There is no sound in
our company. | feel a sense of timidity, agif lin a guest house,

in a strange place. | d@rknow the owner of the house, nor the
neighbors. When do they go to bed and get up, what are the
customs here? | slowly open the door, go out into the hallway,
there is no sound. Wouldnthe pale maid who helped me
yesterday make a morning coffee? On my way back to my room,
the maids headhppeared through the kitchen door, | stopf3éd.

2.3. The Mid-Century (1940s1960s): Literary Publishing, Production and
Political Repercussions

Literary publishing and production

The literary history of migtentury in Turkey is marked by the publication of a number
of leading literary magazines and emergence of literary groups which affected the state
of both literary production and consumption. The emergent literary groups were

influential in their popularity and their content, which was shaped according to the

2"Memduh kevkAyaklEseinlda(Knkacal aBél gi Yawarewidos 2016 (
translation].Original: See, Appendix F08.

2Bpopzdojan, 2001, 245.
209 | pid.

210Esendal, 2016 (1934), J0OAut h or 6 s Otiginal:riSeel Appendx F,§8.
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authorsé worldviews and political alignn
literary magazines of the period wedtsar (19501957),Mavi (19521955), Pazar

Po s t(1®%1:8952, 19561958),V a r (1$56:1960)and Yeditepe(19501960) 211

(Figure 2.3.1)

| BU SAYIDA:
Kemalettin Kami
Yagar Nabi
Kazim Nami
Cevdet Kudret
Hamit Macit
‘Abdiilhak $inasi
- Ziya Osman
Vasfi Mahir Ahmet Kutsi
" Sabri Esat Muzaffer Resit
| Behcet Kemal Ibrahim Necmi
' Feridun Fazil Ahmet Muhip
Kontes do Noay
Nahit Sirrt
Ahmet Hamdi
Etienne Tomorkeny
Sevket Hifzi

Figure 2.3.1(a) Cover of the first issue of the literary magaama r (b)&kver of
the literary magazin¥editepeVol. 5, June 1950 (c) Cover of the literary magazine
Hisar, Vol. 30, June 1966.

Source:(a) [data base online] http://www.leblebitozu.com/edebiyatimlad&ose
tastvarlik-dergisi/ [Accessed: 06.09.2022], (b) [data base online]
https://www.nadirkitap.com/yeditepen-besgunluk-edebiyatve-sanatgazetessayt
5-1-haziran1950thomasmannve-yeniesertandremauroisdan
dergi26816396.htnflAccessed: 06.09.2022]; (c) [data base online]
https://www.kitantik.com/product/Hisakylik -Fikir-ve-SanatDergistSay30-
Haziran1966_1br9gfwl2iw75ael0fAccessed: 06.09.2022]

The Avill adke yl ietdevds daptieutatdd in the literary magazines
especially between1950 and1953. The novels that can be categorized under this theme
were mainly criticized in the magazines for their use of language and realism, since

the writers made the characters who uséidge dialect to be realistic. The arguments

on how sociast realism was treated literally intensified between 12936, followed

by the debates on Second New Literature movement and the poems, between 1956
1958. According to U-ar, since the cultu

21As | & 18-520r6,l er T¢ér ki ye 6 s(iKisdtea nEoduel b:i yGafts eDte rYgaiyl éenreiv i
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https://www.nadirkitap.com/yeditepe-on-bes-gunluk-edebiyat-ve-sanat-gazetesi-sayi-5-1-haziran-1950-thomas-mann-ve-yeni-eseri-andre-maurois-dan-dergi26816396.html
https://www.nadirkitap.com/yeditepe-on-bes-gunluk-edebiyat-ve-sanat-gazetesi-sayi-5-1-haziran-1950-thomas-mann-ve-yeni-eseri-andre-maurois-dan-dergi26816396.html
https://www.nadirkitap.com/yeditepe-on-bes-gunluk-edebiyat-ve-sanat-gazetesi-sayi-5-1-haziran-1950-thomas-mann-ve-yeni-eseri-andre-maurois-dan-dergi26816396.html
https://www.kitantik.com/product/Hisar-Aylik-Fikir-ve-Sanat-Dergisi-Sayi-30-Haziran-1966_1br9qfwl2iw75ae10fa
https://www.kitantik.com/product/Hisar-Aylik-Fikir-ve-Sanat-Dergisi-Sayi-30-Haziran-1966_1br9qfwl2iw75ae10fa

the articles that dealt with novels and/or books took up less space in the literary
journals in the 1950s than tod&ly.

Starting from the 1950s, there has been an increase in the number of literary journals,

andasAt i |l |l a ¥zkérémlée states, despite the oppr
Party, the most distinctive features of the literary environment after 1950 were

polyphony and versatilitfTable 2.31).2'® 1946 isthus, taken to symbolize the

transition to pluralist democracy in Turkey, and the start of a polyphonic atmosphere

in literature?4

Table 2.3.1Thenewspapers and the magazines according to annual distribution
between 1942005.

Source:U- ar, 195001l er T¢rkiyesi Onde Edebi ya
1940 1945 1950 1960 1965 1970 1975 1980 1985 1990 1995 2000 2005
Toplam 334 647 1658] 1890 2470] 2362| 2019] 2568| 2614] 2594] 2357] 35653
Genel 1076 1106| 1443] 1243| 1030{ 1366| 1794] 1366] 1499] 3083
Felsefe 3 Rl 9 5 9 4 6 6 8 43
Din, ilahiyat 15 19 I8 19 15 15 21 23 20 w9
Sosyal bilimler 290 365 507 653 608 728 418 To4]  456| 1099
Dil bilimd ) 4 8 4 4 ] 3 5 9 34
Kuramsal bilimler 7 9 31 30 24 25 20 R 7 101
Uygul It bilimder 131 188 237 216 166 209 131 M) 203 6308
Giizel sanatlar ve eglence 38 82 121 118 87 112} 101 131 103 297
Edebiyat 64 s M 82 95 70 59 60 83| 107 46 36 144
Tarih, cografya, biyografi | 11 18 26 15 16 18 13 21 16 [[Ik!

1950s and 1960witnessedmany crucial developments in the press sector. Modern
printing and journalism methods were introduced, especially after the Second World
War, and became prevalent in daily press. There was an increase in political and social
mobility, and emancipatory raetations were set which made press develop in terms

of both quality and quantit§> The total sales of the newspapers in Turkey until 1950s
was approximately 150.000; this number increased in parallel with the increase in the

22y-ar, 2019, 122.

BAttila ¥zkéereéemle, T ¢ aEjkddeabki yBd ek &R d eirly, anti(EK 0t anbul : K
Kitabevi, 2004): 320.

2“Engin¢gn, 2010, 342. Engin¢gn uses the concept of poly
World War brought about a new reckoning with the established values in Europe. According to her,
writersbegan to be familiar witBEuropean culturand get to know their literature.

2’Yy-ar, 2019, 13.
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number of highway$!® As the highways began to connect villages to towns and towns
to cities, the peasant population commuting between the village and the city

transported newspapers to the villdde.

Thus, there occurred a dAwritten communi
village 218 By the mid1950s, the total sales of the newspapers reached approximately
500.000; this dramatic rise was associated with the rivalry which ascended as a result

of the support given to the private enterpfiSeMoreover, there was a significant

increase in the literacy rates between 12960; it ascended from 32.4 percent in 1950

to 40 percent in 196€° This shift, can be evaluated with the polyphonic atmosphere

that started in literature in the same period.

As it 1 s e x-Dinkyapandthelynan¥sm & tha literary environment did

not only happen in the sphere of publish
al so penetrated into public I'ife. 3he dnli
represent the events that revived the literary atmosphere. These events brought
together important poets and staejlers of the period and gave them the opportunity

to present their work publicly in person and to receive direct reactidime matinees

were generally held in school halls, theatres, or community centers, and the interest
received from the public was conspicugtisThe drinking house@neyhane)coffee

26Jal e ¥zata Dirlikyapan, iYazénsal Kavrayékta K
Kukajée,o (Ph.D., Bilkent | niversitesi, T¢rk Edebi
217 bid.

218 bid.

2191bid., 19.

2201bid.

ZIRekat Nuri Ge¢gntekin, Yakup Kadri Karaosmanojl u,
and Ahmet Hamdi Tanpénar esthbdk stheaab it hatdeTallr &kri sBi
the chairmanship of Yakup Kadri Karaosmanojlu in

¥zata Dirlikyapan, 2007, 32.

221 | k¢ Tamer summarizes this interest as such: WAL
Scarcely, a week would not pass without a literary matinee. Writers, especially the poets, rushed from

one matinee to the other. [...] The audience's interastincredible. School halls, community centers,
theaters were overflowing with audiences. There
Al ayl a ¥r ¢l mgk Yojun kiirler, o0 Sabah, 15 Temmuz

[ Aut hranslabion] t
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housesKahvehang patisseriesgastahang or house gatherings were also used as

literary hubs to share, discuss, produce and to enrich the literature of the period. As

Necati Tonga pointedoutBi r Edeb”™ Muhi t -1080gAnkarkhadknk ar a (19
begun to give direction to modern Turkish literature after it became the capital of

Republican Turkey?* The city offered a diversity of communication environments

for poets and writers, from bookstores, hot

houses to restaurants, and/or patisséfres.

Political Repercussions

The political conjuncture of the period reflected in literary life and producfldre

Democrat Party regime promoted populist democracy, private enterprise, and a more

ambitious regional role for Turkey in a sharply divided Cold War world. According to

Bozdoj an, al t ooeotedleultdrah politiddef Kemalism continued into

the 1950s, the fAWesterno model?Sinilarlyt ed fr om
as Hasol emphasizes, the 198860 period was marked by the liberal economic

initiatives of the Democrat Party government, and Prime Minister Adnan Menderes

put the issue of Istanbul és zoning on the ag
the zoning movements that led to a radical urban transformation in Istdhbhese

zoning activities, based on opening wide streets and creating squares according to the
dominance of the automobile in the city, would later be widely criticized for the

careless attitude towards historical and architectural texture, and the disfegar
environmental valwues. According to Menderes,

rebuilt from top to bottom, 06 and hence this

2’%¢zata Dirlikyapan, 2007, 35.
224NecatiTongaBi r Edeb” Muhi t -X980p(rAarkk aArnak:a rdao I(pladOm2 3Ki t ap, 2019
2Tonga defines a #fAliterary milieud an environment con

which becomes evident with an intense literary life and press activities, and that generally emerged in
line with the dynamics of the political atmosphenel arban culturebid.

265i bel Bozdojan, AFrom Cubic Houses to Suburban Villa
Tur keyr keyds Engagement with Modernity:edfdnflict and
by Kerem ¥ktem, Celia Kerslake, Philip Robins, (Basin

22THasol, 2017, 136. After two decades of relative insignificance with respect to capital Ankara, Istanbul
was revitalized as the spectacular site of Democrat P
the personal directive of Prime Minister Adnannderes.
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permeate the entire period, especially in the big cities of Ti#®Rdhe policies of the

Democrat Party government, led to several related developments, urbanization and its
negative effects in especially big cities, migration from rural to urban, emergence of
housing shortage in cities due to migration, and failure afstrélization in Turkey

(Figure 2322 According to Adalet Ajaojlu, the
themselves in a period of transition, in line with the dynamics of the period:

They are members of a generation that has fallen into the transition from

a single party to a multiparty era. Also, into the beginning of
urbani zation. [ €] The driving el em
stagnant, sel€ontained villages, but the cisighat reflect the change

with all their strikingnes$3°

o s ;
B |

'.— ,:;_,__,_.,_,.-:-p—(—;r ’ E

s ’.‘*E’ﬁ’ A

Figure 2.32Adnan Menderes, together with Mayo
examining the bridge model which was planned to be built over the Golden Horn.

Source:G¢ |l , The Emergence of Modern | stan
Modernization of a City, 2009, 162.

In a wider context on the other hand, the 1950s can be seen as a period of respite after
the Second World War, and the economic developments of the period universalized
the language of architecture with the rational solutions it offémss language

proposed a predominantly modul ar fa-ade |

228 Hasol, 2017, 136.

229For a close reading of the novels of the period in parallel with the urban developments in the context
ofmdcentury period in TurkeyHompAegaBar seef fiChaPtes

adal et Aj aoGdmuuer ASamalr, 0 TKpsltianbuer | eArdia IY,ayénl a
(quoted from ¥zata Dirlikyapan, 2007, 35).
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such as rectangular prisms in the bulk, rectangles and squares in the plan, and large

wi ndows and glass surfaces. Later be known
appearance was in the United St&fég his tendency has also found its counterpart

in the Turkish architectural context, especially in public buildings. Since the 1960s

then, the architectural thought has been characterized by a shift away from rigid
rationalism and a search for fragmentednfe?3? In this sense, it is possible to

characterize this period as pluralistic.

Although various examples of the International Style were present in Europe in the
postwar period, in the form of a major mass housing activity with new construction
programs, their quality was questionable. In Turkey, despite stayed refrained from the
Second World War, the transition from an agrarian to an industrial society is marked

by migration, rapid urbanization, and housing problems.

Migration to the cities, which began in 1948 with the introduction of tractors in

agriculture, increased during this period. Capital was not strong enough to finance the

ur bani zation process, and thus housing beca
Turkeyo 223 which has become a reality that transcended the theoretical dimension of

the project of modernity. At the end, it led to the formation of squatter settlements and

as such fueled illegal construction. In the 1960s, the state was the largest employer,

with public buildings and architectural competitions at the forefront. The private sector

on the other hand, witnessed such phenomenaas at |, k at kandk €1 €] &€ i n
cooperatives, asr@sponseo housing shortageThe Condominium Ownership Law

(Kat M¢ | ki y, eenacted KnaJune 1965, paved the way for multiple co

ownership of large buildings by dividing them into independent units, thereby

supporting theyap-sat sheme with the contributions of small entreprenétfrghe

yap-satsystem would fuel the demand for increased density during this period.

231 Hasol, 2017, 134.

2Enis Kortan, AT¢rk Mimarl e Eoehi VOGOS!| Mirmakl élGeHal e K
ve EI| 49%661970f Ankara: Orta Doju Teknik | niversitesi Mi ma
67-82.

2Bozdojan, 2010, 410.

Z4Hasol, 2017, 158.
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On the other hand, the policies of the Democrat Party also fostered American
i nfl uence, which found response in the |
storytellers of the period, describes the Americanist trend that was influential in those

yeas as follows:

Books on American literature and culture suddenly swept through the
shop windows, along with books suc
Geliyorumo, AHegrriyet. Se-tim. o Ou
history, the NortiSouth War, the stories of its presidentgw

Rockefeller and Henry Ford got rich, and the private lives of
Hollywood stars better than the stories of our own people, our history,

and even our geography, with the support of the books, poems, and
games, such as Tommiks, Tex3s.

American cultural practices became visible in the literary milieus of the period. As
Tonga analyzes, while many patisseries or restaurants were already used as the literary
milieus of the previous decad&$new venues that served the consumption culture,

like Piknik restauran{Figure 2.33), became the meeting places of the literati by the
1950823’

Among the known milieuRiknikr e mai ned uni que i-hot®doms of

Hulusi Akan see®iknik 2*°as a reflection of the changing trends in lifestyle:

pDemirtak Ceyhun, @ABi zAdla9nd O¥olkKE&KanimezZA¥ w k £ 0 ) t2poO4
2021 (quoted from ¥zata Dirlikyapan, 2007 17) . [
26ForexampleK st anbul Pastanesi, ¥zen Pastanesi, Kutlu
Bar , Tabarin Bar, K¢rdegn Meyhanesi, k¢kran Lokan
Meyhanesi, Missuri L o k a n MeylmeesiFoKaal¢tatled diddesgidm anthee s i, T @
food and beverage places as I|iterary milieus see

YemeK- me Me kB@mrrl| &rdée,bd Muhi t -1980x(r Aarkk aArna:a r¢ao I(pledm 3Ki t &
171.

237 1bid., 269. 1t was founded in 1953, at Tuna Sokblk:1/Ai n Kézél ay, and becam

remarkable meeting spaces between 19388 6 . Kl han Tar us, Cahit Sétkeée
Taker, ¢etin Altan, Osman Attila, Can Y¢cel, Cema
Naci, DemiH;¥mr¢ ¢DajFlaaeta, Muzaffer Buyruk-u, KI ha
Bilge Karasu, Me hmet H. Doj an, Metin Alteok, ¥zd
Topr ak, G¢egner S¢mer Bekir ¢ift-i, F e¥rzidte nBP d geen, A
were reported as the authors and the poets who frequented this place periodically.

238 bid.

2°The delicat ePksie®m mesnaawmreantop@en until 1986. For
owner Rekat ¥nat, s@&aeanaY&hddersErgifr BcAWekk@B kkbir/

(TemmuzAj ust os) -78.2004) : 68
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After the 1950s, new venues/entertainment venues emerged with the

i nfl uence of the American culture genece
Restaurants have been replaced by fast food and hamburger restaurants.

The most specific of these is tiReknik, which left its mark on the

period?4°

) AT -~
g PIKNIK

Restoran - Amerikan Blufe

Sarkuteri

Figure2.3.3( a) Newspaper clipping about Piknik at
Ankara (b) Photograph showing Piknik

Source:(a) [data base onlingittps://www.ergir.com/Piknik.htrfAccessed:
28.04.2022]; (b) [data base online]
https://galeri2.arkitera.com/main.php?g2_itemld=558%essed: 28.04.2022]

Sevgi Soysal mentiondeiknikin hernoveN e ni Kk ehi r 6 d 198),when¥j | e Vakt |
introducing Ahmet, one of the main charactétswas noon. The crowd wasshing

into Pikniko6s, thesehrovtitnegs,t ,monsoti surersul,y qpli ackee
nei ghbd* hood. 0

Hul usi Al kan, #fAPope¢ler Kegltegr ve Ejlenc-e Hayaté, A
keltegrel Bir Knceleme, 0 (Unpublished Masterés Thesi s
Tonga, 2019, 268). [Authoro6s transl ati on]

2l Sevgi SoysalYeni kehirode (HKisrt avpblué : V&Eketj kim-2%ayénl ar é, 2
[ Aut hor 6s transl at i onnrthisp&sagegSoysa hot onlpietredubddiiap e ndi x G

the new soci al gathering venue of Ankara | ocated on Z
Piknik indoctrinated a new lifestyle for the urban dwellers in the 1950s with it§dadtculture, new

menu items and especi abdnm.ltéhe sandwiches named as A
Original (continues): Al é] Sandvi- yemek baxkl é& bakeén
ol uku, -ok ucuza tencere kaynatmaya al ékék ol anlar i
kaynayan, bol sojanl é, arzakégmai @aspatares-yemékreyiemd
sandvi - yine de. Ka- yél ©°nce -ékmékté ilk sandvi-1 el
pasajda a-é&l mékté. Bulvar kaldéréemé ¢(st¢gnde, 6Hot Dog
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https://galeri2.arkitera.com/main.php?g2_itemId=55989

The expanding content in novel genre

According to Berna Moran, the novel in Turkish literature did not emerge as a
consequence dhe historical, social, and economic effects of the transition period
from feudalism to capitalism, as it was accrued in the \A/2€n the contrary, it
started with the translation activities and imitation tendencies, since the authors in the
Tanzimatperiod took the West as an advanced civilization not only in industry and
technology but also in literature and educafitnThey believed in becoming a
civilized society by means of adopting concepts and social values from the West. Some
literary critics, in this respect, discussed that the first novels lacked form and essential
values and were weak in termftheuse of language, plot, narration, and charaéférs.

As Moran suggests, although the novel was not improved as a result of the social
conditions of the period and it was d@di mp
Turkish tale (1 i k)€andehistorical and social circumstances in Turkey to understand

its exact form and functioff> Westernization movement, as such, was the problematic

of the Turkish novel until 1950s. According to her, the most-lsdwn writers of the

era dealt with the Westernization problem which in turn, also determined the function

and the styles of the Turkiditerature?*®

G¢zin Dino similTgrlky Ramalnygh&nthatDeeie wasu

no similarity between the birth of the Turkish novel and the evolution of the Western

atsan yere d¢kmeyecek kadar dol muktu Yenikehir
kukkuyl a bakteéeje, yeniliklere herkeslerden a-eéek |
mi s gibi yemekl er dur ur knere nsaarkdEwzia-nl eaiil ketl eelr i kna -déerre
b¢etéen kente yayeldée sandvi--iler . Kezeéelaybdédaki ,
bokl ukl ar é&, apartman dehlizleri, k°m¢egrl ¢k art ekl e
ésnaadréll ar . ©

?Berna Moran, ATg¢ o maTn¢ér kv eR oBnaat néél néal abkl neak tSiorreul n sk

(Jl'k R
Mithat 6tan A(K$iltambopenKlréni kim Yayeénlareée, 2019 (
243 bid.

24k o kran Kuarjddaakku I T,¢r k Edebi ya{&stanMekr uEvyens ®Pn
(1986)): 26.

245 1bid., 11 It is argued that the authors of the period saw the transition from traditiondi tal& (© y e )
to novel in Turkey as a transition to rationality and maturity, that is, to civilization.

246 Moran, 2009 (1983), 24.
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novel which was formed in various historical proceg8e$he disintegration of the
Ottoman Empire and the responsiveness to the Western civilization initiated the

cultural changes that would start a new era in the history of literature in Taifkey.

According to Dino, while the narration of the Turkish society in a novel genre can be
traced to the beginning of the twentieth century, the novel form of the contemporary
world literature came later, for which the period after the 1930s should be tasen int
consideratiorf® Starting from this period onwards, the developments in the social and

daily life became reflected in the novel genre.

The changes that diversified public and private life had an impact on the literature of

the time. In this period, many pRepublican writers, who supported the War of

Independence, mostnotatya | i de Edi p Adévar, Yakup Kadri I
Nur i G¢ntekin, A k andHG¢snedygizn  RPeehomitmu&lddra éan ar

write after theearly Republicarperiod as well. According to the literary critics, a

number of similar and different themes stand out in the novels of the Erguate

2.3.4)%0

The fAsoci al reali st novelsdo generally bel ong
end of 1970s. The writers concentrated on the problems of Anatolian villages/towns

and conveyed the social conflicts and their impacts on individefdlintil the 1930s

this conflict was narrated by using dualities ldgha(the local landownersyjillager,

rich-poor, teacheimam (the leader of Islamic community), and pukdidministrator

dualities.

2%7G¢zin Di nTogr kit GRamakn énkésnt alhdbjud ku ,Agora Kitapl éjée, 2008
281bid., 12.

2491bid., 208.

0As it is stated by CKimhiur Ewmgt n D8 n e nshenfd@edralb o&EHebi yat
classification problem in modern Turkish literature in the twentieth cerfiingeventually determined

the categories according to the genres and the writers; according to the date of birth of the writers, and
subjects such as fdAvi |l | adtieensraationdhip, bdistoricalnaveld, andtben ci vi | of
humor writers fothe years between 19469 8 0O . Engin¢gn, 2010, 16, 342.
BlEngingn, 2010, 16, 3241.
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Figure 2.3.4Classification of the literary critics, regarding the main themes that
have changed over the years in modern Turkish literétorapiled and created by

the author).
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Starting with 1940s, as a result of industrialization, both the emplaygtoyer
problems, and the migration from rural to urban areas came to th@ler@roblems
that aroused after the transition from gueety to multiparty form of government,
woman in domestic sphere and work life also emerged as other prominent.themes
From the 1950s onwards, although Anatolia continued to feature in the novels of the
period, the narratives also focused on urbanization and its effects on the order of

everyday life This is generally articulated under the following thefrida the novels:

l. ifReal village |lifed to inform urban dwe
Anatolian perspective),
Il. Class distinction,

Il Individuality and intellectuals in urban sphere

Theme | : ifReal village |ifeo to inform ur

Berna Moran categorizes the novels that deal
and states, in contrast to many other literary critics, that the problems of the unjust

order arising from the social structure predominate in the novels of this p&riod.

Similar to other critics, G¢rhan Yazeéecé al so
ideological perspective in the 1950s, as a reflection of the socialist tendencies of the
period?®** The social realist writers used a more comprehensible and lucid language to

%2The fAisocial realist novelso generally belong to the
writers concentrated on the problems of Anatolian villages/towns and conveyed the social conflicts and

their impacts on the individuat8? Until the 1930s this conflict was narrated by using dualities like

agha(the local landownersyillager, richpoor, teacheimam (the leader of Islamic community), and

public-administrator.

Starting with 1940s, and as a consequence of industrialization, both the problems between employee
employer, and the migration from rural to urban areas came to the fore. The problematic issues that
aroused after the transition from eparty to multipary system, and the presence of woman in
domestic sphere and work life, especially emphasized more with the increase in the number of female
writers, also emerged as the main narrative subjects in this period.

Berna Moramer&Giromimadm éinm el exktirel bir bakék 2: Saba
(Kstanbul: Kletikim Yayénl &ug uc2b@ms7)bpyisabarttling : 7. These
Ali; Bereketli Topraklaf z e r(1984gandEs ki c i v (2962Dhy OthdnKeniaK n c e Me me d
(1955)andDaj én ¥t E96rQ)z ¢by XuatkKanunu(kog2ayarddyevlet Ana(1967) by

Kemal Tahir;T @ r (1@70) by Fakir Baykurt.

®Yazécé, 2017, 242. Exemplary writers are Abbas Sayar
Baysal, Fakir Baykurt, Kl han Tarus, Kemal Bil bakar, I
Muzaffer Buyruk-u, Muzafferl &zgQkt &NyahAkb&ler r@r an kDu M
Han-erliojl u, Or han Kemal, rekat Enis Aygen, Sabahatt
S¢reya Aydemir, Tahsin Y¢icel, Talip Apaydén, Vedat Ne

82



reach readers and to orient them towards their thodghitis.this period, although
Arural 0O was generally depicted as a negl
with the migration phenomenon from Anatolia to the big cities, especially to

Istanbul?°®

Critics as Alemdar Yal -én emphasized tha
enlightenment was necessary after the Second World War, argued that this idea of
enlightenment should initiate from the village novels in a radical and rooteédway.
According to Yal -én, this view confront :
village and Anat ol i a ¢farl cenle2R)yiRld ksata nN i,
Ge¢nt ekYabagn( Bh3M2) by Yakup RAdri Karaosmanc

In this sense, such earlier period authors were criticized for not reflegmgnely
the inner world of the village people, although they presented the village reality. The

critical writers reconsidered the dAvill a

o~

from the city with the aim to eliminate the negativities associated to wil&yahus,

many of the novels with this content aimed to enlighten urban dwellers about the
village life, and used a language that contained definitions and examples that could be
understood by the urbanitgén the center of this single room there is a pit, similar to
the holes dug for planting seedlings. This is caledand¥.0In winter it is lit every

morning, once a dag’®®

5Yazéceée, 2017, 242.
6Engin¢gn, 2010, 270.

B’Al emdar SYphséh,ve SAsgaéndeni Qumheri yet D°nemi (
19462017 (Ankara:Ak - a] Y &018:82.ar &,

258 |bid.

259 Some examples of the novels considered as village novels according to this view are: Mahmut Makall

Bi zim; KSyunul IKeahr apd & s &K h Yne kT dSlaagc€(s ®r han Han- er |
(Kar anl ek, DsgannyiamBKoc &g@ghz i o Kki Kapés éBivre ytai, fNa b¥ kdsnzi
Yél an HBikroyKari gk TFo knrMekta) Ar éltal ( pS aArpéa y HEedne t(° r

Emmi oY &ub);cHakir Baykurt ¥ €1 anl gt eaz da@n ®©mu Dc u Anefikin,
Sarggegs¥akakKn Ke miitermd dDe mi r , ¥GEMle zP®OM@&r ci | er ¢Gar Kkésé
Bi nboEfsahegiA] r & Daj gKemd BahimBeasjié r Kderrdey Yhe d i ¢énar Yayl
Key¢n KRabhmeda K¥stB{E n ¢ @ IbMdagds.

260 Mahmut MakalBi zi m( Krlyara: Piramit YayAwt moeds 2t00a&n 11
Original: See, Appendix F,09.
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The village novels also mentioned the investment made in the village roads under the
rule of the Democrat Party, an intense infrastructure movement that started after the
19505251 Since, the investments between 19554 empowered the relations between
village and the city, it was reflected in the narratives subsequéhtlyhile some
novelists wrote on the rural and the agricultural activities, others dealt with the
developments concerning the villages. There were also those who approached the
village phenomenon from a different perspective and took the rural and cipslife

bonded contexts:

[...] There is no difference between my novels about villages and towns

and my novels about cities in terms of ideas and world view. Only my

attitude has changed in terms of method. Because citiegches in

terms of events, their inner worlds, their structures of ideas, whether

positive or negative. For example, rain is a big problem in villages. For

the city dweller, it is no more than <c
opposite example: in thatg, the clock is very important. In the village

the clock is only important for the time of prayét.

Theme ll: Class distinction

According to Moran, the years between 19%®0 can be evaluated as a period in

which the bourgeois class strengthened, and the class distinction became crystallized

with the impact of capitalisrt* While Anatolia theme had a dominance in literary

circles at the beginning of this period, in
Ojuz Atay introduced i-anehted/narchtives! As opposeeind t he ¢
to many writers, they rejectéthtional Literature, and any other traditional tendencies

in their wor ks. I n this <slassané the rélatetde wor ker
probl ems, 0 especially in the context of big
period?®® The writers of this approach generally mentioned about the construction

workerso6 | ife, their experiences within the

#Yal -én, 2017, 89.

262 |bid.

%3Sami m K&aag eanko (1973): 19.
264Moran, 2019, 13.

®Yal -én, 2017, 196.
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from this context. Many of the novels of this sort portrayed the big cities in detail,
while depicting Democrat Party regime in reference to the major infrastructure and

superstructure activities at the backgrodgffd:

[ A Gur bet Kukl ar o got of f again f
AKukl uk Trenleri o, bl ack and dry.
blankets, without blankets. Again, Istanbul, Ista@bgjolden soil and

stones were on their minds. Golden, yes... Because there was a lot of

work on roads, demolition and constructionisteanbul. Their bellies

were full, even money was being released to the homeland. It was not

a lie either. After the bellies were full, pants and jackets in good and

bad city style were made up, and scalar was combed, the homeland
came to mind. And thosehe couldri forget their homeland were

indeed sending money.

[ é TThese were the people the big city disliked, even hated. They
disfigured and even polluted Istanbul with their clothes and wild looks.
Although they were citizens, they had no right to disturb Western
tourists, who were already coming to the city in smalinbers. This
ugliness, this dirt, this rust could be dumational shame it should
have been énational dutp to keep this shame in the villages and push
it back to the villages when it overflow®’

Among the common themes in this period, were thus oppressed people who could not
compromise with the order, or who ran away from the society by rebelling either in

villages or in citieg®®

Theme llI: Individuality and thantellectuals in urban sphere

The novels that elaborated the inner world of an individual put emphasis on
introspection, psychology, and empathy. By doing this, they aimed to scrutinize the
modern life and its impacts on individud® Unlike the social realists, they discussed

the psychological aspects of human reality rather than its social a8pEbey

%Exampl es i ncl udkanK oNauzig@eharHKemahes k i(c i ; \ukuktWa® n &
Gur bet ;Kiurk |Rir)éj zvy¥bhvrde, 2017, 196.

%7OrhanKemalGur bet , KoKkaanabul : Ever est] Avatyhéonrlodasr & ,r a2n0s0l 7
Original: See, Appendix F,09.
268 Moran, 2019, 324.

%°Yazécé, 2017, 283. Some writers are: Abd¢l hak ki
cteliker, Mustafa Kutlu, Peride Celal, Peyami Saf

270 1bid., 294. Twentieth century modernism and/or postmodernism was issued through using such
concepts as reality, fiction, consciousness, and subconsciouBhedanguage used, thus, was not the
conventional. Authors mainly dealt with the depression op#tgrbourgeoisntellectual as a result of
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depicted the alienation of the individual by focusing on the psychology of the human
being rather than analyzing the seeimonomic aspects of the situatidhSome of the

authors used the stream of consciousness technique to fulfill thf$%aim.

By this way, the urban intellectuals, their problems, contradictions, and dilemmas also

became another focus; most of such novels emphasized the social problems
encountered in metropolitan life rather than the ideological concerns of the {3ériod.
InhisnovelYedi n¢il 96&gn, Or han Han-erliojlu, manos

been described as follows:

[ € Man was a much more powerful, much freer creature, much more
powerful than is known. Everything was in his hands, at his pleasure,
at his will. Sirkeci Square could be seen through the fully lit window.
People, buses, cars mingled together. The city Wes with all its
vitality under a burning morning siff

Similarly, i n HahaHaGelerB%%9, the féeting of alienation and

loneliness of being in the big city for the first time is echoed:

[ é We had arrived in this city on a lightless autumn evening when a
torrential rain soaked the dirty houses, bare fields, filthy streets and

being affected by the existentialism elaborated by Franz Kafka, Albert Camus arfald&artré’°

and focused on themes like value conflicts in society, problems of the individual, and conflicts with the
established values. The postmodernist writers questioned and rejected the modern way of living, and
many of the conventional and established valaed,they used an ironic language that articulated the
union of reality and fiction to present the negativities of the modern world.

271 Although some novels fall outside the 198%70 range discussed in this chapter, the following

novelists can be mentioned as names who have el aborat
Al ev Al atl &, Bil ge Karasu, kCenmiEni nkea viukée rus u ,Debmihra n¥ zB e;)n
Edgg¢, F¢ruzan, Geglten Dayeéeoj |l u, Hasan Ali Toptacxk, Khs
Tekin, Leyla Erbil, Me hmet Eroj !l u, Mustafa Miyaso] |l u,
Ojuz Atay, ,Orbyan Baymu«r , Penar Keé¢r, Rasim ¥zden®°ren,
Soysal, Tarék Dursun Kakeén-Yaznauacséa,t 200h7an BEher, Yusuf

272V/irginia Woolf, as a prominent representative of this technique, broke the tradition of realism, which
was the dominant disposition in English literature for the last two centuries, and transcribed the stream
of consciousness in the first quarter of tiventieth century. Along with other writers like William
James, Dorothy Richardson, and James Joyce, who desaorifieénts of beingr epiphanyin the

stream of |ife, she gave birth to the technique that
Al ev K. Bul ut , ABi |l incin ANobgwind@ §2013)vdPP.ol uk Anl ar éneén
Yal - én, 2017, 286. HizmeSta aHb d i Agap Omana Enst it ¢s¢

Han- er IYied]ji Inic,iBo Gd amé z a V Ali);aPReyand Safa a | n Matrdazel
Noralyadédnén Koltuju

240r han HanY-eedrilnicdR $Geam,bul Remzi Ki[tAaubtehvoir,d s2 Ot2rOa n(sll9a5t7i)o)r
Original: See, Appendix F, 41

86



ruined bastions of the castle like an eegpanding purple stain. It
seemed to me that all the people of this city were sick and troubled, all
its children tired and desolate, all its women in mourning, all its nights
dark as grave§’™®

Thus, as pointed out, the novels mainly articulated Anatolia and the National Struggle

as the main narratives in Turkish literature until the 1940s, after which came themes

like real life in the villages, and social demarcation and individualization wkich
concretizedby the worker class in the big cities, and the alienation of the urban
individual?* According to Yazécé, several socia
included coups, immigration to big cities, rapid and wild urbanization, the spread of
apartment phenomenon, changes in the urban landscape and the consumption of urban
space, with the ne architectural styles and spaces for socialization, emulating the
American way of life, and class struggles shaped the twentieth century literature in
Tur k?€y . 0o

2.4.Conclusive Remarks

The genre of the novel was introduced into Turkish literature in the context of the

Westernization movements of the nineteenth century. The genre was considered a

2I5Erhan BenerBaharla Gelen( Kst anbul : Everest [YfAytmormndtf,trrddg!l
Original: See, Appendix F, 41

26Yazécé, Ya0zlé7c,é 1doi.vi des the | iterature of this |
proceeds the National Literature taste and under
on the inner world of an i ndinismdndpoktigderrasihdl., Ainov el s
225.

27lbidApart from the three main themes, for Yal-én,

the village and the city as a fourth theme; for example, Kemal TBevl¢t And and Tar ék Buj
(Os ma h meedtigated their subjects from a historical perspective. These writers aimed to draw a
different perspective by providing a historical perspective to the issues narrated in the village novel and

hence looked at Anatolia in the founding years of ther@n Empire to understand the prevailing land

order and social structure. Another theme though
of the seao, for which Cevat kakir Kabaaja-1¢8&, i
addressed as eoncept rather than a geographic term or place, since it referred to all related figures
(fishermen, sponge fishermen, and sea worke¥sp | - é n, -37@.1F70,r  2BE8n6g i n ¢ n t
commemoration of the past, useddp d ¢ | hak ki n-d4363)in s nevals and rie&8irg,

suchaBoj azi-i Mehtapl ar é19368el-2mi, K BH§ m@&dIb6) k¥ anktket erl iar é
theme. In this sense, she discussed the impact of the Second World War on the youth and the reflection

of the war in other countrietyo exemplary novels at¢ - i mi z d €1940)bkSabahatimAland

Kor kun-(1956@Ilyl &€Crengi z Dajcé. The democratization pr
new parties and the revolutionary coups and military interventions became themes in the novels
especially after the 1970s. Especially after 1960s, the experiences of the migleninTGermany

were also narrated in novels, which put emphasis on the broken families. The migration and living away

from the homeland became more articulated in the novels after the 1970s. The novels that inculcate
religious life were also noteworthy the literature of the perio€ngi n¢n, 2010, 270.
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crucial medium that reflected the modernization process. Starting frofratfzmat
period(18601895) the duality between the East and the West and the social changes
characterized as degeneration in everyday life as a result of the Westernization
movements were revealed mainly through the novels, which also gave direction to the
literature of the followng periods. In thélanzimatera, furthermore the number of
printing houses increased, and the education system was restructured, which made the
societybecome more literatehus,the writers often portrayed the literate characters.
Westernization was the main subject in the novels of this period under which the
following themes were elaborate@he pleasure of experiencing public sphere,
diversification of the spaces of private sphere, changing family structure,
representative individuals from opposing cultural backgrounds -gteitated and

well-cultured versus superficial and upstart).

In the period of National Literatur@9111923) the novels became nationalist in
content, and written in a simple Turkish language. While nationalism and the use of
public space are the main subjects, they were generally articulated under such themes
as: Simplification of language, relationship witirdigners and minorities, visibility

of women in public space, changes in public and private spaces. The increasing
visibility of women in the public sphere was especially highlighted in the narratives.
Womenwere mostly portrayed as educated social beings, active in both domestic and
public spheres. The changing private sphere was portrayed in the context of domestic
environment and daily life. The authors depicted both the traditional Turkish houses,
or mangons andy as| a8 the residences of the elite and the socially affluent, and the

apartment buildings that also belonged to the same social class.

In the"Republican periodl i t e r thetapartreeat theme prevailed which was also
depicted together with singfamily houses or villas with gardens. In parallel with the
literacy campaign after the introduction of the Latin alphabet, reading and writing
activities become part of everyddielin society. The issues representing the social
realities of the period and their effects on people were the main subjects in the novels
of the period and are articulated under such themes as: Anatolia and Arzeolus
changes in public life and existence of women and men in public sphere, and
critique of apartment building and lifestyle. Furthermore, the position of women as

writers, readers and fictional characters in literature was strengthened by the socia
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modernization movements. Women were portrayed in both public life and as educated

mothers raising a new generation in the private spfietele 2.4.1)

Table 2.4.1The main subjects and related themes in the novels of successive

periods.(created by the author)

Subjects/ Tanzimat National Republican Mid-Century

Themes  Period Literature Literature Period Period Literature
Period Literature

Subject(s) Westernization Nationalism Social realities of Westernization (in

The Use of Public
Space

the period and
their effects on
people

its newly acquired
meaning)

Radical change
from Anatolia to
characteroriented
narratives

Urbanization and
its effects on the
order of everyday
life

Theme(s) Pleasures of public

sphere

Diversification of
private space

Changing family
structure

Individuals
representing
opposing cultural
situations

Simplification of
language

Women in public
space

Changing public
and private
spaces

Anatolia and
Anatolian folk

Changing public
life and co
existence of
women and men
in public sphere

Critique of
apartment as
building and
lifestyle

Portraying
women both in
public and private
spheres

awSltt @At
inform urban
dwellers (by
criticizing the
previous Anatolian
perspective)

Class distinction

Individuality and
intellectuals in
urban sphere

Apartment culture
and its
transformation

Portraying women
both in public and
private spheres

From the second half of the twentieth century, the content of the novel genre in Turkish
literature began to reflect contemporary social, historical, and economic conditions.
Westernization was considered as the main problem of Turkish literature until the
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1950s, after which the content of novels shifted to the phenomenon of migration, class
struggles, urban life, and political developments. The radical change from the
Anatolian novels to individuality and charactaiented narratives became one of the
crudal aspects of the novels of this period. Individuals, like construction workers and
urban literate/intellectuals were mostly portrayed in the turmoil of urbanized city life,
reflecting the consequences of the urbanization policies of the Democrat Party

government.

Literacy increased, as many literary magazines and literary groups were established,
and literary meeting places became diversified in this period. In the nineteenth century,

the public spaces were thahvehangcoffee houses for use of memk é r aat hane
(c ©fhaving a collection of newspapers and magazines for its cusofrersthe

early twentieth century onwards, the drinking housesyhang coffee houses, pastry

shops or houses became the venues for literary matBiaesng from the second half

of the twentieth century, such places also served as social places where the American
influence was felt in terms of decoration, service, food and consumption trends. The
literary critics identified various themes for the reiehtury period; those thatear

i ntensively articulated ar e: depiction of
(by criticizing the previous Anatolian perspective), portraying class distinction in
society through different groups, individuality, and state of intellectnallse urban

context.

It is important to undertake a reciprocal reading of the periods to observe the spatial
correspondences, parallels, or differences in both the real and the fictional spheres. As
the above discussion suggests, the novel genre, which was considered ameitstru

of Westernization as early as thé"k®ntury serves as an interface which cuts all the
periods that followed in terms of providing portraits of the urban and domestic spheres,
and indeed of everyday life. Novel as such, projects a general histmigahcture

of Turkey, especially those sharp political, social and economic developments and
associated consequences starting from thetwedtieth century. It can be noted that

in the nineteenth century the novel genre was utilized as medium of ptiogaga
Westernizati on, and aimed to modernize the
through its fictional characters. As Torlak argues, this capacity of the novel as a vehicle

of the modernization project begins to lose its impact in the 1970s, wath th
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proliferation of popular culture instruments (radio, television, magazines, cinema, and

theater) and magsedia?’®

I n this context, this study provides a ¢
house ancveryday life in the migtentury period through the novels of the period,
with a background of the late ?@entury and early Republican periods serving as the
incubating and preparatory phases for Turkistodernization The reading
respectively sorted out the recurring themes in thegaidury literature. Accordingly,
Westernization (in its newly acquired meaning), urbanization activities and the
urbanites, apartment culture and its transformation in reference to the dynames of th
period, and finally he women in private and public spheres constitute the recurring
themes in the novels that featured in changing farmespresentednd discusseuh

the following chapters. The study presents a spatial reading centered on the meaning,
image and use of house in the contextual framework of period dynamics, as revealed
in the novel narratives. In this respect, it examines how the emergent litenagsthe

of the period, as suggested by literary critics, are formed, deepened and/or diversified.

¥ mer Torlak, AModernlekme Kurgusu OluamdkzAkBeni
D¢ K ¢, mot & no. 31 (2012): 13753.
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CHAPTER 3

NOVEL AS A MULTI -LAYERED MEDIUM : 19451970 FRAME

The city is a narrative, and that narrative is, in fact, a language:
The city speaks tits inhabitants;
we also speak to the city in which we live,
and we can do so by living in it,
walking around it,
looking at it?"®

This chapter aims to provide information about the structure and content of the
following chapters that constitute the main discussion part of the thesis. For this
reason, the content presented here should be consideredh&®a@rctory summary

of main discussion tracks, scope, and structural flow to come.

As the study takes literature in general and the novel in particular, as a comparative
and enriching source of information to contextualize and historicizecemtury
conception, design and use of home, a litet@anyinologyis used in the construction

of the scope and framework of the study. In this respect, the structure of the discussion

is organized in a hierarchical way, starting

subject background ,wbwardshsmalley domains Ebeledd a s
At he meod -tahnednefos. u b

Layers represent those spatial and social contexts that actually form the texture of the
narrative and may overlap. Themes are the main ingredients that shape the layers, and
they define the secondary and supporting subjects on which the story develsps. Su
themes represent diverse aspects of the articulated themes and often reflect further
details. Layers and themes also represent the topics that are also elaborated in the

architecturaliteratureof the period, anéh this sense, common to both fields. &g

2Rol and Barthes, i G°®GC esrtgeerbg e biin (trares.)eMebrhSierifativleink

Al

ay e

SemaRifat( Kst anbul : Yapg®9 Kr:edd1lO0alyfenmtlhaorégs transl ation].
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the subthemes, on the other hand, there are topics that only literature surfaces. The
novel thus, represents a narrative interwoven with layers, themes atieemds. This
trilogy is manifested and embodied in novels mainly in three plots, that can be

described as thésettingso

3.1.0n SelectedNovels

The novel is critically approached as an inventory of the dynamics of the period in
which it was produced. Even though the novel is largely a subjective narrative, it
grounds its narrative by constructing a
Asioxl | yo | aden | ayers based on facts. The
IS not only an act of reading the fiction of the characters in the narrative, but also an

act of engagement with and interpreting those multiple layers, and constiteresth

as knitted by the author and on which the narrative is built and developed.

Within the structural approach outlined above, two different readings are done to
analyze the novels. The first reading looked at the texture of the narrative and
identified the layers, corresponding to the subject backgrOQNREENDIX-C). The

second reading sorted out the themes, which taken together shaped the identified layers
(APPENDIX-D).

The primary objective of this chapter then, is to briefly define and introduce the
constitutive layers and their ingredient themes andtlselmes. The second section:

n3. 2. Layers of Background Space(s)o0 den
space ad public space) and social (American influence, urban life, private and public

life) layers, either intertwined or separately weaved in the narratives and thus through
which mechani sms and axperiancednele pdiiodoaldr ni z a

resonace in both spatial and social contexts.

The third section, fA3.3. EmeThemgs8pacest
respect, concentrates on the themes that represent the contextual dynamics on which
the narratives are constructed. Accordingly, the highlighted themes are derived from
thespatial or social aspects of the layers identified in the previous section (3.2. Layers

of Background Space(s)), which at the same time, define the discussion tracks and the

main structure of the study.
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Some of the layers and the themes, on the other hand are also scrutinized in the
architecturalliterature of the period, a phenomenon that makes a comparative look
possible. The study benefits from this opportunity and makes a reciprocal reading
where possible; in this regard in the following chapters each theme is defined and
explored with excerpts and refeces from both the novels and the architectural

literatureof the period.

Within the scope of this research 450 novels, written between 1945 and 1970, a period
that represents the flourisiy of novel genre in Turkey, are examinéf.1950s
witnessed an expansion of content and themes in Turkish literature and an increase in

the number of novelists.

According to literary critics, a new generation of writers emerged after the Second
World War. These writers were distinguished by their education, as they either
graduated from the educational institutions abroad or from village institutions.
According toRauf Mutluay, between the early Republic and the 1950s, authorship was
accepted as a side occupation rather than a profession, and it was carried out together

with the civil service?®!

The ®lectednovels produced between 1945 and 1970 by 38 different authors are

analyzed to provide the discussion trafkgure 3.1.1) With 17 novels Orhan Kemal

(19141970) is the most productive and hence referred auBadra Evi(1949),Avare

Y € | (19%0), Murtaza (1952), Serseri Milyoner(1957),D ¢, n y a (1988), Devlet

K u k(1958), E | KI®60BE s ki ci v 196D, jGulr bzt & (K9624,| ar &
Sokak!| ar g1963)¢Boi cruj Rui |(1985), Wsafr edtét i k [-e(l966M¢ f et t i K
Y al anc 19@B)Enlgrden Biri(1966),So k a k | ar d¥68),/B-i rK ajéezt - &
(Mg fetti k-R)d1O69)MpdK & t ¢ i(1R69).I In his writing career Kemal

280 For the detailed list on the novels and the authors see APPENDIX A (The List of the Novels in
Turkish Literature Between the Years 194%70).

2%l0sman Ge¢ndyg z, A¢tajdak T¢rk Romanéendid uSodnrnumrmlrase& ve
T¢rk-e Edebiyat Klter Ej itim (TEKE) Dergisj vol. 2, no. 5 (2016): 787. In addition to their writing
profession, many of the writers had other occupations as well.

For instance, Ah me-1962Handiakir Bayleurt (1928939Y worketl 8s@ feacher,
Ak a G¢ n d-19568)\(as &8s & journalist and a politician, Erhan Bener ¢1988) worked as a
ci vil servant and a | ad99Bwas a il seevant, RefiknHalié IKatay o | | (
(18881 965) was also a civil ser vig7)twasalsaajoarnglishur nal i st |,
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frequently articulated the city, immigrants, gentry, and civil servants, and generally
dealt with big cities, the characters belonging to different social classes living in the
cities and their livingenvironmentsn detailed plots. This remarkable productivity

inevitably also served as a framework in the study.

The novelists whose works are used, other than Orhan Kemal, is as follows: Orhan

Han-erliojlu (6), Keri me Nadir Azrak (6)
Muazzez Tahsin Berkand (4), Yakup Kadr.i
(3), Taumk( Dur Aka Gg¢ndy¢ z whickfpregrodntittee s el e c

aspects of image and concept of home are mostly clustered in the Eigbide 3.1.2)

It is striking that the vast majority of the authors in whose novels the presence of
women is palpable are men. Of the selected 85 n&¥etmly 9 was authored by

wo men: Suat Dervi kK, Cahide | -0k, Hal i de
Azr ak, Muazzez Tahsin Berkand, Nezi he Me
I n their narratives the plot is mostly s

Since the study makes a parall el reading
the novels, with the Ahomeo ekdonmadudesgned
the novels whose subjects are set in an urban context. The novels that take the rural as
context or those with a historical content are therefore conisidered®® The

reciprocal readings revealed that the authors use common spatial backgrounds that

form a multilayered texture, translated in the study as layers.

Accordingly, although in the majority of
focal point as the central scene of the
is indirectly constructed to embody multiple roles and meanings via the spdt@al an

social layers the authors had woven into their narratffes.

282 Some of the 85 novels were filmed in the following period. These films made during the period
considered are also reviewed. The images of the house used as plots in the films are also scrutinized
and included in the study. For a detailed chart showingdirels, authors, publishers, and additional

notes see APPENDIX B éectedNovels and Related Data, Authors, Publishers, Additional Notes).

28 For a detailed chart showing the novels, authors, publishers, and additional notes see APPENDIX B
(Selected Novels and The Related Data, Authors, Publishers, Additional Notes).

284 For a chart showing the analysis of the background spaces articulated in the selected novels see
APPENDIX C (Layers of Background Space(s)).
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3.2.Layers of Background Space(s)

The first background layeristfieTr adi t i onal Ho ywhehbangsd Dai |y Li
togethetboth a spatial and social contektfeatures as both domestic and urban living

and presented in the scope of westernization. The dilemmas of westernization were

among the most highlighted issues in the literary productions of the period between

the proclamation of the Republic and the €5

To this end, the authors in the Early Republican period, used the traditional house as
the setting, which was usually located in an old neighborhood, and the daily life that
revolved around itFrom the miecentury period on however, the narratives were
constructed to show that the use of the traditional house and the life in it had changed.
The traditional house served as a dominant background texture for the novels of the
mid-century, whichis addressely highlightingit in the context ohostalgia, criticism,

or praise.In his novelBaba Evi(1949), Orhan Kemal depicts Ankara through its

neglected and dilapidated houses:

[ € When | think of Ankara, | remember houses, one on top of the
other, consisting of a crowd of burnt, rotten, rusty boards and mud
bricks, soldiers, headlad officers, children selling © k i AMiliye t
newspapers, and a cracked jug whose water froze from evening to
morning?®®

Oktay Akbal in hisnoveGar i p | e(195@ dekcabesta traditional mansion that
was used by different families or occupants on each floor, and the change in its use

over time:

[ é TThe house is entered through a few steps of stairs. An interior

staircase with a ruined banister climbs to the upper floors, the first floor

is occupied by Gani, the most famous butcher in the neighborhood. [...]

There are four rooms on the second floog. $in ¢ Ef endi | the for
and his daughters live in the front rooms, and Tahir, the coachman, lives

in the back. This floor is the liveliest part of the house.

[...] Fifteen or twenty steps lead to the upper floor. On this floor, the
retired district governor and the Vatm
live. The landlord occupies the front rooms. [...] This is how the big
house resembling Noé&hark lives its life. Each room, each floor has a

285 0rhan KemalBaba Evi ( Kstanbul: Everestl8)faAyemomd€,t 280&mRd] tli9atr
Original: See, Appendix F, 41
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different story. Its people are like a big family under this roof. Life is
good despite everythir§®

Refik Halit Karay, in hisnoveB u g ¢ n ¢ n  (39%4), zonveys hav a traditional
house functions to introduce the reader the practices shaped through the spatial

qualities of the house:

[ é There was some noise in the house for a while; doors were opened

and closed, the sofa and armchairs were moved aside, and the furniture

was moved to the guest room. They were going to put the girl to bed

there. [...] They went down to the courtyard agaime bathhouse was

inside the kitchen, in a corner separated by a wall; it was a tiny, flat,

later addition. [...] The custom of the house was that whoever got up

first would go downstairs without making any noise, drink his coffee

there and wait therr those who would get up later. [...] As he was

saying this, a door was heard opening upstairs. In small houses you can

tell which doors open and close by sight. Even if theyddmeak, you

can tell that they open and close by the turn of the k#ob
The second background layefisAp ar t me nt P lwhéch alsmevarlaps the
spatial and social dimensions of the phenomemrthis sense, the apartment is
portrayed as an antithesis to Atraditi one
practice and a medium of physical change in the domestic environment, which was
reflected well in the novels. The traditional house amdapartment were compared
in terms of their spatial characteristics and routines of everyday life to illustrate the
transformation of daily life. IKay é p A(rlam53y)o,r Sait Fai k Aba
the incompatibility that would arise if two characteessed in different socio
economic and cultural environments were to build a life together in reference to house,

when describing the traditional and modern lives of the characters:

[ é Would we have changed? Would we have become Mesut? Neither
you inour house, nor me in yours, nor the two of us in another house,

we canot build a world for two. Ev
Forget i t! You got your way. You
Cemal?®8

286 Oktay Akbal,Gar i pl er ©Skxktagd®ebul : Dojan Y&0eActth@&kods 20

translation].Original: See, Appendix F, 41

27 Refik Halid KarayBug¢ne¢gn GHEsaghbaekE; Knkél ©p -32hpanhharés 2
translation].Original: See, Appendix F,14.

®Sait Fai kKApbapepnpudakegobuyul : Tegrkiye Kk Bankasé Y
[ Aut hor 6 s Otiginal:rssel Appendix 141
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In hisnovelPanoramall 1953), Yakup Kadri Karaosmanoj !l u

neighborhoods in Ankara, and the interior of the houses in these apartments as follows:

[ é JAlso at this hour, clusters of higtlass civil servants from
government offices or other state institutions that had become vacant

would rush in clusters towards the bus
l'itve in apartment buil dehr,ganemn Gazi Bo
Bah-elievler; some have mansions in Ka
Beyeckesat . Al of these are brand new
modern furniture. The pantries are crammed with the most delicate

appetizers, from fish eggs to freshe i ar . A bottle of HAAITL

steams in the refrigerator. In the living room, the ladies have already
started a game of pinoci&

The apartment culture, both as space and life,psesented athe dominating home
image of by the migtenturynovelists.This alsoshown by the fact that they frequently
anticipated their readers to imagine the life in a house in an apartment building. Faik
Baysal describes this well in hisnowke z i | (1B59)ny a

[ é Above the coffee house, after a cobblestone sidewalk swimming
in mud, was a city where apartment buildings towered into the sky.
Green, yellow, orange, a pile of apartment buildings, unprotected from
rain and snow. If | had a room in one of them, what ntordd | ask
God for? How could these people live in such a house or apartment?
There were some of them who couideven sign their names. How did
they earn, where did they get all that morfey?
The duality betweenth@ Ru r a | a nislthehirdbaakground layer and often
features more as a social context. The fact that cities had developed much faster than
the villages and provided job opportunities led to the glorification of the urban. The
duality was portrayed in terms of the sbdceconomic, and/or cultural dimensions, and
indeed stemmed from the dominance of the Anatolian and village novel genres in the
late 1940s and early 1950s. In his noekemiler(1952), Erhan Bener frequently

makes this comparison through the characters of the narrative:

[ €] 6 m n o tén ameasantt Igy parents are villagers. Moreover,
our village is close to the city. Then | grew up and went to school in the
city. [...] Why should | be urban because | can thinkR teally a

®Yakup Kadri HKanoranmag mq Kajtlambul : Remzi [KAutalbbervds 2018
translation].Original: See, Appendix F,14.

20 Faik BaysalRezi | , D¢ Kgaanbul : Varl ek [YAayttmdorde,t 1dwL| atliddbr
Original: See, Appendix F, 21
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peasant becausér always waiting. dn afraid of making decisions.
I&m a philosopher by heritagefdta bad thing. If you could see me in
the village. 2°!

Similarly, in hisnoveD°® r t Y a p r (a967), &efik Hdaht &aray compares the
different behaviors and attitudes of women in public spaces through the realities of the

village and the city:

[ éWhenhearrived in Bakeéerk°y and clim
above, he felt a little relieved. But when it came to the actual village, it

was necessary to be completely dignified. The young people here were

not at all spoiled, and they would immediately starssiping. There

were some girls he knew who would not stop being frivolous in the city,

but when they came to the village, they would walk in a ladylike
manner, without looking around, and make everyone believe that they

were weltbehaved®?

Hal i de Edi p A dD@wmeerr, (18bfdnnadkes ithis nompaasbn through
the eyes of Hanife, who woke up that morning in the city instead of the village:

[ é This morning Hanife realized the difference between waking up in

the village and waking up in the city. [...] Last night, no matter how late

it was, it was the f i sheshadleenmde si nc
to sleep a dreamless and heavy sleep. Whiledrs had been expecting

the sounds of hen houses and bashe,had heard automobiles, trams

and, occasionally, carts with tireless wheels mingling with them,
moving down the street at a steady pace. Operengyes she saw the

top of ¢emberlitak thro®gh the bar:

In hernoveA k k H@%64),&Kerime Nadir Azrak describes the first encounter with

a village, and its planning and houses:

[ é They followed a dirt wagon road through the forest for nearly an
hour and finally, rounding a small hill, the village of Serindere came
into view. This village was built on a wide plain in the middle of the
woods. There were fields and houses with woodmfsr scattered
around these fields. Five minutes after crossing the village, the district
chief's houses, singlgory, light green rock, retiled structures, were
visible, scattered on a gently sloping area facing the village on one side

2lErhan BenerAcemiler( Kst anbul : Cem YayEAetvhor a9 0ing:i 9621 i) o
See, Appendix F, 1.

22 Refik Halit Karay,D°® rt Yapr,ak(lkestYaonnbcua : Knkél ©f AWayhémldosr &,
translation].Original: See, Appendix F12.

P Halide EdD9YneANdéAwmkKat anbul : Can Yays®phhatbpr @920
translation].Original: See, Appendix F12.
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and the forest on the other. These were very elegant villas with terraces
and veranda®*

In his novelHavada Bulut YoK1958), Cevdet Kudret portrays the geography of
Anatolia through the eyes of the protagonist, who marvels at its vastness and
immensity in a train ride. This was the protagonist first encounter of Anatolia:

[ é Ataround eight o'clock, a waiter in a nablpe suit rattled through

the aisles of the wagons, calling the passengers to dinner. [...] When he
opened his eyes the next day, he was astonished. He had only known
Anatolia on the map, and now he was facing tdal Anatolia for the

first time. A light brown, bare, thirsty, empty land stretching all the way

to the horizon; mountains and hills in the distance, close by, to the right,
to the left, on all four sides, barren, red, rugged, or white; a dudty trai
like a road, appearing only once in a thousand, coming from where and
going were unknowr®

Kudret further expresses the consequences of rural and urban life on people by
comparing theountry side®f Kayseri and Istanbul as sudii: € Man sees himself
free outside the city. Sky, earth and plant. Walk as far as you &Ganidé to be alone

in the countrysid®. But in the evening...O0

InhernoveK ¢ - ¢ k D& &@), Emine | Kénsu al so depicts
its traditional housing and living culture through the eyes of the female character who

marries and moves to Urfa:

[ é JAfter dropping Canan off, instead of going straight home, |
wandered through the streets. This is the old Urfa... On the roads almost
a foot wide, in the stone houses with earthen roofs on both sides of the
roads, itis as if a completely different wortdhidden. Urfa, with all its
mystery and charm, history and legend, all of Urfa, resides in these
houseg®’

AUr ban lsithe foarty tayer, which is both spatial and social one. In many
novels, this was neatly placed in the background of the narratives to picture the

2% Kerime NadirAkk Has¢kKsianbul : Knkeél ©p ve [Akwlat KKdrtéasbevl! er i
translation].Original: See, Appendix F14.

2% Cevdet KudretHavada BulutYok ( Kst anbul : Kapé [YRauytéhnol radrsé ,t r2aOn2sll a(tli9o5r
Original: See, Appendix F14.

2% Kudret, 2021 (1958), ¥ Aut hor 6 s Ofiginal:rseel Appendix R14.

X'Emi ne KgealbuD¢inKysat anbul : Bil ge K[AutihorS@s attr, a RDI2Lt i(dr
Original: See, Appendix F14.
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changing social and everyday life due to urbanization. In some narratives known cities
were mentioned, while in others an unnamed city that exhibited a similar urban change
was portrayed. For example, in his noBakaktaki Adanf 1 953) Atti | © KI
Istanbul as a plot to describe the loneliness of Hasan, one of the main characters,

among the crowd@~igure 3.2.1 andFigure 3.2.2):

[ ¢]A bagel shop at the beginning
delicious bageldn one of the record stores, they are playing a terrible

market ballad. We stopped for a while. | wanted to see the sky. The
dilapidated, old and dusty buildings seemed to collapse on me. In a
window, a woman in a petticoat with tangled hair. Suddenlgllized

that | was out of place in the city. | wasn't happy with my?fife

[ é TTrees, avenuesquares, parks disappear in the shroud of fog.
Apartment buildings float like light ships. The city is silent. And silence

is heard. In the distance, | can make out the lights of the gasworks in

Dol mabah- e; the factories ihe Beyk:
hospitals, Cerrahpaxkxa, Haseki, Gur ¢
schools, barracks and tram depots; then all the.fiers

Figure 3.2.1Istanbul Gureba Hospital, mentionedSokaktaki Adanil953).

Source:] data base online] Salt Researcl
https://archives.saltresearch.org/handle/123456789/88136
[Accessed: 22.05.2022]
Figure 3.2.21 st anbul Pakabah-e ki Sokakt@kaAdanFact or
(1953).

Source:[data base online] Salt Research,
https://archives.saltresearch.org/handle/123456789/126243 [Accessed: 22.05.2022]

28At t i | Cookikiaki Adam( Kst anbul : T¢rkiye Kk Bankasé Kglt
[ Aut hor 6 s Otiginal:rSee| Appendix i,14.

291bid.[ Aut hor 0 s Otiginal:rgee| Appendx F,14.
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The rapid expansion of urbanization and the growth of cities often made the characters
i n the novel alienate from the places where
the eyes of a motherand soninhisn&wél - Yol | A95%: Téekadeé

[ é The cars drove slowly up the slope, and the city grew smaller, more
visible behi d@d stehee no.u rfi Yhoouu sceanany mor e,
shouted. The woman shook her head and looked with dry eyes in the

direction where her house was supposed to be, and then at the whole

city, with feelings that no one knew, but all of them were experiencing
atthatmore nt : Al ndé®d, 0 she said.

Urban life and its dynamics are presented to the reader in a way that the reader was
supposed to be familiar with. Yusuf Ateéel gan

situation in their novel® ° r t Yapr @%7)eandXytak Adam(1959), as

follows:

[ é He hurried down the stairs. When he reached the street, he realized
he was late for nothing. Everything was as usual: Noise of engines;
people with upturned collars, walking fast, indifferent. He walked to
Akaretler station. As he was getting on the tram,tibia hit the step.

It hurt, but he didn't mind. He sat in the empty seat behind a man with
a thick neck3°?

[ é] After |l eaving Somnur, the three ¢
through secluded roads between mansions with vineyards and gardens

andl arge plots of | and; Yonca was going
the tram to Haydarpacka, and from the
Acébadem. The school i's in such a remo
but-like a line puzzleit is never reached®

AEmul ati ng Ame isithe fifth baCkgréouhdulayer élaborated in many
aspects, from daily life practices and public life to materials and novelties used at home
and was approached as a response to modernization mentality. The adoption of liberal
economic policies in the 195@seated a dynamic market in Turkey which made the
country aligned with the Western bloc after the establishment of bipolar superpower

centers in US and Soviet Union at the end of World War II. This alignment eventually

SW K|l han GngiWol | a(rkesst Balbadé, Ararat Yd94§d mavihor 5868 (19
translation].Original: See, Appendix F15.

lYusuf AylakAdgma(nK,st anbul : Yapé Kredj AYahéndbar€era2dlLat ( act
Original: See, Appendix F15.

302Karay, 2022 (1957),2BAut hor 6 s t r a See]Appendx ®]5. Or i gi nal :
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embraced the American culture as the manifestation of modernization; the Turkish
architecture likewise adopted the language that was practiced in the Western world in
this period. InhisnovdB u g ¢ n ¢ n (8984), Refik Hakt Karay reflects well the

new mentality:

7

[ é TThey talked for hours. There wascoldness between him and

Ay kKen. When he | -Atg sleptanvarseparate raome b e d
i ftade sl ept i nheaonldntfall@sieepyHetcdulirh er s
imagine that girl had gone so famrodernity as to consider a marriage

with an American as natur#®

According to the protagonist? Ata, the willingness of a girl who just came from
Anatolia to Istanbul to marry an Ameri can
Similarly, in hernovel - Kadeénégn 9BcAmanéPeri de Cel Ol p
side characters with qualified tastes, who lived in the buildings that were known for

their modernist style, such as the Park Hotel in Istafffigure 3.2.3):

[ € This time he had two clients. Two American sisters... One of them

had a gallery in New York or somethir$gp,she understands painting...

M¢ k e r fiTkeeyre not looking for pictures of mosques, tombs and
turbans, they ddhwant postcardé.They wanted to get to know the

works of new Turkish painters and to buy some nice paintings,
provided that they were | ocal. M¢ k
that | had sent to the state painti
dinner with the Amedans at thé?ark Hotel, you are my guest. Take

some paintings with you and @&t g o . 0 @GYoss suchaan
opportunity 3%

The Ameri can bases established in Ankar
Erzur um, Konya, Kskender un, Kocael i, Tr a
community in thecountry during this period fueled the spread and acknowledgement

of American influence in everyday lifdher presence and culte featured in the

l i terary wor ks, as il |l Asmerakeadl9&@aegtebkyg i

[ ] We get off at Akay and curve t
that tall building. It's all rented by the Americans. All the curtains on
the windows are open. Shaved black heads. They appear inside in an

303Karay, 2018 (1954),126 Aut hor 6s t r a AgpénditF4b6n] . Or i gi nal :

3Mperide -CeKaadégnén(Remanbul : ¢ajl §yhan hvayanltamnasl:
Original: Appendix F, 46.
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under shirt. I find Kerim's eyes. AdDon'
building, USA army vehicles®®

Figure 3.2.3Istanbul Park Hotel, mentionedBiu g ¢ n ¢ n ($984) ay | é s é

Source:] data base online] Salt Research, | |
https://archives.saltresearch.org/handle/123456789/87614 [Accessed: 10.07.2023]

Another layer that commonly surfaces as both a spatial and social context in the novels
isAUrban Sprawl and S dheanplrmed ai®ledpid urbame nt s . 0
growth and development led to an urban sprawl by the end of the 1950s. Both the

State and the architects of the period reflected on the slum prainiérdeveloped

suggestions for a remedy. The slum life, respectively, featured in several narratives for

whi ch Or han Kuernbad t6 ERGhke asgobd example. The narrative

presents Memed, one of the characters, in the act of planning to build a squatter house:

[ € Memed was indeed both tired and thoughtful. The reason for his
t hought s& khuaband.Hhetewere plots of land for sale on the
plain a long way up from Zeytinburnu. If they wanted to owquaser

house, Ayke could pay part of the mone
own the land, and then they could buy the necessary building materials

such as briquettes, Il i me and sand fr
installments

[ é He left the station. He passed through the narrow roads between
the shanties of Zeytinburnu, always in that thoughtful state. He went to
the countryside, unaware of Gafur, who was watching him from afar.

305 Fakir Baykurt, Amer i kan S&rsgandul : Literat¢sf AYagendbsar é, 20
translation]. Original: See, Appendix FLA
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Gafur did not know these places. So, they had come all the way here?
They are very secluded plac¥s.

In asimilarvein,inGecekondy 1R&Dgar @juz ¥zdek depi c
dream of building a new squatter house to replace the one they have lost in a fire:

[ é RAfter their house burned down, Naci and his mother first stayed
with their neighbors for a few weeks, then they found two rented rooms
in a guatter settlemerdnd settled there. Fortunately, two beds and
quilts, a couple of chairs, a small table, a few pots and pans were saved
in the fire, so they werénleft stranded®’
The squatteneighbourhoodsreportrayed as settlement typologyspread over the
empty lots in cities, by the end of the 1960ke squatterare described and narrated
as neglected and they areoften compagd with apartments, hence thmage of
squattersvas set in the minds of the readasssuch As an example, Erhan Bener

describes a squatter house in his n@aglarla Gelen(1969) as follows:

[ é JThe car stops in front of a ramshackle -at@y house that
resembles a slum. | pay the driver. Before | get out of the car, | pause

for a moment . My mind keeps sayi ng
absurd 38

The image of the home as a spatial and social entity was constructed in the novels

of the period via recurring spatial and social backgrounds, as exemplified above.

In what follows is a second reading on themes anetlsnes that serve as the

texture elerents of the backgrounds/ layers, which indeed surface less in
architecturaliteratureand mor e in | iterature. n3. 2
Themes and Subhemes o i dentifies the maqjor th
themes that reprasenat |l avpedctandofexipleomer
are six themesinder whichthese aspects are elaboratd@theme I: Tension

Between Traditional House and Apartment, Theme II: SettlingHarae Pursuits

of anApartment BlockTheme Ill:Homeas a Stage of Reform and Change, Theme

IV: WomanizingHome, Theme V:Homeas a Commaodity in an Urbanized City,

306 Kemal, 2007 (1961), 347 Aut h or 6 s Oftiginal:rSeel Appendx F1¥.

"0 uz ¥Gdae«kondu( Regtzgmb &l : Kt i mat K79t aAlue \hior 6497
translation].Original: See, Appendix F14.

308 Bener, 2017 (1969), 23Rriginal: See, Appendix F,14.
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Theme VI: Home and Transforming Everyday Life: Individual Lens@he sub
themes are also related to the narrative backgrounds, the (&jguse 3.2.4) but
t heir basic organization is designed wit
Ahome and interior, o0 and fAhome and out si

rest of the study. Inhis regard, the identified stthemes are based on what the

selectednovel s emphasize and detail in spatia
Criticismo ATraditional House: Comgext of
and Living: Critical View of AModern
Modernity, o6 ABuilding the fAHouseoO, Seeki
Domestic Space, 0 fiEmerging Actors in Dom

Domestic Novelties andéefc hnol ogy, 6 fAWomen on Domest.
Beauty and Dress: Bet ween Inside and Out
Class Marker, 0 AMigr at i-inventing thedNorBomestic: t er H
Woman in Public Space,foHofnee d esf iNwoi nLgo nDgweer| |

33.Emer gent Spaces: oMdiSubdhedeB8 dhemes

The ®lectednovels reveal that the literature of the period problematized the house
itself, while the architecturditeratureof the period focused on the debates concerning

the production of the house.

The literature in this sense, offers an insight into issues which are not overtly
elaborated in the studies concerning the domestic architecture of the period. In what
foll ows is a discussi on -tdcfe mehsqg soe tihmstt & reca
as recurring, absent or articulated in a different way in literatureaestdtectural

literature3°°

Thesubthemese mer gent i n the context of three
interior, o0 and drheo maenalnyz eodutisn dlerdo, si x A

correspond to the sections of the study:

Theme |. Tension Between Traditional House and Apartment,

Theme Il. Settling in &#ome Pursuits oin Apartment Block

309 For the chart showing the analysis of the spatial findings of the selected novels see, APPENDIX D
(Spati al Findings of t-hkeRelNasra)Yi ves: fAThemes and
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Theme lll.Homeas a Stage of Reform and Change,
Theme IV. Womanizingdiome,
Theme V.Homeas a Commodity in an Urbanized City,

Theme VI.Homeand Transforming Everyday Life: Individual Lenses

Figure 3.3.1 shows how the six themes are connected to thinesubs(Figure

3310 API ot |, Ap ar t Home in ithe Eamtexti sf Turkish

Li t er aconsideetwo,themes and four stthemes as it is discussedGhapter

IV. The first theme isi The me | : Tension Between Traditi
Apartment, andfirst subthemeisi Tr adi ti onal House: Context of

P r a i Bhe subtheme presents the portraits of daily life in traditional houses to

depict the cultural and human values that we
modernization. The nostalgtawards the past homes, the desire to turn back to the

Amansi ono, i nmphdsized. The érafiional dwelleng om the other hand,

is also treated with a critical eye in terms of the spatial characteristics of the dwelling.

The second sutheme,A Tr adi ti onal H oilusirates theCliteiary i ¢ i s mo ,
criticisms on the inefficiency of traditional dwellings for fulfilling the deemed modern

spatial necessities of the tirfé. The third sutheme,i Apar t ment Buil di ng 8
Living: Critical Vi ew oofpriéBMedeéesn tVer nagairl
phenomenon, which is the dominant image of the home in the novels of the period.

The housing culture represented by the apartment building is both praised and

criticized, based on the different experiences of its residents. Freaint of view,

this subtheme touches, in particular on those issues that do not feature in the

architectural literature of the period.

The first sustheme undei Th e me | | : Homed Rulsuitsiof Apartmena
Bl oasitdy br i d | nt er i o mwkich bocuskes dvi thd ieaconsisteéngied

and dualities in the design, furnishing and use of interior space.

310 An overview of the sulthemes, the discussions they shape, and their relationship to the themes and
plots are introduced in this section. The detailed analysis and discuss@nding a mutual reading

of the novels of the period together with the architecture of the pevfadh constitute the main body

of thedissertation iglone in Chapter IV, Chapter V and Chapter VI.

311 To avoid repetition and to evaluate them together, these twtheuotes are discussed in Chapter
'V, under the title fA4.1.1. Traditional House: Cont ex
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Accordingly, an inconsistency is raised in the literature, in terms of furnishing the
houses in the apartments. In most narratives, for example it is highly probable to read

about the traditional seating udivanor sedir®?being used in the apartment houses.

The second sutheme isin iBui | di ng the AHousewhich Seeking t
el aborates the concept of home. I n many nove
was presented and described as a fishelter. o
the characters escaped from the chaos and problems of daily life and tookishelter

In many of the narratives the changing concept of home from a place of happiness to

a place of escape is overtly stateti acomparative reading of the concept of home

as reflected ititerature and/or architecture of the period is presentédusrchapter.

Infi PI oomé& Wh at i s tworthemed an@ five stibhemes are articulated

as it was discussed Dhapter V. Under the third themé& The me | | | : Home as
Stage of Reform and Change, 0 nhishmesentedc an Vi bes
as the first sutheme.Accordingly, it is discussed thabt only the apartment culture

but also the American culture influenced the routines of daily life and interior design,

asdemonstratetly the characters arspacesarrated in the novels.

The second sutheme scrutinized under the same theméd Emer gi ng Actors ir
Do me st i cAs$hp aovets .ofdthe period show, various new actors, &joant

the nuclear family, became part of the narratives in the coofesgbmesticlife,

especially in the apartments. The focus of this chapter, respectively, is on how maids,
doorkeepers, waiters, waitresses, or butlers became socially visible and spatially

demarcated in the context of domestic sphere in reference to reciprocad)sefaoin

literature and architecturliteratures!3

The las subtheme under the third themefi®olishing Everyday Life: Domestic
Novelties anTheS3eeiontexamihes lgpw theddomestic life of the period
became mechanized around the populist American policies of the period, particularly
regarding the electrical appliances and oteehnologicadlomestic novelties; and in

312 A couch or sofdike furniture made of a mattress lying against the wall, either arranged on the floor
or on an elevated wooden base.

313 For a broader assessment, these twetlsaimes are discussed together in Chapter V, under the title
i5. 1. 1 Yesarnidcabbmer gi ng Actors. o
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what ways this technology became the dominant agency in the conceptualization and

use of home.

The second theme titlesl T h e me | V:  WommeaaunderzPiotllgooms on
women, as the mai n argedfirsttsgbtheme in fhib @gpectisb ui | d
AWomam Domest The miBderdugyeovels include a rich panorama of

the position of women in both domestic and urban life. The women became the main
actors in terms of renovating social life and managing the domestic environment. In

this section, the presence of woman at home and her management of domestic space
are traced in reference to reciprocal readings from literature and architectural

literature

Another subtheme under the third theme igdornment, Beauty, and Dress:
Between Inside and Outside 6 and as the title I mplies
actors.The newly launched personal products for the use of women in the 1950s,
featured in the narratives, demonstrating that women became subjects of consumption.
Accordingly, the section sets out how this consumption is characterized in the context

of leaving lome and going public, between inside and outside of the home, thus tying

the argument to thiast plot that dwells on what was outside the home.

InA Pl oHonled 3 ,Part of théstudyipresentsshie fifte andthe sixth
themes and four associated shbmesas it was articulated i@hapter VI. The fifth
themefiHome as a Commodity in an Urbanized City ooversfirst the subtheme

AAN Investment Model, A Social ClassMarker. dn this section, the expanded
meaning offihome ownership is emphasized, and its reception as a means of
investment by large masses is highlighted in reference to the economic conditions of
the period. The topic did not only revolve around the apartment, which was the
dominant housing culture of the period, lalgo the traditional dwelling, which was

now rented out room by room, resisting demolition, and became the dwelling mostly

for the eonomically less affluent immigrant families.

The narratives, furthermore, also featured the fact ttr@tapartment culture both
represented a spatimansformation an@lso served as a medium for assessing the

prevalent and changing social values. The authors displayed apartment and the life

11¢



wi thin from several aspect s, and hence t h
demonstrating overtly that the apartment gave rise to a distinguished social class.

Living in an apartment was thus described as a privi&gehe second sutheme

iMi grati on and Sipthiaredard, portidys anothen spciabclass, that

of the migrants. The literal depictions of the migrant villager families and communities

and their unfavorable social and spatial conditions in the skighborhoodseceived

considerable emphasis from the authors of the era.

The second and last theme under Plot lliilome and Transforming Everyday
Life: | ndi v iThedistisubtheena,FResi. v e nt i-Dagnestiche Non
Wo man i n P uéxplares ho# padoussfamale characters stepped outside the

shelter of home and mixed with public life in the novels of the period.

The second suthemefi Re d e fDwelingtg Home i s No Longer a Sh
discusses the criticisms raised against the apartment culturelitetay narratives.

The topic is presented by the authors via the dilemmas of the inner worlds of the

characters. By doing so, they aimed the readers encounter the predicament of the
characters who wanted to leave their houses, and hence the dissolution of the idea of

homelei ng a Ashelter. o

3.4.Conclusive Remarks

The fsocialist real i st novelproducedin & ont empor a
process that contindérom the 1930stothe 197@ss it i s difhebMidssed i n f:
Century (19404 96 0s ) : Literary Publishing, Product i

Since the midwentieth century, this approach has been articulated in three main
themes;i Re a | village Ilifed to inform urban dwe
Anatolian perspective), ACl ass distinctiono,
s p h eln e context of the structure introduced in this chapter, these themes of
ACl ass distinctiono and Al ndividuality and i

in this research as themes and-thwmes. Yet, although this study focuses on the

314 For a broader assessment, these twetlseines are discussed together in Chapter VI, under the title
fi6.1.1.An Investment ModelA Social ClasdMarker.
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urban realm, traces of some of the ¢lbmes can be found implicitly in the context
of Anatolian and village novels, which constitute an important branch of the novels of

the period, and at the rural level.

Moreover, rather than treating the home as a singular element, the literature of the
period portrays it in the context of bot
it builds with its physical and social environmemt.the covers of the reprinted

editions of some novels house images were used; this was not the case in most of the
first editionsFigure 3.41. Even t hough Ahouseod was not
in the majority of the novels, its use as a cover image led one to suggest thaisk

was considered as a driving force of the plot, by the authors and the pubftghers.

CRHAN KEMAL ik B OO o el SAREFIK HALID
Baba i e ~ MURTAZA ¢&.. BARAY
Avare Yillar %, o) B @) cUGUNUN SARAYLISI
- Ug Katl Ev- s

1
S w— Fon

B%RR%(UN YEDINCI
K.

Bulut Yok

KEMA ;
ORHAN KEMAL

Sokaklardan Bir Kiz

Devlet Kusu

Figure3.41Sel ecti on of books co(p®dusedbythat ur i n
author).

315 Although it is beyond the scope of this study, a review of the publishing houses that have published

the first editions of the novels under consideration also provided some noticeable results. Accordingly,

the major publishers lbdr&dao@20r, wknkel @mr Y& ke rwWlayr
Yayénlaré (6), and ¢ajlayan Yayeénlareé (5). The g1
novels inFigure 1.1.1show that, most of them were designed in a modernist approach.
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Hence, this chapter presented a taste of the main discussion in terms of its structural

scheme. The identified background textures (Spatial Layers of the Background

Space(s)), and the ingredient themes, andtiseimes (Emergent Spaces: Narrated
AThemé&d3IheBarso), as well as the threads of re
selected novels are shownFkigure 3.42. This network allowedo interpret all the

data togetheriiLayer s of t he Background Spaceso, f
AThemes, Othema dan)ihSaxibof the images of homdepictedby the
narrativesThenetwork indeedtakes a photograph tifedata and draws a framework

of the structure otherelationships, which are assumedtwve beempermeable.

In the following chapters of the study, based on the network relations, home and its

spatial and social aspects are analyzed in reference to three plots: the dominant
phenomenon of the period, the apartment buildingPhat |, Apartment: Focus of

Homein the Context of Mid-Century Turkish Literature) , the relations established

with the interior of the housgPlot Il, Home What Is Inside?), and the relations

established with the exterior of the ho(Béot I, HomeAs Part of the @AOut si
are scrutinized to illustrate the contiguity of the physical and social contexts of home

in the midcentury Turkish literary medium.

In this framework, to which extent the phenomena discursively defined by the
architecture and literature of the period in the context of housing are similar, different,
or ambiguous is revealedlltimately, the reading also explarehe potentials of
articulatingthe conventionally unidimensional knowledge of the history of housing in

Turkey between the 1950s and 197@ninterdisciplinary perspective
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g Kagter mus‘uu Miifettisi-2), Orhan Kemal &
ide

Yedinci Giin, Or : _ \

Vapur Dildiikleri, Ay o
Kutu Kutu Iginde, Orh:
Gilin Gérmeyen Sol

Bugiiniin Sarayhsi

THEME I: Tension Between Traditional House and Apartment
PLOTI
THEME II: Settling in 2 Home: Pursuits of an Apartment Block
Ap
THEME I11: Home as a Stage of Reform and Change
PLOTII l..-yuulw und Space(s)
THEME IV: Womanizing Home
THEME V: Home as a Commodity in an Urbanized City
PLOT I

ﬂjm VI: Home and Transforming Everyday Life: Individual Lenses

Fosforlu Cevriye, Suat

By} MIM-ﬁymi -

Figure 3.4.2 Network Diagram of the Novelgreated by the author, based on Apper@iftayers of Background Space(ghd Appendx® ( Emer gent SpacesdSubNhempseéd AThen
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CHAPTER 4

PLOT |, APARTMENT: FOCUS OFHOME IN THE CONTEXT OF MID -
CENTURY TURKISH LITERATURE

Following Jale, who jumped forward with joy, they arrived at a small apartment building in the
Tepebaké district. But the |iving room they ent
grand piano, precious vases, jewelry, paintings on the wall with the signatures of many famous
painters and many other antiqu&$§

Although Turkey did not participate in the WWII, it was affected by the decline in the
international housing production that began after 1939. Particularly, during the
transition to multiparty system, the housing problem in Turkey began to take on new
dimensions. In a period of significant political and economic changes, especially after
195G, the country witnessed a rapid and unplanned urbanization caused by the

liberal economic policy, that led to an increase in the demand for hati&ing.

The support given to agricultural activities during this period paved the way for both
the expansion of arable land and the mechanization of agriculture. As a result, villagers

who did not own tractors and lived from sharecropping left their homes terihporar

316 Kerime Nadir,Ak k H,a sKrsettainb u | : Knkél ©p (h0&4): B6kCrigingli t abev | |
iSevin-le °ne d¢ken Jal ebyi takip ederek, Tepeb:
girdi kl er i salon -ok geni«kti. Kuyruklu bir piyanr
ressamén i mzaséneé talkaeyy aannttiakbd od kayra viel ed abhiar bni¢gz ey

317 In this period, public buildings dominated the rasidential building sector. The state was the

largest employer, and it shaped the physical environment. The Ministry of Public VBoskg [ n d ér | & k
Bakahl pli édyed an important role in the architectul
Building and Planningfa p &€ v e K ma} whikikwae respondibee fosthoingtruction of all

public buildings, was the planner and coordinator of architectural works for official institutions and
contributed to the development of the profession, often through competitions. The involvement of the

private sector into the buildiragctivities thus, gradually came in the 1950s. Hasol, 2017, 135.

318 According to Sey, the urban population growth increased from 20.1% betweel 9%@@& 80.2%

between1950 96 0. Yél déz Sey, fACumbui¥éyda Dehemend&EeHKoOn
edited by Yéldéz Sey, (Kstanbul: Tarih Vakfeée Yayé
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completely, and internal migration to the major cities incre&Sethe main reasons

for the housing problem in the period 19P350 were associated to the facts that

Ankara became the capital, foreigners fleeing the war in Europe seeking asylum in
Turkey, the statedbds pursuit tdconstrucionndustri al
of workersd housing near factories, and the
destroyed the city?°

The transition to a muHparty system and the progress in industrialization in the

1950s, added a further dimension to the houpmoflem. Theaccelerated migration

from the rural to the urban centers, especially to such big cities as Ankdshaautoai|

triggeredthe housing shortage. The Ministry of Housing and Settlertkemtd r v e Ks k ©n
B a k a ) és@afjlighed in 1958, and the Public Housing Stand&tasl k Konut | ar é
St an dp publishad i@ 1964, were the initiattemptsto remedy the housing

problem; in this period gained momentum both the apartimgitting®?! and other

forms of multistory dwelling, suchas cooperative housing/the collective housing.

What would later be known gecekondy(squattethousing) had also emerged, mostly

at the periphery of the major citi#&. The housing shortage problem became a

frequently articulated subject in the architectural publications from the early 1940s
onwar d. I n his 1943 article, Abidin Mortack

done against the population growth in Ankara #isvics:

[ é] The popul ati on of Ankara has gr c
prediction. Due to the economic difficulties of the last years and the

lack of materials, private construction has stopped, and dwellings have

become workplaces. Today, the housing issue is as#is@acrisis.

Construction should be done with the simplest and cheapest materials,

but with clean and meticulous workmanship; no luxury, no excess

S Suat Oktar, and Ar zulo\kadr | BC nefini¢gnrdkei yRdmaek rladt5 0Par t i ¢
Pol i tM&rama&r, @ | ni ver si,vokXXVll (X, (2010B16F . Dergi si

30Kl han Tekeli, fASiyasal Metinlerde YeT¢rAdiayne &Kooenut Sor
Yakamda ve Yazénda KonuWwtn k&oraun ODur @®@a@ésiem ikl i J i, 199
%21The emergence of higlise apartment building as a dominant phenomenon in the residential culture

of the period, and the economic, social, and cultur al
ApartmentBuilding and Living CultureCr i t i cal Vi ew of HAModern Vernacul ar .

322 The peripheries of the cities became urbanized as a result of the migration. The migration
phenomenon and its spatial responses at the wurban sc
Squatter Housing. o
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should be allowed, and the size should be kept to a minimum

considering the most essential ne&ds.
According to Bozdojan, i n -e¢cbnomsicrealtiesiofod an
the country would shape the physical fabric of the Turkish cities, and the eustom
designed early apartments were hardly visible among the anonymous apartment
blocks324In the same vein Balamir states that, rather than being a preferred residential
typol ogy, Oapapamemf mlTarkewis the nodseqence of
external factors, like lack of capital and the shortage of available urbafftahehce,
beginning in the 1950s and continuing throughout the rest of the decade, Ansgium
(five to seven stories, two or three units per floor), reinfommttrete frame
apartment buildings on small urban lots became the generic residential typology in
both Istanbul and other Turkish citi&s.

The fact that the accelerated apartment construction changed the residential fabric on
an urban scale, was echoed intensively in the literature of the periwdllagwo
phenomena related to apartment theme stand out in the narratives. These are either
reflected in the same way in the urban and architecligghture of the perigdor

feature within a different perspective. The first phenomenon is that the apartment
building typology dominated the urban fabric that developed in thewarsperiod

Turkey, (Theme II: Settling in Blome Pursuits ofan Apartment Block); thesecond

is the gradual erasure of the traditional siAglmily house from the urban fabric and

the twofold tension that this situation produced (ThemeTdnsion Between

Traditional House and Apartmé@niThe two phenomena, taken in the context of the

22 Abidin Mortack, i An k a Arkitéktl ao. M2 @ %B)N23Mle0s.e | [eAu t o r &
transl ation]. Original: iANnkarar tntéédh. nFdmuswueél Itarheé
gé-1 ¢kl erii yé¢zéenden ve mal zemesi zli kten, husus’ i
mesken mesel esi had devrinde bir hastal ék, bir bt
fakattemizvetitibi r i k-il i kl e yapeéelmaleé; hi-bir | ¢kse, hi
m¢brem i htiya-1lar de¢kegnegl erek asgar”™ tutul mal edeér
4Bozdojan, 2010, 413.

Mur at Balamir, AKira Evinden Kat Evlerine Apart.:|
Kesintilerd [From rental apartments to fl at ow

transformation]Mi ma ma. 26R (1994), 29.
36 Si bel Bozdoj an, iResidenti al Architecture and

Landscapes of Developmeatlited by PanayiotaPyla, (Cambridge: Harvard University Press, 2013):
97.
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housing and living culture of the period, gave rise to fourtbemes, which are

di scussed I n this chapter, and named as fc
Nostalgia, Cri ti ci s nmujldingand LiviRg GuituseeGaitical A Apar t mer
View of O6Modern Vernacul ar 60, AHybrid I nteri

OHoused, Seeking the O6Homebo.

4.1.Tension Between Traditional House and Apartment

Representations of traditional dwellings dominated the literary narratives in Turkish

novel between the 1940s and 1960s. In the-ceitury literature, in addition,

representations of such dwelling types as apartments, summerhouses, and rental

houses hadefat ur e d . I n the novels of the period, t
is often articulated as a counterpart of th
portrayed through those deficiencies and/or differences that were tailored in reference

to spatal capacity, comfort expectations and modernist perception. In particular, the

interior was used to illustrate those qualities, such as offering comfort, being

economical and modern, that the traditional house failed to satisfy. At the same time,

this dwellingis also used as a medium for criticism and remembrance, in a melancholic

and nostalgic tone: The preservation of the fading traditional siagidy house, its

spatial and social culture as well as the pursuit of a traditional lifestyle in thermoder

outer shell of the apartment became matters of literary elaboration.

4.1.1.Traditional House: Context of Nostalgia, Criticism and Praise

InhisbookT ¢ r k Evi d®dtaend T1 PP ®,r i Sedalb88Haagheds € EI dem (
that the Turkish houd® was developed in the geography occupied by the former

327The traditional Turkish house represents a corpus of knowledge in the historiography of architecture
in Turkey. In this study, it is discussed in the context of the traditional dwelling depicted in the novels,

and hence, as a complementary to the mainraemt of the study. As such itngitherelaborated as a

main topic nor with a comprehensive bibliography. The study indeed, has benefited from the

publications of Sedad Hakkeé EI dem, as one of the mai
subject, and Carel Bertram, who provided a irg0df the Turkish House in a contemporary and critical
manner . For a diverse views andTdEWT oaKdsetra npoeurl s:p eYcatpiév e

Kredi Y ay é béj anrKehanTd k9 6A)H a y a (sanba: Efery 1995); Garnett Lucy
Garnett, and Jane Maryurkish Life in Town and Country ( New Yor k: G. P. Put nambés S

¥nder K ¢ - Tautkighr Howser In Search of Spatial Identify, Kst anbul : Tur kiye Turi
Otomobil Kurumu, 1994); ¥nder K:-¢kermanAnadolu'daki Geleneksel ¢ik Evinde Mekn
Organizasyonu& s éndan Odal ar: The Rooms in the Traditional
Aspect of Spatial Organisation ( Kst anbul : Apa Of set Ba®k&BgEvi, 1973) ;

Os ma rPhemi,(X s t adar tku ly et eviferT@izm Dgerlerini Koruma Vakfi, 1984).
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Ottoman Empire, in the regions of Rumelia and Anatolia, as it was formerly called,
and has survived for about five hundred years, and that it was characterized by its own
qualities®?® According to Eldem the Turkish house assumed its unique character first
in Anatolia, and from there it developed over time, taking root in several parts of
Europe following the Ottoman conquest and hence absorbing various external
influences. The greatestperial expansion was achieved in th& aid 18' centuries,

when the houses of Istanbul and Edirne became a typical model for the domestic

architecture practiced iRumelie/ Balkans andEasern Europe?®

Eldem argued through 267 plans that what distinguished the houses produced in this
vast geography, both from other housing types and from each other is typology, which
was generatettom a central hallqofg. The Turkish houses, accordingly, shared a
similar plan layout that developed with respect to this hall and thagpthehe room

(oda) and the transition areas were the three basic elements that repeated in various
combinations. Esra Akcan confirms EI dembo
houses to pave the way for a new, modern architeé#i@he argues that the decision

to systematically document the traditional Turkish houses, to describe them via texts
and photographs, to present them in drawings that can be preserved in archives, to
make typological maps, to publish and share them witleaglies meatranslating

these structures into a modern langu&ddhe fact that Eldem was inspired by the
modernity of the architecture of the Turkish house, in his own architectural practice
can be read in his projects that date to

328 Sedad H. EldemT ¢ r k  Ev,i (TKsptlaembdul : Kstanbul Tekni k | ni
interest with the past began in his years at the Academy of Fine Arts between 1924 and 1928. He was
interested less in monuments than in civil architecture. Shortly after Eldem returned frivip tas

Europe he started working as an architect in 1st:
houseso wer BIMPRmMalgiazhende ,i where he introduced them
houses our architectural character, which was already present in the past in a very obvious way, instead

of as buildings that have been bui ltian|EsreAskean,t | y anc
AEIl dem, Ar seven, Egli ve OTsSrekd alyv iHG kTkedz iEA idre mA 12g € IF
edited byB¢lent Tanju and Pur Tanyeli,(kkt anbul : O's mrvrvé Arat Bear nnkaa shMe rAkre z i
2009): 47.

329 bid.

30 Akcanacknowl edges that historiography is shaped

stance, which stems from the context in which the author IMesan, 2009, 51.

331 |bid.
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types, modular windows and wide roof canopies seen in his compilation of Turkish
houses are considered to be the distinguishing characteristics of his professional
practice in the 1960s and 1970s, while the v
Bayramoj !l u, Ko - and Komi | i families are inm

commitment to the architecture of the traditional Turkish house, which he had

reinterpreted with modernist principl@&igure 4.1.1.1andFigure 4.1.1.2)%3?

Figure4.1.1.1Sket ches of Ukak9e&qy), Kedad uHqKK&SGEI de

Source:Tanjuand TanyeliSedad Hakké EI d2008,124,20Ret r ospekt i
Figure4.1.12Sket ches of Bayr a+#h®j714) , Afpedtadama kkE9 &9

Source:Tanjuand TanyeliSedad Hakké EI d2008,124,20Ret r ospekt i

Nearly half a century after Eldem, CaBsdrtramreflected on the expansion of Turkish
house in her inspiring bodknagining the Turkish House: Collective Visions of Home
(2008), by stating that the Turkish house constitute a unique house type found
wherever the Ottomans had lived, and timfsamed houses with protruding upper

floors extending towards the street define a typology spread over a wide geagtaphy.

%¥2Si bel Bozdojan, f@dArt and Architect ulurkeyinthe Modern Tur
ModernWorld edi ted by Rekat Kasaba, (Cambridge, UK: Cambr

3Car el Ber tr amnmmagiiingrhe Tuckishdouse:iCollective Visions of Hom@ustin:
University of Texas Press, 2008): 1.
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Bertrame mphasi zes that the transformation of
Houseo took pl ace andfromhthiepergodaniayds, 2 Ilietjantoc e nt 1
take place in the publ i & Unlikea&Elyém ovdvern as
Bertramdoes not take a categorical classification as the basis of her discussion, instead

she focuses on the image of the Turkish house and stresses how dominant this image
was in memory and imaginatiéf’. According to her, the primacy of the Ottoman
house as a space of meaning in the HAcol
i nteresting because these houses are aln
even by the late 1century their position in the Turkish geography had fad&d.

Thus, accordingt®@ er t rdeerhG@sni ti on, the Turkish hous
characterized the Ottoman urban space, but did not survive as a viable built form into
the Tur ki sh R¥EShelurthercamues thaetheilandscage of distinctive
Ottomanperiod wooden houses was replaced by one of concrete apartments, and as

the urgency to live in modern housing was nourished, an image of the old, disappearing
Ottoman house began to emerge ake ton symbolic meaning and aesthetic value in

the Turkish consciousned¥ She thus argues how the Turkish house lives on as a

visual and textual image of [a collective] memory, even though it no longer physically

exists.

334 Bertram, 2008151.According to Bertram, AhmeMiigerhuay!| | nve
iThe Turkish Houseo, following the establishment
Galip wrote inMu al | i ml er Bithlait] it hde mrhdashébouses were an i
culturedo and should therefore be preserved. Ar i f
housesodo i nTghk WMBE9G8 mi ne

3%Bozdojan, on the other hand, argues that the T

According to her, in contrast to the mostly imaginary constructions of thed®ury, 19 century

Orientalism marks the proliferation of more accurate visual depictions of vernacular Turkish house in

highly popular illustrated travel accounts. Le Corbusier, inJbigney to the Eagtl911) contributed

to the orientalist legacy of wooden house through his sketches that showed projecting upper floors
resting upon solid walls along narrow streets, and punctured entrances that gave way to secluded
courtyards; he derfé¢mietde dthiers®l hmastesr mise cfieas 0 . Boz
approach sees Le Corbusier 6s aouméyastmere éxperieatal appr e
than stylistic, spatial instead of decorative, and universal rather than culturally relativistic, and thus the
precursor to the modernist readings of the vernacular Turkish house which would become the
centerpiece of the nationalista hi t ect ur al culture of the early Re
Vernacul ar: The #ATur ki sh Hous83rd ACSA ArtniabMeating, s m a n«
History/Theory/Criticism 1995, 171176.

336 Bertram, 2008, 3.
337 | bid.

3381bid., 15.
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This study does not dwell on plan typologies and physical characteristics of Turkish

house and does not examine plans. In line with Bertram, the discussion in this part

providesa f r amewor k on the ficonception, 0 Aimeanin
in the midtwentieth century period in Turkeyhe spatial and social narratives of the

house is explored via those aspects that illustrate the changes in the conception,

meaning and use in this periokthe houses in theskectednovels, in this respect, are

depicted in two notable approaches; besides providing those spatially coherent or

different features associated to regional and cultural contexts.

The first approaclean be considered a rational one, that sees traditional house being
less practiced as opposed to the apartment building. In this approach, the Turkish house
was often criticized, and it was compared with the apartineiding. The second
approach on the other hand, is a romantic one, that takes the first approach but looks
at the Turkish house as a nostalgic and disappearing entity. Although the Turkish
house was depicted in a critical tone, the narratives embody, to a cahkdertet)

a melancholic nostalgic stance towards its decline and thereby the values that
simultaneously eroded along with this ent{§igure 4.1.1.3) The first (rational)
approach either criticizes the traditional house for its spatial inadequacies or compares
it to apartment building. In this perspective, the traditional housing is portrayed as
facing demolition and disappearance; informing the redldat it will gradually

become replaced by apartment buildings, as exemplified below:

[ ] They Ilived in a tiny wooden house
|l ast days. As |l ong as they received | e
was no problem. But if the letter was delayed for a few days... Then the

ulcer wounds would rage, and thonda of nails would start to dig into

his stomach. Then the little wooden house seemed too narrow to sit in,

the food his wife cooked was too bad to eat, the Terkos flowing from

the tap too turbid to drink®

[é] I ITikened myself to this deceptive
outside. | was flamboyant, my shoulders were broadened, my arms had

an extraordinary strength from tlgwod old days, but inside | was

empty. | could have collapsed if they had touchedthe.

3% 0Orhan HanBeydk oBakigkadmbuyl : Remzi Ki{aAbéehwhioyr 64999 (1
translation]. Original: See, Appendix FLA

300r han Hankuetrul iKoutlu,Kst adeul Remzi KI138[afwetvhior 61s999 (19
translation]. Original: See, Appendix FL8
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Figure 4.1.1.3Covers of some mentioned books in this section:

a. Baba Evi(1949), Orhan Kemal, cover dated 1963.

b. Murtaza(1952), Orhan Kemal, cover dated 1978.
cBeyek BdlosdsRD)ar Or han Han-erliojlu, c
dK¢-¢k Ks(anasvdonl A&yhan He¢egnal p, cover

e.Anahtar(1947), Refik Halid Karay, cover dated 2009.
f.Bir Keéezegh9™Mapal ARka G¢nd¢gz, cover d.

Source:(a) [data base online] https://phebusmuzayede.com/sh8@2evi-orhan
kemaltvarlik-yayinlarristanbut1949124-syf-12x17-cm.html [Accessed:
17.08.2023], (b) [data base online]
https://www.turkcewiki.org/wiki/Murtaza_%28roman%?29 [Accessed: 17.08.2023];
(c) [data base online] https://www.simurgkitabevi.com/bupakiklar [Accessed:
17.08.2023]; (d) [data base onlirg}ps://www.nadirkitap.com/kucuistasyonlar
ayhanhunalpkitap20720386.htmlAccessed: 17.08.2023]; (e) [data base online]
https://www.amazon.com.tr/Anaht&efik-Halid-Karay/dp/975102880PAccessed:
17.08.2023]; (f) [data base onlineips://www.sahaf
turkuaz.com/Eser/49/26738/Bfizin-Masali[Accessed: 17.08.2023].


https://www.nadirkitap.com/kucuk-istasyonlar-ayhan-hunalp-kitap20720386.html
https://www.nadirkitap.com/kucuk-istasyonlar-ayhan-hunalp-kitap20720386.html
https://www.amazon.com.tr/Anahtar-Refik-Halid-Karay/dp/9751028809
https://www.sahaf-turkuaz.com/Eser/49/26738/Bir-Kizin-Masali
https://www.sahaf-turkuaz.com/Eser/49/26738/Bir-Kizin-Masali

[ é The child was astonished, perhaps this man would fit in that house?
Because this twstory wooden building, the largest of all the houses he
had ever been in and out of, suddenly seemed to him, in the face of this
big man next to him, like a poor thindhrsnken, narrowed, lowered
and reduced to the size of the teged hut he and his mother lived in

a |little distance away. [ é] [ Mr.
against a ruined city wall and supported on either side by two thick

poles,resembtt i n all its splendor3a fossil

[ éWhen we arrived at Mr s . Fat maods

mind, | was again in a dazed state. This house was at the bottom of a
deadend street, in a small courtyard. Mrs. Fatma pulled the rope of the
ramshackle courtyard door and sdi@ome in, my diamond®*?

[ é It was a narrow street. Houses leaning on top of each other, stone
walls stacked one on top of the other, paper curtains yellowed by the
sun, pots made from the cans brought by Muslim on the windowsills
with broken glass, colorful geraniums inside, glhsauties, garden
wellgc,,gdogs, cats, chickens, dust, dirt. People were always lost in all
this.34

[ é $he had always dreamed of going to balls in fancy salons, dancing
up and down, meeting wellressed men. It is not easy to fit these
dreams into that small, dilapidated wooden house, the table that shook
with every step, the rooms that smelled of dampri&ssNedret knew

the secret of keeping what was going on in her head alive in a world she
had shaped in her het

[ é Towards noon Emine came. She wanted to show them the room
she had told them about. The three of them went out and she led them
to a short deadnd with high garden walls on both sides. Behind the
garden walls on both sides, the tops of two large buildoogsd be

seen. The concrete building on the left was quite new. Behind the wall
on the right was the eaves of an old and rather imposing wooden
building.34®

[ é Two of the rooms [the apartment] faced the street in front and two
in the back, facing the roof of a twatory house. He first entered the

lYakup

Kadr i Kanorantadl ma rKesjtlan,bul : Remzi KAttabewvds

translation].Original: See, Appendix F18.

2Yakup

hou

2018

Kadr i Kraer pa 0@ mlakasotkanub u | : Kl eti kim-9Qayénl ar &,
[ Aut hor 6 s Otiginal:rseel Appendx i, 18.

343BaysallRe z i | ,1P72 (1958), 181 Aut h or 6 s Otiginal:iSee| Appendix F,18.

344 Oktay Akbal,Su- umuz KnEkKst aOdmalk:, Doj an Y a y[éAuctéhl 0érkd, s

translation].Original: See, Appendix F,14.

“¥SAdevar

2 0 2181[ (ALIQ Sd)r ,0 s 1Giginal:See| Appendix F,10.

12¢

2018

Hamdi

f

(



mother's room at the back. Next to it, he walked around the room full
of chests. He looked into the bathroom adjoining the kitéffen

[ é DId streets that go steeply up and down. They used to be paved
with cobblestones, but now they are in a shabby state. There is no
pavement anymore. Next to an d&bkhioned wooden house is a
concrete house painted pink, and it is not clear what the arftcbitais
foreman were thinking when he built it. A little further on is a rubbish
dump and three shanties. At the other end of the plot is-stdesy
apartment block. Then another row of dusty, blackboarded houses. A
grocery store in thaeighborhood. It can fill you up with tirednes¥’

[ é He turned back so as not to pass by the fountain and took another
road to the street where their old house used to be and was astonished.
It had changed completely, where their old house used to be there was
now a big fivestory building. The whole streéad changed, modern
buildings were rising in place of the old wooden hoiiées

[ é He stopped at the beginning of the alley leading to the main street:
Gone were the narrow, muddy alleys, intersecting each other, with
houses one above the other, one above the other, as if they were lying
on their sides, squatting, or clinging to eacheotjust as they were
about to roll over. Now, under the abundant lights, the immaculate
asphalt street stretching all the way from the station lay before him in
total surrender. On both sides of the street weretiletl houses,
mansions embedded ire&s and flowers, or apartment buildings that
sat crosdegged on the ground with the majesty of an-toiok
overlord34®

[ é Trhis house on the outskirts of the ¢ityas inherited from his

father, a retired land registry officer who had died three years earlier.
Sometimes, when he was searching for ways to realize his dreams of
becoming a boss, it seemed like the only way out was to educate his
father. But what if it desrit work out! Then they would be jobless and
homel eslsbm [gl.ad tihe deceased | eft u
would laugh at us in this housing shortag#®°

%Han-erliof !l u,[ Aul2nh0o r(061s9Gtiginal,r5e€ 2ppendix F,10.

%" Nezi he KMdersian, {&Xlksmand,ul : Yapé Kredi [hayadolrdédseé,
translation].Original: See, Appendix F, 42

8Der vi k, 2013Au(thoa®)s, OtigivaldSee| Appendix &, 102

349 Orhan Kemal,Murtaza (Kstanbul : Everest [ Raybédokrasée,tr2aon21l
Original: See, Appendix GThe novelMurtazahas been staged on the movie screen twice. The first

was directed by Tun- Bakaran in 19 60iginallaSeed t he s
Appendix F, 42.

Rekat Y&Ehge; enKsHtaanrébul : Cem Yay é[nfewtihorilods7 9t r(aln9siy 2
Original: See, Appendix F, 42
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Kl han Tekel!/ reflected on this phenomenon,

in the midcentury period was characterized by a temporary development
characterized by the construction of individual buildings, a process that created an
increasing presure to demolish the old urban fabric in the city centers to rebuild with
increased densiti€s! According to him, the new housing between 1923 and 1950 took
place first at the neighborhood scale in Turkey but, yet it did not develop as a model
for use to resolve the housing problem in cities that witnessed rapid population growth.
Two major reasongor this were: the lack of an adequately structured system of
coordinating the demand and the lack of institutionalized financing channels,
particularly between the 1950 and 1965 when the housing shortage was %t jphak.
pressure to demolish the traditional dwelling also features in the architdittwnadilire

of the period;asthe novels of the period, by portraying the traditional dwelling as

Ai nadequate, 0 Aol d, o Adil apidated, 06 and
residential culture thavasflourishingl n 1948, Kbrahim Minnetoj !l u

poemfOld Mansion New House [Eski Konak Yeni EY in Mi ma ,rin wiikh he

takes a critical look at the old mansion:

This is the new house we have moved into,
ltdés not that ol d.
Neither is the gazebo in the garden,

What mossy Malta stone...

New... Reinforced concrete...

This isnét the old house,
It's peeled like a banana,

Things that left memories...

Naked as a woman in heat,

They moved into the new house...
Everything is open:

No secret nannies,

What a cradle for stories,

Thereas no railing to slide on.

Children...

No cellar, no coal cellar railings

Nor does the goblin fairy breathe in

This old mansion: now senile

With memories?®3

31 Tekeli, 1996, 84.

352 bid.

k

n €

BKbrahim Minnet oYdmi, VEiVEAack l e&on2ak (1948): 33 [Authoros

Original:
13C



The second (romantic) approach sees the erosion of the traditional house as a loss of
asset and way of life. The authors portray a nostalgia either by delineating the stylistic
features of the Turkish house and servi
imagination, or by an urge to return to them, as they simultaneously underlined their

replacement with the apartment buildings:

[ € lremember two mansions on a narrow street, opposite each other.

One of these mansions with bay windows, lattices, overhangs, and
wooden eaves embroidered like lace, reminiscent of the cardboard
mansions made by skilled primary school students, was ooisswBs

also my fatherdés Apartyo building.
heavy, white stone¥*

[ é Most of the houses overlook large courtyards, which are separated
from the street by high walls and
prayers, the gates of these courtyards close tightly, and the dark streets
stretch empty between thick stone watfks

[ é Hey, those were the days... Are you young, as if you were alive
too?... Youth and life were in our era. Don't look at the dilapidated state
of this house, these rooms have seen many days, many worlds... Money

Bu takéeéndéjeméz yeni ev,
¥yl e eski dej il .
Ne bah-esinde asma -ardaje,

Neyosunlu malta takeé var é
Yeni & Betonar meé

Bu eski ev dej il

Bir muz gibi soyul muk kabujundan,
Berakévermi k hatéeralaré exkyalar é
kuh bir kadén gibi -épl ak,
Takénméxkl ar yeni eveé

Her key a-ék:

Ne sér saklayan dadel ar,

Ne masal dinleyen bexi k,

Ne trabzané var kayacak

¢oluk -ocuké

Ne mahzen, ne k°m¢grl ¢k kor kul uk
Ne de cin peri alér i-ine soluk
O eski konak Ki mdi bunak

Hat éralarl a! .

354Kemal, 2021 (1949),2BAut hor 6s transl at i o.Atcordimtoihgfictormal : See,

narrations, thground floor walls of the traditional houses were made of stone or rubble, often with no
windows. In less densely populated neighborhoods, the walls were extended to form the garden walls
that overlooked the street, turning the garden into a completeigtprspace and also determining the
urban plan. Separated from the street with high walls the ground floor and the garden were used as a
shelter for animals or as a place where household tasks were carried out. Bertram,-2008riginal:

See, Appendix F, 42

355Kudret, 2021 (1958), 9B Aut h or 6 s Ofiginal:rsee| Appendix k, |42
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flowed like water. We used to set such tables, and there was nothing but

bird's milk on them3°6

[ € This house is our own property; how can we leave it and pay rent?
Was it like this when you and | were newly married? Oh, that fire of
Fatih! Look, now there's no one in our old cheerful neighboriobd!

[ é Now our heads are in the palms of our hands, our eyes behind our

backs. What are we thinking about, what are we looking for? The days
whenwedid@ know how to |ive as well as w
hide? Who knows how many houses that sawstugfed mold on that

desolate dirt road carried supplies? What happened to those houses and

their inhabitants today? How many hands knocked on the mossy iron

door? | wonder who opene®it®

[ é Nivesp she was sayingiwhen Kenan gets better, I'll leave this
apartment; I'llfind a cute house in a quiet neighborhood. Something
like our old house in Bomonti, our first house... Anyway, since I'll be
devoting myself to my child, | won't have time for casinos, teas,
invitations, clubs, dressing up. There are many empty hous¢sogh

The houses left by those who left for Anatolia... Don't you see how
many houses and apartments there are on every street with 'For Rent'
signs! | spent the most blissful days of my life there; my heart ached
when | left; my feet went backwards. Icha hunchy®*>®

[ é Merhaba Street was one of the old streets of Fatih that he now
remembers well. In his childhood, the back neighborhood at the end of
this street used to form teams and play ball. The street had changed its
appearance considerably with a few new buildifigey had paved the

dirt road with sidewalks. A few wooden houses, theirltilgen roofs
sagging towards the ground as if they were about to topple over, were
squeezed in between the apartment buildings, so as not to make us
forget the past®®

[ é After passing through a few narrow streets, they entered a small
alley with the walls of the old palace on one side. They stopped in front
of a small twestorey house with red paint and iron bars on the
windows. [...] For these things reminded him of dkean and small

¥Han-erliojl u,66R2ARIOh drl®S Dtjginal:1BGee| Appendix F21..

BTAka GeBidrgzKézegn( Matsanh@ul : @954):118[yAaunt hYoa yoé&n etvrians | at i or
Original: See, Appendix F21.

Ay han Hgegn-ad k, Kst a(sksotna nabru | Bil gi Ba[sféut hwe 6 ¥ayénevi
translation].Original: See, Appendix F21.

359 Refik Halit Karay,Anahtar ( KsKmkné&lu®p Ki tabev]j AuRiDdmPéq 194&n 9l atliddr
Original: See, Appendix B21.

%Han-erliof !l u,[ Aul 2nh0o r(061s9Gtiginal,r5edl 8ppendix FR22.
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house in which he had spent his childhood and youth. How much he
wished it was the old Vasfi that no longer existed. That Vasfi had
disappeared®!

The nostalgia towards the vanishing traditional house is also visible in the architectural
publications of the period. For example, in the 1938 issueglafekt Albert Gabriel

provides information on the traditional housing in different regions of Turkey and
evaluates its demise mainly in terms of its physical qualities,byat i ng t hat AL
the forms of these wooden structures, more reasonable, more aesthetic results can be
achieved than®pDodapderciumi sl@B6d, Ruken Dc
three different traditional houses in three different reg(éigure 4.1.1.4)

[ é] I n these houses, which are fol
of common sense in accordance with climatic and material conditions,
despite the lack of advanced technology. Anatolia is full of thousands

of examples that teach us a lot about locatigecture®®3

Nevertheless, it can be said that the nostalgic and romantic tone highlighted by the
literature of the period did not find the same intensity of resonance in the architectural
literature of the period. It is only later that the traditional dwelling, itguanqualities,

and the values it asserted will partially feature in architectural liter&8ugel e nt ¥ z e r
in his 1970 article published in Istanbu
[k e h i J eenphlasizé&s the importance of lessons to be learned from lost architectural
values, while Asém Mut | uArkitektdrawsiatentidn@7 5 ar |
a similar issue and states that there is still no plan in this regard:

[ ] Even if it is too | ate, to save
be necessary to pursue a policy of urban renewal and preservation of
architectural values, both rigid and unattractive, both romantic and less
romantic, and to communicate thisoligy to all professionals,
government authorities, political organizations and even the public
through various seminars, conferences and publications. In formulating

such a policy, it is necessary to determine which of the values of the old

order can beaplaced by new ones. [...] It is certain that in Istanbul, as

in other big cities, neighborhoods and houses built under agricultural
conditions will disappear day by day due to economic, demographic,

%lDer vi kK, 20 13Au(thoe ®H)s, OtidgirtaldBee| Appendix /,22..

2A1 bert Gabr iAkitektnoi88g 0 k( E¥38)0: 154. [ Authoros trar
3% Ruken Dor a, AYurdun | -Arkditekik esondem4)] -(1EG1)Ti pil 2 ¢
transl ation]. Original: ABirer hal k yapésé ol an
mal zeme kKkartlaréna uyan sajduyunun hOGkimiyetini ¢
Key °jreten binlerce misal ile doludur. o
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and technological developments, and new ones will replace them. [...]
Can these values, which are destined to be lost, be used for an urban
renewal program? In our opinion, they can: by extracting from them
values that are not bound to time and spaceatieatf high quality, that

truly serve peoplé®*

Figure 4.1.1.4Sketches of traditional dwellings from (a) Erzurum; (b) Trilye; and
(c) Anamur, by Ruken Dor a.

Source:Dora, Arkitekt no. 304, 1961, 121.

% B¢l ent ¥zer, fAKaybedilen BdjleMiamarvé&kMiFmkril de sV¥enikle
Enstit¢sng 10®/0)pi sAiut hor 6s translation]. Original: fc¢cok
ger i kalané ve gelecek ol ané kurtarabil mek amaceéeyl a,
de hareket eden bir kehir yenil emesivevenibnarpoldietf iekdreda
t¢em mesl ek el emanl ar éna, devl et makaml ar éna, siyasi
konferans ve yayénlarla duyurul masé gerekecektir. BoO
ait dejerl erdenerhiaynlgel ldeerfiinkitni rdiel eybeinlielce] i ni tespit et
[...] Kstanbul'da ol duju gibi dijer b¢gyek kentl eri mi:
mahaIIeIerln, evlierin ekonomik ve demografik geli kme)
kal kép, onl arén yerineryehileilti ©Oi magelee da] ik ambla kru&kka

sajlam bir kKkehir yenileme programénda acaba yararl ané
Zzamana ve mek©na bajlé ol mayan, kalitel|, i nsana ger
suretiyle. o
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[ ] Are there any unspoiled neighbc
Bursa, which contain themost beautiful examples? We still have not

taken any effective measures to preserve the few remaining houses, and
mansions. We should leave the old city as it is and add a hew one with

all its facilities and attractions and on a much larger s€ale.

In the midcentury narratives the old Ottoman neighborhoods were being feverishly
rebuilt, and the Turkish houses, depicted as mansions and wooden houses, were
reflected as spaces of memory. The fact that the generations living in these houses also
began o disappear along with the houses and that their memories could not be revived
motivated authors to use the novels as a medium to preserve the memories of the old
houses®®In other words, as apartment buildings began to take quantitative supremacy
in the period, the old houses became increasingly more reconstructed in litesture,

away of respondinghe ongoing spatial renewal of the domestic fabric

412. Apart ment Bl ock and Living Cul ture:

Vernacul ar o

I n 1931, Abi din Mortak wrote i n the i nf
Arkitektthat the detached houses with gardens are more suitable for the life conditions

of the country and city rather than the apartnbeniidingsancc ont i nued as: |
have a low population density; land is inexpensive. It is tradition rather than economic
considerations that lead us to apartment buildings. The ideal life for everyone
undoubtedly comes with comfortable, healthy, and beautiful Isod%@& ater in 1944,

he similarly underlined that the most suitable house type for Turkish culture and
customs was the detached and individual house with a g¥fdde.added that the

economic conditions and the construction opportunities forced people to build

Asém Mutlu, AT¢rk EA(rItitekt,venG'g,rBSQ/IathVE)eri126 [ Au

Original: AENn g¢zel °rnekl eri baréndéran Kstanbul
Arta kalan pek az yéldaki ev, konak ve yal élarel
dej.ilEgki Kehri ol duju gibi berakmak ve yanéna b
b¢eyek o1 -¢ler i-inde yenisini ekl emek yoluna gi di

366 Bertram, 2008, 47.

%’Abi din Mortak,ArkiteMy st @aki 2 EVI2X) 0 310 [iARitzhdag 6s t
ngfus kesafeti azdeéer ; arsa wucuzdur . Bi zi apart m;
g°renektir. Kdeal yakayeék herkes i-in kK¢phesiz ke

%Abi din Mortak, iBi rArkittetma k2, (B¢4):4546p PAof ket 08 trar
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basementess and singkstory houses, the singstory and detached house ty{By

the midcentury period, the idea that the singtery, detached housing type, which

Mortak accentuated as a solution to the hou:
increasingly obsolet¥’® One of the maimeasons wathe changing ownership status.

The ownership of a building was directly linked to the ownership of the land on which

it was built, that led to the development of the detached house in a garden model, which

was still in use in the 1930s and 1940s. The obsicquiring a house via the same

model had later risewhich madat difficult for even middleincome families to afford

such housing, especially in large citfésln cities, and particularly in Ankara, the land

prices continuously increased and made private detached houasessinglyless

accessible and affordabl&

Zeki Sayar, the owner and edHorchief of Arkitekt,and who frequently published

there, wrote in 1946 that the 1930s couldtbe nsi dered t he fAgol den yea
solving the housing problem, but also stressed that what was happening in the world

in this regard was not sufficiently followéé Sayar added that the private capital and

initiatives should be encouraged in addition to government initiatives to solve the

problem, and that the cooperatives supported by the government were far from
representing the modern developmetitdn his interpretation, he referred implicitly

to the HfAapart ment model . 0 As Mur at Bal amir
judgments and the professional ideology and official discourse were against the

apartment block, in both the Early Republican peaad throughout the 1940s, but

the apartment building came to dominate the housing production inyf dhke was

Mortak, 46944, 45

370 The construction of first apartments in Istanbul corresponds to the early 1930s. The first application
of reinforced concrete in a residential construction
by architect Kemalettin Bey in 1922. The buildiaccommodated 124 house units and 25 shops.

SIE mi r d hshluw2006, 176.

372 |bid.

8Zeki Sayar , fAskiekike b71107a2v,a s(€1,904 6 ) : 49. [ Authords trans
374The housing production became organized under cooperatives after 1935, but this method remained

inefficient in terms of responding to large masses and was also not very successful in its own social

context. Fifty cooperatives were established between 29851944. Twentywo of them were in
Ankara, eight in Istanbul and the rest were in other

13¢



not related to the preference of the society for an established residential lifestyle, but
to the compulsion of the conditions of the time; such as lack of capital and lack of land

with infrastructure’’®

Throughout the Early Republican era, the transformation of the residential space
became concretized in the fAcubic house. 0
the Acubic houseo and the Acubic apart mer
interior 0 and Westerni ze d?Thesehousésatood auewith theiay o f
box-like aesthetic, while their interiors embraced cultural priorities such as privacy,
private kitchens and pantries, and the separation of the family living room from the

more ceremonial guest rooff.i Cubi c6 however, was not th
into the private architecture; it was one of many ranging from American colonial
houses to Mediterraneatyle villas. Common to all was that they were promoted as
Amodern, heal t hy ,ulf uhnotditeithiartha pluradity af stykeg, a u t i f
their desigradvocated théamily life and household culture as practiced in the West

and as idealized by the Repubiié.

In the period between the 1930s and1950s, the-stolty residential building projects

are published under the name of A¥%nt al
The rental houses, accordingly, were either owned by public institutions, or more
frequently by a particular individual, and as the name suggests they were built to be
rented out. The concept of tenancy thus, marks the phenomenon of individual
ownership 6the immovable property in this period. The building was identified with

its owner in the public eye, and it represented the landlord in terms of its size,

375 Balamir, 1994, 29.

S%%Bozdojan, 2001, 216. According to Bozdojan, the
affirmative connotations till the end of 1930s and can be used to refer to a detachedhasiilgle

dwelling as well as a muistory apartment block.

377 1bid.

378 |bid., 223.

379 |bid.

380 Balamir, 1994, 281.



appearance, plan, material, and public areas
buildingo gradually bec%guedi2 )R ddlex of honor

at the same time providing a partial solution to the housing shortage in the country.

Figure 41.21A r ent al house in kikli, I s
the entrance fa-ade; and (

Source: Uzman,Arkitekt no. 137138, 1943, 99.

A number of laws were enacted in the 1940s in response to the hebemage; the

first being the Real Estate Credit Bank Law (19460l ©k Kr e d i Bankasé Ka
The bank, which was established with the aim to provide-teng, lowinterest loans

to those who did not have houses, to produce and trade building and construction

materials, and to build houses for the purpose of selling them wigbagraent or in

installments. The bank initiated its first mass housing construction in the Levent

neighborhood of Istanbul in 194% Representing the first collective housing

381 Balamir, 1994, 2B1.

382The names of the architects or authors in the captions are given as written in the original texts. (e.g.
Mimar, Y. Mimay).

%This neighborhood of 391 wunits was followed in 195
accommodated 413 wunits; and in 1954 by the DiyarbakeEé
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typology in the city, the blocks were constructed with reinforced concrete slab system
(Figure 4.1.2.2andFigure 4.1.2.3).The second law was the Building Construction
Incentive Law (1948)Bi na Y ap e meée ], That envisaged teadelegation of
unoccupied land to municipalities with the aim to transfer such land to citizens without
houses. The law also provided measures to reduce the cost of transporting and
importing basic building materials. Sey states thaspite bringing procedural
simplification in house ownership, the law was not effective in solving the housing
problem of especially the loimcome families, and the squatter settlements continued

to spread. The middimcome group, in the meantime had already embarked on a
process of apartmenbnstructiort*

In the postwar period, the apartment building phenomenon took hold in the Hties.
The increasing severity of housing scarcity led to the establishment of the Ministry of
Construction and Settlemedt jnar v e K s]kn€l958.3°aHe animistrg jvad
responsible from organizing and regulating activities in construction and housing

sectors®” Eml ak Bankodés housing construction p

consisted of one or twstory single or row houses with gardens and targeted the riiddime groups.
Sey, 1998, 285.

384 Sey, 1998, 286.

385 |n order to improve the housing policy, foreign experts were also consulted in the 1950s. Experts
from Skidmore, Owings and Merrill prepared a report on building, zoning and housing in 1951. Later,
Charles Abrams, Donald Manson, Bernard Magnes, and exfremn the European Economic
Cooperation Organizationds Product i v-Dantgl aldgency,
E.H.B. Wedler came to Turkey, on behalf of the United Nations or at the invitation of the Turkish
government and reported on the hiagssituation.lbid., 287.

386 Charles Abrams, a prominent planner, and housing expert prepared a report for the UN on the
conditions and problems of housing and urbanization in Turkey. He recommended that the government
should promote technical education to train experts capabl@nsiating the universal, technoscientific

standards and knetwow of engineering, architecture and planning into meaningful local practices.

Si bel Bozdoj an, ATur keyds postwar moderni sm: A r
and politics in thel 9 5 OMid;Century Modernism in Turkey: Architecture Acrd3sltures in the
1950sand1960s edi ted by Meltem ¥. Baquttedgk, 201§):New Yor k and

%Kl han Tekeli notes that although it was not incl
housing policies were mentioned in President Cel
Assembly of Turkey. On November 1, 1950, he statedsisfreech that in order to alleviate the housing

shortage in Erzurum and Erzincan, which caused great distress especially to officers and civil servants,

he had taken the necessary measures to build row apartments and dormitories in the upcoming
constructbn season. Similarly, in his speech on November 1, 1951, Bayar stated that many citizens in

the country needed affordable and healthy houses and that important steps had been taken to solve the
housing problem. Tekeli, 1996, 86. [ Authorés trar
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diversified with the construction of muitory apartment blocks. First examples were
built in the 4" Levent neighborhood in Istanbul, which accommodated 345 housing
units, and in Atak°y which was pl®¥nned
The highrise apartment block became the new housing silhouette in Istanbul and very
shortly spread into the city; the urban fabric of Istanbul during this period was also
manipulated drastically by the ambitious urban interventions of Prime MinistenAdna

Menderes?®®

t

0

Figure 4.1.220 | st anbul-ndwsneai dhhlaomddnexcaptfrobevent , 0

A k k,aftar the I Levent (1950) project was completed, dated January 21, 1951
[ Aut hordés transl ati on]

Source:[data base online] https://www.konaklarmuhtarligi.com/post/levent
[Accessed: 20.07.2023]

Figure 4.1.2.3Newspaper advertisement fdf Bevent (1959)

Source:[data base online] https://www.konaklarmuhtarligi.com/post/levent
[Accessed: 20.07.2023]

The mass housing projects built by the public sector during this period were not very

different in architecture from their Western counterparts, but they targeted the upper

388 Sey, 1998, 286.

%Bozdojan, 2008, 449.
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