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ABSTRACT

THE AMPHITHEATRE OF PERGAMON: CULTURAL IDENTITY AND
URBAN PHYSKOGNOMY

BaykaraAy ke Bi ke
Ph.D, The Departmendf History of Architecture

SupervisorProf. Dr.SunaGuven

Juy 2024 275 pages

The amphitheater was the quintessential Roman building. At Rome, the Flavian
amphitheater stood as a singularly impressive Roman monument and both a signifier
and a modifier oRoman imperialism and ideology. In the provinces, especially in

the west, the amphitheater was essential to a Roman town. In the Eastern provinces,
however, they were few, and one of the only four in Asia Minor was located in
Pergamon, a city with a deepdalasting Hellenistic identity. Why here, then? Why
Pergamon? This study aims to examine the Pergamene amphitheater while exploring
the relationship between Rome and Pergamon, the variety of cultural influences in
between, and how these influences imp&é&tergamon, especially the Pergamene
amphitheater. By considering multiple sides of cultural exchange and the
amphitheater as focal points of identity building, this study will question what it

means to be Roman.

Keywords: Roman Architecture, Amphitheater, Pergamon, Romanization
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Amfitiyatro tipik bir Roma binaseéydeé. Rol

etkileyici bir Roma anété ve Roma empery:
hem de dejiktiricisi olarak duruyordu. E
Romakenti - i n vazge-ilmezdi. Ancak Doju iller
Asya' daki dert il den Dbiri, derin ve kal &
Bergama'da bulunuyordu. O halde neden bul

Bergama amfitiyatrosunu incelayee Kk Roma ve Bergama ar aseénc
kel terel etkilerin -exitlilijini ve bu e
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CHAPTER 1

INTRODUCTION

The amphitheater was a uniquely Ronsructure displaying Roman values and
ideology. This structure has often been presented as a significant instrument of
Romanization in the Western Provinces but has not been discussed much in relation to
the East In part this gap is the result of the limited archaeological evidence for
amphitheaters in the Eastern provinces. The reason for this scarcity remains still
relatively open to question as there has been very little investigation done on the very
few amphiheaters that have been uncovered. One such amphitheater, one of the only
four in Asia Minor alongside Kyzicus, Anazarbus and Mastaura, is the amphitheater
of Pergamon, which presents even more intriguing questions. Pergamon, the capital of
the HellenisticAttalid Kingdom, was one of the belshown centers of Hellenistic art

and architecture as the city preserved its character well into the Roman imperial period.
As noted, however the amphitheater was a distinctly Roman structure, one that not
only represeted but also structured and maintained Roman identity. Why was there
an amphitheater, a quintessential Roman structure, in Pergamon, a city with strong and
lasting Hellenistic identity? Why was there an amphitheater here especially when there
were so relavely few in the Greek speaking East overall? How did it function and
what did it mean to the people of Pergamon, okibhieonof Asia, easternprovinces

and others?

Early scholars such as Ludwig Friedlander and Georges Lafaye dismissed the
existence of gladiatorial games in the Greek East, arguing for the Greek cultural

1 Alison FutrellBlood in the Arena: THgpectacle of Roman Powgmiversity of Texas Press, 2010),
David BomgardneiThe Story of the Roman Amphitheatfleondon: Routledge, 2021), Katherine E.
Welch,The Roman Amphitheatre: From Its Origins to the Colossgambridge University Press,
2007)



isuperiorityo aygthdwevery i ol cewmits gRiarteesr.t 6 s e x C ¢
1 9 4 0Qes8 &ladiateurs dans I'Orient Gremd his following studies disproved these
earlier arguments presenting hundreds of gladiatorial inscriptions and reliefs from the
Greek speaking East proving the enthusiasm for the gaikes.low number of
amphitheaters in the East in turn has been acknowledged but remains a less well
analyzed phenomenon in the scholarship. The earlier arguments for the Greek
disapproval of the Roman games have been often provided as an explanation for the
low number of amphitheaters in the East. However, as mentioned, the Roman games
were after all very popular in the Greek speaking East. One of the few studies on the
subject comes from Hazel Dod§jBresenting both the existing low number of studies

on the subject of Eastern amphitheaters and highlighting the problems in terminology,
Dodge argues that potentially twerdge of more than twaundred amphitheaters can

be named according to archaeol@agiemains in the East. With the lack of evidence

for their form, structure, dates and with relatively little research done, the reason for
their scarcity is as Dodge argues, difficult to determine. Potentially, she argues, in the
well urbanized and popukd East, the civic amenities did not make the same impact

in presenting Roman identity and thus were less popular. However, this makes the few
amphitheaters found even more important as to why they existed and where, as they
were not always found in theaim centers. Dodge encourages and calls for further
research which is still to come. Given also made a similar call for further interest and
research in her brief examination of the (then) three amphitheaters of Asia®Minor.

These are notably valid calls for action; however, the aim of this study is not to

2 Ludwig FriedlandeRoman Life and Manners under the Early Emffitew York: Barnes and
Noble, 1965, 1901911.) Georges Lafayelrictionnaire des Antiquites Greques at Romaines
Daremberg and Saglio, (1896).

3L. Robert published an extensive work on the gladiatorial reliefs and inscriptions in Greece and Asia
Minor starting with Louis Robertes Gladiateurs Dans L'orient G{@aris: E. Champion, 1940),
Gaz2ydzySyida RSa 3f | RA Hdl&hidzBEI4HR:111850, HellOriciBX1948)(i72 A NB O ¢ @
99, Hellenicar (1949): 12651, HelleniceB8 (1950): 3872.

4178t 52R3AST 4! YLKA ( K Ronia$SAdphithestresiakdSpeotacila: g21& | 4 1€ Ay
Century Perspectivadited by Tony Wilmot. (Archaeopress: Oxford, 20074 &9

5{dzy} DN@Sysz a! yl R2I dM RhS N BB aksé distussBd Alysh Bike
BaykaraEntertainment Structures in Roman Pergam@iiddle East Technical University, 2012)
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examine all of the Eastern amphitheaters, nor is it to consider the amphitheaters of
Asia Minor as a whole but to examine the Pergamene amphitheater within its cultural

and urban context.

One of themost significantimitations of this work on answering set questions is the

state of the preservation and research of the Pergamene Amphitheater. While
Pergamon as a city, especially within the Hellenistic conft@stseen a lot of academic

interest, the amphitheater itsedf well as the larger Roman lower town of Perggmon

has been relatively less we#isearched. The amphitheater itsaliie to the
unfavorable location in the current modern city, relatively dangerous working
conditions andfurther modern issuelas not seen any consistent research effort until
recently. While the area has been surveyed twice these findings were not published
beyond the brief available information by Wolfgang Ra#towever in 2018 the

Ger man Archaeol ogi cal Il nstitute started
Pergamon Micro Region. o0 Here the aim is
Anet work of relationships bet wecean eecpoolcohgs)
through reconstruction of interplay between nature and civilization in the Pergamon
region’ The Amphitheater of Pergamon was surveyed and excavated as part of the
project between 2018021 with a focus on documentation, analysis and dating of the

form and construction, the different phases of use and disuse. While the full doctoral
thesisofthepr oj ect by | hsan Yenerojlu is stild!l
have been invaluable sources for this work. Heaeailable data on the Pergamene
amphitheater is immensely limited in scope and pasesxplicitlimitation on what

kind of answergf any, one might seek. Yet | still believe it is important to understand

why was there an amphitheater of Pergamon at all? How did it function and what did

it mean?

To understand the Pergamene amphitheater, we must also understand Roman
Pergamon. How the amphitheater was positioned within the city and how it connected

to or disconnected from the various urban elements of thenedy to surmise®ne

SWolfgangRadtt SNEI Y2y Y | yviA ] . ANLYASI /A0yzE ¢YF NN KIP NS RALIP

7 https://www.dainst.blog/transpergmikro/
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particular urban element that highlights the importance e$dhuestiors is the
presence and contemporaneous dating of the Rdhemter andstadium in close
vicinity of the Pergamene amphitheatBuilding not only an amphitheater but also a
new theater and stadium in the same area around the same time when Pergamon
already had and continued to use an older theateantsnvestigation. Thushie coe
existence and social, functional, and topographical relationships of these entertainment
buildings at Pegamon call for a closer examinatidergamon utilized a scenographic
urban design under the Attalid Kings that prioritized and utilized topography for visual
and spatial connections between impressive vistas of monumental structures with the
street patterns for a dynamic urban experieHosv did the visual language change or

did not change for Roman Pergamon, especially considering the amphitheater? How
did the amphitheater visually connect to or disconnect from the entertainment district
and Roman Pergaon in generalZExamining the particular visual approach and
connections of the Pergamene amphitheater within Roman Pergdmmngh
guestions such as theseeinstrumental in analyzing the physical and sequaditical
placement of this structure within the cience consideringhe urban physiognomy

is vital to understanding the Pergamene amphitheater

Therefore, his work utilizes cultural identities and urban physiognomy as interrelated
frameworks.What it means to be Romamnd be of Asia Minor or Pergamon are
guiding questions irexaminingthe Pergameneamphitheater as a site of cultural
exchange. As notedPergamon was a city with a strong and kesting Hellenistic
identity before she came under Roman rule. How various cultural influences interacted
within the Pergamene context is a particularly salient quesggardingsuch a
singularly Roman structure as the amphithedterthermore, examination of the
urban physiognomy of Roman Pergamon with close attention to the amphitheater
further creates an opportunity to question processes of cultural exchange by utilizing

the available limited evidence of tkite.

Hence, his work aims to investigate these questions and more considering Roman
sociacultural systems and instruments of cultural transformation within the context of
Pergamon. However, as the more current discussions of Romanization have

highlighted, cultural ifluence, be it Romanization, Hellenization or other, is rarely

4



one directional. Romanization is a mudirectional process that goes beyond the

impact of the center on the periphefido understand the impetus for this singularly
ARomano building in the particularly HfAHEe
Pergamon itself but also Rome and the connection in between. Pergamon was a main
ally of Rome in the Greek speaking East for molsthe duration of the Attalid

Kingdom when a particularly strong Hellenistic identity was being constructed. This
alliance was important to both Pergamon and Rome at a period when Rome had
stronger interactions with the culture of the Greek speakingtiias ever resulting in

wh at is often considered as the®Thuslel | eni
considering the relationship and cultural interactions of Rome and Pergamon holds
incredible potential to examine the multiplicity of factors in cultural change. The close
alliance of Rome and Pergamon at a time of intense multi directional culharade

at Rome offers us an opportunity to carry out a closer examination of one of these

cultural directions.

To understand Hellenistic and Roman Pergamon then we must also consider the
connection to Republican and Imperial Rome. In this regard, to understand the
Pergamene Amphitheater it is also important to consider the Flavian Amphitheater
itself. The Flavian Mphitheater, also known as the Colosseum, was a space for the
displays of imperial might and reach as well as an intricate gadiocal tool to
maintain and reinforce statgsio in the heart of Rom&. However, while the

8D. J. MattinglyDialogues in Roman Imperialism: Power, Discourse, and Discrepant Experience in the
Roman Empirg Ann Arbor: Cushinlylalloy, 1997), 8.

%¢KSNB gAff 06S I RA&OdzAarAz2y 2y GKS al SttSyAl A2y
especiallyE. S. GruerCulture and National Identity in Republican Rothendon: Duckworth.

MPHHOT WH[ & CSNNI NBX d[S RA&O2dzNE RS t186 f dza SiG
l'f0OSNI | SAYNKOKAaX aDNF SOALl /HahdiidSwdieshClasgicak A Sga 2 F
Philology Vol. 97, Greece in Rome: Influence, Integration, Resistance (1995)624Baul Veyne,

Bread and Circuses: Historical Sociology and Political Plurglisr®swyn Murray. Tr. Brian Pearce

(London: Penguin Books, 199271

10 The scholarship on the Colosseum is vast as it will be also discussed later. For some of the major

works: Bomgardne2021;Welch2003;Ada Gabucci, ed’he ColosseunfLos Angeles: Getty

Publications, 2001)Keith Hopkins and Mary Bearthe ColosseuiCambridge MA: Harvard

University Press, 2005; N.Hkins! a2y dzySyid (2 5eéylade FyR 5SIGKY ¢
Colosseum and the Emperors Who BuiltJlHU Press, 201®)ajority of these works are also

revealing on the problems mentioned.



Colosseum is considered as the quintessential model in relation to the amphitheaters
in the Western provinces, in the Greek speaking East it is rarely considered as a model.
This is largely because amphitheaters of the Eastern Roman Empire are rarely
examned within the scholarship and largely dismissed for their scarcity. However, a
more recent article highlighted the relationship of the Colosseum to the cult of the
emperor in Rome. This presented a potential opportunity to examine not only the
Eastern amiptheaters such as the Pergamene amphitheater in relation to the
Colosseum through the imperial cult but also the Colosseum itself as a part of a larger
system of emperor worship in the East and the West.we have noted, the research

on the Pergamene amphitheater is extremely limietce acknowledging all these
factors, the Colosseum will playsggnificantrole in the examination of the Pergamene
amphitheater as a case study with not only a wealth of evidence and research as noted
but also considering the direct and close relationsbipveenRome and Pergamon.
However,we must acknowledge that not only is the Colosseatrtheonly possible

point of comparisoybut a oneto-one direct correlation between the two structures is
neither expected nor would be accur#tels when utilized the Flavianamphitheater

will be taken as a starting point to questipossibilities on the Pergamene

amphitheater.

Another central topic to the examination of the amphitheaters of Pergamon and Rome
is the concept of Romanization. Romanization is a contentious topic fraught with
conflict since the introduction of the concept with a strong imperialist context by
Mommsenand Haverfield in the end of the®26entury*? As we will discuss in more

detail later, Romanization as a concept was transformed from an instrument of
imperialist propaganda presenting a benevolent Roman imperial might impacting

Apassiveo | ocal cul tures, to Osarggiogfieg nt s of naea

Up GKFY ¢® 9f 1{AYyasx a¢KS tNRBOSaaAzy FyR tflFOSYSyid 27F L
Papers of the British School at Ro82e(October 2014): Z307.

12 The scholarship on Romanization is extensive. For the initial works consider, Haverdibkl, F.

Romanization of Roman Britai(Oxford: Oxford University Press, 2015); P. W. M. Freeman

Gaz2zyYvyaSy (2 1| @SNFASEtRY (KS 2NXNOAyHA Di#licggedidzR¥Sa 2F w2 )
Roman Imperialism: Power, Discourse and Discrepant Experience in the Romare&ripire

Mattingly, (Ann Arbor: Cushifgalloy, 1997), 2560; R. HingleyGlobalizing Roman Culturgnity,

Diversity and EmpiréNew York: Routledge, 2005).
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indigenous elite agency. Later on, more hybrid approaches were proposed and the
postmodern scholarship has reconsidered t he

postcolonial and globalist perspectives.

What is more directly relevant here is the discussion of the Romanization of the Greek
speaking East. The earlier discussions of Romanization concentrated largely on the
western provinces, like Britain or Gaul. Earlier scholars have presented the Greek
speaking provinces almost unchanging under Roman rule. Thus, the were presented as
|l argely not Romanized with |little reorga
Roman rulé® These arguments had an underlying assumption of the inherent
superiority of the Greek culture. This assumption came under scrutiny and was
guestioned by scholars such as Greg Woolf who argued that the means of identity
building of Greeks and Romans wee different that Greeks could be Roman and
remain GreeR?® Susan Alcock also later argued that the situation in Roman Greece
was much more ambivalent that assumed which required constant cultural mapping by
Greece and Rom¢é.

Asia Minor specifically has also been presented as an example of tenacious Greekness
with little attention to the more complex cultural variety in the various regions by
scholars'’ However later scholars disagreed such as B. Levick who argued that while

there were continued traditions in Asia Minor in the urban sphere there were novelties

3 Hingley 2005.

4 A.H.M. Jones. "The Greeks under the Roman empDgpibarton Oaks Papers (1963):319. W.
M. RamsayThe historical geography of Asia Mir{&oyal Geog. Soc. Suppl. Papers 1V) (1890), G. W.
BowersockAugustus and the Greek Wo(l@xford 1965).

BLDNB3I 222tF2 4. SO2YAy3d w2YlLy {{FI&Ay3a DNBS|]Y /[ dzf G
w2 Y| Yy Peoteadings of the Cambridge Philological Sqdidy 40 (1994), 11643.

“{dzaly 'f02012 aDNBESOSY DialoguésynRRomddn lldtperididn: Moeai, A & G | y |
Discourse, and Discrepant Experience in the Roman Eregir®. J. Mattingly (Ann Arbor: Cushing
Malloy, 1997), 103 16.

72 o ad wkyYalesx a{ (ddzRAS& A JourniakoBRowah Bthdyks (1998 GA y OS 2 F
102m hE aRIVE G2 OA OA f A The Jodralof HelinisticAStudied 888) £3; R. Syme
GDFEFAGAL I yR t I YLBEKORT (21984) 128 R.$INV. Jodekdities idzhe eastern

Roman provincefxford 1937)The Greek city from Alexander to Justini@mford 1940.)
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as well’® M. Waelkens examined construction techniques and building types

highlighting the modifications and adaptations of local, Hellenistic and Roman

influences in a blend of practicEsF. Yegiil especially argued that intentional

Romanization was irrelevant as the end result was what mattered. He argued against

polarities such as Hellenization and Romanization and argued that new forms and

techniques were produced in the material culfrédsia Minor distinct from all

previous influence®i Gr eekness o0 as a generalized unifor
problematic. As we shall discuss further not only was the culture and ethnicity of all

people who we n o ymonolithit but ifi Was exa& kuriforrm on
unchanging. Modern academicend st andi ng of who i s AGreeko a
means in relation to our modern ideas of what

as we shall demonstrate later.

Overall while there has been some interest in the complex cultural interactions within

Asia Minor beyond the earlier dichotomies of Hellenistic and Roman, there is still a

need for more nuanced analysis. Pergamon in particular offers a unique oppartunity i
examining the impact of Roman rule in Asia M
identity has been well researched and widely presented as a unique blend of local

elements and Greek cultufewhile this identity itself has been often limited to just a
monolithic AGreeko status it presents a str.
Roman Pergamon changed and/or did not change from this carefully constructed and

18 BarbaralLevick "Urbanization in the Eastern Empire."The Roman Wor]dy John Wacher, (New
York: Routledge & Kegan Paul, 1987).-325.

Yal NO 2FSt1Syax al SttSyAaidAd YR w2Yly Ly¥TfdzsSyO0S Ay i
Bulletin Supplement (University of London. Institute of Classical Studies), No. 55, The Greek

Renaissance in the Roman Empire: Papers from the Tenth British Museum Classical Colloquium

(1989), 7788.

20 FikretYegu) "Memory, Metaphor and Meaning in the cities of Asia Minor.Rbmanization and

the city: Creation, Transformations, and Failyess E. Fentress, Portsmoutlaurnal of Roman

Archaeology, Supplemer8, 2000. 133153.

213 YSYGA2ySR ONRSTFtes {® DNUzSY I OdaFromafPérglNgy a t2f A0y
to Sperlonga: Sculpture and Contegt N. T. de Grummond, & B. S. Ridgway (Berkeley, Los Angeles,

London: University of California Press, 20001 T 9 & Y2 aYSil G2dzZ2 a®KS ! GidlfARA
Companion to the Hellenistic Woed A. Ersking(Oxford: Blackwell Publishing, 2000), 1684; R.

EvansA History of Pergamum: Beyond Hellenistic KinggRigwv York, London: Continuum

International Publishing Group, 2012).



very particular Hellenistic identity. Pergamon can thus reveal the complexity of the
cultural interactions between the various local cultures of Asia Minor, Greece and
Rome. Yet Roman Pergamon remains rather unexamined. Apart from the works on
specific Ronan structures and areas like the Temple of Trajan, The Red Hall or
Asklepieion the Roman Pergamon at large is very rarely an object of significant
study?? There are few works that consider Roman Pergamon as a subject of discussion
by itself. We will also address this gap as we consider the Pergamene amphitheater

within the larger context.

As mentioned, cultural interaction is often muifectional especially within the
Roman Empire. Hence, we must not only consider Roman impact on Pergamon but
al so the Pergamene i mpact on Rome as well
Rome. The imact of Hellenistic art and architecture on ARdpublican Rome has
been a popular topic of discussion within the scholarship. For example, J.J. Pollitt
discussed the impact of Greek art specifically highlighting the capture of Syracuse as
a start and theask of Corinth as the finish of a particular era of strong Greek influence
impacting Roman taste and artistic products and further suggests two distinct Roman
responses one more positive one resigtamiacMullen also takes the Hellenization

of Rome for granted while discussing Romanization under AugdsBranigan
similarly highlights midRepublican impact of Greek art and architecture, ideas and
philosophy on Rome with some resistance but largely acceptawsalaceHadrill

22F, Pirson and A. Schdtergamon: A Hellenistic Capital in Anataof\api Kredi Yayinlari: Istanbul,
2014)is the most recent and extensive volume on the architectural and archaeological scholarship
on Pergamon.

23 J.Polith ¢ KS LYLI OG 27F DMBsAdtions difhie Atngricaw RhfofbgicalA v
Associatior(19742014), Vol. 108 (1978)55174.

24 Macmullen,2000.

BYSAGK . NXyA3IlFyZ a1l Stf SyaAaiThORomafiWoriie8. yobrS 2y (G KS w:
Wacher (London: Routledge, 20038-54.



argues that Romanization was preceded by Hellenization of Rome but he does

highlight the more complex interactions rather than a singular one directional fhpact.

Maggie Popkin however highlights a problem in this approach of Greek impact on
Rome. Popkin argues that the Hellenistic influences on Romé&%iceftury BCE

onward was not a generic phenomenon that indiscriminately adopted generic Greek
motifs but actually was often very specific in what was brought and how it was
utilized 2’ Popkin herself examines the Samothracian influences in Rome especially
on structures on the route of triumphal
relevant for Pergamon as well. Pergamon had a unique relationship with Rome as the
main ally in theGreek speaking East before annexation until the Pergamene lands were
bequeathed to the Roman people. There has been very little scholarly work examining
this relationship and the impact on Rome in depth, however. Ann Kuttner is the main
source of such annalysis as she brings together and presents briefly Pergamene
influence in art, architecture, philosophy, religion and political mythold§iés.
Seaman touches on Pergamene conceptions of space and its impact and J. Senseney
has related the Pergamene stoas especially the Sanctuary of Athena Nikephoros and
the Grand Altar to micRepublican triumphal porticoes in RorffeThus the
relationship of Rome and Pergamon, the cultural impact of both in each other is a topic
that is open to further examination and
particular identity and how it particularly influenced Roman culturendumid to late

Republican period.

6A Wallacd F RNAf X a¢2 06S w2YlyX D2 DNID SBulktinofthg dzZa K ( a
Institute of Classical Studies. Supplement, No. 71, Modus Operandi: Essays in Honour of Geoffrey
Rickman(1998), 7991.

Zal33AS [@ t 2L AYZT a{FY2G3KNIOAlLY LyTFtdsSyoSa I
{ SO2y R [ Sy (AdmsEan Jorhathod Abchaedlqfyol. 119, No. 3 (July 2015), 3¥33.

Bl yy Ydzi Gy SNE awSLlzo t A OlHarvardSwides [n 2lastical Phildloggl. SNE | Y2 y €

97, Greece in Rome: Influence, Integration, Resistance (199517467
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L Y LIS NX | four@apoltheéSoclety of Architectural Historiavisl. 70, No. 4 (December 2011),
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To examine questions discussed so far, this thesis is compobesl afapters. After

the I ntroduction, Chapter 2 #dAPolitics an
Rome and with the amphitheater as a building type. After presenting the groundwork

of how the Roman Games and the amphitheater itself was developedirtbe gnd

the building itself are examined through a sociopolitical lens. The significance of the
games and the amphitheater is examined through the figure of the gladiator, the
audiencethrough seating order, visual communication and circulation to highlight

how the amphitheater spatially reflected but also produced and maintained an idealized

Roman identity and strict social order.

I n Chapter 3 fiBetween Rome and Pergamono
Pergamon, particularly the Roman Republic and the Pergamene Kingdom during mid

to late Republican period as well as the cultural impact this relationship had on Rome

is examire d . To this end, first the historica
interactions with the Greek speaking East and especially with Pergamon is highlighted.
Afterwards the cultural impact of this relationship in what the scholarship calls
AHelzlagnion of Romeodo is scrutinized befor
approaches to this topic. Afterwards to present a more focused and particular approach
instead, the identity of Pergamon under the Attalid Kings and how the relationship of
Pergamene Kigdom and Rome influenced Roman culture, art and architecture is

discussed.

Chapter 4 ARomanizationo examines the rel
other perspective and discusses the Roman influences on Asia Minor in turn. First,

di scussed is the complex historiography
as well & within the context of the Greek speaking East to also later highlight what
this thesis considers as ARomani zationo ¢
three particularly significant and relevant instruments of Romanization are then
discussed imetail: imperial cults, festivals and the amphitheater. These instruments

are not meant to be exhaustive nor isolated individual elements but particular parts of

an interconnected fluid system found to be revealing in this specific framework.

Chapter 5 fAiThe Pergamene Amphitheater o b
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former chapters téocus on the Pergamene amphitheater. To better handle the limits
of the current researckhis chaptelpresend a comparative analysis of the Flavian
amphitheater at Romend Pergamene amphitheaters. To this aim, the amphitheaters
are comparatively examined through formfunction and style After this, the
amphitheaters are considered as both spaiibical, religious spaceas well as venues

of spectacle andntertainment

Chapter 6, AUr ban Physiognomyo presents an
amphitheater and examines this structure within the larger urban context of Roman

Pergamon First, the Colosseum within the urban context of Rommeexamined.

Afterward,a comparative analysis of the Roman amphitheater within an urban context

within the larger Roman Empirg highlightedthrough select exampleSubsequently,

Roman Pergamots treatedby showcasing monumental architecture and urban

patterns.The urban patterns of R@n Pergamon as well as the particular role and

placement of the amphitheater within Roman Pergamon will be examined.

Overall, this work aims to question prevalent frameworks, instruments and agents of
constructing, maintaining and disrupting a Roman identity with a major focus on the
Pergamenamphitheater and the Roman games. The larger cultural anepsditical

frameworksas well as a closer look at urban physiognawityhighlight both the use

of the same larger imperial frameworks and instruments in separate parts of the Empire

but also how these factors could all work in different ways together to create particula

individual and different Roman identiteB.e r gamondés partiisul ar Roma
tracedthrough the amphitheater both as a monumental structure as well as a significant

part of the urban physiognomy as both an active participant in the larger Roman

Empire as well as the proud holder of the continued-lasting Pergamene iderntit

This comparative approach highligitow bei ng A Romano i n Rome anc
could both be constructed and maintained within very similar gmalitical structures

and ye result in disparate senses of self within their unique context that coeldsto

under the umbrella of the Romé&urtheEnorpi re and t
this conclusion of the study show®w even a building type perceivedsasgularly

Romanas the amphitheater was flexible enough to not only accommodate but also

produce and promote various interpretations of Roman idetiitgugh the

12



examination of the Pergamene amphithedtke complexity of Pergamene ideniigy

mirroredin the complexity of the Pergamene amphitheater.

13



CHAPTER 2

POLITICS AND THE AMPHITHEATER

Roman games, be it the gladiatorial games or beast hunts, evoked a complex set of
sociapolitical and cultural significance and values that interacted and acted on each
other. They were both the context and the text for Roman values and ideas of
Romanness. To understand the Pergamene amphitiveateust first understand how

the arena games and the amphitheater itself functioned and how these meanings and
values were formulated and altered as well as how they acted and reacted in various

times and context.

Thus, in this chapter we will mainly concentrate on the spolidical dimension of

the amphitheater and its games and how they were spatially formulated. The social
impact, the formulated cultural significance, the political utilization of both the
building and the games as well as the spatial configurations to develop and reinforce
such impact will be the focus. First, we will briefly discuss the origin and development
of the Roman games and the amphitheater as a building type from the Republican era
to the Imperial period. Afterwards we will concentrate on different readings and
significance of the games and the amphitheater as agoldiical body and finally
analyze how these meanings and their relevant values were spatially structured and

reinforced
2.1. The Origins and Development of the Amphitheater and the Games
2.1.1 The Roman Games

The origin of the Roman games has long been a complicated subject within the
scholarship. The gladiatorial games in particular offer the most difficulty in locating a
particular cultural origin, both for later Romans and for modern scholars. There are

14



two main working hypotheses to date; one argues an Etruscan origin for the games
passed potentially to Rome by the Etruscan Rfhasd the other theory spearheaded

by G. Ville supports the idea that the games were originated in Campania and Lucinia
in the 4" century BCE to be later transmitted to Rome by the Etruséatswever

the literary and archaeological evidence for both sides of these arguments are
precarious; thus the more recent scholarship have for the most part found presenting
both theories sufficient and refrained to comment much futtdeo as Wiedemann
argued that locating the geographical origins of the games has perhaps little relevance
to discussions of the games within Republican and Imperial Rome for the simple fact

that the games were made thoroughly Roman by then as we st¥all see

The Roman literary evidence shows that the earliest known gladiatorial games were
part of Roman funerals of the noble class. The earliest recorded game in Rome was
the funeral of Decimus Junius Brutus Pera in 264 BCE by his sons Marcus and
Decimus Brutusri Forum Boarium with three pairs of fightéfsA. Futrell has argued

that the original purpose of these games was a form of human sacrifice to appease the
spirit of the dead while also emphasizing the importance of the loss of the de€eased.

This act would then assure the community of the continuity of the status quo while

30W. HenzenExplicatio musivi in villa Burghesiana asseryRibme:Ex typographia Rev. Cam.

Apost., 1845), 745, M. Pallottino;The Etruscandranslated by J Cremona, (London: Bloomington,

1975), 101, 180; E. Richardsahge Etruscan@xford: University of Chicago Press, 1964), 229, F.
PoulsenEtruscan Tomb Paintings. Their Subjects and Significrareslated by I. Anderson,

GhEFT2NRY hEFT2NR ! yAOSNAAGE t NBaazr NMBMRBBIS mMnI [ o
(1923n 0Y onn¥TFI YO REKHBNRBNIB®B4H DE I RAF (2 NRA é

31G. Ville La gladiature en Occident des origines a la mort de DonfPialais Farnese: Bibliothéque

des Ecoles francaises d'Athénes et de R&8841),35n HT C® 2 SS3S5 G hIisA 8 OKS DN,
(1909): 1346.

32 For exampleBomgardne2021, r 52; A. Futrellhe Roman Games: A SourcebdMalden, MA,

Oxford: Blackwell Pub, 20Q&); and 2010, 1-13; Welch in particular presents a succinct discussion

of the evidence both sides offer and evaluates both to still point out there are no clear answers in

Welch, 1115.

33 Thomas E. J. Wiedemaritmperors and GladiataréRoutledge, 199282.

34Welch, 19.

35 Futrell 20086, 6.
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adding to the reputation of the deceased and their fa@fiilpwever several scholars

have disagreed with any connection between human sacrifice and the gladiatorial
games. Wiedemann pointed out that there was no evidence for a connection between
human sacrifice and funerals in the Roman context. Furthermorepdhs 6f the
gladiatorial games was a struggle to survive and not death itself. Welch also argued
that the evidence did not really support Romans perceiving the games in such a way
and the crossultural analysis Futrell employed did not really work wellefation to

this topic3’

The literary evidence indicates that #fews continued and escalated from 218 BCE

to 167 BCE with higher frequency of the games and greater number of combatants
indicating bigger show® Welch argued that the games were very popular and
frequent as early as c. 200 BCE but often not acknowledged as such because of the
limited evidence from this periotl.Regardless, this early appearance and popularity
during mid3" century also concurred with a time for radical change in the Roman
Republic with the expansion beyond Italy. Rome acted more often within larger
Mediterranean politics and accordingly had increased contact withRaogman
people?® This was the beginning of active Roman military expan$ioRutrell
highlights how this interaction would require a potentially more heightened need for
selt-definition*? D. Kyle also argues that this was a period of change within Rome
itself from the old caste system to plebians having access to the Senate and making

laws. With the emergence of a new definition of an elite class the need for competitive

36 Futrell 2010, 3; 2006 6.

37 Wiedeman, 9293; Welch, 3.

%8 Wiedemann, 6.

39Welch, 18. Welch highlights not only the general limitations of the evidence from the early to mid
Republican periods but also specifically how Livy was a main source of information for the
JfEFRAFG2NRALIE JFYSad [ AJe QanonatienBribddA2gH8 BCERlT R2 S &
example and Livy was selective in his narrative to highlight events that were on bigger scale.

40 Futrell 2010, 4.

41Welch 22.

42 Futrell 2010 4.
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shows of selworth would be more and more necessary to which purpose the games

served particularly welf?

The other main components of the arena gamesweaiaionesthe wild beast hunts,

and the executions, often by beasts caflacthnatio ad bestiag-or venationegwo
potential origins were also offered; either as an indigenous Italic tradition as part of
religious rituals or taken from North Africa; neither of these theories are particularly
well supported howevéf. The earliest knowwenationeswithin the Roman context
were animal exhibitions at Rome often in connection to celebratiohsdobr a
triumph. Earliest recorded was thali of M. Fulvius Nobilior in 186 BCE after his
victory in the Aetolian war. Whether this was an exhibition, or a hunt is unknown,
though it was potentially botl. The arena executions, particularly execution by
animals is also attested as early as second century BCE. In 146 BCE Scipio Aemilianus
has thrown foreign auxiliary deserters to wild beasts in his triumphal games and
Aemilius Paullus is said to have throtire deserters of the Roman army to wild beasts
after the Battle of Pydna in 167 BCE as part oflté in Greece’® This particular
punishment was meant to act as the strongest deterrent in military discipline which

was then integrated to the celebrations and then the arena games in time.

By the Late Republican period, the games were more popular and ostentatious than
ever. As Roman hegemony spread, the traditional political frameworks were altered
furthermore to accept new groups and new opportunities and with the limited offices
availablethe popularity of the various arena games, especially the gladiatorial games
andvenationeswere particularly useful to attract voters. While the gladiatorial games
were still nominally held within a funerary context, the pretext stretched thinner and
thinner with games given years after the death of the individual, coinciding particularly

with times of political need of the individual sponsor. The reputation and popularity

43D. G. KyleSport and Spectacle in the Ancient Wo(libhn Wiley & Sons, 201250.
44 Bomgardner 53.

45 Roger DunkleGladiators: Violence and Spectacle in Ancient Rfmedon: Pearson/Longman,
2008) 207, Welch 23.

46 Bomgardner 53; Welch 26.
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of the sponsor could grow easily with these games but there was also the need to
differentiate oneself from the competitors through innovation and scale. The further
expansion of Rome added to the opportunities for more shows as well to the fortunes

of potential sponsors to throw even bigger evéhts.

The shows themselves were not the only aalted instruments for political

maneuvering. The gladiatorial troupes were often used for other purposes by the late

Republic as well. Often a political candidate would buy gladiatorial troupes or

individual gladiators for these shows which were afterwards sometimes kept as

bodyguards and gangs to further impact the political environment. For example, Q.

Caecelius Metellus Nepos used a troupe of gladiators in 62 BCE to force a law to

empower Pompey by leading theo the Temple of Castor and Pollux at the Forum

and intimidate the Catilinarian conspiratéf®.. Cl odi us used his brothe
troupe to orchestrate a riot in 57 BCE to stop voting on a legislation which in turn led

to a bloody dispute outside RoffeThe gladiatorial troupes were thus often used as

personal gangs to further political individual agendas.

As the games and the gladiators were used for more and more political ends, the senate
endeavored several times to control the games from mid to late Republican periods.
They attempted to refuse triumphs to limit occasions for the games, to limit funding

or to control their particular timing. The Senate tried to curtail the expenditure allowed
for the games, in particular to the extent sponsors could use the resources of the
conquered people for triumphs rather than individual wéélth. 67 BCE Lex
Calpurniabrought penalties for electoral bribery, from fines to removal from office.

Lex Tulliasponsored by Cicero also disallowed gladiatorial games within two years of
running for office! The Senate also imposed limitations to the number of gladiators

47 Futrell 2010, 29; 2006, 11; Bomgardner 53; Wiedemann, 7.
48 Dunkle 2008, 65.

49 Futrell 2006, 22.

S0 Futrell 2006, 1&0.

51 Futrell 2006, 20; Dunkle, 168; Bomgardner, 53.
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a citizen could bring within Romeébds cit:
Caesar 6s s h*oThe imphct @ theseBp@Hibitions and fines were probably
very limited as the shows continued in grand scale and frequency regardless.

These shows were also immensely expensive as the sponsors often incurred huge
debts. A good example here is Julius Caesar who while runnisgddein 65 BCE
sponsored spectacles on an unprecedented scale and grandeur. The shows included
exhibition of new items, unseen stage production and effects as well as grand wild
beast hunts. J. Caesar produced a show and a public banquet for his seconigonsuls
as well for his deceased daughter Julia which was again on a granef $ealdis
triumphal games in 46 BCE he sponsoreeenatiosaid to have been most diverse

ever seen at Rome. His enduring popularity was in no small part connected to these
shows and related public expenditutésn turn he incurred a great debt and was
almost bankrupt which was the usual price to pay for such a way to gain public support.
Cicero writing to G. Scribonius Curio argued that the games were not the best option
to gain political clout as they requirédo much money spent but did only display
wealth rather than worth. By the end of the Roman Republic the cost of spectacles

could be not only enormous but also often ruinus.

With the transition from the Late Republican period to the Principate and further, the
arena games also changed. Augustus centralized and systematized the arena games
while the shows themselves were restricted and further controlled. The emperor alone
contolled their presentation nowraetorswere put in charge of ordinary spectacles
instead ofaedileslimiting opportunities to use the shows for political ascent. They
produced spectacles served to commemorate and celebrate the emperor and his family.
The shows no longer served to bring prestige for the competitive individuals in

52 Futrell 2006, 20; Futrell 2010, 32.
53 Futrell 2006, 1214.
54 Dunkle, 212; Futrell 2006, 14.

55 Futrell 2006, 15.
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building careers. The former competitive nature of Roman politics was curtailed as the

leadership was centralized. Thus, the games served the center&s well,

Augustus did not eliminate privately sponsored spectacles entirely but rather limited
their scale and frequency of the shows to control their impact. The shows could not be
given freelybut rather required authorization from the Senate, they were limited to
two shows per person per year and the number of gladiators one could present was
limited to hundreeandtwenty. All these limitations could together curtail political

competition and @vent inordinate spending for the spectacles seen béfore.

Modern scholars have argued that a regular arena program took shape by the early
imperial period. Beast hunts were shown in the morning, executions in midday and
gladiator spectacles in thevening. There is evidence that these were all aspects of
arena spectacles and this program did occur at least at some point in time. However,
the evidence to suggest such a program to have persisted throughout the imperial
period is limited and it is muchore likely that the shows and performances were
diverse. While there were possibly some expectations of shows and their timing,

novelty was probably sought frequently as to make the shows more eX&iting.
2.1.2 The Amphitheater

The earliest evidence of gladiatorial games in Rome shows that they were held first in
the Forum Boarium but more often afterwards in the Forum Romanum. Forum
Romanum was the political, cultural, and religious center of Republican Rome. The

textual evidene however does not provide much information on the physical qualities

W2yl GKFY 9RY2YyRaz2ys a58ylFYAO ! NBylay DfFRAFG2NAEFE t N
I 2YyaA0GNHzOGA2Y 2F w2Yly { 2 @antudEheaterahdiSycgdiVk § 9 NI & 9 Y LIA NEX
Slater. E. Togo Salmon Papers I. (Ann Arbor, Michigan: University of Michigan Pres39%i96)

Dunkle 2008, 179; Futrell 2006,-29.

57 Edmondson 1996, 80.

58 Hopkins and Beard 200%0-73.
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of the setting. The open area available was limited and offered little seating

opportunities beyond balconies of the surrounding buildifigs.

J.C. Golvin was first to theorize that the oval shape of the amphitheater was indebted
to the unusual shape of the Forum Romanum. The Forum Romanum had a trapezoidal
shape, and the shows were often held in temporary wooden structures built within.
Golvin suggested a shape similar to a truncated stadium, longer than the known
amphitheaters in form for the temporary structures to watch gladiatorial games in the
Forum®® (Figure 1) Katherine Welch later argued that this architectural form would
be unsuited to watch the gladiatorial games as it would provide skewed viewpoints at
certain angles. (Figure 2) Welch in turn
in the second century BCE forward and using the plan of the Forum at that time
proposes an oval shaped temporary arena similar in dimension to the Republican
amphitheater of Pompeii. The oval shape, Welch argued that, rather than a circular
form would suit the Rman context better as the egalitarian viewing was not the aim
but rather the oval shape would serve the hierarchical social order as well as the
trapezoidal form of the Forum Romandhtutrell similarly argued that the dynamic
nature of the gladiatorial spectacles was served well by the oval form as the action and
the need for movement could be provided for. Wiedemann also argued that oval form
both allowed performers to move freely aatdthe same time allowed the viewers to
view each other easily without the implication of equality a circular form would
bring% We shall discuss how the form functioned for the viewers further in the

chapter.

Wel chdés theory on the emergence of the
wooden constructions within the Forum Romanum is persuasive. The earliest
permanent amphitheaters however were not in Rome but in Campania and Southern

Italy. The Republican stee amphitheaters were not numerous nor often well

59 Futrell 2006, 5&9; 2010, 35; Welch, 31.
6 JeanClaude Golvid, Q1 Y LIK A i K S N (i N@Diffuli@nié Bogtardy 1988BE (i S
61 Welch, 4471.

62 Futrell 2010, 37; Wiedemann, 20.
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researched. They appeared around Italy around the beginning of first century BCE
often in cities with particularly close ties with Rome. The cities where army veterans
were settled, old Latin and maritime colonies and municipia were some of the
examples.n Campania particularly the earliest examples coincided with a time of
veteran colonization on unprecedented scale. However not all amphitheaters were at
colonies, these Welch argues could be a type ofselanization to take the initiative

to create tie with Rome after af®

Rome itself did not have a permanent amphitheater for centuries after the first known
gladiatorial game in the city, not until 30 BCE. There were similarly no permanent
theaters within Rome until the Theater of Pompey. Tacitus argued that this was
becausalanger of corruption of the people tempted to idleness and luxury whereas
Valerius Maximus argued that the similar behavior of Greeks like seating during
shows would diminish Roman manhadtidt was also possible that the Senate would
want to control and limit places where the people congregated at mass and could
express opinions collectivefy.As we shall discuss further the entertainment spaces
could be very important in the communication between people of various classes
all owing peopl eds Voi ces be hear d wher e ot
amphitheaters would also serve the competitivereadf the late Republican period

well as they allowed more and more elaborate constructions and a different dimension

to their competition as weff.

The first permanent amphitheater in Rome was built by Statilius Taurus, one of
Augustusds trusted generals in 30 BCE. This
no remains have been located thus far. It was built using spoils of war from Africa for

which Taurus was granted a triumphit was likely at least partially wooden as the

63\Welch, 7388.

84 Dunkle, 24&247; Futrell 2006, 56.
55 Hopkins and Beard, 38.

8 Futrell 2006, 56.

67 Elkins 2019, 63; Dunkle 2008, 252.
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building was destroyed during the fire of 64 CE. This building is usually not discussed
in much length partially because of the lack of evidence. Welch argues that it was
actually very influential in its time as she suggests that the Augustan era antphithea
buildings with a Tuscan style like in Augusta Emerita in Spain or Lupiae in Apulia
were likely influenced stylistically by this building. The amphitheater of Statilius

Taurus was likely the first amphitheater on level ground as%vell.

There were some other contemplations or attempts at permanent amphitheaters in
Rome during early imperial period. Augustus is said to have considered building a
permanent amphitheater himself. Caligula began work on one next to Saepta Julia but
this proje¢ was never finished as it was abandoned by Claudius. Nero built an
elaborate wooden amphitheater instead which was also burnt in the fire ofBRICE.

other permanent amphitheaters were completed in Rome until the Flavian period.

The Flavian Amphitheater, also known popularly as the Colosseum, is the biggest and
the most impressive of all known amphitheaters of the Roman World. (Figure 3)
Vespasian started construction which was later dedicated by his son Titus in 80 CE
with grandgames. This was arguably the monument that canonized the amphitheater
as a building type and was the amphitheater per excellence and the model to follow
afterwards throughout the Roman EmpgfteWe shall discuss the Flavian

Amphitheater in great depth and attention in further chapters.
2.3. Significance of the Amphitheater and the Arena Games

As we have now laid out the general development of both the arena games and the
amphitheater itself let us turn our attention to the significance of the games and the
architecture within the Roman soqpolitical context. We shall now analyze the
various apects of the shows and how they functioned as gmditical instruments

68\Welch 2007, 109.
69 Elking019 63; Futrell 2006, 60; Edmondson 1996, 78.

70 Elkins 2019, 3; Welch 2007, 1280.
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and agents to then further examine the spatial component of these functions and how

their impact was formulated.

Arena games as we have seen were important political instruments for those who
pursued offices during Republican period and later were centralized within the
emperor6s purview for perpet uathadmanyhi s
more sociepolitical functions, meanings, and values beyond simply being
entertainment to attract the Roman people. They played significant roles in the
establishment and maintenance of social norms and relations, presenting, and
reinforcing an i@al version of Rome anis hierarchies. Military ethic, skill, and
endurance later alongside with imperial reach and capability all were brought to the
forefront as constant reminders. This was achieved through the performers and
combatants, the diverse audience and the artinigeall brought together serving the

dominant ideology at the time.

Let us start with the arena and its combatants. The gladiators were curious figures of
some discussion for the modern scholarship attempting to locate their particular status
within the Roman society. (Figure 4) They were both marginalized and popular
figures within Roman society. Many, but not all, were slaves and beyond the physical
danger of the arena faced civic and political marginalization. Beyond the very few
higherclass volunteers, gladiatorgere officially disgraced withinfamia akin to

actors and prostitutes. This indicated they could hold no political office in local
governments, could not act as jury or soldier and thus losing any potential to have
political impact in a larger sense. They also lost all protection from corporal

punishment and physical assa@Istill the senate had to pass several legislations to

" The particular figure of the gladiator is not central in this work but for more on the figure of the

deol

gladiator specifically: Louis RobdrtS & Df | RA I (i S dzNJPari:|EyChampienh1840)Sy i INB O P

Carlin A. BartoriThe Sorrows of the Ancient Romans: The Gladiator and the Md@Rsigceton
University Press, 1995); Roger Dunkle, Gladiators: Violence and Spectacle in Ancient Rome.
(Pearson/Longman, 2008); Garrett G. Faddre Lure of the Arena: Social Psychology and the Crowd
at the Roman Gamg€ambridge University Press, 2011); Robert C. Khayipible Romans:
Prostitutes, Outlaws, Slaves, Gladiators, Ordinary Men and WerttenRomans That History

Forgot (London: Profile Books, 2011); Paul PlAks, Game of Death in Ancient Rome: Arena Sport
and Political SuicidéUniversity of Wisconsin Press, 1995); Thomas E. J. WiedeBraparors and
Gladiators (Routledge, 1992).
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prevent senators and equestrians from joining the gladiators on the sands. Extant

evidence, especially graffiti, suggests that they were immensely popular figures within

the Roman society. While some senators and equestrians would enter the arena without

pay and oath thus avoidingfamia, there were many who actually did swear binding
oaths to danistaregardless of all the efforts of the Senate and Emperors to stopthem.

The gladiator then was a complex figure and a crucial cultural symbol very impactful

on the Roman society. Through the gladiators the Roman people debated some central

Roman military virtues from bravery to manliness, control over life and death and
military training and skill* Gunderson following Judith Butler describes gladiators as
Aaberranto subjects simultaneously wi
illegitimate in regard to the Roman male citizen and yet could impose normative
impact and thus secure their legitimdeyVhile being disgraced gladiator also acted
as an archetypal symbol of ideal Roman man Killing or accepting death, when
necessary, in turn$.The gladiator was thus a complex figure of disgrace, popularity

and idealization of Roman values.

The venator the beast hunters duringgnationesconstitute a topic of much lesser
modern scrutiny. Gunderson notes they
gladiators while evidencing the Roman values like the gladiator through the skill in

the hunt!” Venationesin general were particularly charged as they emerged and

expanded with the expansion of Roman reach and influence. They were idealized and

institutionalized shows of control over the natural world by the civilized Romans and
triumph of humanity over the bsts. At the same time, however, they were a

demonstration of first t he i ndi vi dual

7 Edmondson 1996, 107.

74 Hopkins and Beard, 81.
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animals displayed and hunted came from all over the Roman World and perhaps

beyond?’®

Executions were also by the imperial period often included within the arena spectacles.
Gunderson defines punishment in the arena as:¢
soci al 1 A gladiatorobeast.ova condemned criminal being exiled to the
arena removed the subject from the Roman s{fathe executions were the most

direct and overt imposition of official authority and show of social position. Carucci
emphasizes that the capital punishment here was not for entertainment but rather a
visualization of imperial justice to allow the audiertoeshare it as value and thus
reaffirming established social order. Within Roman codes of common law, punishment
was correlated to social status and so was the penalty in turn. The punishment was not
meant to only reflect the social hierarchy but functilgnact as reminder of the
inequality and the consequences of the relevant offéh&ldy certain offenses and

social classes would be executed in the arena unless another figure such as the emperor
intervened one way or another. Some of the crimes punishable by execution by wild
beasts for example were counterfeiting, temple robbinghamdcide during robbery.

A similar crime could be punished by exile for the freeborn citizens whereas a slave

or a freedman could be executed within the afédese punishments were made

into a show within the arena like for example execution by wild belaatanpatio ad

bestias,was a particularly spectacular kind of these executions. Their visual impact

"8 Futrell 2010, 121.

" Gunderson, 134.

80 Gunderson, 134.
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was heightened and so was the social impact; the imperial justice was thus reinforced

and articulated into social ord®r.

Let us move now to the audience in general. One particular important role the arena
shows played for th@audience was as an opportunity of communication between
classes in a controlled environment. Hopkins argued that as the people lost
opportunities for political expression with the Principate, the arena played a
particularly important rolé€* However Cicero especially notes the importance of the
entertainment shows as a place for expressing and understanding popular feeling

during the Late Republic already.

For in three places the opinions and sympathies of the Roman people
concerning public matters can be demonstrated; in a public meeting,
at the elections, and in the communal attendance at games and
gladiatorial show§>

Cicero argued that the spectacles were legitimate and important places of assembly for
the people alongside with the elections. He finds the spectacles and popular
expressions made during the shows particularly sincere. He acknowledges while there
could beclaques to lead a false inclination, it is still easy to detect true opinions for
their spontaneity and 8% Citemiisrof cdurse farcftorn on t ¢
impartial within the political sphere and thus the validity of popular expressions
directed one way or another. Still an overall negative reaction during a show would be
fairly r i wdngtionesR 65NBEE fpréexample is noted to be a notorious
example of this. The audience was sympathizing with the plight of the elephants and
thus was not very favorable towards Pompey and the hunters in the arena. Cicero also
claims Piso refused to attend somevghiérom fear of rejection from the crodStill

the audience could be arranged to a degree as the admissions were through the sponsor

83 Carucci, 21233.

84 Keith HopkinsDeath and Renewal: Sociological Studies in Roman Histolry2. (Cambridge:
Cambridge University Press, 198B%.

85 CiceroFor Sestiut06:49 in Futrell 2006, 24.
86 Futrell 2006, 25.

87 Futrell 2006, 27.
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and his clients during the Republican pef®@hus, the sponsor could be selective

and guide the makeup of the audience in general directions.

Hopkinsd evalwuation of the | imitations
Principate and thus the consequent significant role of the arena is however fairly
convincing as a continuation of practices that were slowly altered with the change of
pdlitical context®® Popular assemblies were limited under Augustus and by the reign
of Tiberius they were entirely remov&iwith the emergence of the Emperor as a
central figure, the arena now afforded a particular place for the interaction between not
only different classes of the Roman people but also directly with the Emperor as well.
This allowed regular meetings betweée tuler and the ruled. While the audience
could engage in politics with giving or withholding applause, yelling phrases, hissing
or simply being silent, the emperor could in turn manage his own image and reception
through responses, gifts, claques andeétessary, guards.The audience often
petitioned the emperor during the games which was more likely to receive direct
immediate response with witnesses around. The emperor in turn had to be careful in
receiving and responding to the petitions and consider their public iasage!l®?

This could even allow the people bypass the legal system. The audience, for example,
could demand slaves to be freed. Hadrian had a policy particularly for such petitions
and refused all without the permission of the owRi&his direct access to the emperor
was important during the early imperial period as the emperor was presented as first

among equals and the Tribune of the pedbMhether this access did anything to

88 Futrell 2010, 32.

89 Hopkins in general but also 14.
90 Futrell 2006, 36.

91 Hopkins, 14.

92 Futrell 2006, 38.

% Wiedemann, 167168.

94 Hopkins and Beard, 40.
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increase the impact of the Roman people on imperial politics is uncertain but the ideal

of the direct access was surely important.

There was another important aspect to the interaction between the emperor and the
people during the games which was managing tensions. The Amphitheater offered a
controlled environment steeped with controlled and idealized violence as well as direct
interactions between different social classes. This could provide a safe space to
manage hostile reactions and grievances especially from the people to the emperor.
The emperor could safely and directly respond to any negative pushback and
potentially immediatgl diminish tensions, though some emperors would just choose

to silence any opposition instead like e.g., Calidula.

The arena also served as a spectacle of idealinéghce and military disciplin®.

The arena allowed the audience to both identify with those who acted with violence
and at the same time those who punished the aggressors and act a¥ jpdBésss

in particular argued that the gladiatorial games offered a sort of catharsis by
deliberately playing into violent acts and forestalling overdose of it. A stylized version
of violence could be used to manage and rationalize potential of greetst and
violence®® Though some, such as R. Dunkle has argued that as violence was still part
of the Roman society even with the games, perhaps catharsis is not really a sufficient
explanatior?® The violence also had the risk of extending beyond the arena itself. Riots
were possible like for example in the case of Pompeii where riots broke out in 59 CE
with fighting between local people and neighbors from Nuceria whesenatus
consultumwas issued to eventually ban similar events for ten years at Pdffipeii.

(Figure 5) However notably no amphitheater rioting is known at Rome, unlike other

9 Futrell 2006
% \Welch, 27.
97 Futrell 2010, 49.
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cities or other entertainment structures like the theater or the &fotlex Scobie
argued that the three main public entertainment of Rome were inversely proportionate
to the degree of violence contained within their structtfe®ramatic shows were

often the most notably with violent audience reactions as opposed to the arena. Then
perhaps there is stildl some value to Pl asséb
violence to the extent of managing tensions at least at Roraalifiédtt access to the
emperor and the senators while actively and loudly watching the artificial violence and
directly experiencing imperial justice within the same space would very likely bring a
different degree of impact on the audiences at Rome thathex cities even in Italy.
Potentially then the arena could act to counteract social tensions rather than violence
within the society in general as the social structuring was an important part of the

amphitheater as we will discuss further in detail.

As mentioned, the interaction between the emperor and the people was an important

part of the games. The spectacles -were uni q
representation, and they acted as an important context to read the quality of the

emperor or the peoplé® Suetonius argued that how the emperor acted during the

shows revealed their character and their capacity td#ilde decision to attend the

games, their active interest or disinterest, their particular focus during the games all

could impact their image for the peopfe Gunderson reads this process as the arena

actually producing the emperor as a legible subject. The emperor was the most visible

element of the larger political system and the arena as a context allowed the people to

read his persona in real time during ghows-%®
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2.4. The Spatial Experience within the Amphitheater

As we have discussed from the gladiator in the arena to the emperor and people in the
audience, the amphitheater was significant for the Roman people for many reasons.
The value of military discipline, the reach and might of the Roman empire, the visual
access to the emperor and control of the potential unrest were all part of the role of the
amphitheater within Roman society. Let us however take a moment to ask how was
the space of the amphitheater conductive to such purposes? How was the experience
within the amphitheater and how did it further serve to establish and reinforce social

hierarchies of the people within?

J. Edmondson noted that the Roman social order was not an abstract notion but actually
was shaped through lived experiences of the people and further reinforced through
various practice®’ These could involve rituals and festivals as primary actors to
produce and reproduce social normal and order. Architecture is a particularly effective
tool in such social persuasié¥Both the visual and spatial impact can help concretize

ideas and norms and naturalize their impact with the people involved.
2.4.1 The Seating Order

One particular aspect of the amphitheater that was conductive to such social impact
was thecavea the seating area of the building. Hopkins argued that the spectacle of
the Roman amphitheater was as much between the audience as it was in the arena
itself.1% As we shall see he was certainly correct in this assessment. While for the
Republican period we have little evidence for a larger rule of segregated seating for
the most part, there are some instances of reserving only certain areas for the elite. The
evidence suggests for the most part men and women sat together in the audience of the

arena shows though as the sponsor could have some control over the seating some of

107 Edmondson 1996, 74.
108 Eytrell 2010, 130.

109 Hopkins, 17.
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the elite would be de facto separated from the peddiEnere is some evidence as

early as second century BCE of parts of the seating reserved for the elite. During his
show in 194 BCE, Publius Scipio Africanus gave preference to the senators and the
law passed by Lucius Roscius Otho in 67 BCE reserved cestats for the
equestrians!! So, naturally, the people would in turn have problems with being able

to see the show as well. In 123 BCE, C. Gracchus tried to, though unsuccessfully, have
some temporary seating taken down for better visual access for the g&ople
audience of the arena spectacles and their seating areas were while in parts segregated

at the same time not entirely regulated by the late Republican period.

As Suetonius notes, Augustus brought an end
watching shows a'WdAugustud furtbed axteneletl the segregationd

of the audience to new heights. First in 26 BCE the senate passed a resolution that

reserved the first row of seats to the senatorial ¢l43he next step in 207 BCE

was lex Julia theatralispotentially prompted when a senator was denied a seat in

Puteoli!®® This law served as a much more comprehensive rule set for the seating of

elite and norelite both in the theater and the amphitheatex.Julia theatraliserved

as part of Augustusd | arger reforms which hi
values and traditions after the civil war. Part of his revival of Roman values was a

restoration of the Roman social hieraréfAmong all his effortdex Julia theatralis

was perhaps the most visible and it certainly aimed for a strict return to traditional

Roman social order.

110Edmondson 1996, 87.
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Lex Julia theatralisaims to assign seats according to social status and rank. (Figure
6) Thus, the seats are assigned according to rank starting from the closest sections to
the arena, and the action, for the people of the highest rank to continuing upwards with
people of dinmishing importance. In general, then the senators and the emperor had
the best seats, then the equestrians followed afterwards were the plebians and slaves,

freedmen and women at the highest sections.

We will use the Flavian Amphitheater as a case study to understand how the seating
worked in more detail as it offers the most expansive evidencecaveaof the
amphitheaters were divided into several seating zones. In the Flavian Amphitheater
the caveahad four larger sections for which we have specific terminology as the
podium, maenianum primungfirst gallery), maenianum imum secunduflowest
second gallery) which was divided into two parts ar@enianum summum in ligneis

(the highest gallery in wood}Figure 7) These sections were divided by concentric
walkways and the first section was further separated by a raised platform. There were
balustrades under a meter tall at the back of the first section and front of the subsequent
sections of seatint}’ The evidence from the Flavian amphitheater thus offers a good

framework to examine seating considerations of the audience.

As mentioned, the seating order in the amphitheater was arranged hierarchically
according to social status. Let us start from the area closest to the arena and work
upwards. On the shorter axis of the Flavian amphitheater on the southern and northern
sides sat two imperial boxes. Traditionally the southern imperial box has been
identified the space of the emperor himself since there was a richly decorated
subterranean passageway leading up to this area. The northern box was potentially
reserved forotherbfi ci al s, emperor dés f amilBgparbr per
from the imperial boxes, the area closest to the arena was the podium which was
reserved for the senatorial class. In the Flavian Amphitheater this section had seven

tiers of seats subdivided into fourteennei (wedges) separated by walkways.

117Elkins 2019, 552; Edmondson 1996, 90.
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Elkins offers the number @iotential senators in this section as-ZB012°Within this
particular section there were further potential gradations of social hierarchies how
applied within the horizontal axis. The status of patricians or senators of plebian
ancestry for example were far different as was their offices impactfuhain
standing!?! Vestal Virgins were also potentially located in the podium as well though
this was not true for all groups of priests. Foreign ambassadors could be potentially in
the podium if granted leave though notably Augustus was concerned freedmen with
such statumixing with the senator$?Foreign kings and princes were also sometimes
grantedornamenta praetoriar consulariaand could thus sit in this section as wél.

As noted, in the Flavian Amphitheater there was a wall behind the podium area
architecturally concretizing the social barriers drawn. The fundamental social
distinctions that were meant to be mapped tactheawere thus further highlighted

with a very real physical barriéf!

Right behind and slightly above the podium satrtfanianum primumeserved for

the equestrian class and was in the Flavian Amphitheater subdivided to sixteen

Each wedge had twoomitoriaas passageway<® In the Flavian Amphitheater there

are also some official inscriptions reserving some spaces within for specific groups as
well. There were then also gradations of status within the equestrian class as well as
subdivisions. The status could depend on marpolitical clout or honorific
distinctions. In the theaters we have evidence that the equestrians would be divided

into iunioresandseniorest?® In the Flavian amphitheater the first circular walkway

120Elkins 2019, 52.
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separated the podium anmenianum primurfiom the rest of the people and provided

some distance and a bufféf.

The area behind and above the walkway wagnianum imum secundwand was

reserved for the plebians with a toga. In the theater there is evidence that apparitors,
magi stratesd assistants, sat right behin
section for the plebian&ervi Pupliciwould also be in a segregated group within the
plebians rather than slaves. The plebians without a toga, thoseulity were in the
maenianum summum secundright behind the plebians with tog&8.Mommsen

also argued that at least in the theater the plebs would sitéavbedivided into their

tribes which has been repeated in the scholarship often afterwards though as Rawson
highlights there is really no evidence for such a subdivigbn.

The most dramatic spatial separation in the seating area of the Flavian Amphitheater
occurs going tanaenianum summum in ligneibe last and highest section of the
cavea.This section is lifted with a wall of around five meters. In this sectmably
freedmen, slaves and women were segreddida the highest level of this section in
particular were likely reserved for respectable women separated to the greatest degree.
They were enclosed withinpmrticusin the Flavian Amphitheatéf! Gunderson notes

that Roman women, especially the elite women were political players however they
were not placed within overt social categories that were being mappecavéaas
such®?In a way, segregating women to such a striking degree put them in their place
literally. As noted, men and women sat together in spectacles before Augustan reform,
so this was part of his larger program. There is really no evidence to indicate one way

or another whether there were any status gradations within the area. It was possible
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matronaewere in a different section than the registerentetricesandprobrosae We
also do not know whether the female slaves sat with their mistresses or not. Women
of the imperial family however notably often received honors to sit with the Vestal

Virgins or in the imperial box33

Lastly, we have evidence for some groups and organizations having their reserved
seating areas as wellcta Fratrum Arvaliuma priest brotherhood, had reserved areas

of various numbers on the podium, equestrian area, plebian section and in the gallery
at the top. Praetaxtati and paedagoghad adjacent wedges in the Flavian
Amphitheater. Holders oforona civicawould be granted seats right behind the
senators as welP* Religious colleges would often have reserved seating in the
maenianum primunand as mentioned the Vestal Virgins specifically were in the
podium*® Most if not all these different groups would have own distinctive dresses

that would be visually recognizable.

Let us note that while Augustan law and the evidence from the Flavian amphitheater
show this idealized social ordering in tbavea,this was not an actual map of the
relationships at Rome but an idealized representation that was being produced. The
percentages of the areas reserved did not represent the people of Rome as the elite
were far in overabundance and the plebs were much less\benuBomgardner offers

the estimates as such; the podium offered seating for four percent of the whole
audience, equtrian section twentpne percent whereas the plebian sections overall
added to only fiftyfive percent and noplebians, norelite and women only were
offered a section of around nineteen percent of the overall seatintf%itesas an
idealized map meant to not reproduce the society as it was but favoring the ruling class
made by the ruler; this Gunderson calls

133 Rawson 1987, 890.
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ordering within the amphitheat&¥. This fiction of Roman society did not only favor
some but significantly denied others like foreigners and extremely segregated women
mapping and aiming to enforce an idea of social hierarchy in line with the dominant

ideology.
2.4.2 Visual Communication

Thus, the Amphitheater also made a spectacle not only of the show in the arena but
theaudi ence as wel | . AHe would | ook more
since the crowd o ffRoman sdcietytwas fundamentally peeyc t a c |
public in nature placing high attention on visibility and public interactions. Watching

and being watched was a part of not only daily experience but also political
existence?® The subdivisions of the people in tbaveaof the amphitheater was

highly visible and easily readable as clothing denoted social status during events of
religious and civic significance which included the arena spectacles. The emperor
himself would often wear triumphal dress to the games, a piogdewith gold motifs

over a tunic with palms, or a white toga with gold embroidery. Current magistrates
would need to wealoga praetextaf or senator s toga™with a
We have noted that in the Flavian amphitheater the plebs with togas sat separately of
those without and several groups and organizations sat together with their own distinct
codes of dress. It was easy to see a map of the idealized social hierarchysamalsth

easier to impose as well. The audience could not only see the spectacle but each other,
with the further subdivisions within the larger groups they could track how individual

social mobility progressed as well. It was an opportunity to observésout@uld act

as Foucaultoés dAdisciplinary d*Guedarsohor ev
similarly |likens the amphitheater to Fou
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look on the spectacle and reproduce at the same time relations between the observer

and the observed. The audience is revealed and determined together through their

visual relationship to each other and the space itself. This determination is however

onya Atrutho produced through the idealized

amphitheatet#?

However, let us not overstate the facts and imply the achievement of a rigid social
stratification. Not only was the amphitheater not meant to produce and reinforce an
image of society as it existed, the reality of lived experiences was probably much more
dynamic than the idealized version that was presented. Tdestdrlia theatraligdid

not immediately and fully take hold. Several edicts, municipal laws and charters from
Augustus to Domitian indicate the law was not followed that strictly. Domitigin e.

had to reinstitute Roscian law from 67 BCE for the equestrian seating and reinforce
dress codes appropriate for the shét¥Domitian further banned common people
from sitting within the equestrian area as well. Claudius on the other hand would allow
senators much more lax dress codes and allowed them to sit as they pféased.
Furthermore the podium in the Flavian Amphitheater allowed much more space than
the senators would have ever needed so potentially their slaves or attendants could be
in this area as welf® There is little to no evidence for slaves in particular, as often the
case, though they were presumed to be at the very back standing, soserdike
publici did have specific seats as a privileged grtip/ertical links of patronage

could also break social barriers and personal ties could be across seemingly clear
subdivisions. Similarly nearby groups could be at odds regardless of their social
statust*’ Some also simply did not sit where they were meant to as well. There are

mentions from the theater of a freedman being expelled from equestrian seats, or a

142Gunderson 1996, 116.
143 Edmondson 1996, 989.
14 Dunkle, 263, 267.

145 Hopkins and Beard, 111.
18 Rawson 1987, 87.

147Edmondson 1996, 100.
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freedman becoming an equestrian but the crowd objecting while trying to sit in that
section. The crowd could attempt to restore social status through seating like the case
of L Quinctius Flaminius who was expelled by Cato in 184 BCE but when found sitting
away from the senatorial seats the crowd clamored for him to be placed within the
senatorial sectioff® As a place social ordering and visual impact the amphitheater
also thus allowed attempts at changes to social order as well. It was unlikely these were
grand changes, but small modifications were not only possible but likely often

probable and well allowekin the dynamic environment of the arena.
2.4.3 Movement and Circulation System

Now that we have discussed the spatial social ordering in the amphitheater through
seating and visual communication, let us move on to another dynamic spatial
instrument, the movement within the amphitheater. We will continue to use the Flavian

Amphitheate as a case study here for the relative abundance of evidence provided.

The careful control of movement and circulation for the Flavian amphitheater starts at
the moment of approach. The building was situated in a circular piazza of broad
travertine and allowed easy access to the facade in its entirety. (Figure 3) On the
grourd level the Flavian amphitheater offers eighty openings, vaulted entrances
numbered in all but the four on the major and minor &%Ehe circulation system

was very sophisticated. (Figure 8) Members of the audience would have ceramic
tesseraawith the number of the entrance, their level akantia@nianumtheir cunei
number meaning the horizontal wedges within these levels,dtgarmeaning row

and theilocusmeaning seat numb&t’So every member of the audience knew which
entrance to use. Even while they approached the building in the open plaza they would
be thus guided and separated to different sections naturally following their own paths.
The numbered entrances led to a vgradtcircular galleries, walkways, and staircases.

On the short and the long axis of the amphitheater were the unnumbered gates which

148 Edmondson 1996, 109.
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suggests they had specific uses. The entrances on the short axis led to the imperial
boxes and the long axis entrances led to the arena floor itself. The western entrance of
the Flavian amphitheater was thus proposed as the entrance for the processton befo

the games and eastern opening as the place where the dead would be t&moved.

The circulation system within the Flavian Amphitheater was fairly complex. Through
an analysis using modern principles of efficiency in circulation P. Rose examined the
Flavian amphitheater among other Roman entertainment structures through three main
consderations; are the choices simple, is there clear visibility and good buffer zones
and is there good stewardif¢g?Rose t hus argues that the FI a;
circulation system does often group various sections together in a highly efficient
manner. The intersections of paths offer easy choices for quick movement. The double
annular passages within and the vamitm leading to the seating sections also offer
good visibility for these choices and act as good buffer zones while people make the
necessary choices to continue movement. The grouping of passages, stairways and
secondary rooms allow the audiences tal réee system better and the buffer zones

like the vomitoria and entrances aid the flow of the people futthdihe Flavian
amphitheater offers an efficient system in movement in flow, speed, and readability of

the system while within.

The Flavian Amphitheater offers another kind of efficiency with the circulation system
and that is tied directly the social hierarchization. When one tracks which routes
different members of the Roman society would have to follow, it is easy to see that
there was no mixing in between. Each group, from senators to the freedmen used

different sections of the circulation system without interaction in betWédiese

BlElkins 2019, 25.

152 Roseg to note while this paper offers useful insight while directly examining the available
evidence of the Flavian amphitheater it is much less convincing in the attempts to impose the result
of such analysis to other Roman entertainment types direél§o, some of the direct application of
modern understanding must be taken with the full consideration of their modernity which the paper
does but only to a point.

153Rose, 111126.
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different sections of the circulation system was visual differentiated further as the
entrances, passages and even the seating itself was much more elaborately decorated
for the elite. One of the major entrances, north side assumed to be the imperial gate,
was marked by a projected porch with a statue of a triumphal chariot on top. After
entering one would proceed to a stuccoed reception hall. The corridor beneath the
southern entrance potentially for the magistrates, Vestals and senators was also
stuccoedwhereas the eastern and western entrances were not thus decorated. The
podium itself was also adorned with painted panels on the balustrade and sculpted

reliefs with scenes of the areha.

Let us take a moment to briefly trace the movement to every distinct vertical section
of the Flavian amphitheater. It should be kept in mind for every one of these sections
there would be further differentiation in two particular points during the cifoalat

namely in the beginning and towards the end: while entering through the particular
gate necessary for not only your floor section but also the wedge and while finding

your wedge, row and seat.

We will start with the senators in the podium. When the senators entered their
assigned gate, they proceeded directly to the innermost circuit corridor through a radial
entrance and then walk up very briefly on short number of steps following the
vomitoria to the podium. There are twelve stairs in groups of six and each quadrant of
the amphitheater could follow one of twelve entrance B¥y$he Senators then
followed a fairly straightforward path with very little vertical elevation. They

proceeded directly within the amphitheater and briefly and shortly up to their seats.

The equestrians in th@meanianum primumvould enter from their bay to another
circular corridor, second innermost, and a different higher set of stairs to their
particular section of seating. There were sixteen staircases in symmetric groups around
the axes which led to this section. The higbemts of the equestrian section would be

naturally more difficult to get to as the annular passages and the following stairs led to

155Edmondson 1996
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the lower section¥’ Notably the equestrians also moved relatively directly within,
though not as far deep as the senators, but also slightly more vertically to reach their
spaces.

The plebians with togas would be in tiieanianum immum secundukfter using

the relevant entrance bay, the plebians used the one of the outer circular corridors close
to the entrance leading to one of thisix staircases and then afteaching a double
arcaded gallery on the first floor proceeded to use one of the twenty stairways to reach
their area>® The plebians, even those with a toga notably did not travel far within the
amphitheater before proceeding to move vertically. Now much more vertical
movement was involved to reach their seats relative to both senators and equestrians

with double set of sirs.

The plebians without a toga in theaenianum summum secundsimilarly used the

outer two corridors from their entrances and proceeded upwards through their
particular staircases from the first floor forward and passed to an intermediate gallery
up further through one of the sixteen stairs. In the arcaded gall¢ing @econd floor
proceeded to an inner circular corridor and to another set of stairs to their section. The
plebians without a toga were similarly to the other plebians not able to penetrate muc
to the inner spaces of the amphitheater but continued the vertical movement even

further directly to reach their assigned seats.

Finally for the freedmen, slaves, foreigners and in the highest section women there
was themeanianum summum in ligneiBo reach this section one would have to
similarly enter to the outermost circular galleries, proceed upwards to first and then
the secondloor arcaded gallery. From the seceditmbr gallery one could reach the
inner circular corridor from which anotherts# stairs reached the covered gallery
above. Then we arrive to another set of stairs and then to a vomitoria to the top area.

The atic area presumably set aside for women was even higher with last set dP%tairs.

157 Dunkle, 274; Bomgardner, 12.
58 Dunkle, 275; Bomgardner, 12.

159Bomgardner, 13; Dunkle, 275.

42



Overall, this section offered a steep rise in elevation even fronmdmnianum
summum secunduralative to the relationship between every other particular vertical
section. This area was very strictly separated from the rest of the amphitheater. Similar
to the plebians the rest of the relite of the Roman society and the women were not
allowed acess to the deeper parts of the amphitheater whereas the vertical movement
was emphasized even further to a visually dramatic degree. The separation of this
secton and the seemingly endless vertical climb needed to reach it is striking.

As noted, the circulation system was symmetrically patterned and thus grouped
together for easy readability and access throughout. Each quadrant of the amphitheater
offered a similar degree of access to all regions within. Also, we see a strict separation

of the circulation routes of various soc
he would proceed within the amphitheater. While the senators would go deep into the
structure the plebs would climb in the outer zol¥8Rose offers an estimation of the

relative time to reach to various sections from entrance to the vomitorium; thirty
seconds for the senators to the podium, féivty seconds to the equestrian section,
around ninety seconds for the plebians with togasdied and twenty seconds for the
plebians without togas and hundred and forty seconds for the rest of the }ftople.
While the exact numbers could be questioned, the relative differences are suggestive.
The stark difference of the senatorso di
to the freedmen trying to climb up the many steep stairs in more than two sngsute

likely because of their relative movement within these spaces and are mostly likely
intended consequences of the purposefully -egalitarian architecture of the

amphitheater.
2.5 The Spatial Impact of the Amphitheater

The Roman Amphitheater, the Flavian amphitheater especially, itself constructed the
Roman society through a variety of spatial means, through movement, placement of

seating or visual relationships. There was no one single way that could be easily

180 Bomgardner, 14.

61 Rose, 113, The exact numbers should be taken with a grain of salt as Rose uses numbers from
tourist to test; however, the relative relationship of the numbers are still indicative.
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countermanded or ignored but a continuous process starting from the moment the
audience received a ticket and approached the building evoked continuously until
exited and moved away. In the amphitheater, ideally, every member of the audience
was guided angbut in their literal proper place, physically segregated through the
process but also eventually enacting visual control through afacdtied disciplinary

gaze. Notably the visual control enacted would be potentially stricter on the more
easily visual accessible areas where the elite were located. The senators and
equestrians had less numbers, were located closer to the action and the center of
spectacular attention and had more strict internal differentiations of social rank that
other people of Romeould read and judge accordingly. While Roman citizens with
and without togas were differentiated from each other anecitiagens and women,

apart from specific groups and organizations, we have little evidence of as strict social
differentiation in thei seating within their particulanaenianaThey were likely much
harder to visually differentiate, judge and thus enact control over individually with
their higher locations at the back of the elite and higher number of people involved.
The visual distance especially increased the higher thermalwas located within

the caveaand so the lower social status most likely the less precise the visual control
and discipline enacted. This could potentially aid the communicative aspect of the
amphitheater. Affading unseen social power, even if not a significant amount, to the
people who had this venue as one of the few to communicate their wants and needs
with the people in power could be thus further emboldened. It was unlikely a true
balance of power was affited but could perhaps help with a feeling of empowerment

enough to facilitate further communication.

The amphitheaterodés spatial soci al ordering

the amphitheater, followed through the different circulation patterns with distinctions

of time and effort required, allowed, and withheld access to the inner spaces to put

people to their places to then after the spectacle of the arena ended to reiterate it as

people had to follow the same circulation patterns to leave the building in their

assigned paths and entrance bays. Arguably this social order was only contaiimed with

the very constructed spatial experience of the amphitheater and when the audience left

the building, the impact could potentially break down. However, as Gunderson notes,

44



the amphitheater did not work alone but within a larger system of ideological
structures; there really was no outside of the arena because it was placed within the
larger social life of the Roman people and acted in conjuntifon.

The scholarship of Roman games and the amphitheater often neglects this particularly
spatial nature of the social impact of the games even while often discussing the strict
seating arrangement® The amphitheater would be effective in propagating social
norms and values not only because it was popular but also for its contained spatial
experience that allowed a dynamic application of ideology through movement and
visual relationships. It was unadable but not immutable. It could allow small
alterations and negotiations for its dynamic quality; people could move to different
places and comment on the system itself. However, it was encompassing enough that
the larger system would be that much hatdesignificantly alter, the social hierarchy
entrenched more and more as the people negotiated the details while naturalizing the
impact of the whole. The social hierarchy as a framework then was built in the
architecture of the amphitheater, mutableugioto fit the Roman society as dynamic

as it was but still fundamentally impactful.

This was a doublsided act of segregation and unity. The amphitheater separated
people into distinct groups and spatially mapped them while also through the spectacle

and the experience of the shows brought them together.

ééthe Roman people are held Hadest by two
and the shows, that the success of a government depends on games as much

as more serious things . . . by the spectacles the whole population is
conciliated!®

The audience itself was a cross section of the Roman society, though not represented
in its real proportions of social classes. Emperor to the slave were all part of the
audience together separated from the space of the sand. Whether against the wild

beass hunted or the disgraced gladiators fighting the arena was a symbol representing

182 Gunderson, 119.
183with few exceptions like Bomgardner and Dunkle to a lesser point.
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the other, the audience was placed above and apart as the Roman societyfSgether.

The audience ringed around to control and overcome other. The elevation also helped
this aim by bringing the gazes of the audience down intentionally degrading the people
in the arena and by emphasizing this distance also highlighting the audience as a

singular unit together against the criminal and the disgr&€ed.

The audience of the amphitheater were not passive subjects of the effects imposed on
them. As noted, this was a place of communication as well as-flagtied visual
control. The audience participated actively in the continuous spectacles of the arena
and the amphitheater, themselves acting as performers as®w&lhrough active
participation, the audience and the amphitheater produced and advertised the idealized
Roman society. The experience within realized a sense of Romanness, working within
the larger system, actively defining who belonged where within theaR@wciety as

well as who was supposed to be excluded from it. The aim was not to present Rome
as it was but to create this idealized version with inclusions and exclusions as the ruler
saw necessary, defined to serve the ideological structure of Rbigis was the

space of active construction of Roman society as a continuous process.

Let us consider what has been discussed. The amphitheater spatially orders and guides
the separate social classes from the moment of approaching the building to movement
within to the place where everyone was put into place. The audience is then brought
together being set against the disgraced yet idealized gladiators, the wild beasts and
condemned criminals while they are simultaneously allowed unique opportunities of
communication between various social classes but especially directly with the
emperor. Tk emperor in turn has the space to define himself through these
experiences in favorable or unfavorable ways. Through the visual access and control
afforded through active participation of the audience relieving potential social

tensions, the amphitheateould produce and reproduce this idealized version of

165 Fytrell 2010, 5; Gunderson, 133.
166 Carucci, 229.
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Roman identity and society in line with the ideology of the ruler. This was not a static
understanding of Romanness either, as the process of production and reproduction was
dynamic and dependent on both the guidance from the dominant forces and active
patticipation of the members of the audience simultaneously. The results were likely
never exactly as intended through the dynamic nature of the experience either. While
as noted, major changes and alterations were difficult, small modifications and
pushbackwas part of the process as the communication, visual, spatial, and verbal,
was central to the whole mechanism. Thus, the identity produced and reproduced
woul d always be in flux i n |ine with the
rul er 6 s Denpiteethe seemmingly stable and static appearance of the
amphitheater, games, and their forces this actual mutability of the impact of their lived
experience would make them particularly useful and impactful in processes of Roman
imperialization as we wiildiscuss further in a later chapté?.Not only did the
amphitheater and the games offer ways to produce an idealized and choreographed
version of Romanness in line with the ideology of the state willingly produced and
reproduced by the audience itself, but the actual dynamic and mutable ofatioeir
processes allowed them to be transported and reinterpreted in various ways particularly

useful in the vastly diverse nature of the Roman Empire itself.

189 The particular use and impact of the amphitheater and the games beyond Rome will be discussed
in great detail in further chapters.
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CHAPTER 3

BETWEEN ROME AND PERGAMON

3.1. Rome and Pergamon

Rome had a rather long and complicated relationship with the Greek speaking East.

Pergamon itself was not an insignificant part of the early interactions of Rome with

the Greek mainland and Asia Minor. Romeds so
with the East are thus central to our examination of the particular relationship of Rome

and Pergamon, and hence the Pergamene amphitheater. How this interaction

developed in general with Rome and the East as well as in particular with Rome and

Pergamon musgie considered to have a better grasp of both.

This chapter will thus examine the interactions between Rome and the East as well as

Rome and Pergamon. First, we shall discuss the historical and political context of
Romeébés interaction with Hellenic culture and
Romedés relationship with Pergamon and how i
cultural, social and political context of the Roman Republic. Afterwards we shall

di scuss what the scholarship often terms as
culturalinfluences on Rome in middle and late Republic. We shall first lay out how

Hellenization of Rome is discussed in the larger scholarship before discussing the

issues in the common approaches to this topic highlighted with the particular example

of PergamonFinally, a more focused approach to cultural interaction between Rome

and the East and Pergamon in the middle and late Republic as an alternative, will

follow.

Let wus first begin with a relatively brief i
Greek speaking part of the world and Pergamon. Exposure to the Greek speaking

communities started early in the history of Rome, so early it is difficult to make a
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precise guess with the lack of concrete evidence. Legends themselves dated the
Sibylline Books to the time of the Roman Kings, Tarquinius Superbus specifically.
Mentions of consulting this book date from fifth and fourth century B€B&lso the
evidence from Etruscan neighbors in the north show a significant number of Hellenic
vases and bronzes as well as evidence of employing painters from the Greek speaking
part of the world. Romans did come into direct contact with Greek speakingesul

in the late fourth century with the colonial states of southern Italy and Sicily that is
often called Magna Graecia. In the fourth and third centuries, Rome started to exert
control over the southern Italian peninsula and Sicily with cities like dlsap
Paestum and HeraclédSome aut hors argue that @AGreek
were influential in Rome in this early perié@.

Roman engagement with the Greek mainland started in late third century with
incursions into lllyria. It was also in the late third century that the Kingdom of
Pergamon started a unique friendshgmiciatig with Rome that would last
throughout the life of this Hellenistic Kingdot®When Philip of Macedon started an
alliance with Carthage during the Second Punic War, Rome itself allied with the
Hellenic cities of Greek mainland and Asia Minor in the First Macedonian War in 215
205 BCE. Rome at first allied with the Aetolian Leagine, tLeague in turn admitted
Attalus [, the ruler of Pergamon, into the alliance and granted him thettdlegos

of the League for 210/209% After the victory of the First Macedonian War Romans

0 Erich S. Grueff,he Hellenistic World and the Coming of Ro(Berkeley: University of California
Press, 1986251.

171 Branigan 20039-40, Gruen 1986, 17.
172 Branigan, 39.
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and the allies signed a treaty and Pergamon engangzitia with Rome in 210 BCE.
Attalos was the first Asiatic prince to do 6.

An early event highlights how significant the early relationship of Rome and
Pergamon might have been for both parties. In 204 BCE during the Second Punic War
Romans consulted the Sibylline Books and the Oracle of Delphi. Romans were advised
to bring overMagna Mater from Asia Minor to Rome in order to win the war. Rome
thus sent an embassy to Attalus I. To note, this was also the period of time when the
treaty after the First Macedonian War was being finalized. Attalos aided the Roman
group to acquire thboly stone of Magna Mater and transport it to Rome where the
goddess was welcomed home and a shrine was installed on the Palatine with annual
games in her hondr®

The transfer of Magna Mater facilitated by the Pergamene King to Rome was
significant for multiple reasons. The transfer of an eastern cult to Rome, to the heart
of Rome at the Palatine, was a good sign of commitment from Rome to the East.
Bringing a cultfrom Asia Minor in particular was a sign of commitment to Attalos
1.177 This event and the cult could offer to reinforce the relationship between Rome
and Pergamon. Furthermore, the cult of Magna Mater was a significant one in
Pergamon and thus this cult offered an opportunity of a shared cultic experience. To
further connetboth parties, Magna Mater was introduced to Rome as Magna Mater
of llion. As we shall discuss Troy was a significant part of the Pergamene foundation
myth as it became for Rome. Thus, this shared connection to Troy was another
signifier of the bond Romend Pergamon were committing to at this time. A
connection of shared religion and cultural myth was a good basis for political and

cultural interactiort’8

175 Esther Violet Hanseifhe Attalids of PergamoigCornell University Press, 19744;48; Gruen
1986, 530.
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This was only the beginning of the history of Rome and Pergamon. After the First
Macedonian War the enmity between Attalos and Rhodes towards Philip of Macedon
continued. Eventually argument of an alliance between Philip and Antiochus resulted
in the Secod Macedonian War where Romans were in support of Pergamon and
Rhodes with the support of Athens. Athens we can note was a good ally of Pergamon
as well and Attalos | was particularly favored in the city where he was voted with high
honors!’® This war was particularly beneficial to Rhodes and Pergamon with regards

to their territorial ambitions.

Rome situated herself as the defender of the freedom of Hellenic cities. Rome gave
Antiochus a warning to respect their freedom as well as in 196 BCE in the Isthmian
games T. Flamininus made a declaration that Rome would restore the freedom of
Greece withno tributes needed or garrisons plat®d. n hi s fAdefense o
Romans joined forces with his allies in particular Pergamon many times, from securing
Laconian coastal towns in a war against Sparta to other fights against Anfitidhus.

was Eumenes I, the successor of Attalos I, who once again asked for Roman aid
against Antiochus. Antiochus in turn allied with the Aetolian League against Romans
eventually to their loss. During these events Eumenes Il and his brother Attalos Il both
went to Rome to argue their cases against Antiochus multiple times. Both were noted
to have been received as guests of the Senate with honors and gifts. Attalos Il at one
time was awarded with two horses, two sets of equestrian armor, silver vases and
gold.'®2 Gruen argues that this was in fact an Asian war that Romans aided whereby
Rome was deployed for Pergamene purp&Seat the end of this struggle with
Antiochus in 189 BCE, Eumenes Il made a speech in front of the senate in a private

19 Hansen, 5609.

180Branigan, 41; Gruen 1986, 132.
181 Hansen, 72; Gruen 1986, 544.
82Hansen, 77; Gruen 1986, 544.

183 Gruen 1986, 546.
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audience evoking the close history between Rome and Pergamon. As Polybius

conveys Eumenes 11 06s words:

As my father was the first to become your friend and ally, so of all the
inhabitants of Asia and Greece he was the most nobly loyal to you to the
last day of his life, not only in heart but in deed. For he took part in all
your wars in Greece, and furnighéhe largest contingents of men and
ships of all your allies; contributed the largest share of supplies; and faced
the most serious dangers; and to sum up all, ended his life actually
engaged in war with Philip, while urging the Boeotians to join your
friendship and alliancé?

Eumenes evoked the early and close alliance
to Rome. He furthermore adds a sense of common destiny and identity as binding two
sides and cites the procurement of Magna Mater for Rome. He also argued for either
Rome to take possession of the cities subjected to the war or grant them to Eumenes

rather than Rhodians arguing for freedt.

.... you will be told, it is a finer thing to set free those who are enslaved.
Yes, if they had not dared to fight against you with Antiochus. But since
they did so, it is far finer to give true friends fitting gratitude than to
confer benefits upothose who were your enemi#s.

Eumenes |1 6 speech as we can guess was rat he
of Apamea Rome granted Eumenes Il a large portion of western Asia ¥finor.

Pergamon was now the largest Kingdom in Asia Minor and was a significant power

without question. The Roman Republic chose to exert indirect influence on Greece

and Asia Minor at this point on rather than direct control and the Pergamene Kingdom
washermpor i nstrument. So, Pergamon arguably b

Y

hegemony i n®oArsitah eMiinwar toc h d®itgs difficult thaaguea Mi nor . O
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that Pergamon was not the main contact and agent of Rome in Asia Minor however
naming the kingdom as simply an agent does rather mask the agency and capability of
Pergamene Kings in this relationship. Regardless of the reason why Rome did not wish
to exertdirect control over the Greek speaking East, a controversial topic, the
relationship between Rome and Pergamon thus has been often presented as Rome
awarding Pergamon for all they have accomplished without any need for effort on the
Pergamene side. Hansangues that this perspective rather ignores the political
acumen of the Pergamene Kings in building the right alliances with the right people at
the right time and utilizing those alliances fruitfulf).Gruen also believes that the
Pergamene Kings exploited their connection to Rome for their benefit and Rome,
while responding to their efforts was a less active particiiahtvould argue that as

usual the picture was more complicated than either a force of Rome granting every
benefit to a passive Pergamon or on the other side Pergamon maneuvering a passive
Rome to participation. What is most likely the case was that onniadnand Rome

did not want to directly involve itself, whether for economic reasons or political, but
wanted also some say in a region as significant as Greece and Asia Minor. Pergamene
Kings on the other hand, through evidence we will discuss further, tieonselves

to be rather capable political figures and were unlikely to be passively given and
maneuvered to only Roman ends. Regardless, it must be acknowledged that Pergamon
and Rome shared a very significant relationship in very key moments of theiy his

The relationship did not simply end with
in the Pergamene struggle with Bithynia for example where Hannibal also participated,

as well as the fight with Pharnaces of Portd&umenes Il and his brother Attalos II
were continually received with honors at
assured that Eumenes was an excellent man and a friend of Rome, Cato replied that all
kings were by &3Hrnparticalar,after tmeiThird Macedsniam War
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the relationship between Rome and Pergamon became much more complicated. This

war proved rather more costly than assumed for Rome, be it expenses or causalities.

Some scholars have also argued that the Senate now sought to humble Roman allies

in order to lalance powers much more in their fav$frRome proved much more

unreliable as a source of aid for Pergamon, and the relationship cooled. During a

Galatian uprising when Eumenes Il once again wanted to go to Rome to ask for aid he

was not received due to a néeWstibBemnenesse. f#[ANo ki
Il proved successful and the relationship did not entirely break. After his passing, his

brother Attalos Il came to power and was much favored by Rome. Attalos Il served

with Roman generals in many wars and was welcomed at Rome many avttimes

many gifts. His rule is often presented as another instance of obeisance to Rome at

cost to their own policies, though Kaye has argued that the situations were much more

so that Attalos was utilizing Rome once again to his advantége. Gruen argues

ARoman influence in Asia Minor operated usua
Per ga me n%Attids im turn dupported Rome in making Macedonia a Roman

province and assisted the Roman legion of L. Mummius in sack of Corinth in 146

BCE1®

It was the son of Eumenes II, Attalos Il who succeeded his uncle and brought an end

to the kingdom. In 133 BCE Attalos Il passed away and bequeathed the Kingdom of

Pergamon to the Roman people. It has been a subject of discussion why exactly he did

this,s whet her it was anger against hbeisg. subjects
Regardless, the kingdom was left to the Roman people with the capital promised to

have a democratic constitution and control of the land around it. The will came to

Rome inthe summer of 133 BCE at an interesting time. Tiberius Gracchus was passing

194 Gruen 1986, 563.
1% Hansen, 123.

196 Noah KayeThe Attalids of Pergamon and Anatolia: Money, Culture,State Power(Cambridge:
Cambridge University Press, 20223,

197 Gruen 1986, 591.

1% Hansen, 132.
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his rather costly agrarian laws and he argued that the will bequeathing the Kingdom to
the people could be interpreted as the money of the king to be used for the citizens, to
give them public land and equip their farms. He argued that the people shoode ch
what to do with this money. This argument did not gain Gracchus favors in the Senate
and he was assassinated shortly after. The Senate took the role of arbiter for the will.
There was also a brutal war of succession by the illegitimate son of Euthéres
impacted the area significantly before Rome intervettéd.

Pergamon had an impact on Rome even after the dissolution of the Kingdom. Pliny

the Elder notes that when after three or four years, the royal treasuries of the Attalids
were auctioned of f, a major boom i n con
entirelyd sappeared at the auct i 90w Padamendre ki 1
Kingdom which became the province of Asia provided a large portion of the regular

public revenues in the late Republic. In this regard, Cicero notes how the invasion of

Asia by Mithridates in 88 BCE caused a credit crisis at Rfe.

32. fiHell eni zationo of Ro me

This chapter has so fdiscussed some of the major interactions Rome had with the
Greek speaking East, especially Pergamon. Let us now discuss the impact this and
other interactions from the middle to the late Republican era had on Roman culture,

the AHell eni zati on of Rome. 0O

We have discussed how the interaction of Rome with Greek speaking communities
might have started from the very beginning of the Roman Republic. The more
significant cultural shift however has been noted by the scholarship in the third and
secondcentuilBCE. @A Phi |l hel | eni $%Theiscreasedfcanmdt . 0 G
with the Greek speaking East brought about a transformation of culture. Many Romans

199 Kaye, 123124; Hansen, 147; Gruen 1986, 599.
200 pliny,Naturalis Historig83.149 in Kaye, 126.
201Kaye, 125.

202 Gryen 1986, 252.
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from especially the second century BCE onward spoke and wrote Greek, were well

educated in Greek culture and thus emulaté¥WwardPer ki ns argued H@ARomar
never fully recovered from? Flowercalletisl ti ng st e
i mpact a Aradical Hel l eni zati ono on various
military success in the Ea®f WallaceHadrill argues that Romanization was

preceded by the first Hellenizatidh; Ato civ

As Rome expressed and enacted more and more in her interest in Greece and Asia
Minor Rome herself underwent rather significant change. The returning armies
brought new ideas and attitudes to the city. This was significant both in the material
realm and irthe political world of Rome. For example, both Flamininus and Aemilius
Paullus had been treated in status much in the way of Hellenistic monarchs in the
eastern Mediterranean which in turn led with the combination of the great number of
spoils and indemnigs to very spectacular triumphs with very extravagant displays at
Rome. The triumphs and games exalted their position in Rome and some generals even
shared the new fortune with the people like for example Manlius Vulso who used his
187 BCE triumph to pataxes for the peopf’ Thus consulship and participation in

wars in the eastern Mediterranean brought great prestige and personal wealth
increasing the already intense competition for office impacting the Roman political

scene.

This increased interest and influence and the impact of the spoils and materials brought
back to Rome was rather culturally significant as well. Livius Andronicus translated

Homer and was teaching both in Greek and Latin. The booty from the various wars

203N, PetrochilosRoman Attitudes to the GreeK#thens, 1974), 283 ; A. Besancor,es

I ROSNEIFANBA RS f QKStf SyAayYSsS. (Parishaisdarde: Payof, RI1GLA f I LISNAK 2 R
182; T.J. Haarhoff,he Stranger at the GateOxford, 1948), 16215, BalsdonRomans and Aliens

(London: Duckworth, 1979), &P.

204 3.B. WarePerkinsRoman ArchitectureNew York: Harry N. Abrams Inc, 1977), 17.

205H.1. FlowerRoman RepublicgPrinceton: Princeton University Press, 2010), 178.

206 \WallaceHadrill 1998, 79.

207 penelope J. E. Daviearchitecture and Politics in Republican Rom@g&ambridge: Cambridge
University Press, 2017),77.
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Romans were patrticipating in Greece and Asia Minor also brought a significant
number of art works into Rome. Statues and paintings were brought to Rome as early
as 270s BCE from Tarentum, later Romans celebrated the fall of Syracuse and enjoyed
the spoils.tems were said to be taken to private homes as well as public spaces as
state property?°® This was also followed by the sack of Corinth by Mummius
alongside with Pergamene Attalos Il which inundated the city of Rome with Greek art
works. The spoils were of a significant number; it was noted that Marcus Flavius
Nobilior celebrated his triumphftar his campaigns in Greece with 285 bronze and
250 marble statues displayed as well as Greek performers and athletes in his games.
The Second and Third Macedonian Wars already mentioned were followed by even
more Greek art shipped to Rome. After the defaef Antiochus, L. Scipio brought

1423 pounds of silver vases in 186 BCE,

included statues and paintings in 250 wagons including a statue of Athena by Pheidias.
In 148 BCE Quintus Metellus once again plundered Mawedand brought back
famous works like the Granikos Monument of Lysippos. Not only paintings and
statuary but even Greek silverware was used in Roman t&8IBsllitt calls Rome a
Amuseum of Greek art of high | evel o f
famous artists from Lysippos to Pheidfd$Davies notes that the spoils increased
dramatically especially after the second Macedonian war in number and extravagance.
Interest also likely spread beyond the Roman elite. The materials from the eastern
Mediterranean being much more available prefersié materials at large also shifted

for example the larger use of Greek madle.

Copies of art works were also in high demand in Rome, a high number of reproductions
were made in the first century BCE at high speed. Branigan argues that this influenced
Roman art with Greek influences of both classical and Hellenistic periods as well as

Italic art and late Etruscan work®.Davies further highlights how these sculptures

208 pollitt 1978,155; Gruen 1986, 252.
209 Branigan, 41; Pollitt 1978, 15657.
210pollitt 1978, 157.
2Davies111-112.

212Branigan, 42.
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were more often reproductions of classical works revived rather than more
contemporary work. This selective approach and Roman patronage could demonstrate
the Roman management and refinement of the Greek speaking world under Roman

interest?1®

Architecture also was not free of this influence. The scale of monumental marble
architecture as well as the urban planning of the eastern Mediterranean was not
familiar to Rome. Thus, in a larger context, the planning methods of Greek cities, the
orthogoral planning in particular, are noted to have influenced Roman planning
significantly. Many building types from forums, theaters to circuses and temples were
impactful but Romans modified their form and scale as well as embellishing much in
their style forthe state contexXt*In some examples, these influences were mixed with
Roman ideas. For example, the Temple of Hercules Muserum by Fulvius Nobilior in
Rome shows a circularella referencingtholoi of Greece and Macedonia such as
Philip Il heroon for Hercules at Olympia. (Figure 9) At the same time however, the
building plan shows a rectilinear porch offering Roman frontality to this structure
fusing architectural traditior’d® The particular influence of Greek works of art and
architecture also resulted in the first marble temple in Rome in 137 BCE by Q.
Metellus Macedonicus after the Fourth Macedonian War, a shrine for Jupiter Stator.
(Figure 10) The Greek architect Hermodoofi$§alamis also built a marble temple of
Mars in the Circus Flaminiid® Furthermore some architectural types like free
standing arches were gaining popularity which were in function only serving to exhibit
spoils. A very early example is by Cn Cornelius Blasio whose spoils were channeled
into two arches by Temples of Fortuaad Mater Matuta in Forum Boarium and a

third in Circus Maximus all known dsrnices Stertinif’

2IDavies, 117.

214 Branigan, 43. However, we must note this is a very simplistic picture of Late Republican Roman
architecture.

215Davies, 93.
216Gruen,1992 137.

217 Davies, 121.

58



It was not only art that was brought from Greece and Asia Minor but also artists,
craftsmen, educators, and philosophers. Hellenic education for the Roman elite and
their families became increasingly common in the late Republican era. Greek teachers,
philosophers, rhetoricians, and artists took part in Roman education of the upper
classes second century onward. The Roman elite was very well educated on Hellenic
language, literature and philosophy after this p8fhEspecially after the Mithridatic

Wars many scholars came from Greece and Asia Minor as well. Philo, the Head of the
Academy of Athens came as a refugee and gave lectures, Apollonius Molon, the rhetor
also taught at Rome as well, the Grammaticus Tyramuidree poet and Grammaticus
Parthenius were also known to teach at RéthA.school of Greek declamation was
established in Rome in 161 BCE as well as one for rhetoric. Rhetoric in particular
became a principal part of Roman education and was taught in the Hellenistic and
eastern school methods. Often young Romans would spgear at Athens; Caesar

and Cicero both spent a year in Rhodes learning rhét8ric.

We must note however, that popular as many aspects of Hellenic culture were judging
from their significant impact on Roman life, they were not all liked. Davies notes the
significant political changes of this time and the unease of the Senate. As the new
triumphs brought more and more opportunities for personal prestige and revenue at
the same time the command structure also changed to @é@torsto command in

the field and thus opportunities to achieve such benefits in addition to consuls. The
increasing intensity of the competition for a select number of offices changed the
political equilibrium significantly which Davis connects to the moralizing tones of the
many Romans at this tinté' Many professed scorn and disclaimed any interest or
admiration. Some argued that these changes to Roman culture were a threat to Roman
values. Cato in particular is seen as a significant member of this party. He led a

campaign against rhetoricians and floed of imported works of art. He imposed

218Gruen 1986, 257.
219E. Rawsolintellectual Life in the Late Roman Repulfliondon: Bristol Classical Press, 201.3),
220 Branigan, 45.

221Dgvies, 78, 79.

59



taxes on imported luxuries. He was not alone; Scipio the Younger was appalled at the
popularity of Greek schools of singing and dancing. The persecution of Bacchanalians
in 186 BCE was known to be rather harsh. The Senate also made attempts in the second
century to limit the influence of certain Hellenistic philosophers and rhetoricians like
Carneades and Diogen@$Cato further did not approve of Greek oratory, poetry, and
philosophy. He was particularly critical of Greek medicine and called for the expulsion

of Greeks from Italyf?®

The scholarship at large has struggled with doigblesided approach to the Greek
Roman cultural interactions. Some argue that the Romans were strictly divided
between the philhellenic group and the conservative figures like Cato. Gruen and
others believe that a more complex interaction went beyorplessichotomies. It has
been argued that there were pragmatic reasons for interest in GreelkCtuliride

others maintained that Roman princeps could be found emulating Hellenisti€kings
and finally some have claimed the conflict of admiration and scorn derived from a
sense of cultural inferiority?® According to Gruen, Romans embraced and utilized
Greek culture fully to project Roman ascendancy and?filas discussed Davies
connected these attitudes to the rapid change in the larger-psdtical

environmeng28

Oni ans al so not es t hat Romans6 fundament al

different than the Greek speakers. Art for the residents of Greece and Asia Minor acted

222 Branigan, 45.

223Gruen 1992, 52.

224 A MomiglianoAlien Wisdom(Cambridge, 1975M. H. Crawfor«t DNBE S1 Ly (St t SOl dz- £t & | yR
W2YLEy | NR&aG2ONI O8 A ynpdiidi$n iraHe Wiiciént WRIgHP@RMEGamsey ®¢ A Y

and C.R. Whittaker (Cambridge, 1978),-293.

25Wh[ @ CSNNI NBES [ S RA&AO2dzNB RELS53(IOK7), b6 G 1 LIKAE 2a2LJ
ZankerPower of Images in the Age of Augusiniversity of Michigan Press: Ann Arbar1988)

26Crawford 1978L. @ h LISt G X a[ I O2y a Oin&yele Ronfa(A9¢F2A74 G A OF RSA w2 Yl
227 Gruen 1992, 269.

228 Davis, 7779.

60



as an active instrument of development and education whereas for Romans they acted

as signs, as Rsigmaos RomhhedtobkmafAt as po
mementos or emblems. Similarly, the Greek education for Romans was only a brief
exposure to an alien culture not the formative experience of their lives. For the Greek
speakers, art was what formed an awareoe®e body and education was how they

shaped their minds, whereas for the Romans they were attributes and ornaments to
display and puaway as needed?® Romans interacted with art fundamentally much
differently.

The cultural interaction and forces here were complex and multifaceted. Furthermore,

we should remember that at this time Greek speaking parts of the East were not the
only places Rome had contact with, nor as we shall further discuss Asia Minor itself

was fully fAHellenized. 0 To see cultural «ct
at work would be an oversimplification. The particular relationship between Roman

and Hellenic culture was ambiguous and complex. There is little doubt that Hellenic
art,philosophy, education and language had an impact on Republican Rome. However,

the framing of the scholarship of that impact so far has not been perhaps the most

fruitful approach.
33. The generalization of #fAHell enizationbo

The previous section largely shared the weslablished discussions on the

5t

Hel l eni zati on of Romeo in the | arger sc|
ARomani zati ono, Hel |l eni zati on, i n partic
subject of disourse for many decades. The comparative lack of more recent works

and scholarship for our previous discussion might also reflect how well accepted the

di scourse of AfHel |l eni zation of Romeo i s
significant contact with th&reeks and had gained so much booty and Greek artists,
philosophers and others of such kind that it became largely influenced and converted

by Greek culture. Hence, Rome was Hellenized before it could Romanize. As we have

2293, Onian<£lassical Art and the Cultures of Greece and R@issv Haven: Yale University Press,
1999), 157161.
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guoted from Wallacéeia d r i | | once before Ato civilize

civiPized. o

There are biases and problems in this approach we must examine here. Let us start

with the question: what is Greek? What the discourse of Hellenization of Rome
assumes i s that there is a distinct, clear a
throughv ar i ous means to also make Rome more #AGr
such a question has been largely been left over from the late nineteenth century onward

scholarship that took ancient Greeks as a distinct entity. This approach brought a
tendencytogpl v a monol i thic idea to what 1is thoug
kind of approach imposes very limiting and misleading ideas of uniformity across all

regions and cultures that have come to speak Greek and borrow in one way or another

various parts othe culture of theoleis of the Greek mainland from the Classical

period onward. The specificity and difference of the Claspiuiégd of Athens from the

Hellenistic center of Pergamon to the cities in Magna Graecia like Syracuse under

Roman rule becomeésst in the process. That is a rather significant loss in the span of

a few hundred years across the Mediterranean.

The last couple of decades has brought further examination of issues of ethnicity in
the ancient world to the larger scholarship. Recent approaches take ethnicity itself as
not a biological inheritance or even a distinct sustained identity but a conaaidus
continuous process of identification with a social group following the works of
Frederik Barth. Ethnicity itself is now taken as a flexible, multiple and negotiable
concept as are many permeable boundaries between ethnic dEthsicity is built

discursively rather than through any physical aspects of the pééple.

Greekness, specifically, has also been similarly questioned as well. The definition of

Greekness had emphasis shifted from blood kinship to language and religion to a way

230WallaceHadrill, 79.

Bljeremya OLY SNy S@X a9iGKy2a | yRAn®eitRefceflionsiadGrael 91 NI @ DNBSOS
Ethnicity Ed. Malkin, Irad, (Washington D.C.: Harvard University Press, 3201),

232 Jonathan M. HalEthnic Identity in Greek AntiquitfCambridge: Cambridge University Press,
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of life in various places and times in antiquity. Even the specific name for Greeks
shifted as Homer for example never used Hellenes as a general term but rather
iDanaans, Argives and Atsnaceiaennstd fbGrte eHedr
themselves had varying definitions of Greekness. Plato argued a familial relationship

that was too foreign to the barbarians, Diodorus argued a superiority thraiggia

Herodotus discussed how Athenians affirmed allegiance to the larger cause of the
Hellenes through common ancestry, language, shared shrines as well as sacrifices and

common ways of ifé34

Furthermore, ancients, not dissimilar to the contemporary, had various collective
identities as well, based on genealogy, political identity, potentially federal and
colonial identities as well as intrand panhellenic identities. A citizen of ancient

Syracuse thus could be a Corinthian colonist, Siceliot, Dorian and Hellenic. None of

these particular identities were fixed or particularly monolithic.

Greek ethnicity like all was subject to continuous chafgghould we then assume

that all people that were fAHell enizedod i
every time? There are ancient records of
because he was not paid welGlr ek oh e rdiad Anac
complaining that he was treated unfairly for not being Macedonian. We have records

of Ptolemaic officials counting Jews as Hellenes. Strabo argued many of the cities of
Magna Graecia never really recovered from the influence of baakiariz*® Clearly,

the experience, identities and lives of the people who became Hellenized were
incredibly varied, varied enough to bring doubt to a generalized idea of anyone being

simply fAHell enizedo without guestioning

23 N} R al t 1Ay 2 Adcienf BeN@ptodz@iiGre2ky/Edhnidiy. Malkin, Irad,
(Washington D.C.: Harvard University Press, 2062),

234E.S. Gruekthnicity in the Ancient Wor®id it Matter?(Leck: De Gruyter, 202()1-42.
235 Malkin, 3; Mclnerney, 63.
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Greekness could mean different things to different people. So oftentimes when the

modern scholarship discusses fAGreeko i

Another significant aspect of modern scholarship, regarding the idea of Greekness is
that many of its major components are built on rather limited facets of their culture
basedna very Athenocentric approactet it should be noted thathile Athens was

a major cultural center in the ancient Mediterranean world, it was not the only center.
A good example of this ipaideia Paideiawas the formal education of the elite of
many Greek speaking peopdased largely on Athenian traditioasd was a rather

part of a wider culture shared by the larger Hellenic world. It was education including
public speaking, knowledge and deployment of historical texts among other arts like
grammar and rhetoric as well as physical education in the gymnadaaigheiais often

taken as a central component of Greek identity in the modern scholatshipver,

it is notable that not only wammideianot a pat of public life everywhere, for example,

in places such as Sparta, Raideiawas also a way for the elite to be differentiated
from the uneducated populus and thus legitimizing their authdtaideia was a
purposefully selective category that only included a select group of people of high
status, male and citizen to a certain identity. The gymnasium was a big part of the
related physical education; gymnasia were in various times and in variousiplaces
the Greek speaking world very selective spalceBeroia, broad categories of people
did not have access: Athe freedman, t
drunkard, the madman, anyone who prostituted themselves and anyone who plied a
manual or c¢% Bverocitizenshipavdsenot @ guarantee of admission to the
gymnasium. Sometimes the citizenship itself was extremely selective. In 451 BCE
Pericles proposed a law that limited citizenship to only the offspring of Athenian
parents on both sides. Residentas and foreigners were not allowed to register their
descendants as citizens. Women in many ancient cities in the Greek speaking world
did not have citizenship at all and thus access to many opportunities for among other

things certain level of educatioHowever, even this distinction was not static. In the

237Kaye, 260.
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Hellenistic period there was a-evaluation of the status of free women in many cities

and a corresponding devaluation of the civic status of4ifen.

The former ideas of monolithic culture of Greekness, silences a broad range of regions
and people who were not of classical Athens and this constructed selective category
of Greekness, without specificity and without examination further helps to silence
broad groups of people who have already been long silenced. Women, the poor, the
physically unfit, the slave and more have just as much a right to be considered as
people that have produced and impacted the society and culture they lived in. The
difficulties of lack of evidence aside, which itself is not a result of a neutral state of
the world, it is imperative for the scholarship at large to consider the voices of all
people of the past and thus we must endeavor to do our absolute best to make them

heard.

Another major point we must acknowledge is the continuing favor the scholarship
shows to this constructed ideal of Greek culture. This is another trend that has plagued
scholarship since the late nineteenth century when Greek culture was considered a
distinct but more civilized culture than amyherthey encountered. This approach,

while questioned in many areas of the scholarship of the ancient world, still persists in
the discussions of Hellenizati on, parti c!
book fAiThe Art of Greece and RomeoOo makes t
apparent, as does her subtitle for the
adoption and transf or faWhem Magi® discussbsethe Gr e e |
AHel |l eni zationd of Asia Minor he notes 0
Asia their religious rites and their civic institutions, their love of independence and

bold adventure, above all, the intellectual and artistidthadd mind which were
especially char &%WalkaceHalillin bis defénse ohtlee Romamsa ¢ e . ¢

and presenting the cultural exchange between the Greek speaking world and Rome as

2%8Malkin, 4;P. Cartledge, P. Garnsey and E.S. Gidelfenistic Construct: Essays in Culture, History,
and Historiography.Liondon: University of California Press 1990),

2395, WoodfordThe Art of Greece and Rong€ambridge: Cambridge University Press, 2004)

240David MagieRoman Rule in Asia Minor: To the End of the Third Century After (riisteton
University Press, 195(4.
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a complex phenomenon argues that early Rome was not wild and uncouth, as Greek
culture made its mark on Rome from the moment, we can document its exfétence.
Thus forWallaceHa dr i | | | Rome needed the influence of

uncouth. Even at the defense of Rome the influence of Greek culture is seen necessary

to civilize her. Gruen in his disagr@ssion of
of Hel | eni #2Howewer Qruerznavieris@ems td find any reason to define
the reasons of such an allure. It i's accept

alluring, this is the premise we start on in almost every work that discusses the
Hellenization of Rome. Zanker take what he sees as the moment
of Rome as the start of his examination for RomariiaG.r eek art became the
a new visual language. Thus, for me Roman art begins with the period of the great

Roman victories over Syracuse (211 B.C.) and Tarentum (209 B.C.) and then over

Perseus, the last king of Macedon (168 B.C.) culminating inctrejuest and
destruction of Corint h?3Hisddea®BRomanargie ( bot h 1
intimately tied to his idea of how Roman art
vi sual culture. Even the Roman art before th
mediated through Etruscans and Magna GraétiRomans are seen without any

capability of creating what might be seen as art without influence from Greeks

specifically. This not only takes any creative agency away from Romans themselves

but also as we shall further discuss in the next chapter ignerenthticultural

existence of the Roman Republic and Empire. Rome had contact with a high number

of different peoples and cultures. The understanding of multivalence of cultural

interactions within the Roman Empire is not well served by the assumptiotucdina

and onedirectional impact of the Greek culture on Rome or the assumptions that the

Greek culture was the only culture of any value. To understand this cultural exchange

and how it impacted Rome, we must reconsider our own scholarly assumptions.

24l\WallaceHadrill, 79.
242Gruen 1986, 2565.
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It must be notedhowevert hat thi s wor k stil speakilmgpes t e

EagofiHel laeemd cidHel | eni z at itermidolody éfter all, his k o f
section is not presented to argue that there is no commonality in any part of the culture
of the various regions and people that spoke Greek and employed various aspects of
what we come to consider as Greek cultliteis work aims to utilize terminology
such as fAHell enizationo not as static,
Greeknss as we have discussed in the scholarbiipas flexible frameworks. While
different terminology would undoubtedly present a more apparent distinction, such a
di fficult endeavor is wultimately dout si
dismiss the impact of the heightened contact with the Greek speaking world on Rome
either It is only to emphasize how much of a disservice it is to assume a generalized
idea of Hellenism to have impacted Rome at such an important time. It is a disservice
to bothall the wonderful varieties and intricacies of the various peoples and places that
have had the cultural interaction and exchange with the Romans but also the complex

ways the Romans would employ those exchanges as well.
3.4. Constructing a Pergamene Identity

It may not be possible for us to do justice to all and every aspect of Hellenic and Roman
society but in such a discussion of Rome and Pergamon we must at least endeavor for
greater specificity. So let us take our time and consider the particular identity of
Pergamon at the time when Attalid Kings were in contact with Rome. Let us ask now:

What is Pergamon?

There is a limited amount of information about Pergamon before the Hellenistic

Kingdom?2® We know there was a settlement of some size but not of great

de

significance. Eventually Pergamon served

Lysimachus who appointed Philetairos as the guardian. Philetairos revolted in 282 and

his successor Eumenes | deeld independence and established the rule of Attalids.

245 This is of course a generalization, but as the Hellenistic period of Pergamon has attracted the
larger interest, the study of the city before has been much more limited in the scholarship.

67



We have discussed the particular relationship of Pergamon and the Attalids with Rome

before so now we shall discuss instead the identity building of the Attalid kings.

iAttalids of Pergamon mastered %hwasart of cu
a necessity to do so and they rose to the occasion beautifully. The city of Pergamon as

mentioned was not renowned before the Hellenistic period, Philetairos himself was

from an even smaller city from the Black Sea as well as a edfigtill, Attalid kings

achieved constructing an identity for themselves and Pergamon so strong that it lasted

until the modern day. Pergamon is still considered one of the most important cultural

centers in the Hellenistic world, its art and architectuch s the Great Altar some

of the finest Hellenistic works of art.

Let us then discuss how and what kind of identity Attalids built for themselves and for
Pergamon as their capital city. One of the major components of identity building in
the ancient world is often a legendary genealogy. The mythical genealogy of Pergamon
and its rulers iIis a good exampl e. Pergamonos
was the myth of Telephos construed and remade carefully to serve the Attalid and
Pergamene image. (Figure 11) The myth of Telephos in some ways predated Attalids;
Telephoswas the son of Auge and Hercules; Auge herself came from Arkadia to
Teuthrania as a refugee. He is the ruler of Mysia and fights with the Achaeans
mistaking Mysia for Troy but after taking a wound from Achilles helps them fight
against Troy insteatf® The myth thus gave them connections to the myth of Hercules,
the Trojan war as well as Arkadia and thus mainland Greece. The other founder of
Pergamon was Pergamos, third son of Andromache and Neoptolemos and grandson of
Achilles. He was told to have fad success in Asia Minor and took over Teuthrania

to rename it. He served as another connection to the Trojan War. This mythology

worked to help legitimize the rule of Attalids, place Pergamon as a significant cultural

246 Gruen 2000, 17.
247 Gruen 2000, 17.

248 Gruen 2000, 2223,

68



center and match their rivals claims to divine dest®rit. was this mythological
genealogy that allowed Pergamon to build a kinship with Rome through common
interest in the Trojan war as we have discussed in the event of the Magna Mater.

The second part of the Attalid identity was that of the protector of the Hellenic people
against the barbarians. When Attalos | defeated the Galatians, he thus claimed the title
of king as the first of his line to do so. It was a great rise in prestigends
memorialized with dedications to Athena on the Acropolis of Pergamon. Attalos did
not stop at Pergamon and extended his influence and publicity abroad. He dedicated
multiple monuments near the south wall of the Athenian Acropolis that depicted the
War of the Giants, the Battle of Amazons and Athenians as well as the victory of
Athens over the Persians and finally his own victory against Galatians. Through such
symbolism he joined his own victory to that of the Athenians as well as the historical
and egendary triumphs of Hellenism over barbarism at ldtgecommemorating his
victories, he emphasized the defeat of the Gauls alone and treated his success as that
of Hellas over barbarism; few kings have advertised themselves Bettatralids in

general placed their own such work in places of international significance such as
Delphi, Delos as well as Athens to effectively promote their championship of the
Hellenic civilization?®* Of course whether that victory was as significant as promoted

or as effective was less important. Attalids argued that they drove the Galatians away
from the sea which Pausanias deems demonstrably false as the Galatians did settle in
western Asia Minor buunder the Kingdom of Pergaméit.It did not matter how

accurate the Attalid claims were, what mattered was how well it was promoted.

Another significant aspect of Attalid identity building was presenting Pergamon as a
center of Hellenic cultureconsidering the close and actibgateral relationshipa

29 SIS 5A3ylLazr awAldzZ ta yR GKS / PigteicaNtdOG A2y 2 F
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particularly Athenian Hellenicculture The Attalid kings brought Pergamon to the

artistic and political mainstream of the Mediterranean wfiBhiletairos himself had

a reputation as a connoisseur of art and culture. Eumenes | was known to provide

hospitality to intellectuals such as the peripatetic philosopher Lykon and Arkesilaos

who was head of Pl atobds AcadsingPergaman. al so com
Attalos | welcomed a number of celebrated artists at Pergamon such as the Athenian

sculptor Phyromachos and NikeratétsAttalos was also known for being an avid art

collector. He adorned Pergamon with the art he collected from all over the Eastern
Mediterranean. Attalos | was so famous for his love of collecting that the city of

Skepsis hurried to bury a manuscript of Aotk before his agents could find¥. He

founded an art gallery at Pergamon that lasted at least until the second century CE if
notlongerr®*The Attalid kings erected a replica of
library, purchased Aegina and its art, including the portrait of Sappho as well as, as

already mentioned, participating in the sack of CorfatiThe Library of Pergamon

included sculptural portrayals of eminent figures of the past such as Homer, Alkaios

and Herodotus and contributed to the creation of the classical literary canon in direct
competition with the Library of Alexandria. Pergamon alsok role in cultural

production, e.g. the Pergamene produced edition of H&th&hey did not collect

indiscriminately but took a careful role in curating, producing and circulating cultural

artifacts.

Another aspect of Attalid presentation of Pergamon as the center of the Hellenistic
World was the revival and renewal of earli#zllenicartistic traditions. For example,

the Temple of Athena utilized a Doric order rather than lonic unlike the other examples

253 Jerome Jordarollitt, Art in the Hellenistic AgeCambridge Cambridgeshire New York: Cambridge
University Press, 1986)3.

254 Gruen 2000, 21.
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of this time such as the earlier Temple of Athena at Priene. Other similar attention to
forms and tradition can be seen in the tall leaf capitals used in certain monuments like
Sanctuary of Athena with the Library in Pergamon which were adaptations of leaf
forms that were found in western Asia Minor from 300 years earlier like in Treasure
of Massilia. (Figure 12) These leaf forms in particular could further act as potentially
in connection to Aeolic tradition as Aeolis was the name of the region. Thus, for
example in the specific example of the Pergamene Library the three basic dialects of
Doric, lonic and Aeolic of the literature stored inside could also be indicated by the
architecture of the Sanctuary thus expressing the literacy of the Attalid Kingseand

inheritance of these traditioR®.

We can easily see even from such a brief summary that the Attalid kings carefully
designed an identity for themselves that put them and Pergamon on the world map.
They promoted themselves as the descendants of Telephos and Pergamos, which gave
them ties tanany communities in the Eastern Mediterranean; they set themselves as

the protectors of the Hellenic world against barbarians and also as the major cultural
center of the Hellenistic world through collection, curation and production of art and
literatureTo what extent then was Pergamon iAGr
course the problems of such a generic t el
that Pergamon took the role of the patron of the Hellenic world and culture as well. So

let us exarme Pergamene identity a bit further.

We have discussed the variety of cultures that had been Hellenized and the cultural
diversity within. Asia Minor is a good example of this since it was never fully
AHel | eni zedo in any sense of the word. S
mainland were established largely in western Asia Minor, most likely from the Bronze

Age onward. This had significant cultural impact on many cities of Asia Minor in the
following centuries. However Greek language only managed to gain ground in Asia
Minor espedally in Lydia, Caria and Mysia by the Classical period. Furthermore, as

Hanfmann notes, the Hellenization of Asia Minor from that point did not proceed at

259 John OniansBearers of Meaning(Princeton, NJ: Princeton University Press, 199023, 28.
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an even rate eithé?f® For example, Sardis which was the Lydian capital had been
significantly more Hellenized during and after third century BCE whereas cities in
southeastern Asia Minor continued to produce mixed GRsgkian arts well into first
century first century BCE®! Thus we can conclude that Asia Minor has commonly
housed a variety of cultures, languages, and peoples at any point time in the ancient

world. Pergamon specifically was not purely Hellenized either.

I n the | arger scholarship, however, Per gamor
The identity of Pergamon as a city of Asia Minor is much less considered than this

generic idea of Greekness. This is a rather significant problem. Pergamon as a name

itsdf is likely a preHellenic word meaning a citad®¥ Limited evidence, including

Xenophon, shows that while during the classic period, a mix of Greek mainland

colonists and Persian people were in the ruling class, the population was largely the

indigenous people of Asia Minor with a mix of people from neal Greece. It was

likely a mix of Hittite, Phrygian and Lydian populatiétf.Pergamon was a part of

Asia Minor not just connected to the influence of the Greek Mainland. Pedersen ties
Pergamon6s wearly Hellenistic constructs suc
Philetairos fortifications to the larger trend in Asia Minor during fineth century

BCE, that is now known as the lonian Renaissaffce.

Attalids themselves also did not present th
either. They ruled a region called Asia which was both part of and apart from the larger

Hellenistic world. As early as Philetairos, this distinction is clear where an Glympi

260 George Maxim Anossov Hanfmarfnpm Croesus to Constantine: The Cities of Western Asia
Minor and Their Arts in Greek and Roman Tinsn Arbor: Univ of Michigan Pr, 197238.

261 Hanfmann, 23.

262Hansen, 7- While Pergamon as a name also have connections to the word parchment this is
likely a later association as parchment was invented in Pergamon during the Hellenistic period.
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victory monument in Pergamon distinguishes Asians from Helfadhe famous
Telephos frieze on the Great Altar of Pergamon presents the Pergamene people as both
exiles from Arkadia coming to ne@reek Mysia with a distinct iconography as well

as absorbed into the indigenous Mysians at the time fending off an attale& of
Achaeans on the way to Tré$. (Figure 11) Attalids had no issues proclaiming
themselves in other identities besides Helled@sjan, Mysian, Karian, Phyrgian,
Paphlagonian, Lykian, Lydiadt! Furthermore Attalid and Pergamene identity thus
constructed was not only international facing. Pergamon had made a regional
reputation as well. The Attalid monument on Delos demonstrated the Mysian dynasty,
the Telephos frieze also displays Mysians amyglans. Attalids were very outspoken
concerning their kinship with Troy itself. They created and asserted various bonds with
several cities of Asia Minor many through links to Troy, including-R@tlenic
communities in Karia and Lyki&® The Pergamene foundation myth and its
connection to the Trojan war was not simply a connection to mainland Greece and its

culture but also to the mythology of Asia Minor and its people as well.

On the other hand, the Telephos myth itself might have hadneek precursors as

well. Dignas discusses a potential Hittite precursor in the form of Telepinu that could
have impacted the stories, rituals and cultic geography of Pergamon distinct from
mainland Greek traditions for the myth of Telephos. The myth of Teleophos as told in
the Telephos Freize on the Great Altar was more likely to define barbarism by behavior
as it was now connected to the myth of Asia Minor and thus served the identities of
Hellenes and people of Asia Minor at the same time. This argument can be supported
by the existence of Kybele, a particularly Asiatic goddess, with the Gods on the other
major frieze on the Altar, the GigantomacHy(Figure 13) Kybele herself had a major

cult in Pergamon from the time of Philetairos who placed Kybele shrines around the

265Kaye, 285.

266 Kaye, 1.
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city in a ring, fitting for the protectress of the cities, and by the time of Attalos | she
had shrines to cover the frontiers of their whole dorA&inlanfmann also discusses

how the presentation of the Telephos frieze can be seen in connection to the traditions
of Anatolian dynastic monuments such as the Nereid monument at Xanthos or Heroa
of Trysa and Limyra. The landing scenes, landscape elementsatttelscenes all

have parallels in this biographical traditiéht

The Great Altar as an architectural work also appears to have had Asiatic precedents.
Kuttner argues that the form embodied a composite of three architectural forms from
Asia Minor; propylons similar to the royal tombs of Asia Minor, royal heroons and
Hellenistic great altars. (Figure 14) The placement of the Altar at the Acropolis is also
close to Asian traditions of speaking to gods at mountains by priestly rulers. Royal
heroons were similarly placed near the citadels. (Figure 15) Examples can be found in
Lydia, Karia and Lykia decorated with national myths and stories. (Figure 16)
Hanf mann similarly highlights that the
GreekAnatolian traditions that borrow both from the traditions like monuments to
Lydian mountain gods as well as Hellenistic open air altars to Zeus on mountain
tops2’?Thus, the architecture as well as the iconography of the Great Altar can be tied

to both western Hellenic and eastern Asiatic precedents and tradifions.

The setting and planning of Pergamon is much more in line with traditions in Asia
Minor as well. The peak and the slope of the hill was sculpted and shaped to form
several monumental terraces. (Figure 17) The urban space was formed by using
vertical as wdlas horizontal compositions to create a thaeeensional dynamic
setting. Landscape and the city were utilized in particular to create dynamic views. An
earlier example of this approach can be found in the late classical period used by the

Hekatomnid dyasty and to some extent in Labraunda and the rebuilding of

270 Kuttner 2005, 159.
2”1 Hanfmann, 32.
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Halicarnassu$’*Kaye posits Amyzon as another mo#f€Halicarnassus in particular

performed almost like an opeir theater around the wooded bay &'é®ergamon,

however took this approach and utilized it to new dramatic and monumental heights.

The existing natural slope of the site was well exaggerated and integrated to create a
variety of vistas and dynamic perspectives. Attalids also carefully pegseome of

their predecessor sléitendofrthe sdge imPergadmen siandsay . Al
watchtower which was likely the remnant of the Gogylid dynasty citadel. It houses a

Doric shrine for Zeus and its altar inside of the strucfiife.

Kaye argues that Attalidsd success comes
sever al igameso at o°f dhes seemd a rathessdccuratdh i | h e
observation considering the careful maneuvering of the Attalid kings through art,
architecture, literature and politics to appeal not only to mainland Greece or solely
Rome but also to the many cities and people of Asia Miaavell. What Attalid Kings

created through Pergamon was an identity to appeal to their heterogeneous subjects
and allies while giving their people a consistent collective identity, that of the
Pergamene people. They could thus connect the people of ntb@ataece, Rome and

the very diverse people of Asia Minor to promote their own success. For as long as the
Pergamene Kingdom existed, it looks like they succeeded. Attalids created themselves

a particular identity for tMiemge&l wes , hea

choosing either one, which likely suited their mix of people very well.
35, The Specificity of AHell enizationo

We have established the complex but relatively specific identity constructed by the
Attalids promoting Pergamon. Let us then take a moment to apply that specificity back
to Rome. We have already discussed the problematic of the scholarship on the cultural

2"4anfmann, 28.
2’5Kaye, 310.

218 Hanfmann, 28.

21T Kuttner 2005, 159.

2’8Kaye, 351.
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i mpact of Romeds political and cultur al rel e
However more recently there have been some studies that have proposed a more
focused approach that we can take to apply for Pergamon as well. Let us consider one

of them.

As we have discussed, Popkin notes that the scholarship on the introduction of

Hellenistic art and architecture to Rome presented the process as rather indiscriminate

if also fairly intense in execution. Hellenization is thus presented as a generic process

with a stereotypicédyl Doblleas sioof ifinGrteceakdneassg o
Hel |l eni zation can be understood more as seri
Rome and specific sites of the Greek WaiPopkin suggests a more specific
approach and argues that Romans did not j u

indiscriminately but selected carefully and applied it purposefully.

Popkin demonstrates this through the interactions of Rome with Samothrace. Tracing
a genealogical link between Rome and Samothrace starting from second century BCE,
Popkin examines the Temple of the Lares Permarini, the Round Temple on the Tiber,
and the Hars of the Samothracian gods in the Circus Maximus, but also the Porticus
Octavia, the Temple of Hercules Musarum, and the theater next to the Temple of
Apollo in Rome. Through these structures, Popkin highlights the impact of the
Samothracian mystery ltiand architecture on Rome. She notes that Romans were an
active presence in Samothrace. Samothrace itself was renowned for the marble
architecture, in particular, the Sanctuary of the Great Gods. Examining architectural
features of the structures mentaolh) Popkin argues a likely link and influence.
Furthermore, she notes that these structures were on the ceremonial path of triumphs.
The triumphs at Rome would start at Circus Flaminius, entgpdaheeriumin Porta
Carmentalis and proceed to Circus Maxinansl then into Forum Romanum through

Via Sacra. The triumphs would then end in the Temple of Jupiter Optimus Maximus
on the Capitoline Hill. Popkin notes the elaboration structures on the triumphal routes

as a trend in the third and early second centurlg. Biis happened at a moment when

219 Popkin 365.

280 pgpkin, 366.
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Rome was defining herself in part in relation to the Hellenistic East. Elaborating these
structures was instrumental to monumentalize and shape the cityscape with the
symbolism of triumphs made permanent . Thg¢
over allelse, including the Hellenistic world, would act on the senses not just during

the performances of triumph but on a daily basis. Thus, purposefully integrating
foreign elements into architecture was meant to evoke Roman memories of the
encounters and vigties of Rome. This was not meant as a simple tale of Rome as

congueror but acted as an embodiment of complex relatiorfShips.

Popkin concentrates on Romeds relationshi
particular utilization of art and architecture of such a relationship in Rome. This can

offer us a much better understanding of the processes of cultural interaction in Rome.

So let us endeavor for some specificity and let us examine the particular impact

Pergamon had on Republican Rome and how and why this was articulated and utilized.

As discussed, Rome and Pergamon had a long history of social, political and cultural
interactions. Pergamon itself was a major center in the Hellenistic world and a center

of production, curation and dissemination of art, literature and philosophy. Gtartin

from the first alliance of Rome and Pergamon with Attalos |, Romans brought many
Pergamene monuments to Rome. As mentionec
to the Roman people, the auction of the royal collection was extremely popular. Attalid
kingswere avid collectors and wethown patrons as already noted. They were known

to lend artists to Roman generals, L. Scipio is known as one after joining Attalids
against Antiochos. Pergamene art specifically was well known in Rome and Italy from

the thirdcentury BCE onward. Pergamene consumer goods from parchment, textiles

to ceramics were also well integrated in Italian markets.

Roman education in language arts from grammatics to rhetoric was highly impacted
by Pergamon as early as the second century BCE. Krates of Mallos, the grammarian,
Psodinios, Panaitios and much | ater Augu

from Per@mon, hence significant figures in Rome. These figures presented the

281 Popkin, 343364.
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Pergamene culture of learning, rigorous but with legitimate pleasure and utility.
Pergamon was a center of Stoic, academic and peripatetic studies as well as a major
patron for the Athenian schools. Pergamene schools were active even when the
Athenian schols were closing during the first century BE&When Pergamon was
bequeathed to Rome, the court was lost but the library remained strong. Cato invited
the library head Athenodorus Cordylion, the Stoic from Pergamon to Rome in the 60s
BCE. Rhetor Isidorus, peripatetic philosopher Cratippus also lefRéome from
Pergamon. As mentioned, Apollodoros left Pergamon for Rome teaching M. Calidius
and Octavian who was to become Augustus. He founded a very successful sect in
Rome. He dealt with judicial oratory in particular which was based on rational
persuagn. Stoic Crates was also very influental in Rome and introduced grammatical

works to Roman&®

Pergamene literary influences have been hard to trace. Hardie argues that in the
scholarship of literary history of the late Republic and Augustan era while Alexandria

i's acknowledged as a major influence, Per gan
its pdential impact have been ignored. This is largely because of the loss of literary

testimony from Pergamon. However, Hardie also argues that the Pergamene
scholarship on Homer was as influential on Virgilian Homeric models. Pergamene

royal ideology, as disssed before, is defined on the one hand by defining what is not

Pergamene, the barbarian Galatians, and on the other hand with what is Pergamene
traditional Hellenic values and customs of Asia Minor. Accordingly, this shows a

parallel to Augustan ideologyn particular, the revival of values and customs. Hardie

further argues that public monuments of Pergamon highlight the struggle and armed

victory in particular. An example is the commemorative statue for the victory of

Attalos | over Galatians. (FiguE8) The defeated Galatians are displayed and show

the struggle they have overcome. This shows
nationalist themes. Virgil highlights genealogy, institutional aeitology and struggle.

Similarly, the Telephos frieze @gued both to anchor Pergamon in a mythical setting

282 Kuttner 1995, 161.
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but also to validate the contemporary of Attalid rule though the relation to victory and
the divine. Hardie relates this approach to the agglomeration of levels in the Aéneid.
While it is difficult to mark specific literary influences, Hardie makes a good case for

some Pergamene impact.

We also have evidence of various specific Pergamene influences on Roman art. For
exampl e, historical paintings in the Per
triumph in 61 BCE against Mithridates an
Pompey. TIs particular tradition found popularity in Rom@&® Other Pergamene

traditions can be traced in Rome and ltaly as well. At the Villa of Papyri in
Herculaneum, a group of higfuality replicas of Hellenistic royal portraits was found

including a piece of Philetairos reproducing the portrait type Eumenkesddoon
Pergamene coins. The portraitodés facial f
hair and general styfé® (Figures 19,20) Pergamene mosaics were also famous and
influential. One of the bedtnown mosaicists of Antiquity was Sosos of Pergamon

who was noted by Pliny for his preening doves. These doves have become one of the
most popular motifs where we have exal es fr om Del os, Pompe
Villa at Tivoli which could have been a copy of the original work by SG86&=igures

21,22) Other Pergamene mosaic motifs can also be found in Rome and Italy as well.

In the Sicilian town of Morgantina, which had close ties to Rome, the use of meanders

in frames, especially frames with wave patterns and rosettes in the foarélacan

be found very much in line with the Pergamene tradf®®r{Figures 23,24) In

sculptural relief, the continuous style of relief sculpture was a likely Pergamene

influence which was used later for propaganda by Trajan as’8vdlergamene
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ceramics can be found from Alexandria to Athens, and from Dura Europos to?ome.
Pergamene workshops at large operated from Athens and Rhodes as well as Asia
Minor and produced goods for Roman cities and consutffers.

The particular style that was developed in the Great Altar friezes was widely
disseminated and used to last into the early Roman Empire. Styles of portraiture,
particularly the type known as the psetfieneca from Pergamon was also very
influential. Pseudéseneca type was one of the most copied portraits of Antiquity.
(Figure 25) Another famous work of Pergamene style, the group of Laocoon and his
sons now in the Vatican also likely demonstrated the powerful afterlife of the
Pergamene style, as even intficentury CE followed in the artistic tradition of the
Gigantomachy frieze of Altar of Zed® (Figure 26)

One sculptural set is particularly revealing on the influence of Pergamene identity and

style on Rome as well as how the Romans made use of this identity and style in
accordance to their interests. Andrew Stewart enacts close examination of the
sculpturalgr oup of what Iis termed as #dALittle Barhb
marble figures that were copies of an Attalid monument in Athens. This group of

Giants, Amazons, Persians and Gauls are two thirds of life sized and do not include

any victor of the bales depicted. According to Stewart these are not just copies or
shadows of Greek works but Roman art, fAmade
up i n 2Rimerosiginal Attalid dedication, likely dated to after 200 BCE victory

against Macedonians with Attalos | was an impressive monument. It is the longest

Hellenistic free standing sculptural monument yet known. The original dedication

included a GigantomaghAmazonomachy, depictions of the Battle of Marathon and

the destruction of Galatians in Mysia by the Pergamene Kings. This was likely an

adaptation and amplification of a similar monument Attalos | dedicated in the

290 Schaefer, Hellenistische Keramik aus Pergam(®erlin: de Gruyter, 1968)
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Sanctuary of Athena Nikephoros in Pergamon. This Hellenistic monument was
dedicated in Athens by Attalos as a reminder of the Attalid aid recently received by
Athens and also in sympathy reminding similar problems Pergamon experienced a
year before by theame hands. It was, then, a monument then of political and cultural
solidarity. At the same time, the monument could show Attalid protection over Athens
respectfully. The Hellenistic monument notably did include the victors. However, the

later Roman work @.noted, did not. While precise dating is unclear, Stewart argues
foraZdcentury CE time. The Roman fcopieso
selectively copied and remade the original message for the Roman context. The figures
now decontextualized from their history and place now worked without the figure of

the victorin line with triumphal displays of Rome. Watching enemies in triumphs and

their deaths in games was a uniquely Roman context added to attach a new meaning
where the display nowwasf Roman power over the fother
Furthermore, the more educated viewers could recognize it a reference to the Attalid
Athenian context and potentially read the superiority of Rome over these cultures as

well. Stewart thus succesdly displays the power of reproduction of Pergamene art

at work and how it happened selectively and for very Roman purptses.

An interesting moment of utilizing Pergamene impact on Asia Minor was through the

use of coinage. Both Mark Antony and Octavian made use of and revived Attalid
cistophoriccoinage. They both circulated triumpleadtophoriwith Roman narrative

but with Attalid imagery to a mixed Roman and Asian audience. First, Mark Antony
minted for himself and his wife Octavia, an imitation of Attalid types in 39 BCE to
circulate among soldiers, magistrates and businessmen. After MaokAntd s def e a't
the Battle of Actim, Octavian himself also used the same mints to pay off his soldiers

who led him to defeat Mark Antony and at the same time impressed his own status.
These mints could both signify a continuous stable prosperity to the people of Asia

Minor and the Romannal Asian alliance for all side€®

294 Stewart, 136227.
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As the heightened contact with the Greek speaking East made marble much more
available as a building material, Pergamene and Rhodian molding styles also became
much more popular in Rome. These were also joined by Pergamene silver, ceramic
and monumental ahitectural decorations which could adhere to ornaments like
garlands with animated bearé?8 These motifs and ornamental styles were widely
used in Roman art. The Roman console frame was also likely developed from the
corbel geison used on Pergamene buildings from the first half of second century BCE
like the West Hall of the Theater Terrace atgamorr®’

Let us now take time to focus on architecture. What were the potential Pergamene
influences on Roman architecture? One particular impact we can trace is the complex
terracing and portico design. The theatricality of Pergamon with the masked gateways
and inpressive vistas was accompanied by a symbolic and physical ascension where
more mundane structures were at the lower levels as opposed to the citadel at the
Acropolis. The individual buildings were also built and adjusted according to dramatic
possibilities of the terrain in line with the larger Pergamene sculptural and artistic
traditions of theatricality aimed to activate emotions and the mind. The careful control
of the vistas and the setting was influential on a certain tradition of Italian temple
archtecture which can be found e.g. in the Temple of Hercules at Cori from second

century BCE or Temple of Fortuna Primigenia at Praeri&te.

Vitruvius highlighted the Attalids for significant examples of good work in the preface

of Book 7 ofDe Architeturawhere he discussed the value in imitating good Attalid
cultural and architectural creations. He mentioned the Pergamene Library and argued
that unlike the Ptolemies whose greed inspired the Library of Alexandria, the Attalids
were aiming to give pleasute the public. Vitruvius presented Attalids as similar to
Roman benefactors who would work for public benefit through public display. He also
presented the theatstoaat Athens by Eumenes Il as a prototype of its genre which

he argued was a way to validate architecture through social function. Eumenes Il was

2% Kuttner 1995 163.
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praised for his contributions to the common social good. Vitruvius was not the only
major writer to show favor to the Attalids. Strabo in@&sographyavored preAttalid
sources in particular about information on Pergamon and linked Attalids as a ruler type
to Caesar and Augustus, as rulers concerned with beautifying the capital of the empire
through culture and piety. Strabo emphasized the cultuabritance of Pergamon
continuing to his contemporary era, first century BCE to first century CE.

Specific architectural works also suggest some direct and purposeful influence and
utilization of Pergamene architecture in Rome. Porticus Octavia built by Gnaeus
Octavius who was the leader of the naval fleet at battle of Pydna at the end of the Third
Macedonian War in 168 BCE. (Figure 27) Porticus Octavia was the earliest
colonnaded portico built i n Rome and was
triumph. (Figure 28) Porticus as a building type was adapted from the eastern stoa.
Porticus Octavia contirmd to serve as an important triumphal monument in the
Augustan period as well. Augustus rebuilt it and displayed the standards of Gabinius
recovered from lllyrians. There are several precedents for erecting stoas as triumphal
monuments to display spoils efctories in the Greek speaking world. Senseney,
however, notes the connection to Pergamon specifically. Not only was Pergamon a
major ally to Rome and to G. Octavius in the battle of Pydna but the architectural
context of that time could have offered excellent precedent. Eumenes I, the King

of Pergamon at that time, built a double story, do@ldéed, L-stoa surrounding the
Temple of Athena on the Pergamene Acropolis in 180s BCE. Another stoa was later
added on to the south to create the final ppsddrame around the temple of Athena.
(Figures 29,30) The Sanctuary of Athena was not only the space for display of various
commemorative victory monuments since At
weapons and shields brought as spoils were dispkythe added stoa. The sanctuary

of Athena of Pergamon was an easy and reasonable model for Octavius to construct a
new building type for celebrating his military achievement at Rét&urthermore,

the direct reference to Pergamon and the Attalid style would be read and interpreted

29W2 Ky wod {SyaSySezr ! RNATO (261 NR 9YLANBY ¢KS [ 2
L Y LIS NX | Bour@apoltheéSoclety of Architectural Historiavisl. 70, No. 4 (December 2011),
432-435.
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by knowledgeable viewers who could then conr

alongside with the Attalids as well as the particular close relationship of bot{#%ides.

Another particulararchitectural example we can discuss is also another portico.
Porticus Pompeiana was one of the most popular places in Rome. (Figures 31,32) This
structure was built by Pompey in 55 BCE after his return from Asia Minor and then
re-dedicated by Augustus &t in 32 BCE® Gleason examined the plan and
perspective drawings of the Porticus to study how it was used to direct and focus the
visitords perception of the grove and the al
that the theater, the temple, the seiatese, the d&silica and markets were all ordered

and carefully placed according to principlessodenographido present the visitors

with juxtapositions of architectural and garden elements together ity noted,
Pergamon was built on theatricality, on perspective and visual control of vistas and
careful guidance of the individual. The Pergamene approach to spatial design could
have served as an easy reference to such an approach. Furthermore, thefgarden
Porticus Pompeiana included displays of a variety of sculptural items. Many of these
were specific references to Pergamon, creating a link between Pompey and the Attalid

Kings 303

The overall form and structure of Porticus Pompeiana also visibly synthesized Eastern
and Latin traditions through the use otaveastructure of the theater as well as a
rectangular portico with a garden of plane trees. Traditionally the gardens were
subordinate to the temples in Rome whereas this Portico presented an autonomous
monument as a sacred garden in Rome for the first B@amon provides an easy
parallel with the extramural Aphrodision and Nikephorion known with their square
gardens with artollections. Portico Pompeiana similarly housed a collection of art

300Senseney432-435.

801 Kuttner 1995, 171.

302K L. Gleason, "Porticus Pompeiana: A new perspective on the first public park of ancient Rome,"
Journal of Garden History {#1994), 1327.

13-19.

303 Gleason, 14.9.
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works bought, commissioned and copied. While all Hellenistic kings collected artwork
it was the Attalids who were not only famous for their avid collection and taste but
also were known to programmatically copy art works of other centers as well. Porticus
Pompeiana even housed two specific sculptural sets imitating Pergamon, Muses
imitating the Great Altar and a set of male and female poets and intellectuals similar

to the set in Pergamene Librafy.

Porticus Pompeiana as mentioned was buil
Campaign in Asia Minor which resulted in his complete victory. The clear references

and influence shown in Porticus Pompeiana to both Asia Minor but specifically to
Pergamon cdd serve Pompey as a reminder of his success in the region and connect

him to weltkknown and well favored Attalid Kings without making any outright
monarchic references to himself. Pompey could simultaneously a Attalid
renown as famous patrons amllectors of art and knowledge, employ Pergamene
theatrical spatial language to direct the message of his structure as well as generally

reference and remind of his victories in Asia Minor after a long period of trouble.

The particular examples of both Porticus Octavia and Porticus Pompeiana demonstrate
the possibilities of the impact of the relationship of Rome and Pergamon had on the
city of Rome itself but also the purposeful utilization of this relationship by Romans

to particular ends. Davies notes that these porticoes could offer Romans a conceptual
spoliation, they evoked the territories conquered while at the same time however they
changed the face of the city in turn. They marked off spaces from a very busydcity an
with the strict axes they subordinate the divergent axes of other buildings in tf€ area.
Cultural exchange is never a stable and passive event but rather as seen a specific
aspect of Roman life that was utilized as seen necessary. As we have seen, Pergamon
and its kings built a specific identity that was neither simply Greek nor simply @Asiati

but all at once and specifically built on the complexities of Pergamon. Pergamon and
Rome had a deep and important relationship as the critical periods of both, throughout

the life of the Pergamene Kingdom and late Republican Rome as it was tryinigéo def

304 Gleason, 1309.

305 Davies, 130.
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itself. The cultural impact Pergamon had on Rome was neither passive nor coincidental

and above all It was not a generic fNGreeknes
of Pergamon was well utilized to Roman ends as well. In the next chapter we shall

examine the other side of the relationship and question the process of Romanization in

Asia Minor.
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CHAPTER 4

ROMANIZATION

Romanization has been central to discussions of Roman architecture and archaeology
for some time. A relatively modern concept introduced within a very specific-socio
political context, nevertheless the examination of Romanization has dominated the
scholarfip since the nineteenth century. As this work focuses on the examination of
the Flavian and Pergamene Amphitheaters through a cultural anepstitical lens,

the processes of cultural interaction centering on the question of what is and is not
i R o mAecaines relevant. The amphitheater has long been discussed as a particular
instrument of Romanization largely focused on studies of the Roman West. Let us
broaden this perspective by bringing the issue to the Roman East, specifically Roman

Asia Minor and Brgamon.

In this chapter we will aim to establish an understanding of processes of becoming
Roman, termed ARomani zationo to build a
Pergamene Amphitheaters. As ARomani zat i
complicated scholahip, we will first briefly discuss the complex historiography of

the term, focus and clarify what exactly is meant when we continue to use the term
and the concept of Romanization as an analytical framework and discuss the
scholarship of Romanization ielation to the Roman East. After this general look we

will focus on three particular instruments of Romanization that can be illuminating in
relation to the Pergamene Amphitheater: imperial cults, festivals and finally the
amphitheater itself. To note, shis not meant to be an exhaustive list of any and all
instruments of Roman imperialism and cultural interaction; nor are these particular
aspects meant to be viewed as isolated elements but as particular parts of an
interconnected fluid system found tote¥ealing in this specific framework.
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4.1. Whatis Romanization?

Let us start with a brief examination of the complex scholarship of Romanization, a
term with such heavy baggage that most if not all who utilize it, or even those who
specifically do not, must acknowledge its long past. As briefly noted, Romanization
itsdf is not an ancient term but a modern scholarly construct. It is a concept closely
tied with Roman imperialism and denotes in general an examination of processes of
social change argued to have developed under Roman rule across Italy and throughout
the povinces across the Roman Empire. The term itself, however, was used to signify
different ideas reflecting the contemporary sguoditical context of the scholarship,

reinvented continuouskP®

Whil e the origins of the idea of ARomani zat:i
of English colonial expansion, it was the Late Victorian and Edwardian era political

figures that used the Roman Empire especially as a way to legitimate variouslimperia

policies by arguing a linear legacy of Mediterranean civilization. The concept of
Romanization as a civilizing force provided a link for a unified Mediterranean culture

that could be inherited and argued as a continuation of the civilizing missiorirof the

own countries to legitimize and justify acts of violence and oppred%idineodor

Mommsen publisheBdmische Geschichire 18456 drawing on the work of A. Kiene

to examine the history of the Roman Republic and Empire and present a unitary model

of Italy. Mommsen discusséRlomanisierunghus Romanization in his second Book,

which was about the early Republican period settlement of Italy where he presented
Romanisierun@s an active policy of colonization that was directly tied to civilizing.

Romani zation here was presentagglessvsandidef ensi v
reactive process leading to aified Roman Empire and perhaps unsurprisingly,

similar to representations of modern imperialism. This presented a vision of a unified

Italy which could serve as a model for German unification. Mommsen himself was

306 Hingley 2005, 15; Freeman 1997, 28.

307Hingley 2005, 26.
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involved in a number of projects under national authorities to institutionalize

knowledge of the ancient worlgf®

In Britain the sociepolitical situation was different in the late nineteenth and early
twentieth century. There was no need to call for unification with the extensive reach

of the British Empire. In this context, F. Haverfield first presented a lectd:@0id to

|l ater publish in 1915 on the topic of #fF
foll owed and expanded Mommsends discussi
but progressive process of Romanization. He presented this process as a positive force
for good where the Empire worked for the betterment of the conquered people. The
Empire would bring civilization to the population. In a lecture in 1911 Haverfield
suggested that Britain could | earn from
He draev parallels of the imperial grandeur of Rome and Brit&iihe image of a
benevolent Roman Empire bringing civilization to the natives was tied intimately with

the justification of British colonialism. The Roman Empire was presented as a model

for the British Empire and the justification of the colonialist actias an ultimate

force for good.3° The knowledge of the classical world was by this point well
integrated into the colonial system. The classics education was tied to Indian Civil
Service as for example in 1938 no less than six of the eight provincial governors in

India had degrees in Ckiss from Oxford3!?

The impact of T. Mommsen and F. Haverfield and those who followed on the
scholarship cannot be overstated. The scholarship on Romanization was dominated
with an understanding of a benevolent yet forceful Roman Empire that was a civilizing

influence on théndigenous people for their own good. It was only by the 1960s surge

8L AL 124F | B-0DRNENMNIDI AvAWS KS w2Yly SYLANBY FTNRY
O2f 2yAlLfAAYQD Iy KAAG2NAOFf AlndlidiNRScudl& Nodinale K A & ( 2 NB
Superiore di Pisa. Classe di Lettere e FiloSdige 5, Vol. 1 No(2009), 135; Hingley 2005, 31;

Freeman 1997, 230.

309R. Hingley, «Resistance and Domination: Social change in Roman Britdhalbbgues in Roman
Imperialism: Power, Discourse, and Discrepant Experience in the Roman Edaiixel. Mattingly
(Ann Arbor: Cushinlylalloy, 1997, 83.

310Hingley 2005, 33, Hingley 1997, 87, Dmitriev, 134.

311 Mattingly 2011, 10.
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of excavations and regional surveys that brought new academic approaches and larger
attention to rural ideas. The new data, approaches, and adoption of ideas from social
anthropology and sociology brought a major critical assessment of the existing
scholaship in 1960s and 1978% While some scholars continued to follow
Haverfieldbés approach, the dominant grand
various new approaches emerged. The new approaches while varied, prioritized the

agency of people in their everyday lives, rejectedddetrality of the west while

bringing discussions of cultural relativism and aimed to create more flexible and

fractured identities.

While we cannot examine every approach to Romanization, let us take a moment to
present some major schools of thought to help clarify the position taken in this work
to be explained further later. One major approach that emerged as a result of the larger
interest in surveys and rural areas was the nativist approaches especially from 1970s
and 1980s. These works emphasize the local context rather than the center of the
Roman Empire. They largely took Romanization as a surface gloss over a rather
unchanging ative life. Later criticism of this approach came from the continued
dualistic perspective of Roman versus native. While nativist approaches flipped the
importance from the center to the periphery, both were still presented as distinct and

opposite entitig. 313

Another influential approach to Romanization was the elite centric model. This model
particularly popularized by M. Millet argued a willing assimilation to Roman culture
by the local elites where the lower classes would get Romanized through a trickledown
effect. Millet aimed to both give agency to the local population and shift away from a
view of provincial homogeneity. However, the elite centric approaches have been
criticized for largely ignoring the lower classes as well as dismissing tHRooman
natves like the indigenous population in Wales and Sdudst England.

Furthermore, this approach still presented being Roman as inherently desirable and

312 Hingley 2005, 36.
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superior then any local indigenous identityOn the other side of the scholarship
there were still scholars who presented the Roman rule as disruptive, highlighting the
destruction and the processes of control and resistance in their atalysis.

There were also a high number of scholars that questioned the use of the term
Romanization. Greg Woolf questioned the term and the precise usage in any part of
the Empire. Is it meant to be a cultural or political interaction? Are we meant to discuss
pract ces or objects? How can one establish
r o ma n Pl¥Woalf présented Romanization as a more descriptive term rather than
an analytical tool. He argued the term led to focus on dualities of Roman and natives
and to a search of a uniform Roman imperial culture which was not uniform at all but
structured on &ariety of differences be it region, class, age or gender among others.
Unity and diversity were needed to be acknowledged as well as the unequal nature of
the hegemonic relationship between all parties involved. Woolf highlighted how the
impact of the imprial forces on Rome itself has been much less considered and the
Roman imperial culture was a combined creation of the Empire as a whole

transforming as it extendett’

While Woolf found some value in the use of the term Romanization others argued that
the term was far too loaded with the heavy historiography to be any use. The term had
come to occupy multiple meanings without clear distinction, found unhelpful as it
implied a linear cultural development to the advanced Roman identity, intimately was
a part of the colonial discourse, placed great emphasis on the elite, leeRompam

and topdown approaches and focused attention on similarity rather than

314 M. Millett, The Romanization of Britain: An Essay in Archaeological Interpreté@@ambridge:
Cambridge University Press, 1990); Leonard A. CuithénRomanization of central Spain:
complexity, diversity and change in a provincial hinterlghdndon: Routledge, 2011), 13; Hingley
1997, 83; Webster 2001, 213.

315Hingley 1997.
316Woolf 1994, 142.
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Becoming Roman: The Origins of Provincial Civilization in(@aw.York: Cambridge University
Press, 1999)
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differences’®*Sy me cal l ed the term fAvulgar and ugly?d
mi sl eadingdo while Barrett highlighted the un
Roman where there was no single stable entity as Roman and the term reduced the

process to a set ofrganizing principles and coercive forcé8There have been a

number of new terms and concepts proposed i
experienceso following Edward Sai d, highli gl
beyond the binary, Webber proposa&dd ficr eol oi
generalization rather and a singular proéé$s\otably none of the proposed

terminologies has been in wider use on the scholarship and the debate on the validity

of the term continues.

The most recent scholarship also saw a rise of a different framework through theories
of globalization. These are a set of approaches that analyze primarily modern global
transformations applied to the context of the Roman Empire. These approaches
focusedon the formation of hybrid identities, commodification, and alienation while
some adopted a neoliberal economic tempgftdowever these approaches have also
been criticized as the framework of the contemporary world applied to the Roman
World ignores the key structural features that were not shared such as the difference

of scale of violence or the contemporary economicstiesys central to globalization.
322

Even this relatively brief discussion of the scholarship shows the complex history of
the term and concept of Romanization. It has been and continues to be both a central

concept of our understanding of the Roman world and one loaded with the socio

318 D, J. MattinglyDialogues in Romamperialism: Power, Discourse, and Discrepant Experience in
the Roman EmpiréAnn Arbor: Cushinlylalloy, 1997), 38.

318 J, C. Barrett, "Romanization: A critical comment.'Dialogues in Roman Imperialism: Power,
Discourse, and Discrepant Experience in the Roman Eregir®.J. Mattingly, (Ann Arbor: Cushing
Malloy, 1997), 64.

320 Mattingly 2011; Webster, 2001.

321 Hingley 2005

322 Andrew Gardner, "Thinking about Roman Imperialism: Postcolonialism, Globalisation and
Beyond?'Britannia44 (2013), 8.
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political context of the scholarship as it was produced and reproduced. How then do

we approach Romanization in this work?

As noted, the term Romanization has come under criticism for various valid reasons
with the continued baggage of the erroneous inclinations of earlier scholarship. It is
hard to disagree with the criticisms indeed. The large focus on the center, teaoesis

of duality of a Roman and the native, the preposition of a single static Roman entity
and focus on the elite are but a few valid criticisms of a-mnginued trend under

this very term. However, | would still argue that there is some value irotitenged

use of Romanization for two main reasons. One is a practical reason, which is that we
have yet to locate a better single word to simply convey a process ofcsitcial
transformation and exchange under Roman rule. Romanization, by itselfutasing
word, provokes an idea of becoming Roman in some shape or form that no term
suggested so far has been able to do. My second, more significant reason, is that I find
the historiographical baggage Romanization carries to be a boon rather than a curse.
The word itself by the long history requires the scholar who utilizes it to question both
the complex history of the scholarship and their own specific role in that scholarship.
Utilizing another more seemingly neutral word could save us from such a long
introduction to even use the word as | have given here, even brief still somehow
lengthy in volume, but it would deprive us from the harsh but necessary realities we
have to face about the scholarship as it has developed, long and a difficult history as it

is.

Still let us ask again, what is Romanization? What do we mean by Romanization if
there have been so many ways Romanization has been interpreted? Let us take some
to highlight the approaches of Romanization this work will follow in particular.

There have been several scholars whose relatively recent work on questioning and
redefining Romanization has been impactful on my work. Barrett has emphasized the
unstable state of the Roman identity and cultural change and identified the Roman
Empireasw know it to be ultimately a histori
variety of materi al culture in the Empi

meanings. Mattingly argued how the uglier side of colonization under Roman rule has
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been largely ignored or presented as benign and Webster emphasized the role of the
indigenous people beyond only the elite and the multifaceted and multidirectional
nature of cultural interaction under Rorf&.

Two major voices, however, have been Greg Woolf who has been discussed to
emphasize the identty ui | di ng of t he Afot hero <coul d be
multiplicity of identities at once instead of binary oppositions, and Louise Revell.

Revell uses the i@des of agency and structuration through Anthony Giddens to examine

Roman identity as a discourse built on daily experiences within public sidaces.

In this work | aim to take both public architecture and public activities as cores in my
approach to Romanization. To be or become Roman should be not seen as an absolute
as mentioned but something fluid and changeable to be constructed and reconstructed.
This does not mean that the Roman identity would be so different as to be
unrecognizable; some structures and systems were shared, some of which we shall
discuss later in this chapter. However, experiences of people with these structures were
varied throu@ their experiences, through their class, region or gender among other
and other local systems and structures would also be working in tandem with these
systems. Recurrent activities, examples of which we shall also see later, allow a
framework to understal the place of the individual in the world and their relationship

to others in the community. Public spaces and architecture could serve both as a
framework to these activities and could reframe, alter and gain form and meaning

through these activities.

Architecture is neither a passive framework of activities to happen nor is it a rigid box
that cannot be changed with human experiences. Public buildings especially both
house communal repeated experiences and are shaped by these experiences in time.
Neither the architecture, the space nor the experience were neutral. They were bound
up with the ideas of the right way to live, on assumptions of how the world, the

community and the individual were meant to behave. This is neither a process of

323 Barrett, Freeman, Mattingly 2011, Webster 2001.

324| ouise RevelRoman Imperialism and Local Identitidew York: Cambridge University Press,
2009)
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imposition from the central power, nor only local impulses but multivalent processes
and discourses building on each other as we shall further see in detail. Various systems,
structures, activities and spaces are meant to be and would be experienced by eac
individual differently, creating singular ideas of being human while allowing a

communal identity to be built as well.

As both Woolf and Revell among others point out, however we must never fully lose
sight of the unequal power relationship within the imperial system. The Roman Empire
held authority and power in many ways and while the various people in every corner
of theEmpire did have their agency or could negotiate their own living experiences in
various ways, we should not simply ignore the built in mechanisms of power and
control either. Roman society was actively built and rebuilt to privilege select sets of
experieces in various scales be it gender, class or age among many. The Roman
Empire was in the end a large web of interwoven systems opens to change and
negotiation and yet still offering a common idea on various levels without being bound

to a static socizultural idea.
4.1.1. The Romanization of the East

Now, let us take another moment to briefly examine how this scholarship approached
the issue of Romanization in the Roman East specifically. While we have discussed
the general approaches to Romanization so far, the issue of the Romanization of the
East cones with its own assumptions, problems and later criticism. The early
scholarship like that of Haverfield argued that the process of Romanization of the East
accounted to a very small change if any at all. Practically no change happened as
neither Latin nomuch of Roman civilization was adopted in the East and any arguable
change was on a political lev&P.Similarly, Maurice Holleaux argued that the Roman
interest in the East was minimal at best and was only born out of the uncertainty of the
political climate and Rome, in line with the early arguments of defensive imperialism,

only got involved after instence of the Greek and Egyptian embas&tBven as late

325 Dmitriev, 1113.

326p J. BurtonRoman Imperialism(Brill, 2019), 4.
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as 1960s A.H.M Jones claimed that there was little effect of Roman rule in the Greek
East and in 1975 Paul Veyne argued that no pursuit of hegemony can be identified in
Roman interests in the Greek E$tUnderlying assumptions of these early attitudes

or perhaps we should say dismissal of Roman imperialism in the Roman East has been
an idealization of the Greek culture as a crystalized civilized tradition that did not
require Roman intervention unlike thther uncivilized indigenous populations. These
assumptions of Greek cultural superiority hand in hand with the assumptions of Roman

cultural superiority shaped the early scholarship on Roman imperialism on the East.

These approaches have also been rigorously challenged by later scholarship. Susan
Alcock in particular highlighted the underlying assumptions on the province of Roman
Greece as one not only unchanging but also unsuccessful in a continued center
oriented aproach that denied the plurality of responses to Roman rule. Roman Greece
has been presented both as superior in terms of culture and thus unimpacted by Roman
rule while at the same time a failure and unproductive. This approach thus led to a
scholarly netect as Alcock highlighted how the province reflected a much more
ambivalent reaction to Roman rule through texts and epigraphy. Alcock argued that
while Greece had more limited intervention by Roman authorities, Greece and Rome
were still involved in mutal cultural mapping. The position of Greece was not in

isolation but in dialogue with Ron¥é?

Greg Woolf also highlighted how the different processes of formulation for Greek and
Roman identity were distinct enough to allow aectstence of Greek and Roman
identities at once. Woolf argued that Greekness was formulated through language and
descent while Roman identity emerged in material culture and collective identity
building. Geeks did not stop being Greek nor was there a single unified Roman and
Greek identity. There was plenty of dissent, uncertainty, and debate within the

dialogue between Greeks and Roifte.

327Burton 2019, 5, S. AlcoGraecia Capta: The Landscapes of Roman Gr@eambridge:
Cambridge University Press, 2006), 1.

328 Alcock 1997, 10316, 2006.
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For instance, e particular example from the Greek mainland demonstrates this
complex set of relationships well. The Sanctuary of Artemis Orthia is an ancient cult
site fromthe 10" to 8" century BCE onwards in Laconia, near Spait®parta was

not only one of the two biggest cultural and political centermainland Greece
especially during the Classical period onwatug also had a complex relationship
with Rome from the Republican period onwards. One can thateSparta was the
only city in Greece alongside their old aliantineiathat was actively fighting
alongside Octavian at Actium. Thus, we can highlight that the relationship was not
insignificant®3! During the Roman period, Sparta saw a thrust in archaisngalled
firevi val dlLycrfamaaditonseanditraining®?Thi s fdrevi val o
happened not only at a time of intense antiquarian interest by local Wwritevasalso
related closeftoRo man Spartads rising cultural
Orthia played a central role in this revival of tradition as the sitd lefast two parts

of the ephebic festivals in connectidthe procession of the Ludians and the contest of
fi e n d u r3&Diamnastighsisa whipping contest to teteendurance of the youth,

a newRoman reinvention of a potentially oldeadition, was particularly popular.
Perhaps not coincidentallg monumental circulataveawas constructed around the
earlier templeand the altaat the Sanctuary of Artemis Orthaaoundthe 3™ century
CE3** A monumental structure that in form resembles an amphitheatarectsd at

least in part, tdvousea ritual born of ancient Greek tradititnom one of two biggest
centers of the Greek mainland that was reinvented under Romaihideventwas

done potentially to promote Spartan cultural tourigrhich at this time was rather a

significant part of the local economiy likely Roman visitorsWhere can one even

330R.V. SchodeAncient Greece from the Aiitondon: Thames and Hudson, 1924)1.

331 paul Cartledge, Antony Spawfortellenistic and Roman Sparta: A Tale of Two Ci{tiesdon:
Routledge, 2002), 96.
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start to question what and what is not Roman in this context? Thusrtipexity of
cultural and architectural relationshiies Roman Sparta in general and the case of the
Sanctuary of Artemis Orthia in particular aredeniableWhile outside of the bounds
of this work a closer look at this structure and Roman Sparta would lilesigal
complex processes of cultural exchanggThus, complexity of cultural exchange of

the Eastern Mediterranean under Roman rule can be ascertained.

We must note briefly here that even the particular relationship between Rome and the
East was not a binary but a mudirectional one. Briefly, the cult of Magna Mater is

a good example of this multivalency. The cult of Magna Mater was ancient cult from
Asia Minor introduced to Rome in late third century BCE. It continued to spread to
various Western provinces, starting from Italy, North Africa, Spain and Gaul.

However, we must note that the cult did not
but Bemand cul t . The cult priests in Gaul f c
fiquindecimviral o priests, 3%Hercé whatecanibbmt r oduc e d
defined as Roman is rarely simpl e, nor i s t
AEasterno as opposed to what i s ARoman, O

demonstrates.

While we will continue to analyze particular processes of Romanization in the East

further through a select set of aspects, particular gaps in evidence and the scholarship

need to be pointed out. First, we must acknowledge the limitations of the term Greek

in relation to the oftem s ed ter mi nol ogy the fAGreek Easto
provinces have | ong been and continued to be
has been acknowledged that the eastern provinces were not Hellenized in their entirety,

the I imitation of the use fiGreeko bears some
we have discussed in relation to the Hellenization of Rome, the scholarship following

ancient literature and epigraphic evidence often defines Greekness through the use o

specific language, social practices and ideological expressions. As indicated already,

335| would like to thankAssoc. Prof. Zeynep Aktiire for bringing this fascinating example to my
attention.

336 Mary Beard, John North, and Simon PrReligions of Rome: Volume 1: A History. Revised edition.
(Cambridge; New York: Cambridge University Press, 1998), 337.

98



particular importance is given fmaideiain the formal education of a Greek elite
including but not limited to an education on rhetoric, philosophy, various sciences as
well as a physical comportment in the gymnasiBaideiais not only a phenomenon

of particularly Athenian culture but is aletien taken as the wider culture of the Greek
elites differentiating them from uneducated masses and was a means of legitimating
the political authority of the elit®’ Even the athletesf the Greek mainlandvhich

the physical education was part phideiag were very rarely of lower class. The
physical education required was part of the elite culture and n&deterson argued

the sense of Greekness under Roman rule was established through close connection to
the Greek past, established in the literary and cultural activities introduced with their
formal education. One part of engaging with the realities of Roteaination was
rewriting and reinterpreting Greek history to make sense or perhaps challenge this
reality33° Definitions of being Greek laid out by the ancient authors that the
scholarship follows to establish an identity was based on something that was
purposefully limiting. This limitation allowed only room for the male citizens, elite
male citizens at that.dt us also note that the citizenship of Greek cities was and
continued to be fairly restrictive. For example, unlike the Roman class of freedmen,
ex-slaves were largely not allowed citizensfipNor was A Greeko i dent
even for the elite. The changing borders of Olympic victors and their increasing variety

of their place of origin is a good example of shifting boundaries of what is deemed
AGreeko even for t hmeAsia Minot, 8yria, Egypt dnd edien p e o p

Rome were included in patellenic competitions**
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The definitions of Greekness the scholarship utilizes, based on ancient literature and
epigraphy has been only for those who have access to the facilitiex@eatations

the elite writers imposed. The limitation of education, of particular political roles of
citizenship has all presented us an extremely narrow understanding of what we term
as Greek without a genuine acknowledgment of the limitations of tins teack of
evidence is of course a major component in this continued silence. In this regard the
AGreeknesso of { @tinea Iresidentsi and staees sequires mare

nuanced acknowledgment.

Another problem we have discussed but is once again relevant here occurs as we

consider the region of this work. As mentioned before Asia Minor was never simply
AGreeko in any definition. Even i f one does
framework to aply, Asia Minor was in no point entirely Hellenized. In fact, as we

wi || | ater discuss in more detaill some el eme
some regions only after Roman rule under the imperial frameworks. Even the most

Hellenized parts of Asi Mi nor , such as Pergamon were ne
Pergamon did not only house a temple to Athena but also an altar to Magna Mater, an

originally nonGreek cult of Asia Minor we have briefly mentioned. Even within the

context of Asia Minor or specificall Pergamon, we must be careful to avoid

' i mitations of a bi marHe ncfe, i Gree enkid | a nndo t i Rboem:
monol i thic intGs wokkkordEastudsi ng a simple hHAGreek
compare and cont r aWd shalliexarhinadertity thrdougloana n. o

discourse of various actions and activities largely in public spaces and archaecture

how various ways people of Asia Minor constructed and reconstructed their versions

of being ARomano as well as how architectur

reframed through them.
4.2. Instruments of Romanization

Romanization does not only offer a complicated historiography but can also be a rather
complex process by itself. There were many systems, structures and institutions that
formulated the idea of the Roman Empire through various processes and activities.

Onre of the major institutions of Romanization, the Roman army, for example would
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be a less revealing framework in the context of Asia Minor, especially the province of
Asia where no legion was located. To this end, we shall now highlight selected
interconnected instruments of Roman culture and imperialism: imperial cults, the
festivalsand the amphitheater itself. All three, individually and in relation to each
other, were impactful in multiple ways in the manner in which identities were formed
and reformed under the Roman Empire and directly connected with imperial ideas of

bei ng nfi ®Bo ma
4.2.1. Imperial Cults

| mperi al cul ts, or what is often ter med
issue as Romanization. Eadgholarship has approached this concept with a strict
JudeeChri stian |l ens presenting i*thesesultFr i ese
are often approached as political institutions rather than religious cults and-pfayed
against Christianity to define their standit§S. Price introduced a new bent in this
approach, moving beyond the Judgbristian preoccupation. He used a more
anthropological approach to analy?® fAthe
Il nterest in Athe i1 mperial culto develope
also criticized for having oveemphasized continuation rather than presenting the
changes within historical developme#ftsThough Price himself argued that there was

no singular imperial cult, still scholars such as I. Gradel claimed the terminology as
such suggested a specific static étfit. Galinsky also argued that imperial cults

cannot be simply reduced to a singular entity or a simple formula but must be taken as

32 @ Wd CNRS&ASY dab2NXIf wStAIA2YyS 2NE 22NRA& ClAf
w2Yly 9YLISNENY | yRanieaiR&idon:5ACadsEdinady Dialdgye on the

Imperial Cult. lllustrated editiofed. Brodd, Jeffrey, and Jonathan L. Reed, (Atlanta: Society of Biblical
Literature, 2011), 23.

343 Price 1986, 14.

344Price 1986, 14.

345 Steven J. Friesefiwice Neokoros: Ephesus, Asia, and the Cult of the Flavian Imperial Family
(BRILL, 1993), 143.

346 |ttai Gradel Emperor Worship and Roman Religion. Oxford Classical Monod@yiesd, New
York: Oxford University Press, 2004), 7.
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a paradigm with varieties of local practi®sFr i esen suggested the ter
cultso to make the multiplicity apparent w h
scholars such as J.C. Hanges highlight how the exercise of power is not applied in one

direction from the colonizer to the colonizedt loth being reshaped through the

encountef®® This is reminiscent of the postcolonial scholarship on Romanization

emphasizing the multivalent and multidirectional relationships under the Roman
Empire. Gr adel al so reiterated the modern c
cul t 0o as ectoflstudyt If isimoportast to bbeplize that this was not derived

from an ancient term, nor did the Roman World differentiate religion and politics like

the modern world*°

Hence, what do we mean by imperial cults? Imperial cults were cults in the name of
the emperors in his absence on a permanent basis. They were institutionalized cults,
organized by their subjects and authorized by the Senate and the emperor himself.
They were also a form of representation for the ruling power formulated by the subjects
of the empire for the subjects of the emph¥These cults were often a means to
integrate and negotiate the foreign power of Rome within indigenous comm©Hities.
Imperial cults were be found in various forms across the empire: the army at times
would sacrifice on behalf of the imperial family to the Capitoline Triad; various

provincial cults were founded in the name of living emperors; dead emperors were

YN DFEftAyalezZacKS /dzZ G 27F G KRSmewmdd Religion9ACIFSENE NY | yA G S|
Disciplinary Dialogue on the Imperial Cult. lllustrated editiwh.Brodd, Jeffrey, and Jonathan L.

Reed (Atlanta: Society of Biblical Literature, 2011), 13.
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0§KS w2YlFy 9YLISNE N Romgdnd Rehglor?2 NTré&kdplina\SDiElogue dn yhe

Imperial Cult. lllustrated editiofed. Brodd, Jeffrey, and Jonathan L. Reed (Atlanta: Society of Biblical

Literature, 2011), 28.
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350 Price 1986, 2.
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deified by Senate in Rome; at various times the emperor could be placed under the

protection of a traditional gott?

Above all, imperial cults involved forms of negotiation, especially for the eastern
Roman provinces in coming to terms with and reformulating realities of the Empire in
a framework both understandable and manageable for the Feohéea new power
assumed authority, new forms of representation for that power became necessary.
Thus, they emerged from existing cults of gods and local ruler cults to provide a
recognizable framework to negotiate their own place and relationship torttral ce

authority. Hence, imperial cults were fitted alongside tradition étits.

How were imperial cults formed and developed in Rome and Asia Minor? Scholars

often make a note of the honors granted to Julius Caesar before his death as a
significant moment to understand cults in relation to the emperor himself. Caesar was
granted theight to have his own priest, to place his own images in formal processions
among that of the gods and to embellish his house with a pediment. These honors were
granted shortly before the assassination
divine statusvere added like altars, sacrifices, and a temple in 42 8TE.

The official cult of Caesar offered a clear model to Augustus who further formulated
and institutionalized what the subsequent emperors would follow after. While some
honors were offered to Caesar while living, they were largely coordinated after his
death Augustus thus established divine honors by vote of the Senate after his death, a
tradition followed by many subsequent emperors, thus the official recognition of their
status and merit€® Whether this meant to signify the emperor as a true god has long

been discussed. Some argue that the Roman mindset would not allow divinity to

352Beard, North and Price 1998, 348.

353 Galinsky, 4.
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humans and attempt to justify these divine hoAt®thers claim that the boundaries

of God and men were fairly different in the Roman context where figures like Romulus
existed as men who became a god and was included in the Roman st&f&cattel
further argued the divine worship offered thus was only the highest degree of honors
that could be offered no different than what we would regard as secular with a modern

lens3°9

Regardless of divine status, Augustus also in time gathered membership of all major

priestly colleges. He waspmntifexin 48 BCE,augurin 40 BCE,quindecimvir sacris

faciundisin 37 BCE, septemvir epulonummn n 16 BCE among others.
religious authority was dominant and pervasive, incorporated into the religious

framework of the empire and the city of Rome intimatéyAugust usdé careful |l
considered moves to not suggest kingship while formulating a monarchy allowing him

an ambiguous f or mal position in Rome. He al
sixth king of Rome, Servius Tullius allowing him to reorganize thectira of the

city of Rome. He divided Rome into fourteen districts, 265 wards where former

crossroad shrines dedicatedLimreswould now becomé.ares Augusti and Genius

Augustitied directly to Augustus and his ancestry. This reorganization gave Augustus

a place throughout Rome, which would be repaired and used throughout the third

century CE at least. These cults were often run by freedmen and slaves offering further

prestige ad finances. Hence, they were not state cults but run by private groups,

collega.®%?

Augustusd formulation of divine rul e, devel
after being offered divine honors and the resulting careful maneuvering of honors by

Augustus during his life with the constant avoidance of any suggestions of divine

357 Gradel, 28.

358 Beard, North and Price 1998, 146.
359 Gradel, 29.

360Beard, North and Price 1998, 1266.

361 Gradel ,118120; Beard, North and Price 1998, 1B26.
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kingship in relation to the emperor, held true for the subsequent emperors. The state
cult at the capital would present the emperor divine worship only after his death.
During their lifetime emperors would move carefully to avoid divine status in Rome
within the state cult. Private cults like tharesand others would still worship the

living emperors even at Rom&?

In the winter of 29 BCE, the embassieskofna of Asia and Bithynia approached
Octavian, who was in Asia at the time, to offer divine honors. Provincial cities often
gathered in organizations known in the Easka@son which was not an imperial
administrative group®® Greece and Asia Minor had a long history of ruler cults as
well as honors offered to Rome and Roman officials. The honors presented to Octavian

were traditional but were modified by the emperor according to his own formulations.

In the meantime Caesar, besides taking care of affairs generally,

gave permission that there be established sacred areas to Rome and

his father Caesar, whom he named the hero Julius, in Ephesos and

in Nikaia; for these were at that time the preeminergsitn Asia

and in Bithynia respectively. He commanded that the Romans

resident there honor those divinities, but he permitted the
foreigners, whom he called Hellenes, to consecrate precincts to

hi msel f, t he Asi ansbd i n Per gamon
Nikomedia 364

Thus, Ephesus, the provincial capital of Asia was granted a temple for the cult of Rome
and Julius Caesar, noted to be for the Roman citizens of the province, while Pergamon,
the capital of the region before Roman rule was granted permission for the Bémple
Rome and Augustus. The addition of a cult for Julius Caesar as well as the additions
of Rome to both cults were introduced by Augustus for likely a Roman audf@dce.

cult dedicated to Rome was not new to the region and the inclusion alongside with
Augustus himself provided a better image for the Roman audience where the norm has

362 Gradel, 88111, 261.

363 Duncan FishwickThe Imperial Cult in the Latin West: Studies in the Ruler Cult of the Western
Provinces of the Roman Empi(BRILL, 1987), 3; Barbara Buriépkoroi: Greek Cities and Roman
Emperors(Leiden; Boston, 2003), 275.

364 Cassius Dio 51.20%in Burrell, 17.

365 Burrell, 275.
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been to avoid any indications of accepting divine kingship. Thus, the cult for the
deified ruler was offered to the Roman citizens and the cult for the living emperor
properly modified offered to rest of the people of Asia Minor.

The western provinces had a different relationship with imperial cults. There was no
long-standing tradition of ruler cults that has already been interfacing with the Roman
culture. While we should not overestimate a strict-eeest divide within the Empe,

unlike the easterkoina, the westerrnconcilia were imperial creations. They were
established on a much different contextual relationship where the status of the

communities offering the cult was significantly differéff.

In the East, especially Greece and Asia Minor, there had been a long tradition of
Hellenistic ruler cults as well as later cults to both Rome and various Roman officials.
While the cult of Rome and Augustus was not a directtofae continuation of these
traditions, it was also not an entirely new development. For example, the cult of Julius
Caesar and Rome in Ephesos was not a provincial cult nor was it mentioned much in
surviving inscriptions or coins. The cult of Rome and Augustus of Pergamon on the
other hand, set a precedent for cults in Asia which followed after and was the sole
provincial imperial cult for around fifty years. We can note that these cults were
established at a time of political transition and reflect a need for negotiation with the

imperial power within established traditioA%’

The cult of Rome and Augustus at Pergamon was followed by others. During the reign
of Tiberius, eleven cities of Asia Minor competed for the right to a cult for Tiberius,
the Senate and his mother Livia, including Pergamon and Ephesus where Smyrna was
thewinner. Ephesos gained a provincial cult probably around the era of Nero which
was later rededicated to the Augusti of Flavian dynasty. Pergamon was also the first
city in Asia with a second provincial cult. The cult of Zeus Philios and Trajan was
grantedto Pergamon starting a severe competition among other cities. The reign of

Hadrian showed rapid developments where Kyzikos, Smyrna and Ephesos were all

366 Fishwick, 4; Beard, North and Price 1998, 349.

367 Friesen 1993,-495; Price 1986, 45.
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granted rights for cults dedicated to Hadrian himself. Overall, aroundtvitiy
imperial temples can be identified in Asia Minor for thiftye cities. Imperial cults
continued during the first two centuries of the Empire but showed a decline in the thir

century>68

In the Roman East, imperial cults paved a different way to open diplomatic dialogue
between the cities and Rome. The city would propose a cult to the emperor and the
Senate and the Emperor would deliberate. In general, the approach was towards
acceptance hich could lead to nefulfillment on the side of the cities. This would
require some central pressure for the establishment and continued practice of the cults.
And, it was not a simple system of imposition on one side nor only requests from the
other butmultiple directions would and did generate pressures withidults offered

cities of Roman East both the initiative and a familiar language to engage with Roman
power but also Roman power a measure of control and management of these
interpretations. Cults were a discourse recognizable in language to all parties and

sufficiently fluid and changeable to be long lasting.

It may be noted that a central concept concerning the establishment and development
of imperial cults in the Roman East was the inherent competitive nature of these cults.
The Roman East had long been a competitive world on multiple levels, from the
athletc theatrical contest of individuals to offices of the elites to the cities themselves
competing for privileges and titles. Imperial cults were all supposed to link to

competitive spirit of the region.

The urban structure of the Roman East was hierarchical. The cities were in competition
with each other in their local hierarchies and the competition could often be very fierce
in provinces like Asia with a high number of well to do cities. These citiaddvo

compete for sacred contests, titles and provincial cults. One particular title in the

Roman East waseokoros meaning a Atemple wardeno

3 SNYKFINR 2SA3aaSNE & tC8inagelavdddentity ia the Romdn Rrovihegs. A y
Howgego, Christopher, Volker Heuchert, and Andrew Burnett (Oxford: Oxford University Press,
2005), 140; Burell, 223; Friesen 1993, 15; Price 1986, 58, 67.
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possessing a provincial temple. While the provincial cults were operated within the
province as a whole and were the economic responsibility of the latter, the temples
belonged to the city itself. The titteeokorodecame extremely sought after, after the

first usages by Kyzikos and Ephesos as it denoted not only a specific honor, of the

cult, but also a privileged relationship with Ror#é.

As a result, the provincial cults could also aid the development of a city in multiple
ways as they not only provided status but also created new offices for the elite, gained
economic benefits and put the city in closer contact with the Senate and teecEmp
Thus, the competition for what was now important, the titles, contests, and imperial
cults, was especially fierce. The province of Asia in particular had three great cities,
Pergamon, Smyrna and Ephesos in competition, especially during the first two
centuries of the Roman Empire, while the rest of the cities of Asia would often take
sides with one over the two others. The competition could be so acute that the emperor

himself had to intervene at certain tiniés.

We must al so note that while these competi:
hierarchy did matter in many ways. Antoninus Pius himself addresséaitian of

Asia according to the local hierarchy which became a rule. The particular standing of

a city within the hierarchy could impact exemptions from liturgies for doctors and

teachers, with the smaller cities getting the fewest exemptions. The Senate and the

Emperor also often provided frequent evaluations of the cities within the Empire

deciding on whicltould be considered the foremost city and granting relevant honors

in accordance including greater public projects for the3éty.

Imperial cults did not really replace existing traditional cults but were modelled on
them to fit right alongside the established traditions. This was true for both Rome and

Asia Minor. The state cults of Rome did not differentiate betweendivieand

S70Burell, 1, 331343; Price 1986 64.
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traditional cults. The cults of Asia Minor similarly functioned in conjunction with

imperial cults.

Furthermore, Cassius Dio argued that imperial cults were a unifying factor in the vast
imperial territories as all Roman subjects would attend a shared wafshperial

cults could connect not only the communities of the Roman East but also the people
of the provinces to Rome. For the local elite, provincial cults offered opportunities for
prestige, given both to the community and to individuals as well agsftfiat could
become a steppirstone for further political and social advancement. The local elite
could thus become integrated in the systems of Rome but within their own
communitiess’* For the emperor on the other hand whether deified after death or
honored in the provinces while living, imperial cults established mutually binding
contracts between the emperor and the people. If the Emperor ruled benevolently, he

could be granted ultinte honors by the Senate and the pedfile.

Overall, we can see that imperial cults were not static, monolithic entities but flexible
and varied enough to allow longevity through change. At the same time there was
enough recognizable consistence to be of spoliical use considering how imperial

cults thrived in the early centuries of the Empire.
4.2.2. Festivals

Now that we have gained some understanding of imperial cults in Rome and Asia
Minor, let us move on to our second category: Roman festivals. These do not have the
complex and contentious history we have encountered so far. The scholarship appears

to have leen somewhat until last few decades offering a new interest and resurgence.

Festivals were central events for the Gr&mman society. Religious celebrations
could offer room to form, reform and alter social and political practices. The festivals

tightly connected to social and political organization of society, set the rhythirefor

373Beard, North and Price 1998, 318.
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year and provided a regular calendar joining the community together. These festivals
could be very diverse from very public to small private events, some part of the regular
cycle of events while others were more extraordinary occa¥ibns.

In Rome, various events, shows and festivals took placeltrdinof circus games to
gladiatorial shows as part of the festivals for gods or deified emperors. Images and
symbols of appropriate deities would be paraded through the streets of Rome to the
entertainment structure appropriate for the occasion, be it thes dr¢cheater. Roman
festivals were not all exported to the provincial communities though major festivals

were probably observed by the army and the Roman citfZéns.

Roman festivals were noted to have major common component such as formal
sacrifices, theatrical or athletic performances, banqueting and choral singing. The
traditional Roman sacrifice itself was an event involvingoapa,a procession of

sacrificial victims and others, prayer by the officials as well as offerings such as wine

and incense to the altar. Afterwards wine amala salsawould be poured over the
sacrificial animal déds head by the slaves and
the animal onthe altar, a formal banquet would be provided with rest of the bnedis.

be it theatrical performances or chariot racing, would also be an important part of the

Roman festivals and celebrations. Games were the central focus of the ritual activity

in some like Megalesian Gamé&

Festivals, especially agonistic festivals, have long been a part of local culture
especially in Greece and Asia Minor in the Roman East. Descriptions and discussions
of athletic contests and victories as well as examples of drama in the agonistic context

reveal processions of statues of the gods, animals to be sacrificed, smells and sounds

W wl aYdza . NI yRdG FyR W2y 2 & LRRSyYy3I> aGgekNRPRdAzOGAZ2YY |
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of banquets, crowds rushing to see various events that could be found in streets on a

frequent basig’®

Even with the long tradition, it was under the Roman rule that the Roman East saw a
revival and increase in festivals and games. According to L. Robert this phenomenon
was an agonistic explosiéf Long standing games and events such as the Olympic
games gained back their former prestige, new festivals and games were founded in
great numbers. In the first three centuries of the Empire, this explosion of public events
was hand in hand with imperialults helping their disseminaticf Literary,
epigraphical, and archaeological evidence all suggests these festivals coming from a
long-established tradition were popular as never before. There were hardly any towns
in Asia Minor without at least one or two agonistic festivals on the caiet{d

Whether revived or in the form of the newly established games, the festivals were
familiar traditional events. Yet they were also part of the overall imperial system. In
Sparta, a rich agonistic life only emerged during imperial rule with new festivdls suc

as Kaiseria and Olympia Kommedeia offered in honor of imperial cults. Hadrian
reorganized the Athenian ritual calendar fully and introduced new games such as
Panhellenia or Hadriana. He even restored Panathenaic Games to their former
splendor. AsO.vaNi jf says AEven At henians somet.
Gr e &%XThege traditional agonistic festivals were used similarly and in conjunction

with imperial cults to negotiate and make sense of the realities of the Roman power.

Not only were imperial cults a central vehicle for the establishment of many of these
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festivals but even those that were not directly dedicated to the emperor were full of

various references to Rorf¥.

Roman Festivals and the traditional festivals of Greece and Asia Minor were, while
not completely identical in detail, very similar in their systems and organizational
forms. They functioned on similar premises, including sacrifices, processions, feasts
ard games. The festival structure changed little in form in Asia Minor under Roman
rule. Festivals were often connected to imperial cults. However, older festivals could
be elevated in status with references to the cults, for which permission from the
empero was needed. The temples of provincial imperial cults were especially
connected to the most important festivals of this kind. Imperial celebrations like other
festivals could be celebrated on a regular basis or held on special occasions like the

ascensiomf a new emperoft®

There were two main groups of games, one offering material values and prizes of
money, and of local importance, and the other Panhellenic festivals like the Olympic
games which were of a higher rank. These games were on a periodic schedule and
wereconneeed t o what can be translated as fdholy
wreaths and honorary prizes. Under Roman rule, these prizes became much more
significant and only the emperor could grant the festival of this caliber. The four
Panhellenic festivalsicluding the Olympic games were the highest in rank. A festival
could also attain a higher rank by becomisglastici.e. the winners had the right
privileges and special entry to their home city, a title also granted by the emperor.
Another honor wasekecheiriawhich in preRoman times meant that inviolable
sanctuary rights could be granted whereby participants could travel back and forth

freely 386

Small local festivals could add prizes to attract competitors, and the biggest contest

would gather top competitors from all over the eastern Mediterranean. Organizers

384van Nijf 1999, 188.
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would offer larger prizes, petition for better titles and seek to gain a higher status of
competition. Some festivals weisolympicmeaning equal to Olympic games. Thus,
cities would be sending eoikoumeng®’ Formal t he
observers would be sent and receive seats of honor and share in the sacrifices. We have
discussed previously how intrinsic the hierarchical competitive relationships were in
Asia Minor. We can see here once again, not only were individuals invioltkdse
competitions but the contests themselves were in competition for better titles and better

privileges to attract more people.

Festivals were temporary events but rarely for a single day and there were many in
number in Roman Asia Minor. In Ephesos, the birthday of Antoninus Pius was
celebrated for five days and the Artemision lasted a mftfhese were colorful
popular affairs. The processions would include colorful clothing likeefireebesn

their shining armors or cleaned garlanded animals as well as images of various
divinities. The festivals themselves attracted great crowds and people, visitors from
other cities and villages, biggest festivals attracting visitors from far away in the
Eastern Mediterranean. The competition between cities and festivals was not only for
prestige but also for economic benefits. Visitors left their money behind, bigger prizes
were offered; traders were attracted to the tax exemption of the majeafeddieople

would have access to luxury imports and new delicacies. The community also
benefitted from the banquets, meals and donations. Feasts were given to the citizens
and even notitizens. The festivals also cost a lot of money. The public infictste

and architecture were expensive, the accommodation of large crowds was not cheap
either3®® These benefactions to the crowds, be it meals or money offered were not
neutral factors either. The distribution of hamats could be hierarchized and express
social levels on a monetary basis. Colorful and attergrabbing processions could
present amdealized image of a society that was partial to certain groups over others.

They provided pragmatic and idealized versions of the society that were not

387Van Nijf 1999, 180.
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representations of the reality of the people but what the organizers wanted to represent.
The interest of the ruling class could be thus well represented by neutralizing and
normalizing their hierarchical place and define their relationship amongst various

social groups through ritual and actitf.

It has to be noted that the festivals were events for the whole city, not only for the
people but also for the spaces and architecture. These festivals were not just celebrated
in cult centers and temples but various major civic spaces. The council boidee

used as a starting point of processions. As in Miletus and Ephesus, theaters and stadia
often had games celebrating the festival and holding competitions. Gymnasia could
also hold competitions as well as sacrifices and banquets. The sanctuans=\tbe

housed the cult statues and temples all around thé®tithe processions amongst
these various touchstones of urban activity would link them together with color, sound
and movement. Dionysius of Halicarnassus described a procession preceding the
games starting from the Capitoline Temple leading through thenfFeouCircus
Maximus. The procession included figures ranging from charioteers to young men at
the edge of manhood, athletes to dancers and sofefiéssGytheum, the procession

would start at the Temple of Asclepius and Hygeia and proceed through various spaces
including the imperial sanctuary to end at the the¥#éfo reiterate, these festivals

were colorful, loud and active in intertwining the whole city with the occupants and

the visitors in collective participation.

Festivals were thus an incredibly important part of urban life. They were effective tools

i n accommodating realities of Ro man power |,
communitiesd places within the i mperi al con
aspects of th festivals which were under direct control of the emperor and yet the

tradition of such festivals was long standing in Asia Minor. The involvement of

imperial cults and active management of the whole system through center and
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periphery thus made it an effective tool
in very recognizable ways. Imperial titles such as Augusteia and Sebasteia were added
to traditional festival 6 titles and fest
traditional festival$®* Imperial cults themselves also produced new festivals within

their own context and events. Festivals thus allowed negotiation of many facets of

imperial rule and recognize the inevitability of Roman power.
4.2.3. The Amphitheater

We have so far discussed the larger cultural sphere of imperial cults and festivals which
among other things acted as one of the major facilitators of these cults. We will now
proceed with the amphitheater. In Chapter 2 we have already discussed the
develpment and meaning of the amphitheaters focusing largely on Rome. In this

chapter we will focus instead on the amphitheater as an instrument of Romanization.

Dodge has argued that the amphitheater was one of the, if not the singularly, distinctly
Roman form of architectur@®A . Futrell has further state
amphitheater throughout the empire is to reveal the process of Romanization itself, as
seen in the imposition of an institution and its accompanying set of values on the

people of western Europejme r e t he amphithe®&ter is most

We have already discussed how the amphitheater could bring together an overall cross
section of layers of Roman society together, from the emperor to the slave. The
performances themselves from gladiatorial games to beast hunts suggested a great
social andgeographic range and indicated messages about the reach of Rome. The
architecture of the amphitheater is built on defining and refining ideas of society with

the circulation systems, seating arrangements, visual connections and more. Hence,

My 2301 4& . dz2N» aStAasx a! LIWISYRSR CcSaidAirglrfay ¢KS /22N
wdzf SNJ / dzf & CSadGAdrfta Ay (Gkedk ahdSRomad yFdstivilst Oontény/ R~ w2 Y
Meaning, and Practicded. Brandt, J. Rasmus, and Jon W. Iddeng (Oxford: Oxford University Press,

2012), 256; Van Nijf 2001, 320; Van Nijf 1999, 188.
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the amphitheater emphasized not only unity within its audience but also strictly

defined social divisions, visualized and spatially clarified. The audience was especially
in active participation of these factors. The games and the amphitheater together
presented persuasive arguments on the legitimacy of Roman rule, society, and

supremacy through controlled violenté.

The rise of gladiatorial games and the early construction of amphitheaters, as we have

discussed in detail before, happened at a time of expansion beyond Italy and
encountering other cultures in greater intensity. These new encounters required a need

for self-def i ni ti on of wh at being ARomano was i
amphitheater was highly instrumental. The amphitheater offered a controlled venue in

enacting relations to other cultures to negotiate and argue an idealized understanding

of collective sjrit.

The amphitheater as a building type, was a conspicuous aspect of Roman urbanization
in major cities of the Empire. From the early starts, it was a part of urban competitions.
The rivalries in Campania between Capua and Puteoli resulted in both builddng sec
amphitheaters to outdo the other. The spread of the amphitheaters in the western
Roman Empire has often been connected to the urbanization of this area as the
presence of the amphitheater has been taken as an expected component of the Roman
city.3%®8 The amphitheater outside Rome could act as a sign of dominion over the local
population, order and control as a building closely connected to imperial authority and
loyalty. Thus, it could act as a generally exportable architectural element of Roman
imperialism and thus Romanizatidf® Futrell noted how architecture itself can be a
powerful tool for persuasion with monumentality and visual impact speaking for the

relevant rhetori¢%

¥Mwz2asS al O[ SHyX atS2LX S 2y (§AKCompahiond/Sgodand T w2 Yl y { LISOG]
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Sussex, UK: Wilelackwell, 2014), 578; Edmondson 1996, 82; Futrell 2010, 10.

3% Futrell 2010, 5,
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The amphitheater and gladiatorial games involved an empi® network. The
imperial administration set by the Flavian dynasty offered a framework of training and
supply necessary for the gant€sThese events and the amphitheater could offer a
shared sense of community among the various social classes and allow opportunities
to interface with the local arm of Roman authority, in parallel with the encounters of
the people in Rome with the emperbhe seating system, whether it was replicated at
the provincial level or not, would offer a way to make social hierarchies or their local
variations visually comprehensible. The visual clarity both legitimized the social
systems but at the same time camisied the individual actors within thef¥f. The

Roman military was also a part of the larger imperial network diffusing the games and
the amphitheater. However, this is not meant to indicate forceful imposition of the
games and structures. The emperor at times had to intervene and argue necessities
other than games for the provinces like in the case of Aphrodisias building an aqueduct

in place of gladiatorial show§?

Functionally and architecturally the amphitheaters in the Roman East represent
intertwined issues. The archeological evidence has shown a great disparity in the
numbers of amphitheaters in the eastern provinces as opposed to the west. Of over 200
amphithegers known from archaeological evidence, we have only identified around
twenty within the Roman East. The number was as low as six in the*4080gas

even argued that the Greek provinces we
counterparts thus rejected gladiatorial games in general to account for this disparity in

numberd® L. Friedlander argued similarly, stating that gladiatorial games were not

401 Bomgardner, 24.
402Dodge 2014, 545; Gunderson, 148.
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part of local Greek life and restricted only to colonies or some regions of Asia Minor
for t PAesifah alcfo “pTagasduraptian ofrcivilized Greek superiority
thus justified the rejection of #Acruel o gl ad

However, L. Robert proved that the situation was contrary was long assumed. He

presented epigraphic and iconographic evidence revealing that gladiatorial games

were indeed popular in the Roman E&8&However, we can note while the number of

amphitheaters rose from six in 1980s to over twenty now, these structures are mostly

not extensively researched or excavated. There are also difficulties in locating purpose

built permanent amphitheaters. The wéréd mp hi t heat er 6 whil e used c
precisely in modern scholarship was not used so precisely in ancient terminology. No

standard designation existed before first century BCE at all, and inscriptions, have

been found referring to theaters asnphitheatronin the eastern provinces.

Furthermore, ancient entertainment buildings were multifunctional. A theater or a

stadium could be modified to hold gladiatorial shows or beast Hbhts.

Still, thenumber of amphitheaters is exceptionally low in the Roman East despite the
proven popularity of gladiatorial shows. In Asia Minor, the number of permanent
amphitheaters that we have archaeological evidence for has been only three until the
recent findinggn Mastaura raising the number to fd@tlt is difficult to locate any
patterns on forms, dates, or details due to the paucity of evidence. Yet there is extensive
evidence of existing or new theaters and stadia being altered -lauiltreto
accommodate gladiatorial and beast sht\Wén this regard, Dodge states that the
existence of many already built entertainment structures in the Greek speaking East

could potentially offer a sufficient venue for gladiatorial games without the need for

406 Dodge 2007, 29.
407 Robert, 1940.

4%8Dodge 2014, 545.
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constructing expensive amphitheat&fsAdditionally, Welch suggests that a lack of
interest in engaging a symbol of Roman power within the Roman East was possible
though this interpretation has yet to be sufficiently supported by evid&ricenay

be further highlighted that, if taken as purposeful, the relatively low number may

indicate whatever cities that did have an amphitheater to be particularly notef¥drthy.

As mentioned before, under Roman rul e,
This would mean that a much higher number of festivals and competitions would
require more extensive use of theaters and stadia but perhaps not really amphitheaters.
It has notbeen clear how integrated gladiatorial games were to the traditional festival
structure. Mann has argued that they were not integrated at all whereas Price places
them vaguely within festivat8* Regardless, the theater and the stadium were
fundamental and continuous parts of the rising number of festivals. They could also,
as noted, accommodate gladiatorial shows, if necessary, anyway. It would make great
sense then, to imagine that even if netegainment buildings were built, the theater

or stadium might have been just the more practical and smarter choice overall. This of
course would lead us to ask why would Pergamon build an amphitheater at all then?
Question begs an answer especially wtmrsidering the city also built another theater

and stadium in the early imperial period.

Gladiatorial games were conducted and perceived in unique ways in the Roman East.
The eastern provinces did not develop their own terminology for the gladiatorial games
in Greek but rather adapted the Latin terms sudaragia, ludus orarmament types

like retiarius with very few exceptions. The more usual communication of language
was from Greek to Latin. Greek was borrowed much more commonly in Latin than

the other way round. Even political terminology was largely translated to Greek.

41welch, 174; Dodge 2007, 42.
412\Welch, 174.
413Dodge 2007, 31.

414 Mann, 279; Price 1986, 106.
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Linguistically, the gl adi at 6%0Q. Mdnn asa me s
offers a unique perspective through the examination ofreptesentation of eastern
gladiators. As noted in Chapter 2, gladiators often came from lower classes of society;
they were slaves or freedmen and the poor. This was true for gtadait over the
Empire. However, the setepresentation of eastern gladiators over their gravestones
amongst other evidence stands out. Unlike the rather sparse western examples, these
gladiators were depicted more commonly in relief and text, displayargus
armaments or palm fronds and crowns for their victories. Words accompanying such
reliefs were also in more detailed and functioned similarly towarersgtesentation

of athletes with technical data but also including references to myths ames.hEhe
athletes of the Roman East were not of the lower class unlike elsewhere in the empire
but had prestigious reputations and their numbers were dominated by aristocratic
connection$!® Thus the gladiators of the eastern provinces drawing of this tradition
were able to represent their own place in the world in much greater and favorable detail
than anywhere else. Even while gladiatorial shows were considered particularly
Roman then, thes gladiators could integrate and be transformed through local

traditions.

How about the specific relationship of imperial cults with the amphitheater itself?
Amphitheaters all over the Roman Empire were directly connected and facilitated
through imperial cults. As we shall discuss in the next chapter, even in Rome, the
entertaiment structures including very likely the Flavian amphitheater were directly
connected with the cults of the deified empefdf3here is extensive evidence for the
processions and placement of images of emperor worship in the entertainment
buildings including the amphitheater from the provinces from the first three centuries
of the Empire as well. A good example is the complesallia Lugdunensis which

included an amphitheater built by the cult priest where ceremonial processions were

415Mann, 282.
416 Mann, 283286.

417Elkins 2014, 73.
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recorded®®l mperi al cultsdé high prieskogpaower e el
councilig) and were in charge of among other duties, the provision of gladiatorial
games all over the Empire. The Council of Gaul met at the Lyons amphitheater
adjacent to the altar of the imperial cult and the Asiarch okdih@onof Asia would

hold annual games at Pergamon in the amphith&dtdie high priests were
responsible for at least some of the costs and some are known to have kept their own
familia of gladiators to be sold off to the next in the office. If one could not afford this,
gladiators could also be leased frontaaista. These events were integrated to the

existing systems of euergetism in which the wealthy would pay for the games for the
status and honor in return. Commemorative monuments could also be set up to

preserve their memor#°

The audience of the Roman east from the elite organizers and Roman administration
to the lower classes on thmveaor the arena were active participants in the
construction and reconstruction of their lives through the lenses provided by the
amphitheater and the games. The popularity of the games if not the building type
speaks to the wide reach of the gladiatorial ggnwvhereas the differences in how the
games and the gladiators were perceived reminds us that none of these processes were
singular or stat. Yet there were also those who showed negative reactions to the
violence of the games in the Roman East. However, these reactions were often not
directed to the games but rather to physically violent sports in géfETak elites in
particular as noted by our proceeding discussion on imperial cults and festivals had
much to gain as the games and the amphitheater concretized and normalized their place
in the community and the larger Roman world. Furthermore, the amaieittend the

games offered a particularly flexible instrument of Romanization. This is especially

noteworthy since for all the complexities of daily experiences in producing an idea of

418 Elkins 2014, 78.
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being Roman, the arena and the games could and did provide a very streamlined and
idealized version to be consumed and produced in turn. The amphitheater or the games
did not often need to replicate difficult realities of the world after all, but prowvide a
idealized version of them. The flexibility of the shows is apparent in how the gladiators
of the Roman East could relocate themselves within their own social context in a much
more favorable light. Yet the overall hierarchical structures of the Romdd wibh

the emperor in the most privileged position did not change at all. Flexibility of such
positions once again allowed longevity as any aspect of Roman hierarchy could be
guestioned at any time. As long as the system allowed some flexibility it wwotild

need to collapse over such struggles. The provincial audience were no more forced to
participate than their counterparts at Rome were. They actively participated in the
shows which as discussed in Chapter 2, the audience played a significant part. The
amphitheater was not a signifier of being Roman, but it was an active tool in producing
and managing ideas of being Roman overall. No wonder L. Robert called the Roman
spectacles fAone of the successe*@Waf the Rom
integrated to imperial cults and a larger system, they were successful, flexible, and

effective.
4.3. Romanization

This chapter discusses the concept of Romanization and its particular processes as we
can identify and relate them to our central questions around the Flavian and Pergamene
amphitheaters. Romanization remains a complex topic which will likely continue its
complexity and popularity for some time to come. In the thesis, we have taken
Romanization as a complex multivalent process without a singular overall idea of
being Roman but rather a discourse carried through repeated actions of individuals
within variousspaces but especially within public architecture. We have addressed the
necessity of acknowledging the power imbalance in these processes, the continued
lack of the lower classes of people in these discussions and the terminological

problems of framing th Roman East.

422Robert, 263.

122



The various rituals, festivals and structures of imperial cults brought the spaces and
people of the city together. The active mobile experiences of the processions, visual
variety and attention, the active participation of the people from the orgarozers t
visitors probably brought the city to life and allowed every participant to form their
own spatial connections to not only the city but to each other. As imperial cults and
the emperor were bound to these activities intimately so would the participants
gpatially connect themselves within the larger Roman context. Being Roman thus
would not be a separate concept to be absorbed but bound up with every part of the
city, every step one would take, the goods bought from the market or the people in the

grand pocessions. It was a part of their lives.

Returning to the topic of AGreeko versus
details as well. As shown, Asia Minor emerges as largely Hellenized in the scholarship

but not entirely. Hence, these aspects of Romanization were often closely bound up
with Hellenization in Asia Minor as well. The festivals revived or new traditional
festivals founded followed Hellenic traditions of the region. We have noted how even

At hens needed to be reminded how to be i
new push dér cultural Hellenism can be seen alongside Roman power. Many aspects

of cultural Hellenism from the athletic to the philosophical education were ideological
tools in the hands of the local elff&.The legitimization and demonstration of power

for the local elite was conducted through cultural Hellenism. Under Roman rule, these
Hellenic elements were instead formulated within an imperial system. Most of the
rural, nonHellenized cults show no relatiship with the emperor at all or any
assimilation to imperial cult®* The local elite especially were in a unique situation

where they were admitted to Roman citizenship while at the same time the preservation

of Hellenic culture was crucial in their sétffentification as the local elite. The elite

had both the more to lesas they lost freedom and political autonomy under Roman

rule and the most to gain as the empire provided new and bigger opportunities and a
confirmation of their local oligarchic hegemony. The local elite of the Hellenized East

423Vvan Nijf 1999 186; Price 1986, 100.

424 Price 1986, 95.
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whose seHidentification depended on the continued acknowledgment and reminders

of the classical Hellenic frameworks such as descent, education, language and political

cultic institutions were also the most notable Romanized with high acquisition of
Romancitizenship and in turn imperial office. Their political authority bound by their
self-identification as Greek was implicated intimately with the systems and authority

of Rome?*?® A particularly poignant example that indicates the inherent difficulties in
categories of AGreekd and ARomanod as well as
in Lycia, a province not much Hellenized before Roman rule. The oldest traditional

iAHel | estival m &ycid ie Asia Minor was founded in 188 BCE in Xanthos and

was calledRomaia*?® So should be consider the introduction of a Grstgle festival

Hellenization here or pay more attention to its n&uoenaiaand call it Romanization

instead? Considering all these complicated spoidical realities of Asia Minor as a

whol e we shall once again reiterate; Asia Mi
Roman rule, nor was Romanization a process independent l@nidation of

markings of the elite Greek identity at all.

Turning back to Romanization, as this chapter has attempted to demonstrate, imperial
cults, festivals and the amphitheaters are not separate concepts that can be isolated and
expressed but a system, structures, events and spaces that are deeply intedconnec
Yet, collectively, all are significant in our understanding of social and cultural
negotiations within Asia Minor, in particular Pergamon as well as Rome. The frames

of imperial cults were no more static or singular than any discussion of Romanization
yet they are pervasive, embedded i n many as|
have seen especially in the case of festivals under Roman rule. These frames
collectively allowed negotiations of identity, often privileging people in positions of
power ke it the emperor or the local elite and yet afforded ways of mediation and
compromise to allow agency to all parties involved if at varying levels. We have seen
how the emperors, starting with Augustus utilized imperial cults to manage their own
image anccreate a relationship with the people in their own framework. Yet on the

425Burell, 331; Peterson, 91.

426\an Nijf 1999, 188.
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other hand, this framework was utilized to particular local ends with the cities of Asia
Minor competing with all indicators of status and relationship with Rome, especially

in relation to imperial cults. The elite could frame the rising number of festival
various ways to support the status quo of their own privilege while the festivals and
contests at the same time continuously and actively bound the whole city together. The
amphitheater was a very structured space constructing and reinforcing wlealize
versions of Roman society while at the same time the lowest classes such as the
gladiators in the east could still negotiate their ownigedfge in more favorable heroic

light. The rituals of imperial cults, festivals, gladiatorial games all repeatexhsic
allowed the people of Asia Minor to construct individual Roman identities that were
bound together by ideas of what being AR
games and the festivals and yet accordingly negotiated through their own individual
experiences. We have come back to a point we have made before: the people of Asia
Mi nor , of Pergamon were only fAGreeko to
be and similarly they were only fARomano
no less. Wean no more fix them on a singular point then we can fix ourselves but we
can certainly examine and continue to try to understand the processes and experiences

they went through to define themselves over and over again.
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CHAPTER 5

THE PERGAMENE AMPHITHEATER

We begarthis study with an examination of the development of Roman games and the
amphitheater to highlight how important a role the amphitheater played as an
instrument to produce and maintain a rather idealized version of Roman identity.
Following this, we discssed the particular relationship of Pergamon and Rome during
the Republican period and how this relationship specifically impacted Roman culture.
Furthermore, the other side of this relationship was also highlighted to examine the
impact of Roman cultur@ithe Greek speaking East. Now that the framework has been
constructed, the specific focus of this chapter, the amphitheater of Pergalirzs

discussed.

As noted, the limited data and research available on the amphitheater of Pergamon
poses asignificant limitation. One of the ways we shall engage with that limitation

will be throughselected aspects tife Flavian amphitheater Rome Thebackground

and frameworks set up so far in this study will now be utilized to compare and contrast
the Flavian and Pergamene amphitheaters to help us understand both and more. To
facilitate thisanalysis we will first examine these structures as architectural entities
through a discussion of form, structure and style. Afterwards, referencing the
discussionn Chapter 2, we shall evaluate tlagiousfunctions of these amphitheaters,

firstly as places of sociopolitical configuratiotisenas a place of imperial cultsd

places of entertainment and spectacle.
5.1. Form
5.1.1 The architecture of theFlavian Amphitheater

The Flavian amphitheater, popularly known as the Colosseum, is largely regarded as
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the Roman amphitheater par excelleicé=i gur e 3) As Wel ch st at
is when the amphitheat er *Wavthe RamamGames e d a s
and in turn the amphitheater has been developed and became popular has already been

discussed so here the focus will be primarily on the Flavian amphitheatef#lone.

The Flavian amphitheater is without question the largest Roman amphitheater ever

built in the Roman world. (Figure 6) Dedicated by Emperor Titus in 80 CE with
dimensions of 188x156 m and height of 48.5 m the Colosseum could accommodate
around 50.000 peopléncluding the annex buildings, the Colosseum occupied a rather

large portion of precious real estate in the center of downtown Rome, in the
intersection of sever al significant roac
Lake?° Traditionally, amphitheaters were built outside or near the city limits thus the

choice of the building site of the Colosseum was unusual. We shall further discuss the

significance of this location later in the chapter.

The Colosseum was a marvel of Roman engineering with the extensive and complex
substructures and monumentavea (Figure 33) Sitting on a massive elliptical
concrete ring, the basement structures were diverse in function and were surrounded
by a ring of brick faced concrete at the upper part. The form of the structure was the
final development of the amphitheater as a bngdiype. The elliptical ground plan

sat on two axes with the arena surrounded by the seating area and two annular

peripheral barreVaulted galleries on the first three levels above which was art3ttic.

The facade of the Flavian amphitheater standing at an impressive height of 48.5 m
showed three tiers of arcades embellished with Greek architectural orders as well as

an attic level topped by a series of masts for the awiitr(§igure 3) It was not only

42T\Welch, 129.

428 We will use the Flavian Amphitheater and Colosseum interchangeably as per the academic
tradition.
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the scale of this facade but also the elaboration rather distinct from all amphitheaters
before. Welch posits that the amphitheater of Statilius Taurus was the model of most
imperial amphitheaters before this point and employed a rusticated Tuscan fatade a
non-Greek order§®? The four stories built from travertine inpus quadratum
contained eighty arches at three levels each flanked by engagedad@mns in a

fornix motif. These arches served as separate entrance points for the audience at the
ground level and contained statues behind a parapet wall above. The semi columns
were athe ground floor in Tuscan order, then lonic and at the third level were headed
with Corinthian capitals where at the attic story also showed Corinthian pilasters as
articulation. The attic level also contained projecting corbels in socketed masts for the
rigging system of the awning. Numismatic evidence also shows a triumphal arch on
the first level above the entrance leading likely to the imperial box on the minor axis
of the building as well as that on the attic level large bronze shields decoratilegbet

the square openings. (Figure 3#)The sculpture on the second and third level of the
facade standing within the arches likely related to common classical Greek themes of
retribution and punishment through divine authatity.

The Flavian amphitheater was the first amphitheater to employ Greek orders on the
facade and would likely be compared to the Theater of Marcellus from the Augustan
period by onlookers which also employed the lonic order for the second level and
Corinthianorder for the third but the ground level for this theater was in Doric order.
(Figure 35) The Colosseum employed the Tuscan order, a native Italian order, in place
of the Doric and shields as decoration in place of theatrical masks. The facade of the
Colosseum used the Greek architectural orders and subject matter within Greek culture
but interjected Roman features into it. Welch connects this particular aspect of the
facade to the new type of entertainment now added to the amphitheater program which
involved a specific type of execution. These would be carried out modeled after Greek

dramas thus taking Greek myth but placing it in a very controlled Roman setting. For

432\Welch, 128.
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Welch, the facade and these executions aimed to show the distinction of the Roman
amphitheater from the Greek theater where features could be taken but in the end the
product would be Roman and elevated within the Roman cotité@hians suggests
another model for the combined tiered use of orders, the Sebasteion in Aphrodisias,
which in turn he argues was likely influenced by the Sanctuary of Athena at Pergamon.
The Sanctuary of Athena in Pergamon utilized Doric, lonic and Aedtiers within

a triumphal context. The Sebasteion in Aphrodisias, built under the rule of Emperor
Claudius, in turn used, like the Theater of Marcellus, a scheme of Doric to Corinthian
orders but now within the imperial context as an explicit commemorafi@oman
imperial dominatiorf3® We have seen this utilization and reformation of features of
Greek culture for particular Roman uses before. As discussed in Chapter 3, many
aspects of Pergamene art and culture for example were utilized within the context of
Rome to convey particularlydian meanings. We might remember the Theater of
Pompey as a particularly relevant example where the Pergamene visual language that
conveyed Attalid triumph against the bar
of Athena, the portico with the relief @feapons and shields, at Rome conveyed the
triumph of Pompey in Asia. Thus, with the Colosseum we see a continuation of
recontextualization of Greek culture now serving within and for the new Roman
context. However, what was recontextualized and for wiagbrehas changed as will

be discussed shortly.

The seating system and the circulation were discussed in detail in Chapter 2 especially
through the Colosseum as the major source for evidence on this subject. Only a brief
reminder should now be necessary for the complex system of passages and stairs that
were utilized to direct various groups within the social hierarchy of Rome through
individualized paths to specific seats. The paths taken by the specific social groups
themselves also showed a hierarchy in length and effort with the vertical movement
neessary changing according to status. These seats in turn made the social order of
the day, that was by itself very changeable, visually apparent and inscribed over the

435\Welch 145.
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spectators at large. All the circulation and seating were done ideally without the classes
mixing or even seeing each other until they were seated, in others until they were put
in their place.

The interior of the Flavian amphitheater was also richly decorated where different
parts would have been veneered in colored marbles and decorated with marble statues.
Sculptural and architectural fragments of imported marbles and high scale statues were
found at the site, such as the balustrades with marble sculptures arovohitiogia
opening to theavea The ambulatories were also plastered, while sesseraavere

found to indicate mosaics and some stucco decorations remaining in thé¥/atres.
substructures were extensive and miultictional. This area was used by the slaves
and attendants and contained elevators aneblivaps to move animals and gladiators

to the arena floor quickly as well as to organize the stage props. While Emgesor T
may have flooded the arena for a naval battle it was likely not possible after the
completion of the substructures by Emperor Domitian as there was an elaborate system

of drains*3®

As noted, once completed, the Flavian Amphitheater acted as the model for Roman
amphitheaters from this point on. The current evidence shows well over 200
amphitheaters all over the Roman world and yet the Flavian Amphitheater remained

as the archetypal grhitheater of the Roman Empft&.
5.1.2 The architecture of the Pergamene Amphitheater

Let us now examine the amphitheater of Pergamon in turn. The amphitheaters within
the Eastern Provinces are both much in lesser number and much less studied in
comparison to the Colosseum and their western counterparts. As already mentioned,
Dodge notes tenty-one amphitheaters of over 200 permanent purpode

437 Elkins 2019, 61.
438 Elkins 2019, 59.

439 Hopkins and Beard, 24.
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amphitheaters known within the Roman wdf$iOf these very few numbers of
amphitheaters in the Roman East only four are found within Asia Minor. Therefore,
the example of Pergamon is a significant subject of study.

While Pergamon as a site has been a subject of interest and study since the late
nineteenth century, the amphitheater itself has been subject to a close examination only
in the last few years. (Figure 36) Charles F.M. Texier was the first who made a
scientfic approximation in miehineteenth century. However, his plans are not very
accurate as they depict the structure as an elliptical one. While Carl Humann did show
interest in excavating the area as early as 1885, issues with the property owner
preventedhe field study. (Figure 37) Later on Richard Bohn studied the structure and
architect Paul Schazmann documented the Roman theater and the amphitheater during
excavations in 1900 where both buildings had been used as quarries not lonéfbefore.
(Figures 3839) However these findings were never published in connection with a
furtherstudy*?The area of the amphitheater, now
used as a cemetery until 1929 and the area of the amphitheater specifically as a sewer
even aftef* These conditions and the current settlement on the hill of Musalla
Mezarl éjJé& right next to the amphitheater
Yet the German Archaeological Institute carried out excavations at the amphitheater
area in 2018021 headed by Felix Pirson and the amphitheater building specifically
studied by HKhsan Yenerojl u.
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The amphitheater of Pergamon sits on a stream that runs between two hills into the
Selinus River in the western side of the city. (Figure 40) This inclined topography
allowed the structure to use the hills and build primarily on the north and south with
sypport structures for the row of seats. (Figure 41) The stream suggests there were
potentially naval games carried out in the amphithé4t@nly a small portion of the
cavearemains today, however the excavations of German Archaeological Institute
have revealed the plan of the original structure. (Figure 42) The amphitheater of
Pergamon was approximately 132 m in diameter and was almost perfectly circular in
shape. The circal form of the amphitheater is built around irregular and asymmetrical
internal structures. For example, the entrances on the north and south are not
symmetrical and do not correspond directly to one another. While this is not entirely
unique it is réher unusual and Pirson highlights Lambaesis and Albana as similar
examples*® As noted, while the amphitheater of Pergamon had an almost perfectly
circular form, the internal radial walls do not follow a regular scheme due to
topographical constraints. These walls are irregular both in size and at times
orientation. This highlightsboth the significant role of the topography in the
construction of the amphitheater as well as how the overall almost perfectly circular
form must have been purposeful. A more symmetrical structure would have been
possible at a near location but woulcelkrequire much more extensive substructures.
Using the natural topography appears to be a commonality, at least with the few extant
examples, of the amphitheaters of Asia Minor. The amphitheater at Kyzikos was also
on a stream between two slopes, wherdes amphitheaters of Anazarbus and

Mastaura rested on the mountaide on one side inste&d.

The arena of the amphitheater has also been partially uncovered and examined during
the excavations. The floor of the arena was thirteen cm thick and laid with watertight

brickwork*#8 It was covered with coarse sand and fine gravel, and some ceramic
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fragments were found. Also, above thirty shoe nails were recovered from the small dig
made to examine the arena floor showing the use of the area as a walking*4trface.
The excavations also found parts of the radial stairs oté#lveamade of white
yellowish tuff material. Some seating blocks with profiles were also found later, some
having inscriptions. Steps of tloaveacan be reconstructed to around4®cm in
height and 650 cm in lengtt® (Figures 4344)

In his early examination of the amphitheat8chazmann placed the dating of the
building within the first half of the second century. As Galen, the famous Pergamene
doctor, was employed as a doctor for the Pergamene gladiators betwebEv1GE,

it is likely that the amphitheater was functionalts time?>* The excavations also
revealed ceramic fragments from the late Byzantine period within the layers of fall
material from the arena thus the end of use could be guessed around tf¥$ lfime.
there are more specific findings from the excavation about the dating of the

amphitheater they have not yet been published.
5.1.3. The Comparison

Following the available architectural information aboutRlaian and the Pergamene
amphitheaters, what can we discover through a comparison of both? To facilitate this
examination, scaled visual charts comparing several amphitheaters and theaters with
the Flavian and Pergamene amphitheaters have been prepatédrt 1 and Chart 2

the Flavian and Pergamene Amphitheaters are compared in size and shape of their plan
to several other examples of Roman amphitheaters selected to highlight the variety in
sizes available in the Roman world and include also the Masfanphitheater as the

only other amphitheater in Asia Minor with an available plan at this. t{Figures
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45,49 The selection of particular amphitheaters in these charts has been made
according to several factors: availability of data, variety in size, and variety in
geographical location. While it would be challenging to present a complete
comparative study of advailable amphitheaters, these charts are prepared to reflect
the diversity in size of amphitheaters with examples from different parts of the Roman
world so as not to overrepresent one part of the Roman Empire over another as much
as possible. Thyshe chart employs examples from not only locations from current
day Italy and France but also Algeria, Libya, Tunisia, and, of course, Asia
Minor. Chart 3 is a comparative study of more circidhaped amphitheaters as far

as one can attempt with theagtable evidence (Figure 47). The most readily available
source with enough evidence to even start examining multiple amphitheaters
according to their forms r efradhersdectipnsi mari |y
of amphitheaters of Chart 3 has been first conducted through an examination of
amphitheaters available scomprehensive sourcedth consideration of the ratio of
major and minor axes of their structures. While amphitheaters of a 1:1 ratio have been
very difficult to find, the selection of Chart 3 shows amphitheaters below a 1:1.06 ratio
with available data for such a visual compan. Finally, Chart 4 and Chart 5 show

the Pergamene amphitheater in comparison to various theaters of Asia Minor,
particularly ones that were reutilized during the Roman period (Figurd®x& hart

4 shows a selectionof Pergandos cl osest ri val aswellmsallhe provin
the Pergamene theaters alongside the amphitheatmeas Chart 5 gives a bigger
selection to highlight other exampl&sm Asia Minor to reflect the wider range of

size and fornas well.

While these visual charts are intended for a general study and not for exhaustive
comparisons, they do reveal so far hardly emphasized aspects of the Flavian and
Pergamene Amphitheaters. As noted, the Flavian amphitheater was without question
by far the lagest Roman amphitheater and was the model of the amphitheaters after.
We can see the continued impact of the tradition of the elliptical shape and complex
structures in these examples like the amphitheaters of Capua or Arles. The circular

form of the Pergmene amphitheater seems partially at odds here. In terms of size and

453 Golvin
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capacity however whereas the Flavian amphitheater always dominated, the Pergamene
amphitheater shows a maized example with a comparable size and capacity of many
other Roman citiesThe wide range of sizes of the elliptical form in these examples
also demonstrates how flexible an amphitheater as a building type could be. While
undoubtedly a monumental structure, the amphitheater as a building type
accommodated a variety of sizes aduog to various contexts under the Roman
Empire.

As the evidence for amphitheaters of circular forms is rather difficult to gather; Chart

3 has been put together with limited available informai®noted(Figure 47 While

it would be a challenging endeavor, and outside the aims of this work, a thorough
examination of all the round amphitheaters would be very worthwhile, as seen even
from this preliminary examinationThe form of the amphitheater, following the
Republican examples as well as the later Colosseum, is dominated by the elliptical
architecture. Thegre few in number and rather small in size especially the closer the
example approached a more perfectly circular forhre data from Golvin, the only
comprehenge compendiumwith any round amphitheaters, at least as far as the
available data shows, contains only five examples under a ratio of 1:1.10 for the major

to the minor axis of the amphitheaféfSo mmer 6 s exami nati on of
auxiliary forts also offers some examples of round amphitheaters, interestingly almost

half of the entire list, one of which Micia includacthis chart®®™*S o mmer 6 s e x amp
are similar to Golvindéds on the smaller s
(Figure 47)Whether the trend of relatively smaller sized round amphitheaters except

the Pergamene amphitheater suggest a larger trend is difficult to say with the current
state of research. Similarlihe scarcityof research on the few amphitheaters of Asia

Minor or even the amphitheaters of the Roman East, in general, makes it very difficult

to examine whether the round shape is a regional tieadan be seen, the only other

amphitheater in Asia Minor, we have any current visual evidence for, Massiaws

44 Golvin
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a more traditional elliptical form. In this comparison then the circularsizied form

of the Pergamene amphitheater stands in a unique position.

Still, it is worthwhile to ask: why was the Pergamene amphitheater not elliptical but
almost perfectlycircular? While a definite answer is unlikely, we can continue asking
more questions here. Was it topography and a practical necessity to have a round plan?
As noted, the construction of the amphitheater very clearly considers the topography.
Instead of bilding regular symmetrical internal structures at another nearby location,
the Pergamene amphitheater utilizes the topography more fully while requiring quite
irregular internal structures to form an almost perfectly circular shape.
Topographically, as faas current research shows, there is little to suggest that an
elliptical form at this or any nearby location would be out of the question. Considering
how rare and potentially difficult a perfectly circular amphitheater seems to be, these

factors indicatan intentional design choice.

Another avenue of investigation of the Pergamene amphitheater is thgebitoal
perspective. As noted, the elliptical form of most amphitheaters, like the Colosseum,
was particularly suitable for Roman society as the hierarchization of social el@sses

a fundamental part of the Roman Republic continuing to the Roman Empire. The
existence and the spatial experience of a major and minor axis that prioritized certain
sections of the structure over others for optimal viewing experience within the
amphitheater not only spatially made the hierarchization apparent but solidified it. This
fact might lead us to question how a round form reflects or performs as an amphitheater
within the sociepolitical context. A round form by nature would not necessarily
prioritize any one angle within the structure, presenting an ideal of egalitarianism.
However, another question is whether such a perception would be intended or even
desirable within Roman Pergamon. This kind of egalitarian ideal might be tied to
classical Ahenian notions of democracy and (limited) egalitarianism. While the
Pergamene Kingdom was a close ally of Athens and promoted itself as a place that
safeguards and aims to revive classical (Athenian) Hellenic culture, among others, the
Pergamene Kingdomsielf did not employ an egalitarian social system. The Attalid
Kingdom was a monarchy, and the primary position of the Attalid Kings is written
even to the spatial configurations of Pergamon herself. As Pirson notes, while there
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was no social or functional segregation within the urban areas of Hellenistic Pergamon,
the zoning was much more practical; the overarching design of the city prioritizing the
sovereign power at the physical top of the city mountain manifested the sxsiiadrp

of the royal family as top of the social hierarchy spatially very clearly. So, to see the
round form as an expression of social egalitarianism is a potential theory that must be
deeply questioned. However, this is also not an impossible suggesticer.
Pergamon and her rulers had a long history of cultivating beneficial international
images that were not necessarily based on historical facts. A formulated connection to
classical egalitarianism through spatial means also reminds us of the lsesmiat

orders and themes in the Colosseum, mainly Roman means. Hence, if intended, such

a cl assical reference could have been ut
alliance with Athens and Rome and dahe Col
cultures.

Thus, with the limited available information, it is challenging to suggest an apparent
reason for the almost perfectly circular form of the Pergamene amphitheater. However,
an interesting observation can be made in the following chapter on the urban
physignomy of Pergamon that we will briefly mention now. One pervasive quality of
the monumental structures within Roman Pergamon is the abundance of circular
forms; this can be observed not only in the amphitheater but also in the Roman
Asklepieion with the irmation Pantheon structure as well as the round forms in the so
called ARed Hall .06 Considering how wel/l
Pergamon works together, this certainly seems to be worthy of notice. These structures
and the urban patterns of Ran Pergamon will be discussed further in the next
chapter.

Chart 4 and Chart 5 show the Pergamene amphitheater in comparison to several
theaters in Asia Minor (Figures 48)). This comparative study was drawmbecause

of the common use of the theaters as a venue for Roman games in place of an
amphitheater in Asia Minor and in the Greek speaking world. At first glance, one could
consider the circular form of the Pergamemnephitheater in much more harmony in

this chart with the half or more than half circular theaters of Asia Minor. While the

circular form afforded the amphitheater larger capacity, we can also note the greater
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diameter of the Roman Theater of Pergamon as well. Ephesus and Smyrna, the main
competitors of Pergamon had two of the largest theaters in Asia Minor known to date.
Chart 5 shows a few of the other wikelown theaters of Asia Minor as a point of
comparisonfor all. (Figure 49) As the latest studies in Pergamon have revealed,
however, the Pergamene Roman Theater was even larger than both. We can also see
that while the Hellenistic Theater was smaller in size in comparison to all in this chart,

it can still e considered at worst a midelzed theater and in this chart alone we have
two other entertainment buildings from Pergamon. Some questions then arise, why
were all these entertainment structures and more all together in Pergamon? Why not
just one? Why arthey at this size and grandeQ@@estionsvorth asking and we shall

see if further answer may be provided in the end.

Beyond these observations there are other questions that arise from the comparison of
the architecture of amphitheaters of Rome and Pergamon. For example, atheoted
very articulated facade of the Colosseum was not only visually impressive but also
ideologically expressive with the references to both the executions carried within but
also the Roman culture subsuming and reinterpreting Greek culture. We have no
evidence on what the facade of the Pergamene amphitheater would have looked like.
An easy copyf the Colosseum would be rather unusual as the order such as lonic and
Corinthian in relation to Tuscan would have much different meanings within Asia
Minor, especially within Pergamon with the ideological identity built on not only in
relation to mainlad Greece but also lonia among others. lonic and Corinthian orders
have long been in use in Pergamon and thus had very different meanings. On the other
hand, as we have noted, Onians argued the Pergamene Sanctuary of Athena with the
use of multiorders as gotential Greek parallel to first the Aphrodisian Sebasteion
then to the Colosseum. So, if the Pergamene amphitheater did utilize similar stylistic
schemes as the Colosseum, one could perceive an almost reciprocal pattern influence.
By referencing the Flaan amphitheateiPergamon could at the same time reference

its own history and architecture as well. We can only wonder about the stylistic
articulation of the Pergamene amphitheater at this time but it is a very interesting

guestion indeed.

It would also be pertinent to ask how complex the circulation system functioned in a
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mid-sized structure like the Pergamene amphitheater. To what extent was the complex
and very purposeful system of circulation and seating reproduced or reshaped in
Pergamon? While we have no answer to this question either let us move on to consider

anotherquestion in relation, the question of function.
5.2.  Function

As noted in Chapter 2, the amphitheater served not only as an entertainment building
but as a structure of religious and sociopolitical importance as well. In this section we
will consider the Flavian and Pergamene amphitheaters as sociopokliggdusand
entertainmengpaces, in particular considering the role of the spectator and social order

as well as the relationship of imperial cults to the amphitheater.

5.2.1. The Political Function

Generally speaking, the amphitheater was a public space instrumental in reflecting an
idealized form of Roman identity as Roman social order itself was shaped through
various lived experiences of the people. This was achieved in part through the
circulation and system of seating of the amphitheater. Within the elliptical or circular
form of the amphitheater the spectacle as a whole was not just the games but the
audience as well. Through the formal organization and the strict seating assignment
according tesocial status, the Colosseum shows how social distinctions could be made
visible and normalized through a production of idealized Roman society. After all,
while the seating area of the Colosseum seemed to show an ordered perfect Roman
society, the actuglopulation of Rome was not one to one represented. The Colosseum
thus produced a fictive Roman society that was in line with the dominant ideology of
the elite. Furthermore, the visual access provided by the form of the amphitheater did
not only allow theaudience exhibit their status but also act as a disciplinary actor for
others in a mutual collective act. The Flavian amphitheater separated people of various
social classes from the moment they entered the building, did not allow them to mix
and then faititated their social monitoring of each other. The actual daily lived
experiences of the people were of course likely much more complex but the intended

consequence was the formation and maintenance of an idealized form of Roman
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identity and society.

We have discussed the Colosseum extensively in this regard before so let us consider
the Pergamene amphitheater in turn. Ordering and reserving seats in entertainment
structures was not a new concept in the Greek speaking east. Many theaters had names
insaibed on their seats before. For example, tABGE theater at Palaia Epidauros

has around a thousand inscriptions and the Theater of Dionysus in Athens contained
evidence of many inscriptions some erased and replaced. Seats could be reserved for

groups like coppebeaters or jewelers as in Smyrfrs.

In this respect, not unlike amphitheaters, the audience and its organization in the Greek
theaters may likewise be construed as a reflection of the contemporary social order. In
Athens, in the Theater of Dionysus, the seating areas, even at the fronargehe

left open for those who wished to take them. The seats at the front could be taken by
those withprohedria but anyone could sit at these spots. Some permanent seating
would be reserved for members of the courgihebespriests and mor€’ Prohedria

could be given for merit which was not a concept familiar to Rorttdi$e classical

Greek theater also did not have horizontal divisions as every seat was as good as the
rest which has also been interpreted in relation to the democratic social order.
However, Rawson argues that this interpretation is unconvincing as desno@s
actually relatively rare in the Greek speaking East. Furthermore, the horizontal
divisions would not be functional in smaller theaters at all, and making such an
argument irrelevant. There is also evidence of the audience being divided in
entertainnent structures according to political privilege as'frcéntury BCE Athens
where a fragment from the comic poet Alexis indicated thatammrens sat at the

sides of theavea*°Overall, different cities at different times would employ different

456 Frank SearRoman Theatres: An Architectural Stud@xford: OUP Oxford, 2006)3-5.
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arrangements. For example, in Ephesus, each of six tribes had thewmswusn the

theater whereas in Aphrodisias only one row was reserved for the representatives of
each tribe’®We can also note that in Pergamon specifically in the Hellenistic Theater,
there were inscriptions on seats and a box from the Roman period at the bottom of the
middle cuneusof theima caveaaking up five rows of seaf§! However no further
examination of the seating of this theater has been carried out. What we can gather
from this brief scrutiny is that while seating arrangement according to social conditions
was not entirely strange in the Greek speaking world includisia Minor, the
particular organization was more likely tied to the specific spoidical context.

While broad statements about the reflection of Greek democracy within the audience
of the Greek theater would be inaccurate, and rather unusual inrsthefddergamon
which did not have democracy as know it, we also should not expectta-one

match of the systems and frameworks applicable in the Colosseum to be found
everywhere either. While Augustus did presersenatus consulturan seating the
senaors in the front rows of all entertainment buildings, the evidence from Asia Minor
shows that this was not always followed. Aphrodisias had a senator seating in the
eighth row whereas Laodicea had senators in the third row from thé®deiking

into account the specific context of time and place then is central to our understanding.

The most recent excavations at the amphitheater of Pergamon have yielded some data

in this regard. In the dig of theaveaon the south side of the structure some profiled

stone blocks were found. These blocks were from a bench with a backrest and had the
inscription of the owner carved at the Db
(Figure 44) This seat was likely from tirea caveahus from the closest area to the

arena. Another collapsed andesite block was uncovered next to the steps with some
names ad abbreviations carved into it as well. Within these were found the Roman

first namelLuciusin Greek spellindg.ukios In another dig spot, an andesite seat block

with further inscriptions was found. Furthermore, individual letters and names seem

460 Jones, 133.
461 Sear, 5.

462 Jones, 105.
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to have been regularly deleted which indicates a dynamic use of the amphitheater.
These marked seating blocks are not found only imtlaecaveathe most privileged

area, but also in the upper levels, though their precise locations cannot be fully
determined® So we have evidence of some specific seating arrangements in the
Pergamene amphitheaters where at least one was a Roman name though this does not
necessarily prove an ltalic origin. Any further though, we can only speculate and

guestion.

As noted, the specific seating arrangements were likely very contextually organized.
However, the example of the Flavian amphitheater reveals the potential of the
amphitheater beyond the theater itself as a place of visually shaping and reinforcing
socialhierarchies according to the dominant ideology. The seating at the Pergamene
amphitheater was clearly significant enough to get marked by individuals in same
cases by many over and over. If the amphitheater could serve to reflect an idealized
social ordemhat would that be like in Pergamon? In the provincethi®r, in this

case, the priest of the cult of the emperor, would likely take the lead of the Roman
games. However, we can further consider the spoliical landscape of Asia Minor

as well. As we have discussed in Chapter 4, the cities of Asia Minor were ver
competitive in terms of status and titles. The Amphitheater as a structure both
revealing and reinforcing such hierarchical relationships could be said to have
particular utility for the cies of Asia Minor. As Pergamon, Ephesos and Smyrna vied
for the first position within their province, whose representatives were sitting in what
position could be very easily related to their current social status. Furthermore, the
amphitheater of Pergamavras also closely connected to imperial cults in function and
urban context, likely the cults of Augustus and Trajan both. These provincial cults
were not run only by the city but by theinonof Asia. The head priests of imperial
cults were chosen fromifterent head cities of province of Asia regularly. As the
games of the cults would be played in the amphitheater, there is every reason to believe
that representatives of multiple cities were present during games. So, in a clear parallel
to the Colosseumwhere the seating arrangement reflected changes in the

contemporary social standing of the audience, the amphitheater of Pergamon too could

463 Pirson et all 2022, 32322.
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reveal the relative social standing of provinces, cities and individuals. As discussed in
Chapter 2, the amphitheater beyond the theater and the circus was uniquely suited for
this purpose. The round shape facilitated mutual visual discipline and magitdrin
social status. While we have no evidence beyond these inscriptions of such a use, we
certainly can speculate how fitting and useful an amphitheater would be for Pergamon

within the social context of Roman Asia Minor.
5.2.2. The Religious Function

Another significant function of the amphitheater was as a religious space especially in
relation to imperial cults. We hawiscussed imperial cults and festivals as tools of
Romanization in the previous chapter. That discussion largely concentrated on
imperial cults and how they functioned in the provinces. So let us start with

considering imperial cults in Rome and how thehate to the Flavian Amphitheater.

As briefly discussed before, imperial cults in part were formalized by Augustus who
took the official cult of Caesar as a model and the life and death of his adopted father
as a cautionary tale. While some honors were given to Caesar while he was alive,
which may partially have led to his death, the official cult in his name was coordinated
posthumously. Thus, Augustus established the protocol for divine honors offered by
the Senate after death which was followed by subsequent emperors. This however did
not mean that Augustus and later emperors did not hold extensive religious authority
and significance in Rome while they were alive. Augustus himself was incorporated
into the religious framework of Rome almost entirely. However, this incorporation and
domindion within the religious sphere was done with care so as not to imply any kind

of divine kings#ip on Augustusodo part.

Augustus reorganized the religious structure of Rome which reordered and reshaped
the cults toLares AugustandGenius Augustgiving the emperor a place throughout

the city. The shrines were in continuous use until at least the third century CE.
Furthermore, Augustus gained membership to all the priestly colleges of Rome putting

him in the position of religious dominance in Rarvéithin the early Principate, a

464 See Chapter 4 for more on imperial cults.
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range of rituals was also developed in association with the emperor and the gods. The
incorporation and dominance of the emperor within the religious realm then became
the basic premise during the imperial periétState religion however, as mentioned,
took caution in the introduction of worship of the emperor to the city of Rome. No
emperor would accept divine honors during their lifetime at RSfves Gradel states
however this argument was applied to the state cult. For the larger religious life of
Rome, we have the evidence of the aforementioned Lares and domestic cults for the
living emperor. Private worship of the emperor was not only possiiieezen
pervasive. At the state level, Augustus and the emperors after him avoided deification
during their lifetime thus controlling their image with careful precision. In the private
realm of the people, however, they were worshipped extensively asre/evidence

for both Augustus and Tiberid®’ It is also significant to highlight the importance of

the cult of deified emperors in Rome. Between the time of Augustus and Constantine,
almost half of the state temples built in Rome were dedicatéiditanembers of the
deified imperial family. Almost all deified emperors had temples built in their names

and various shows and games were given regufiély.

While imperial cults and festivals of the provinces have been discussed in great detalil
as instruments of Romanization and more, the question of how imperial cults would
function at the heart of Rome, how the people and the emperor would interact with
themregularly or how and what kind of Roman identity they would relate to remains
largely not considered. Another significant gap within the scholarship is the
relationship of imperial cults to the Colosseum. The Colosseum has historically been
considered as singular focus of attention. In part, this is due to not only the
exceptional scale of the building but also the extensive research on the subject.
Regardless, discussions of this building have always isolated the structure. The

singular model Roman amiptheater par excellence, the Colosseum, has rarely been

465Beard, North and Price 184.
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put in a larger context either within the urban fabric of Rome or the religious context

of Rome.*%°

Holding games of various kinds including gladiatorial shows, has been part of imperial
cults from the start of their conception. In Rome, the Circus Maximus and the theaters
were places for the display of imperial images and attributes during games which
would be brought by the initial processigmampa Outside Rome, amphitheaters are
also known as venues of imperial cult images as well. The amphitheater in Gallia
Lugdunensis is for example known for such use. Also, the provincial cult center in
Narbo appars to have displayed such objects in the amphith&&telowever, the
Colosseum itself has not been considered in this light, partially for the lack of direct
textual evidence of such an event unlike Circus Maximus or the theaters in Rome.
Elkins however argues that the Colosseum also lpadvanar to display such images

and attributes of imperial cults after the processions. This tie to imperial cults and the
deified emperors would help the ideological function of the Flavian amphitheater in

the legitimization of the Flavian dynasti.

As mentioned, we have plenty of evidence from outside of Rome of the processions
and display of imperial images and objects within theaters, circuses and amphitheaters
as well as in Rome within the Circus Maximus and theaters. We can also note how the
games held within the Flavian amphitheater related to imperial cults as well. There
was a game for the dedication of the Temple of Deified Caesar by Augustus, a game
for the health of Octavian Caesar by Tiberius, one for the dedication of Temple of
Quirnus*’?2 Games were not only held to celebrate victories but also birthdays or
funerals of the imperial family or the dates of their ascension to the throine80

CE when Titus dedicated the Colosseum, there was first a procession that carried

469 These gaps have been filled with very few scholars among which the study of N. Elkins is
invaluable.
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images and attributes of the gods and deified emperors before wild beasts and
gladiators. It was only after the processions that the games started with animal
spectacled’ As relief sculptures show the amphitheater processions were similar to
processions of the Circus Maximus where attendants carried images of gods and
deified imperial family which in Circus Maximus would be placed onphkinar.

Elkins presents numismatic and iconographic evidence revealing that the processions
were carried out similarly in the Colosseum as Weél{Figure 50)

Elkins further claims the scalled imperial box to have been the box for the imperial

cult images and attributes which was located south of the short axis. After the
processions, the images and objects were placed on an imperial box in a conspicuous
positon in the Circus Maximus. Outside Rome, these images were also probably
placed in boxed enclosures on the short axis of the amphitheater, as at Lugdunum
where a shrine for deified Augustus may have been located on the short axis. The south
imperial box inthe Colosseum connects to an underground passage which leads to a
structure near the Temple of Deified Claudius. (Figure 51) According to Elkins, this
connection would allow the procession of the images and attributes to be potentially
stored near the Tqpte of the deified Claudius and safely carried within the Colosseum

to a visually significant locatiol°El ki ns 6 ar gument for the i mpei
of imperial cult is largely speculative though reasonably persuasive. While there is
insufficient concrete evidence to wholly support such a position, the potential
arguments pr es e ntamumerasror thd egisience and releveric&kof n s 6
imperial cults within the Colosseum however are much more well supported.
Alongside the little but significant numismatic and iconographic evidence we also

have the questions of why not. Why would the Colosseomnihave such a function?

As discussed, the amphitheaters outside Rome related closely to imperial cults. The
other entertainment structures, theaters and Circus Maximus also were recorded to

display and incorporate imperial cult images and attributes.a/Xthd amphitheater

474 Elkins 2019, 1.
475 Elkins 2014, 992.

476 Elkins 2014, 106304.
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did not serve the same festivals as those structures necessarily, we have seen Roman
games were often also in direct connection to events that would be under the auspices
of imperial cults. We have seen evidence from the processions from the Colosseum
including imperial cult images and attributes. At this point it would be a much more
difficult argument to make and much harder to justify for the Colosseum to not have

this religious component to its functions.

Elkins notes that the display of imperial cult images and attributes would allow the
living emperor to align and relate himself to the past well regarded emperors thus
benefiting by association as they sat directly across these ifffadtere we can
remind ourselves of the discussion from Chapter 2 where we have highlighted the
importance of visual access and control within the amphitheater as well as the
emperoro6és role in this dwuality of access
presented the living emperor both an opportunity to be seen, to be seen approachable,
and to exert control over the rigidly structured and visually perceived Roman people
in thecavea Let us then add the images and attributes of not only gods but deified
emperors to this mix. The emperor would not only relate himself and legitimize his
position through the images of the deified emperors but arguably would be
Amonit or ed o xdample andhsignificande loféhe deified emperors could act
as a monitoringand disciplinary factor on the audience at large but also through
comparison with the current emperor. Starting with Augustus emperors had to engage
in a rather intricate game of control, visibility and power without implicating
themselves through assaamas of kingship and direct godhood both at Rome at large
but also within the controlled and constructed space of the amphitheater. The delicate
means of persuasively integrating the emperor within the larger religious framework
while also avoiding the mmtive connotations at both the state and private level
involved carefully rehearsed tactful maneuvering. The real and actual presence of the
emperor at the amphitheater was a pivotal component in this design choreography. The
role of the visual remindernd signifier of deified emperors at this space is as
important as both a positive reminder to the people of the model the emperor built his

image on but also as a reminder to the emperor himself to be the in line with that image

47T Elkins 2104, 216.
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and not stray. This active presence of the emperor at the games in the Colosseum,
which was not only facilitated by the building but where the building itself shaped
these performances and experiences, was
postion within the Roman religious and political sphere that was carefully formulated

in the Augustan age. Hence, overlooking Colosseum also as a place of religion,
especially of imperial cults tends to divorce from the larger dynamics of the Roman
Empire whie also ignoring a significant function of the building. Undeniably the
meaning and function of imperial cults, their activities and spaces at Rome as well as
the Colosseum as a place of imperial cults require much further thought and

examination.

Having presented our case at Rome let us now turn to Pergamon once again. The
function of imperial cults within the provinces as tools for the Romanizing process has
been discussed. These cults have been seen as channels of negotiation in coming to
terms wth and reframing realities of the Roman Empire in more easily legible ways

by the local population. It also offered another way to open diplomatic dialogue
between Rome and the provinces. At large this was also not a system of either strict
central impogion or onesided demand but a dialogue with multiple directions and
varying pressures within the system. As a shared language, imperial cults offered both
initiative and a way to engage with Roman power while enabling Rome a measure of

control over how itvas perceived in the provinces.

One of the earliest appearances of imperial cults actually was in the province of Asia
and in Pergamon. When tkeinaof Asia and Bithynia petitioned then Octavian and

the Senate, Pergamon and Ephesus were granted the right for provincial imperial
temples. However, whereas Ephesus was granted the Temple of Rome Caesar which
declined in status rather quickly, Pergamon grasited rights for the Temple of Rome

and Augustus. Pergamon was also granted a sacred contest in the name of this cult, the
Rhomaia Selsia®’® It should be noted that while the Temple and the festival were
located in Pergamon the cult itself was the responsibility ofktieon of Asia.

Following the example of Pergamon the cities in the province of Asia competed for

478 Burrell, 18.
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the honor of an imperial temple. Smyrna was granted the right by Tiberius whereas
Ephesus was given rights for her first provincial temple by Nero which was later re
dedicated to the Augusti under DomitfdRPergamon also had the privilege of being
the first city with a second Temple of imperial cuie¢koros)*®° The temple of Zeus
Philios and Trajan was granted to Pergamon setting the precedent of ngitibtzali

for a single city. This Temple was also granted a festival with the status equal to that
of the cult of Rome and Augustftf8. Aithough Pergamon was the first with two
imperial temples other cities in the province of Asia followed not long after. During
the reign of Hadrian while the Pergamenes asked for leave to build a temple for him
as well, Hadrian refused and instead alloviéziimage to be placed alongside his
adopted father. On the other hand, Hadrian did grant a provincial temple to Kyzikos,

Smyrna and Ephesos in Asia, the latter two being the closest rivals of Per§&mon.

Provincial imperial cults were managed by the province but would be undeniably
beneficial to the city of their Temple. We have discussed the importance of festivals
and games in Chapter 4 as well. The games for the cults of Rome and Augustus and
Zeus Philos and Trajan were bothiselastikon meaning triumphal games. These
games were privileged enough to offer winners special prizes and the right to return to
their home town and get a triumphal proceséfiThe status of the games was not
only good for the province but for the economy of the BtyFestivals were
traditionally very crowded with people from many cities visiting. Traders could be

attracted to the tax exemptionsei$elastikorand related festivalé®® Thus, the cities

479 Burrell, 28.
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were motivated to attract the best athletes and reputation for their contests for not only
status but economic benefit. We can also note that the games of the older imperial cults
at least in certain cases clearly continued to be important. The speaifiomef the

games of the Temple of Trajan in comparison to that of Augustus shows that the

Rhomaia Sebasgames were still held 140 years after the temple was*Built.

Speaking of games, the amphitheater as a building type was in direct connection to
imperial cults within the provinces. The games for imperial festivals were often held
in the amphitheaters. In Asia the games of Rome and Augustus is known to have been
sporsored by thekoinon and were likely held annually or biannuaify. The
gladiatorial games and animal shows in particular were under the auspices of imperial
cults almost exclusively in the eastern provin®# the provinces the cult had a high
priest, with different titles in different regions, who was elected by the provincial
council and was in charge of relevant duties. The high priest would also be responsible
of the Roman games to be held in the amgaitbr and likely was responsible of at
least a portion of the expenses. In some communities, it was mandatory to pay for
gladiatorial games and animal hufft$Pergamon had imperial gladiatorial barrsick
andGalen was employed as a doctor by the high priest of Pergamon to look after the
gladiators under his care and was then employed by the following four high priests in

turn as welft%°

Fortunately, while many (gladiators) died in the previous years, under
me neither did any of the wounded die, as was said (above), nor (did
any die) from any other wound, and the secarathiereu$ after the
medical treatment had been entrusted to me (by thedfidit)
likewise and also entrusted the care of the gladiators to me seven and
a half months later. For the first served ashiereusaround the
autumnal equinox, and the second in high spring. Again, with all
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saved, after him the third and the fourth and fifth likewise entrusted
the medical treatment of the gladiators to me, so that | had abundant
testing of my training®*

Robert states that the gladiatofiinilia employed by the high priest of imperial cults
was likely sold to the successor, alongside with their doctor in the case of Pef§amon.
Senatus Consultum de Pretiis Gladiatorum Minuemdis/7 CE sought to reduce the
costs of gladiators across the Empire. This implies that the costs overall were
becoming more and more of a probl&thRegardless i@ppears thaheamphitheater

of Pergamon was tied to imperial cults in Pergamon.

We have discussed the intense competition betwbercities of Asia Minor,
especiallythe province ofAsia in the imperial period. These cities competed on
multiple levels from athletic and theatrical contests to offices of the elites and related
privileges and titles. Since imperial cults were directly involved in this, they were
developed in direct connogon with this competitive spirit in the Roman East.
Hierarchical urban structutbus resulting in competitions and rivalry was encouraged
by Rome. Inthe province of Asia this competition was carried throagthe highest

levelamong the cities of Pergamon, Ephesos and Smyrna.

When Ephesos becammeeokorosunder Domitian, the other cities followed suit.
Pergamon was titled gwotos neokoroghe first neokoroscity and later after the
second templeas protos kai dis neokoroghus first and twiceneokoros’®* The
existence of the temples as well as the existence of the first seeokdrogemple

then was a significant benefit to Pergamon in this competitive environment. We should
also highlight that the competition between the cities was not just about abstract
notiors of status and power. There were visible and tangible benefits to being the first

city of a province. The provincial cults created offices for the elite at a time individual
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competition for status was not given much opportunity. The cults also offered a direct
connection to the Senate and the Emperor and funding frokoith@non the matters

of the cult rather than just the cit$?. The titles were also not insignificant. The title of
proton Asiagneaningthe first of Asia would be given to the leading city and utilized
for protocols whenever the cities met and conferred. Provincial celebrations
showcased the hierarchy as finst city would lead the paradehile the second would
follow. Sacrifices were also attended according to this hierarchical structure

determining where the city officials stood at the sacrifice or sat in the*fieal.

The Amphitheater of Pergamon and the imperial cults of Asia and Pergamon were

undeniably connected as the games in the amphitheater were under the auspices of

imperial cult officials involved in the festivals and accompanying events. Let us

remember thahie amphitheater of Pergamon was constructed in early second century

CE. While we have no more precise dating available at the moment, we can remember

this time was right around when Pergamon received the second provincial temple, an
unprecedented occasiolWe may also remembehat the close competitors of

Pergamon foll owed very soon after under Had
denied another Temple for Hadrian. Pergamon having gone ahead and gaining a clear

advantage in this competition among cities was now back to equal gaoomdy the

three. Building an amphitheater, a uniquely Roman structure that was functionally in

direct connection to imperial cults, at such
the cities of Asia would have been highly sigzaht. The amphitheater thus would

not only provide an opportunitg present a Roman identity, in line with the dominant

power, but also be in connectianth the traditional avenues of competition and thus

easily tied into the question of status of Pergamon at this time.

We have also discussed how the hierarchical seating arrangement possible and visible
in an amphitheater could be beneficial within the context of the intense competition of

Asian cities. Pergamon could thus utilize the amphitheater to make the risisgo$tatu
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Pergamon cemented and ratified through the use of amphitheater seating. We have
seen visual access and control of status within the cities and their representatives in
official occasions was a central part of intercity rivalries. The visual methods of such
organization and control within the amphitheater would not only be fitting but also of
tactical and political utility. Pergamon, even if not the head oktreonat the time

would still be the city with the amphitheater, monumental in appearance &bolg vis
Roman, the perfect place for the festivals of imperial cults and likely a place where the
Pergamene people would naturallyrbere weightily representad the audience. As

we have seerthe Amphitheater was the space to present and enforce an idealized
vision of the society. For Pergamon, that idealization would have included their
position within thekoinonthatwas amplified through the building. In some ways, the
perfect circular shape of the Pergamene amphitheater may be presented as a
compromisdgo appease other major cities and show the more or less equal status of
the head three. After all, unlike the elliptical configuration of the Colosseum, the
Pergamene amphitheater did not have a minor or major axis that prioritized certain
viewpoints. Howeer, this was not necessarily the idealized democratic seating
organization either. Clearly some seats were more preferable, as the inscription found
on select seats show. It is highly likely that there still would have been prioritized areas
within the caveaand imperial boxes which would serve if nothing else imperial cult
images and attributes as we have discussed. Unfortunately, at these points we can only
speculate and question and gensideringhe potential socipolitical and religious

use of the amphitheater for Pergamon is tempting.

When we compare the relationship of imperial cults with the Flavian and Pergamene
amphitheaters, the most important aspect appears to be the relationship between the
emperor, the images and attributes of the deified emperors and the amphitheater itself.
In the Colosseum, the centrality of the living emperor for the games and for the
structure itself is undeniable, so is the importance of the deified emperor. These two
major figures on two sides of the arena at the most visible part of the amphitheater
would have dominated the visual experience. How many people would have watched
the emperor as much as they would have watched the show and how much would the

emperor feel he was watched by his predecessors?
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In the Pergamene amphitheater however it was very unlikely that the emperor himself
was seen at all. It was the images and attributes of the imperial cult, for the living
emperor and the deified, as well asédéor, the organizer of the events thus the priest

of the cult that took the emperords pl ace.
of imperial cults assuming a larger part of the role taken by both the living emperor
and the deified figures in Rome. Urdikhe immediate access and control foe t
emperor in Rome, at Pergamon now he would be a distant yet still a powerful figure.
Aspects of imperial cults and their priesteddor would enact the very local facet of
power and control within the amphitheater. While they would reference the emperor
and gain a measure of power from him, the local context and relationships would be
undeniably strong. The almost intimate relationshipvben the emperor and the
people achieved in the Colosseum that afforded the people a measure of power in
return is not possible in the amphitheater of Pergamon. Whether a similar relationship
of visual access and control can be played with the localesgecially the priest of
imperial cults as theditoris much harder to measure. It is however much less likely
that people would take this opportunity to voice concerns or make requests as the
editorin this case did not hold the same authority or even ability to generate immediate
results How the imperial cults priests managed the social frameworks within the
Pergamene amphitheater on local and regional levels is much harder to surmise and
likely depended highly on local factors we have much less adcoe&till the role of
theeditorin Pergamon as compared to the emperor at Rome is certainly an interesting

guestion to consider and should be further questioned when possible.
5.2.3. The Entertainment Function

While much discussion has focused on the amphitheater as apstitical and
religious space, it was still a place of spectacle and entertainment. Aelius Aristides

recalls such a spectacle.

.very brilliant spectacle (dU¥jyaU) or a bull
Everybody in the sanctuary had run down, and the citizenry was attending to

nothing but this. So only two of the more conspicuous worshippers had been

left behind, myself and a mdrom Nicaed!®’
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As noted, wild beast hunts, be it combat between humans and bulls or between bulls
and other animals, were common spectacles within amphitheaters. While Aristides
does not mention the amphitheater, as Jo
considering the topographical location of the amphitheater from Asklepieion, as we
shall diswiss furthef'®® As Aristides notes, these spectacles brought excitement to the
entire city bringing people together. It is easy to read the popularity of these spectacles
even from such a short passage, which is unsurprising as we have also noted the
popularity of Romanagmes in Rome, which resulted in a rising competition of grander

and more expensive games.

One factor that was particular to Pergamon was the importance of the hinterland. The
hinterland of Pergamon was prosperous, so much so that Strabo considered it the
richest in Mysid® The population of Pergamon largely dwelt in the hinterlands and
only visited the citywhenneeded. There was a broad spectrum of rural architecture,
from simple farms to grand estates within the Pergarhenerland.A much higher

number of Pergamene citizens dwelt in tieterlands rather than the cit$ What

this signifies for the spectacles in Pergamon and the Pergamene amphitheater is their
impact in bringing people together in an exciting and entertaining activity. The
amphitheater spectacles gave the citizens of Pergamon a reason to come tatthe city,
be in the same space, and the spatial configuration of the amphitheater as an enclosed
round space strengthened the bonds of the spectators. We have discussed the power of
watching the spectacle and other people. This was not necessarily alwaydiaaligcip

gaze, as within the context of a spectacle, the amphitheater wouldlelBargamene

people to ceexist mingleand experience the spectacle in a way they did not do in
their dayto-day lives. As noted, festivals brought the entire city togethath the

people and the spaces within. In connection with these festivals, the spectacles of the
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amphitheater brought people together within a singular space on a popular occasion.
Thus, it is easy to see an additional reason for the popularity of spectacles within the
amphitheater. As in the example from Aristides, they were a good reason to go into
the city fromthe Asklepieion or the hinterlands, see peophtemight not have seen

for a while, and participate in urban life for a while. As a space for entertainment, the

amphitheater played an essential part in the lives of the people of Pergamon.
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CHAPTER 6

URBAN PHYSIOGNOMY

As theinitial chapters have laid down the theoretical groundwork and we have
discussed what we know and can theorize about the Pergamene amphitheater,
we will now situate it within the urban context for a better understanding of
what the Pergamene amphitheater meant and how it functioned within the city.
To this end, as in the last chapter, the Flavian amphitheater within the urban
context of Rome will be discusséidst. Afterward, a broader examination of
amphitheaters within the urban context will be conduttesugh comparative
analysis. Finally, the Pergamene Amphitheater and Roman Pergamon will be
the focus of a broader examination of the city under Roman rule and the role of

the amphitheater within the urban context.
6.1  The Flavian Amphitheater

The Flavian amphitheater has often been discussed in isolation. As a singularly
impressive monument, it has been somewhat set apart from the larger frameworks of

the Roman Empire such as imperial cults as we have discussed. It may also be said
that the Flaian amphitheater has largely been disconnected from the urban context it
resides in and discussed almost like it is a building in isolation. Only some recent
wor ks have attempted to remedy this | ack
to the Flaviarbuilding projects in proximity and discusses the larger ideology of the
Flavian dynasty through connections to these structures nearby. Following EIkins,

Hei jden examines the area of the Col osse
Val | ey, 0 n®istrictaandFpbirgsvoutahat studying imperial architecture in

isolation bypassed the importance of the interrelations and interdependence of
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monumental architecture at laregfé From this perspective, a brief look at the Flavian
amphitheater within its environment and what meanings this building might have
gained and imparted through this larger urban context will be in order. (Figure 53,54)

The amphitheater of Statilius Taurus built in 30 BCE was the first permanent
amphitheater at Rome. It was a much smaller scale building than the later Flavian
amphitheater. Caligula was rumored to have started work on a new amphitheater but

this was nevetfinished. Nero himself had a wooden amphitheater in Campus Martius.

Both Nerods amphitheater and the amphitheate
in the fire of 64 CP° When Vespasian came to power there were no permanent

amphitheaters standing in Rome.

Vespasian came to power at the end of a rather tumultuous year in 69 CE, also known
as the year of four emperors, after Nero died in 68 CE. Nero was a controversial figure
to say the least. Ancient sourcespict him in a rather drastically negative light.
Suetoniugecountghe now infamous tale of Nero playing the lyre while Rome burned
down?3%Others argued his grand house Domus Aurea was built over some of the most
crowded places in the city taking over the public space for his own. However
archaeological evidence and more provide a different picture. Excavations have shown
the areas where Dam Aurea was built were elite districts, imperial land and public
parks®4 Tacitus notes that Nero welcomed the people to the Campus Martius and his
own gardens when they were displaced from the great fire. He ordered grain from
Ostia and reduced prices as well as and pushed for fire reforms and regdfations.
Furthermore Domus Aurea was not a clesédprivate property as one would

understand of modern houses. Parts of the property were open public parks where
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wor ks of art were displayed. Il n sever al
distinctions of status ahe Roman elite and the Roman peopfeThe elite on the

other hand, criticized the Domus Aurea citing the scale and excess even though other
examples in such grand scale that did not gather the same ire &Xi3tee.populist
approach of Nero does nappearto have found favor with the Roman elite. He
committed suicide in 68 CE. When Vespasian became the emperor after some

infighting this was the Empire he inherited.

Vespasian was one of Nerobds general s. He
have the benefit and status of the J@iaudian dynasty unlike Ner8® He rose in

status through military command and came to power after the very controversial rule

of Nero followed by a year of intense internal strife. He needed to legitimize his
dynasty and embarked upon urban renewal to this end. The Flavian amphittasater

the key but not the only monument in this quest.

Vespasian and the Flavians after him presented themselves as momicded
traditionalists as opposed to the autocraticisedirested Nero, even though the reality

as we have seen was differéftThe Fl avi ans drained the a
Domus Aurea and made this their site for the grandest amphitheater the Roman Empire

had ever seen. The Flavian Amphitheater thus was not only in a central location in
downtown Rome but also ideologicalgharged. Flavians further dismantled the

Domus Aurea at large and built several others monuments as well. They tried to erase

the mark of Nero from Rome and used it to legitimize their own rule.

One of the main ways the Flaviansdé ideol
was to present the Areturno t-Gaudahsdn tr adi
juxtaposition to the fAfailedo rul @de of Ne
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deified Augustus and deified Claudius. Building the Colosseum itselfimpgrtbe

seen as a way to connect with Augustus. Suetonius notes that Vespasian built an
amphitheater at the heart of Rome like Augustus wantatle can also sethatthe

visual language employed in the Flavian Amphitheater especially on the facade was a
way to distance the Flavians from Nero and relate to Augustan traditions. In keeping
with such inclinations, the facade of the Colosseum made use of Greek motifs and
orders for exterior articulation but interpreted them within a Roman framework.
References to Classical Greek art and architecture were utilized for visual and
ideological effect!! While Nero was known to be a philhellene emperor, he was
sharply criticized for his interest in
Greek festival in Rome, named after himself and acted in the second Neronia in the
Theater of Pompey and Cirs Maximus!? The criticisms he faced for his penchant

for all Greek culture in seeming excess are reminiscent of the criticism in the middle
to late Republican period. As the interest in various cultures especially the culture of

the Greek speaking east was rising, so did the reactions and criticisms in Reae. It

Augustus who brought a standardized visual language to Rome and subsumed a select

version of Greek culture in doing so. Part of the Augustan visual language was based
on the classical Greek culture that was now tied to Roman imperiétefore the

Colosseum, Augustan classicism may be seen in the Theater of Marcellus. The revival
of classical culture under Augustus ended the political opposition to the large interest

Gr eek

to Hellenic art and cul tur e i ssicaRGranle . The Co!

elements serving larger ideological frameworks could thus also act as a visual
reminder of the Augustan classicism as opposed to the unbridled Hellenism of Nero
that could be likened to the less regulated Republican interactions.

Elkins notes how Flavian references to Augustus and Claudius were not limited to the

Col osseum. Vespasiands public policies

510 gyetoniudDivusVespasianu®.1. in Welch, 133.
S11welch 138.
512\Welch, 148.

513 7anker 1988, 33337.
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Claudian |l egislation. Vespasianbés rebuil
there was either a response to Neronian legacy or could be related to deified Augustus
and Claudius. The stage of the Theater of Marcellus was rebuilt by Vespasian, his son
Domitian built a new permanent stadium in Campus Martius and rebuilt parts of Circus
Maximus, which had been monumentalized by Augustus. Vespasian also completed
the Temple of Peace, west of the Colosseum, connecting his victories in Judea directly

to thatof Augustus and his period of peace. Furthermore, the Colosseum, the annexes
such as the Gladiatorial Schools, Meta Sudans, Baths of Titus, Arch of Titus and the
Temple of Deified Claudius all worked in connection to each other within Flavian

imperial idedogy.>'* (Figure 54)

Meta Sudans was a conical monumental fountain near the Colosseum. Excavations
show a similar shaped fountain from the reign of Augustus. This monument marked

the crossroads of four Augustan administrative areas and was near the neighborhood
where Augustusvas born. After it was destroyed by the fire of 64 CE the area was
transformed. However, the Flavians restored the roads here in the Augustan pattern
and built a similar but | arger monument a

was erased and Augusteeorganization of Rome revived.

Northeast of the Flavian Amphitheater, the Baths of Titus built on parts of the former
Domus Aurea was dedicated at the same time as the Colosseum and presented as a gift
to the peoplé!® The Temple of Deified Claudius was set on a promispoton the

Caelian Hill southeast of the Colosseum. While the construction had begun early in
the reign of Nero it was halted and was now completed by Vespa$lfe noted

earlier how the area of the Temple of Deified Claudius connected to that of the
Colosseum imperial box with an underground passage possibly in connection with

imperial cults.

514 Elkins 2019, 66, 7B9.
515E|kins 2019, 67.

518 Elkins 2019, 75.
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The Arch of Titus was dedicated early in the reign of Domitian and stood on the Via
Sacra from the Forum Romanum to the Colosseum valley. Titus and Vespasian
triumphed together after the Jewish Revolt in 71 CE though the Arch was dedicated
solely to Titus’!’ The Arch of Titus and the Colosseum can both be considered as
triumphal monuments and closely related to each other in ideological utility. From this
perspective, the Flavian Amphitheater as a triumphal monument is also an aspect that
is largely overlookd and paid very little attention to. However, the Colosseum was
also a manubial monument built from the spoils of the triumph in Judea in 70 CE by
Vespasian. Not only was the Colosseum on the triumphal route but it was also
connected to this triumph throaghe Arch of Titus that Domitian dedicated on this
specific route*®In this regard, Onians highlights the use of composite capitals adding

to the triumphal language. The composite capital, named as such in the Renaissance,
was a combination of Doric, lonic and Corinthian created under Augustus as a
i Romano c ag@alossaum,the kamposite erder was used selectively, in the
interior colonnade as well within the triumphal arch of the main entrances, marking
not the outside facing everyone but on the path of the emperor and inside with select
people. Oniansthusarglle t he fiRomano capital was reserved
unl i ke the foreign orders outside. Thus the
by the triumphal language and the emperor himself. And, it was not the Colosseum
alone that exhibited this overtsual message. The composite order was also used in
the Arch of Titus. The use of tiered orders on the facade as a propagandistic triumphal
architectural choreography may be seen in the Sebasteion at Aphrodisias and the
Pergamene Sanctuary of Athena a#i.W#€We noted how the Portico of Metellus and
Theater of Pompey utilized and transformed the triumphal language of the Sanctuary
of Athena within the Roman Republican context before. Now we can see a similar but
a more distant series of cultural references were recontextualized to serve the
Flavian Amphitheater as a triumphal monument. The perceived inferences of such

triumphal language would not only reverberate outside of Rome as in Pergamon but

517 Elkins 2019, 81.
518 Heijden, 124.

519 Onians 1990, 446.

162



in Rome itself as a continued tradition carried from the Republican porticos to the later
imperial fora. As a military leader, Vespasian would thus benefit from both the
association of triumph but also the association with continued Roman tradition.as well

The Flavian amphitheater also had extensive annexes in the area. There were
gladiatorial schools, support buildings and @astra MisenatumThere were four
schools for the training of gladiatotsudus Daccius, Ludus Gallicus, Ludus Magnus
andLudus MatutinusThese were specialized according to different types of fighters.
There were also various support buildingenentariumwas an armory for the use of

the gladiators, oliariumwas a storage for the gladiators before fights and where the
dead bodiesvere stored.Saniariumwas the place for treatment arf@immum
Choragiumwas the storage for set equipment and large scenery. Marines from the
imperial fleet would be placed in tligastra Misenatunand handle the awning and
rigging>2° All were connected to the Colosseum through various sub and over

passages.

The Colosseum then was in close connection to not only the directly functionally
attendant buildings but also ideologically related ones in the vicinity within the
extensive area of the former Domus Aurea. Together with Meta Sudans, Baths of
Titus, Arch ofTitus, Temple of Peace among others, all served to legitimize Flavian
rule through references to triumphs, cont
Afgoodo emperors of old. Through the refe
and deified Cladius as well as emphasizing triumph and military might, the Flavians
constructed a legitimized identity that stood in contrast to that of Nero. We have
discussed before how the circulation patterns, the form and the seating of the
Colosseum among other pests formalized and maintained a sense of idealized
Roman society. Now we can see how this was concretized as a Flavian ideal. As
opposed to Nerods populist approach that
only for the elite and blurred boundss, the Colosseum now strengthened those
boundaries and solidified them as a revival of the traditional Roman order. However

as noted, Vespasian and his dynasty were not of the traditional elite at the highest level.

520Elkins 2019, 72.
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Vespasian himself was of an equestrian family and elevated a large number of
commoners to the rank of equestrian and several equestrians to &natm.
idealized Roman society that was seen at a nrscate in the Colosseum was
contextualized by the larger urban setting. The Flavian ideology was thus served and
a Roman society invented in appears at least, the Roman identity constructed and

maintainel here was the Flavian version of Romanness.
6.2. The Amphitheater in the Urban Context

As the Flavian amphitheater has been closely examined within its urban context, a
broader examination of urban patterns is fitting. However, it must be noted that this
examination will not be representative of all amphitheaters within the Roman Empire,
as such an endeavor would be well beyond the aim of this work. Instead, following the
selections made in the last chapter for Chart2 and 3 with a single addition, a
comparative visual urban analysis will be presented. (Figtse46 and 4Y This is

not aimed at being a comprehensive analysis but a representative one that allows us to
show some patterns and gsktinentquestions. As the examples on Chart and 3

have been selected from not only formal variety in size but also for diversity in their
locations within the Roman Empire, these comparisons are conducted among cities
from all around the Romaworld, from France to Tunisia and from Italy to Greece.
Furthermore, there is some variety in terms of urbanization, such as Roman legionary
headquarters such as Lambaesis and Deva, cities that later became Roman colonies
such as Canth, as well as already lorexisting cities such as Pergamon. For visual
readability, these maps are only presented in groups of two to three; however, the
analysis will consider them aslargercollection all togetherThus, we have Rome

and Pergamon in Urban Chart 1 (Figagy, Capua and Arles in Urban Chart 2 (Figure

56), Lambaesis and Lepcis Magna in Urban Chart 3 (Figd)e Deva (Chester),
Ptolmeais (Tolmata) and Lucus Feroniae in Urban Chart 4 (FEf)rand finally
Corinth, Pergamon and Masta in Urban Chart 5. (Figurg) For readability, the

amphitheaters are marked in purple, any other entertainment building such as a theater

521 Heijden, 11.
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or a circus in blue, and the forumghen possible to locatein green to indicate a

relative idea of the city center.

Some larger patterns emerge as we consider these examples together. First, it is rare
for entertainment buildings to be groupaitl within close proximity, though some

cities show us groups of two to one. Pergamon stands out with three entertainment
buildings in close proximity, which we shall further examine. Arles and Lepcis Magna
also partially display some entertainment structtwgether, such as the theater and
amphitheater, whereas Lepcis Magrevealsthe stadium and the amphitheater.
However, evemwith these two examples, another entertainment building can be seen
apart from this functional group in a separate part of the city. Without further research
and evidence, it is difficult to question whether there were functional relationships
between thee structures beyond our examples in Rome. The Colosseum, Theater of
Marcellus, and the Circus Maximus were indeed functionally connected to each other
through festivals and games within the urban pattern, though spread somewhat apart
because of the urbatale of Rome. Still, functional relationships seem not to have
brought about spatial and urban groupings in most cities for many different reasons,
from practicality to economics, that we have little room to explore here. However, we
can note that Pergamas situated in a unique position with not only #taking
numberof co-existing entertainment buildings we can see (five indicated in this map,
which does not include some of the smalteteg but also the close spatial

configuration of a high numbef them together.

Another pattern observed through this comparative examination is the positioning of
the amphitheater within (or without) the cities. As noted, Rome was a particular
exception where the very central location of the Colosseum was largely ideologically
chargel. For some other examples, the amphitheater lies within but at the city's edge
(Pergamon, Arles, Mastaura, and perhaps Lucus Feroniae.) For these examples, unlike
Rome, the amphitheater is located some distance from the Forum or any other
indicated centigpart of the city but still within the city's boundsther major urban
patternsshowthe amphitheater either close by but outside of city limits (both of the
legionary cities of Lambaesis, Deva as well as Ptolemais and Capua) or at a great
distance from the urban center such as in Lepcis Magna, Lucus Feroniae and Corinth.
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This reveals that the amphitheater, while closely tied to the Roman military, was part
of the traditional pattern of a legionary settlement but was incorporated at a nearby
location. Furthermore, the amphitheater was as likely to be contained withirtythe ci
limits as it was at a relative outside edge as it was positioned outside the city. These
examples show it was rare for the amphitheater to be located at a great distance from
the city center, though still possible. The reason for such positioningk&bspartly

related to the need for enough land to build such a monumental structure. However,
specific contextual reasons likely contributed to the amphitheaters' position within
particular cities. Regardless, while rarely placed in the city centerRane, for the

most part, the amphitheater was clearly part of the larger urban pattern and very seldom
entirely separate from it. It was a part of the udlagoutmore often fitted to the edges.

6.3. Roman Pergamon

Having gained some understanding of the urban context of the Flavian amphitheater
in relation to Flavian ideology in Ronas well as gaing some understanding of the
place of the amphitheater within larger urban patterns in the Roman Hetpisgurn

to Pergamon. Roman Pergamainlargehas not been a very popular topic of study
though it would be inaccurate to say that it has not been studied at all. This lack comes
in part from the practical difficulties. The modern town of Bergama lies on top of the
Roman expansion of Pergamon thus making extensive surveys of the Roman city
difficult. So, we shall note some general observations as far as current evidence allows
and examine the few but significant Roman structures in relation to the Pergamene
amphitheagr. (Figures0)

From the bequeathal to the Roman people in 133 BCE, the Pergamene Kingdom, now
made into the Romaprovinceof Asia, and the city of Pergamon itself reveal a tangled
history until the imperial Roman period. The province of Asia was heavily taxed
further economically burdened by thending requestfrom politicians like Brutus

and Marc Anthony. The city of Pergamon lost and regained its free status at this time

as well>?? This history can be partially traced within the urban fabric as the remains

522Radt 2002, 3941.
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from the early first century BCE show considerable deconstruction and dilapidation.
As the city slowly regained its status and wealth, we can see the mark of prominent
individuals in structures like the Heroon of Diodoros Pasparos from mid first century
BCE. However, evidence of destroyed Hellenistic buildings in the area of the
amphitheater and Roman theater attest to the complicated history of féRigpite

its rising and falling fortunes, the overall character of the city however was not lost.

It was during the Augustan period we next see some public building aétfvity.
Augustus visited Pergamon in 20 BCE and was honored with a statue in the Sanctuary
of Athena. He also returned many works of@mfiscatecby Marcus Antonius and
declared Pergamon as a free state once agdifext we can see a phase of major
reconstruction. A new bathing complex was added to the heroon, a small gymnasium
probably built and some peristyle houses
amphitheater. These houses appear to have been richighteatband luxurioug?®
Interventionsduring the Augustan period had ties to Attalid models or strucfiifes.

We havealready mentionethededication of a statue in the Sanctuary of Athena. This
was placed in a central location among those from Attalos I. The Demeter sanctuary
with a cult for Attalos | built by donations of his wife Apollonis and later Queen
Stratonice, now had life sized regentations of Livia as Demeter probably with
statues of other members of the imperial fantyerall,however the city plan does

not seem to have changed extensively but rather the restorations appear to have given
Pergamon aeturn toits former glory andcondition®?® The Attalid urban structure,

street system and property divisions did not change at thi$timée have noted the

523Radt 2002, 40; Wulf, 151.

524 Helmut Halfmann,Stadtebau und Bauherren im Romischen Kleinasien: Ein Vergleich zwischen
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philhellenic inclinations of the emperor Nero in Rome. Pergamon had to face
consequences of such inclinations directly since alongside Athergamon was also
a prominent source of political greed for art. The Pergamene displeasure on this led to

Nerobés wrath and a ban on minting ®0ins

The major phase of construction of a new and expanded Roman Pergamon started
during the Trajanic period and lasted at least until the rule of Antoninus Pius. Now the
city was spread into the plains where the current town of Bergama stands. A new grid
systen was employed and the city reached as far down southwest until the
Asklepieion. Several impressive and some unprecedented monumental structures were
constructed from the Temple of Zeus Philios and Trajan to the ncalleal Red Hall

in Roman Pergamon. 18ie the overlying modern sprawl does not allow for extensive
surveys of the Roman town, we will highlight the more monumental structures of this

so far known Roman Pergamon.

We see some larger construction and reconstruction efforts during the period of Trajan.
A bathing complex was rebuilt for more luxurious use, residential areas in the upper

city were renovated and expanded. The upper city was clearly still in use though

perhaps not as densely populated now that a larger settlement could be found on the
plain>31 The major architectural project of this perigds the Temple of Zeus Philios

and Trajan. It has been mentioned before that this was the firstrteo&erogemple

of any city in Asia Minor. It was also an architecturally impressive monument still

visible today.

Dominating the whole city, the Temple of Zeus Philios and Trajan, known as the
Trajaneum, sits on the highest terrace on the Acropolis mountain on a projected
podium supported by extensive substructures. The temple dominated the acropolis of
Pergamon, stading high above all else, right above the Theater, above even the

Sanctuary of Athena while serving as a very conspicuous landmark. A Pergamene

5380 Halfmann 2001, 45.

S31\Waulf, 155.
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resident Aulus lulius Quadratus, a former consul and proconsul of Asia was at least in

part responsible for this tempi&.(Figure61)

The Temple sits on a broad plaza of 70x65 m. The excavation showed in part some
buildings of the Attalid palacebeneath. Two Attalid period monuments were
reinstalled at the back of the Sanctuary. The Temple itself is a hexastyle Corinthian
peripteral temple with ten columns on the long side. It is set up on a high podium in
Roman style, approached only from thent’® (Figure 62) As the broad plaza
required more room than formerly available, the extensions beyond the mountain
range are supported by thick vertical wall®piis vittatunparallel against the temple
foundation all linked by vault®* The sculptural decoration had interesting features
such as egg and dart profile in the projecting cornice unlike the meanders above. The
frieze had a series of volute corbels with acanthus leaves and medusa heads between
the spirals. These features togathave been taken as basis to suggest that the same
architect worked on the Temple of Venus at R6#éFigure63) The Temple itself is
framed on three sides by stoas, two erected later in the Hadrianic period enclosing and
framing the sanctuary. These porticoes and the later rushed completion of the
Sanctuary has been commonly attributed to a visit from Hadriaither €24 or 129

CE.536

Unlike the Trajaneum, the Sanctuary of Asclepios Soter known as the Asklepieion was
established in early Hellenistic period two km southwest of the acropolis. Earliest
building remains at the site can be dated back to late fifth century BCE whereas
ceramis from sixth century BCE were found. This was a place of pilgrimage and holy

site. The Asklepieion was supported and advanced by the Attalid rulers at the time the
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sanctuary and the cult reached its height under the rule of Hadrian. At thishhéme
sanctuary was not only endowed with many monumental structures but also rose to

the status of cityodos |l eading sanct¥ary and A

The Asklepieion was built around several sacred water sources which were central to
the cult. While there asa range of structures around the wells and the springs, in the
early second centuryseveral weHloff Pergamene citizens contributed in the
construction of new buildings and remaking the whole Sanctuary into an impressive
cohesive complex. The Sanctuary itself lay on lower level, at the end of the Sacred
Road that reached the acropolis at the other@nd would pass through the propylon

to enter he sanctuary, newly built in the Hadrianic period. Around the older core of
two small temples, two altars and three wrllldings, in the second century one
would have seen incubation halls for therapeutic sleep in the south, stoas on three sides
of the @ntral temenos, a library in the east and the monumental round temple for Zeus

Asclepios, a theater building and an older stoa in the S#fig&tigure64)

We have evidence of several Pergamene citizens of importance contributing to the new
Asklepieion.Claudius Charax, a senator and consul, was the donor of the propylon; L.
Cuspius Pactumeius Rufinus who was also consul presented the Temple of Zeus
Asclepios; both were admitted into the Senate by Had?#adalfmann notes that
unlike the city of Ephesus rebuilding of the Asklepieion was carried out only by the

Pergamene upper class and no outside donors are Rffown.

Of the buildings mentioned, Rufinusd gift of
was particularly eyeatching. It was built in contemporary Roman style and modeled

after the Pantheon in Rome at almost half scale. It was aligned with the Pantheon both
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in form and function as the deity of this temple, Zeus Asclepios was presented as a
universal deity*! The form of this structure while not entirely unseen in Asia Minor
would have been unusual, especially with its stylistic and functional appropriation.
Another interesting structure was the Theater of AsklepieionS€thena fronsf this

theater was the first thraeered stage in Asia Minor. Ephesus and Miletus would
follow soon afteP*? Hadrian probably visited Pergamon in 1229 CE. Direct
connections of contemporary donors as well as the architectural reference to the
Pantheon have led to speculation that Hadrian himself might have played a direct role
in this construction projecéf? It is difficult to know whether Hadrian indeed had such

a role, however agency of the local people has to be reckoned with.

Above all, a most unusual building of Roman Pergamon is the building now called the
Red Hall. (Figures® 66) Red Hall refers to a monumental brick building flanked by
two round structures on either side. This was most likely a Sanctuary for Egyptian
Deities built in the Hadrianic period. The main building was 50x26 m and 19 m in
height and at the western sideda courtyard of a considerable size with 200 m length.
This courtyard was entered through thpeepylaon the western side to a portico. In
front of the two rotundas were two square courts surrounded by porticoes. In the main
building, the east side had a shallow basin of water and a podium behind. Either side
of the podium were enclosed by two story columns to the roof. The rotundas had
centralopiaionfor light and niches for cult imagé¥:

The scale of the whole complex occupied .

lower city. The area was surrounded by walls and internally aligned. Within the urban
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fabric Red Hall complex mediated between two distinct districts. To the east was the
lower town and the Forum of the city was in the west. According to Rieger this
arrangement brings to mind the imperial Fora at Rome and how the Forum
Transitorium for example mediates between tiseburbaand the area of the Forum
Romanum. How the monumental scale of the area was isolated with high walls with
Temples largely hidden from view is also likened to the imperial fora such as Forum
of Augustus®

While the dedication of the Red Hall is not exactly clear it has been identified as a
Sanctuary of Egyptian gods due to several egyptianizing large scale figural pillars
recovered in the excavations. The Egyptianizing layout is reminiscent of the Villa of
Hadrian at Tivol2*® The rotundas have been interpreted as possible sites for imperial

cults®#’

The construction of the Red Hal/l i's also as:
Pergamon. Mania argues that the figural pillars made references to similar features in

Hadri ands W§Even the monum@ntahscale df the structures hark back to

Hadr i ano6s b%pPiTHe d¢hoicegof bpiok bsi accgnstruction material in this

scale and such a plan was also not common in Asia Minor. This was a Roman

technique that used an outer shelbplis tastecueutilled with mortar and rubble.

The need for workers with brickwork as well as parallels to imperial structures like the

Pantheon and the rotundas in the complex have been pointed out by Nohlen and
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Mania>® Furthermore Red Hall lies on a flat surface over the river Selinos that
required extensive substructures such as vaulting to a length of 1%% Rieger
highlights how not only did the complex topographically mediate the downtown
Pergamon similarly to imperial fora but required engineering achievements, like the
Trajaneum, that have not been seen in Pergamon Béfdrés known that Hadrian
returned from his visit from Egypt in late 130 CE through Athens and likely Asia
Minor. While the route is not entirely clear, if he visited Pergamon at this time, he
would have brought the necessary knowledge and resources pet®rthis very

Roman but also egyptianizing structtté.

If indeed the emperor Hadrian had directly involved himself in the constructions of the
Temple of Zeus Philios and Trajan, renovationghaf Asklepieion and Red Hall
complex then his touch would have been architecturally inscribed in the most
prominent spaces of the city. As such, Pergaoouid boast an imperial legacy @n

par with Athens and Rome.

Now that we have touched upon some of the most monumental and identifiable parts

of Roman Pergamon in the second century let us now go on with the immediate area
around the amphitheater of Pergamon. (FigufeBefore the Second World Warr,
architect Harold Hanson carried out exca\
the amphitheater, Roman theater and the stadium are located, in search for the
Nikephorion. While he did not find the sanctuahe did find evidence from the
Hellenistic to the Roman ped residential development on the Rt.The pottery

dates back at least between third to first century BCE and indicates a rather intense use

of the area at the tin®® While Hellenistic remains at the deeper levels were harder
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to examine, the Roman housing appears to have been richly decorated with mosaics,
stucco and marble wall paneling. Further excavations on the south side of the hill also
revealed residential areas and surrounding bu¥ials.

The Roman amphitheater, the theater and the stadium are all located in close proximity
and seem like parts of the same construction program. The stadium is currently not
well researched and largely lost beneath the modern urban fabric. The Roman theater,
however, has also been recentlyeseaminedyielding interesting results. The survey
carried out by the German Archaeological Institute determined the diameter of the
theater to be around 154 m with an estimated capacity of 222000 peoplé®’

This puts the Roman theater of Pergamon among the largest in Asia Minor, even larger
than those in the competing cities of Ephesus and Smyrna as we have seen in Chart 4.
The size of the Roman theater can be considered similar to the Theater of Pompey in
Rome which stands at around 156 m in diame&f&Pirson particularly highlights how

t he amphitheater, theater and stadi um
connection with the residential areas inviting a very close reminder of the Palatine Hill
in Rome. As the Palatine Hill related topographicalhd functionally to the Circus
Maxi mus and the Colosseum, the Musall a
to act in relation to the entertainment district formed with the amphitheater, theater
and the stadiurre®

Roman Pergamon worked as a uniteobn choreographieither the older upper city

hill nor the lower newer urban area functioned in isolation but within a larger urban
ensemble. As noted, Hellenistic Pergamon did not have extensive zonirgy but
hierarchical spatial organization where the royal family was at the literal top of the
mountain as an expression of their power. The Trajaneum, at the site of the former

Palace of the Attalid Kings and sitting higher than all other structures, tookrteayr

556 Sliwka, 102105.
557 Pirson et all 2022, 3.
558 pirson et all 2022, 3.
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spatial spot in Roman PergamBfAThe representation of imperial power was now at

the mostprivileged location both in connection and competition with the Hellenistic
monuments. The spatial and sepiitical importance of Trajaenum for Pergamon is
apparent in the urban physiognoriye lower city in general was unified with a new

grid system that was aligned from the Temple of Trajan. The Red Hall, the Roman
theater and the stadium were all perfectly regulated within this system. (FBjure 6
Roman Pergamon did not only see new monumental structures on the plains either;
the middle and loer city hill had many small to large reconstructions as well as new
projects such as a potential thermal bath at the foot of the Great Gymnasium to a new
terrace on the southern slope. These projects seem to have either been added or
integrated into the der urban patterns of the city hift

Overall, Roman Pergamon revealed a combination of uniformity and uniqueness. The
monumental scale, the impressive number of topographical intervenfimagious

levels the Roman specialization needed for many of the structures all show that this
required both connections and resources. As we have mentioned, for almost all these
monumental structuregshere were important Pergamene citizens who both had
influence with the emperor and clearly enough financial resources to support
construction be it the TrajaneumAsklepieion We can also see another set of curious
commonalities within the major monumental structures of the lower city. Water is a
centrd feature of the Asklepieion, the amphitheater and the complex of the Red Hall.
The flow, use and meaning of water shapes their placement at the site, their use, their
meaning at large in various levels. Water as both a feature of health and of bounty
cariies through all these structures. This can remind us perhaps the relationship of the
Colosseum with both the Baths of Titus but more importantly Meta Sudans. Meta
Sudans was especially positioned in a way one could hardly avoid associating it with
the Colsseum while approaching from the direction of the Forum Romanum. The

close relationship of such significant water features is certainly worthy of note.

560 pjrson 2017, 101.

561 pPirson 2017, 101.
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Halfmann highlights how unlike Ephesus carrying out a uniform long term urban
development, Pergamon had a boom of building activity in the second century. This
boom happening at a time when the Pergamene elite enjoyed high social positions in
the Roman Emipe, was not a coincidence. Unlike Ephesus, the Pergamene building
boom did not dependn outsiders but was carried out by the Pergamene elite. From
this perspectivethe Pergamene society appears to have been much moreafosed
and conscious of traditis. The boom in the Trajanic and Hadrianic periods was
opening up those traditions teconcile with contemporary power but allowing it

primarily with Pergamon itself as a referefiée.

To reiterate, several of the monumental structures of Pergamon in the Roman period
had direct references to Rome. The amphitheater of Pergamon needsjohasized

in this list as the amphitheater as a building type was not a common one in Asia Minor
nor do we know one before this time as far as our limited information allows. It is not
hard to see the commonalities in this monumental corpus of public architecture; the
direct rderences to Roman and larger imperial culture, repeated formal references to
the Pantheon or arguably circular form, a uniqueness from material to technique and
to building type. A closer look at the city plan reveals further visaahections. As
Figure 64 shows, the Temple of Zeus Philios and Trajan, the Amphitheater and
Asklepieion complex all lie on a visual axis. It is also not hard to notice functional
connections. (Figure® The amphitheater acted as the stage for the games of imperial
cults and was under its auspices. The Asklepieion as a health center was directly
connected to gladiatorsd health. For exampl
specifically as a doctor for gléators®®® Furthermore when one approaches from the
southeast, the sighine from the Asklepieion to the amphitheater even today appears
in direct visual conjunction with the Acropolis, which especially looks as if crowned
by the Hellenistic theater and the Trajameabove. It is almost impossible to avoid
connecting these structures with their visual juxtaposifidns direct linear visual

connection is an interesting contrast to the visual and spatial language of the

562 Halfmann, 96100.

563 Carter 2004, 43.
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Hellenistic, especially podtumenes Il, Pergaemeurban patterns. The street and grid
system of the Hellenistic Pergamaas adapted to the challenging topography while

at the same time organized in such a way as tdhialstreet system with architecture

to allow impressive views of the city, especially the grand architectural monuments
such as the Great Altar. The dynamic visual connections of this circulation system
were a foundational part of the Hellenistic city and created a visual experience that
surprised those who walked through the city with magnificent moments of dramatic

visual scenery®*

Unlike the direct linear visual connection tdfe Trajaneum, amphitheater, and
Asklepieion, the Hellenistic city provided dynamic scenes. While theseal
approaches seem somewhat disparate at first glance, a closer look at the urban patterns
of the entertainment district offers another perspective. Looking at the plan from a
birds-eyeview, the entertainment district is in great spatial harmony with alethr
structures working together. As noted, this part of Roman Pergamon appears as a
microcosm of downtown Rome, referencing the larger urban pattéomgever, from

the ground level, the experience of this area is diffedaato the topography. From

the ground level within the plains of Roman Pergamon, it is impossible to visually
experience all the entertainment buildings together unless one stands in the residential

area in the middle of all of them.

The topographical Section AAO (HigummadOhstr at
If one were to look at the direction of the entertainment district from the direction of

the Red Hall or Forun{?), the amphitheatenesttedb e hi nd Musal |l a Mez:
would I|Iikely be invisible. Similarly, Se
well outside of view as one approached from the Asklepi¢iogure 70)As the map

also shows, if one approached from the northeast bridge, the Theater would likely be

well out of view. Even from the direction of the Asklepiamhile one sawboththe
amphitheater and thbeater, thee structuresvere clearly spatially separated by the
topography and the residenti alSeateani AAD
shows a similar spatial relationship between the amphitheater and the Stadium. This

partial spatial separation would also aid them irexisting without being in visual

564 Pirson 2017, 7486.
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competition with each other. Every building would be monumental in its own right

without nearby grand structures shifting visual attention.

The more dynamic viewpoints reminiscent of the dynamism of the Hellenistic city are
also encouraged here, as while the three monumental entertainment structures co
existed undeniably within the same district, apparent visual angles prioritized each
enterténment structure over the others. The amphitheater was clearly best seen from
the sacred road, from the direction of the Asklepieion, which is an angle that not only
hides the Stadium from view but visually deprioritizes the Roman Theater. Similarly,
an ajproach from the city center, from the area of the Red Hall, likely visually centered
the Roman Theater that faced that direction. While the Stadium would also be visible,
the amphitheater would be well out of view. Finally, from the direction of the rastthe
bridge and the direction from the city hill, the stadium would be front and center, and
the theater or the amphitheater would be in the background, depending on the angle of
approach. Every entertainment monument could be visually impactful if one were
willing to move through the city, a visual language very much in line with the older
city. The primary viewpoint from which one could view and visually connect all three
entertainment buildings was from the city hill; the best view was from the Trajaneum
at the highest point. It was only through the eyes of the representation of the highest

authority of the Roman Empire that one could see all and see all together.

The topographical evidence and recent work on the amphitheater present other vital
ways the structure functions within the larger city and the particular topography.
Sections AA6G6, BtBab the samphitheat€rowassnestled within the
topography.(Figure 70)As noted, the best visual access to the amphitheater as a
monument al structure was <clearly from the
shows that the approach, as noted before, would be slightly downwards, offering a
clear view of the struate and the Acropolis behind. We can note that from this
particular viewoint, as also seen in all of the sections, the amphitheater was naturally
framed by the topography and at the top by the Acropolis hill, the Trajaneum. The
natural framing would direct the eyes to the amphitheater and the Trajaneum behind.
Another interestindactor in the visual and spatial relationships of the amphitheater

within Roman Pergamon is how visually unavailable it is from almost all of the newer
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sections of the Roman city. The approaches from north andweghwere unlikely

as areas outside the city. If one wanted to see the amphitheater, one would either look
from the Acropolis, the older city center, or approach from the Asklepieion, one of t
oldest cultic centers of the city. It was only when one was situated within the history

of Pergamon that the amphitheater could be seen.

Now that Roman Pergamon has been presented as a collective entity and the particular
placement of the Pergamene amphitheater within the urban context, what can we say
about the processes of Romanization in Pergamon? As noted, the processes of
Romanizationwere complex, fluid, and multivalent. The multivalency is well
represented in Pergamon, a city with a complex identity even before Roman rule that
borrows from many cultural influences, from connections to classical Athens to the
traditions of Asia Minor.The complexity of the cultural interactions between the

Roman Empire and Pergamene identity is also apparent. On the one hand, we have

direct , undeni abl e references t o t he ci

Asklepieion to the amphitheater. On tbther hand, we have a very likely direct
influence of the emperor himself in the most extensive urban development the city has

seen under Roman rule. Indeed, this can indicate a very central, focused, and direct

impact on Roman culture. However, the pcojes wher e t he emperor 6

is suspected most often also had significant contributions from the local elite on a
grand scale, whether theTrajaneum or Roman Asklepieion. As Halfmann notes, not
only were the Pergamene elite in some of the highest social positions within the Roman
Empire at this time, but they were also almost exclusively involved in the grand
monumental building projects aéfgamon. Thus, we have the undeniable fact that the
strong local initiative in this grand urb@amsemke denies a simple reading of Rome
imposinga A Romano cul t The eom@ekity & ¢éhis geltiooship is
heightened considering how the descendants of the Attalid royal family joined the high
Roman society, senators some even of consular rank, especially during and after the
Flavian perioc®® The promotion and glorification of the systems of the Roman

t

%5He| mut Hal f mann, fAB¢rgerlicher GBhisStadtlas ungswil | e

Grossbaustelle: Von der Antike bis zur Neulrgérnationaler Kongress vom 7. bis 11. November
2001 im Auswartigen Amt, Berled. (Uta Dirschedl. Berlin : Deutsches Archaologisches Institut,
2003), 53.
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Empire in general and a sense of Roman identity in particular was then directly
beneficial for these Pergamene elite. At the same, tim@ever as Halfmann notes

the grand Pergamene building program starting from the rule of Trajan was carried out
without outside donors at all, perhaps except Hadrian iPth&urthermore, as noted

the lasting visual language and impact of the Attalid Pergamon was as important to
this building program as evethe new monuments that reference Rome directly. The
whole city lower and higher worked together as a united project. These references to
the lasting glory of the Attalid Kingdom would benefit the Pergamene elite just as
much considering their royal herg@. Thus,Roman Pergamohby intention included

not onlygrand references to the heart of the Roman Enbpite@lso tahe heart of the
Attalid Kingdom at the same timeThe identity of Roman Pergamon was thus
inextricably linked to the lasting historyf the city, past and its present at the same

time.

Furthermore, let us consider the particular role of the amphitheater within the
processes of Romanization. The Amphitheater of Pergamon is a great monument to
consider the three specific aspects of Romanization: imperial cults, festivals, and, of
course, he amphitheater. We have noted that the amphitheater as a building type was
an undeniable signifier of Romanness as a Roman building that reinforced Roman
values and social structure. The amphitheater of Pergamon was also the site of
spectacles connectaularious festivals, and it was most likely often used for imperial
cult games. However, as the Colosseum example demonstrated, Romanness itself was
not a generic identity, nor, as we noted, imperial cults or festivals were static entities.
While there isvery limited information about how the amphitheater was used, the
topographical evidence tells us much about how it was situated within the city in an
urban context and socmlitically. As we have noted, the amphitheater was very well
framed topographidly, and the visual access to these structures was carefully curated
through the urban patterns. Only when one was located at or approached from the
Hellenistic city, be it the city hill or the Asklepieion, could one see and experience the
amphitheater. Ean the residential area on Musalla Hill, while offering a poor angle of

approach to the building, was also notably used well before the Roman period. The

566 Halfmann 2003, 54.
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careful curation of visual access only allows the viewers to engage with the signifier
of Roman might and power as long as one is steeped in the lasting identity of
Pergamon. The Roman identity of the amphitheater of Pergamon thus is entirely
dependent onthe city's continuing identity. This relationship of the contemporary
Roman identity with the older but still living Hellenistic identity is further
strengthened by the visual correlation of the amphitheater with not only the Trajaneum
but the entire cityhill at the background from what was likely the primary angle of
approach to the structure. The Roman identi&gnot only shown but produced and
reproduced by the Pergamene amphitheateicreated by a complex set of cultural

relationships carefully curated for the intended purpose

Looking at all these buildings together, even with these limited examples, it would be

hard to understate how impressive Pergamon must have been after the early second
century. Let us imagine for a moment a walk on the Sacred Road. If one started from
theedges of the city, the Asklepieion itself was a marvel, as it was also called a wonder

of the world later. Proceeding to the Acropolis on the left, one would see the Musalla
Mezarl|l éjé& area with the i mpressive Amphi
itself and the Temple Trajan above. As one walked further, the monumental Roman
theater would also loom above. Proceeding to the Forum, one would see the impressive

if somewhat visually impenetrable Red Hall complex on the right. Through the Forum

(?), the steps of the Citadel Hill would be reached, as impressive as it ever was, as the

city did not simply abandon its past but integrated it to its present.

Roman Pergamon was undeniably visually impresaivée monumentally cohesive

All the grand monumental structurgisreadover the city worked together for a grand
urban assemblage. These structures were part of aegelated grid system and
incorporated many similar themes and form& can see this in certain ways as a
return to traditionHellenistic Pergamon with its use of monumental architectural
marvels such as the Altar of Zeus or Sanctuary of Athena as well as the visually
interesting scenogorapghdesign was one of the major cities of the Hellenistic world
and visually majestic one at that. Now in the second century Pergamon stood as

impressive looking in every corner like a smaller Rome in the best of ways.
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CHAPTER 7

CONCLUSION

We started this study with an examination of the amphitheater and the Roman games
and highlighted the agency of gladiatorial games and the amphitheater as forms of the
Roman state apparatus that produced, maintained and controlled a vision of idealized
Roman society. How this was achieved was unfolded through demonstrating not only
the social and spatial position of the gladiators but also visual organization, movement
and control of the spectators from the emperor to the slave, that varied with the socio

political context of the individual viewer.

The development of the Roman games and following development of the amphitheater
as a building type during the mid to late Republican period was highlighted in Chapter
2. Chapter 3 presented the cultural influences during the expansion of the Roman
Republc in this same period, focusing particularly on the cultural impact of the Greek
speaking East. Examining the approach to the same period of Roman history from two
perspectives in these chapters was illuminating. While it is acknowledged, although
relativdy briefly and offhandedly, that the gladiatorial games became increasingly
popular at a time when Rome was coming into contact with different cultures and thus
needed to define itself, the reverse recognition is not often afforded to our
understandingdi Hel | eni zati ono of Rome. Neither
the amphitheater and Roman games nor the rising cultural influence of the Greek
speaking world, among other cultures Rome encountered at this time, are singular
isolated incidents. Presémg the rising popularity in Greek language, art and literature
as well as education without acknowledging the similar and exponential rise in the
interest and popularity in Roman games presents-aittgal point of view. Chapter 3
further exposed the isss within the larger academic discourse pertaining to the topic

182

t

h e



of Hellenizationvis-a-vis the Roman context and revealed the need for specificity in
contemporary discussions of cultural and ethnic identity as a common thread. It was
shown how generic ideas of AGreeknesso de

not only untenable but also litimg in their scope.

Concentrating on Romanization specifically, Chapter 4 discussed how the process of
becoming Roman has come under intense scrutiny for decades now, and for a good
reason. The clear imperialist and colonialist foundations of the early Romanization
discoursehas been questioned and dismantled and these probing examinations of our
understanding of what being Roman entailed and how it might have impacted other
cultures has been very fruitful in producing varied, meticulous and discerning
viewpoints that have befited our understanding of the processes and results of the
cultural interactions within the Roman Empire. However, the duality of how the
schol arship approaches the concept of @AH
opposed t o fiRo maesitozba tatheo stadk. VéhllesHellenzatienrhas

been taken with much less criticism, perhaps owing to less obvious imperialistic
origins, and has been reiterated with little change over the decades, Romanization has
been scrutinized rigorously since theeld9"cent ur vy . The superior
culture, assuming the obvious and natural heavy impact on the Roman culture, if a
Roman culture even existed beforehand some would argue, has been largely taken for
granted if not so obviously presented. While Romaiurdtas been taken as at first a

forceful and intentional act to then being questioned, the Hellenization of Roman
culture has been presented as naturally giving way to the superior cultural influence.
While ideas of superiority on the side of thegumed idealized Greek culture might

not have been as obviously imperialist in origin, this study has shown that they are as
problematic and in need of reconsideration. The continued silencing of other cultural
influences, even when some of which like Bggad much older traditions than even

the idealized AGreeko culture, by itself
scholars as a whole prioritize. The i mpol
superiority, as opposed to considering therthoAfrican cultures, as worthy of

research and even political value for example, in lateai@ early 20 century nation
building in especially Europe and in the
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Cul turebo i s not unrel at ed to this academi

reconsider our preconceived assumptions and prejudices in this subject.

To ground the discussion, the role of the amphitheater was probed as a public space to
shape and maintain a Roman identity through the Colosseum in Rome in Chapter 2
and as an instrument of Romanization in the provinces in Chapter 4. More specifically
however, the question of what kind of Romanness the amphitheater could produce and
maintain and how this Roman identity became manifested was addressed here. This
guestion was considered after our examinations of the urban and ideological context
of the Coloseum as a Flavian monument that utilized Greek features in specific ways
as well as the amphitheater of Pergamon as part of a larger construction project for a

more ARomanod Pergamon.

Hence, thesis shows that as the relationship of Rome with other parts of the world and
different cultures like the Attalid Kingdom increased in the middle to late Republican
period, not only was Roman culture influenced in multiple ways but the influandes
effect of these cultures were mediated and utilized for Roman ends. For instance, a
sculptural group that was made to glorify Attalid triumph and alignment with Athens
could be made into a monument of Roman triumph and power. The architectural
languagehat could signify not only triumph against the barbarians but also the wealth
of knowledge and art of the Attalid Kings could be turned into the signifier of the
ability and knowledge of a Roman general. The Flavian amphitheater shows a similar
way to recontextualize and utilize the culture of the Greek speaking world. In this
context it did not only serve to show the power of Rome but also aligned the Flavian
dynasty to that of Augustus through references to his classicism. The language of
Romanness cated was not a generic one but one in line with Flavian ideo(ogg.

can sea similar picture in both the larger urban context since the Colosseum worked
in combination withFlavian as well as within the architectural design through its
circulation, movement, spatial organization, and the visual connection to the deified
emperors and families. The Colosseum combined all of these factors to formalize an
ideal of being Roman, one thaas in line with the Flavian ideology that shoased

their rule and thenew societal order they aimed to create. This study takes

Romanization as a complex process of a fluid web of frameworks and structures that
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form the Roman Empire that is constructed and reconstructed through among other
factors, spatial experiences. It has shown how the Amphitheater itself was particularly
suitable for such a fluid form of cultural influence. The amphitheater could allow
regular spatial and visual interactions that produced a streamlined and idealized sense
of Romanness that did not have to be necessarily real. The shows themselves were
moldable as the gladiators in the east often presented themselves as athletes as we
discussd in the thesis. As the provinces would necessarily all have their own social
structures and experienced changes to those structures, the amphitheater as we noted
was both fluid enough to accommodate but also function in a way to negotiate those
changes aseeded. A city could show a visible apparent sense of being Roman by just
having an amphitheater but the amphitheater in turn could be made useful according
to the local socigolitical conditions as necessary. Furthermore, this was in no way

an intentiorlly coerced process, especially in the Greek speaking East. As noted in
the study, Robert proved the enthusiastic welcome of the gladiatorial games in the
East. Hence, the enthusiastic voluntary participation in gradual Romanization would
be extra fruitfll

Coming to Pergamon, what we discussed for the amphitheater as a tool for
Romanization may be valid for many cities under Rome. So, why Pergamon? What
was the role of the amphitheater of Pergamon specifically? As shown in the discussion,
Pergamon had a patlarly close relationship with Rome at the height of its power
and was culturally influential in multiple ways in Rome, at a time when the Roman
people had to figure out what being Roman meant because they had been encountering
other cultures more and m& Hence, the fact that the gladiatorial games and the
amphitheater developed and became more popular at this time is neither a surprise nor
a coincidence. Pergamon was one of the most recognized cultural centers of the
Hellenistic world and under Romehiad to contend with a pragmatic competition for
status with two other major cities. At a time when Ephesus and Smyrna had already
caught up in terms of titles and imperial cult benefactions what Pergamon had uniquely

was its Attalid identity and the corete®n to Rome.

How various cultures were appropriated in Rome so was the image of Rome utilized

in Pergamon. As such, Roman Pergamon did not only build an impressive array of
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monumental structures that referenced Rome in multiple ways that all worked together
in grand assembly, that housed an amphitheater, perhaps unlike any other city of Asia
Minor, but also placed the centralized monumentality of imperial might in the old
cenrter of power and Attalid identity, at the Acropoll$ie whole city, from the Roman
period expansion on the plain to the lasting urban fabric on the city hill, functioned
together, creating an impressive visual ensemble. The Roman city employed the
lastingHellenistic monuments in their full glory and the newly uniquely impressive
Roman structures to great effect. Similar to part of the visual language, both the
dynamic visual connections within the urban system and a more linear direct visual
relationshipbetween monuments were employed, sometimes even within the same

area as the entertainment district.

As memories were made and remade, the lower Roman city did not function alone but
was in constant functional and visual connection with the Attalid Pergamon crowned
by Rome As noted, the topographical placement of the amphitheater fully supported
this connection. Not only was the amphitheater only visible when the viewer was
situated within the older parts of the city, but the visual language also encouraged the
direct assoaition of the amphitheater with the Acropoll$us, he direct references
through the amphitheater at Perganasnwell as these visual relationshipserked
because referencing Rome at Pergamon was referencing Pergamon. When the
amphitheater was built, itas at a place that among others allowed the people who
approached from the Sacred Road to see it crowned with the Acrdpaisisual and
ideological connections made with the amphitheater, acropolis, the Trajaneum were
not coincidental. They were references to the Attalid past and the Roman present that

were all still in the end, the Pergamene identity.

The thesis arrives at the conclusion that Pergamene amphithikatére Flavian
amphitheater beforgoroduced and maintained a Roman identity through form,
movement, function, visual communication, urban setting and style. However, the
identity they produced was not identigalall corners of the Empirat was in fact
rather different in many waysFor example, both Pergamene and Flavian
amphitheatersvere part of the larger frameworks of the Roman Empire, frameworks

that resulted in multilateral formg oultural interactions between various parts of the
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Empire to produce new agendas through imperial cults and accompanying festivals to
urbanization and architecture. These larger frameworks and instruments of the Roman
Empire however functioned situationally and specifically within their own context.
The tresis highlighted before how Roman identity was not static or unchanging but a
fluid phenomenon. Hence, it appears that the amphitheaters of Rome and Pergamon
present clear examples of the particularity of Romanness within their own specific
context. We raely question the specificity of Romanness that the Colosseum led to
and maintained. As the Colosseum was regarded as the amphitheater par excellence,

so was the resultant Romanness under st oo

As the thesis emphasizes, the Roman identity Flavians aimed to generate and maintain
with the Colosseum, a particularly Flavian brand of Romanness that focused on
triumph and military achievement, on continuing Augustan tradition and legitimizing
Flavian rde, was as distinct a Roman identity as the one of Pergamon. The Pergamene
amphitheater in turn served for specific
superior city within the context of city rivalries of Asia Minor, a patrticularly local
agenda utilizing the instruments and language of the wider Roman Empire.
Furthermore, the historical context of the amphitheaters positions them in entirely
different status. The Flavian amphitheater was built not only by a distinctly military
figure butrightaf t er the rul e of an fAinfamousl yo
the mid to late Republic popularity and the development of the amphitheater and the
games happening alongside with Romeds ri
need for a selflefinition for the Roman Republic became ever more urgent.
Pergamon, on the other hand, lacked such a context. For Pergamon, Roman games and
amphitheaters or referencing Rome and Roman identity directly in any other way
served as reciprocal sekfferences,asshey al so recall ed the ti
height of power and close alliance with Rome. As once Pergamon influenced Rome,
now Romedés influence was felt at Pergamor
for Pergamon unlike any otheeighboringcompetitors. The fact that there was a

larger urban project that seems to have produced many architectural allusions directly

to Rome show the further utilization of such references. Hadrian might have personally
contributed to at least some of the major @ctg at this time. If so, it would be unlikely
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that this was unrelated to Pergamonds hi

This study then shoswus the larger shared frameworks and instruments of the Roman
Empire such as imperial cults or gladiatorial games. Cultural exchange and the
resulting change as well as resistance were common in imperial frameworks; imperial
cult, gladiatorial games anddsftévals were instruments of these frameworks and we
can see how visual communication and architectural language in form and style were
utilized as languages within such frameworks. &ahmphitheater of Pergamon as well

as other examples given such as trevieln amphitheatealso demonstrate however

how these frameworks and instruments were utilized in different ways in result of
different historical contexts to suit different sogolitical needs. The specificity of
identities under the Roman Empire can be clearly seenvavem they were still very

much Romans. Teamphitheaters functioned within the same imperial frameworks,
Roman social structures, imperial cults, used the same architectural type, that of the
amphitheater and utilized the urban contextonstruct and formalize meaning and
reinforce ideology. What they differed in was the kind of idiosyncratic Romanness
they produced and why. This is how the flexibility of Roman identity worked and how
the Roman Empire lasted, with fluidity and spef§i. The Flavian and Pergamene
amphitheaters are both unquestionably Roman structures after all, even when they tell

different stories.

The Amphitheater of Pergamon shows how a fundamentally Roman building type can
be utilized for very specific constructions of identity. This was still an undeniably
Roman structure. Yet it was also tied intimately with the constant references to
P e r g a lomgtastisg Attalid identity and heritage, an identity itself built on diverse
references from the Greek Mainland, includegpeciallyAthens to the traditions of

Asia Minor. It was perhaps the result of how Rome had built her own identity at a time
of such complex and multidirectional cultural forces that Roman identity was flexible
enough to accommodate this. Roman Pergamon was undeniably Roman but she would

also always remain Pergamon.
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Figure 3:Photo by Allan T. KohlColosseum (Flavian Amphitheater)0-82 CE.

JSTOR (https://jstor.org/stable/community.23209305
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https://jstor.org/stable/community.23209805

Figure 4: Gladiators: eetiarusand asecutorfrom Saarbrucken, Germany32d
century CE (Kyle, 300)

Figure 5: Fresco of Pompeii Amphitheater Riots of 59 CE (Bomgardner 2021, 76)
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Figure 6: Section of the Flavian Amphitheater showing seating areas and passages
(Elkins 2019, 48)

Figure 7: Section of the
Flavian Amphitheater
with the piazza (Ward
Perkins 69)
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Figure 8: Diagram of the connection of passages and seating areas in the Flavian
amphitheater by Golviin the numbers at the top are bay numbers, the areas
are according to their physical level podium access at the bottom, then
going up level by level (Guin, Planche LX)

Figure 9:Plan of Temple of
Hercules Musarum (Popkin,
359)
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....................... Figure 10: Plan of Porticus Metelli
......................... by Senseney, begun after 148 BCE
: .. (Senseney, 426)
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Figure 11: Part of the Telephos Frieze, Arrival to Mysa, Arming of Telephos and
Exodus to lda, taken before 1933, Collection of Staatliche Museen zu Berlin
(https://id.smb.museum/object/847682
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https://id.smb.museum/object/847682

Figure 12: Aeolic Capitals from left: the Treasury of Massilia, Delphi; right the Stoa
of Athena, Pergamon (Onians, 28)

Figure 13: Great Altar South Frieze, Kybele intervenes in the fight, Collection of
Staatliche Museen zu Berliht{ps://id.smb.museum/object/460372
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Figure 14:Reconstruction of the Mauseleion of Halikarnassos by Candace Smith
(Kuttner 2005, 176)
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Figure 16: Reliefs of a campaign cycle from Lykian Heroon C8rtl b a Kk &

late 4th ¢ BCE (Kuttner 2005, 178.)
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Reconstructed panorama of Pergamon. View from the West. The pavillion left front is fictional. (after Bohn and Koch, 1886).

Figure 17: Sketch of the view of the Acropolis from the lower city (Radt 1984, 37)

Figure 18: Statue of-30BRE,the Capiplinéd Museum e Gaul 0 a
(https://www.museicapitolini.org/en/collezioni/percorsi per sale/palazzo nuovo/sala
del_gladiatore/statua_del_galata_capito)ino
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Figure 19:Portrait of Philetairos from Villa of Papyri (Smith, PLATE 17)

Figure 20:Coin of Philetairos by
Eumenes | (Smith, PLATE 74)
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Figure 21: Mosaic with Al exapaldceV,ne parakeet,
Hellenistic, Pergamon, 16050 BC, Staatliche Museen zu Berlin
(https://www.smb.museum/en/museumstitutions/pergamonmuseum/collectiens
research/collectichighlights)

Figure 22: Preening doves, 2nd century CE from Tivoli, Rome Capitoline Museum
(https://www.museicapitolini.org/en/percorsi/percorsi_per_sale/palazzo _nuovo/sala_
delle_colombe/mosaico_delle_colombe
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Figure 23: House of Ganymede in Morgantina, Room 1 on left, House of the Tuscan
Capitals in Morgantina, Room 10 on the right (Tsakirgis, 397, 405)
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Figure 24: House of the Arched CisterrMogantina, Room 12 (Tsakirgis, 403)
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Figure 25:-Sd@mec@®seudo
Bronze, Roman copy of an original

of ca.200150 BCE, Naples

Archaeological Museum
(https://manmapoli.it/en/villader
papiri2/#gallery9)

Figure 26: The Laokoon
group, 1st c CE Rome
Vatikan Museum
(https://catalogo.museivatican
l.va/index.php/Detail/objects/
MV.1059.0.0
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Figure 27: Propylaeum of Portic@xtaviae, after the Severan restoration
(https://www.stor.org/stable/community. 15662482

Figure 28: Fragments of Marble Plan
of Rome with Porticus Octaviae
(Richardson, Plate 12)
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https://www.jstor.org/stable/community.15662482

Figure 29:Sanctuary of Athena at Pergamon, restored model in Staatliche Museen
Berlin, Germany (Senseney, 433)
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Figure 30: The Plan of Sanctuary of Athena Nikephoros (Kaestner, 440)
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Figure 31:Porticus Pompeiana in the Marble Plan of Rome (Gleason, 12)

Figure 32:Plan reconstruction of Porticus
Pompeiana at Campus Martius with the
Temple of Venus Victrix (Senseney, 424)
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Figure 33: The Plan of the Colosseum (Golvin, PX%XXVI)
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Figure 34:Copper, Bronze, or Brass Sestertius of Titus, 21.8 E. (Elkins
2019, 51)
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Figure 35: Artist: AnonymousSpeculum Romanae Magnificentiae: Theater of
Marcellus Engraving, 16th century. The Metropolitan Museum of AFTOR
https://jstor.org/stable/community.18411$33
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Figure 36: Remains of the Amphitheater of Pergamon (Photo by the author)
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Figure 37: Amphitheater of Pergamon from
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