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ABSTRACT

FASHI ONI NG PROVI NCI AL VI SIBILITY: THE CIl HAI
ARCHITECTURAL PATRONAGE IN THE 18TH CENTURY OTTOMAN
EMPIRE

KORKUSUZ NKKANYAN, G¢ Deni z
M.A., The Department of History of Architecture
Supevisor: Prof. Dr. Ali Uzay PEKER

August2024,137 pages

In the 18th century, the Ottoman Empire experienced a significant shift in
architectural style, with a movement from Istanbul to the provinces. The rise of
provincial notables, known asyars, played a crucial role in shaping the
architectural and cultural landscapes of these localities during this period. This thesis
focuses on the Cihanzade family, a promingydn lineage that governed near the
port of Izmir from the midl8th to early 19th centies. It explores why the family
embarked on extensive architectural patronage in the region, employing a style that
blended traditional elements with crazdtural motifs. The thesis concludes that,
alongside other indicators of wealth and status, tharZades' architectural choices
reflected their socipolitical ambitions and mirrored the shifting global dynamics of
the 18th century.

Keywords:Pat ronage, Cihanzade, ayan, Meander Val
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CHAPTER 1

INTRODUCTION

Approximately a hundred kilometers from the port of Izmir lies the fertile coastal
basin of the Meander Vall ey,Oftdnnetenedtot oday
as the feconomic backbone of Anatolia, o
agricultural praluction in Western Anatolia since ancient timesVith its
meandering river running through its <cen
Sea made it a continuous epicenter for urban and commercial activitiéise 18th

century, under Ottoman rulehe valley reached new heights of importance as
international trade flourished through the port of Izrinis growth prosperboth

smal | and | arge commerci al and agricul't
(known as-eGAxdalemi soar AydéeduiGiczg! hhe Otto
which was situated in the heart of the valley and served as the principal

administrative seat until the early 19th century.

This thesis explores how the architectur
18th centuryby a local notableayan) family, the Cihanzades, in the context of

contemporary developments in the region and the broader Ottoman Erfipiee.

! Rudolf Riefstahl, Turkish Architecture in Southwestern Anatoli€Cambridge, MA: Harvard
University Press, 1931), 36; Peter Thonemaweander Valley: A Historical GeographgCambridge
University Press, 2011);9.

2 The flourishing oftrade in the 18th century was not limited to the Aegean coast but was a wider
phenomenon throughout the Ottoman Empiaeid on a global scaleespecially in the coastal centers

such as Istanbul, Thessaloniki and Alexandria. However, 1zmir emerged emgtémportant port

due to its strategic location, trading and warehouse capacity, and extensive hinterland, which included

the Meander Valley to the east and the islands to the west. Izmir utilized this hinterland, reachable

within a day by caravans, @ mar ket to supply its exports and
hinterland extended as far as | ran, with product
distributed to Europe and other Mediterranean ports. Elena Frarakit, Commerceof Smyrna in

the Eighteenth Century 17A@820(Athens: Centre for Aa Minor Studies,1992),-83.

® The name "Cihanzade" is the form used in official Ottoman documents and building inscriptions.
Later, during the Turkish Republic era, the Persian suffrade” (meaning "son" or "child") was
replaced with the Turkishwordd § | u. 0



family is renowned for commissioning public and residential buildings that blend
traditional Ottoman style witcrosscultural motifs, such as Baroque embellishments
and neoclassical patterns that reflected the multiculturalization and prosperity
brought to the region in this periédhis thesis argues that tkhanzadeamily's
adoption of the crossultural achitectural style is part of a broader project to
cultivate a cosmopolitan identity for themselves region where international trade

and other trends fostered an increasingly multicultural environment.

This study wil/l e X p llehoieebyt ekaeninimganoh orllyythé s ar c hi t
structural elements of their buildings and stylistic similarities with the contemporary

built environment, but also the sogolitical and cultural framework in which the

family operated, which may have influenced thagtoption of a multicultural

architectural style. To do this, we will particularly examine the other areas that
Cihanzade familybés ostentatious display of
such as their conspicious consumption, which we believe comepls the

flamboyant architectural preferences.
1.1 Aim and Scope

What aspects render the Cihanzade family particularly noteworthgihanzades

are among the few provincial notables who adopted a-cxdssal architectural

style around the santei me (t he Aydén Ci hanzade Mosque w
after the construction of Istanbul's Nuruosmaniye Mosque) with Istamdauly

studies by Arseven and Kuban introduced the terms "Turkish Baroque" and

"Ottoman Baroque" to describe these new archutal developments within the

empire, though there is no fixed terminology
R¢stem' s recent monograph " Ottoman Baroque,

architectural transformation in Istanbul alohé€onsequently, ther remains a

“The term fiBaroqueo is used throughout téohGs thesis to
and S scrolls, seashells, voluptuous cartouches, and medaltisgiswere inorporated into Ottoman

architecture during the 18th century. Although its origins were initially linked to religious

transformations in Europe, this ornate style soon spread to other parts of the world, including Russia,

China, and Latin America, among etis.

®Doj an Komanmrichitecturgtrans. Adair Mill (Antique Collectors Club, 2010), 8.
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significant gap in understanding 18tBntury Ottoman architecture as a whole,
particularly in the provinces during this period, which this thesis aims to address.

Unlike previous studies that have focused on the history of the Cihanzadg danhil

their architectural patronage, this thesis aims to provide a more holistic
contextualization of the familyds archit
family's deliberate crossultural architectural choices within the broader context of

their 18thcentury identity formation.

1.2 Methodology

To interpret the family's architectural choices and patronagethtbsis posits that
architectural findings should be correlated with the family's otherfasfiioning

tools. The premise is th#tese tools did not develop in isolation but operated within

a complex sockpolitical environment. Cihanzades engaged in various forms of
cultural exchange daily such as commerce, scholarly discussions, marriages, and
official duties with other individual and enti ti es. Therefore,
architectural preferences as a culmination of these alliances, hostilities, and
negotiations. This method required the use of a wide range of sources in the research:

written, tangible and visual.

Written materials included, endowment deedakfiyd, contemporary manuscripts

(el y 3, pnotmte ventorieddrekg and tr avel writings.
records were utilized to gather information on ownership, construction dates, and
locations. Theseecords were particularly valuable as they also provided details
about vanished structures that were once owned by family members. Contemporary
manuscripts from the 18th and early 19th centuries written by the Ottoman scholars,
such as AKKli ietagmnwer@ for the first time used to showcase the

family's direct connection with the Izmir port. In Akkirmani example, the writer,

judge (kadeée) of l zmir, directly referenc
family, Ci hanz ad eifliesAlmd gsl aa grommentafigude ini tbee n t
scholarly circles of l zmir, from which v

was someone who traveled to and from Izmir, closely followed the scientific and

3



cultural discussions there, and was well acquainted tivélprominent state officials
in the area.

A probate inventory belonging to Cihanzade

the first time and included in the Appendices, detailstassets and belongings at

the time of his death. This document, whishthe onlyterekerecord of the family,
details the familyds |l uxury consumpti on
network of people from nemuslim merchants to architects in the 1750s. The
inventory highlights types of consumables that becatobatly widespread and
produced in Europe for global markets in the 18th century, such as pendulum clocks.
Finally, the travel writings of the 18th and 19th centuries, particularly those of
European residents of I1zmir, elucidate the contemporary geogrdemggraphics,

and politics of Western Anatolia.

In terms oftangible materialsan extensive field trip allowed us to examine the built
environment of the Cihanzade family, along with several other contemporary
structures Additionally, tombstones bela@ing to members of th€ihanzade family
provided crucial insights into the household members and family lineagarding

vi sual materi al s, t he most extensively
photographdgrom the 1940s and 50s. His photograpffer valuable documentation

of some vanished buildings of the Cihanzade family and provide an assessment of

the original conditions of some structures before their restoration.

Using these resources, this thesis deconstructed the network within which the

Cihanzade family operated, categorizing it into four main areas. These categories

patt

used

encompass t he famil yods dai |l vy political, S C

exchanges: the central government and its agent, other ayan dynasties in the Western
Anatolian region, the locapopul ace of Aydeén, and the
complex network of domestic and international squatitical relations, the family

had to engage with numerous actors across various segments of society to maintain

their authority and statu#\ | i Y a eloc@laigs this delicate power dynamic of

the late Ottoman period, stating:

| z mi



The battle was not between old and new, state and people, elites and the
crowd, center and periphery, Muslims and #uaslims as monolithic
blocks. Rather many battles and caalis took place between various groups
and interests in a messy political landscape.

In this context, the Cihanzade dynasty was actively engaged in a series of conflicts

and alliances r ef erred to as fAnegot i withivasious 0 t hr

actorssThey negotiated to assert the family
establish permanence in the Meander Val

Yamak o i(aMmall &llage from which the Cihanzade family claims destent

is the throne,red Sobuca an agr i cul turally richiscenter
the fief), reflects their aspiration for enduring authofiiyh e f ami | yés adop:
ostentatious style served as a strategic maneuver to enhance their visibility and

influence amongther actors.

1.3. Resources and Literature

Late Ottoman architecture, particularly the 18th century, including its provincial
variations, has often been overlooked by the historians, which left a significant gap
within the narrative of Ottoman architeral history.Architectural developments in

the provinces during this period have often been viewed either as mere imitation of
Istanbul or acts of defiance by local dignitaries. However, in an empire that once
spanned three continents, the architectpraferences of the capital alone cannot
fully account for the architectural production found across such an expansive
territory. Therefore, there is a pressing need for a comprehensive study that
thoroughly examines the provincial architectural herit@y@loring its relationship

with the capital while also considering its unique independent evolution.

® See, Karen BarkelEmpire of Difference: The Ottomans in Comparative Perspe(@eenbridge
Uni versity Press, 20 1Rayners afthe Empirs: d@he £rsis of thédOttomaf ay ¢ € 0]
Order in the Age of RevolutiofStanford: Stanford University Press, 2016), 8.

"Though in Ayda Arel 6s works the motto is attribi
family accounts strongly suggettat it was used as a motto by the dynasty. Both local population

accounts and those of I|living family members emph
who was residing in the mountains of Masén. Acco
this war, the Sultan granted the dynasty the rigt
the mott o, AMazén is the throne, 06 refers to this
Maz én. Ayda Arel ,blidlmeddgalma |t @giden ndbd Ay d én: |l es

Anatolia Moderna8 (1999), 252.



One of the earliest studies to briefly mention the provincial architectiagaot was

Cel al Esad AT srekv e flarlash th®, published in 1928. In this

wor k, he refers to these provincial patrons
whose architectur al patrohageopremadehgeson:
statement not only downplays thgrgficant political role played byyansin the

18th century but also disregards the diverse range of architectural typologies they

employed, ranging from mosque complexes to caravarfi@ne.nt r ary t o Arsever
assertions,ayars such as Ali Pasha of nbern Greece demonstrated political

acumen by establishing direct diplomatic relations with British and French
ambassadorsMoreover, these provincial power magnates used their personal wealth

to commission opulent mansions and monuments throughout theeemprking an

important shift in regional prosperity and growth in the 18th century.

Rudol f M. Ri e f duarkash Arohgectute9ild3 Southwesteiln Anatolia

directs the attention to the provincial Ottoman architecture of Western Anatolia, a

subject that hadnot been fully addressed before his time. He aptly depicts the
Cihanzade familyd6s monuments in Aydén and
residents regarding the remnants left by the family. Riefstahl seems to have been

impressed by the lavish Baroque embl| i shment s of t he Cihanzac

mosque complex. He explains them as:

The whole is not orthodox at all but shov
condemn a work of the 6decedent6é period,
medrese in admiratioof this fountain...the charming mosque of Cihanzade

ought certainly to be duly emphasizZ&d.

Ot her early works, such ag¢;Dhj] 8ar EkbdMninar i
Hak k @énda BAnEssdyemTankigh Baroque Architecture), which explores

t he AOttoman Baroque' phenomenon, |l argel vy
However, his more recent w®@ such as the semin&@ttoman Architecture

published in 2010, dedicate an entire chapter to provincial architecture. This chapter

8Celal Esad Arseveff, ¢, r k S &Kmsdatndul : Akkam7Matbaasé, 1928), 136
Emily Neumeier, fAThe Architectural Transformation, 0

10 Riefstahl, Turkish Arditecture 39-40.



does not mention the monuments of the Cihanzade family, focusing on a few

sel ected exampl es | i k & othet wekksownSsjteasuth@as q u e |
the ¢apanojlu Mosque in Yozgat and | shak
Sedad Hakk e E | dTegmoks  Mi 9nvadr (Tunkcth skechitecaunali

Works) briefly mentions some provincial examples, including vernacatadential

buildings constructed bpyars™ Godf r ey Goodwi moHistorg ofr vey |
Ottoman Architecturestands out among early works for devoting a chapter to both

the 18th century and the provincial variations of Ottoman architecture. About the

Aydén Ci hanzade Mosque, he wrote:

There is an immediate predecessor to this portico [of Ayazma Mosque in

|l stanbul ] at Aydén in the Cihanzade
Kadérvan is decagonal with pretty bar
spread mmediately in the provinces but some of the finest work was to be

done theré?

G¢nsel Renda@ad 61 7T Akm@ao D° ne mi -185)({He Resi n
Turkish Art of the Westernization Period 1708 50) and R¢- han Ar ek
Bat él €l a kAmaa d®° rue nTiavere anrong $ha eadi¢stEsurvey books to

explore interior wall painting depictions from the 18th century, encompassing a wide

range of provincial examples. Both studies discuss the prevalent use of Baroque
elements in wall paintings en mo |l di ngs, reflecting the C
embrace of Western influences and the arrival of European pdiftdmuvever,

while these studies provided foundational insights, they overlooked the questions of
Awhyo and @ h o w-anakinghpocedses ofpewncia gowemnors who

actively and strategically chose to adopt this new stylistic language.

The significant surge in publications primarily focused on &htury provincial

architecture began only after the 1980s.

“"Dojan Kwb&n,Barok Mi mari si( IHsatkaknébnudla: BRurl h@enn eMmet |
Sedad HakTkéer KEIMienma,§ Bi Esier ier ek Mat baa Sanayii Yay

2 Godfrey Goodwin,A History of Ottoman ArchitecturéNew York: Thames and Hudson, 1987),
387-388.

BGe¢nsel BRemeda®&,) akma D°nemi -1859¢ An IRersa:m Baneatt tée ple7 010
Mat baasé2919RZ) I[Bad éAredlakma D°nemi ( Amlkhamnd e RKalstvin
Turizm BakaB3ld éeje, 1988),



theayanarchitecture of the Western Anatolia, showcasing a bold utilization of novel
architectural trend$? In her article "Architectural Patronage of Ayan Families in

Western Anatol i a, Yeni kehirliojlu argues th
century display an erudite execution of the Baroque style, distinct to the region and

surpasing the decorative elements found in contemporary buildings in the capital.

Her work is particularly significant as it explores the involvement of ajan

families i n l zmi r 6s i nt-euttural dailyopnaatices. t r ad e an
According to Yen kehi rl i oj !l u, t he uni que architectu
Anatolia stems from theyan families' direct engagement in international trade

through the port of Izmir, thereby circumventing the dominant influence of the

I*°

capital.® This factor is crucial, ggcially in the material culture of the Cihanzade

family, which we will further discuss in subsequent chapters.

Ayda Arel is another pioneering historian who focused on the buildings of the

Cihanzade family, combining archival materials andsib@ strutural analysis for

the first time. Her studies, conducted from the 1980s to the early 2000s, aim to

elucidate the cultural influences that may possibly introduced Baroque elements into

the architectur al vocabul ary o¢rucidWemst ern Ana
demonstrating that the elites of Izmir and its surrounding region did not confine
themselves to the trends set by I stanbul . L
forged a unigqgue style by blendimdgTadi ver se el
explain this, Arel highlights the crossiltural interactions fostered by the Aegean

islands, which had been under Venetian and Genoese influence in earlier centuries.

However, the exact pathway through which Italian artistic traditions reached Izm

and Ay deén remains uncl ear , despite not abl e

monuments of the Cihanzade family and 1@@ntury Baroque designs.

Since the 1980s, studies in Ottoman architectural historiography have been
influenced by a revisionist appach aimed at reevaluating established narratives and
highlighting previously overlooked subjects. This has sparked increased interest in

exploring 18thcentury Ottoman architecture, particularly its various-categories.

YFiliz Yenikehirliojlu, AArchitectudal Patronage of A

“Yyeni kehi Addmijtl@agt ural Patronage, 6 328.
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T¢l ay Art an f o daliu®e and ceremonidh patronage aamg the
Bosphorus, where lavish kiosks of the court elites flourished during this period. Her

work draws attention to the tensions between the patronage of the Ottoman court and

the newly emerging nealite, whose increasl participation reshaped cultural
dynamics® Ar t an6s per s p eetitesinegetiaten iheirhposition mvithim

Ottoman cultural and architectural patronage could be extended to developments in

the provinces during the same era. The risey&rs in the provinces reflects a

similar dynamic, as they became prominent patrons consolidating their newfound
status. Unl i ke |l stanbul , wher e teliee cour
patronage, in the provinceyars adorned their regions excessively, pating their

authority almost without court intervention

Another notable work that extensively contextualizes -t@tftury patronage
dynamics in Istanbul The EShityd@WHHasmadel s
seminal work primarily examines the ¢cap al 6 s evol ving recrea
practices, as well as the decentralization of literary and artistic patronage, which
Hamadeh refers to as fd®althoogh sherfoous ise nt o
mai nly on the <capital b6 sdribeg thetsduation ofithgp e ni n
ayars during the same period. Similar to the emerging affluent classes in Istanbul,

the ayars represented a rising social group in the provinces during the late 17th
century, accumulating power, wealth and land. By the 18ttungnnfluence over

the provinces shifted into their hands, extending beyond the Sultan and his inner

circle as the primary patrons and arbiters of architectural preferences.

Over al | , OtRmpan tBarogdeR019) stands as the most comprehensive
monogaphic work on the novel style of the 18th century. He offers a fresh
perspective on the motivations behind th
style as t heir preferred aesthetic expr
various perspectives od8thcentury Istanbul, including the works of Artan,

Hamadeh, and Peker, applying these to explore why the increase in sultanic mosque

¥®T¢lay Artan, fAArchitecture as a Theatre of Lif
(PhD diss.Massachusetts Institute of Technology, 1989).

" Shirine HamadehT he Ci ty

0s Pl easur es: (Sedttlea ardl Léndori: n  t he
University of Washington Press, 2007), 7.



construction coincided with the use of the Baroque sfylétilizing an

=]

i nternational 0 per speagues thatthig new siylegvascaut hi s v
Asuccessful o transformation that was reinfo
According to R¢gstem, the gl obal turn of the
increasing prominence of Ottoman ABIuslim architets and craftsmen, whose

communities gained expanded roles within the globally burgeoning diplomatic and

commercial landscapes.

On t he ot her hand, R¢stemds perspective IS
disregarding the provincial architectural endeawjr®cal notables during the same

century. He acknowledges in his conclusion chapter that an examination of

provincial architecture would significantly enhance our understanding of this era in

the Empirebds overall architectural trajector

My focus on stanbul has almost entirely excluded the architecture of the

provinces, study of which would provide a fuller context for the shifts of the

capital and shed | ight on their wider r a
paid scant attention to the patronage noinsultanic mosques and other

patronage types.

Different than the studies focusing on the sqgmiditical dynamics of Istanbul and

their transformative effects on the Ottoman capital in the 18th century, studying

provincial architecture from the sameripd requires considering the central role

played by theayars in disseminating this new style in the provinces. As
demonstrated by Arel and Yenikehirliojluods
analyzing the structural and stylistic features of these monuments cannot fully

elucidate the cultural, political, andcal history behind these structures. Instead, it

is crucial to scrutinize and expand upon thears 6 r el ati onshi p with ¢
international channels, drawing a comprehensive picture that includes their

consumption patterns and official recof@©urunderstanding of theyars 6 cul t ur al

Bl nver rOgsnaneBarpque67.
Yinver ROgenaneBarpque27s.

2 For example, Ali Pasha's patronage of Westetny | e pai ntings when combined wi
interior design reveals much about his artistic and architectural preferences. Similarly, the Tahazade
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tastes and preferences remains limited to this day, hindering further exploration in

this area. Similarly, our knowledge of the Cihanzade family is constrained to a few
functional government documents, scant remainguiidings, oral histories from

living family members and the locals, and sporadic mentions in contemporary
manuscripts. Nonetheless, as Cemal Kafadar notes, these fragments of information
become significant when viewed within the broader contemporaryl taiatures

and processés.The Ci hanzadesd patr oasagnerodosm t he
of gl obal events in the 18th cenYetury, e
despite various informative studies on the family, few delve into their pagonag
alongside broader cultural trends and influences.

1.4. Structure

In developing its argument, the thesis will follow a sequence that first explains the
political landscape of the Ottoman Empire, then focuses on its provinces, and finally
examines the ilBanzade case. Chaptsets the stage with the 18tentury Ottoman
Empire, detailing its political, diplomatic, and economic turmoils which directly and
indirectly led to the rise ofayans as semiautonomous power centers in the
provinces. Then the chegr delves into the origins of the Cihanzade family, explores
their influence over Aydén and the Meand
different family members. Chapt8rbegins by describing the architectural scene of
18th-century Istanbul, tn shifts to provincial architecture and its exampldse

focus turns to the architectural monuments associated with the Cihanzade family,
analyzing their structures and their relationship with the surrounding urban
landscape. The examined built enviromihefalls into two main categories:
monumental architecture (mosque complexes, public fountains, defensive structures)
andin Chapter 4residential architecture (family mansions and estates). Chapter

scrutinizes the monuments of the Cihanzade familyelation to their interactions

family of Aleppo's book collection and reading prefeces may illustrate the cultural milieu that they

l'ived in. See, Neumei er , AArchitect urFashionhg ansf or
of an Ottoman Urban Notable: @dfmand éEfAmakt éTrarhad z
Journal of Ottoran StudieXLIV (2014): 411.

Burada Yoj Kken, Dort

*l Cemal KafadarKi m Var Kmi k Bi z
019), 16

Hatun(Met i s Yayén-t8&ar é, 2
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with locals, otheryars, Istanbul, and European residents in the region. It explores
the familyds roles in international trade,

scholarly pursuits, and their patronage activitieddtail.

12



CHAPTER 2

EMERGENCE OF THE NOTABLE HOUSEHOLDS

The villages surrounding Aydén exude
mi naret s, and comfortable houses. ( é)
combines materi al weal th and pictures

multitude of small Turkish hamlets clust@ound the springs amidst clumps
of greenery, their houses exhibiting whimsical and picturesque frms.

In 1877, two European archaeologists, influenced by the philhellenic sentiments of
the era, made a stop in Ayda@siteaTralleshei r w:
While exploring the region, which was a vivid trading hub in Western Anatolia at the

time, they also meticulously documented its urban and natural features. The
architectur al and civic portr &dook owesf t he
much to the Cihanzade family, a notable dynasty that wielded significant influence in

the region and its surroundi rA8thandbeartysd ad
19th centuries. The family members acquired significant wealth and autbgrity

securing administrative offices and investing in local agriculture and trade.
Consequently, this led to a surge in their cultural and architectural patronage
activities. They commissioned numerous mosque complexes, public fountains and
residential budli ngs around Aydén province, char
Baroque features. The architectural style of these public edifices markedly diverge

from those commissioned approximately a century prior within the corresponding

22 ~

AAux villages des environs d' Apdi n, sk, learmquet s
mai sons confortable(é) Aucune contr®e de | 6Asi e
richesse mat®rielle et | a beaut® pittoresqu(é) U

sources, au milieu de touffes de verdure, leurs maisomux f or mes capri ci euses
(translated by the author) Rayet and ThonMiket et Le Golfe Latmiquel877, 1934.

®The prevailing fiwidespread philhellened senti me
driving force for European dwelers to visit the domains of the provincial notables. These travelers
were intrigued by the fAsupposed vestiges of Gree

they provided us with details about these notable figures. See, Katherine E. Fl&heniluslim
Bonaparte: Di pl omacy and (Princetont Prihc®nsUmiversity PrAds,i Pash:
2016), 6.
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locale, eliciting a palpabldistinct sense of spatiality for those who traverse them.

The stylistic shift i n architecture and

ext

t he Cihanzadesd patronage was i nt-ri cately

political currents of the perioadoursing through the Ottoman Empire and the globe
at | arge. This chapter aims to -poléidal t he
climate during the 18th century and to explain how these developments led to the
decentralization of power to provinciabtables orayars throughout the empire.
Following this, the origins of the Cihanzade family and their historical trajectory will

be discussed.

2.1 Rise of Ayans (Provincial Notables) in the Late Ottoman Empire

In the 17th century, the Ottoman Empirecame embroiled in a multitude of lengthy
wars across various fronts, and the military crisis was compounded by internal
problems, presenting formidable challenges to its stability and goverffambe.
climax of these armed conflicts was the War of théyH@ague, which stretched

from the siege of Vienna in 1683 to the Peace of Karlowitz in 1699 and resulted in
the empire relinquishing a significant portion of its Central European terrifories.
This forfeiture of land, namely Transylvania and much of Humgled to pressing
challenges concerning both security and finances. Landholders and peasants who lost
their domains, finding themselves landless and jobless, began flocking to the cities,
where banditry and discontent were already on the rise due tontheased
frequency of emergency tax collections and the absence of military guards who had

departed for these prolonged watddeanwhile, Sultan Mustafa Il, reigning during

% The empire was deeply involved in conflict most notably with Poland and Russia. Poland saw
increasing success against the Ottoman iEmpConcurrently, in Ottoman Syria, the empire
confronted a coalition led by the Lebanon Emirate and Duchy of Tuscany. Naval skirmishes also
erupted in Dalmatia and Crete, against Venice. Along the eastern border, the war with the Safavids
resulted in teitorial gains for the Ottoman side, however; the eventual treaty of Nasuh Pasa also led
to a decrease in the annual tribute paid by the Safavids. the Ottoman Empire. See, Suraiya Faroghi,
Bruce McGowan a rAdEcknemikaad SodtkbHistory d¢fe Ottoman Empire, 1300
1914(Cambridge University Press, 1994), 291.

scent

®See , Anders I ngram, f@Thlk6 9\aWrtingrhe Qttbrans:HTarkish League 16

History in Early Modern Englanded. Cedric C. Brown and Andrew Hadfield (Basingstokegiak

Macmil |l an, 2015) ; Christoph Neumann, Camitidgei t i c al

History of Turkeyed. Suraiya Faroghi (Cambridge University Press, 2006$244

% The emergency taxes, collected to cover the expenses of war and otherdixary situations,

and

wer e nameé sfieifrmedraidyéy etbg z efiriinydyaedd0 and fiavar ézo. Wi th war
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this period, primarily located the court in Edirne, resulting in Istanbul loggg
former economic vitality and administrative focus. The rising concerns stemming
from the Treaty of Karlowitz, coupled with internal turmoil culminated in the
overthrow of Sultan Mustafa Il and the ascension of Ahmed Il to the throne in
1703%

Amidstthis unrest, the empire was in dire need of a consistent cash flow to sustain its
continuous military expenditures. Starting in the +hitth century, financial crises

ran so deep that even after resorting to traditional measures such as currency
devaluatim and imposing additional taxes, the state budget remained in &eficit.
Thus, the central authority opted for more drastic steps, leading to the introduction of
a new taxfarming system callethalikanein 1695.Malikaneagreements, commonly
instituted fora village or district, were secured by an officer who offered the highest
bid at an auction held in Istanbul. The contract endured until the demise of the
landholder, granting them the right to collect all state taxes from the designated
area®® Thenewsul an, Ah me d1730) réigh snarked &/ réla8ively peaceful
interval characterized by diplomatic, military and cultural reforms. The wars and
territorial losses of previous years prompted the Ottomans to seek new strategies,
both hard and soft powerych as advancements in military tactics with the help of
foreign experts and the expansion of diplomatic connections in an increasingly

interconnected world In the 18th century, diplomacy became the primary means of

and costlier, these texas began to be collected more frequently in the 17th century and annually after
1718. BarkeyTThe Empire of Differerg, 203.

This janissary led revolt of 1703 is also known
Empire of Differencg206.

®See, VYavuz Cezar, f@AFrom Financial Crisis to th
Empire in the Eighteet h  C e QrienterMpdemd9, no.1 (August 1999): 49.

29 | pid.

%0 One such figure was Claude Alexandre Comte de Bonneval {IB¥B), who later embraced Islam

and adopted the name Humbaracé Ahmet P akkish I ni ti
artillery, and after his successvarious military campaigns against Russia and Iran, he was given the
governorship of Chios. During his governorship, he fostered trade and peace negotiations with
Sicilyateyn Kingdom of the Two Sicilies). Anotheacs e i s t he Hungarian Kbr ahi
1745), who introduced the printing press to the Ottomans. He entered the Ottoman diplomatic service

and converted to I sl am. See Me h me t Demirye¢r ek,
Relations betweenth®t t o mans andBiijleapobbdbt 42614): 61; also N
and DiplomatiDevel opm&tts, 06 55
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maintaining a significant role withithe global arena. The portrayal of the Ottoman

diplomatic advancement during this period can be envisioned through numerous

paintings by the European artists residing in the enipifes depicted in Natalie

Rot hmands book, A The Dreprgsenmtions ofite feadureas ance, 0
halo of Ottoman and foreign dignitaries and interpreters encircling the Sultan within

the Divani aspace frequented by a multitude of entities from various corners of the
world¥®*Beyond the sultanosandcpoouvincds,welcbroedla t he car
diverse array of new sojourners. (See, Figlirdiplomats, engineers, merchants,

missionaries, scholars and travelers engaged in daily interactions ranging from

commercial transactions to religious and matrimonial alliances. Nothle Western

shores of the empire played a vital role in this global chain of networks.

Figure 1. Dinner at the Palace in Honour of an Ambassador by-Bagtiste
Vanmour (Pera Museum)

31 A significant number of painters, architects, and other professional groups were brought along with

the diplomatic envoys of European otiies. Among the most renowned painters were Jean Baptiste

Vanmour, Antoine de Favray, Franz Hernann, Hans Gemminger, Valentin Mueller, and Etienne

Jeaur at . For further information, refer to Eveline !
Kr elp dgan Baptiste Vanmour: An Eyewitness of the Tulip EBe ki kt ak, |l stanbul: Ko -
2003) ; D a n ErgagingQite @ttdmannEmpiléexed Mediations, 1690815 (Philadelphia:

University of Pennsyl vani a Pr es sation:2J8abh Baptiste J anet St ar
Vanmour and other artigtavelers in Ottoman Lands" fourneys Erased by Time: The Rediscovered

Footprints of Travellers in Egypt and the Near E&st. Neil Cooke (2019); 204.

% Natalie Rothman,The Dragoman Renaissance: Diplomaticterpreters and the Routes of
Orientalism(CornellUniversity Press, 2021);3.
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Ports like 1zmir (Smyrna), Thessaloniland Alexandria emerged as pivotal hubs of
trade and cultural exchange, particularly drawing the attention of Europeans who
spearheaded an unparalleled wave of globalization in industrialization and
commerce? The deepening of the relations with Europe appropriation of novel
cultural and technical ways was quite conspicuous in this era. However, it is still

open to debate how deeply the absorption of Western knowledge influenced society

at large.

Ahmed 1 1106s peacef ul r ei Pnfollevangnan ubam an a
uprising in Istanbul orchestrated by a coalition of janissaries and artisans. This event

led to the ascension of Sultan Mahmud | to the throne. During much of the new
Sultanés first year, t he c etmetrebdlion. Querver nm

the subsequent years, until 1768, the Ottoman Empire found itself embroiled in
numerous conflicts, most notably with Russia and emerged with the upper hand from
these engagements. They successfully recaptured Belgrade and compelled the
Austrians to make peac&The turning point in Ottoman history came with the defeat

at the hands of Russia during the 1-26d4 war. The subsequent signing of the

Treaty of K¢-¢k Kaynarca (1774) resul te

Ru s s i aricein therBéask &ea region. An important indirect consequence of this
defeat was the escalation of regional rebellions and the emergence of regional
powers seeking to secede from the Ottoman Empire. Succeeding sultans attempted to
implement drastic reforsnin the hopes of reversing this trajectory. The reform
movement initiated by Sultan Selim Il (178807), known as the Nizasn Ce di d
(New Order), aimed to address the deepted disorder and weakness within the
military, which had been entrenchedsince the 17th century, as well as the

establishment of private treasuries for military spending. However, this endeavor

% Elena FrankagiSyrett, Commerce of Smym&@6and David Cel etti, AFrance

and Immaterial Circulations in the Loitigi g h t e e n t Jourr@leohEaly Moyerndistory,397.

% In May 1736, Russian attempts to seize Bender and later, Crimea in 1738 failed and they
encountered significant losses due to diseases and logistical challenges. Austria entered the war on the
Russian side in 1737, however iretBattle of Grocka, they were defeated against the Ottomans. By
1739, Ottomans reclaimed Belgrade which compelled Austria to seek peace. Russia, abandoned by its
allies, also pursued peace by relinquishing its conquests except for Azov. Overall, thpamaisgs

from 1710 to 1746 yielded neither outright | osse

and Diplomatic -5Bevel opments, o 54
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ultimately led to his demise in 1808, paving the way for Mahmud Il to ascend to

power>?

The statebs pol tabiliydwihg the lateé 17thianmd d8thccerdulies i n s
stands in stark contrast to burgeoning opportunities for individuals to ascend within
Ottoman society® The introduction of lifetenure tax farmingnalikand marked
significant transition in the social stture of the empire. Initially monopolized by
affluent cliques of Istanbul, thmalikaneprivileges were gradually subcontracted to

ayars, a transition stemmed from logistical challenges encountered by primary
contractors in their efforts to personally osee the tax collection operations. As a
result, provincial entrepreneurs, either individually or collectively, started to engage

in tax farming ventures, thereby assuming control over revenue collection and
administration in their localities. This enabladbroader spectrum of individuals,
outside the Sultanédés 1 mmediate circl e, in |
burgeoning power magnates engaging in bureaucratic affairs. In addition to the
newly established institution of the malikane, one coldt &nhance their social
standing through thriving channels like diplomacy and trade, with brokerage and
interpretation emerging as ubiquitous and crucial professions. With the escalating
significance of mercantile and diplomatic affairs, brokers and dnage seamlessly
integrated themselves into the upper echelons of Ottoman society, leveraging the

burgeoning demand for their serviéés.

Furthermore, during this era, particularly ambassadors andlnshm communities
exhibited increased mobility by fragnting the burgeoning European and Eastern
centers of attraction, thus enriching the complex fabric of cultural excifange.

% Barkey,Empire of Difference220.

®¥When we talk about findivi duanosreferingtdal mambesss sent i al t
of Ottoman society. If we aim to examine the history of the -t8titury Ottoman Empire from the

standpoint of peasants and those in the lower strata of Istanbul society, we might uncover a different

narrative. However, whewe consider the perspective of the elite or notable figures in the provinces,

the 18th century stands out as a period characterized by economic opportunities and advancement,

which they undoubtedly seized upon.

3" Karen BarkeyEmpire of Difference226233.

¥Natal i e The bragonsan Resaissanaers to one of the finest memoirs that encapsulates
intriguing snapshots. She recounts the story of an incoming bailo to Ottoman Istanbul in the late

18



o ( 57 Sea o
i =4 Azov

: o "’-3"“0 ol , s
mbﬂn nbe Wu Pehlivan Ismail Agha

:
R Setbian Notables Black Sea
émemms

EC 12’9 4
u ,,wmgm *
¥ 12
h’%’"zz
o Foos o @
Tokathikgis "omncuoow-
Na: s wd-“&n
: m 'ﬁs‘
o ';;”“
2. Haseyin of Plovdiv 3 Q| “Katiboglus
3. Chelikovs Deligiannis—"
4. Odaciogly 13
5. Peykeroglus
6. Turungoglus
7. Ecelioglus
8. Gaffaroglus °
9. Araboglus
10. iiyasoglus
11. Dervispasaoglt
12. Gerays

13. Mavromichalidis
14. Abdulbaki Agha
15. Hadjigeorgakis Koresios o
16. Ali Molla

117. Emin Agha

| 18. Shaykbandars

19. Doraltioglus !
Lzu Ivraniyeli Mehmed Bey

21. Colakoglus
|m Mehmed Halll Agha

@  Province capitals ¥  Jalfis

Red
Sea

0 300 miles 2
[ — | =

o

Pasha

Figure2.Leadi ng provinci al
of the Empire2016, p.)

not abl

e Partpersd

t hei

This heightened integration of the Ottoman Empire with the global sphere is notably

reflected in its architectural landscape, a theme that will be thorpeghimined in

Chapter 3. Shortly, royal patronage took on a vibrant and ostentatious style,

characterized by representations of crasiéural reference® Furthermore, the

Sultan no longer retained exclusive authority over tasking; by the 18th centyr

t he emer gingi cheswv eaaXi

v el

y

parti

Ci

pat e

embellishing both the capital and provinces with kiosks, gardens, mosques, and

fountains?©

Amid these unfolding developments, tlayars emerged as influential figures,

amassing walth and consolidating authority in the provinces by using their newly

1700s, who resolves to learn Turkish. To accompliss, the enlists the help of Giovanni Agop, an
Istanbutborn Armenian Dominican missionary working for the Pia Casa dei Catecumeni of Venice at
the time. Agop had previously attended the College of Propaganda Fide in Rome and the Jesuit
College in Lyon. He l®r moved to Livorno and then Marseille, where he played a crucial role in
establishing the Armenian press, which was not confined to these regions. From the 16th century
onwards, Armenian printing houses had proliferated across various European citiengnVenice,
Rome, Paris, London, Istanbul, Izmir, Saint Petersburg, Bombay and many more. In 1685, Agop
published several Ottoman language books in Italian, which garnered significant attention throughout
Europe. See, Rothmabragoman Renaissancd4l Also see, Sebouh AslaniaRfom the Indian
Ocean to the Mediterranean: The Global Networks of Armenian Merchants from New Julfa

(University of California Press, 2014),-P4.

% RustemOttoman Baroqugl00.

“T¢l ay Ar t aumeas aiTAeateehdfii tf g to 14 3.
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acquired landenure rights rfalikang for lucrative trade venturd&igure 2)For

instance, the Karaosmanzade family of Manisa, a city in western Anatolia
approximately 100 kilometeres or t h o f Aydén, wielded signif
landholders. They oversaw regional affairs and actively participated in global trade,
primarily through their extensive cotton fields. A family member, Karaosmanzade

Hacé Osman Ajabs ( dnent de8dOftbrp 1793htleatireveals a e nd o w
substantial accumulation of cotton fields and properties yielding rental revenues from

various sources. These included houses leased to brokers of Greek and Jewish
descent, as well as ownership of shops, vineyards, adérgaaround Manisa and

Izmir.** F1 e mi n g 6Tke Musdio Bonaparteexamines the diplomatic and

commercial endeavors of another provincial notable, Ali Pasha of loannina {?1750

1822). He was among the most prominayars, governing northern Greece in the

late 18th and early 19th centuries. Ali Pasha diligently pursued strategies to enhance
agricultural productivity within his domain and foster local trade with the West. His

vast landholdings enabled him to market the bulk quantities of raw products
produ@d on his territories. His influence in the region grew so much that a de facto
diplomatic envoy from London was placed at his court. Eventually, after accruing
considerable military power, wealth, and diplomatic support from European powers

such as Britai, France, Russia and Venice, he attempted a secession from the

Ottoman Empire, which ultimately failé4.

In addition to accumulating a vast personal wealth through agricultural production
and trade, these provincial notables shoulder a plethora of mhponsibilities

which rendered them nearly irreplaceable for the security and order of the provinces.
Throughout prolonged conflicts across various fronts, they emerged as the central
admi ni st r at i-wanbresounteofsrttax cokettione mrowasi of soldiers

and food for wars. Upon assuming power in their regions, their first move was to
gather a local army, composed mainly of locals and unemployed males seeking

refuge in the estates of powerful landholders to escape harsh taxation and Banditry.

“M¢enir Aktepe, fAKaraosmanojl u HYalkeé fOlsaram D0Af idyia, ai t
(1972); 17671.

“2 Fleming, The Muslim Bonaparte39-40.

BYescel Osknaynwada,gé Kmpar at,45104% unda Ayanl ek
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These armies, led ayars, were deployed to fronts when the need for soldiers arose
during times of war . For i nstance, in 17
350 men to Revan (todayodés Yerevan, Ar men
battle aginst Persid® Furthermore, by utilizing their local armies, they played a

crucial role in maintaining the security of their domains by quelling upheavals and
safeguarding important trade routes and passages used by travelers and the official

treasury®
One of the most il lustrative cases showc
small armies to quell unrest in their re:

the early 18th century during which a group of rebels entrenched themselves in a
castle, thwarting four successive attempts by government officials to suppress them.

By disrupting the agricultural and commercial activities in western Anatolia,
Sarébeyojlu upheaval became a serious 1is
residentsFrom a contemporary account, namely J.G. Nanninga, who was a resident

in the Dutch settlement in Izmir at the time, the uprising's effect can be traced. He

wrote that:

The Janissaries are getting ready to join the Ottoman army. All the high
ranking soldies of the local militia will also go with them. Thus, there will be

no one left in the city to conquer the people or no ayan (notable) to protect
the city. The notables, who use these chaotic times to increase their wealth,
are constantly plotting. The pdepof I1zmir felt abandoned to the mercy of

the riff-raff during the revolt of July 8, 1770, and the subsequent massacres.
The threat of such events happening again is making the common people and
foreigners uneasy. At the moment, the city is in a statemiplete chao®

I n 1739, t he centr al admi ni stration ap
Karaosmanzade family to restore order. M
“Me¢nir Aktepe, éimMami Kar Ay Oslmam oflu Mustafa Aj a

Bi r Ar akatkéérfnaal>o(1978)r 0. s i

“5 Fleming recounts the trade routes in northern Greece, which were safeguarded by Ali Pasha of
loannina during his governorship. She notes theders were immensely pleased with the secure
passes and wethaintained roads within Ali's territory. The suppression of banditry and the execution
of public works consequently served as the dual pillars supporting a thriving and expanding economy.
Fleming The Muslim Bonapartet6.

e Dr. J. G. NanningaBronnen tot de geschedens von den Levantschen Handel Derde Deel: 1727
1765( é6@avenhage verk rijgbaarjartinus Nijhoff, 1952), 53.
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and was subsequently promoted. Engaging in activities ranging from administration,
trade and securityprovision, occasionally undertaking the maintenance of public
buildings in their areagyars interacted with a diverse array of actors including the
state, peasantry, Muslim and abtuslim intermediaries, interpreters, and foreigners.
Consequently, eaclayan found themselves ensnared in a complex network of
interests over time. To secure administrative offices and obtain contracts for these
lands, ayars had to forge strong connections with centrally appointed provincial
officials, such as th& a @juglge) orvali (governorgeneral). At times, they would
even form alliances with bandits amdentionally incite unrest in their territories to

maintain their influence and significante.
2.2.The Cihanzade Family

According to local folklore, dumg his expedition to the island of Rhodes in 1522,
Sul ei man the Magni ficent and his retinue mac
was nestled in the Aydén province of sout hwe
a tribe that had migrated from Turldst’® As the story goes, upon meeting the

Sultan, the tribeb6s | eader, Mehmet Bey, deci
250 men. Foll owing the successful capture c
entourage once agai n grhjoyneye d was durinylthig €én on t h
stop when Mehmet Bey celebrated the birth of his son and the Sultan bestowed upon

the baby, th'® name sfiielanved that in reco:
contribution to the campaign, the Sultan granted Mehmet Bkzatithn rights of an

extensive territory (known agurtluk) , surrounding Maz én, spanr

Yy zk asamanl|l @ Kmparat,dlrl ujunda Ayanl ék

8 Until 1827, thewhole western and a portion of central Anatolia were administered as a single and
vast province designated as Anadolu (Anatolia). Among the fifteen districts (fourteen before 1700)
wi thin Anatol i a, sandalgheldy sighificantdpositionAsi part of theo reforms

implemented in 1827, Anatolia underwent a restructuring, leading to the division of the region into

distinct administrative provinces, with Aydén emerggit
the 18th and 19th centurieseth capi t al of the Aydén province alternat
(al so referread Aydéans oG¢ z&yJ zhalshnirsar ) and | zmir (known
of t he settl ements affiliated wi t h t hethegr eater Ayd
admini strative structure of the Ottoman Empire, pl e:
Kurul uku v ®s@elni(eAmeksairoa, : Yeni T¢rkiye Yayénl ar e, 1999

“The name ACihano means fiworl do entid Aasi vaerfsvedr,| dposs
conqueror 0.
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Bekparmak Mountains to the3). Kis-sadthae Pl ai
gradually, the tribe settled down on this fertile agricultural land, andebesddants

of Me h me t Beyds son Cizhdeo bbDDWIo && amihle)
emerged as notabl es o tomihgcenturey. (SeenFignrted vi nc

\\\\\

-------

\\\\\

Figure3.Map of the Ci hanzadaesidangadundéthe age an
Meander Valley (Made by the author)

Throughout the 18th and until the mi@th century, the family held a series of high
ranking admi ni strative positions within
vicinities. This is evident fromofficial records of decrees and petitions exchanged
betweenlistanbul and provincial official® However, the mechanisms by which the
Cihanzade family secured these positions remain elusive. As per the folklore above,

*Members of the Cihanzade family hed dAykedgn aadmd nii
surrounding villages, including roles such wsyvoda (governor), mu h a s s é (deputy dak i |
collector),dergahé  a tbie vsuehibf @oorkeeperkatip (scribe),k a (udge).
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it is believed that the distinguishettis held by the family's forebear was a result of
their valorous acts on the battlefield in the 16th century. Nevertheless, the veracity of
this narrative remains uncertain and it presents as dubious reliability as precise
historical sources' Thus, thenarrative must have been utilized to justify the
familyos rapid accumul ati on of weal th
establishing their ancestors as pivotal figures in the local history. The complex
tapestry of Ottoman society during the 18th centis intricately woven with
ancestral narratives, which serve not only to emphasize a desire for familial prestige
but also to illuminate the interplay between power and the pursuit of legitihacy.
The construction of myths surrounding their origins sgérae a common tool for
notables, often employed as a strategy for-fealfiioning. This practice of myh
making was prevalent among notable individuals seeking to ascend to power and
affluence in 18tkcentury Ottoman society, aiming to assert a distinguidineage

and legitimize their authority. For example, the Chanzade family traced their
ancestry back to a folkloric saga of Turkic origins, claiming a connection to
Suleiman the Magnificent. Similarly, many prominent families intertwined their
emergencavith illustrious figures from Ottoman history to bolster their governance
legitimacy. The Tahazade family of Aleppo, rising in social stature during the same

era, boldly claimed descent from the Prophet Muhammad. On the other hand, the

and

Arpazl & fdaémi Ityr aocfe dAyt heir | ineage to |Istanbu

Pasha, renowned for his service under Mehmet the Conqueror during the Otranto

campaign in ltaly.

In line with otherayars menti oned ear !l i er, -mdpreetarwi el ded fin

r i g foves public lands, this emerging cadre of governors seized upon every
opportunity and power vacuum to ascend the social hierarchy of Ottoman society.

Identifying favorable circumstances, Cihanzade family members successfully

> See, Ayda Arel, "M¢cderris
Dijer Vakeflare Hakkénda, 0 S
bir Ayan Ailes i ve Mimarl|l élOsm&nhadéd
Tartékmal ar ( Seknproa,y uing 93) ,
ERDEMS82 (June 2022); 482.

See, Charl es Mdshiokirig ofs Ottofan tueanSletdble: Ahmed Efendi Tahazade

Cihanzade Abd¢l azi z

anat Tari hi Defterl eri (
pol Caméu'tiyetde Probl eml
as well as Kl ker G¢ m¢ K,

Ef en

|
€

(d. 1707m3mManl é Araktérmal aré |/ T30 €2014),0393125;a0lcay o f Ot t oman

Pulluk-uojlu Yapucu, AB¢yék Mender esBoR°dlog easni nldle:

Bozdojan Bel e¥a30®lpy 416483¢ | t ¢
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asserted control over the Meand Val | ey, spanning from Ay
De d e-K® y &intindine inthe south (see Figuse . As the familyds
burgeoned throughout the 18th century, they deployed an array of economic, political

and social strategies to augment aotidify their influence. The principal source of
authority for the Cihanzade family lay predominantly in two key regions: the
Meander Val |l ey, wherein the familybés ad
expense of fertile agricultural terrain, and Ilerg®myrna), a burgeoning trading port

|l ocated within one to two daysodé horse ri
constituted a significant locus of their economic power, with the Cihanzade family
exerting considerable control over the agriculturaldoictivity of the region. On the

other hand, the Izmir port served as a nexus connecting Iran, Anatolia, and the West,
thereby drawing European settlers who founded gemmanent mercantile outposts

to facilitate the acquisition of raw materials. The @iede family assumed a dual

role concerning these localities: firstly, they engaged directly in Izmir commerce by
exporting agricultural commodities cultivated in their -fakming lands, notably

dried figs, olive oil, and fruits highly sought after by Bpeans. Secondly, they

oversaw the safeguarding of the extensive trading network within their domain,
erecting facilities to support caravans and travefers.

Similar to other notable households that wielded influence in the provinces, the
Cihanzades wereexpected to raise soldiers and maintain a small army for
deployment during times of conflict and local uprisings. Archival documents indicate
that they served as both soldiers and grain suppliers, relied upon by the Istanbul
government in times of crisi@etween 1730 and 1830, when the Cihanzade family
exerted influence in the region, the province became a focal point of armed
violence>* While official documentation confirming their involvement in subduing

these upheavals is lacking, there is little dahbat the Cihanzade family was among

*31n 1787, one family member had an outstanding debt owed to him by a French merchant residing in
Il zmir, a ¢c¢lear testament to the Cihanzadeds <co
C..ADL. 985900.

* For the upheavalsthato ok pl ace in the Western Andtolviean pr
19. Yézyéll arda Saruhandéddd sErkhbdydl, éekKl9bE) Halak d Ha&T
iCommunal Rel at i on s-1864n AslSeem iThroudh rthe Prism of GdG8u2r6k i s h

Rel ations, o (PhD diss., University of Toront o, 2
Kzl eni mlerine G°re Sarébeyo] ISy | ksyyeamé Dweeani Batl é | An
Fen Edebiyat Fakyg¢l t disparta,2018)y18315. Bi | i ml er Der gi si
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the notable families chosen by the government to provide military support during

such events. These rebellions were pivotal in disrupting regional trade, a situation the

family undoubtedly sought to avoid. Consequentgrving as the hand of the

|l stanbul government 6s authority in the regi
order, bolstering their military capabilities, and augmenting their economic

prosperity became imperative for the Cihanzade family to emerge asnaldble

power in the region.

2.3 Family Members

The earliest documented reference to the far
foundational deedvékfiye dated 1737, associatedi t h an i ndi vi dual nam
Me h met Aj a. According to this endowment dece
Cincin, an agriculturally prosperous villag
State Archives indicate that Me h me t Aj a an
mut as(aadneifni strator in a district)>®on the | a
The term fAmutasarréef o, having different con

meaning in the 18th century, referring to the proprietors of malikane 1afdss

sugges t hat Ci hanzade Mehmet Aj a, i n coll abor a
Bey, vied for the rights to tax <collection
assuming nominal administrative roles over the territory. His endowment further

underscorest HAr@oMebomntri butions to the rest

and madrasa wétRAydeGegzdNbohiadbay, his owner shi
¥k¢z Mehmet Paka I nn (Han) of Kukadasé hints
trade activities along the Aegeapast during this e’ Kuk adas &, situated e

kilometers southwest of Izmir, emerged as a significant port city in the 17th century
and its prominence dwindled over time, partly due to the ascendancy of lzmir

(formerly Smyrna) as a bustling commerdiab>®

“Ayda Arel, fAAydén ve Y°resinde bir Ayan ailesi ve Mi
®Ali Fuat ¥ren-, fAMusasarréf,o TDV Kslam Ansi klopedi s
Kl ker G¢mek, ACi Aanzade Vakeéeflarée,o 52

0l cay Yapucu and Cihan ¥zg¢n, fBat & &uRpnddeBubhiumaNel v¢
Kervan Yol l ar &,00 (TMAryiérst®ksud00,1 1ng. 618
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One of Me hmet Aja's three sons, bel ongi n
ElFkhac Abd¢l aziz (d. 1782), who served as
hi mself i n central Aydeén. He formed a <c
(Smyrna) through engagement in wars and tactical marital unions. In the years 1770
and 1776, moves from I stanbul were dis
Abd¢ |l aayarzo, f tCeeze |l Aydgam t o f ur n-armedforme r obus
(fige-1 ¢feil abdarnki 0) to count®®Heleddhe |1 a
contingent of 300 men. Subsequently, he was entrusted with roles in the Tuna and
Baghdad armies in 1774 and 1776 respecti®Mor eover , Ci hanzade
was married tagAtekeoHaAbhul dah Paxka, a
and who was married to Emine Sultan, the daughter of MustéfOih the other

hand, the daughter of Abd¢l aziz was marr

| ater assumed the gwnglEsuncer shi p of Aydén |

Cihanzade Abdg¢laziz was notably the f ami
expensive and innovative building projects in terms of both style and scale, a subject

that will be further explored in subsequent chapters. However, througli®ut h
governorship i n Aydén, grievances wer e
impositions he instituted and his perceived unjust enrichment. Moreover, criticism

was levied against the extravagance of his mosque, prompting complaints to be
lodged with thecentral authoritie$? After his death, he was buried in the cemetery
adjacent to his Cihanojl-a8 KNMgpdgoe EDmplsean
Cihanzade H¢seyin began to experience ec
onwards, and found himselfindeg ed t o Kl yaszade Hal il Aj a
Sujla district of Aydén province and to
secretary of the grand vizi€tln 1790, an order was issued for the collection of his

debt to a person (Wamedr $alé&zIChi Dismi tamnid

¥ BOA, C..AS. 69329082.
®0BOA, C..AS. 42351973.
BAr el , fAM¢derri s Efiehnadal®9aod e9 1Abd ¢l azi z

20l cay PulYbpuduModpt ol ekme S¢reci(iKae aBibrul Saké ala pAyd
2007), 111116,

®BKl ker Ge¢hmrkz adieC Ai |l esi Vakeéeflarée,o 51.
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collector at the ti me?®Tokpayhisowmeeedebgthe H¢seyi
1797 (H.1212) Cihanzade H¢seyin sold the nTe
his fatherBased on the tombstone found inthe dapdt Ay dén Ci hanzade Mo:
H¢seyin Bey Hdised hiih di@8@862. Ahmet At ef, Ni met u
al so record that Ahmet At eéef Bey was a membe
(Zaptiye NezaréetAy)deonf. Duzee |thes tbhbhicomtaued | a | di f f
at this ti me, Ahmet At eéf Bey had to sell hi

®to a Frenchm

nei ghborhood in Aydén province,
Cihanzade Mustafa Aja (d. 1775) , another sor
brothe of Cihanzade Abd¢l aziz; mehawléeélas t he

Aydén from 1770 to 1IHa7’c4.e Heatwmsas knearirfiee dHatnoé neg
i nfluenti al Hamzabali zade family of Aydeéen.

faced lawsuits retad to public and personal deftsHi s son Ci hanzade Khbr
Ef endi was the governor o f Sobuca district

Cihanzade H¢seyi ns uabsaskuenMadz étnh ea ntdi t9 oeb uocfa f ol |

passing of his fathdan-law (and uncle)Ci hanzade Abd¢l azi z. Comp
fexcessive oppression and tyrannyo (Azul m
H¢seyinds rule Il ed to a petition to the gove

his cousin Cihanzade Ibrahim of Sobuca as a replacememsponse to grievances
against him, Ci hanzade H¢seyin (idistidal ar én

dispatched groups of armed men from Greeks and Muslims of Samos Island to lay a

siege to I brahim Ajads mansi oownpositomi ght and
The conflict resulted in casualties, prompt.i
Ci hanzade l brahim Aja escaped to |l stanbul

Karaosmanzade EIl hac Ahmet Aja from Manisa t
intervention, conflicts over property intensified among family members in

subsequent generations, as noted by Ayda %relismanagement of family assets

® bid.
% bid.
% bid.

Arel, AM¢c¢dadei ab€8ihamdz Efendi, o 91
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and resulting eroded familyds e d%hn o mi ¢

century.

29



CHAPTER 3

PUBLIC ARCHITECTURE OF THE FAMILY

3.1 Setting the Scene: Istanbul

The 18th century brought a substantial shift to Ottoman architecture, driven by the

broad sociepolitical developments discussed in Chapter 2. This period saw an

increase in architecturpatronage in the capital, showcasing a new style influenced

by Baroque featuré§Thi s novel aesthetic, often referr

by architectural historians, was embraced by a wide segment of Ottoman society and

gradually transformed theadsical style of earlier centuri&From the perspective

of the Ottoman pal ace, Sultan Ahmed 111 6s r
steps toward cultivating a new, mature styl e
fragmented authority, the ri¢galized capital, Istanbul, was adorned with monumental

mosque complexes and ornate fountains, e mp h:

reaffirming his presence amidst the prolonged unrest in thé’city.

This new style choice, aside from the political elepments, was part of what
R¢stem describes as fian international earl vy

di splayo in which #Ot'tIothscostextywariows soeig ual shar

®HamadehThe Cityas$0. Pl easures

®The Ottoman #fAclassicalo style refers to the archif
Ottomans under the architect Sinan. Aptullah Kuran summarizes it as use of a square plan, an
octagonal base, and corne t ower s i n mosque architecture. On t
describes the classical style as reflecting ASina
Italian Renaissance churches, an affinity rooted in the shared ReéByaaatine archictural heritage

of t he Eastern MSediet, er Amptnielalna hb akKOemuayQOttomédnEi ght eent h
Ar c hi t eStudiesrineEjgldtéemth Century Islamic Histoed. T. Naff and R. Owen (Carbondale:

Southern 1l linois Univueria diylheRgeeo$ Sinan: Aréhite6tyral 3 0 4 ; Gelr
Culture in the Ottoman Empir@rinceton: Princeton University Press, 2005), 13.

he
nos

“sSee, Peker, @AReturn of the Sultan,o 144.

"See, RytentarBaroque24.
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groups, from the Sultan and his immediate circle to the newly emgergches,
(re)fashioned their social and political identities through their cultural choices,
particularly their architectural patronage. In the early 18th century, the most
conspicuous example of this new ethos was the Sadabad Palace (Abode of
Happinesy a set of pavilions and vast gardens located on the shores of the
Kaj &t ha’hénliriikveertthe secluded Top-kpeptd Pal a
the public gaze. Later illustrations of the complex, as seen in the Flguedlects

this openness, whilelO- uoj | ués depiction perfectly c.

Gardens became a space where the leading dynasty made itself visible to the
public by hosting garden festivities
choice of exposure over secrecy led to the creaifca new imperial decor.

For the Ottoman dynasty, producing cityscapes and disseminating them
allowed for the exhibition of their authority, wealth and power to the ordinary
public as well as to the other stakeholders in the political power strdéture.

Ahmed 111 6s peaceful reign came to an at
uprising in Istanbul orchestrated by a coalition of janissaries and artisans. This event
led to the ascension of Sultan Mahmud | to the throne. During much of the new
Sul t a nyéas, thé aentral government grappled with quelling the rebellion. Over
the subsequent years, until 1768, the Ottoman Empire found itself embroiled in
numerous conflicts, most notably with Russia and emerged with the upper hand from
these engagements. Hheuccessfully recaptured Belgrade and compelled the
Austrians to make peace. Peker argues that this event had a profound effect on the
architectural trajectory of Istanbul. After a prolonged period of reduced royal mosque
patronage, during which the cowas nominally relocated to Edirne, the return of
Ahmed Il to Istanbul, along with the revolt of Patrona Halil and his subsequent
dethronement, prompted the next sultan, Mahmud 1, to seek reconciliation with

particularly the traders in the Bedestan wiaypd a central role in the rebelliéh.

“Marinos Sariyanni s, af8o Oiea Ak DimpapionitdPHEaty|Moden Li f e,
Istanbul ed. Shirine Hamadeh and ¢ijdem Kafes-iojlu

“Tarkan Ok-uojlu, fALate Ottoman Paintediuds ays: F
of Hospitality: Ornamented ays of the 19th Century in Greece and Turkey. Flavia Nessi and
Myrto Hatzaki (Athens: Melissa Publishing House, 2013), 215.

“Al'i Uzay Peker, HfAReturn of the Sultan: Nuruosm

Constructing Cultural Identity, Reesenting Social Powee d . Niyazi Késakg¢r ek, O
Kim Esmark and Cana Bilsel (Pisa: PRisa Unversity Press, 2010), 13557.
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This led to the construction of the famous Nuruosmaniye Mosque, which was
completed during the reign of Osman Il in 1755 (H. 1189).

Figure4.Kaj ét hane Proméabhbea(D&G®h®sah, de LO&EmMp
Othoman,1790)

Nuruosmaniye is widely recognized as the first comprehensive example of Baroque

within the Ottoman Empire, marked by its departure from classical features and

norms. For instance saGoodwin notes, there was a deliberate departure from the

traditional rectangular courtyar@ylu), with Nuruosmaniye featuring a horseshoe

shaped courtyard instead (Figuse Moreover, the arrangement of buildings within

the complex deviated from the pigal flat terrain layout, varying in elevation

according to the natural contours of the lahdis introduced a new dynamic to the

spatial arrangement, creating a layered effect in physical perception, a concept later
echoed in the Ci garz aoade AAEn], azioampMes ed j ust
Nuruosmaniy€® Throughout the remainder of the century under subsequent sultans

such as Mustafa 111, Abdg¢gl hamit |, and Sel
continued. Elements such as height,-$haped sies leading to ornate entrance

portals, extensive use of marble, and Baroque motifs including acanthus leaves,

dentils, scrolls, Corinthiamspired columns, vibrant waflaintings, and naturalistic

> Godfrey GoodwinA History of Ottoman Architectur@Baltimore, Maryland: The Jms Hopkins
Press, 1971), 382.

78 | bid.
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displays of vases, flowers, and fruits became indispémsatd widely utilized
features.’ (See, Figuré®)

Mosque

Figure 6. Details of the portal at Nuruosmaniye Mosquéstdinbul (Suman,
AQuestioning an |l con of Change,

"R ¢ s t Gttoman BaroqueHamadehCi t y 6 s ;Rrd &eban@ttoman Architecture
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The increased prominence of new imperial mosques in Istanbul was primarily driven

by the statebds concern about the cityodos evol
as Hamadeh explains, was spurlBdincreased global commerce, communication

and consumerism, which led to a greater mobility among Ottoman society and

growing wealth within the empif@ Hamadeho6s st udi ecenuryf ocusi ng
patronage in the capital and poetic inscriptions on puflimuments, reveal a

remarkably broad social and professional spectrum of patrons compared to previous
centuri es. Thi s burgeoning group of new pa
retired jurists, Islamic scholars, guild administrators, -Nuslim merclants,

goldsmiths, moneylenders, and physicians who were closely connected with the

courto engaged in architectural patronage il

pursuit of prominenfe with the Sultands circ

Figure 7. Plan of the Nuruosmaniye Mosque and its courtyard (Kuifnsoy,
ANuruosmani ye Mosque, 0O

https://islamicart. museumwnf.org/database_item.php?id=monuments;ISL;tr;Mon01;
35;fr)

One of the most striking examples of psultanic architectural patronage can be
observed in the newly developing extrairal Bosphorus area, extending all the way

to Bebek and Tarabya. This is where the Ano

HamadehCi t y6s ,Bd78.asur es

“Artan, fARoyal Weddings and the Grand Vezirate: | nst
Ei ght eent h R@a @durtsrinyDynastic $tates and Empires e d . Jeroen Duindan, T
Artan, Metin Kunt (Leiden, The Netherlands: Brill, 2011), 385; Arfalday s of Reconci |l i ationo
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residential building§® While many of these structures have either vanished or
undergone=xtensive restoration, the few remaining ones offer valuable insights into

the architectural preferences of their inhabitants. The interiors of these residences
exemplify the flourishing new style of the 18th century, evident in their lavish
ornamentation.Notably, wall paintings were extensively used to decorate every
room, reflecting a newfound obsession t
most remote villages and evolved into a unigue tradition persisting into the 19th and

20th centurie§*Asschola s such as Renda and Arék poir
painting, incorporating perspective, th@ienensionality, and anatomical accuracy,
gradually emerged within Ottoman art during the 18th century, influenced by
increased global interactioffs. Through deliberate thematic choices, patrons
expressed their cultural preferences and spoidical status, creating distinct

coherent narratives and styles that gave rise to their own pdihters.

Figure 8. Painted and carvedpasel i n Topkapé Palace, | ivir
Sultan (Google Images)

®Artan, in her PhD thesisd chapter fPbmplee of B
Bosphorus. She finds out that many of the owners were from Ottoman central bureaucracy like
cavalry corps or janissaries who sometimes also worked as crafts or small traders. She sees a pattern

t hat these HAnouveaux r ipte hsetted in the fashibrialileu distriats ob f t he
Bosphorus.

8 For instance, t hed dsedutled settlevent peatped atop! thes ngoungains in the
¥demi k district of Kzmir, wdhsenwdsaslan itustrbtivecexamplel at e s
The themes of these wall paintings are consistent with-déttury examples; however, the dating to

the 20th century is evident from the Lasaript inscriptions such as "Sultan Ahmet" or "Sultan

Selim" beneath certain mosque depictions. Examples faben19th and early 20ttentury Anatolia

depict steanp o wer ed ships and we observe trains. See, |
Bat él él akma D°nemine Ait ¥demi K¥g ze¢ nBcugl uthéaln  |Druivvae
Sosyal Bi | i erbi®46 (2&10)s249263;, s ¢ D

2Ar Bka,t 61 61 aklha D° ne mi

% The identities of these painters largely remain unknown; however, the stylistic consistency observed
across a wide geographical area suggests the existence of a common apprenticeship Traswork.
network likely trained traveling artists in a shared atelier, thereby disseminating a unifastic arti
style over a broad region.
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Figure 9. Wa | | painting within a nich
(SALT Research, Ali Sami Do

The contemporaneity and siarity of themes found on the wall paintings in sultanic
residences, nesultanic kiosks in Istanbul and provincial mansions suggests the
existence of various groups of painters working independently from the palace
bureaucracy? (see Figure 8 and Figu® The subjects and themes in these wall
paintings, despite variations in figures and craftsmanship, are almost always the
same. Most frequently depicted themes are landscapes and naturalistic portrayals of
flowers and fruits. These depictions cover thdlsvaf the rooms almost entirely,
leaving virtually no empty space. Different scenes are separated by frames adorned
with decorations such as C and S scrolls, branches, leaves, curtain motifs, and
medallions. In the landscape paintings, one can find depscbf pavilions by the

sea, solitary mosques, cityscapes, ships, boats, trees, and occasionally, more pastoral

8 See, Wendy M.K. ShavQttoman Painting: Reflections of Western Art from the Ottoman Empire to
the Turkish Republifl ondraNew York: I.B. Tauris, 2011), 187.
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backgrounds featuring mills, fountains with water jets, and toppled colthi8ee,

Figure 9

One striking example of this wabainting fasion from the extranural Istanbul is

the Kavafyan Kiosk in Bebek. Built in the 1750s and later acquired by the Kavafyan
family, it is the oldest surviving mansion along the Bosphorus t&tatate archives
provide document s i ndiactigetparticipation mérad&emo af y a
commercial logistics. Furthermore, records show that some family members owned
notable printing houses in IstanfdIThese underscore their considerable wealth and
probable high social standing within the 18th centuryo@#&n world. The interior
decorations of this kiosk reflect a certain worldview that the patrons of these wall
paintings embraced. For instamed, nNt vael ame
portrays a vibrant garden scene. Drawing inspiration from apelent French
horticultural style of the era, it depicts lush orange trees in full bloom, alongside
balustrades and marble fountains. The garden is presented in layers, resembling a
tiered cake, with ascending staircases. At the center of it all, a vat@Ening an

orange tree adds a surreal touch of beauty to the scene. Framing the entire
composition, curtains drape along the edges, further enhancing the illusion of

stepping into a whimsical paradise. (See, Fig@rarid Figure 1)

To conclude, in 18ttentury Istanbul, both the Sultan and his court, as well as the
"nouveaux riches," employed various cultural instruments to assert and reiterate their
positions within a complex socwo | i t i c al | andscape. As el L
study on the collemns of Ottoman princesses, conspicuous consumption and

collecting were significant means of demonstrating stitugowever, the most

®|stanbul examples: Sadullah Paka Yaleéseé, Living
kaynakl aré ve makal el eri sérala burada see, Ay K
Yapél an Tamiematlear (U8 .ER¢szyél )o (Masterds Thesi s
®HThe construction date is confirmed by an inscri
though the name of the owner i s |episgtBeauty: THei st or y
Kavafyan Ko @GoankcppiaBladaznkssue 57, May 2018.

87 BOA, Y..A..RES., 10/89.

BTs1l ay Ar t anCentuiyEQtigntah €rencesseés as Collectors: Chinese and European
Porcelains in the A9oQrikntais® (2P1A:1122ce Museum, 0
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prominent and impactful tool was architectural sponsorship, as evidenced by the
flourishing patronage activities acrossffetent segments of the society. This
strategic utilization of architecture and new stylistic elements for identity reformation
extended beyond the capital. The adoption of Bardags@red designs, marble and
vibrant wall paintings appeared in provincakas as well. Throughout the empire,

in towns where wealth and power dynamics were at play, the new Ottoman style of

the 18th century made a lasting impression.

Figure10.Copy of the wall pai ntRoompfthei t hi n t he n
Kavafyan Mansion (Hidayet Arslan, fABojazi-in
Evinin Durumu Hakkeénda, o6 110)
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Figure1ll1 Det ai |l ed photograph of the garden s
Odasée) of the (Kdawafyyean AMasrn saingon ABoj azi - i
Kal ma bir Kstanbul Evinin Durumu F

3.2 Setting the Scene: Provinces

In his 2019 monograplQttoman Baroque R¢st em asserts that t
Ottoman Baroque style was closely linked ttambul, the heart of the empffe.
Considering that the Sultan and his close associates have traditionally been the
pri mary arbiters of t he Empireds aest hi
intuitively compelling. However, by the 18th century, this ppective no longer
encapsulated the evolving reality. The developments within the capital, particularly

the rise of new riches who previously did not hold significant political or social
leverage, were also occurring in the provinces. One of these burgeactors in

these localities were thayars. As explained in Chapter 2, they rose to political
prominence and accumulated considerable wealth during this period. Similar to what
occurred in the capital, they crowned their rise with intensive architegatranage

by actively using the new decorative vocabulary. Across the Balkans and Anatolia,
especially in emerging towns and ports, a diverse array of architectural projects
adorned semiural and rural centers. These new constructions were on par osth th

¥l nver POgsnaneBarpquel314.
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in Istanbul, both in physical grandeur and splendor. Some art historians even argue
that architects and craftsmen in the provinces did not strictly adhere to the emerging
Baroque style from the capital. Instead, they interpreted it through localatultur

influences, leading to subtly distinct regional variations, different from Ista&fbul.

Western Anatolia, where the Cihanzade family held influence over a small portion,

served as one of the pivotal centers for i&thtury provincial architectural

flour i shing in the Ottoman Empire. Notabl vy,
with i1ts agrarian hinterland, i ncluding

this transformation. The opulence of the new built environment mirrored the wealth
generatedb y Kzmirds vibrant commer ci al act
heavily influenced by the cultural currents entering through its port. In the
subsequent section, we will delve into the patronage activities of the 18th and early
19t h c entiy highkgktingithe aréhidentural commonalities and symbolic

motifs shared with the edifices commissioned by the Cihanzade family.

3.2.1. Izmir

l zmir, |l ocated a day's caravan journey
Mediterranean's foremost tliag ports in the 18th century. It flourished as a hub for
a diverse community, hosting foreign merchants, Ottoman brokers, translators,

craftsmen, soldiers, and immigrants from Aegean islands and cities such as

A

Thessaloniki* By the end of the 18th centur, l zmi rds popul ati on

surpassing Thessaloniki and rivaling other important trading centers in the

Mediterranean, such as Marseilles and Bord€auA.t t he heart of

“Filiz Yenikehirliojlu and Metin S°zen, in their

Cihanzade familyds architectural productiobn was

the artistic quality. See, Yeni kehirliojlu, i AT

S ° z &he Evolution of Turkish Art and Architectrel st anbul : Haket Kitabevi

For instance, in Gof f ma nfailes ovBalkans, who engdged wight at e d

textile weaving and commerce started seeking alternative occupations and migrating towards Izmir
and Manisa, starting with the 17th century. At the same time, in 1618, Armenian merchants started

Kz
Ma n i

viti

from

t hat

establishing silktrade usi nesses i n Kzmir Kzavitr. aSae ,t h2a nieevla n®a fnfem
(1550:1690) trans. Ayken Anadol and Neyyir Kal aycéojlu

Yayénl ar é, 1995), 56.

“Serap Yelmaz, AXVI. Lui 6rKieh i4N@OEB)y:46f yacéséendan Kemer al
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commer ci al activity was t he &ebaraaradat € di
This locale boasted a rich tapestry of utilitarian and communal structures, including
bedestes, caravanserais, shops, mosques, libraries, and fountains. Barbie du
Bocegads nieficBldslyndalipeated the district's landscape, ilaistg a
predominantly Muslim presence in residential quarters, warehouses, and
coffeehouses, while European residents congregated around taverns and churches in
adjacentarea§Thi s spati al arrangement vividly
as a nexs of intercultural exchange during the 18th century, orchestrated by Izmir's

burgeoning urban milieu.

Figure12The upper section and decorations of
Agora MuseumBdtGegl ATadaledle, ECalmgesrTas v,i r | i M
1989)

In 1zmir, the earliest manifestations of the new eclectic style are apparent in more
modest artifacts like tombstones and everyday objects. A prominent example is the
tombstone of a cert aiusediktne lomer Adda Méseum, cur r
dating back to 17338 (H. 1150* This tombstone is adorned with intricate
carvings depicting a mosque surrounded by downward and sidewsagsol(S,

columns reminiscent of the Corinthian order, and a palrsbtiped seashgsee

% bid.

“Gel TwBatel Anadolu B°l gesinde (AkaranMa sTaBat b & & c Me&|
1989), 1415.
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Figure D).%° Subsequent tombstones from the 18th to the 18ith century found in

Agore exhibit increasingly elaborate Baroque ornamentation, incorporating similar

stylistic elements. This evolution suggests a transformation of the new style from a

fleeting trend into a cultural tradition embraced by diverse segments of Izmir

society’* Anot her early example from lzmir is a
i ndicates the direction of the Kéble based
the Kemeralteée di sx(H.ilt5l), Thiglabject shgwvcabes anth 1 7 3 8
ornamentation on all s&& with confident use of Baroque motifs and symbols. It was

signed byMuihBtaarruin, calal so known as f@APetros Ba
dragoman from Kayseri who served Dutch ambassador Justin Colyer in Istanbul.

Apart from 1 nvent i ngrenowmed foK gabndlagng Eremeh he was
engineering and geographic worksBar onni an coll aborated wi t
Gal atavi, 0 a notable copper eCni ghraanvne,rmak n o wn
published by KB mMeehpiesa itsklf;was éraftedrini Iktanband

l i kely transported to | zmirds Hisar Mosque |

from the city. Tekeli describes its style and ornamentations as:

In the upper part of the inside lid we see the depiction of the Masdjidram

i n Mecc a, wva tihn tthiee Kadbrtyar déThe empty
background is filled with illustrations of pomegranates in a bowl,

representing plenty. A cartouche framed with leaf motifs extending from

among the pomegranates is decorated with a bouquet of roses on a gold

backg oundéFruits i n a bowl , symbolizing
immortality, were a typical motif of the period. The inscription in the lower

part of the inside lid states that the instrument was made by Bahkdunhadri

in Istanbul in AH 1151 / AD 1738. Itiso includes instructions on how to use

the instrumentéThe outside of the | id is
known as Turkish Baroqei@ococo on a gold background. It features vases

% |bid

®Necmi !l kBAgor @aKegmém Yerindeki Osmanlé D°nemi Mezar
Tari h Kncel 2me.l2¢007): 20218.9g1 s i

“Kebl anuma was taken to Museum of Turkish and | sl amic
from the Hisar Mosque of Kemeralté in 1959.

®Feza G¢nergun, fAlLa traduction de | 6Abrage® de | a sph
France par Petros Baronian, dragomiatstanbul: Cerm ¢ ma f i-c djernaif yealR®v ol ut i on
f r an 12932057k

“Evident from signatures found on prelimieary drafts

R¢st em, AMappi ng Eighteenthentuiy Printed Qttoman Aglas and the Turn to
Barque, 0 Ars Orientalis 51 (2022).

42



filled with roses and flowers surrounded by garlands of acanthusdeand
scrolling tendrils. Six oval medallions placed in this composition feature
figureless landscape depictions, which are also found on wall paintings of the
same period. The landscape depictions include views of lakes, houses amid
trees on the shorenansions, and villages on the opposite shore, all drawn
with the illusion of depth® (Figure 13 and Figure )4

Pedros Baronniandés transl ati on wifthek f r on
Kébl en¢ ma, of fers valwuable insights into
the Ottoman milieu, thereby enriching the eclectic style of the 18th century. As a
member of the Ottoman ndviuslim community, Baronian benefited from extensive
comnercial and cultural networks, uniquely positioning him to encounter European
ideas'™ These exchanges facilitated the incorporation of novel stylistic features such

as C and S scrolls, sshells, and naturalistic landscape portraits into the Ottoman
foorms,not ably through the design of the KEéb
This artifact, exemplifying the fAO0ttoman
i n one of l zmi rds centr al mosques, serv
architecturaltransformations disseminated throughout Izmir and its surrounding
regions during the 18th century. Further exploration of lelssewn artifacts and
structures is essential to comprehensively grasp the adoption and evolution of this

new artistic and arctgctural vernacular.

Figure13. Upperout er | i d of the Kéblen¢gma of Kzn
AnKébl en¢g ma, O

https://islamicart. museumwnf.org/database_item.php?id=object;ISL;tr;Mus01;41;tr)

WGonsgl Tekeli, AAstronomical Instrument: Qiblanu
Frontiers), 2024. https://islamicart. museumwnf.org/database_itemdstgtipect;ISL;tr;Mus01;41;en

YMsee, Sushil Chaudhury, fArmenians in Besngal Tr

Arm®ni ens dans | e commerce ,asé¢dti uehialu d®dbwdh dre
K®vonian (Pari s:de®xtdienes oths Idého mibthai 3007), 149
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The Hisar Mosque, nestled in the heart of K
Baronnim6s Kébl en¢gma during this period. Howev e
benefactor remains unknown. The exact construction date is also obscure, though a
documented restoration in 1813 enriched its interior with opulent-gjuldd

Baroque ornamentatiori¥’ The mosque occupies a central position within the main

bazaar area; to Iits west stands the Keézlara
Chief Eunuch of the Ottoman palace from 1717 to #a#listorically the Inn was

situated by the port of Smyrna, bedathe reclamation of land from the sea which

likely contributed to their prominent visibility and importance in the atééSee,

Figure 14

Figurel41 nsi de t he Kéblen¢gma of Kzmir Hi se
(G°ng¢l Tekel i, AKébl en¢gma, O
https://islamicart. museumwnf.org/database_item.php?id=object;ISL;tr;Mus01;41;tr)

192 The main inscription written on top of the entrance portal says the earliest restoration date is 1813.
¥  okman Tay, fHacé Bekir AkderdziBane, nk. A&@015E84 i rdi i ¢ ek me

Y“Me¢nitepk, fAKzmir Hanl ar & vEarihtDargisi2s (2@11)&133Bd. k k e nda ¥n Bi
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The stylistic choices in the restoration of the mosque in 1812, highlight a blend of
Ottoman and Baroque motifs. Especially, tinérab and minber embellishments
closely resembl¢hose found in numerous other mosques that were constructed or
restored in the earlier and same period
minber (pulpit), entirely crafted using the marble carving technique, features two
slender and twisted columnspiped with Corinthiatike colonnets. Each side of the
pulpit showcases parallel decorations heavily influenced by scrolls, acanthus leaves,
and curtain drapes, recurring motifs throughout Anatolian region and Istanbul.
Wherever possible the carver incorgies figs, pears, pomegranates and mosque
depictions. At the deepest part of the side section, separated into four openings, two
figs and their leaves are placed inside a curtain hanging at the very center of the
openings. On the strip parallel to thainb e étair railings, symbols of
pomegranates and either pears or figs are depicted within curtains hanging among
scrolling acanthus leaves. In the very middle of the stair railings, a faint silhouette of
a mosque can be discerned. To the right, direttbwva the entrance to the pulpit, an
intricate carving depicts a landscdpe silhouette, composed of several distinct

mosques, their does, and minarets. (See, Figure 16 and Figuje 17

Figure 15. Hisar Mosque in the center,twh Ké z | ar aj aSATI nn on
Archives, Al Sami 'l gen Photogr a
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Figure 16. Mihrab (Altar) and Minber (Pulpit) of Hisar Mosque (Photographed by
the author)

The prevalent features found in these examples feonir, including curtain motifs,
Baroque cartouches, scrolls, and mosque carvings, are emblematic of the 18th
century architectural production in the Western Anatolian region. While similar
motifs are present in contemporary Istanbul architecture, the icatitm and

execution of these Baroque elements differed significantly.

In Istanbul, as illustrated by the Nuruosmaniye Mosque and othercéBthary
examples such as the Laleli Mosque, Baroque motifs like scrolls, acanthus leaves,
and dentils are primdy executed through marble carvings, with wall painting
techniques confined to the apse and other limited areas. This results in a restrained
and controlled aesthetic in these Istanbul examples.

In contrast, the examples from Izmir display a more libesa of Barogue elements,
with gilded cartouches, scrolls, and other naturalistic features created with plaster
covering most of the interior walls and elements. As will be discussed in the next

section, the Cihanzade family's patronage reflects a simgilproach to execution

and decoration of the I zmirodéds buil'tt envi

46

ronin



Figure 17Mi nber (Pul pit) of the Hisar Mosque
Photograph Collection)

3.2.2 Architectural Legacy of the Cihanzade Family

During the 18th century, the city of Ay (
substantial urban and architectural developments, largely attributable to the
patronage of the Cihanzade family. From the-ffith to the early 19th century, the
Cihanzade famyl played a crucial role in the city's transformation, leaving a lasting

legacy through a variety of significant public and private architectural projects. Their
contributions embraced the "new style" of the period, characterized by the integration

of elemats such as wall paintings and marble carvings. This section will examine

three extant public complexes and their associated architectural elements, all
patronized by the Cihanzade family. These inclide e Ay dén Ci hanzad
complex (1756) and the Cincin Mosque (1785), both commissioned by Cihanzade
Abd¢l azi z, as wel | as the Ko-arl é& Cihanz
Cihanzade Mustafa Aja in 1834/35 (H. 125
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3. 2. 2. dd @incid Masques

According to its inscription, Aydén Cihanzac
by Cihanzadeéhac Abd¢l azi z. Similar to Nuruosmaniy
this mosque features various facilities spread across multiple {8¥alsthe heart of

its design is an elevated courtyard, accessed through avewdtsd portico with a

staircase entrance. This expansive open space accommodates the mosque itself, an

ablution fountain a d €)rawmdaarldshaped madrasa. Upon entering the courtyard,

visitors are greeted by grand staircases arranged in-bBkiapattern in front of the

mosqueods portico. Such expansi ve and el eva
Baroque churches and 18tbntury Istanbul mosques, were absent in Ottoman

architecture until this griod. Previous building entrances typically maintained

uniform levels within the courtyartf® To emphasize its elevated position, the

mosque is situated atop an artificial substructure, raised by a low arcade of pointed

arches, thereby asserting a commagdpresence over its surroundings. Ascending

the monumental staircase in front of the mosque leads to a porticoed nadhex (

cemaat yeii featuring three pointed arches crafted from brick. Originally covered

with plaster and adorned with painted ornaragans, as evidenced by old

phobgraphs of the mosque (Figure 18 and Figurg flte portico deviates from

tradition with its robust stone columns and Corintkéfyle capitals, enriched with

acanthus | eaves and curl s. rhambe pot@anqueds entr
an inscription plaque, while the door jambs are adorned with elaborate vegetal scrolls

set upon marble blocks resembling an entablature, all framed by a bead and reel

framework.

The mosque adheres to a traditional plan, featuring aesthmihe supported by an
elevensided drum resting on a square base, with squinches positioned in the corners
for support. Despite extensive renovations to the overall complex, remnants of
original interior ornaments are still discernible. Today, the refhda sections boast

vibrantblueandredhues contrastingvith theoriginalfadedparts(Figurd9andFigure

1%E s i n Tukkiste Art(Washington: Smithsonian Institution, 1980), 1229.

pojan WRub&n,Barok Mimarisi(lkalkknédruda BiurFiikRen dimd baasé.
Yeni kehirliojlu, AWestern |Influence on Dahe Ottoman

Osmanische Reich und Europa 1683 bis 1789: Konflikt, Entspannung und AustedscBernot

Hei ss, Grete Klingenstein (3V#8.1l ag f¢,¢r Geschichte und
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20) . The domeds embelli shments are exube
adding an additional layer of exaggeration. The decorative agprsamluptuous,
featuring scrolls and overflowing rose bouquets that are entireljocah The
spandrels of pointed arches, the niches between them, and the concave triangular
surfaces are adorned with @nd Sscrolls, floral and naturalistic motifsnd circular
polychrome medallions. Thaihrab follows the same gaudy style and incorporates
these elements seamlessly. The nearly tbneensional and vivid plaster
decorations of the interior, executed with such maturity. The repetitive application of
this voluminous effect throughout the design creates a distinctive sense of space,
likely having a profound impact on both the local population and travelers. Abundant
fenestration, primarily of roundand mixtilineararched windows with crisply

molded mark# jambs, bathes the interior in luminosity, enhancing its openfless.

L e

Figure 18 Aydén Ci hanzade Mosque photographed
Kepre¢l ¢ district (SALT Archives, Al S

197 Today, theminbar and other elements are not in their original condition but have been heavily
renovated and replaced. However, from photos taken in the early 20th century, we know that the
dome's appearance has remained largely the same.
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The exteror of the structure, directly across from the grand-slaaped stairs,
features an ablution fountain (kKadérvan) whc
patron's intention to leave a distinctive mark. This-deled marble structure is
crowned with a domsupported by ten uniquely designed columns, each differing in
their base, shaft, and capital. The columns exhibit a variety of styles, including
twisted and fluted forms, as well as elements reminiscent of Doric and Corinthian
orders. Notably, some columndisplay a simpler Doric style, while others
incorporate  more elaborate Corinthian bases. The most remarkable aspect,
demonstrating both stylistic maturity and localization of the Baroque, is a column
base adorned with encircling arcades filled with wasiéruit depictions (Figuregl

and 2).

According to Ri Arthgettaedf thes Southv&stern Anatplike

compl ex was i nitially constructed adjacent
Efendi®® This information is supported by the endowmeeed of the mosque,

which specifies its proximity tovakihe owner ¢
kibletentariki am ve karken sahi b"'Thepresgncesof menzi | i
a tunnel on the eastern side of the courtyard further suggests a direct, covered

passage connecting residence to the complex, emphasizingdiiefor a private

aceess tosite.

At the rear of the mosque, precisely in the southern corner and at the same level as
the courtyard, a substantial terrace unfolds, extending perpendicularly from the
building. This balcony overlooks the principal thoroughfare of the neigbbdrh

once a bustling trade route frequented by caravans and travelers. Approaching the
complex from the town center through this road, one encounters an architectural
ensemble comprising a fountain € K),naewater dispenses€bi) and a vaulted
corridor, aligned in a harmonious sequence. The water dispenser, nestled within a
niche, is crowned by two successive pointed arches and at their junction, two

columnheads and a scallop shell embellish thecstre. The upper part of the facade

198 Riefstahl, Turkish Architecturg38-39.
Yhkarkan sahib¢l hayrat menziline muttaseéel éo see, A
E f e nShmat Tarihi Defterlert 0 ( Ege Yayénl aré, 2006), 89.
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is framed with marble molding, with its lower left and right sides anchored by two
column bases exhibiting Classical design. Enclosed within the frame are four
diamondshaped ornaments, with each corner adorned widimthas leaves. The
same symbol is employed as a wadinting on the exterior wall of the mosque,
situated right on this side (Figu&8). The door, positioned between two marble
framed windows, is topped by a blind curvilinear arch, terminating in semetigwo
colonnettes. Bounded by these colonnettes is a medallion set within a draped motif.
The medallion, adorned with curves and acanthus leaves, exudes a distinctively
Barogue ambiance. Adjacent to the dispenser, the fountain on the left has a more
modest appearance, constructed of brick and featuring a marble, rectangular recess
ornamented with a feathéike leaf decorations and houses a spigot and basin. An
inscription on the fountain indicates that both the fountain and the sebil were

commissionedp Abd¢l azi z C¥hanzade in 1782.

Figure 199Aydén Ci hanzade Mosqueds dome before
Al i Sami i1 gen Photograph Coll e

aegéhat |/ Knneddssegghdatyf{z8hhiabindi
rgahéenda kale! Adbatizilz a/d6 aAlae yAH il alRa H me
1970 See Ar el , iM¢gderris Cihanzad:¢

en |illah [/ D

108 Me r-@&a mS a thialy g & |
e
m¢l dagli z sene 1



Figure200Aydén Ci hanzade MoesmratiendBhotogaphedbaf t er t he
the author)

Figure2LAydén Ci hanzade Mosque ablution fountai
Al i Sami i 1gen Photograph Coll ectio

Figure 22. One of the column bases frahe ablution fountaink a d €)r voafn Ay d é n
Cihanzade Mosque (Photographed by the author)
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Facing the main trade thoroughfare, these architectural elements also include a
vaulted corridoiflike structure extending from east to west. The specific purpose of
this structure remains undetermined today. The portico appears somewhat isolated
and unused, with its original intent obscured by time. Its design, particularly the
vaults and arches, imparts a Gothic essence, further accentuated by detailed cavetto
moldings. Reflecting upon the 18tbentury context and the significance of the
thoroughfare, it is conceivable that this portico, with its arches facing the road and

providing nearby shelter, may have functioned as a small marketplace. The entire

complex is situa in theK° pr ¢1 ¢ nei ghbor hood, a Ccomme
Aydeén, i n cl| osZncip Hanxan mn that hosted merthants and
visitors, | ocated directly on the histor

area also boasts severdher significant structures including Nasuh Pasa Complex

that encompass a mosque, madrasa and a bath. Dating back to 1708, this complex
likely served as a pivotal facility for caravans entering the city. The strategic

pl acement of t he o@pldxanpzorirdity to thdwital roudes and C
other surrounding structures make its location particularly intriguing. The renovation

of the bath on the downhill street by ADb
of another not abl én (sutorad dotbe named as&SCimnzade © n ¢
l nn) , highlights Abdg¢l azizéds commit ment
through acts of patronage. The construction of his mosque complex on an elevated
prime hilltop further underscores this dedicationgwbtasing his intent to leave a

|l asting i mpression. Abdg¢l aziz was cl ear |
visitors would inevitably gravitate towards the mosque complex after catching sight

of it from the facilities constructed and renovatedtfair accommodation and use.

These monuments that were presented with a new and flamboyant style not only
illustrate his personal wealth but also underscored the commanding authority of his
family over the region. The lavish outlook of the Baroque stydgqd a pivotal role

in vividly expressing this opulence and influence, leaving an indelible impression on

anyone fortunate enough to see it.

The Cincin Mosque, another notable structure patronized by Cihanzadigc el
Abdg¢l azi z, i s sivilageaot Gindin, approximately 2@ lglomaters a
we st of -&¢; AgldRinsarConstructed I n 1785,

53



extensive restoration in the 20th century, which unfortunately resulted in the loss of

much of its original wall paintings that oneelorned both its interior and exterior
surfaces. Despite t hese changes, t he mo s q L
significant architectur al feature. Schol ar s
its striking resembl amMatcant'dhisPlaster nitheab,er 6 s Bas i
notable for its elaborate design, stands in stark contrast to the relatively modest scale

of the mosque. (Figure5? It incorporates twisted columns, a design motif also

observed in theninberof the Hisar Mosque and thelation fountain K a d €)rofv a n

the Aydén Cihanzade Mosque.

Figure23 Fount ain and water dispenser on the so¢
Cihanzade Mosque complex (Photographed by the author)

This mihrab offers deeper insightsanprovincial Ottoman Baroque in the Western
Anatolian region. The twisted columns of th
the crosswise arrangement of the bases supporting these columns, and the placement

of these elements around the apse closely resahl®Baroque high altar" found in

Baroquestyle churches of the 17th and 18th centuries. (Figbr&\ile Arel argues

that the mihrab in Cincin drawsdwhaes pirati on
t he concept of A Sol o feuggsting a strorig ultaliars ori gine

HAyda Arel, fA18. VY¢zyeéel damKpimdin Yewvy @lsdand©®s ivd nmag i K &
Ortaméd. Ayda Arel, Semavi Eyi ceDeGpk] Krpygghta(BEst af
28.
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influence in Western Anatolia, it is more appropriate to focus on the entire
composition's similarity to the fdfhigh al
Germany to China. The Cincin example, though much more modest and dewalstruc

with plaster, shares a similar style with several notable churches: the Carmelite
Church of St. Joseph in Germany (late 17th and early 18th century), the Ursuline
Church in Austria (constructed between 1-23§2), the Church of Santa Maria
Assunta in éni ce (early 18th century by the
Macau (17th century by Spanish Dominican friars), and the Church of the Trinity in
Russia (late 17th century).

Figure24 Map of Aydeéenods ERiedsta® Turkigh Aschitectiuein ( Ru d c
Southwestern Anatolid931)

Figure25.Ci ncin Mosquebd6s Mi hrab ( Googl ¢
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Figure26,Ex ampl e of #Ahigh altaro by Andr ea
MuseumCollection, https://collections.vam.ac.uk/item/O975501Aharof-st
louis-engravingandreapozzo/)

The commonality among these examples is that almost all were either constructed or
encouraged by missionaries who increasingly settled in these landg the 16th

and 17th centuries. The cultural reflections of these missionary activities are
distinctly evident in the architecture. Another prominent example in Izmir is the
Santa Maria Catholic Church, built by the Franciscans. In the case of the Cincin
Cihanzade Mosque, it is apparent that missionary activities and the accompanying
European and global connections of Izmir had an indirect yet discernible influence.
The mihrab of this mosque, the only high altar in the Western Anatolia region (and
perhapsthe whole Ottoman Empire), suggests that craftsmen likely brought along
with the missionary envoys, due to the fundamental role of church building in

missionary work, may have

been involved in its construction. These itinerant architects, irrespectitieeiof
religious backgrounds, mi ght have been
in the increasingly globalized 18th century. Alternatively, local apprentices

employed in missionary structures could have applied their acquired skills here.
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The identties and contributions of the craftsmen and architects responsible for the
construction of the Cihanzade monuments remain a subject of scholarly inquiry and
intrigue. The only discernible information regarding the architects involved in the
construcion ® t he two mosques commi ssioned by
inferred from his probate inventory, als
(see the original document , Appendi x 1
belongings such as household itemsldk, and livestock, alongside records of his
commerci al transactions and debts owed
vicinity during his lifetime. For instance, it indicates debts totaling 2éb®0toe&wo

non-Muslim merchants, Agop and Foti, aaccombined debt of 1,900k fos ar r a -

Al i Usta and furniture maker Hacé Halil
architectur al interest named Yapécé Al ex
was a master builder. It documents a debfioaf hundreda k -oveed to him at the

time of Abd¢l aziz's deat h. This serious
from architectural services rendered by Alexander, who appears to have been one of
the prominent noiMuslim Ottoman architects of ¢hera. It is plausible to associate

him with the completion of the recently finished Cincin Mosque near the time of
Abdg¢l azi z0os demi se. However, I f Yapeéece
construction of the Cincin Mosque, it prompts further inquirg imbw and where he

acquired motifs from the extensive repertoire of Baroque artistic styles.

The widespread availability of symbols, motifs, and materials influenced by both
Baroque and Ottoman styles across the Ottoman geography in this éefntumythe
Peloponnesian Peninsula to Yozgat in the east, as well as in other provincial centers

like Damascus and Egyptsuggests that architects and patrons were familiar with

this style through travel, circulating objects and engravings, or European architects
andcraftsmen who accompanied diplomatic envoys they seétvdthe rise of Greek

and Armenian architects Ilikely influence
style. o Similar to the Baronnian case, t
must have servedsaintermediaries between the different architectural cultures
circulating within the empire. The significant role played by -iurslim builders

has been a longtanding phenomenon, though previously their role was confined to

Y2 Eor other architecturakamples please see, Appendix B.
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the #fAi mperial8tchorpentourBy, tthheeyl emer ged fias
semiaut onomo U%T hfusr,cei.td i s possible that Yapeéec:
these Christian kalfas who was the part of a central group of architects that catalyst

provinci al architectur al devel opment by r esh

with foreign influences, and tilately defining it as quintessentially Ottoman.

In summary, akin to other influential members of #yan families, the Cihanzade

Abdg¢gl aziz bolstered his prominence through e
towards Christiarkalfas, predominantlyc e nt e r e déo anh mpoaptdradmng

hub situated along the route connecting central Turkey and dzamd smaller

administrative centers surrounding the city. The buildings erected by him

significantly heightened the family's visibility in the regioreduented by a diverse

mix of locals and foreigners engaged in trade, who utilized these monuments for

lodging. Establishments such as mosques, fountains, baths, madrasas, inns, and

cof feehouses, al | bearing the ftombyl yés name
providing amenities for eating, bathing, prayer, and leisure activities. Additionally,

amidst the turmoil of the devastating Celali revolts and earthquakes during the late

17th century, the familybds patresimthge | i kely

areads urban revitalization efforts.

3.222Ko-arl e Mosque

Located approxi mately 17 ké |Ayrkeénn,r sKaoa-oaurtlhéweis
modest market town situated along the southern banks of the Meander River. Central

to its bustling lazaar area stands the Cihanzade Mosque, erected in 1834 (H.1250) by

Ci hanzade Muaydanef Babuc#AAdurng that drae He emerged as the local

| eader at the beginning of the 19th century,
Al a, wh o htahde etroewetre di n Ko-arl é&. I n 1848, C
established a foundation through which he et
and its fountain. According to the foundation deed, a portion of the endowment

revenues was allocated to salaries for peenastaff such as preachers, imams and

WEat ma M¢ gRise dbthe Bolrgeoisie, Demise ofijfiire: Ottoman Westernization and
Social ChangéNew York and Oxford: OxfordJniversity Press, 1996), 169.
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muezzins in the mosque. Living in the Kc
Cihanzade Mustafa Aj a, much | i ke Cihanza
strategically situating himself and his mosque atdhe nt e r of Ko-ar |l &
commer ci al di strict and overseeing the 7

his sphere of authority in the locality.

Upon entering the courtyard of Ko-arl & (
with symbolic represdations occurs at the base of the stairs leading to the narthex,
specifically at the marblelad fountain. This structure consists of eight sides, each of
dual vertical elements, with fifteen panels adorned in the elaborate decorative idiom
characteristicof the 18th century. Notably, one panel at the upper center is later
covered with an iron lid. Moving from the leftmost to the rightmost panel, the
observer encounters profiles of doubkaded eagles, representations of cypress
trees, depictions of mosguand urban landscapes, and curtains opening to the right,
featuring vases or cups adorned with curved handles. The interstitial spaces between
these motifs are filled with vines, branches, and clusters of grapes, leaving scarcely
any vacant area. Thesensyols and motifs are clearly purposeful and systematic
rather than random in selection, forming part of a cohesive program directed by its

patron, Cihanzade Mustafa, and his artisans responsible for them.

The motifs gracing this ablution fountain and mte o r adornment s 0
Cihanzade Mosque encapsulate essential elements emblematic of authority and
effective governance. For instance, the dodt@daded eagle prominently featured on

the fountain bears iconographic significance historically associaitd imperial
authority. Originating from the Bronze Age and subsequently adopted in Anatolia by
both the Byzantine and Seljuk empires, this symbol on the mosque's fountain
underscores the Cihanzade family's dynastic linkage to imperial power, affirreing th
historical legitimacy and authority of the sultdfi.lt serves as a testament to the
family's role in manifesting imperial power within the region, an assertion further
reinforced by their tombstones within the mosque's courtyard. These tombstones
display carvings of the Ottoman coat of arms alongside other Baroque and 18th

century Ottoman motifs, exemplifying their enduring influence and status.

“iKatharinaOtteDor n, #AFi gural Stone Reliefs oKunsdes j uk Sa
Orients12, no.1/2 (1978/1979): 41
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The mosque, in general, adheres to a traditional square plan, complemented by an
openplan woodercolumned pdico (son cemaat yey; typical of Western Anatolia.

The opulent marble minbar and sermon pulpit further enhance the lavish wall
frescoes that characterize the mosqueds inte
to the ablution fountain. The pulpit restpon a marble column. The stairs leading to

it feature a rectangular ornamental panel facing the congregation. Both this panel and
the pulpit itself are adorned and arranged with no surface left vacant. The most
prominent embellishments consist of fluyrvilinear motifs resembling-Shaped
scrolls. The upper and right edges of the panel are framed with voluted scrolls. At the
top of the panel, a motif of roses and branches fills the space. Adjacent to the mihrab
on the right side, the minbar's everyrwer is similarly adorned without any gaps. In

the manner familiar from Hisar Mosque, the right and left panels of the minbar are
distinct, each filled with similar thematic decorations such as scrolls, branches,

flowers, and mosque motifs.

Al T e s
Figure27.Ko- ar | &€ Ci hanzade Mosque, Fountain (Ph
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Figure28 Ko - ar |l &€ Ci hanzade Mosque, Fountain

The use of symbolism and motifs reached its peak in the interior design of the
K o - a thdnzade®losque. Today, the upper parts of the interior walls and the dome
drum are adorned with wall paintings that cover every inch of the canvas. The upper
sections feature similar symbols that have been previously discussed, painted in
bright colors. he most prominent and vivid depictions include pears hanging from
branches tied with a bow, fruits depicted within curvaceous baroque cartouches, a
carpet with rose patterns painted as if hanging on the wall, a vase with fruits on either
side placed on a4dhaped chest, and grapes hanging from branches tied with a bow.
(Figure29 & 30 & 31)
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Figure29.Phot o of the wall painting of branches
(Photographed by the author)

Figure30.Car t ouche paintings on interior walls
curtains with various fruits in the center (Phototwegb by the author)

The dome drum features a continuous -88Qree mural depicting a pastoral

panorama. Following this painting from one point around the entire drum, we see an

estate surrounded by protective walls, rising among fruit and cypress tradar &i

the Cihanzade est at estory mandfoo ataomelc@ner oftheer e i s a
protective wall, and across from it, a more sqimased structure resembling a

tower. To the right of this complex, on a hill, a well with a bucket is visible.hllhe

slopes down to a body of water, either a sea or a river, on which two different types

of ships are depicted (Figur&)3 Continuing on, we observe fruit trees on the hills

and, to theight of these trees, a large and sturdy structure with high.Wdiks area

surrounding this building is also adorned with a well and additional fruit trees.
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(Figure 3) In continuation of the drum, the composition becomes more intricate and
colorful, with the addition of new buildings and pastoral elements. On thehilirs

after the water well, we observe three mills depicted consecutively. These mills were
typically waterpowered and used for grinding grain. Moving forward, the trees
become denser, and we see an orchard with a small structure resembliagaadvin
house. Beyond the hill with the vineyard house, there is a mosque depicted in a style
that is uncommon in the wall paintings and marble decorations around Istanbul and
Izmir. This mosque appears notably elongated, with its dome's eaves extended
significantly. Further along, there is a large mansion surrounded by protective walls.
As the composition continues around the drum, we notice that the same elements,
such as ships, mills, vineyard houses, estates, and fruit trees, are repeated at various

intervals, creating a cohesive and continuous scene. (Figu8e33 & 35)

Figure 31. The photo captures the wall paintings inside the Cihanzade Mosque in
Ko-arl & (Photographed by the

Figure32Panor ami ¢ wal | painting on the Ko
drum (Photographed by the author)
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Figure33 Panor ami c wal | painting
drum (Photographed by the author)

Figure34Panor ami c wal | painting
drum (Photographed by thataor)

Figure3.Panor ami ¢ wal | painting
drum (Photographed by the author)
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CHAPTER 4

RESIDENTIAL ARCHITECTURE AND DOMESTIC LIFE OF THE
CIHANZADE FAMILY

Unveiling an Ottoman provinda not abl e6és residenti al ar c
it is a challenging task. Patrons of these lavish mansions left behind few, if any,
written accounts. Surviving residential structures dating back to the 18th and early
19th centuries are rare, magiit difficult to glean insights into their design and
construction. Extant official records prioritize information aligned with the
administrative concerns of the Ottoman bureaucracy, emphasizing aspects such as
dates, zoning, and occasionally, the matarsed. In rare instances, foreign travelers

and ambassadors claimed to have ventured inside these mandibimsvever,

regarding the residences of the Cihanzade family, there is a notable absence of
firsthand observations® Apart from the photographscapt e d by Al i Sami
the 1930s and few mentions in the official documents and secondary sources, no
records exist today that offer any glimpse into the appearance and characteristics of
these residencés’ As a result, our scholarly understanding oeth f ami | y 6 's
residential architecture remains incomplete, leaving unanswered questions about the
craftsmen responsible for construction, the factors influencing layout and style

choices, and the artisans behind the ornamental work.

115 See, LadyMary Wortley Montagu;The Turkish Embassy Lettees). Teresa Heffernan and Daniel
O6Quinn (Broadvi ew Pr eThesCity o2tBelSaltan, anc Dodhestlc Manneais of°P a r d o
the Turks, in 183¢Cambridge University Press, 2015).

16 The only suriving residential structure, intermittently used by the family during periods of peril

and tur moi l is Ko-arl é& Cihanzade Kbrahim Tower,
within the context of defensive structures. This tower was presumadatedrin the 18th century and

served multifunctional roles, including defense, lodging and food storage during times of crisis. See,
Ayda Arel, iGot hi ¢ Tower sclassinatlarcBitectue @flAegead Arfatwolia b s @ T |
and Eighteenth and Ninetent h CeMugarmasl®s , ao. 1 (January 1992): 2
fifAydendda Ci hanzadANASAY, roli3 (Augustj2@20)KLEMOe s i , O

The ! 1 gen f aaanibefodnd onSALT Archives.s
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Despite these acknowleeld challenges, this chapter aims to reconstruct the
architecture and lifestyle within the mansions of the Cihanzade family by leveraging
previously known sources and incorporating newly explored ones uncovered during
the research for this thesis. Theserses encompass endowment deedskfiye,

which offer clues regarding ownership and dates, providing; tombstones for
identifying kinship and household members; and previous studies on
contemporaneous provincial notables, their architectural patronageoasdhiold

structure.
41Aydén Mansion -lmdc CAthagnlzaziez e( d. 1782)

I n the 18th century, the city of Aydén occu
where the fertle miMe ander Pl ain converged with the so
Mountains™® This strategic locin enabled the city to assert its dominance over

crucial transit routes, connecting the inland regions of Anatolia with the vibrant ports

along the Aegean coast. During the 18th and 19th centuries, caravan routes traversed

what 1 s nowetylsa ptakpt gl ¢t , home to the cityos
coffeehouses, and craftsmen quarters (Figute WVithin this district stood the
mansion of Cihanzade-elac Abd¢l azi z, |l i kely wutilized as
his tenure as thayan o f AY°dAdjacent to this building was his mosque

complex, the Aydén Cihanzade Mosque of 1756,

chapter.

I n Aydén's wurban | andscape, which gently as
foothills of the mountains, the mosque and mam®nce prominently stood at the

base of these heights. Al t hough Abd¢l azi z06s
remains, l i kely serving as a passage bet ween
mosque complex. This tunnel, a private entrance for hidnhag family, reflects the

function of the ramps leading to the private prayer chambers of the Sultan, a feature

increasingly incorporated into 18dentury Istanbul sultanic mosquékhis exclusive

80|l cay PulYhpudu-andoGihtiz g n. fABaté Anadol ué-Hlun Yol Aj e
Kzmir'in Ardal anTeardiah Kkerr cveal n2ényan| 2 €20diT). ER%39.g i s i

119 Riefstahl, Turkish Architecture45.
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entrance and passage to the mosque were reserved swléhefSultan and his
entourage. Similarly, the passageway connecting the eastern side of the Cihanzade
mosque complex to the mansion's courtyard facilitated a convenient corridor for
Abd¢l azi z Ci hanzade, mindhedrartiesnadrasdithiathe a t e a
mosque complex. Built only two years after the Nuruosmaniye Mosque, the jewel of

Ott oman Baroque architectur e, Abd¢l azi z

privacy strategy that sultans employed in their own mosques.

The strategic placemert f Abdg¢l aziz'"s mansion in pro
mosque complex underscores a strategic locational choice. Caravans and travelers
entering the city via the principal caravan route were greeted with a striking
panorama. The cityscape, dominated by ithposing silhouettes of mosques and

their minarets, soared above the modest mudbrick and timber dwellings that formed

the urban fabric. Among these prominent structures were the mosque and mansion
commi ssioned by Ci hanzadeneddbbneathltre aricient st r
ruins of Tralles. As discussed in Chapte
platform not only enhanced its prominence but also provided a commanding view of

the surrounding neighborhood.

42Ko-ar Est ate

Despite the |l ack of surviving remnants o
photographs taken by |l gen reveal a | ay
Mansion in Birgi and Beyler Mansion in Arpaz (Figure6,337 and 4% Early
twentiethcentury images document an adjacent mansion to the tower, both of which
suffered destruction in the late eighteenth century due tofenrmdy conflicts (see,

Chapter 2). These structures were subsequently restored in the late nineteenth
century. Thetwer 6 s i nterior under went a compr et
bath paman), rooms with molded fireplaces, and walls and roofs adorned with
eighteenth and nineteenttentury style molding®® (Figure 38, 39, 40 and 4.)
Strategically placed loopholes sed as defensive measures against potential

k|l ker Ge¢megk, RAAydénodda Qindsayls2620:471Kbr ahi m Aja Ku!
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attackers. The proximity of the mansion and the existence of granaries beneath the

tower suggest its use during periods of danger, such as the upheavals and plagues

common in the eighteenth centdfy. Both the tover and the mansion offer

commanding views of the Meander Valley, an essential and fertile agricultural

expanse that the Cihanzade family ruled over and utilized for cocrah@rop

cultivation (Figure33. The Ko-arl & Tower not only enabl
oversee the local population but also served as a prominent and enduring symbol of

their authority. This imposing structure, likely the tallest and most notable of its time,

made the family hidly visible to the community, reinforcing their status and

influence.

The tower and the mansion are situated within an elitateomplex, enclosed by

extensive walls. Accessed via a narrow street and a modest portal, the courtyard
encompasses the mansiohe tower, fountains, fruit trees and structures essential for

household production, such as a hand mill (Figud@sand 43). Reflecting
contemporary traditional house designs and a
the ground floor was constructediin stone and served as a service area and kitchen,

while the upper floors were designated for family accommodation and daily living.

Anal ogous to the Bir gArpazBaylreMassiora(Figdr@ 87si on and
and 44, the largest room on the upper ftofunctioned as a reception room, or

s e | a mhe lguests were entertained, and discussions took place. These rooms

featured ornate fireplaces and flanking cupboards as standard elements. Analyzing

the Birgi and Arpaz mansions, which are geographicallpximate and
contemporaneously constructed, in conjunction with the remnants of the Cihanzaade
familyds residences, it becomes apparent t he
purposes. Firstly, these estates functioned as operational hubs, integeious

facilities such as kitchens, mills, vegetable gardens, barns, and ancillary buildings,

thus providing shelter for both the family and its extended retinue. Secondly, these

structures were characterized by meticulously curated interior andoexdpaces,

2¢ajatay 18l u-vaey ,19. Y¢ezyeéellarda Saruhstambuia Exkki yal ek
Berksoy Yayénevi, 2019) ; N. Feryal T a 18641 As ACommunal
Seen Through the Prism of Gre€ékur ki s h Rel atis, mversity of Ponobto, Z0083; s

Hakan Karag?®z, ABir Al man Kaynajénén Kzlenimlerine G°
Et ki Bgreyman Demirel lniversitesi Fer20BYd®di yat Fakg¢lt
215.
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designed by prominent families to project an esteemedinsatfe among their

contemporaries. The domestic life within these mansions mirrored a microcosm of
the seraglio in Istanbul. The family, akin to the Sultan in his palace, was attended by
a substantial retinue, including positions such as the chief coffeemaker and the

architect, as will be elucidated in subsequent sections.

JL;’/)J';}L‘: AR

Figure36.Ci hanoj |l u Mansion in Ko-arl &, Aydeén
Photograph Collection)

Figure37.Bi r g takéraja Mansion (SALT Arc
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Figure38 Ko - ar |l &€ Ci hanzade ytheautaar) ( Phot ogr aphe

Figure39. Ko - ar |l &€ Ci hanzade Tower 6s Interior Mol
author)
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Figure40.Ko- ar |l &€ Ci hanzade Tower 6s I nterior
author)

Figure4l. Ko- ar |l &€ Ci hanzade Tower 6s Firepl ac:e

Figure42 Cour t yard of Ko-arl & Estate, Fount &
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Figure43.Cour t yar d o f(Ph#tagraghedlb¥theghora t e

4.3 Cincin Estate

Capitalizing on the burgeoning Western demand for commodities such as cotton and
tobacco, theyars restructured their territories into expansive plantations resembling
estates. These vast agriculturalegptises focused on cultivating lucrative cash crops
destined for the European market, yielding substantial préfitshe Cihanzade
family exemplifies this transformative trend, undergoing significant social
ascendence during this epoch. Through adepttizigm and strategic alliances with

the Istanbul gvernment, they consolidated their authority as governors and patrons

over specific domains within the Aydén regio

122 5ee, Kemal KarpatDs manl @ Devl eti 6n

in Késa Sosyal Tari hi: Ay
Mo der n(Isarbold KMAK Yayeénl-8rée, 2019

), 509
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Meander Valley, renowned for its production of figs, olives, olive oil and raisins, the
Cihanzades cdrolled extensive agricultural lands. Visitors like Rayet and Thomas,
documenting Aydén in the | atter half of

profitability of commerce in this region as:

Figs are harvested at the end of July and beginaoinfugust. They are

simply dried in the sun and then packed in baskets for shipment to Smyrna
(Izmir), where after a special preparation that enhances their sweet flavor,

they are packed in crates. Thiggearters of the figs known in Europe as

Smyrna figscome from Aydin. The average production of the Meander
Val l ey i s i ndeed 30.000 camel | oads,
(kantar)*?® (Figure 45)

As theayano f Aydén who was also deeply enga
encompassing educational initiatives and
agricultural producti on and trade net w
responsibilities that necessitate@duent travel across various locai&sAmong

these, the village of Cincin, positioned on the precipice of the Meander Plain
approximately 23 kilometers southofe nt r a l Ay dén). Withiethier t o
verdant village, enveloped by fig and olive ges, stands a modest mosque
commanding a hilltop. Here, amidst the remnants of what likely constituted an
ancient citadel, |l ies the extensive est:
fortified wall s. Accordi ng deamansiemansg e hi r |
adjunct structures, indicative of a feudal organizational scti&hihe expansive
fortifications, l'i kel y renovated by Ci
incorporated earlier structures and materials, thereby forming a sprawling terrace

sdtlement designed to ensure both security and economic control of the area (Figure

123 Rayet and Thomasilet et le Golfe Latmiques.

vVeinsteindés article fAyan de Kdraasman®des torizinftor ec o ur
inspect the city and maintain order. Another notable example is Ali Pasha of loannina, who travels
between villages for tax collection and trade regulation. See, Yuzo NabGatéte Ayanlar:

Karaosmanojull ar eémej( Aemrkiam e Bigm k KA@aelidh Kurumu Ya
Nanninga, J.GBronnen tot de geschedens von den Levantschen Handel Derde Deel76B27- 6 s
Gravenhage, Martinus Nijhoff, 196 4; Gilles Veins:

Levant (dee x i eme moi ti ® ®RevX¥| des ®mioadles) masul2lhans et
(1975): 131147; about Ali Pasha, see, Kate Flemifid)e Muslim Bonaparte: Diplomacy and
Orientalism i n Al iPrincdRom:s WPanbdeton Whiversityc ePress, 1999.
http://www.jstor.org/stable/j.ctt7zvj7v

“yeni kehirltieocjtluur,e foAr cAhyian Families, o 327.
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47).*° The citadel itself comprises three distinct levels, with residential quarters

l i kely situated atop the highest tier, affor
functional domains. During her esite investigations, Ayda Arel identified structures

such as an oil mill, a camel stable, a caravanserai, and an olive processing facility
within the <citadel wal | s. Given the wvast e
retinue, which included domestic staff and a standing army maintained during his

governance, it is conceivable that at least a segment of the military contingent

resided within these extensive precinéfsAdjacent to the citadel terrace lies a

leveled patch ofand, likely utilized for agricultural cultivation of vegetables and

fruits intended for internal consumption within the estate. In the middle of this

garden is a weltonstructed stone well, likely sourced from the nearby ancient city

of Amyzon and repuigsed aspolia A phot ograph by Al Sami b
to the 1930s, showcases a mansion nestled within the citadel, exemplifying the

traditional operplan design characteristic of Ottoman residences (Figif)e

Spanning two or three floors, the stture features rooms that extend into cpen

spaces accommodating various functional areas, including cozy sofa beds and

designated corners for coffee and food service.

- 23 L

Figure 44. Arpaz Beyler Mansion and Tower (SALT Archivés] i Sami 'l gen
Photograph Collection

%6 During Ayda Arel's surface surveys in the citadel, locals recounted a legend suggesting that the

stones of the castle were transported individually from the ancient city of Amyzon. While the

accuracy of this account remains uncertain, it echoes a similar narrative found in a petition written by

Ankara locals in the 18th century. In the petition, theynplained about being forced by their

provincial notablegyan t o carry stones for the renovation of hi
Osmanl & Kmparat,dl6.l ufj unda Ayanl ék

2Abde¢l aziz Efendi, during his treywth30mesinthe | ocal | ead
Battle of Moskof in 1770 and with 400 men in 1772. In 1774 and 1776, he was appointed as the chief
commander for t he Tuna and Bajdat regions and was
responsibilities. In the year 1190 in the tsla calendar, which corresponds to 1776 in the Gregorian

calendar. AreglesifmAled&dn rveAyvan Ailesi, o 193.
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Figure45. i Renowned Fi
Cumhuriyet

g

Kitaphanesi

Orchards in Aydeén
ydeén

Figure 46. Cincin Castle and Cincin EstafGoogle Images)

Figure47.Ci ncin Ci hanzade Mansi on
Collection)
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The grandeur and complexity of their residential structures reveal the necessity of
contextualizing them within their &énsive households. Similar to other eminent

families of the Ottoman Empire, the domestic organization of the Cihanzade family

mirrored t he hi erarchi cal structur e of

domestic servants and soldiéfS. Therefore, wkn envisioning figures like
Cihanzade EHa ¢ A b d whether reelining with a cup of coffee or traveling
between his winter and summer residenciéss imperative to imagine these scenes
not as isolated moments but as part of a broader communakictihr@eincludes his
extended family and entourage. This collective presence is intricately woven into the
architectur al | ayout of the familyds

permeated their domestic spaces.

4.4. Domestic Life of the Cihanzadd~amily

The principal repository of information regarding the composition of the Cihanzade

t he

estat

household is the family graveyardl|l aestl ed

Cihanza@ Mosque. (Figured8) This burial site, exclusively designated for the
interment of the family members, contains fedge inscribed tombstones erected

not only for close relatives but also for dependents and servants who were integral to
their domestic environment. Among the tombstones lies one dedicated to Uteka
Hani f e H&3d&)mH. (2b3 (?)), whose appellatitekaimplies her status

as a liberated former slave. (Figut®) The inscription on her tombstone indicates

her affiliation with Cihanzade I brahim Aj a,

Cihanzade Mosque (refem Chapter 3), who resided in a grand mansion adjacent to
the renowned Cihanzade Tower. While her grave does not explicitly denote her
domestic role, it is inferred that she shared a close relationship with the family,
evident in her commemoration withraarble tombstone adorned with a triangular
top featuring vertical lines, alongside other members of the household. The reference
i n Cihanzade | br a hvakfiy§ stipuating thav hiefreed slavese d

128 Karen Barkey suggests that the newly formed elite households mirrored the structure of the
Sultan's household. Rather than being autonenmagnates, these households relied on the Sultan's
authority, wielding power alongside him. They were supported by a retinue that offered protection and
information within a complex web of patronage and elite networks. See, Karen BRrkeire of
Difference 260.
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would inherit his property in the event ofethdemise of all his children and
immediate family members further reveals the nature of this relatiotfShip.

Anot her not eworthy tombstone bel ongs t
(kahveci bparkeés,t i gi ous role within the Otto
with a simple slab dating back to 1820 (H. 1235) (Figue'® In Istanbul, the

position of the chief coffeemaker held a ceremonial significaficle would be

stationed at theourt to oversee the preparation and service of coffee, which was
offered to visiting Ottoman statesmen and foreign envoys. In private homes such as
Cihanzadesbd, the <chief cof feemaker wo u l
women's social events. The letsate ceremonial ritual accompanying the serving of

cof fee by Mustafa Aja I|Iikely functioned
their guests, accentuating their social status. The inscription on his tombstone
indicates his link with the same hohs#d as the Uteka Hanife Hanim. He perhaps
resided in an annex within the expansi Vve
lofty walls and filled with service spaces. His duties would have included attending

to Cihanzade | br ahi m oAQguasts dailidg fronh eariousi ver s
backgrounds, including Ottoman statesmen, other local landlords, brokers and
merchants. One of these guests currently rests in the same graveyard and inscription

on his tombstone, which is embellished with acanthus leawésr@anned by the
customary headgear, i ndicates that it b
away while sojourning as a guestkho - ar | @ i n H#dilidg fror. 125 9)
Al akehir, a town situated in thetubamrt her
adorning his tomb may have signified his status as a lower/matltisulema In a

gesture of reverence towards their departed guest, the Cihanzades commemorated

himwith aburialslab featuring fusionof baroqueandOttomanelements(Figure51)

2| ker Ge¢megk, fCihanzade Ailesi Vakéflareée, o 53.
The inscription reads-BakifolZigawsettkEpvedlraHahka
bana ise yarén sanadér. Ci hanzade Kbrahim aja. K

Fati ha. Sene 1235.0

Blzeynep Tarém, fACoffee SeémDiopad Reasure 500 Years ai dutkisPr ot oc
Coffee e d. Ersu Pekin (Kstanbul: Kg¢glte¢gr Bakanl éjé Y
¥The inscription reads as I|f@ddaowmgs dfi.r.kdmkieha mé
Azim-i dar-é ka ol an merhum ve / Majfur Esseyid Mehmi

be
sene 12590.
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Figure48 Ko - ar |l & Ci hanzade Mosque, Family Grave:
author)

Figure49. Ut eka Hanémés Tombstone in Ko-arl é& Cih
(Abdg¢ | Hal im Var ol , aAvyid é nHakKzoi-raerslié M3xizhaarn oTjall
2015)

Figure50.Chi ef Cof feemaker Mustafa Ajads Tombst
Mosque Graveyard (Abdg¢l Hal im Varol, AAydeén
Mezar Taklaré, o 2015)
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Figure51. Guest Mehmet Ajads tombstone in Ko-a
(Abdg¢ | Hal im Varol, AAydén Ko-arl & Ci ha
2015)

When statesmen or foreign dignitaries embarked on an official journey, they would

be tosted in the mansions belonging to prominent families along their routes or at

their final destinations. Their entourages would either establish camps within the

walls of these estates or, as indicated in various records, they were provided
accommodationsn nearby inns (referred a@sang or rooms in a local madrasa.

Usually, a letter from Istanbul is sent to the local administrator, detailing
arrangements for lodging and meals for the upcoming official §éfeEhe example

of Esseyid Mehmed Aja highlights that tF
notable residences across the empire, regularly welcomed guests from outside its
immediate circles. These visitors often included individuals of high standingasuch
governors, ambassadors, or merchants. The Cihanzade estate played a multifaceted
rol e, serving as both a residence-for t|
representation and negotiation efforts, and a symbol of the Ottoman state. It
functionedas an extension of the Ottoman court and the provincial outposts of the

imperial administration, hosting higlanking state officials.

133 For instance, a receipt from 1693 (H. 1104) found in the archives shows the amount spent on the

repairofthe® mi rt ak Paka Mansion of Edirne, allocated
I'n another document from 1717 (H. 1129) , it i s
Mansion was allocated for the temporary residence of the British ardioagea one penny for each

day. . B O R99KHD2-(H-R10,3BOA YB..04.424..H11-06-1129, BOA A.MKT..43-69..H

15-06-1262.
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CHAPTER 5

A CONTEXTUAL EXPLORATI ON OF THE CI HANZADE I
ARCHITECTURE

The architectural works commissioned the Cihanzade family, alongside other

edifices throughout Western Anatolia (additional examples are detailed in Appendix

2), manifest a coherence in their decorative programs. These buildings embody an

essence rooted in the Ottoman classical tradition¢chea by Baroque influences.

This fusion is seamlessly integrated into the regional artistic milieu through coherent
methodologies. The craftsmen involved in these projects adeptly absorbed novel

motifs and techniques, reinterpreting them within a localteed, thus marking a

significant period of innovation in the provincial architectural history of the Ottoman

Empire. This connectivity extends beyond shared backgrounds, permeating diverse

religious structures and showcasing arealtompassing 18tbentuy architectural

paradi gm. For instance, the interior decor af
l zmi rds Hisar Mosque (see, Chapter 3), with
plaster, exhibit remarkable similarities to the ornamentations fountkictturches

of the Aegean coastal towns 52ad®&* and Gel |l ¢b

This posits that the architectural patronage of the Cihanzade family was an integral
part of a larger movement of architectural flourishing that transcended cualhdal
geographical boundaries. Firstly, it paralleled a global trend wherein Baroque
elements were extensively integrated with local traditions. Secondly, it echoed a
concurrent trend within the Ottoman Empire, reflecting the architectural
transformation othe capital. Thirdly, it significantly contributed to the architectural
rejuvenation of Western Anatolia, which commenced in the 18th century, catalyzing
the transformation of public and residential edifices in the region, driven by the

Bipre, Tanzi mates.¥ncesi
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prosperity and ngeoning economic conditions of the era. The architectural agenda
of the Cihanzade family was profoundly influenced by their intricate social, political,
and cultural interactions with a diverse array of actors within each of these contexts.
This section edeavors to identify these actors and elucidate the Cihanzade family's
interactions with them, during a period that webaracterized by complex
negotiation processes, alliances, interactions, and power struggles between these
groups and the family, withira tumultuous political landscape.Furthermore, it
examines the role of the family's architectural patronage and the novel styles they

employed in reinforcing their status and relationships within this intricate network.

Figure52¢ ek me Agi os Har al ambos Church
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Figure53.Chur ch of St. Ni cholas in G¢gll ¢gbah-e (

5.1 Istanbul Government and Its Central Agents

The relationship between tlagars, including the Cihanzadfamily, and the central

Ottoman government was characterized by volatility and complexity. The interests of

these regional magnates frequently diverged from those of the central authority,

resulting in intermittent tensions. To assert and sustain thidirence over their

respective localities, theyars engaged in continuous negotiations with Istanbul and

its provincial agents, such as thali (governor) anck a @uelge), who represented

the central authorityodos | egal and administra
alliances and political exchanges were essential for securing and maintaining critical

privileges, such as tesollection rights, land onership, and appointments to official

positions.

Ayars, as the local notables of the Ottoman Empire, were entrusted with numerous
responsibilities, as outlined in Chapter 2. These included ensuring security, collecting
taxes, and providing soldiers to tlentral government within their respective
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territories. From the 18th century onwards, they increasingly acted as
intermediaries for the central government in the provincial localifies shift was
necessitated by the immense financial and mylitaurdens of ongoing wars, which

impeded Istanbul's capacity to manage provincial affairs effectively. A prominent
example is Cihanzade-elac Abd¢l azi z and his contribu
during the Russ®ttoman wars between 17Q072. In recgnition of his support, he

was appointed commander of the Danube in 1774 and of Baghdad in 1776, with the
added duty of providing troops>

Procurement of soldiers and security provision byayes was deeply intertwined

with their local identities. ThErench consul to Izmir (Smyrna), Peyssonnel, noted in

1772 that the effectiveness of these local magnates derived less from their
administrative skills and more from their ability to mobilize local resources in times

of crisis. Peyssonnel specifically higghted the Karaosmanzade family of Manisa,

whose local roots and community ties enabled them to marshal resources more
efficiently than an Istanbtappointed governdr’® In certain cases, such as this one,

the central government intervened when the Kanaogzade family began to
consolidate excessive power and garnered substantial loyalty from soldiers and
actors. In 1772, to curtail the growing influence of the Karaosmanzade family, the
government di spatched the gover nupan of B
arrival, he set fire to the building where Karaosmanoglu was hiding. In retaliation,

local governors including members of the Cihanzade family, numbering between
10,000 and 12,000 men, rallied to Karaosmanoglu's defense. To prevent further
escalationo f f i ci al s persuaded Karaosmanogl u t

demandg?’

In certain instances, some notable figures incited resistance against the Sultan's rule,

escalating conflicts to the extent of engaging in combat with the soldiers of the

1% BOA,C.AS. 69329082, fiThe deputy of the Shah of Iran..
Cihanza@ Abd¢l aziz Aja hastly appointed for equippin
property, and set out for Baghdad" (1776)

%¥yeinstein, AAyan de | a Region,o 134.

137 Frangakis SyrettCommerce of Smyrn&4.
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Istanlul government to assert their autonomy over their localities. Prominent

exampl es I nclude Al i Pasha of l oanni na, t
Pazvandzade. However, uprisings for independence were exceptional cases.

Generally, the ayans functioned as in&dgvrovincial actors within the expansive

Ottoman bureaucracy. Their positions afforded them significant financial and

infl uenti al advant ages, as evidenced by the
assets noted in their endowment deeds. A comparisorebetthe first endowment

deed, which documented the incogmq&@ ner at i ng assets of Cihanzad
1737, and a subsequent deed by Cihanzade Abc¢
i ncrease i n the familyds assetmsgnnelt he acres

responsible for maintaining these resources more than daotibled.

The relationship between the provincial notables and the central state was
characterized by a dynamic and fluctuating interplay. Asaten adhered to the
directives of the centrgovernment and maintained security and other administrative
responsibilities in the provinces on its behalf, they ascended in prominence.
However, when th@yan accrued excessive power and influence, the central state
endeavored to curtail their authorityp prevent them from becoming overly
dominant. Architectural patronage emerged as a tangible manifestation of this
negotiation process between tganand the central government in two significant
ways. Firstly, the public and residential edifices comioissd by theayars served
multifaceted roles as accommodations, and assembly points for central government
of ficials stationed in the provinces (refer
case). These structures, analogous toagfes themselves, emdaed the authority

and presence of the central government of Istanbul in the provincial regions.
Secondly, theayars assumed responsibility for the upkeep of pious buildings and
infrastructural projects within their jurisdictions. By ensuring the mainwnamd
functionality of regional infrastructure and public works, they demonstrated their

administrative competence and commitment to public welfare.

How did these responsibilities shape the stylistic preferences of the Cihanzade family

in their architetural patronage? As elaborated in Chapter 4, the tombstone of

B¥omek, ACi hanzBde Ailesi, o 52
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Mehmet Aja in the courtyard of the Cihan:

frequent visits from officials and dignitaries from Istanbul and other cities. During a
period when public and pate accommodation options were scarce in the provinces,
the expansive mansions and other substantial public edifices constructed by the
provincial magnates served as lodging for central governors and officials.
Consequently, the Cihanzade family likelyesigned their buildings with the
expectation of hosting visitors from Istanbul and other central authorities, thus
reflecting an architectural style that combined functionality with the need to impress
and accommodate these distinguished guests. Theeatchél adornments of the
buildings were imbued with symbolic significance. The coat of arms on the
tombstones of the Cihanzade family members signaled their unwavering loyalty to
the central state and underscored their role as its agents to visitingleffiEigure

54) The intricate decorations embellishing their mosques, fountains, and public water
sources underscored the developmental activities initiated in the villages under their
jurisdiction, thereby showcasing their influence. Concurrently, teed®ellishments
served as potent symbols of the family's power and, at times, functioned as implicit
warnings. The opulence, dramatic flair, and monumental grandeur of the Baroque
style, as evidenced by the estates in Cincin Village with their formidabkteavalls

designed to house soldiers alongside the family, and the imposing towers of the

Ko-arl & estates, were strategically =craf

State.

Figure 54. Cihanzade Family Graveyard,t@tman Coat of Arms (Photographed by
the author)
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The second significant aspect pertains to municipal governance and infrastructure
development. In the latter half of the 18th century, the philanthropic activities of the

Cihanzade family are meticulouslycarded in their endowment deeds. Particularly

noteworthy is the 1755 deed (H. 1168) of Cihanzadelalc Abd¢l azi z, whi c
delineates the establishment of numerous public facilities, including a madrasa, a

fountain, a water disposal system, and a mosqus.érftdowment deed specifies that

the income generated from thiea & astets was to be allocated for the provision of
candles, beeswax, and olive o0il, thereby ens
Cihanzade Mosque would remain illuminated throughBatmadart®® Another

noteworthy instance involves the charitable foundations established by the wives of
Cihanzade Abd¢l azi z, specifically | mm¢ghan H
Haném's 1786 endowment decree mandated the
honey sherbet cooled with snow during the summer months at the fountain located
onthestreet aci ng wal | of Abdg¢l azizdods ke¢glliye in
foundation, she directed that the proceeds from the endowment be allocated towards

themain enance of aqueducts in the ré&%Yion now r
Ati ke Haném's 1788 endowment notably encompa
and water di spenser s AWwAld district. Hé& yendenmens cent r al
decree specified regulainspections of water channels servicing the mosque,

fountains, and lodges. Furthermore, it mandated the daily distribution of chilled

water and sherbet cooled with snow from the fountains situated in another
neighborhood*

5.2 Other Ayan Families in the Western Anatolian Region

Situated amidst the fertile landscape of the Meander Valley, the Cihanzade family
found themselves in the company of numerayasnhouseholds, all deeply involved
in a spectrum of activities ranging from patronage to governandecommerce.

Nort hward, Aydeéen bordered the <city of Mani s

139 bid.
Gs:mek, ACi han®ade Ailesi,o 55

14 | pid.
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fields, which constituted a major source of export to Smyrna. These fields were
overseen by the influential Karaosmanzade family, who wielded considerable
authorty throughout the Meander Valley. The Karaosmanzades maintained close
relations with the Ottoman central administration and were tasked primarily with
ensuring regional security and stabiftfg. Their political stature was bolstered by
their pivotal role inaiding the central government during the Vienna War of 1691,

notably in the apprehension ofrono mp | i ant *¥eémar hol der s.

Moreover, during the 18th century, the Katipzade family emerged as a prominent

ayan lineage exerting considerable influence in lzn@ttoman archival sources

attest to their widespread presencegas and voivodes in the region. Noteworthy
among t hem, Kati pzade Ahmed Rexki d, in t
through significant endowments including a mosque, school, madrasdountain

in Izmir's Camii Atik neighborhood"** Similarly, the Hamzabalizade and llyaszade

families constituted other influentiayand y nast i es, particul arl vy
Aydeén. As the <city gained pol i tamdiesl pror
solidified their positions. By the late 18th century, the Hamzabalizade family had
amassed extensive properties in and aro
stature. Meanwhi |l e, t hm¢ tke geplayecaadceucial a mi |y
role in maintaining public order across Western Anatolia and the Aegean islands,

such as Samos and Chios, during periods of occasional unrest. In addition to these
notable lineages, several leskapwn families wielded moderate yet significant

influence inte 18thc ent ury Aydén region. Among t hei
o f l zmir, Mu s a A]J] ayarsviehinedhBeysandkhis mousemold K° kK k ,
Ar paz, the Tayanzade family in Birgi, t h

I 1l eécazade f ami | among athersB &bllgctvelyy oHese, families
contributed to the intricate soepwlitical fabric of the era, each playing a pivotal

role in local governance and economic affairs.

“2yeinstein, fAyan de | a Region, o 134.

143 bid.

“Nergiz ¢elen, fAOsmanl é& Kmparatorlujunda Ayanlar
(Master s Thnedseirse,s AdmiavnerMei t esi , 2019), 56.
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In the Western Anatolian region, tlaganfamilies, bound by common geography,

engaged in a dynamic quest for favor from the Istanbul government, contending for

limited resources across commerce, agriculture, and other vital sectors. For instance,

the Cihanzade family relied significantly on the Meander River as a crucial economic

artery, while the Hamzabalizade family utilized the same river for the transportation

of their commercial goods via small vesséfsBoth families strategically leveraged

matrimonial alliances to solidify their shared commercial interests into potential

parther shi ps. Notabl vy, Cihanzade Mustafa Agha,
formed a marital union with élacce Fatma keri fe Haném of th
family, exemplifying their strategic approach to consolidating influence and

resources*® However, relattns among theayars were characterized not by

enduring alliances but rather by volatile rivalries, exacerbated by the Istanbul
government's policy of power balancing. This approach intensified tensions within

the region as the government alternately sujggoand undermined powerfayars

to prevent any single faction from dominating. An illustrative example of this

dynamic is found in the conflict between tkaraosmanzade family of Manisa and

¢eli k Paka of Aydén. ¢eli k Paka's acquisitio
in 1zmir" emboldened him to launch an offensive against the Karaosmanzade and

their supporters, highlighting the competitive and oceasdlp confrontational nature

of ayan interactions. Moreover, the observations of the French consul Peyssonel

underscored similar rivalries, noting the ongoing competition between the Arabzade

family of Pergamon and the Karaosmanzade family of Izmir andgd&H

In the domain of architectural representation and conspicuous consumption, the
ayars (local notables) of the 18th century endeavored to assert their social distinction
through elaborate and pioneering architectural ventures. As highlighted by Jerzy
Lukowski in Chapter 1, the pursuit of a "sense of exclusivity" served as the

“Tanju Demir, AAydénlé bir Ayan Hamzab®&dsymzade Kbrahi i
Beker.i ve Kdari Bi |l i mleedr. 5 dMee hAked d eYnai vku zArEarklteérr mad car Ab d
Duymaz (Ankar a: Gece Kitapl éj e, 2018) , 341.

“G:; mek, fACihamzade Ailesi, o 5

“Veinda ei n, AAyan de |l a Region, o 133.
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paramount motivation driving elite consumption and patronage during this p&tiod.
Situated in the Meander Valley, the Cihanzade family confronted challenges to their
perceived exXasivity from rival ayan clans. Consequently, they commissioned
architectural projects of heightened opulence and innovation to assert their unique
identity. A survey of the Western Anatolian landscape reveals thatcé@thry

structures sponsored by thayars exemplify meticulous craftsmanship and
monumental scale. Prominent illustrations encompass the Karaosmanzade Sebil
(Figure 55) and the takérzade Mansi on, showc

splendor under the aegis of elite patronage.

Figure55Kar aosmanzade Ati ke Haném fountain
(Google Images)

5.3. Local Residents

Theayars exhibited a deep integration with the local populace under their authority.
Within Aydén, g 0 v e r mily,dresitlegits weie @oredGmirardiyn z a d e
composed of reayatax-paying peasants, guild workers, and soldiers of diverse
backgrounds. According to Milet et Latmique, the city was geographically
segmented into four distinct districts of varying sizes. The soutbwestector

1481 ukowski, The European Nobilityl8.
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housed the Jewish quarter, notable for its prosperous Jewish community primarily
engaged in commerce, notably as brokers and money chafigadjacent lay the

city's core, predominantly Muslim, hosting significant religious and commercial

landma ks | i ke the Cihanzade Abd¢l aziz Mosque,
bazaar{ a J.)/®Across the Aydén ¢ayé river, the Chr
and K®pasi'' housed Greeks and-edmomeni ans, ma

sector of the city.

Cihanzade family wielded influence over this markedly diverse populace of
Gézeléni Ayapdén, which was profoundly affected
the 18th century. These disruptions | eft a
practices, tradeydnami cs and daily |[|ife. A notable i
rebellion of 1738, led by a local marauder who targeted the region encompassing

l zmir, with raids extending to Denizli, Ma n
government entrusted Karaosmade Mustafa, theayan of Manisa, with the

responsibility of defending local communities and safeguarding trade routes.
Karaosmanzade's strategic response included
incursions. According to Frankag®yrett, Karaosmanda also negotiated a
substanti al financi al settl ement wi t h Sar ¢

hostilities®*

Moreover, the interaction between thgars and the local populace extended to

encompass significant trade dynamics. Peasants and artisspite daltivating cash

crops desired for sal e, faced barriers in
commercial networks directly. As a result, they turned to lagats to facilitate the

inclusion of their agricultural produce into commercial cirdolat For instance, in

Ber gama, situated near Kzmir, the communit.y
transport their wheat via carts to French vessels, thereby illustrating the pivotal role

of ayars in facilitating local economic interactions with broadematercial

199 Rayet and Thomaslilet et le Golfe Latmiqued7.
%0 Rayet and Thomaslilet et le Golfe Latmique38.

121 FrankagisSyrett,Commerce of Smyrn&2.
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entities™®? Within this intricate socigoolitical landscape of 18tbentury Ottoman

provincial governance, the tensions betweenatfees (local notables) and thecal

popul ace were frequently pronounc e¢ed. ¥zKk

numerous grievances lodged by the locals to the regional judge, highlighting
allegations of excessive and unlawful taxation by the provincial ruler. A recurring
theme in these petitions is the assertion of rampant corruption and the iomposit

unauthorized levies by theyars > For instance, a petition from 1713, authored by

the inhabitants of Ayvalék and addressed

Bozcaada Castle, chronicles the illicit tax interventions bytasKaraalizadewho

is accused of unlawfully extorting money. Similarly, a 1713 decree sent to the gadi
of Sis in Adana documents escalating oppression under the notable Div&fizade.
These petitions sometimes prompted significant responses from governmental
authorities, esulting in severe punitive measures against the offeraiags. The
official response often entailed the confiscation of dlgars' assets and, in certain

instances, their execution, as exemplified by the case of Karaosmarrzade.

In the perception of thiocal populace, thayars embodied a duality of authority.

On one hand, they represented a source of security and order; on the other, they were
seen as oppressive figures who exacted exorbitant levies and exerted tyrannical
control over the community. Eharchitectural patronage of the Cihanzade family
symbolized this duality. Their contributions to infrastructural renewal and the
provision of public facilities underscored their role in maintaining order. However,
the imposing nature of their constructioalso served as a stark reminder of the
family's ironfisted control. Through their architectural endeavors, the Cihanzades
sought to encapsulate this duality by employing a variety of symbols and motifs,
thereby reinforcing both their benevolent and artthrian roles within the

community. For instance, t he interior

2\veing ei n, ARgghodeol a37.
18y zka@samanl & Kmparat,83r l ufjunda Ayanl ék
1y zkaysamanl @& Kmpar at,6l462.ufj unda Ayanl ék

®Yuzo Nagata, AKaEDHoKsmaam] Amhs$iakleomedi si
https://islamansiklopedisi.org.tr/karaosmanogullari
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Mosque offer a compelling amalgamation of pastoral and urban motifs, indicative of

a society with sophisticated infrastructure and architectural psowésese visual

elements draw a parallel to Ambrogio Lorenzetti's detthtury "The Effects of the

Good Government in the City/ Country"'"’ and A
City/Country" (Figuress6, 57 and 58) frescoes in the Palazzo Pubblico oérgi.

Commi ssioned during a peri od of Sienads e (
domi nated by merchants and banker s, Lorenze
political dynamics. Similarly, the 14ttentury Sienese experience of frequent

political turmoil among citystates mirrors the strife in the 18thntury Ottoman
provinces. Lorenzetti s AGood Governmento f
landscape, underscored by themes of justice and peace, illustrated through fortified

city walls, flourishing agrialture, and communal activities such as fishing, dancing,

and harvesting. I n contrast, AfBad Government
amidst a chaotic, desolate cityscape with burning homes and barren lands,

symbolizing the ravages of misrdf€. The parallels between the Cihanzade

Mosque's wall paintings and Lorenzetti's frescoes underscore the universal theme of
Afgovernanceo and its impact on societal or
illuminates the Cihanzades' vision when commissioning théanske dome drum

panorama. This panorama, emphasizing peace and order, features sturdy houses,

grand mansions, and modest homes within an idyllic setting. Ships navigate a secure

and thriving environment, while abundant wells, fertile lands, and frs tseiggest

a prosperous life for both locals and rulers. The portrayal of stability and prosperity

serves as a testament to the Cihanzades' aspiration to project an image of stability

and abundance in a region previously beset by wars, upheavals, andl iooeflicts

during the preceding century.

Overall, this example showcases a significant transformation in the architectural
patronage of Aydén. The novel approach int ecq
emergent Baroque influences to convey symbolic messages and assert authority.

Prior to thisper i od, | ocal governance in regions |

%6 Wolfgang DrechslerGood and Bad Government: Ambrogio Lorenzett
Town Hall as Mission Statement for Public Administration To@adapest: e Local Government and
Public Service Reform Initiative Open Sogidhstitute, 2001), 40.
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absentee central governors, contrasting with the subsequent rise offayaiiigs of

notable | ineage, such as the descendant
(15291591), notably investe i n t heir native Aydeén thr o
lveys Paka, reputedly from one of Aydeén’
Paka Mosque, while subsequent generation
Paka, erected pr othe Beg Mdsquen(@683) and the Ramazdn a s
Paka Mosque (1595). These constructions

than mere demonstrations of power, as these families predominantly resided in
Istanbul, the empire's political and cultural hub. Coneatly, their architectural
styles often mirrored central Ottoman tastes while incorporating local ornamentation.
In contrast, the Cihanzades of the 18th century emphasized their local heritage by
adopting Baroque aesthetics to create theatrically expeespaces. Their mosques
were intentionally designed for public accessibility, featuring vivid wall paintings
and symbols easily comprehensible to lay audiences, departing from the abstract and
calligraphic styles prevalent in earlier eras. This styligtitt sinderscored a broader
evolution in architectural patronage from distant bureaucratic governance to more

localized community engagement.
5.4. Residents of lzmir

In the 18th century, amidst the industrialization of European economies and the
concurremh pressures of diminishing arable land and burgeoning populations, there
arose a heightened demand for sustenance and raw matEnal®ttoman Empire

emerged as a pivotal supplier to Europe, exporting commodities such as silk, mohair
yarn, cotton, grainand olive oil, while concurrently importing manufactured goods

and colonial productS’l z mi r , I n particul ar, assumed
principal entrep t for t hese eayahfamligseo$ Izmir lamdfit u e nt i
hinterlands, including ht e Karaosmanoj |l u and Araboj |l

influence in international trade, notably in cotton and wheat transactions.

The Cihanzade family, as evidenced by various endowment deeds and contemporary
manuscripts, also played a role in Izmir's conuia life and social fabric. Notably,

57 FrankagisSyrett, Commerce of Smyrnz36.
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Ati ke Haneém, t he dsHmausleb defl a€i 2anazaadedoelument

owned an i nn near l zmir "' s Ramazan Paka Mo
properties designated for Greek tendfisCi hanzade H¢omdlyren AjJ ads s
At ef | engaged in financi al dealings with Mo
Addi tionally, Ci hanzade Abd¢l azi z had out s
merchants belonging to the rtMuslim communities of the region at the time of his

demise, a detailed in preceding chaptéf8These Christian intermediaries acted as

brokers and translators, organizing sales and shipments for local Muslims. According

to Panzac, they also served as mediators between cargo ship captains, notables and

the producers Mor eover, Ci h a aaiveld engageld th sdhalazly z wa's
circles during his tenure in Izmir, as attested in a philosophical manuscript

addressing him directly:

In my tenure as judge in Izmir, amidst the challenges of judicial responsibility

and aministrative duties, the philosophical and theological treatises from the
esteemed Cihanzade Abd¢l aziz Efendi, may
be preserved, revealed profound depths and complexities that captivated

those who encountered them, sendsca beacon for discerning schof&fs.

The familyds engagement with T zmir and its
through these interactions. l zmi rds promine
mosaic of Europeans, Levantens, and-maslim Ottomansfostering a vibrant
cosmopolitan atmosphere. Europeans pri mari |l
Street, 0 tdaakj abcuesnttl ithg Kemeralté bazaar (refe
traders and diplomats, professionals including doctors, missionariesmaafend

scientists were drawn to Izmir, initially in service of diplomatic missions, gradually

integrating into local lifé¢®! These European arrivals often maintained close ties with

Ottoman norMuslim communities, facilitated by shared linguistic and relig

affinities. For instance, this proximity led to significant conversions to Catholicism

Gs:mek, ACi hanzade Ailesi,o 57.
159 hid.
160 Refer to Footnote 9.

®l'pani el Panzac, f#fAlnternational and Domestic Mariti me
18t h Céntetnationgl Joarnal of Middle East Studi24, no. 2 (Mg, 1992): 193.
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among Armenians, influenced by missionary efforts and cultural exchanges,
particularly evident in Istanbul. Many Armenian Catholics pursued education abroad,
notabl in Italy, becoming immersed in the cultural milieu of Renaissance Europe

and its intellectual current&?

During the 18th cenur vy , Aydeéen, a prominent commer
maintained its economic significance despite diminishing political influence
subsequent to the decline of the Karaosmanoglu dynasty and the quelling of the
uprisings. Consular figures such as thgd98ennel father and son actively supported
local leaders like Mustafa and Ahmed Agha, advocating on their behalf within the
Ottoman bureaucracy and offering strategic counsel to navigate their complex
political and economic landscapes. This dynamic undesdcthe pivotal role of the
ayans in Izmir as guardians of trade. For instance, during the 1787-Btiestan

War, European merchants and diplomats perceived threats to their safety, prompting
them to organize an ad hoc policing initiative funded priyatelsafeguard against
potential disruptions such as fires and civil unrest during the cotifli@ecurity
vulnerabilities were recurrent in Izmir, resulting in damage to European property and
physical harm, including instances of arson, looting, and ptedruprisings. These
incidents, while not directly targeting Europeans, fostered an atmosphere of
uncertainty in the city®® Historical records document notable episodes, such as the
burning of foreign residences and the abduction of consular officialy0@ and

1732. Karaosmanoglu's appointment as a protector and his initiative to fortify the city
with defensive measures, such as the construction of fortified walls, underscored his

role in safeguarding Izmir during periods of instability.

During the 18t century, Izmir thrived as a bustling hub where diverse cultures and
communities intersected harmoniously. This vibrant social tapestry is vividly
portrayed in the accounts of travel er C

documented theity's dynamiccharacter. The cultural milieu was enriched by events

2R ¢ s t Gitoman Baroquged9.
183 FrangakisSyrett, Commerce of Smyrn&o0.

YAarebBir kehri,22Rukenabad
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such as theatrical performances of Corneill
enchanting music recitals, which predominantly captivated European audiences. This

cultural exchange permeated everydiég, as evidenced by the establishment of a

caf® in the early 19th century, funded by t
only provided a haven with a variety of newspapers and a reading room but also

served as a social nexus for chess, billiards, and games, fostering dialogue and

interaction among diverse cultural groups.

Diplomatic and social bonds flourished during this period, exemplified by the

frequent visits of figures like French Consul Peyssonel and his son to prominent

Turkish families sah as the Karaosmanojl u. These enc:
depth of personal relationships that transcended formal protocols, highlighting a

significant era of burgeoning social integration and cultural exchange between the

Turkish and European communitieslzmir. This era marked a period of increasing

social integration and cultural exchange between the Turkish and European
communities in Izmit®For i nstance, Ayda Arel finds out

writings that:

It appears that the Europeans liyim Izmir had a fairly free and autonomous

way of life, which was not greatly frowned upon by the Turks. Foreign

travelers who came to Izmir wrote that Turks came to watch circus games or

outdoor celebrations in the Frank neighborhood, and even soméaloffic

figures like Katiboglu Haci Mehmet, who was the governor of Izmir in the

first guarter of the 19th century, or Cu
hesitate to associate with foreigners and adopt a Westernized lifestyle.

According to Katiboglu, who wa$ond of card games, wine, and balls,

S¢l eyman Aga was a more rough and wuncul't
foreigners in his welmaintained gardens around his mansion, which he built

on extensive land outside Izmir. One of these parties was held for &dmir

Moore of England®®

During this era of close contact, significant cultural exchange fostered the emergence
of novel artistic and architectural sensibilities. The influx of European trade directly

influenced architectural styles in Western Anatolia,@asned by Yeni kehirliojl

185 FrangakisSyrett,Commerce of Smyrn&1.

¥ArebBir kehri,2RBukenabad
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posits that this facilitated the direct integration of decorative forms, distinct from
those originating in the imperial capitdl. The Cihanzade family's architectural
patronage, flourishing during a period marked by vibraaddr extensive travel, and
diplomatic activity, exemplifies heightened crasstural references. Kafadar further
illustrates these shifts, detailing their impact on diverse domains such as commercial
practices (e.g., the concept of "policy"), agricultumhovations (such as the
cultivation of tobacco), culinary techniques (including the introduction of tomato
paste), decorative arts (such as interior wall paintings), leisure pursuits (such as the
adoption of playing cards), and personal possessionspfitieet and wall clocksf?

The material culture of the Cihanzade family, exemplified in the probate inventory of
Cihanzade Abd¢l azi z, vividly reflects th
adorned firearms imported from Europe, as well as, ad bigeKafadar, a pendulum

clockGi m pand¢l saat

During the Baroque era, its influence extended beyond Europe to become a global
artistic movement. This phenomenon was significantly propelled by colonialism,
particularly through Portuguese and Spanigboref to disseminate the Baroque style

in their Latin American colonies. Throughout their empires, diverse manifestations
of Colonial Baroque emerged, each enriched by local nuances that departed from
European prototypes, resulting in original and cultyratoductive expressions. For

the Cihanzade family, the adoption of Baroque represented an opportunity to
demonstrate their cultural di scernment t
and various regional powers. Patronage of Baroque art confeated ahd prestige,
aligning them with global trends in wealth and influence. In the context of the
Cihanzade family, the utilization of Baroque art diverged from its colonial
connotations; rather, it signified a departure from being merely a Europeaarsiyle
evolved into a globally adapted language tailored to local tastes in different corners
of the world. The Cihanzade family enthusiastically embraced this artistic
innovation, understanding its expansive significance beyond the Ottoman world,

owing to heir extensive political and cultural connections with Istanbul, Izmir, and

Yeni kehi r |téctarp of Ayan Famigrsc,hdi 3 2 8 .

8 KafadarKi m Va l12K4i k
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beyond. In the 18th century Ottoman Empire, they chose to assert theganaed
status through the adoption of Baroque aesthetics across the empire's vast

geographical reach.

Figure 56. Effects of the Good Government in the City by Ambrogio Lorenzetti
(Fondazione Musei Senesi)

Figure 57. Effects of the Good Government in the Country by Ambrogio Lorenzetti
(Fondazione Museiéhesi)
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