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ABSTRACT 

 

ENVIRONMENTAL COSMOPOLITANISM:  

RETHINKING THE NETWORKS OF OTHERNESS 

 

 

 

Gülhan, Kübra 

Master of Architecture, Architecture 

Supervisor: Prof. Dr. Zeynep Mennan 

July 2025, 148 pages 

As climate issues become increasingly urgent, the relationship between humans and 

their environment grows more complex. In this regard, the study explores 

environmental cosmopolitanism as a theoretical framework for addressing 

contemporary spatial and climatic challenges in the post-Anthropocene era. 

Cosmopolitanism - traditionally explored through various frameworks, disciplines, 

and practices and fundamentally tackled as individual world citizenship - is here 

speculated through the lens of environmental justice and viewed as a comprehensive 

framework that might connect various levels of climate issues. Discussions initially 

examine cosmopolitanism's spatial theories and practices, from Derrida's concept of 

hospitality to Beck's notion of border proliferation, by focusing on the issue of how 

to inhabit the 'other.' Subsequently, through analyzing Taut's climate-based 

universality, Ebeling's ‘Der Raum als Membrane’, and Esra Akcan's notion of ‘Open 

Architecture’, this discussion explores how architecture can either reinforce or 

challenge environmental justice. Finally, it employs Bruno Latour’s Actor-Network 

Theory (ANT) as an analytical tool for testing the capacity of architectural practice 

as a network creator that facilitates connections between human and non-human 

actors. By rethinking these examples - from abstract spatial concepts to concrete 
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spatial experiences - not only does the architecture discipline raise critical questions 

and dichotomies that shape the spatial scope of environmental cosmopolitanism, but 

also, environmental cosmopolitanism reveals new perspectives that both critique and 

potentially guide architecture's crucial role in the post-Anthropocene era. 

Keywords: Cosmopolitanism, Climate Crisis, Spatial (In)Justice, Architectures of 

Networks and Otherness. 
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ÖZ 

 

ÇEVRESEL KOZMOPOLİTANİZM:  

ÖTEKİLİĞİN AĞLARINI YENİDEN DÜŞÜNMEK 

 

 

 

Gülhan, Kübra 

Yüksek Lisans, Mimarlık 

Tez Yöneticisi: Prof. Dr. Zeynep Mennan 

Temmuz 2025, 148 sayfa 

İklim sorunları giderek daha acil hale geldikçe, insanlar ve çevreleri arasındaki ilişki 

daha karmaşık bir hal almaktadır. Bu bağlamda, bu çalışma post-Antroposen 

dönemindeki güncel mekânsal ve iklimsel çıkmazları kavrayabilmek için teorik bir 

çerçeve olarak çevresel kozmopolitanizmi incelemektedir. Şimdiye kadar geleneksel 

çeşitli çerçeveler, disiplinler ve uygulamalar aracılığıyla araştırılan ve temelde 

bireysel dünya vatandaşlığı olarak ele alınan kozmopolitanizm, burada çevresel 

adalet perspektifinden değerlendirilir ve farklı düzeylerdeki iklim sorunlarını 

birbirine bağlayabilecek kapsamlı bir çerçeve olarak görülür. Tartışmalar öncelikle, 

'öteki'nin nasıl barındırılabileceği sorununa odaklanarak, Derrida'nın 

misafirperverlik kavramından Beck'in ‘sınır çoğaltılması’ nosyonuna kadar 

kozmopolitanizmin mekansal teorilerini ve pratiklerini inceler. Ardından, Taut'un 

iklim temelli evrenselliği, Ebeling'in ‘Membrane Olarak Mekan’ çalışması ve Esra 

Akcan'ın ‘Açık Mimarlık’ kavramı analiz edilerek, mimarinin çevresel adaleti nasıl 

güçlendirebileceği veya sorgulayabileceği tartışılır. Bu tartışmaları takiben, Bruno 

Latour’un Aktör-Ağ Teorisi (ANT) analitik bir araç olarak kullanmayı önerir, ve 

dönüşen birey-çevre ilişkisini, mimari pratiğin insan ve insan olmayan aktörleri 

bağlayan bir ağ yaratıcısı olma kapasitesi üzerinden tartışır. Soyut mekânsal 
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kavramlardan somut mekânsal deneyimlere uzanan bu örneklerin yeniden 

düşünülmesiyle, mimarlık disiplini çevresel kozmopolitanizmin mekânsal 

kapsamını şekillendiren kritik soruları ve ikilemleri açığa çıkarır. Aynı zamanda 

çevresel kozmopolitanizm de, mimarlığın post-Antroposen dönemindeki kritik 

rolünü hem eleştiren hem de potansiyel olarak yönlendiren yeni perspektifler sunar. 

Anahtar Kelimeler: Kozmopolitanizm, İklim Krizi, Mekansal Adalet(sizlik), 

Ötekiliğin ve Ağların Mimarlıkları. 
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CHAPTER 1  

1 INTRODUCTION 

The interrelationship between humans and their environment has become complex 

and challenging due to the ongoing, pervasive environmental crisis we face. When 

the climate crisis and its spatial implications on this relationship are considered, 

established political, ethical, social and spatial frameworks need to be questioned to 

determine whether they correspond with today's environmental and humanitarian 

concerns. To approach the climate crisis and its pressing spatial consequences, this 

research problematizes the changing scopes of space on an environmental scale and 

the position of humans on an individual scale. 

1.1 Environmental Challenges 

In the contemporary era, our understanding of place, which shapes our relationship 

with the environment, has undergone significant changes. Modernism, for example, 

with its universal approach to the environment, established an international 

architectural style that could be applied globally, regardless of local information in 

different contexts. In this framework, cultural, scientific, and identity-related factors 

that typically shape environments were disregarded, allowing for identical 

architectural solutions that were claimed to be applied simultaneously across diverse 

global geographies. Essentially, modernism created a relationship with the 

environment based on universal principles rather than local specificities.1 

 

 

1 During the thesis examination on July 16, 2025, at METU Architecture Faculty, jury members—

primarily Prof. Namık Günay Erkal, Prof. Zeynep Mennan, and Assoc. Prof. Mustafa Haluk Zelef—

suggested incorporating a 'Critical Regionalism' discussion to enhance this study. Subsequently, Prof. 
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In response to this universalist approach, Kenneth Frampton offered the concept of 

critical regionalism, which acknowledges the realities of climate.2 By standing 

against both traditional regionalism, which directly incorporates vernacular 

elements, and international style, critical regionalism seeks to thoughtfully integrate 

place-specific characteristics, such as topography, climate, light, and local materials, 

into contemporary design.3 This approach unfolds a sense of place that remains 

sensitive to its specific features in a location while engaging in global architectural 

discourse. Concerningly, critical regionalism's attempt to strike a balance between 

local sensitivity and global awareness may provide a noteworthy environmental 

understanding for today. 

However, both these architectural paradigms (the International Style and Critical 

Regionalism) operated under the assumption that climate knowledge is stable,  

predictable, and manageable based on an environmental understanding. Today, this 

assumption is being challenged as we witness climate patterns becoming 

increasingly unpredictable, subject to rapid changes, and progressing toward a state 

of catastrophic uncertainty. This shift demands a more robust conceptualization of 

place - physically, theoretically, infrastructurally, and economically – that 

acknowledges and faces the uncertainty in order to meaningfully address 

contemporary environmental challenges. 

Considering the overwhelming reflections of climatic unpredictability, such as 

natural disasters (like earthquakes) and human-induced environmental degradation 

(including biodiversity loss and toxic pressure), vulnerable areas trigger 

 

 

Zeynep Mennan structured Critical Regionalism in this text in detail concerning the climate issue 

discussion before the thesis was finalized.  

 
2 Kenneth Frampton, “Towards a Critical Regionalism Six Points for an Architecture of Resistance” 

The Anti-Aesthetic, Essays on Postmodern Culture, ed. by Hal Foster (Bay Press, 1983), 16-30.  

 
3 Ibid., 21. 
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unpredictable mobilities that account for mass migration today. Regardingly, 

Türkiye can be considered as one of these vulnerable areas due to earthquakes and 

migration, and reconsidering its environmental approaches, which are currently 

inadequate in addressing these issues, becomes urgent in this context.  

In this regard, this study does not aim to examine the physical effects of climate 

crises to find architectural solutions, though many architectural practices nowadays 

treat such solutions as a sacred duty under the sustainability discourse. Instead, it 

discusses space itself through the broader theoretical framework of land-use politics, 

using climatic facts as a lens. As the  questions over architecture's capability to 

address climatic devastation are increasingly raised, Jane Jacobs supports this view, 

suggesting that waiting for volatile architectural solutions to stabilize land is like 

"seeking a solution to the farming-agricultural crisis by praying for rain."4 Thus, to 

better understand the effect of environmental degradation on architecture, this study 

examines various speculative actions of place, such as methodological nationalism, 

territoriality, diaspora, and others. 

In this sense, Bruno Latour, a philosopher and sociologist, locates the climate 

question “at the heart of all geopolitical issues.”5 According to him, mass migrations, 

environmental, social, and spatial injustices, and ecological losses are one and the 

same threat, namely the threats of the climate crisis.6 Followingly, he assesses some 

political actions taken against these problems in recent years as demonstrations of 

the seriousness of the problem. For instance, the Paris Climate Agreement in 2015, 

withdrawals from the Paris Climate Agreement in 2017, Brexit, and the USA's 

 

 

4 Jane Jacobs, The Death and Life of Great American Cities, (Random House, 1961). 

 
5 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018). 

 
6 Ibid. 
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border wall proposals are very concrete reflections of this climate crisis and mean 

that “the thing called the West no longer shares a world ideal.”7 

In a world that is heavily divided by territories, nation-states, and various land 

ownership structures, rather than viewing it as a whole place to be shared and 

protected, we need to rethink and challenge these established concepts of place 

(topos) in response to ongoing crises. In response, this research challenges 

established assumptions about the ‘communal possession’ of land through various 

spatial speculations, questioning how environmental challenges can affect our 

understanding of space. 

1.2 The Challenges of Individuals 

Zizek uses the ‘Anthropocene’8 term to designate “a new epoch in our planet's life 

in which humans can no longer rely on the Earth as a reservoir ready to absorb the 

consequences of our productive activity.”9 “We can no longer afford to ignore the 

side effects (collateral damage) of our productivity; they can no longer be reduced 

to the background of the figure of humanity.”10 Concerningly, the indirect or direct 

effects of this cumulative damage on humans signal that “we are in danger.”11 The 

flow of toxicity triggered by climate change exerts a kind of slow violence on bodies, 

 

 

7 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018). 

 
8 Unlike Zizek's conception of the Anthropocene as a period, this study frames the post-Anthropocene 

as an attitude, an awareness in which humans are capable of acting with environmental consciousness, 

recognizing that ‘we have no more resources, nor time, nor place to return the consequences of our 

actions.’ 

 
9 Slavoj Zizek, ‘Lessons From the “Airpocalypse”’, In These Times, (Jan10, 2017). 

 
10 Ibid. 

 
11 Ibid. 
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such as heat pressure that is not always immediately perceivable, or the massive 

migrations that push people to move to more viable areas as habitats become 

uninhabitable. These demonstrations direct our attention to marginalized objects or 

communities that are disproportionately impacted by climate change and pollution. 

Typically, these communities have fewer or ineffective resources to adapt to change 

and recover from climate-related disasters; therefore, they become the very subjects 

of environmental injustice.  

To understand the spatial struggles of these climate sufferers - such as the 33 million 

Pakistani victims of the catastrophic floods and illegal immigrants drowning in the 

Mediterranean - stateless individuals who have no other choice but to migrate to live, 

it is suggested to observe individuals through the concept of “Homo Sacer” by the 

philosopher Giorgio Agamben.12 

Homo Sacer is a concept derived from Ancient Roman law.13 This term, which 

translates to ‘sacred man’ or ‘accursed man,’ refers to an individual who, due to a 

certain legal or social status (but outside or beyond the law), can be killed by anyone 

without the consequence of being regarded as a murderer, but cannot be used in a 

religious ritual.14 This is because they are deemed to be outside the protection of the 

law and therefore in a state of 'living death.'15 Similarly, ‘pariah’ originated from a 

caste group in Tamil Nadu, India, and also describes individuals ostracized by their 

communities or society.16 However, while it refers to a social outcast in a collective 

 

 

12 Leland de la Durantaye, Giorgio Agamben : a critical introduction, (Stanford University Press, 

2009), p. 102. 

 
13 Ibid., 206. 

 
14 Ibid. 

 
15 Ibid. 

 
16 Fenella Cannell, The Anthropology of Christianity, (Duke University Press, 2006). 
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that is required at the bottom of society, Homo Sacer marks individuals deprived of 

common rights for both inhabitation and protection.17 

Foregrounding how disadvantaged groups have recently been deprived of their 

political rights, even the right to be a political subject, philosopher Judith Butler 

views them as Agamben’s Homo Sacer in this era.18 In contemporary contexts, the 

mechanism of trapping these people unfairly as victims of natural disasters points to 

the political decision structure that ends with some people's worthiness. Similarly, 

Esra Akcan treats non-citizens as Homo Sacer, and, according to her, “nothing 

exposes the unresolved contradictions in the current human rights regime as 

effectively as the concept of the non-citizen.”19 Thus, whether as non-citizen, or 

climate sufferers, or immigrants, centering these conceptions of Homo Sacer at the 

core of spatial problems becomes more crucial to take meaningful and advantageous 

steps against the climate crisis. Since the fight against climate change is not just a 

matter of environmental conservation but also a matter of social equity on an 

individual scale, this research seeks to understand the spatial effects of climate, by 

approaching the concept of Homo Sacer as the ‘other.’ To this end, the idea of the 

other and its capacity to be inhabited through various political, spatial, and 

architectural theories will be dealt with, to address the climate crisis that necessitates 

a deep understanding of environmental justice. 

 

 

17 Giorgio Agamben, Homo Sacer Sovereign Power and Bare Life, Translated by Daniel Heller-

Roazen, (Stanford University Press, 1998). 

 
18 Verena Erlenbusch, ‘The Place of Sovereignty: Mapping Power with Agamben, Butler, and  

Foucault’, Critical Horizons, 14(1), (2013), 44–69. 

 
19 Esra Akcan, Open Architecture: Migration, Citizenship and the Urban Renewal of Berlin-

Kreuzberg by IBA 1984/87, (Berlin, Boston: Birkhäuser, 2018), p. 32. 
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1.3 The Urgency of Environmental Cosmopolitanism 

Due to the inevitable effects of climate change, the control over human mobility and 

settlement, determining who can move where, when, and under what terms, has 

become central to contemporary political discourse and power dynamics.20 To this 

end, according to philosopher Achille Mbembe (and many other scholars), it is worth 

shedding light on the notion of cosmopolitanism, which takes its root amid these 

suppressed environmental narratives of both place (topos) and otherness.21 

Cosmopolitanism, as defined and theorized by various scholars and disciplines, can 

be broadly understood as an analytical perspective that advocates for the concept of 

global citizenship.22 In this sense, various conceptualizations of cosmopolitanism not 

only respond to the political positions of individuals but also frame the place to be 

shared universally, which is at stake in climate issues.  

The struggle of those condemned to poor environmental conditions and their very 

right to a livable surface is neither just a matter of place, nor discrimination, nor 

environmental injustice that people are exposed to. To illuminate this crisis, the focus 

of various disciplines should extend beyond their traditional territories. This requires 

a comprehensive understanding that integrates seemingly unrelated elements, from 

the fate of small avian species to the overwhelming conditions of laborers, as Latour 

mentions:23 “Instead of a dichotomous world that pivots between the unbearable 

living conditions of workers (individual) and the fate of little birds (environment), 

 

 

20 Slavoj Zizek, ‘Lessons From the “Airpocalypse”’, In These Times, (Jan10, 2017). 

 
21Achille Mbembe, ‘The Idea of a Borderless World’, Afrika is a Country, (2018). 

https://africasacountry.com/2018/11/the-idea-of-a-borderless-world 

 
22 Mogobe Bernard Ramose, ‘Transcending Cosmopolitanism’, Diogenes 59, no. 3–4 (2012): 30–35. 

 
23 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018).  
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we should envision a world where both coexist and are connected differently to each 

other.”24 

Concerningly, this study examines how cosmopolitanism may offer a new 

perspective on viewing the entire world as a homeland, unifying its environmental 

challenges, which are addressed through different disciplinary concepts, as shared 

threats from climate disasters. Bruno Latour, in his book Down to Earth: Politics in 

the New Climatic Regime, also directs attention to cosmopolitanism, saying, "If the 

carpet pulls under your feet, you see instantly that you will need to take care of the 

floor."25 In this analogy, cosmopolitanism is thought to be the key point that takes 

the carpet and reveals the environmental devastation faced today. A method that 

emancipates the land from already defined zones that prevents the environmental 

critical lens from grasping the pure reality of it, instead dealing with its shadows, 

such as property values.26 

In response, this study presents and discusses “environmental cosmopolitanism” as 

a framework that bridges climate justice and spatial rights to prevent environmental 

failures.27 Until now, scholars have re-theorized cosmopolitanism to encompass 

"global citizenship, world openness, and a guest-host approach,” along with 

contemporary frameworks like methodological, critical, and ecological 

 

 

24 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018).  

 
25 Ibid. 

 
26 Ibid. 

 
27 The discussion of 'Environmental Cosmopolitanism' emerged during the course 'ARCH505 – 

Advanced Architectural Design Research – Section 2', titled 'Visionary Again? Neo-Futuristic Urban 

Imaginary in the Age of Sustainability,' in METU Graduate Program of Architecture, conducted by 

Prof. Dr. Zeynep Mennan in Fall 2022. Through the valuable contributions of Prof. Dr. Mennan and 

other participants, this discussion began to evolve into a productive case study. 
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cosmopolitanism.28 Concerningly, this research examines this established 

cosmopolitan literature across mobility, political, social, and ethical frameworks 

through the lens of environmental justice, highlighting the need to conceptualize the 

idea of an "environmental cosmopolitanism." Through these discussions, it is aimed 

to ground this concept in contemporary spatial exercises, architectural theories, and 

building practices, in order to understand how climate change both challenges and is 

challenged by traditional spatial theories. At this point, it is worth noting that this 

study does not aim to theorize the concept of environmental cosmopolitanism, 

although it is mentioned briefly in certain discussions. Instead, environmental 

cosmopolitanism is viewed as a primary and direct indicator of the climate crisis. In 

light of this evidence approached in spatial dimensions, it is questioned how 

architecture may affect these facts and how they, in turn, affect the pivotal position 

of architecture in the post-Anthropocene era. This approach refrains from advocating 

the environmental cosmopolitan lens in architectural practices as a solution to spatial 

injustice, and offers to architectural discourse an alternative to discuss the 

detrimental facts directly, rather than indirect affirmative theories. Therefore, it can 

be foregrounded that this study is methodologized through discussing evidence, 

besides conceptualizing research objectives. 

While exploring the effectiveness of environmental cosmopolitanism across spatial 

and architectural speculations, it is also aimed to measure architecture´s capacity to 

operate environmental concerns and its evidences effectively. Therefore, every 

theoretical discussion in each section is concretized and reconceptualized through 

varied but interconnected architectural theories, practices, and visions. In this sense, 

the methodological framework of this study was designed to formulate the research 

objectives, progressing from abstract levels to concrete experiences. 

 

 

28 Chris Rumford, Cosmopolitan Spaces: Europe, Globalization, Theory, (Routledge, 2011). 
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 Followingly, in the second chapter, some of the traditional cosmopolitan theories 

(hospitality, decolonialism, territoriality, and methodological nationalism) are 

handled to understand how others can be inhabited, discussing indirectly these 

theories´ capacity to address environmental challenges.29 Subsequently, the third 

chapter examines both the spatial-architectural analysis of contemporary 

cosmopolitanisms at different scales, and the cosmopolitan perspectives on 

architecture-space, relating theoretical and practical aspects to each other. After 

analyzing cosmopolitan spaces through mobility (migration) and their architectural 

inhabitations, the fourth chapter discusses Actor-Network Theory, conceptualized 

by Bruno Latour, as a spatial framework, agency, and tool for environmental 

cosmopolitanism.30 Consequently, with this formulation of environmental 

cosmopolitanism, it is not only aimed at revealing how architecture can address 

environmental cosmopolitanism (and vice versa), but also to provide an alternative 

framework for correlating“the conditions of workers and the fate of little birds.”31 

 

 

 

 

 

 

29 Lorenzo Pezzani, Decolonizing Architecture, or, ‘How to Inhabit Your Enemies’, (Contemporary 

Practices, 2008), 72-79. 

 
30 Bruno Latour, Reassembling the Social: An Introduction to Actor-Network-Theory, (New York: 

Oxford University Press, 2005). 

 
31 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018). 
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CHAPTER 2  

2 COSMOPOLITANISM 

As environmental challenges intensify, traditional concepts that deal with the 

relationship between individuals and their environments can also require new 

perspectives for addressing relatively new ecological concerns. This increasingly 

evolving tension raises hesitations about the relevancy existing spatial theories, 

whether they grasp today's environmental challenges. In this regard, this research 

initially examines the concept of cosmopolitanism - an intellectual perspective that 

champions the idea of global citizenship - in order to open the capacitiy of current 

spatial theories into discussion. 

While cosmopolitanism traditionally examines global citizenship and universal 

moral obligations through social, political, and ethical lenses, this research breaks 

new ground by exploring its spatial and environmental dimensions. To this end, 

discussing cosmopolitanism within environmental concerns, not only resizes 

cosmopolitanism itself with examples from the discipline of architecture, but 

architecture also aims to seek a new position for itself in the Post-Anthropocene era 

through the new frame of environmental cosmopolitanism. 

2.1 Negative and Positive Cosmopolitanism 

Initially, Diogenes championed a personal stance of radical individualism and a 

disregard for societal norms. He sees cosmopolitan individuals as "ultra-mobile" 

who are "without a city, without a home, without a country, a beggar and a vagabond, 
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living from day to day."32 This way, the relationship of one to his environment 

requires “'the rejection of conventional social and political institutions and norms.” 

33 According to him, recognition of the other can be achieved in the breaking down 

of barriers between individuals to create a world where traditional constructs such as 

nationality, culture, and social status are irrelevant; therefore, scholars locate this as 

the negative conception of global citizenship.34 

While Diogenes' concept of cosmopolitanism may seem abstract, the 'ZAD: A Zone 

to Defend' movement in France demonstrates the possibility of philosophy in 

practice.35 The movement's participants, known as 'Zadists,' embody their 

environmental commitment through their motto: "We are not defending nature; we 

are nature defending itself."36 In this sense, their vision extends the environmental 

perspective beyond traditional concepts that separate nature from social issues, 

emphasizing that "The entire world is an area worth protecting."37 The Zadists, 

however, view the complete rejection of capitalist, institutional, and state-controlled 

settlements as the only path to true environmental justice. Their relationship with 

governmental authority can be understood from the expressions of one member: "I 

neither harbor hatred nor any feelings towards them (the government). Our need for 

 

 

32 Ahmet Cüneyt Gültekin, ‘The Forgiven Hospitality and the Hospitable Forgiveness: The Relation 

of the Ethical (Impossible) and the Political (Possible) in the Philosophy of Derrida’, FLSF Felsefe 

ve Sosyal Bilimler Dergisi, issue 17, (2014), 13-34. 

 
33 Ibid., 16. 

 
34 Ibid., 16. 

 
35 Penelope Thomaidi, ‘A Zone to Defend’, PhMuseum, (2018). 

 https://phmuseum.com/projects/a-zone-to-defend-1 

 
36 Blandine Le Cain, ‘Comment le mot "zadiste" s'est intégré dans le langage courant (How the word 

"Zadist" became part of everyday language)’, Le Figaro, (7 February 2015). Archived from the 

original on 30 March 2016. Retrieved 13 September 2020. 

 
37 Ibid. 
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them is as negligible as their need for us."38 This stance reflects their commitment to 

operating outside traditional political and social structures. 

This example effectively positions Diogenes' cosmopolitanism at the center of 

environmental debates. Many thinkers argue that the definitive solution to escape 

from the impending disaster is “to shut down the system and stop the wheel,”39 and 

Zadists have taken a position in this direction and built their lives in forests, etc. 

Although this proposal is theoretically enlightening for a coherent environmental 

cosmopolitan attitude and for discussing Diogenes' insight into today's political 

order, it is only possible on a narrow communal scale and cannot take the 

cosmopolitan environmental debate any further. Therefore, in this research, instead 

of excluding the installations and seeking solutions by closing the system, the 

possibility of an environmental cosmopolitanism will be sought from within them. 

In contrast, Kant's version of cosmopolitanism aligns more with the Stoics' positive 

conception of global citizenship. 40 Contrary to Diogenes' position that turns down 

the state, they defend that all humans coexist "as it were in one state."41 Kant's 

cosmopolitanism can be called moral cosmopolitanism, which entails 

acknowledging moral obligations to all humans worldwide, as they all possess a 

shared rationality, regardless of their diverse political, religious, and other specific 

 

 

38 Diane Vanderschelde, ‘Explainer: What is a ZAD land zone and where are they in France?’, The 

Connexion, (23 October 2023).  

 
39 Slavoj Zizek, ‘Lessons From the “Airpocalypse”’, In These Times, (Jan10, 2017). 

 
40 Immanuel Kant,  ‘Idea for a Universal History from a Cosmopolitan Point of View’, On History 

(1784), Translation by Lewis White Beck, (The Bobbs-Merrill Co., 1963). 

 
41 Ibid. 
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affiliations.42 This borderless world concept implies that individuals have duties to 

each other that transcend not only national boundaries but also the idea of nationality. 

Consequently, moral rights and duties apply to every person, trigger one´s 

environmental consciousness against climatic devastations, and one sees the air 

pollution at notorious levels in Shanghai not a problem that is outside of my 

existential borders, but rather a climate effect in our common environment. 

Regardingly, the Suitaloon designed by Michael Webb, who was a member of 

Archigram, can be an illuminative example to materialize the possible spatiality of 

positive cosmopolitanism.43 The Suitaloon is a wearable suit that covers all the basic 

necessities for one's living and a radical room trial that reached its extreme limits. 

These individual rooms are unrooted not only from the material restrictions of 

architecture, but also from place, and depend on large movable infrastructures that 

could be adapted to an environment in constant transformation. The individual's 

correlation with space directly articulates one to the constant movement of the city, 

and these spatialized nomads establish their togetherness in the city, as in a state. 

However, this visionary keeps the togetherness at the scale of the city, such as Pao-

Nomad Woman of Tokyo designed by Toyo Ito.44 Also, Pao consists of a light tent 

which dissolves itself in the buzz of the metropolis, and that is almost reduced to a 

series of design objects, as Suitaloon reduced itself into scientific objects. Although 

both of them aim for an independent, nomadic, technological space, their motivation 

for reaction came from different contexts. While the Suitaloon prototype appeared 

 

 

42 Ahmet Cüneyt Gültekin, ‘The Forgiven Hospitality and the Hospitable Forgiveness: The Relation 

of the Ethical (Impossible) and the Political (Possible) in the Philosophy of Derrida’, FLSF Felsefe 

ve Sosyal Bilimler Dergisi, issue 17, (2014), 13-34. 

 
43 Michael Webb, “Cushicle/Suitaloon”,(Journal of Architectural Education (1984-) 71, no. 2, 2017): 

214–17. http://www.jstor.org/stable/44871726. 

 
44 Toyo Ito, “Pao II. A Dwelling for Tokyo Nomad Women,” Centre Pompidou, (1941) (Accessed June 

4, 2025). https://www.centrepompidou.fr/en/ressources/oeuvre/cpn8gyo.  
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for a utopian society after the Second World War, Pao was a suggestion against 

overwhelming economic burdens in a metropolis, especially for a woman in Japanese 

society, such as increasing rent prices per meter. Concerningly, while these examples 

are helpful to grasp the architectural possibilities and capacities of positive 

cosmopolitanism in different urban contexts, Siegfried Ebeling extends the context 

of positive cosmopolitanism into the environmental dimensions.45 

 

 

 

 

 

 

 

 

 

 

 

Figure 2.1. Archigram, Inflatable Suit-Home (suit made by Pat Haines and worn by 

David Greene), Milan Triennale, 1968. A working mock-up of Michael Webb’s 

Suitaloon 

Source : Michael Webb, “Cushicle/Suitaloon”,(Journal of Architectural Education 

(1984-) 71, no. 2, 2017): 214–17. http://www.jstor.org/stable/44871726 

 

 

45 Pep Avilés, ‘On Membranes, Masks, and Siegfried Ebeling’s Environmental Raumkubus’, edited 

by James Graham, Climates : Architecture and the Planetary Imaginary, (New York, Ny: Columbia 

Books On Architecture And The City, Lars Müller Publishers, 2016), 319-328, p. 319. 
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Figure 2.2. Pao: Dwellings For the Tokyo Nomad Woman designed by Toyo Ito 

(1985 and 1989). 

Source: https://socks-studio.com/img/blog/pao-toyo-ito-01.jpg 

As a last example, with the Kugelhaus (1926), Siegfried Ebeling went even further 

by freeing his spherical nomad space from the land and designing it to float above 

the sea.46 Ebeling´s goal, which was “to cultivate a subject that strives for, and 

radiates, a new evaluation of himself and his connections to nature and the cosmos,” 

can be read as a spatial search for an environmentally positive cosmopolitan way of 

life.47 It freed the individual from the notion of land and the concept of borders into 

an environmental concept that this thesis underlines, and “places his subject in an 

existentially controlled isolation intended as generative of a new universal culture.”48 

Therefore, in Kugelhaus example, by embracing the unconducive natural conditions 

to live at individual scale, a sort of cognitive positive cosmopolitan idea is 

 

 

46 Pep Avilés, ‘On Membranes, Masks, and Siegfried Ebeling’s Environmental Raumkubus’, edited 

by James Graham, Climates : Architecture and the Planetary Imaginary, (New York, Ny: Columbia 

Books On Architecture And The City, Lars Müller Publishers, 2016), 319-328, p. 319. 

 
47 Ibid. 

 
48 Ibid., 326. 
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approached to relate the self into environmental conditions. Moreover, considering 

the changing value and indivisibility of today's seas, rivers and glaciers due to 

potential minerals (Greenland for example), Ebeling´s spatial intervention can be 

assessed even as an individual rebellion that poses questions about the legitimacy of 

territorial ownership and resource exploitation in seas. In this sense, Ebeling's 

floating spherical dwellings can be interpreted as a critical commentary on the 

geopolitical tensions surrounding maritime resources and territorial claims. Through 

this architectural vision, positive cosmopolitanism can be correlated to 

environmental discussions. However, when examining Ebeling's Raumkubus, before 

viewing it as an architectural vision for unfolding cosmopolitanism over a non-land-

based environment, one should also consider the broader post-World War I cultural, 

economic, and political context that shaped this vision by Ebeling. Aviles identifies 

three key factors that motivated Ebeling's vision: “economic instability marked by 

uncertain asset values, environmental concerns about atmospheric pollution and 

radiation, and the political turmoil stemming from German nationalism's excessive 

emphasis on national identity.”49 Based on these key environmental facts, it can be 

concluded that understanding the environmental context, rather than pursuing 

universal aspirations, becomes also vital for understanding cosmopolitanism. 

 

 

 

49 Pep Avilés, ‘On Membranes, Masks, and Siegfried Ebeling’s Environmental Raumkubus’, edited 

by James Graham, Climates : Architecture and the Planetary Imaginary, (New York, Ny: Columbia 

Books On Architecture And The City, Lars Müller Publishers, 2016), 319-328, p. 322. 
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Figure 2.3. Sketch of the Kugelhaus, Siegfried Ebeling, 1926. 

Source: Pep Avilés, ‘On Membranes, Masks, and Siegfried Ebeling’s Environmental 

Raumkubus’, edited by James Graham, Climates : Architecture and the Planetary 

Imaginary, (New York, Ny: Columbia Books On Architecture And The City, Lars 

Müller Publishers, 2016), 319-328, p. 326. 

In summary, different spatial interpretations of negative and positive 

cosmopolitanism create various approaches to environmental challenges. Diogenes' 

negative cosmopolitanism advocates for the complete rejection of traditional 

institutions - as demonstrated by the ZAD movement's radical approach to 

environmental protection - while Kant's positive cosmopolitanism offers a more 

integrated path. Rather than dismantling the system entirely, positive 

cosmopolitanism recognizes our shared moral obligations to address environmental 

challenges within existing frameworks. This philosophy is reflected in architectural 

visions like Ebeling's Kugelhaus, which shows how individual environmental 

consciousness can be expressed spatially while maintaining connections with the 

broader environmental context. 
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These examples reveal both pathways to spatial cosmopolitan unity and the diverse 

environmental threats driving such cosmopolitan pursuits. Whether through a 

protective shell for post-war subjects, a tent offering refuge from metropolitan 

density, or a spatial garment enabling societal continuity - these solutions respond to 

various environmental and climatic challenges. Foregrounding the spatial reactions 

of each project against different environmental factors each had, this research 

suggests that environmental factors are the underlying catalyst for cosmopolitanism, 

rather than viewing cosmopolitanism as an ideal to pursue. Through an 

environmental lens of cosmopolitanism, positive cosmopolitan approaches can help 

address today's environmental challenges. 

2.2 Universal Hospitality by Jacques Derrida 

While Kant approaches hospitality as a legal framework operating at a global scale, 

enforced through state mechanisms and public law, Jacques Derrida views it as a 

moral imperative at the individual level, focusing on the personal dynamics between 

host and guest, and interprets Kant's cosmopolitanism idea as the 'right to universal 

hospitality.'50 In his approach of welcoming the other, hospitality is the right to be 

treated as a friend rather than an enemy when entering another's territory.51 

According to Derrida, Kant's paradigm has made all hospitality reliant on the 

sovereignty of the state: 

 

 

50 Immanuel Kant,  ‘Idea for a Universal History from a Cosmopolitan Point of View’, On History 

(1784), Translation by Lewis White Beck, (The Bobbs-Merrill Co., 1963). 

 
51 Ahmet Cüneyt Gültekin, ‘The Forgiven Hospitality and the Hospitable Forgiveness: The Relation 

of the Ethical (Impossible) and the Political (Possible) in the Philosophy of Derrida’, FLSF Felsefe 

ve Sosyal Bilimler Dergisi, issue 17, (2014), 13-34. 
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"Hospitality signifies here the public nature of public space… Hospitality, 

whether public or private, is dependent on and controlled by the law and the 

state police."52 

While Kant theorizes “hospitality as a legal matter related to the public sphere, reliant 

on the law and state police”53 in a common global scale, as examined with the 

examples, Derrida sees it as “a duty and not just an obligation for everyone”54 at an 

individual scale. In Kant's cosmopolitanism, all territories are legally common public 

spaces that are ruled based on certain welcoming orders by state, whereas in 

Derrida´s common spaces appear as areas of sharing based on the moral contract 

between guest and host. By encountering two different subjects (that tackled as guest 

and host), and negating the rules of sharing, Derrida both concretizes the 

cosmopolitan idea and proves its impossibility, at the same time. 

In order to demarcate the genuine hospitality further, he interrogates the host's 

authority and control over the guest. Traditional hospitality is fundamentally 

understood as the host maintaining control over the guest. However, if a meaningful 

hospitality is aimed to make the welcome unconditional, the host must relinquish his 

power over the guest entirely.  

The paradox of hospitality unfolds here: on the one side, if host does not define 

conditions of the invitation or hosting in advance by the host, or does not exert any 

rules (or sovereignty) to newcomer, hospitality would not be possible. On the other 

 

 

52 Immanuel Kant,  ‘Idea for a Universal History from a Cosmopolitan Point of View’, On History 

(1784), Translation by Lewis White Beck, (The Bobbs-Merrill Co., 1963). 

 
53 Ahmet Cüneyt Gültekin, ‘The Forgiven Hospitality and the Hospitable Forgiveness: The Relation 

of the Ethical (Impossible) and the Political (Possible) in the Philosophy of Derrida’, FLSF Felsefe 

ve Sosyal Bilimler Dergisi, issue 17, (2014), 13-34. 

 
54 Ibid. 
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side, “an unconditional welcome is possible in a scenario where the host relinquishes 

his sovereignty over the guest and is no longer the host.”55  

In other words, in an unconditioned situation, that I cannot act as a host to a guest by 

relinquishing from my power, I (the host) become a hostage in my own home, held 

by my guest. In this unconditional hospitality, where the host can't remain a host, the 

possibility of hosting seems to vanish.56 Thus, true hospitality demands both the 

host's leadership to maintain the welcome and the paradoxical surrender of that very 

authority. Thus, this paradoxical tension assumes that unconditional hospitality is 

theoretically impossible, though it remains as an ideal. 

Additionally, over this dichotomy between conditional and unconditional 

hospitality, Ahmet C. Gültekin suggest to examine them through lenses of 'invitation' 

versus 'visit ', providing a useful analytical tool for understanding this paradox.57 He 

tackles conditional hospitality as an invitation, that I welcome a guest to my home 

under certain conditions. By calling the unconditional hospitality as visit, a state that 

I welcome a guest to my home without any conditions, he unfolds an alternative to 

this crise. Here, the invitation represents the controlled, conditional hospitality that 

maintains the host's sovereignty, while the visit gives the authority to guest. 

Therefore, by changing the practice of hospitality, the unconditional state and its 

traditional power dynamics can be challenged. 58 

 

 

55 Ahmet Cüneyt Gültekin, ‘The Forgiven Hospitality and the Hospitable Forgiveness: The Relation 

of the Ethical (Impossible) and the Political (Possible) in the Philosophy of Derrida’, FLSF Felsefe 

ve Sosyal Bilimler Dergisi, issue 17, (2014), 13-34. 

 
56 Ibid. 

 
57 Ibid. 

 
58 Ibid.. 
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Nevertheless, there are two key aspects in these readings that caught attention, 

considering the hospitality practice in today's welcoming conditions. First, in every 

scenario, hospitality still depends on the host's demands. Second, guests are assumed 

to be equal individuals who have the right to be welcomed. When it is considered 

that these guests were uninvited and had no choice but to seek shelter due to 

environmental devastation, how will this theory be reshaped? Mainly if these 

newcomers are defined as Homo-Sacer of Agamben59 - or in this research´s terms, 

others – who have no legal right to be spatially inhabited, such as the migrants who 

were left to die in the Mediterranean, how may the hospitality formulation update 

itself to welcome them? The contemporary relevance of this theoretical framework 

gains a new dimension, particularly when considering environmental refugees and 

other marginalized groups as Homo-Sacer, because these groups challenge 

traditional notions of hospitality because they fall outside the assumed equal status 

of guests and arrive out of necessity rather than choice. Their stateless situation and 

right to be a political subject of spatial theories raises a complex tension between 

two forms of hospitality: Derrida's concept of individual moral hospitality (based on 

personal ethical choices) and Kant's notion of state-organized reception (structured 

through formal institutions and laws). The statelessness of these groups, combined 

with their struggle to be sensed as legitimate political subjects, raises fundamental 

questions about the limitations of both cosmopolitanism approaches.  

When hospitality shifts from being an individual moral choice to a system of state 

power, it risks becoming a mechanism of control rather than welcome. While 

cosmopolitanism theoretically promotes universal welcome, its practical 

implementation through state policies and regulations often creates new forms of 

discrimination. Instead of fostering genuine hospitality, it can become a tool for 

 

 

59 Giorgio Agamben, Homo Sacer Sovereign Power and Bare Life, Translated by Daniel Heller-

Roazen, (Stanford University Press, 1998). 
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maintaining power dynamics between host and guest. Therefore, unresolved 

conditions of the guests (or noncitizens, or others) in cosmopolitan theories become 

to the core of spatial problems, especially considering the mass migration reality of 

today. 

Particularly, it becomes even more concerning when host nations, through the 

universal motivations of cosmopolitanism, claim the right to intervene beyond their 

borders - sometimes even applying certain rules and exerting power over others by 

states. Through the justified aim of universal welcome and humanitarian concern, 

hospitality can find itself as a catalyzer uneven power structures, by transforming 

cosmopolitan ideals into instruments of domination. Specifically, this motivation of 

cosmopolitanism practice can reveal a complex colonial reality from two angles: 

when a less powerful nation opens its borders to a stronger one, and conversely, 

when a host nation relinquishes its sovereignty within its own territory. Both 

scenarios demonstrate how uneven superiority in hospitality practices can pave the 

way for different forms of colonialism, whether through submission to external 

power or through the erosion of internal authority. Therefore, in the next section, the 

hospitality level of cosmopolitanism discussion will be explored through the colonial 

and de-colonial practices. 

2.3 (De)Colonialism as Cosmopolitanism 

Daniel Weltman discusses cosmopolitanism over colonialism, claiming “that 

cosmopolitanism can be saved from the threat that it justifies colonialism by 

accepting that, in principle, cosmopolitanism actually does license colonialism.”60 

 

 

60 Daniel Weltman, ‘Saving Cosmopolitanism from Colonialism’, Ethics & Global Politics, 17(4), 

(2024), 25-44, p. 26. doi:10.1080/16544951.2024.2411036 
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Although cosmopolitanism is assumed in Kant´s perception as ‘world citizenship 

equally´ adverse to colonialism, according to some scholars, cosmopolitan ideas 

such as common ownership of the earth or open borders can “give groups a right to 

settle wherever they please, even to the detriment of existing inhabitants.”61 in a 

spatial context through democratic procedures. Additionally, cosmopolitanism in 

hospitality theorization in a moral context may also support the colonial function of 

cosmopolitanism, by being dominant over the guest. Since both some levels of 

cosmopolitanism and colonialism can overlap, while dealing with migration and 

settlement patterns, understanding their relationship and the different motivations 

behind them becomes crucial. To defend cosmopolitanism from inadvertently 

justifying colonialism, Weltman analyzes colonialism's fundamental features. 

Firstly, “colonialism is accepted as wrong because by its very nature it is an unjust 

form of political association.” 62 Drawing from Kant, Ypi argues that 

cosmopolitanism requires treating people equally and with reciprocity when forming 

political associations, while colonialism lacks distributive justice.63 

Secondly, colonialism is morally wrong because it trespasses upon one´s right of 

self-determination by forcefully imposing rules without seeking or receiving their 

consent. However, cosmopolitanism aims to provide external freedom to self-

determination for individuals. 

Thirdly, the colonial idea requires a consistent, settled population, because a mobile 

political body cannot be colonized. Contrarily, cosmopolitanism aims at constant 

 

 

61 Daniel Weltman, ‘Saving Cosmopolitanism from Colonialism’, Ethics & Global Politics, 17(4), 

(2024), 25-44, p. 26. doi:10.1080/16544951.2024.2411036 

 
62 Ibid., 31. 
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mobility and positions itself against any kind of territorial traps. A cosmopolitan 

perspective calls more attention, especially in the context of national boundaries in 

Africa, which were largely drawn and settled by European colonial powers without 

consideration for existing ethnic, cultural, or economic relationships among African 

peoples. 

Achille Mbembe, who is a philosopher and political scientist, sees cosmopolitanism 

and the idea of a borderless-world as vital for decolonization: 

“If we want to conclude the work of decolonization, we have to bring down 

colonial boundaries in our continent and turn Africa into a vast space of 

circulation for itself, for its descendants and for everyone who wants to tie 

his or her fate with our continent.”64 

In this respect, it can be inferred that there is a vast parallelism between 

decolonization and cosmopolitanism. While decolonization confronts a hegemonic 

system of thought that has been dominant for centuries and prioritizes rejecting it, 

cosmopolitanism aims to liberate itself from all historical, cultural, and ideological 

remnants from the very beginning. However, when we lens this parallel relation 

through environmental justice - or extending the scope of cosmopolitanism to an 

environmental one - their difference unfolds itself more concretely at the node of 

´guilty´ matter.  

The historical legacy of imperialism and colonialism remains a fundamental factor 

in explaining the current underdevelopment of former colonies in the Global South. 

In response to these past injustices, many governments and organizations have begun 

to accept their ethical obligations by implementing various conciliatory measures. 

 

 

64 Achille Mbembe, ‘The Idea of a Borderless World’, Afrika is a Country, (2018). 

https://africasacountry.com/2018/11/the-idea-of-a-borderless-world 
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These measures include formal apologies, seeking forgiveness, and more, but 

primarily through offering compensation (tazminat) rather than reparation (tadilat).65 

A notable example of addressing reconciliation can be the 2008 bilateral agreement 

between Libya and Italy. In this case, the Italian government, led by Prime Minister 

Silvio Berlusconi, formally acknowledged and apologized for Italy's colonial 

occupation of Libya (1911-1947) and the agreement included a comprehensive 

compensation package of $5 billion, earmarked specifically for the development of 

Libya's infrastructure and healthcare systems.66 Although this infrastructure 

investment was implemented and accepted as a reparation, the promise of ´spatial 

justice´ here cannot go beyond compensation.67 Because,  

“The call for reparations is not merely a demand for monetary compensation 

(which is came to question more, by Germany´s 1.05 billion Euro reparation 

offer for its 1904-1908 genocide against the Herero and Nama people, and its 

rejection by Namibian victims), but a holistic demand for justice which 

encompasses several facets of the lives and culture of former colonies, 

ranging from land to restitution of stolen artefacts of historical and cultural 

importance.”68 

 

 

65 The concept of 'Tazminat/Tadilat' was first argued by Prof. Dr. Zeynep Mennan and Prof. Dr. 

Namık Günay Erkal during the ARCH504-Seminar in Thesis Research Jury (Summer Semester 

2024), in METU Graduate Program of Architecture. Thanks to their generous suggestions, this 

discussion improved and deepened the scope of environmental cosmopolitanism. 

 
66 Tom Bentley, Empires of Remorse:Narrative, postcolonialism and apologies for colonial atrocity, 

(Routledge, 2017). 

 
67 Stefan Talmon, ‘Reconciliation without Reparation: The German-Namibian Joint Declaration on 

Our Colonial Past’, GPIL - German Practice in International Law, (April 20, 2023). 

https://gpil.jura.uni-bonn.de/2023/04/reconciliation-without-reparation-the-german-namibian-joint-
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 In this sense, the debate over returning African cultural artifacts has also brought 

attention to decolonizing modern museums, which evolved from their origins as 

colonial ́ cabinets of curiosities´ where exotic objects from colonized territories were 

displayed. Subsequently, many institutions (Humboldt, Tate, and others) have 

returned certain artifacts to compensate for the tragic effects of guests' dominance 

and violence over powerless hosts in their own territories, sparking various 

discussions. Whether through returning captured objects or providing resources for 

spatial investment, reparations face criticism for their bipolar effect: while creating 

an illusion of justice, providing apology gifts, they simultaneously maintain existing 

power dynamics and perpetuate systemic environmental inequalities. The promise 

of reparations to environmental victims in African regions - made uninhabitable by 

colonial legacy - may serve as a strategy to keep these populations confined to their 

territories, by convincing them to make their conditions better through compensation 

with de-colonial motivations. This spatial and cultural instrumentalization of de-

colonialism, despite its apparent aim to address historical injustices, ultimately 

reinforces the containment of people within their already exploited lands. In other 

words, "reparation removes the condition of migration."69 Consequently, these 

instrumentalized anti-colonial practices undermine cosmopolitan theory from within 

by limiting its fundamental principle: mobility. 

Moreover, some so-called reparative measures have directly reversed migration 

patterns by forcing victims of environmental and social injustices into further 

hardship. For example, in 2015, the UK offered Jamaica £25 million to build a 1,500-

person prison as part of a £300 million aid package - an offer Jamaica ultimately 

rejected. This prison project aimed to expand the UK's deportation capacity for 
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Jamaican and Nigerian foreign nationals (or undocumented migrants) by enabling 

their transfer to prisons in their countries of origin.70 Had this project been built, 

despite failing to meet UN minimum standards in Nigerian facilities, it would have 

enabled the deportation of people who are largely victims of environmental, in this 

case, colonial, disasters, leaving today's immigrants with nowhere to go.71 This 

represents an extreme example of othering through not only environmental and 

social injustices but also spatial violence. This carceral decolonial approach serves 

multiple purposes: reinforcing national spatial discrimination, enforcing social 

hierarchies, and creating psychological barriers that perpetuate otherness, further 

turning the other into an enemy. Through the instrumentalization of infrastructural 

architecture, this process of enemy-making reinforces a binary worldview that 

systematically dehumanizes and excludes the other. Thus, when approached from 

this spatial dimension, the intention of decolonial reparation manifests the very 

opposite of cosmopolitanism. If the spatial organization of decolonial practices fails 

to provide a cosmopolitan framework for hosting others within one's territory, should 

we instead focus on dissolving territorial differences as the core issue? The next 

chapter will explore what might happen when we overcome the technology of 

territoriality in pursuit of cosmopolitanism. 

2.4 (De)Territorialization as Cosmopolitanism 

Mainstream international relations studies have assumed various conventional 

theories as a technology to approach how to contain a society, such as colonial 

practices, territorial states, nation-states, and more. These technologies were 
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effective both for using power through a network of political institutions, and for 

defining a clear territory where the state can exercise power. 

John Agnew specifically emphasizes the survival and sovereignty of the state over 

its territory as of utmost importance.72 Because, according to him, "in a world 

fragmented into territorial states gives the state its most powerful justification. 

Without this, a state would be just another organization."73 Followingly, political 

activities, modernization, security measures, and pursuing justice and virtue could 

only occur within these territorial boundaries. However, considering the current 

power of non-territorial factors (for example, multinational companies) or NGOs 

(Non-Governmental Organizations), Agnew asserts that the territorial state's 

framework is no longer a relevant instrument to approach contemporary societal 

relations.74 He argues that traditional approaches, rooted in outdated societal 

perspectives, fail to adequately explain our rapidly evolving contemporary world. 

This section will expand on the limitations of what he calls the "territorial trap," 

arguing it through an environmental lens and exploring the call for environmental 

cosmopolitanism at the territorial scale.75 

Territories emerge from how humans establish and organize their living spaces, 

resulting in both conscious design and unconscious patterns of spatial organization. 

However, when it evolves into territoriality, it transforms into a political technology 

of spatial control with far-reaching implications. On the one aspect, territoriality 

creates artificial boundaries that prevent meaningful dialogues between inside and 
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outside, local and global, guest and host, and paradoxically demonstrates how a 

territory becomes inhospitable to some, especially others. While these territorial 

divisions aim to create order and structure, they often result in barriers to human 

connection and exchange. For instance, colonial powers demonstrated how territorial 

control over resources led to severe environmental injustices. As it was highlighted 

above, current decolonial reparation efforts focused on spatial-infrastructural reform 

have inadvertently reinforced new state-territorial boundaries by suggesting that 

displaced peoples should remain in their depleted territories. 

From another perspective, according to Sinan Cem Kizil's Ph.D thesis "Architecture 

As Territory: Politico-Aesthetic Contructions And Representations Of Space-Time," 

territoriality serves as an "essential action to turn a space into a place" and provides 

a means to understand "human interaction, labor, exercising power and control" 

within environments.76 Following this line of thought, S.C. Kizil suggests viewing 

architecture as a territorial practice, since "architecture has never merely built spaces 

but rather constructed space-times."77 Thus, according to him "architecture, as a form 

of co-habitation, has always been inherently territorial."78 He further explains it:  

“Architecture as territory, is political and aesthetic project because it 

understands sensations, subjects, societies and earth as constructions that are 

operating and interrelating in various domains at once. Good architecture 

does nothing but to curate its sensible material. This curation, or distribution, 

is always political. It is a composition of rhythms and boundaries that can 
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amplify the potential becomings by inventing new intra-rhythms, encounters 

that resonates between mental, social and environmental ecologies.”79 

This comprehensive reading of architecture's territorial approach serves multiple 

important functions. It undertakes a comprehensive spatial re-theorization of a 

variety of interconnected contexts, including individuals, social structures, the 

complex nature of boundaries, and human-nonhuman ecologies. Additionally, it 

raises fundamental questions about architecture's evolving role and responsibilities 

in the context of the post-Anthropocene era, questioning its modes of expression, its 

relationship with the environment, and its capacity to address contemporary 

challenges. This territorial lens opens up new perspectives on how architectural 

thinking can adapt and respond to changing climatic conditions. In theory, 

territoriality could be key for addressing environmental injustices and serve as a 

beneficial vehicle for cosmopolitan integration, as discussed by S.C. Kızıl. However, 

considering its implications for exclusionary border practices, states' growing 

political claims over territory, its ever-changing spatial organizations, and its near 

blindness to geographical degradation, it becomes disadvantageous to pose a 

possible environmental cosmopolitan background. 

First, it is accepted that “all forms of human habitation produce territories” and 

territoriality maintains this habitation as a continuous movement, exercising a certain 

degree of power.80 When a territorial practice is fixed to a certain space, its invisible 

but sensible boundaries concretize, distinguishing the inside from the outside, 

practicing spatial control. Because “If you do not control a territory, how can you 
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exercise sovereignty?”81 This is one of the very primitive and accepted ways to 

delineate the geographical space, both to assert authority and to tax people, since 

people who have no address cannot be taxed. However, it becomes questionable 

when one's citizenship status and their physical presence or residency are associated 

(even conditioned) to a fixed, specific, geographical boundary or territory. Because 

it not only politicizes the body that is not in my territory as other, but also 

conceptualizes the movements from outside as improper, or even a threat to its 

territorial society. When it is taken into consideration that our current territorial-state 

structures are mostly based on discourse of security - which highlights “the defence 

of a particular spatial sovereignty and politics within it” - the importance of 

movement control gains attention, in order to manage risks, ambiguity, and 

uncertainty.82 The belief in fixed identities within a territory as a path to safety 

condemns immigration and the first condition of cosmopolitanism, by intensifying 

the bordering practices. The planned border wall along the Mexico–United States 

border is one of the most notable evidence for excessive territorial-state intentions. 

Similar to how infrastructural-spatial elements are used with decolonial reparation 

aims to reverse migration, here an architectural element is used to prevent migration 

literally. In the first case, the spatial organization of movement is indirectly reversed, 

while in the second case, the spatial element is deliberately reduced to an 

exclusionary barrier. S.C. Kızıl describes how this extreme territorial discourse 

disciplines architecture through the instrumentalization of the wall - an architectural 

element - as follows: 

“The wall is reduced to its most primitive function. It only deals with the 

separation and only concerns with the inside of the territory. It only chooses 
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to respond outside in terms of geometry to divide space. Consequently, the 

wall deprives itself from various human activities. It cannot propose a safe 

sheltering or provide access to water for the people running from conflicts. 

Towards outside, it becomes another source of deterritorialization.” 83 

This territorial wall exemplifies how architectural elements can be transformed into 

literal tools of exclusion, rather than functioning as a potential to create spaces of 

interaction. The reduction of architectural elements to literal and mere barriers, 

therefore, represents a departure from their inherent capacity to facilitate human 

connection.  Concerningly, addressing spatially to the people who do not have any 

right to  belong to a territory, such as non-citizen people, or trans-territorial NGO´s 

becomes critical. In this scenario, environmental cosmopolitan theory becomes 

increasingly important - not only for avoiding the discriminatory effects of territorial 

intensification, but also for enabling architecture to develop adaptive solutions that 

respond to changing global needs. 

From another perspective, current widespread examples of territorial practices across 

different domains are challenging established views about territorial states as the 

primary form of political organization. In one aspect, the very parallel relationship 

between wealth generation and geographical territory has become increasingly 

breached in today's global economy. John Agnew sees it as “a sign of a new spatial 

organization departing from the conventional spatial representation of state 

territoriality” and explains it with the Kuwait example.84 While Kuwait has a 

relatively small territory (17,818 km²),85 it has built massive wealth transcending it´s 
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territorial limitations. In this regard, the independence of territorial practices from 

geographical territory illuminates non-territorial practices, particularly in 

multinational companies. These multinational entities base their wealth on deploying 

internal assets rather than controlling physical areas - a key distinction from 

colonialism. Additionally, the rise of digital platforms and virtual networks freed 

economic activity from physical territory. For instance, companies started to build 

their global character, prioritizing their digital infrastructures to connect each other, 

rather than their traditional territorial presence. Therefore, new spatial states that 

transcend conventional boundaries and territories emerged, shifting the value of land 

towards networks. These examples demonstrate how organizations deterritorialize 

traditional spatial sovereignty and geography by leveraging environmental 

conditions. As S. Elden observed, "the studies on territoriality ignore history and 

geography while prioritizing the human processes,"86 therefore, these post-territorial 

practices not only disregard geography and environmental issues but may also 

legitimize their non-territoriality under the guise of universality and 

cosmopolitanism. Concerningly, cosmopolitanism does not seek deterritorialization 

or non-territorialization; rather, it challenges outdated modes of territoriality that 

overlook current deterritorialization practices and exclusionary territorial violence 

against others. 

To concretize further, the studies over refugees primarily asks questions about 

“where they may reterritorialize, but do not seek information on the dimensions of 

deterritorialization.”87  
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The lack of focus on environmental dimensions over deterritorialized political bodies 

reveals a critical gap in spatial studies. By missing the complex processes of 

displacement and the systemic, cumulative, and climatic forces that drive these 

movements, or in other words, focusing solely on destination rather than origin and 

transition, spatial reasons that fuel unintended movements, namely immigration, 

remain unresolved and simplistic, as well as cosmopolitanism. The challenge lies in 

developing a more comprehensive analytical framework that addresses both the 

territorial, geographical, and environmental aspects of movements. In this sense, 

addressing territorial studies through a theoretical framework that encompasses 

environment and geography as well as human processes is critical for 

cosmopolitanism, demonstrating the inevitability of environmental 

cosmopolitanism. 

In this sense, “Moving from Reaction to Action”, the UN research over the Sahel 

region in Africa provides a very prolific ground for concretizing the effects of 

changing tools of observance from territorial to environmental ones.88 The political 

region of the Sahel, as defined by the United Nations strategy (UNISS), covers 10 

countries located under the Sahara desert (Senegal, Gambia, Mauritania, Guinea, 

Mali, Burkina Faso, Niger, Chad, Cameroon, and Nigeria). According to the 

INCLUDE model projections, climate-induced internal migration could affect 7.1-

18.3 million people (1.2-2.0% of the population) across the Sahel by 2050. 

Specifically, a focused study of five Sahelian regions, which are mostly affected by 

climate change (Burkina Faso, Mali, Mauritania, Niger, and Senegal), estimates that 
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5.3-12.1 million people (3.5-10% of the population) could migrate internally by 

2050.89 

This research discusses migration and displacement trends in the Sahel region, not 

based on these state-territorial data, but rather geographic demonstrations 

highlighting the effects of climate change. What enables pointing to devastating 

environmental changes as well as their climate victims is the idea of Sahel as a post-

Territorial practice, that is defined by the geography, climate, culture, and history, 

namely as an ´environmental cosmopolitan´ reading. This environmental 

cosmopolitan approach allows us to observe the Sahel region beyond traditional state 

boundaries, because it targets the interconnected ecological fuels that shape human 

mobility, in the area. The shift from state-territorial to environmental analysis thus 

provides a more relevant framework for addressing the climatic challenges in the 

post-Anthropocene. Using the reading of the Sahel region as an example, which has 

"emerged as a climate vulnerability hotspot," spatial organization and architectural 

expression may become relevant in the post-Anthropocene, when considered 

through the interplay of climate impacts, conflicts, migrations, and displacements.90 

In this part, territoriality and its current various spatial implications are examined in 

detail to understand how they may restrict or enable tackling contemporary spatial 

relations between others and territories. In this line, it is underlined to draw a frame 

of environmental cosmopolitanism beyond territoriality, examining ever-changing 

organizations of space and spatial representation of post-territoriality. The next 

section will explore in depth the relationship between architecture and environmental 
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cosmopolitanism by understanding another level of the creation mechanism of the 

other : methodological nationalism. 

2.5 The Contingency of Methodological Nationalism 

When cosmopolitanism is embraced as a concept of global citizenship, it transforms 

the notion of citizenship into a fundamental state of being. In this regard, 

understanding various forms of citizenship is essential for discussing 

cosmopolitanism - particularly in relation to nation-states (one of the most dominant 

frameworks for studying societies), along with concepts of hospitality, colonialism, 

and territory.  

On one side, there is the cosmopolitan ideal of universal human mobility and global 

citizenship, which emphasizes the fundamental right of people to move freely and 

seek better opportunities regardless of their place of birth. On the other side, there 

are the practical considerations of nation-states, which must manage their territories, 

maintain social cohesion, and provide services to their populations. This includes 

regulating immigration flows, controlling borders (or the function of territoriality), 

and integrating newcomers into existing social and political structures (or defining 

the conditions of hospitality), which are the tasks and questions of cosmopolitanism. 

Followingly, the current discussion will delve into how nation-state-building 

processes have approached and continue to address these challenges and to reinforce 

the various conceptualizations of other, following the arguments of Andreas 

Wimmer and Nina Glick Schiller.91 By examining the effects of these processes at 

the center of immigration policies and practices, it is aimed to gain a better 
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understanding of the complex interplay between national sovereignty and 

cosmopolitan aspirations. 

“The social sciences were influenced mainly by the apparent naturalness and 

givenness of a world divided into societies along the lines of nation-states.”92 Many 

disciplinary traditions naturalized the nation-state and studied national issues in the 

economy, politics, and other social sciences because the ´national territory´ serves 

several functions. It outlines the boundaries of the sovereign populace, marks the 

homeland of the citizens, sets the division between social order and chaos, and 

differentiates the national home from the foreign risks, and sometimes protects the 

home from invasions, as also the previous theories, colonialism, and territory 

functioned. Incorporating national discourse into these political theories provides a 

new framework for how societies inhabit space, influencing their approach to 

otherness and movement, ultimately, cosmopolitanism.  

Building on the territorial discussions above, Agnew presents a compelling argument 

about the complex relationship between immigration and the nation-state 

framework. He posits the movement of others, namely noncitizens, across borders 

as a threat to both territorial sovereignty and the nation-state model. For 

cosmopolitan principles, which advocate for open borders and universal human 

rights, this tension becomes problematic. The issue becomes particularly evident in 

the way nations exert sovereign control over their territories, “making a fetish of 

national territory, a sanctuary that deserves to be defended with the blood of the 

people.” 93 
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Additionally, it is essential to understand that after World War II, a significant 

transformation occurred in how nations were organized and legitimized. During this 

period, the modern nation-state system compelled the countries to establish distinct 

national symbols, particular flags, and other types of indicators as fundamental 

markers of their sovereignty and legitimacy in international relations. Without these 

symbols of statehood, it was rarely possible to gain a seat at the diplomatic table. 

This development marked a specific and contingent way of organizing political 

power and territory, which is termed as 'methodological nationalism.' Consequently, 

the nation-state concept became the natural and fundamental unit of modern social 

and political organization. This concept refers to the tendency to view nation-states 

as the natural and fundamental units of modern social and political organization. 

Under this framework, the nation-state is presumed to be the default container of 

social processes and the automatic reference point for analysis of social 

phenomena.94 

This methodological nationalism has profound implications for how we understand 

and approach immigration. Within this paradigm, according to Schiller and Wimmer 

immigrants are conceptualized not merely as 'others' or outsiders, but as fundamental 

challenges to the orderly functioning of state and society. They are seen as anomalies 

in a world system that presumes neat divisions between national populations and 

territories. Schiller and Wimmer proceed to outline four key reasons why immigrants 

have become a central focus of both policy-making and research: 
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First, they disrupt the isomorphism between people, sovereign, and citizenry:95 

People who migrate across borders face challenges with how others perceive their 

loyalty and belonging. Their new society (hosts) often sees them primarily through 

their ties to their country of origin, assuming that's where their main allegiance lies. 

This view usually continues until guests become culturally integrated and gain 

citizenship in their new country - proof of their commitment to and membership in 

their adopted nation. 

Second, immigrants disrupt the isomorphism between people and nations:96 They 

appear as spots on the national fabric.97 Their presence draws attention to how 

minority groups throughout history were either forced to assimilate or subjected to 

integration policies presented as progress - exposing the intricate relationship 

between forming national identities and managing diverse populations. 

Third, immigrants disrupt the isomorphism between people and solidarity groups:98 

While immigrants may be viewed as outsiders to the national community, their 

participation in the labor force - which was instrumental in bringing them to the 

country - inherently ties them to the social welfare infrastructure. Nevertheless, the 

systems that initially facilitated their employment can neither completely deny their 

access to social security benefits, nor stop seeing them external to the community. 
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Fourth, in the eyes of nation-state builders and social scientists alike, every move 

across national frontiers becomes an exception to the rule of sedentariness within the 

boundaries of the nation-state.99 In other words, migration studies tend to focusing 

primarily on movement between nations. It treats internal migration within national 

borders as normal but sees cross-national migration as abnormal - a departure from 

the assumption that people should stay in their home countries. The distinction 

between ´Ausländer´ (foreigners living in the country) and ´Aussiedler´ (people of 

German descent who emigrated from other countries) demonstrates this case 

relevantly. After the Soviet Union's collapse, ethnic German immigrants from Russia 

(Aussidler) - despite not speaking German - were considered more ‘German’ than 

Turkish people (Ausländer) who had worked in Germany for 40 years and spoke 

german language fluently.  

Depending on reasons above, immigrants are also today portrayed as more than mere 

others, rather as potential security threats, as culturally different, as socially 

marginalized, and as exceptions to the norm of territorial confinement.100  Whether 

they are cross-border (Aussiedler) or cross-national (Ausländer) immigrants, 

nowadays they are blamed for every problem, exposed discrimination, and become 

the very sufferers of methodological nationalism, “although the very identification 

of a territorially based population with a nation-state was a relatively new (and 

contingent) invention.”101 With time, especially after 9/11, advances in technology 

to monitor transborder movements enhanced the important for gathering information 

not only about immigrants within one's territory but also those passing through it. 
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Followingly, during the COVID-19 pandemic, nation-states implemented complete 

shutdowns for protective measures, and arguably, nationhood reached its peak 

during this period,  demonstrating that mobility at both local and global scales 

depends on nation-states. Additionally, another aspects of the pandemic revealed the 

problem of nations' intensified authority. For example, access to vaccines and health 

services became contingent upon specific documentations or one's citizenship status, 

highlighting how basic human rights - including the right to life and healthcare 

depended on nationality discourse. Some countries, like Türkiye and Portugal, 

displayed a rare example of peoplehood, rather than nationhood, by providing equal 

access to citizens and non-citizens without requiring documentation. In this case, 

territory ceased to be a trap and gained meaning as a common space to inhabit and 

welcome everyone - a kind of cosmopolitan space. Despite this rare moment of 

bureaucratic openness, it is clear that these initiatives are unlikely to remain 

sustainable under the dominance of methodological nationalist discourse. 

2.5.1 Architectural Trap 

Architectural practice is also influenced by these measures of climatic setbacks. The 

tendency toward closure - spatially excluding others - previously seen at national 

levels during global crises like climate change and pandemics, has evolved into a 

more extreme form through certain ‘ecological-sustainable’ architectural visions. 

The Masdar Institute, an energy-focused research center designed by Norman Foster 

and overseen by the MIT Technology and Development Program, is relevantly 

illustrative of this phenomenon of closure against environmental crises. Based on 

Gökçe Günel's examinations, this project aims to maintain Abu Dhabi's dominance 

in the global energy sector even after its oil reserves are depleted.102 It creates 
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sheltered spaces that can operate itself independently from external resources, 

producing sustainable energy in preparation for ecological catastrophes - essentially 

functioning like a spaceship built at the limits of mechanical technology to escape 

potential destruction. One of Foster´s partners describes the motivation behind that 

“Designing for extra-terrestrial environments provides an exciting platform for 

experimentation that is at the front line of innovative technology.”103 

Figure 2.4. The Masdar Institute (2007-2015), Designed by Foster + Partners. 

Source: Gökçe Günel, Inhabiting the Spaceship: The Connected Isolation of Masdar 

City, edited by James Graham, Climates : Architecture and the Planetary Imaginary, 

(New York, Ny: Columbia Books On Architecture And The City, Lars Müller 

Publishers, 2016) 361-371. 
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Figure 2.5. Neom City, The Line. 

Source: https://www.neom.com/en-us/regions/theline 

Similarly, Neom City - The Line104  - an architectural megaproject that was planned 

to be 170 kilometers long, 200 meters wide, and 500 meters high, currently under 

construction at the Suez Canal - raises critical questions about architecture's ethical 

position regarding environmental calamities while challenging the limits of 

technology.105 In Zizek´s terms, their magnificence in fact signals the severe 

realization of Earth's deterioration and the fact that “we are in danger.”106 Regarding 

these signals, rather than accepting, confronting, and negotiating with this climatic 

devastation reality, these highly technical, confined spaces, such as a techno-prison 

in the desert, establish more rigid physical boundaries against the environment, 

treating the outside world as an uninhabitable void. In these projects, the division 

between interior and exterior becomes absolute, mobility ceases, and human survival 

or even existence depends on inhabiting these fixed spaces. Here, in conclusion, the 

nightmare of (especially environmental) cosmopolitanism becomes real through 
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architectural visionary, because human mobility, which forms the foundation of 

cosmopolitanism, is restricted through physical spaces by creating literal barriers 

with the environment. Besides challenging the capabilities of cosmopolitanism, 

architecture also becomes a literal territorial trap masked by the pursuit of high-tech 

sustainability - an architectural trap. By excluding the others strictly and the principle 

of environmental justice in pursuit of future life, these architectural imaginaries 

intensify the territorial trap, (de)colonialism, and methodological nationalism, 

becoming both the means and symbol of creating a sort of ́ a new spatial post-nation´, 

that is isolated, distinct, severed from all connections. In this architectural nation 

system, hospitality cannot be a concern of this space since others must remain outside 

these spaces that have limited capacity. In this extreme scenario, it is claimed that 

environmental cosmopolitanism becomes vital for rescuing architecture from this 

peril, and vice versa, demonstrating in the following chapter how architecture is vital 

to theorize and exercise environmental cosmopolitanism. Finally, in light of these 

examples, the reciprocal and intertwined relationship between environmental 

cosmopolitanism and architecture against ecological calamities becomes a critique 

to address the issue of inhabitation of others in the post-Anthropocene.  

In conclusion, based on the criterias above, technology of methodological 

nationalism and its extreme architectural versions prove conclusively ineffective in 

establishing peoplehood; first, by misleading positioning of migrants as more than 

´others´, such as threats or enemy; second, in approaching the contemporary 

relations, by missing the political powers in between, such as NGO´s; third, by 

enforcing the abstraction of different types of others, such as post-migrants with 

double identity, or even people who does not have an identity; and last but not least, 

in addressing the current environmental destructions, that inevitably condemns one 

to placelessness via architecture. Thus, it is crucial to create (or perhaps rediscover) 

analytical tools and concepts that are influenced by neither the assumption of a world 

organized into nation-states, nor other constant spatial visions of creating other, nor 

the ignorance of climate change. To effectively study current forced massive 
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migration, we need tools that include the transnational communities by scaling down, 

rather than focusing solely on the nation and its immigrants, especially those whose 

right to life has been deprived, in formulations of politics. Particularly, for the 

political recognition of forced migrants - real victims - modern Homo Sacers who 

are directly affected by climate change and have to carry the burden of devastation, 

although it is accepted they are not the most responsible ones for disasters. In other 

words, we need not only cosmopolitanism, as a solution to inhabit-recognize the 

other, but rather an environmental cosmopolitanism, that exceeds the spatial (or 

architectural) inextricabilities of cosmopolitanism - as guest-host theory, decolonial 

aspect, and immigration perspective over national discourse pointed out - by 

unfolding the environmental devastations behind these paradoxes. It is anticipated 

that the environmental cosmopolitan approach presents itself as a vital agency, that 

allows us to elaborate on current social-environmental-spatial-architectural changes 

and mass migrations more consistently in the post-Anthropocene. Instead of 

expelling or denying the other, which is challenged by ecological catastrophes, it 

aims to approach the exposure to otherness by converting the border into an 

encounter space on the ethical ground of environmental justice.107 

So far, environmental cosmopolitanism has been examined through political theories 

and their spatial implications - theories that either support, impede, or oppose it. The 

next chapter will explore practical applications through various examples: how 

environmental cosmopolitanism can manifest itself, how it can inhabit the other 

body, how the conceptions of border practices can take spatial form, how it can 

transform architecture (while avoiding pitfalls) in the post-Anthropocene, and how 

architectural aesthetics and visionary discourse can reshape this theory. 
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2.5.2 Conclusion 

By overcoming the traditional notions of de-colonialism, territoriality, and 

methodological nationalism, cosmopolitanism's scope can be redrawn, aligning with 

the climate issues that transcend physical and conceptual boundaries. This 

transformation could lead to new frameworks for understanding and practicing 

inclusion, where the 'host-guest' dynamic is replaced by mutual participation in 

shared spaces of cultural exchange. 

If neither hospitality theory (in an individual scale), nor decolonial reparations (in a 

general scale) pave the way to inhabit an other, “a political body that is not mine”, 

how may cosmopolitanism realize itself?108 When especially considering today's 

excessive national political discourse, and its sufferers of environmental destruction, 

is there any other approach to space (or architecture) that may reformulate the 

inextricable variations of cosmopolitanism? As the thesis suggests, these are the 

critical questions that can be addressed in the environmental cosmopolitan 

infrastructure. In this chapter, the various degrees of cosmopolitanism and the 

possibility of an environmental cosmopolitanism were discussed in relation to some 

spatial speculations. It is concretized, not only how accepted cosmopolitanism 

theories are changed, but also how the aspect of environmental justice challenges 

and transforms the colonial and migration theories. 

The next chapter will examine the questions tackled through the lens of forced 

departure home to the host's house: migration, focusing specifically on the conditions 

of uninvited and unexpected displacement. It will be searched the spatial possibilities 
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that improve settled migration studies into a genuine social mobility and 

environmental sustainability background for environmental cosmopolitanism.
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CHAPTER 3  

3 COSMOPOLITAN SPACES OF MIGRATION 

Achille Mbembe argues intensively that “the capacity to decide who can move, who 

can settle, where and under what conditions is increasingly becoming the core of 

political struggles.”109 In  this sense, the movement of an inhabitant into a spatial 

organization as a citizen, as a “guest” or as an 'other,' in other words, ‘(im)migration’, 

comes to the fore as a very cosmopolitan problem.110 

 In the first chapter, the cosmopolitanism issue has been argued in various political 

theories, and it has been inferred to extend the cosmopolitan discourse within an 

environmental ground. By correlating the theory of cosmopolitanism with the notion 

of environmental justice, or with the tool of environmental cosmopolitanism, it has 

been seen how both different political-spatial and architectural theories can upgrade 

themselves to address the current climatic issues at stake.  

After highlighting these various political-spatial theories, this chapter will focus on 

the origins of movement itself and its spatial repercussions in order to concretize the 

arguments of environmental cosmopolitanism. In this sense, it is aimed to formulate 

the 'other,' or the ´guest' in migration studies because, in light of today's climate 

crisis, the transnational life of constantly moving migrants is considered one of the 
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most visible demonstrations of environmental failures and 'the prototype of the 

human condition.'111  

 

Thus, this chapter attempts to explore the origins of spaces of cosmopolitanism over 

'immigrant' issues to deepen the question of not ́ the inhabitation of a political body´- 

as other spatial political theories discussed above - but rather ´the democratization 

of political body through cosmopolitan spaces´, in the post-Anthropocene era.112 

To this end, firstly, various cosmopolitan spaces will be scrutinized. Secondly, it will 

be discussed how the environmental discourse can provide for the ethics of 

cosmopolitan space. Thirdly, ´Open Architecture´ asserted by Esra Akcan who 

theorizes  the ‘other-immigrant’ of Berlin Kreuzberg in an architectural context,113 

will be outlined as an illuminative study for a possible environmental cosmopolitan 

reading of space. 

3.1 Cosmopolitanism as a Politics of Space and Mobility 

Cosmopolitan heritage has been constructed through various methods and contexts, 

building upon the fundamental theoretical concepts discussed in the first chapter. For 

example, Pheng Cheah views cosmopolitanism as "a linear historical progression 

from nation-state to globalization, and then to cosmos."114 While some scholars view 
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cosmopolitanism as a linear progression from nation-state to cosmos, contemporary 

interpretations reveal a more complex spatial evolution. This section will examine 

these spatial constructions of cosmopolitanism rather than its temporal development, 

taking into account the spatial mobilities of EU and highly heterogeneous bordering 

practices. 

Ulrich Beck, who was a sociologist and the introducor of ‘risk society’ term, 

emphasizes that “reality is becoming cosmopolitan” in 21st-century economics, 

communication, and technology, along with their spatial expressions.115 In order to 

fully grasp this cosmopolitanization of reality, he puts forward that we must break 

free from methodological nationalism, as it was discussed in the first chapter. Instead 

of methodological nationalism or other kinds of outdated state-fixated concepts, he 

introduces "methodological cosmopolitanism" as an alternative understanding of 

state and social structure.116 With methodological cosmopolitanism, it is aimed to 

develop bridges over the artificial divides and gaps between global-local and 

internal-external distinctions that methodological nationalism has created.117 

According to Beck, cosmopolitanization can happen both intentionally and as an 

unplanned result of other actions. Chris Rumford, who was a sociologist, explains it, 

"for Beck and Sznaider, cosmopolitanization processes arise not only from 

cosmopolitan intentions but can also result from unexpected and unseen side effects 

of actions not cosmopolitan in intent."118 For example, the European Union´s policies 

on integration, supranational governance, and transnational citizenship practices 
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result mostly cosmopolitically, although they are not designed to reach cosmopolitan 

outputs and the EU rarely expresses them as cosmopolitan.119 Especially 

development projects conducted by the EU beyond its borders - for social, climate, 

or post-colonial renovation purposes (like the Sahel Project discussed in the first 

chapter) - while not explicitly cosmopolitan in their goals, represent fundamental 

aspects of cosmopolitanism in a broader context. Followingly, considering the EU's 

evolving territorial cohesion, its shifting perception of the nation-state, and its 

current trans-border practices, Beck even argues that "the real Europe can only be 

understood through a (methodological) cosmopolitan lens."120 To approach a scope 

of methodological cosmopolitanism, he identifies transborder networks as the 

primary vehicle of cosmopolitanism. These networks dismantle spatial hierarchies 

based on nation-states or territories, bridge scale differences, and redirect our spatial 

understanding toward cities or regional organizations at various scales and their 

interconnections, in other words, toward institutions. Instead of focusing on 

internalities defined by national borders that view the outside as a risk, institutional 

networks foster polycentricity, multi-territories, and mobilities (primarily through 

labor circulation). In these networks, others cease to be treated as a threat to exclude, 

but rather as an element of circulation, establishing new spatial criterias.121 

From another perspective, just as post-colonialism uses infrastructure building as the 

main political tool of spatial organization, methodological cosmopolitanism 

instrumentalizes institutional construction in the same way. However, while both 

post-colonialism and cosmopolitanism engage with spatial organization and 

movement with parallel approaches, they fundamentally differ in outcomes. While 

post-colonialism's use of infrastructure to control space reverses migration, 
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cosmopolitanism's establishment of the same spatial hegemony through institutional 

circulation makes migration normal, even necessary. Post-colonialism's 

infrastructure serves as a tool of spatial demarcation and control, whereas 

cosmopolitan institutions function as connectors and facilitators of movement.122 

Additionally, methodological cosmopolitanism's network-based approach inherently 

promotes mobility and cross-border interactions, viewing them as essential, while 

post-colonialism (and other territorial conceptualizations) continues viewing them 

as a threat to its spatial sovereignty, in the sense it was examined above. These 

fundamental differences in the common approach of post-colonialism and 

methodological cosmopolitanism reflect contrasting views on sovereignty, territory, 

and the role of borders in spatial organization. However, it is worth underlining that 

both theories primarily focus on spatial aspects of politics by utilizing institutional 

or infrastructural practices.  

According to sociologist Rumford's analysis, for instance, "the EU is centrally 

concerned with the construction of European spaces" rather than establishing 

governance structures, indicating a spatial rather than administrative approach to 

European integration. 123 

The formation of the European Union serves as a compelling case study for 

examining how the spaces of mobility - borders function in the context of 

cosmopolitanism. In this context, philosopher Etienne Balibar sees the EU's 

spatiality of mobility, which exceeds both territorial and nation-state boundaries, "as 

a thought of borderland."124 Balibar defines borders through their polysemic and 
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heterogeneous characteristics: on the one hand, the polysemic nature of borders 

"simply refers to the fact that they do not have the same meaning for everyone."125 

They affect people differently based on citizenship status, functioning to differentiate 

some social classes. Followingly, this polysemic character serves as a mechanism to 

exclude others to avoid being excluded by them, thereby impeding progress toward 

a cosmopolitan stage.126 On the other hand, the heterogeneous aspect of borders 

refers to their ubiquity - border practices are everywhere "wherever selective controls 

are to be found, such as health or security checks", from airlines and trains to 

banks.127 While these discriminatory border practices may not be immediately 

visible, they are pervasive and their impact is tangible. Considering the polysemic 

and ubiquitous nature of borders, Rumford characterizes this infiltration of 

discriminatory and heterogenous spatial practices as the "cosmopolitan paradox of 

borders": While borders´s omnipresent spatial excerscises may pave the way for a 

cosmopolitan imagery as nodes of network or points of democratization or a 

mediator institution, it´s cruel nature over individuals function to discriminate 

outsiders or others, turning into a kind of spaces of violence, simultaneously.128 To 

illustrate how evolved bordering practices may perform discriminatory violence, the 

practice of ticket control of Deutsche Bahn can be examined. If one wants to travel 

using public transportation across Germany, this passenger has to show the controller 

his/her passport or a valid identification card, in addition to their ticket.129 In this 

case, travels or the public roads turn into not only a literal bordering practice, but 

also spaces of discrimination and violence that punish people who are not officially 
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citizens, banning them from the basic right to move. Over this specific case of DB´s 

control mission, bordering practice gains one more layer in a direction very opposite 

to (environmental) cosmopolitan existence, by both reducing the spaces of mobility 

into control points and conditioning one´s movement into one´s citizenship status in 

public space. If a person is a non-citizen in Europe, he or she does not have the right 

to be cosmopolitan. In this context, an omnipresent public practice (that has a 

cosmopolitan potential) becomes a stage for racial violence that is “increasingly 

encoded in the language of the border and of security”, as Achille Mbembe notes.130 

Depending on the potential of contemporary borders to create vulnerability for 

marginalized populations, Mbembe defends a borderless imagery for a possible 

cosmopolitan world, claiming that a borderless world remains perhaps the most 

utopian ideal.131 

While Rumford and Balibar deal primarily with space (and secondly its mobile 

practices) as cosmopolitanism´s fundamental matter, Mbembe sees the movement 

itself as “the driving force of the production of space.”132 He further explains: 

“As a result, contemporary borders are in danger of becoming sites of 

reinforcement, reproduction and intensification of vulnerability for 

stigmatised and dishonoured groups, for the most racially marked, the ever 

more disposable, those that in the era of neoliberal abandonment have been 

paying the heaviest price for the most expansive period of prison construction 

in human history. I refer to the prison here, the carceral landscapes of our 

world, precisely as the antithesis of movement, of freedom of movement. 
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There is not a more dramatic opposition to the idea of movement than the 

prison. And the prison is a key feature of the landscape of our times.”133 

In Mbembe's view, no actions or policies that restrict movement - whether through 

bordering practices, institutional governance, or infrastructural adjustments 

discussed in the first chapter - can create proper pathways towards cosmopolitanism. 

For Mbembe, borderlessness becomes essential for addressing the spatial aspects of 

cosmopolitanism, being “radically utopian and fundamentally realist” at the same 

time.134 

On the contrary, methodological cosmopolitanism refuses the complete 

disappearance of borders, although the dispersion of borders across social, political, 

and spatial domains has actually strengthened borders´ “restrictive and 

discriminatory power.” 135 Neither Balibar nor Rumford supports a borderless world 

in their cosmopolitan vision, as especially Balibar argues that such a scenario would 

lead to domination by powerful private entities controlling crucial resources - money, 

media, and military capabilities - essentially reviving colonial practices.136 

In Rumford´s view, the ‘proliferation of borders’ into various domains remains a 

vital pathway towards cosmopolitanism, rather than pursuing borderlessness. In his 

analysis, "the ability of individuals to cross and recross borders" embodies a vital 

form of mobility essential to cosmopolitanism.137 He argues that cosmopolitanism 
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becomes achievable through the democratization of borders rather than their 

elimination. The democratization of borders refers to change the political capacity to 

decide who can move from nation-states to supra-national governance organizations. 

Rumford strengthens this perspective by examining Europe's borders as 

democratized lines, where "control over bordering and rebordering is no longer 

solely in the hands of nation-states", but rather in the EU.138 Within this democratic 

conception of borders, 

“The EU represents a novel political entity that goes beyond traditional 

nation-state structures. Rather than being founded on territorial boundaries, 

it is built on principles of transcending national borders, voluntary 

participation, mutual agreement, transnational autonomy, and the benefits 

that arise from international cooperation.”139 

 In the EU sense, thus, cosmopolitanism is assessed as a very spatial matter that 

reconnects the politics into space. In this cosmopolitan framework, borders serve as 

facilitators of mobility in Europe, while maintaining spatial organizational structure. 

This marks a remarkable shift in conceptualizations of border, from barriers to 

points, lines, or surfaces to connection and transition, effectively becoming a kind of 

‘spaces of networks.’140 Finally, while the democratization of borders might be an 

effective step toward achieving cosmopolitanism at Europe's continental level, this 

study examines borders as spaces of environmental justice in the pursuit of 

environmental cosmopolitanism. 

In theory, through democratization, borders can transcend their traditional roles of 

defining national territories, restricting movement, and perpetuating discriminatory 
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violence. Regardingly, democratization intervention might enable us to 

conceptualize environmental cosmopolitanism. However, in practice, when 

considering new types of bordering practices and their evolving manifestation in 

public spaces - as the DB example shows - focusing solely on either spatial border 

practices or free movement cannot adequately address questions of world 

citizenship, identification with the other, or establishing justice for both governance 

and the environment. Therefore, as an addition to existing border conceptualizations, 

this study proposes viewing borders as network nodes through the lens of Bruno 

Latour's Actor-Network-Theory, a detailed analysis of which and network 

definitions will be presented in the following chapter. Here, these concepts are 

referenced solely to draw comparisons with other contemporary interpretations of 

cosmopolitanism.  

For Latour, networks are complex webs of relationships between human and non-

human actors that shape our reality through continuous translations and 

mediations.141 In the context of cosmopolitanism, these networks facilitate 

connections beyond traditional boundaries between human and non-human, creating 

environmental associations where diverse actors interact and form new 

organizations.142 Previous studies on the democratization of borders have expanded 

our understanding of borders beyond simple barriers, reconceptualizing them as 

points, lines, and surfaces across multiple domains. Building on this foundation, this 

research applies Latour's Actor-Network theory to propose a novel approach to 

understanding borders. This new perspective transforms borders from static 

geometric elements into dynamic, interconnected zones where “diversion, 
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conversion, and intersection” occur naturally.143 Furthermore, these networked 

borders serve as platforms for cosmopolitan engagement by enabling what we might 

call 'environmental cosmopolitanism' - a form of connectivity that is not just 

ideological but is naturally embedded in our daily interactions with various human 

and non-human actors. This understanding helps us move beyond purely human-

centered approaches to cosmopolitanism and recognizes how our political-aesthetic 

perceptions are mediated through complex climatic assemblages, which, according 

to Latour, lie at the core of today's main political problems.144 

At this point, it is essential to distinguish between the spatial organization patterns 

that emerge through networks and those of globalization, as networked spaces may 

appear conceptually similar to globalization. In Rumford's terms, globalization 

promotes a unified, borderless, singular worldview, while his approach to 

cosmopolitanism embraces and encourages the existence of multiple possible 

worlds.145 He thus positions contemporary cosmopolitanism in opposition to 

globalization. However, when borders are viewed as network spaces, the theoretical 

opposition between globalization and cosmopolitanism becomes ambiguous, as 

networked border structures may or may not create both a unified organization and 

multiple realms. Whether this networking approach to spatial and political 

organization reveals a cosmopolitan or global background, both theories overlook a 

critical contemporary concern - the environment. Rather than focusing on the 

opposition between cosmopolitanism and globalization, this study proposes using 
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their features of borderlessness (singularity) and the proliferation of borders 

(multiplicity) as a means to address environmental issues. 

In Latour´s sense, recognizing the oneness of the world is an illuminatory step to 

face the climatic problems. He emphasizes that “the new universality is to sense that 

the ground is crumbling”, and points out the political ways to see the environment 

as a ‘homeland’, rather than nation-states.146 Recognizing that we inhabit a single 

planet with finite resources and limited capacity to use them could spark a political-

aesthetic framework - one that helps us understand Earth's true climatic reality - 

rather than continuing the discriminatory, restrictive, and alienating border practices 

that have become normalized for managing space and mobility.147 In his book 'Down 

to Earth: Politics in the New Climatic Regime' (2018), he mentions that "if the carpet 

pulls under your feet, you see instantly that you will need to take care of the floor."148 

In this analogy, borderless cosmopolitanism is the key point that pulls away the 

carpet and reveals the environmental devastation we face today. This approach 

liberates the earth from predefined borders that hinder environmental critical analysis 

from grasping its true reality, rather than getting entangled in its political-aesthetic 

‘burdens’.  
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Figure 3.1. Different Maps of Europe that represent the differences in environmental 

aspects. They were created by the writer based on the data on 20.05.2025 from 

Meteoblue, a meteorological service provided by the University of Basel, 

Switzerland (2006). 

Source: Meteoblue, The National-Satellite-Temperature Maps, (University of Basel, 

20.05.2025), 

https://www.meteoblue.com/en/weather/maps#coords=4/48.84/14.03&map=temper

ature~daily-max~auto~2%20m%20above%20gnd~none.  
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To illustrate how this shapes the spatial understanding, different types of weather 

maps in Europe can be examined. The first type shows nation-state borders and 

capital cities to understand the geometric dimensions of governance structures. 

However, this becomes problematic for weather information since climate patterns 

do not follow political borders. The second and third type - showing only temperature 

data - is more suitable for climate analysis because it disregards these artificial spatial 

boundaries. While political borders are relevant for understanding governance on the 

first map, their removal on the second map is essential for effectively addressing 

climate issues through an environmental cosmopolitan perspective. Building on 

Beck's suggestion that Europe can be understood from a cosmopolitan perspective, 

this study examines spatial practices through an environmental cosmopolitan lens. 

On the one hand, this approach makes it possible to better address urgent 

environmental calamities that are currently constrained by national border thinking. 

It frees spatial thinking from established political arrangements, allowing us to focus 

on climatic facts and take meaningful actions against environmental failures, as the 

Sahel project demonstrated. 

On the other hand, environmental cosmopolitanism aims to address mobility issues 

that emerge not from ideology but from necessity - such as forced mass migration 

due to environmental failures. The 33 million Pakistani victims of catastrophic 

floods, or the people drowning in the Mediterranean as today's others - stateless 

individuals who must migrate to survive. Within this framework, it is aimed at 

bringing the challenges of inhabiting these climate victims and their resettlement to 

the political-aesthetic discourse.  

In summary, this framework moves beyond viewing borders as mere ideological 

tools for controlling movement, defining territories, or enabling discrimination. 

Rather, it proposes a new way of understanding borders through environmental 

cosmopolitanism, moving beyond traditional tensions between borderlessness and 

border proliferation. Drawing on various theoretical frameworks, it views borders as 
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network nodes that facilitate environmental justice, acknowledging both universality 

and local differences, by reconceptualizing them as dynamic intersections where 

environmental, spatial, social, and political concerns converge. Through this 

networked approach across domains and thinking beyond conventional physical 

boundaries, architecture may also gain a new dimension that responds to both 

political needs and environmental conditions in the post-Anthropocene era. In this 

line, the next sections will examine how architecture might shape the theory of 

environmental cosmopolitanism, following different architectural studies, while the 

final chapter will explore in detail the relationship of environmental 

cosmopolitanism with architectural design, practice, discourse, history, and 

representation. 

3.2 Architecture and The Ethics of Environmental Cosmopolitanism 

The previous section has explored how cosmopolitanism theory can be approached 

spatially, by highlighting two main perspectives: one that focuses on the 

multiplication and complexity of borders, and another that envisions a world without 

borders. Building upon these concepts of space, this section delves into how 

environmental cosmopolitanism manifests in architecture through Bruno Taut's 

architectural practice, as analyzed by Esra Akcan. 

In her essay "Toward a Cosmopolitan Ethics in Architecture," Akcan analyzes Bruno 

Taut's (1880-1938) architectural journey across Germany, Japan, and Türkiye.149 

After completing his formal education in Germany, particularly during his exile 

periods in Japan and Türkiye, he primarily focused on how architectural design is 

shaped by different geographical and cultural contexts. Rather than viewing local 
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architectural traditions as mere historical curiosities, he saw them as valuable 

resources that could inform and enhance modern architectural principles. 

 

 

Figure 3.2. “Bruno Taut´s comparison of Japanese and European farmhouses in 

Houses and People of Japan.”150 

Source : Esra Akcan, ‘Toward a Cosmopolitan Ethics in Architecture: Bruno Taut’s 

Translations out of Germany’, New German Critique, no. 99, (2006), p. 22. 

http://www.jstor.org/stable/27669175 
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Through careful analysis of Taut's personal writings from his time in Japan and 

Türkiye, Akcan reveals his innovative comparative approach to different 

environments. For instance, in his book 'Houses and People of Japan,' Taut compares 

Japanese and European farmhouses to identify universal architectural elements.151 

While dismissing the Heimatstil movement and the revival of traditional German 

farmhouses as mere nostalgia, he elevates the construction of traditional Japanese 

houses to the status of a Japanese modernist paradigm.152 Akcan interprets this 

apparent contradiction with a deeper insight: "Taut was promoting the study of 

vernacular architecture to disclose the architectural principles not of nationalism but 

of cosmopolitanism."153 In other words, Taut's studies of local architectural traditions 

lay the foundations for the development of universal principles in cosmopolitan 

architectural ethics.154 

Taut's comparative study of different geographical regions led him to recognize how 

architectural features developed in response to climate could become universal 

principles of modern design. This is clearly illustrated in his design of the Ortaköy 

House, where he incorporated traditional Turkish elements - such as shading eaves, 

pavilion-like structures, and double-height windows - with proportions that 

responded to both cultural needs and geographical climate.155 This approach enabled 

the natural development of an authentic modern Turkish architecture that went 

beyond the prevalent cubic style, allowing for climate-responsive design while 
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maintaining modern architectural principles.156 According to Taut, almost all 

external conditions of architecture were a function of climate.157 In this innovative 

framework, as Akcan revealed, climate transcended its role as a geographical factor 

to become a fundamental tool for establishing universal architectural principles. By 

asserting that "The more architectural forms are appropriate to the climate, light, and 

air of their place, the more they are universal,"158 Taut positioned 'the aesthetics of 

climate' as a measure of universality. Akcan elaborates on this by explaining how 

Taut's view of climate created a pathway to non-Eurocentric universal architecture, 

where nature represents the universal while climate embodies both universal natural 

laws and local specificity. She puts forward, 

"In making this statement, Taut was suggesting that climate specificity forged 

a universal architecture that was non-European, an architecture that captured 

what might be called, perhaps, a non-Eurocentric universality. According to 

Taut, the idea of nature was universal; it could be applied worldwide; it was 

the earth itself. Climate, on the other hand, was both a fact of nature, 

something of the earth, and it was also place-specific. Thus climate, it 

followed for Taut, was the foundation for a non-eurocentric universal 

architecture."159 

Akcan's definitions of nature and climate here are noteworthy for several reasons. 

First, it offers a unique approach to pursuing cosmopolitanism through architectural 

aesthetics rather than spatial practices. Second, it provides ecological principles for 

cosmopolitanism discussions above - arguments about borderlessness and border 

proliferation - for shaping environmental cosmopolitanism. On the one hand, the 

borderless approach discussed earlier emphasizes planetary unity for achieving 
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universality - or in Taut´s terms, for grounding Weltarchitektur - as aligned with 

Taut's view of nature in facing climate crises.  On the other hand, the border 

proliferation perspective acknowledges geographical diversity for achieving 

multiplicity - in Akcan´s terms, for grounding a non-Eurocentric architecture - as 

reflected in Taut's understanding of climate, in addressing post-Anthropocene 

environmental challenges. 

Thirdly, Akcan's analysis of international architectural practices helps frame 

environmental cosmopolitanism theory through both aesthetic and environmental 

considerations. While previous chapters examined climate as an ethical framework 

for the post-Anthropocene era politically, Akcan presents climate as a guide for 

ethical patterns in aesthetics, demonstrating how vernacular forms can evolve into 

universal principles. Therefore, Taut's climate-responsive design elements were not 

merely aesthetic choices - they represented an ethical stance on mediating between 

local traditions and universal principles, conceptualizing the climatic aspects of both 

architectural elements and space.  

In conclusion, Taut’s architectural philosophy and Akcan’s analysis provide a 

compelling framework for understanding environmental cosmopolitanism through 

the lens of architectural practice. By conceptualizing climate as both a universal 

natural phenomenon and a locally determinant fact, this approach constructs new 

relationships between regional architectural traditions and global environmental 

considerations. The synthesis of aesthetic principles with environmental 

responsiveness demonstrates how architectural design can embody cosmopolitan 

ideals while remaining grounded in local contexts. Although Taut sees the climate-

conscious design as an effective way to correlate climate and aesthetics, Jacques 

Rancière questions whether aesthetic considerations in architecture can reinforce or 

challenge established power structures and environmental relationships. To 

understand the spatial ethics of environmental cosmopolitanism, Taut's ideas (as 
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discussed by Akcan) and Ebeling´s ‘Der Raum als Membran’ will be examined 

together with Rancière's perspective on climate and aesthetics. 

3.2.1 The Ethics of Climate by Bruno Taut 

Though Akcan's climate-based conception of cosmopolitanism has been 

enlightening for environmental cosmopolitanism theory, comparing the two 

approaches of environmental cosmopolitanism and Akcan´s cosmopolitanism can 

help better understand both. To this end, the key differences of various 

cosmopolitanisms can be broken down through Taut's understanding of climate in 

several ways. 

First, regarding their fundamental purpose and approach, Akcan's cosmopolitanism 

treats climate as a means to develop a universal architectural ideology. In contrast, 

environmental cosmopolitanism views climate primarily as a matter of concern in 

the post-Anthropocene era. Specifically, while Taut uses “the determinative value of 

climate” to pursue aesthetic principles of Weltarchitektur, Latour sees climate as 

more than an aesthetic discourse marker - he views it as central to today's key 

political problems of the post-Anthropocene era.160 

Second, their treatment of climate differs significantly: In Taut's work, despite its 

innovative aspects, climate was ultimately reduced to a design determinant, as in 

many architectural projects under the sustainability headline. In contrast, 

environmental cosmopolitanism takes a more holistic climate view, which 
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interconnects environmental relationships and impacts, serving as a vision to address 

the climate crisis, rather than an isolated factor. 

Third, the distinction between treating climate as an object versus a subject is crucial: 

Taut approached climate as an object to be analyzed and incorporated into 

architectural principles. To illustrate how Taut "was immersed in the belief that 

architecture could embody universality,"161 Akcan tackles his Mimarlik Bilgisi162 

(Lectures in Architecture), which is a book written and published in Türkiye. 

Subsequently, she interprets this book "as an attempt to define universal principles 

of architecture in a way that would integrate geographic and cultural differences."163 

Here, it can be inferred that Taut opposed the universalization of Western physical 

standards and their imposition as a global benchmark. However, he sought to 

challenge these physical standards used for modern kitchens, bathrooms, and stairs 

to theorize unified architectural principles that respect and encompass diverse 

climatic contexts. In doing so, he used the climate as an object of architectural design 

practice. Environmental cosmopolitanism, however, treats climate as the subject 

itself - focusing on how design processes can address climate issues, rather than 

using climate to create architectural solutions. 

This distinction leads to a critical insight: when confronting environmental disasters 

spatially today, considering climate as a political subject becomes essential, rather 
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than architecture itself. While both approaches acknowledge climate's importance, 

their fundamental difference lies in how they position climate within architectural 

discourse. Taut's approach (using climate as only a pattern giver to design), if applied 

today, could result in problematic projects like The Line 164 that assume architecture 

alone can solve environmental problems, or provide a cosmopolitan space to burden 

these issues. Instead, environmental cosmopolitanism emphasizes understanding 

how design processes themselves reflect and impact climate, economic, social, and 

political factors, rather than attempting to solve climate issues through architectural 

features alone.  

From this perspective, environmental cosmopolitanism suggests a fundamental shift 

in how we view architecture's ethical obligations. Rather than positioning 

architecture as the primary solution to climate challenges, it should function as one 

voice among many- in an environmental cosmopolitan sense, as one of the effective 

networks in an assemblage - in addressing climate issues. This approach shifts 

architects´ mission from responsibility shoulders, or solution designers (or even 

saviors), to network creators or node connectors, prioritizes collaborative efforts 

over unilateral solutions, and focuses on processes. Concerningly, architect Andrés 

Jaque also sees architecture as ‘a form of articulation’, rather than being merely a 

profession of space. He also highlights that it serves as a sophisticated point of node 

(or translation) where different elements of life coexist and interact, co-constructing 

each other through environmental considerations.165 

This evolution in architectural thinking about climate - from seeing it as a design 

consideration to recognizing it as a network agency requiring a fundamental 
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rethinking of architecture's role in politics and aesthetics - helps us better understand 

both approaches of Akcan´s cosmopolitanism and environmental cosmopolitanism 

while highlighting the crucial differences between them. 

3.2.2 The Ethics of Aesthetics by Jacques Rancière 

Building upon Taut's architectural practice, Akcan speculates not only that climate 

matters but also how aesthetic decisions in architectural design carry ethical 

implications. This ethical dimension of aesthetics becomes particularly evident in 

how Taut approached the relationship between local and universal architectural 

principles. In this context, his effort to extract universal architectural principles from 

local climate-adapted designs reflects a deliberate resistance against modernism's 

standardized aesthetic imposition. Instead of accepting the architectural norms of 

modernism that are supposed to be universal, “he openly criticized the "house as a 

machine"; imported "cubic architecture" that "put boxes on needles" (MB, 166); 

profit-oriented, mechanized American skyscrapers (MB, 43, 157); and 

"degenerated" modernism (MB, 166).”166 Consequently, rather than imposing a 

standardized aesthetic, he sought to derive universal principles from local climate-

responsive spatial solutions. This approach suggests an ethical framework where 

aesthetic decisions must be grounded in local environmental contexts while 

simultaneously contributing to a broader universal architectural language.  

In one aspect, it should be noted that Taut's approach was illuminative for an 

environmental understanding of modernism, and for the conceptualization of climate 

over architectural form. In another aspect, it cannot be overlooked that this approach 

still fundamentally unfolds architectural aesthetics as a means to achieve universal 
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principles in architecture. Jacques Rancière, who is a philosopher, retheorized the 

term ‘aesthetics’, fundamentally questions how aesthetics in architecture positions 

itself in relation to broader social, ecological, spatial, and political issues. Rather than 

seeing architectural design as a tool that can produce these desired social outcomes, 

Rancière suggests we need to reconsider the fundamental mission, vision, and 

position of architectural aesthetics in social, ecological, spatial, and political 

engagements.  

To this end, in Aesthetics Equals Politics, Rancière criticizes these “egalitarian 

purposes of architecture” that dream to promote concepts such as equality, 

democratization, or cosmopolitanism, through design and building.167 He sees these 

theoretical matters as a point of departure, rather than a product that is acquired at 

the end of a process, or design, or a political decision.168 Thus, he claims that these 

social and political concepts should not be treated as end results that architecture can 

achieve. 

Further, Ranciére basically frames the concept of aesthetics as “the distribution of 

the sensible,” at the center of political issues.169 In this sense, aesthetics does not 

refer to art or beauty - it describes the fundamental ways in which society organizes 

what is visible, sayable, and knowable.170 Within this theoretical framework, 

aesthetic considerations enable the governing of how experiences and knowledge are 

distributed and made accessible within a social framework- or in Rancière´s terms, 
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“aesthetic is about the experience of a common world.”171 Concerning the system of 

making which experiences are sensible or insensible, namely, dealing with the 

distribution of experiences in a society. While Rancière´s aesthetics acts as a 

gatekeeper that determinates what can be perceived, expressed, and understood, it 

actually points the underlying structures that determine whose experiences count, 

whose knowledge matters, and who gets to shape our collective understanding of the 

world: In his words, aesthetic primarily asks the vital question: who has the capacity 

to be a political subject, and what form of sensible experience produces or forbids 

that capacity?, as Latour and Mbembe also asked similarly.172 While Latour sees the 

climate problem as the center point of politics, Rancière sees aesthetics at the core 

of climate and political issues. Through his statement, "you cannot judge a plate of 

food as beautiful if you are hungry", Rancière extends aesthetics into climatic and 

political discussions, especially debates of the post-Anthropocene era.173 In doing so, 

he can be said to introduce aesthetics into environmental cosmopolitanism theory 

across three scales: individual (through Taut's diagram of body proportions), 

architectural (against the example of The Line), and climatic (through Taut's climate-

based practice). 

Such as the other theoretical frameworks dealt with in the first chapter, aesthetics 

can be approached as a spatial background that determines who can be seen and 

heard, whose voice counts as speech rather than noise, and ultimately who can 

participate in political life  - or in Giorgio Agamben´s sense, aesthetics “functions to 
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govern the mechanism of creating other.”174 In this regard, Rancière´s understanding 

of aesthetics becomes particularly relevant both to analyze Taut's architectural 

practices and to direct the environmental cosmopolitan framework. 

It is important to note that Taut´s architectural practice exhibits a bipolar attitude 

towards Rancière's aesthetic understanding. On the one hand, he uses the aesthetic 

power of architecture as a means of incorporating the others into the political scene, 

just as Rancière mentioned, and on the other hand, he contradicts Rancière's 

aesthetics because he does this with the false hope that architecture may lead to 

universality ideologically. 

 

Figure 3.3. Comparative Diagram for the Human Body 

Source: Esra Akcan, ‘Toward a Cosmopolitan Ethics in Architecture: Bruno Taut’s 

Translations out of Germany’, New German Critique, no. 99, ;(2006), p. 19. 

http://www.jstor.org/stable/27669175 
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This situation can be illustrated through a comparative proportional diagram of 

Japanese and European men in Mimarlik Bilgisi produced by Taut. On this diagram, 

Taut criticizes "dimensions and proportions of the idealized white masculine body la 

Vitruvius."175 Akcan further explains it,  

“Today this diagram must be considered as an unheard warning against the 

ideology of standardization based on European and North American norms. 

Rather than take the "Western man's" body as the human standard, this 

diagram challenges the notion of a universal norm by representing two norms. 

Unlike the white man's body, the Japanese masculine body does not fit into a 

geometric square when his arms are wide open. While the white man's legs 

are half of his whole body, the Japanese man's legs are proportionately not 

the same. Even though Taut's comparative diagram ignores gender or racial 

differences, it must be considered as a step toward de-universalizing the 

Western masculine body as the standard of ergonomic design. So already by 

the mid-1930s Taut's intuitive realization of the non-Western subject's 

distance from the ego ideal led him to one of the most critical contributions 

on the state of architectural standardization.”176 

With Akcan´s depictions in mind, it can be claimed that Taut's architectural practice 

embodies Rancière's concept of aesthetic activism. His comparative diagram of 

Japanese and European men's proportions takes aim at modernist architectural 

standardization. By challenging the universal application of Western masculine body 

measurements in architectural design, Taut demonstrates how spatial practices can 

make the 'other' visible and politically significant, while modernist applications view 

only the Western male body as the subject of design. This diagram doesn't merely 

illustrate physical differences; it fundamentally questions the Western-centric 

approach to spatial design that has become standardized in modernist architecture. 
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By noting anatomical differences, Taut challenges the entire foundation of modernist 

architectural standards - from kitchen counter heights to doorway dimensions - that 

were based on European male proportions. Therefore, this practical demonstration 

of bodily difference becomes a form of activism, in Rancière´s term “disturbing the 

distribution of space”, as it forces a reconsideration of whom architectural 

knowledge should serve and how spaces should be designed.177 

While Taut's diagram may not address all aspects of diversity (such as gender or 

racial variations beyond the European-Japanese comparison), it represents a 

significant early step to cosmopolitanism in an architectural sense.178 By making 

visible the physical differences between Eastern and Western bodies, Taut creates 

what Rancière would term a new capacity to be sensed, forcing recognition of 

different bodily needs in architectural design and thereby making the 'other' a 

legitimate subject in spatial politics.179 

 Furthermore, rather than attempting to address spatial invisibilities (or injustices) 

through direct architectural interventions or building solutions, Taut demonstrates a 

more nuanced approach to aesthetic activism. He focuses on making sensible the 

presence of the other -  or ´a body that is not self ´180 - within common spaces. His 

method breaks away from the dominant spatial occupation of the Western body, 

providing an aesthetic framework to acknowledge and inhabit otherness. This 
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approach stands in stark contrast to reductive architectural solutions like The Line 

project, which attempt to address social and political issues through direct 

architectural intervention alone. From Rancière's perspective, while Taut's practice 

exemplifies aesthetic activism, The Line project represents its antithesis - what might 

be called formal activism, which aims "to promote equality (or universality) through 

design and building."181 To avoid the pitfalls evident in The Line project's approach 

- that assumes the building itself as a powerful political object, rather than a network 

node - Rancière examines how architecture itself can function as critique. He 

suggests that declaring "I don't build anything" should be the first step.182 This means 

liberating architecture from its formal constraints and finding new ways to engage 

with aesthetics. In this line, Taut's approach to spatial intervention regarding the 

body of the other (without building or designing anything) demonstrates how 

aesthetics can be implemented effectively in architectural practice. This becomes 

especially crucial when addressing contemporary challenges of climate and 

inhabitation that create the other constantly, where aesthetics unfolds a capacity to 

inhabit the other as an ethical foundation of space, rather than mere form. In this 

sense, if environmental cosmopolitanism and its theorization of network need an 

ethical background, it should be grounded in Rancière's discourse of aesthetics. 

Because instead of using environmental sensitivity as a direct ethical basis for spatial 

control, environmental cosmopolitanism  informed by Rancière's aesthetic critique  

focuses on how spatial and architectural elements connect to broader networks of 

sensibility. Thus, environmental cosmopolitanism moves beyond traditional 

egalitarian architectural or spatial purposes that approach hierarchies, even those 

aimed at addressing climatic concerns. Rather than evaluating architectural 

aesthetics solely through political lenses like cosmopolitanism, it considers how 
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spaces can cultivate environmental awareness and inspire collective climate action 

through networks. This represents a crucial shift: instead of using architecture as a 

tool to impose aesthetic decisions (as seen in both Taut's work and The Line project), 

environmental cosmopolitanism examines how architectural choices can engage 

with climate challenges through aesthetics. To illustrate the architectural ethical 

behaviours through environmental cosmopolitanism, Ebeling´s ‘Der Raum als 

Membran’ can be argued to be positioned in contrast to Taut´s practice and The Line 

project. 

3.2.3 Der Raum als Membran by Siegfried Ebeling 

 

Figure 3.4. The Book Cover of ´Der Raum als Membran´ designed by Siegfried 

Ebeling in 1926.  

Source: Siegfried Ebeling, Der Raum Als Membran, (SpectorBooks, 1926). 

https://www.spectorbooks.com/book/der-raum-als-membran 
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Der Raum als Membran (The Space as Membrane), published by Siegfried Ebeling 

in 1926, manifests architecture that "behaves as a biological skin - a seamless 

physical continuum between humans and their environments."183 While Taut 

approaches architecture's formal capacity in relation to climate, Ebeling focuses on 

its material capacity and its extension into the environment. Ebeling understands the 

environment as an assemblage of sensible (light, nature, etc.) and directly insensible 

(magnetic fields, electric radiations, etc.) entities, considering non-human elements 

and their effects, in a state of becoming.184 In contrast, Taut views climate as a 

determinative architectural parameter within natural, cultural, and historical 

contexts. In this aspect, Ebeling's architectural practice is a more valid example for 

understanding environmental cosmopolitanism for several reasons. 

Firstly, beyond the architectural perspective, Ebeling's psychological experience of 

the environment becomes particularly noteworthy in the post-Anthropocene era. 

Today, many discussions frame climate as key to planetary salvation within ecology 

and sustainability discourses - sometimes in romantic contexts - which misplace the 

responsibility for climate disasters from culpable systems onto the public, such as by 

blaming plastic pipe users. In contrast, due to World War I, Ebeling sees 

environments as a desperate threat with no “economic stability” (as assets became 

increasingly uncertain), as “a toxic atmosphere” (filled with daunting molecules and 

radiations), and “the political destabilization of national values.”185 
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Therefore, Pep Avilés further explains Ebeling’s Membran, 

“Architectural membrane that Ebeling described behaved as a shell 

protecting the postwar subject from count-less environmental threats, the 

Raumkubus functions as a fully developed immune system, an apparatus 

mediating and domesticating the multiplicity of aerial and geological 

radiations, theretofore physically and psychologically indiscernible. In so 

doing, the space defined by Ebeling's cube enlarges the performativity of 

protective gas masks, so common during World War I, to an architectural 

scale. A thick membrane preserving healthy biological interchange between 

man and exterior, the Raumkubus functions at the expense of cultural 

isolation.”186 

Environmental cosmopolitanism tends to examine environmental issues through a 

lens of catastrophe, as demonstrated in Ebeling's work, rather than adopting a 

pseudo-optimistic view when discussing environmental challenges like those posed 

by The Line project. This catastrophic approach is supported by scholars like Ulrich 

Beck, who argues that catastrophism serves as a necessary tool for societal 

awakening and change. To illustrate this argument, one can consider how the 

COVID-19 pandemic discussed in the first chapter sparked a collective response to 

a global threat, though it ultimately led to restricted spatial movement. 

Similarly, Bruno Latour approaches this apocalyptic perspective by suggesting that 

we need to shift our perspective from reactive questions, such as "what can we do 

for climate change?" to more profound inquiries, such as "what is climate change 

good for?"187 This reframing helps us better understand how to develop various 

 

 

186 Pep Avilés, ‘On Membranes, Masks, and Siegfried Ebeling’s Environmental Raumkubus’, edited 

by James Graham, Climates : Architecture and the Planetary Imaginary, (New York, Ny: Columbia 

Books On Architecture And The City, Lars Müller Publishers, 2016) p. 325. 

 
187 Rania Ghosn, ‘El Hadi Jazairy, Gaia Global Circus: A Climate Tragicomedy’, edited by James 

Graham, in Climates : Architecture and the Planetary Imaginary, (New York, Ny: Columbia Books 

On Architecture And The City, Lars Müller Publishers, 2016), p. 53. 

 



 

 

81 

forms of togetherness against the crisis, rather than trying to manage the crisis 

through only conventional means. Ebeling's framework, therefore, offers valuable 

insights into how we might transform environmental challenges into opportunities 

for innovative spatial design and community engagement. His dark perspective 

suggests turning environmental challenges into opportunities for spatial innovation, 

stimulating new approaches to architectural thinking and spatial organization, 

especially in the post-Anthropocene era. 

Secondly, in comparing the architectural approaches of Taut and Ebeling, significant 

distinctions emerge in their responses to globalization and spatial theory. While 

Akcan views Taut's work as advancing cosmopolitanism, Aviles interprets Ebeling's 

Der Raum als Membran "as an early biopolitical response to the issue of 

globalization."188 These contrasting perspectives reveal fundamentally different 

architectural philosophies: Taut seeks to challenge and dissolve established spatial 

hierarchies through autonomous force, whereas Ebeling conceived architecture as a 

sophisticated defense mechanism - an adaptive immune system - against 

environmental threats, as a state of becoming. This immune system mechanism 

fundamentally functions to improve the self by fighting against the strange, non-self, 

dangerous pathogens, which requires the awareness of the notorious environment 

and makes this encounter with threats necessary, in order to survive. In this sense, 

Der Raum als Membran proposes a spatial reflex, functioning like an immune 

mechanism for creating togetherness in response to threats, and acknowledging the 

necessity of difference or danger for survival. Thus, Ebeling's innovative concept of 

architectural membrane transcends mere spatial reorganization. He represents the 

membrane as a cube with a responsive layer that mediates between safe interior and 

dangerous exterior environments, adapting to environmental conditions while 
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controlling how occupants perceive and interact with their surroundings. Here, the 

membrane functions as a sophisticated network, processing and optimizing various 

environmental factors - from climate fluctuations to electromagnetic waves and 

terrestrial energies - to enhance the inhabitant experience.189 

Thirdly, Rancière argues that "architecture was not supposed to reveal the problems 

of this world, but set the format for the world you want,"  positioning architecture as 

a new way of inhabiting.190 In Rancière's sense, Ebeling's architectural approach 

would offer capacities to envision, disturb, and reshape the spatial sensibility, 

mobility, distribution, and toxicity in the post-Anthropocene era, rather than merely 

highlighting these problems. 

Finally, while Taut theorizes the other through nationality by introducing them into 

the established spatial hierarchy of modernism, Ebeling aims for "directly the 

political destabilization of national values," because "German nationalism was 

nothing more than the hyperinflation of the notion of belonging."191 Rather than 

defining otherness through national aspects and creating alienation, Ebeling presents 

the other as a vital parameter for upgrading the self through immune mechanisms. 

This means others are not categorized by their nationalities or cultural differences, 

but rather non-human parameters are embraced as external forces beyond the self 

that must be confronted, such as atmospheres filled with toxic gases. To protect 

oneself from toxicity, one must first accept the reality of catastrophe, even 
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apocalypse, and then relate one's capacity to the capacities of other life forms. This 

darker environmental understanding creates a different kind of spatiality and 

cosmopolitanism than Taut envisioned. By conditioning the self's vitality through 

the other, Ebeling's vision "proposes a social model of 'xenophilia', rather than 

'xenophobia.'"192 Thus, relationships with others are built through a shared response 

to environmental catastrophes. Environmental vulnerabilities transform architecture 

- as skin, membrane, or network - into a public interface for creating defense 

mechanisms. In this line, architecture's scope expands beyond nature, climate, or 

ecology to sense the invisible, indirectly perceivable effects. This approach embraces 

both others and climates regardless of nationality, while including non-human 

parameters in the architectural question of environmental cosmopolitanism. In other 

words, while Taut's architectural practice aims to overthrow spatial authority through 

aesthetic means of architecture and climate, Ebeling's approach goes further by 

treating non-human factors - the primary sources of today's environmental 

destruction - as aesthetic concerns. In examining Ebeling's architectural 

understanding, this discussion aims both to challenge the limits of der Raum (the 

room), accepting the Membrane as an environmental cosmopolitical tool, and to 

draw an aesthetic framework for addressing toxic networking practices that create 

otherness. If the architectural ethical foundations of environmental cosmopolitanism 

theory are to be established, it could be structured in the light of Ebeling´s dark 

environmental lens and the Membrane that assembles individuals, environments, and 

non-human parameters. 

In conclusion, this discussion has examined environmental cosmopolitanism through 

different theories and practices of architecture, revealing how different approaches 

to spatial theory and environmental challenges shape architectural ethics. The 
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progression from Taut's work, following Rancière´s aesthetics, to Ebeling's 

Membran reveals a crucial evolution in architectural thinking about environmental 

cosmopolitanism. While Taut's approach was assessed as a meaningful attempt to 

challenge Western-centric architectural standards by taking climatic considerations 

into account, his ultimate goal of achieving universality through architecture proves 

the dependency of his visions on traditional cosmopolitan thoughts. Later, Ebeling's 

Der Raum als Membran presented a more radical vision that treated architecture as 

a sophisticated defense mechanism against environmental threats. This shift from 

Taut's cultural-aesthetic focus to Ebeling's biological-environmental perspective 

demonstrates how architectural thinking about cosmopolitanism has evolved to 

address increasingly complex current environmental challenges. 

Environmental cosmopolitanism, enriched by Rancière's understanding of aesthetics 

as "the distribution of the sensible," layered the spatial ethics for addressing 

contemporary environmental challenges.193  Rather than seeking universal solutions 

or using architecture as a direct tool for social change, it emphasized the importance 

of creating new ways of perceiving, understanding, and inhabiting our shared 

environmental reality. This approach becomes critical, particularly in the post-

Anthropocene era, where the relationship between the built environment and climate 

demands renewed attention to both local specificities and global interconnections. 

In summary, the examination of these theoretical frameworks ultimately suggests 

that environmental cosmopolitanism's potential lies not in its ability to solve 

environmental problems directly through architectural intervention but in its capacity 

to reshape how we perceive and engage with environmental challenges through 

spatial practices. While Taut views the environment through the lens of climate, 
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Ebeling through catastrophes, and Rancière through sensibilities, these 

conceptualizations overlook the urban dimension in environmental 

cosmopolitanism. In this respect, the following section explores how architectural 

theory and practice can address the complex challenges of our climate-challenged 

world within an urban context. To this end, Esra Akcan’s concept of ‘Open 

Architecture’ theorized as ´demotic194 cosmopolitanism´ will be dealt with in the 

following section with an environmental perspective. 

3.3 Open Architecture – Approaches to Otherness 

In the preceding sections, environmental cosmopolitanism theory's spatial 

speculations are examined through various architectural projects, approaching 

different individual-environment relationships. Each architectural vision establishes 

its cosmopolitanism by constructing both its definition of the other and its 

environmental framework. For example, Taut evaluates the environment through 

climatic and cultural data. He considers individuals from different climates and 

cultures - specifically non-Western individuals - as the other, establishing his 

cosmopolitan understanding by incorporating their physical (climatic and cultural) 

differences into the spatial design process as formative elements. Ebeling, by 

contrast, interprets the environment through the lens of disasters. In his view, the 

threat to individual inhabitation comes not from other humans but from nonhuman 

forces. Individuals seeking protection from disasters must reconcile with others, and 

the other is inhabited on this dystopian foundation. In this section, Esra Akcan's 

research in Berlin-Kreuzberg presents an urban context where the other comprises 

immigrants - predominantly Turkish guest workers - seeking accommodation.195 

 

 

194 ‘Demotic’(adjective): in or relating to a form of language used by ordinary people, that includes 

informal expressions and slang. (https://dictionary.cambridge.org/dictionary/english/demotic) 
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Akcan introduces the concept of ‘open architecture’ as "the translation of a new 

ethics of hospitality toward the noncitizen into architectural design," demonstrating 

how the treatment of non-citizens reveals the inherent paradoxical conflicts within 

cosmopolitan thought. 196 

Akcan examines Derrida's discussion of the impossibility of hospitality -

cosmopolitanism impasse - through demotic architectural practices and user 

experiences in IBA-renewed Berlin-Kreuzberg, while other spatial interpretations 

approach cosmopolitanism through conceptual dimensions. According to her, the 

key point of cosmopolitanism lies in the 'transnational character of diasporic 

existence' of the guest in the host’s space. 

 In this regard, Berlin-Kreuzberg neighborhood with a significant migrant 

population, primarily from Türkiye, serves as a relevant context to discuss 

hospitality, through IBA´s architecture practice.197 In her book, Open Architecture : 

Migration, Citizenship, and the Urban Renewal of Berlin-Kreuzberg by IBA-

1984/87, Akcan focuses particularly on the urban renewal of Berlin's immigrant 

neighborhood Kreuzberg, using it as a case study to approach spaces of others, in her 

case namely non-citizens.“This extensive building and renovation practice was 

carried out by IBA-1984/87, an international building exhibition which was 
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justifiably one of the most important events of its time and a microcosm of 

international architectural debates from the mid-1960s till the early 1990s.”198  

The exhibition attracted participation from numerous renowned architects - 

including Peter Eisenman, Zaha Hadid, Rem Koolhaas, Aldo Rossi, Alvaro Siza, and 

many others, to find various solutions for both urban renewal and social housing. 

However, in parallel to the compensation discussion over the repairment of 

infrastructure in the first chapter, the architectural practice here similarly functions 

as a discriminatory vehicle, because of the housing regulations ruled by the Senate. 

Although the IBA team declared that the rehabilitation of housing stock was planned 

in theory to accommodate immigrants as well, integration measures such as saying 

that  “only 10 percent of the residential units can be rented to non-citizens all over 

West Berlin” were functioning as a desegregation exercise, in practice.199 Since these 

measures “intended to prevent non-citizens from living close to their relatives and 

forming social networks”, space, here again, became a discriminatory agency 

restricting the very spatial rights of non-citizens in the urban realm, until these 

regulations were cancelled.200 Moreover, remembering how decolonial repairment 

discussions turned the infrastructural architecture into intensified other-ing 

mechanisms indirectly, here, a similar exercise is practiced by using urban renewal 

and social housing. Although IBA aimed for a democratic urban space, thanks to the 

senate´s rules, urban renewal concluded with the social control of non-citizens. 

Therefore, the building exhibition and architectural practice, here again, functioned 
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as a method for discrimination and racialization of the body, by turning the 

immigrant or non-citizenship status into a contemporary subject of otherness. 

However, the whole IBA urban renewal process did not maintain or implement these 

regulations, thanks to the architectural practice of the Altbau team, which is 

responsible for the building restoration, in contrast to the other team, Neubau.201 

While the Neubau team supported these mechanisms for creating spatial diversity by 

preparing building requirements based on these rules, the Altbau team broke these 

rules and mechanisms by including immigrants in the renewal processes.202 Thus, 

examining IBA-1984/87 simultaneously demonstrates both the architectural othering 

mechanisms and the methods to breach them, by providing to immigrants the right 

to be political subjects through architecture.  

Even after these regulations ceased to determinate architectural rules of competition, 

the matter of hospitality that problematizes the superiority of host over guest 

remained a question in the design practices of architects. These practices can be 

categorized under the two parts of the competition that have two very different 

design concerns : Altbau (old building) and Neubau (new building).203 

Akcan explains the polarity between Altbau and Neubau as autonomous and 

participatory architecture.204 On the Neubau aspect, the aim was to build new designs 

with aesthetic rationality impulses, stressing the architectural expertise. In this line, 
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the Neubau team conducted the process by inviting architects, who are capable of 

meeting artistic expectations, and whose designs demonstrate the autonomy of 

architecture, such as Oswald Mattias Ungers, Also Rossi, and many more. As the 

introducer of the term ´autonomous architecture´, especially Ungers´ architectural 

practice and buildings, was effective in shaping the vision of Neubau. In this sense, 

architectural autonomy was primarily focused on form and intrinsic architectural 

qualities, while dismissing external and broader considerations such as sociological 

impact, environmental concerns, economic factors, and technological implications 

as secondary or irrelevant.205 He further explains his understanding,  

“Architecture nowadays is mostly conceived as an ecological, sociological 

and technological function. Economical problems like effective usefulness, 

profitability and economizing, are brought to the forefront by the operators 

and are declared to be the theme and content of architecture. ... However, it 

is useless continuing to discuss architectural problems [as] if it is only a 

question of satisfying the existing requirements in the most rational way. It is 

equally difficult to derive a formal structural project from mere social 

conditions, since one cannot trust sufficiently either in the behavior and habits 

of a single person's life or in the general public's feelings... Let's take this 

formula to its limit: architecture is not dependent on the end. ... After a long 

period of doctrinal dependence on the dogmas of modern architecture, what 

counts nowadays is that architecture should be accepted again as an art. ... 

Like all other arts, architecture is capable of freeing man's surroundings and 

existence from gray banality and from the vulgarity of reality, it can transcend 

the constraints of material necessity.” 206 

In this regard, his perspective can be traced in The Asilhaus, which was built for 

IBA-1984/87 and designed in the form of squares within squares.207 While he was 

celebrating the geometric forms, he was regardless about the immigrants´s spatial 
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needs, such as apartments with more rooms for Turkish families who have many 

members. Moreover, the building had unfunctional bridges that was revealed 

because of the symmetrical concerns of the architect in plan, with one of them 

converted into a private room by the Turkish immigrant user mother.208  

 

Figure 3.5. The Plan and Isometrical Representations of IBA Block 1 (Asilhause) by 

Oswald Mattias Ungers (1988-1989). 

Source: Esra Akcan, Open Architecture: Migration, Citizenship and the Urban 

Renewal of Berlin-Kreuzberg by IBA 1984/87, (Berlin, Boston: Birkhäuser, 2018), 

179, 180. 

When comparing Ungers and Rancière's architectural philosophies, we find two 

contrasting ethical approaches. While both acknowledge architecture's limitations in 

addressing major societal issues, they propose very different solutions. Ungers 

advocates for architectural autonomy through formal language, believing that 
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universal meaning comes from individual expression rather than majority consensus. 

He sees architectural form as a way to achieve an elite universality that prioritizes 

individual rights. In contrast, Rancière suggests abandoning traditional formal 

architectural goals entirely in the post-Anthropocene era, even if this means 

sacrificing some of architecture's autonomous roles. To concretize this opposition, 

the Blur Building, designed by Diller Scofidio + Renfro and built for the Swiss 

National Exposition in 2002, can be positioned as an antithesis of autonomous 

architecture.209 "The open-air platform offered nothing to see or do but contemplate 

our dependence on vision itself."210 The design functions by pumping water from 

Lake Neuchâtel through thousands of nozzles to create a dynamic fog installation. 

The fog mass constantly shifts based on weather conditions - winds create trails, 

humidity affects spread, and temperature influences movement - while adjusting 

water pressure maintains the fog, learning and adapting over time like a basic AI. 

Here, architecture serves as a momentary experiment in minimizing visual and 

formal emphasis, contrary to its typically stable, constant, and ideological nature. 

Regarding the Blur Building, Rancière further argues that critical architecture today 

should accept that there is nothing to reveal, nothing to achieve, nothing to expect.211 

Thus, the Blur Building critiques and displaces architecture's substantiality, while 

Ungers celebrates architecture as an autonomous entity through its visual qualities.  

On the other hand, the Altbau team´s aim was to repair the old buildings by 

conducting participatory meetings with residents regardless of their citizenship 
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status, stressing the social dimension of architecture.212 In this line, before 

rehabilitating the housing stocks, the Altbau team, which has bilingual architects 

such as Cihan Arin, depicted and visited many damaged and old apartments, the 

residents of which were mostly Turkish immigrants. During the renewal process, the 

Altbau team was very strict that no resident would be displaced, and successfully, it 

did not end with any kind of gentrification, contrary to many renewal processes. By 

including residents´ requirements, such as private toilets rather than outdoor toilets, 

or kitchen extensions for preparing Turkish cuisine, into renewal processes, the 

Altbau team attracted many critiques, especially from the Neubau team architects. 

For instance, Kleihaus, as a team member of the Neubau, criticized the Altbau team´s 

practice as “the denial of artistic needs and artistic dimension by pointing to urgent 

social problems”, arguing that inhabitants' input would only hinder the architectural 

expertise and design quality.213 

Akcan concretizes both teams' opposite characters between autonomous and 

participatory architecture, arguing, “While the IBA Altbau team saw user 

participation as a synonym of democracy in architecture, the Neubau team diagnosed 

it as a disabling of architectural expertise and an invitation to mediocrity.”214 This 

opposition can be more qualified with architectural adjectives, such as typical vs 

functionalist, internal vs external, continuity vs change, architect vs user, and so on.  

However, within the scope of this research, the difference between these two 

architectural practices reveals key insights about how architectural practices, 
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especially participatory architecture, can play an effective role in addressing 

hospitality, political agency, and environmental justice. 

The first key insight unfolds the participatory architecture's approach to the 

hospitality paradox.  By involving immigrants in the design process, as co-decision 

makers rather than design objects or subjects, architects challenge traditional power 

structures between hosts and guests. Instead of treating users who have no legal or 

limited right to inhabit as passive recipients of space, this approach empowers them 

as active participants in shaping their environment. While this doesn't completely 

resolve the philosophical tensions in hospitality, it provides a concrete and demotic 

way to tackle Derrida´s cosmopolitanism in architectural practice. 

Secondly, the Altbau team's architectural practice of including the other in design 

processes grants them political agency, establishing direct communication between 

non-citizens and authorities.  

Similarly, Taut´s architectural practice approaches the ´other´ in parallel to the 

Altbau team´s practice. Taut transforms the non-Western male other into a political 

subject by validating their bodily proportions in spatial design. Dealing with the 

other's physical measurements, challenges spatial hierarchies and standards, pointing 

to actual climates, cultures, and environments that shape the human body. However, 

the Altbau team implements the same strategy by tackling not physical dimensions, 

but rather political identity, citizenship status, and gender of the other. Basically, by 

involving the ideas of immigrant workers, women, and other marginalized groups in 

design processes, they challenge established standards in architectural design 

processes and address broader social, political, and environmental issues. In this 

regard, the cover of 'Werk und Zeit' (1980) that discussed the Altbau team´s practice, 

illustrates and demonstrates obviously the changing qualities of the other: from a 

muscular male figure to an elderly immigrant woman in traditional dress and work 
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gloves.215 Here, the spatial subject is no longer Le Corbusier's Modulor or Taut's 

Japanese man, but rather the worker-immigrant woman with uncertain citizenship 

status - and thus limited rights - and the gendered, nationalized subject. 
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Figure 3.6. Representations of Different Bodies in Various Architectural Practices: 

An Analysis of Le Corbusier's Modulor, Taut's Japanese Body, and Akcan's 

Immigrant Woman. 

Source 1: Le Corbusier Foundation, (Complete Works, volume 4, 1938-1946),  

https://www.fondationlecorbusier.fr/en/work-architecture/projects-the-modulor-

not-located-1945/ 
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Source 2: Esra Akcan, ‘Toward a Cosmopolitan Ethics in Architecture: Bruno Taut’s 

Translations out of Germany’, New German Critique, no. 99, (2006), p. 19. 

http://www.jstor.org/stable/27669175 

Source 3: Esra Akcan, Open Architecture: Migration, Citizenship and the Urban 

Renewal of Berlin-Kreuzberg by IBA 1984/87, (Berlin, Boston: Birkhäuser, 2018), 

p. 72. 

According to Akcan, “nothing exposes the unresolved contradictions in the current 

human rights regime as effectively as the concept of the noncitizen,” thus, centering 

the other as noncitizen at the core of spatial problems becomes more crucial, 

especially considering the mass migration reality of today.216 Concerningly, it can 

be concluded that Altbau´s participatory practice effectively succeeded in addressing 

and solving the lack of immigrants´ rights. For instance, organizing a Kita design 

competition for immigrant children revealed opportunities for educational 

integration while questioning the existing education system.217 Similarly, 

community meetings intended for urban renewal evolved into forums addressing 

immigrants' victimization of discriminatory regulations, and ended with the 

cancellation of these regulations, advancing others´ political recognition in everyday 

life. Therefore, by involving the immigrants´ requests in renovation processes, the 

Altbau team provides a method to highlight others´ very critical issues of non-

citizenship – and carrying them into the stage of politics – through architecture, 

similar to how Taut pointed climate and culture matters by targeting the Japanese 

body, and very opposite to the way The Line functioned. 
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Figure 3.7. A Tenant Meeting for an IBA Altbau Renovation, IBA-1984/87, 

photographed by Heide Moldenhauer, Berlin, 1981.218 

Source: Esra Akcan, Open Architecture: Migration, Citizenship and the Urban 

Renewal of Berlin-Kreuzberg by IBA 1984/87, (Berlin, Boston: Birkhäuser, 2018), 

p. 226. 

Thirdly, in Rancière´s sense, Altbau´s renewal practice displays an intellectual 

architectural method of ´aesthetic activism´, because it disturbs not only the 

distribution of spatial hierarchies, but also the autonomy of architectural production. 

From the perspective of others, spatial readings and representations also evolve to 

be conveyed between designers differently, for example, photographs replace 

technical or artistic drawings. Therefore, in Rancière´s sense, participatory 

architecture unfolds an aesthetic shift from forms to environmental issues, 

functioning as a sensibility node. 

This research positions the Altbau team's approach as both demotic and democratic 

network practice operating at both individual and environmental scales. At the 
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environmental scale, paving the way for a diasporic existence over architecture or 

political decisions, informs transnational (sometimes very direct) connections 

between local and global challenges. For example, the spread of cultural and 

technological changes from Kreuzberg, which is also called 'Little (Küçük) Istanbul', 

into Türkiye represents different kinds of spaces, beyond borders and territories. 

Therefore, the diasporic existence promises a key potential to make local climatic 

problems sensible on a global scale, differing from decolonial, national, or 

methodological cosmopolitan theories of space. In contrast to attempts at solving 

environmental issues with mere architectural form, diasporic spatial strategy offers 

a more unique lens through which to understand and address environmental 

problems within an urban context, thus underlining the importance of urban power 

to provide a pathway to environmental cosmopolitanism. Although this idea might 

be seen as theoretical, the Altbau team shows that architectural practice in an urban 

context can have an effective role, support, and improve new strategies to advantage 

environmental cosmopolitanism through the capacities of diasporas. However, when 

diasporas are primarily motivated by dominant cultural, national, or territorial 

values, their effectiveness in advancing environmental cosmopolitanism theory may 

raise questions and create inconsistencies over time. The diasporic character of 

inhabitation could contribute to environmental cosmopolitan inhabitation only when 

it transcends mere cultural, national, or territorial values to embrace environmental 

ones, evolving into a kind of  ‘post-diaspora.’219 Within this scope, as Latour 

illuminates, post-diasporas can provide a vital theoretical foundation for 

transforming environmental problems - both climatic and political - from distant 

facts into immediate concerns that point to others and their conditions. 

 

 

219 The concept of diaspora is studied in detail with Dr.Besim Can Zırh through ‘SOC555-The 
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Finally, this research demonstrates the decisive role of participatory architecture in 

transforming abstract environmental cosmopolitan principles into concrete spatial 

solutions. But while scholars like Akcan have examined participatory architecture 

through the lens of open architecture theory, this thesis leverages Latour's Actor-

Network Theory (ANT) to provide a more comprehensive analysis. The Kreuzberg 

diaspora case illustrates how architectural interventions can function as nodes in a 

broader network, converting localized spatial projects into drivers of global 

environmental consciousness. This network-based approach extends beyond 

participatory architecture alone as similar principles can be found in Ebeling's 

Membran concept, Taut's architectural practices, and Rancière's aesthetic ethics, all 

of which employ architecture as a networked solution to address challenges of 

otherness across different contexts. Therefore, building upon these observations and 

foundations, the following chapter will delve deeper into how Actor-Network 

Theory provides a conceptual context for understanding and implementing 

environmental cosmopolitanism. 
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CHAPTER 4  

4 NETWORKS TOWARD ENVIRONMENTAL COSMOPOLITANISM 

In the second chapter, Actor-Network Theory (ANT) has been introduced to explore 

border practices through environmental cosmopolitanism and spatial practices. This 

theoretical framework has demonstrated how ANT may be able to transform borders 

from ideological tools into dynamic intersections of environmental, social, and 

political concerns, as this network perspective offers theoretical insights into how 

architecture can address both political and environmental challenges in the post-

Anthropocene era. In addition to this inquiry, this section examines ANT's origins in 

social theories alongside its applications in spatial and mobility theories. 

4.1 The Actor-Network Theory and Its Critics 

In exploring the concept of environmental cosmopolitanism through environmental 

injustice, different perspectives are discussed at various levels. For instance, Marxist 

Urban Political Ecology (UPE) interprets contemporary environmental inequalities 

as products - reflections of social power relations, primarily those of neoliberal forms 

of capitalist development and class hegemony.220 Yet, as we reconsider the 

fluctuating definitions of individual and societal aspects, one may question whether 

these “social power relations are indeed the root causes of inequality.”221 Would this 

line of inquiry allow us to uncover spatial injustices in Kreuzberg, The Line, or many 
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spatial theories highlighted by environmental cosmopolitanism, such as hospitality, 

decolonialism, and methodological nationalism? 

Instead searching for the causes of injustices in societal power dynamics, ANT by 

Bruno Latour sheds light upon methods the recodes the social at the outside of these 

causalities and the hierarchical power relations. In this sense, Latour provides a new 

aesthetics that externalizes the social injustices and in his seminal Reassembling the 

Social, he introduces ANT by challenging our understanding of the social realm.222 

He states that being social is no longer a safe and unproblematic property; instead, it 

can fail to trace new connections or to redesign any well-formed assemblage.223 

Particularly when considering the constantly evolving norms of collectivity 

discharged from various established motivations, such as national, territorial, 

cultural, or political - as it has been discussed in previous sections to approach the 

other and its spatial reflections – according to Latour, the social cannot be read as a 

specific domain or a particular sort of thing, but as a peculiar movement of re-

association and re-assembling.224 

Moving beyond theories from earlier chapters that focus solely on either individual 

or environmental factors, Latour explores the dynamic, contemporary, and direct 

relationships between individuals and their environment through networks. The aim 

of this sociology of associations is more precise: “There is no society, no social 

realm, and no social ties, but there exist translations between mediators that may 
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generate traceable associations.”225 This perspective shifts our focus “from the 

sociology of the social to the sociology of associations” or networks and inevitably 

to the components that create these connections, the actors.226 

In this re-assemblage, every actor, be it insects, telephones, buildings, or texts, has a 

place in a social context, proposing a radical democracy between humans and 

environmental objects. Here, the social opens itself into the networks of socio-

material, socio-biology, socio-technology, etc., and blurs the established boundaries 

between humans and nonhumans.227 For instance, Latour argues that without the 

phone, some existing human connections would cease to exist. Does that not give 

the phones as much agency and importance as humans? Further, are these nonhuman 

agencies not as much responsible for creating spatial inequality and dominance as 

humans? 

In this equal, multilayered, heterarchical, intermeshing, permeable pursuit of actors 

in a network, “human agency is neither diminished nor prioritized to the nonhuman 

agency,” contrary to the politicians' practice.228 Because, “in practice, politicians 

have never dealt with humans, but always with associations of humans and 

nonhumans, cities and landscapes, productions and diversions, things and people, 

genes and properties, goods and attachments, in brief cosmograms.” 229 
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Ryan Holifield mentions that Marxist critiques also, similarly, have long emphasized 

the reifying power of such naturalizing accounts of nonhuman agency.230 However, 

“the significance of nonhuman agents in Marxism lies in their ‘social mobilization’ 

to produce environments that benefit elite social interests at the expense of others.”231 

In contrast to Marxism, Actor-Network Theory (ANT) views non-human elements' 

role in society - understood as a process of forming connections - as introducing 

uncertainty.232 Rather than simply examining how natural inequalities stem from 

social interactions (or vice versa), ANT seeks to understand the various ways these 

elements can be interpreted in creating inequalities, hierarchies, and power 

dynamics. These interpretations range from viewing non-human elements as fully 

deterministic agents to seeing them as passive objects manipulated by society, with 

many perspectives lying between these two extremes.233 

 Despite this fact, ANT doesn't aim to examine how nonhuman factors contribute to 

establishing spatial dominance and inequality. Instead, Latour stresses the 

significance of 'tracing actors to map out the networks, controversies, and 'profound 

uncertainties' about agency distribution.234 Here, the challenge becomes to conduct 

this tracing by “producing descriptions rather than powerful theoretical 

explanations” without relying on existing social theories or concepts or comparing 
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causes with effects.235 Thus, in Rancière´s sense, ANT can be acknowledged as an 

´aesthetic activism´ for multiple significant reasons; firstly, it disturbs the 

distribution of the information by dissolving the hierarchical spatial theories. 

Secondly, it provides a direct theoretical solution to make the matter of the other 

sensible, by tracing them as actors. Thirdly, it relates nonhuman factors directly to 

climatic problems. Lastly, considering the previous two reasons, it paves the way for 

a possible practice of environmental cosmopolitanism.  

Within this actor-network reading, it is possible to sense how marginalized 

communities or modern Homo Sacers, which are not taking place in established 

political conceptions, can be traced over institutions, bureaucracy, and science, and 

their unapproached struggles regarding climate change.236 However, in the absence 

of contextualizations of spatial forces (as discussed over territoriality, or borders, or 

diasporas), social structures (as discussed within methodological nationalism), 

power relations (as discussed through hospitality by Derrida, or in the discourse of 

de-colonialism), and cultural differences (as in the case of Taut), it is inevitable to 

question how ANT can address environmental and spatial injustices without 

referring to these contexts.237 

Swyngedouw and Heynen, thus, suggest that ANT fails to attend to three crucial 

phenomena: firstly, they criticize "the social positioning and political articulation" 

of action, and suggest that while ANT usefully points to nonhuman agency, it 
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neglects uneven relations of social and political power.238 This overlook means ANT 

might miss crucial aspects of how power inequalities shape environmental decisions 

and impacts. For instance, as argued in decolonialism discussions, direct repair 

attempts can function as political vehicles to reverse migration, indirectly trapping 

people in their territories. Within ANT's scope, if these repairs are examined merely 

as actors in the infrastructural network of spatial justice - without the de-colonial 

perspective - one could significantly miss how this network sustains, or even 

strengthens, the uneven power dynamics between former exploiters and currently 

exploited victims. 

The second claim implies that ANT is not only "merely descriptive" but that it also 

focuses on networks that are already made, whereas Marxism also focuses on 

processes: the "contested making" of networks.239 Unlike Marxist approaches, which 

examine how networks are actively constructed through conflict and negotiation, 

ANT tends to analyze networks as finished products. This limits its ability to 

understand the dynamic and often contentious nature of environmental network 

formation. 

The third claim suggests that Marxist approaches are more sensitive to cultural and 

discursive dimensions of the production of urban environments.240 They better 

recognize than ANT, how language, ritual, and cultural practices can influence 

environmental decision-making and outcomes. For example, analyzing the IBA's 

architectural practice through a Marxist framework rather than ANT might also be 

appropriate, as these discursive dimensions are fundamental societal elements when 
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examining environmental justice issues, which inherently involve complex social 

and cultural dimensions. 

Last but not least, it can be concluded from these parameters that the concerns, 

effects, and inferences that are inherent and visible in spatial dimensions might be 

lost in translation over ANT. Although ANT seems an effective way to connect 

different scales to each other - local to global, internal to external, individual to 

politics, and many more – considering the priority of literal environmental facts 

rather than (in)justice aspect, it might not be sufficient to grasp the spatial existence 

solely through ANT.  

Relying on these arguments against the relevance of ANT, it can be inferred that 

Actor-Network Theory can only be helpful to address environmental injustices if it 

integrates its capabilities with other theoretical frameworks. Therefore, this study 

sees ANT as an analytical tool that complements other theoretical frameworks in 

understanding the complex interplay between human and non-human actors in 

environmental justice. This integrated approach opens the limits of space to argue 

power relations, network formation processes, and cultural dynamics that shape 

environmental outcomes. By combining ANT's insights with other theoretical 

perspectives, not only can one better grasp architectural interventions, that both 

reflect and influence broader socio-political structures as the IBA showed, but also  

ANT's sensitivity to spatial sufferances at various levels can be enhanced, for 

example, applies Marxist UPE to ANT for approaching environmental justice 

because the conception of environmental inequality has been broadened by 
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ecological Marxism, asking how social structures lead to potentially unfair and 

unequal changes in the urban environment.241 

When these theorizations are used with an actor-network approach for environmental 

justice research, they could enable us to explore new questions that may not be 

considered in a mere Marxist or any other framework. With this motivation, in this 

research, ANT will be synthesized with environmental cosmopolitanism to pursue 

the questions that neither only ANT, nor only cosmopolitanism, nor just 

methodological nationalism, nor mere ecological-spatial-migration studies 

explained above might answer to environmental urgencies. 

4.2 ANT from Cosmopolitical to Environmental 

While discussing Actor-Network Theory (ANT), Latour characterizes its inherent 

ability to connect multiple domains simultaneously as 'cosmopolitics,' distinguishing 

it from cosmopolitanism.242 While cosmopolitanism traditionally refers to global 

citizenship and universal values, cosmopolitics, as defined by Latour and Stengers, 

emphasizes that politics encompasses not just human society but the entire cosmos, 

including non-human actors, others, and ecological phenomena.243 

According to Latour and Stengers, politics can no longer be confined to binary 

categories like nature-society, local-global, or subjective-objective. Instead, all 
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politics is fundamentally ‘cosmopolitics’ - a framework that examines how our 

common world takes shape. 

In their cosmopolitical perspective, “the cosmos is accepted as indeterminate and 

uncertain,” unlike other theories that assume a kind of order to tackle an entity.244 In 

their view, nature or cosmos is an element of politics itself and does not try to provide 

a consistent standard for the human experience or political judgment, differing from 

other theories. “It is not 'out there,' a simple passive backdrop for human activities. 

Instead, it is to be done, created, instigated; it is to be 'composed."245 Especially when 

the toxic consequences of countless object-oriented politics and their indifference to 

environmental crises are taken into consideration, it becomes clear that “politics 

should be seen as an ongoing process of creating a shared world” that concerns the 

ever-changing relationship between humans and nonhumans.246 

Therefore, this perspective of cosmopolitics, besides cosmopolitanism, becomes 

particularly noteworthy to address today's environmental challenges, because none 

of the climatic phenomena - from viruses to mass migrations, from pandemics to 

environmental disasters - can be understood within a single discipline's boundaries. 

In this sense, Albena Yaneva suggests that our understanding of ecology should be 

cosmopolitical and argues that 'we are in the regime of cosmopolitical ecology,'247 

as Beck inferred, ´the cosmopolitanization of reality´ due to transnational facts.248 In 
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this framework of cosmopolitical ecology, instead of seeking an objective definition 

for climatic breakdowns, or a few theories to illuminate them, one should consider 

the perspectives of actors-agencies who directly interact with these phenomena and 

transcends disciplinary boundries: an ANT-triggered cosmopolitical ecology that 

includes humans, nonhumans, and other humans along with associated regulations, 

equipments, and institutions. In this regard, by providing a more heterarchical, 

interconnected, and transdisciplinary theoretical background, 'cosmopolitical 

ecology' over ANT may address ecological, economic, and scientific issues 

simultaneously.249 

In conclusion, cosmopolitical ecology serves as a noteworthy alternative approach 

to architectural practice, as architecture functions as a node where human and non-

human actors, natural and artificial systems, and local and global dynamics meet and 

interact. In this context, ANT and the cosmopolitical ecology method provide a very 

relevant tool to unfold how architecture´s ability to shape not only the physical 

environment but also social, ecological, and political networks of space, in the post-

Anthropocene era. 

However, when such key questions again from Latour, 'What does it mean to be 

cosmopolitically correct?'250 or 'How many we are?' or 'Which one of us?' or ´How 

to count or categorize different actors in the network?´ are asked, cosmopolitical 

ecology may fall too abstract, or too wide, or too theoretical to pinpoint these 

questions, due to the concerns argued in the previous section. Therefore, this research 

foregrounds environmental cosmopolitanism as a more moderate theory that 

establishes itself both with environmental justice concerns and over the spatial 
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conditions. In other words, while this research assesses cosmopolitical reading as a 

wide theory (though its relevance in some cases), it serves environmental 

cosmopolitanism as a demotic inference, compelling evidence, and even compulsory 

closure, that targets the spatial practices.  

In another aspect, instead of searching for responses to upper hominal and climatic 

questions in political dimensions, Latour claims that “these questions must be tackled 

by the various skills of scientists, politicians, artists, moralists, economists, 

legislators, but also, architects, and designers.”251 Followingly, Yaneva sees the 

agency of architecture as a crux of 'cosmopolitical design' and continues,  

“Architects, therefore, can act from within, raising awareness of the effects 

of climate change, and offering new compositions, new local adjustments that 

would craft the cosmos differently without resorting to political speeches or 

activism.”252 

Furthermore, in the pursuit of ecological sustainability, many architectural projects, 

enterprises, and ideas can confirm the notions raised by Latour and Yaneva, and that 

can be accounted for in the cosmopolitan ecological design, such as in the case of 

Masdar City or The Line. At this point, environmental cosmopolitanism differs from 

cosmopolitical ecology because it both questions or reinforces ANT through other 

spatial theories and doubts the autonomy of disciplines, especially architecture. 

While seeking the limits of spatial (in)justice, instead of directing the issues of 

others´ inhabitation to designer actors or giving the whole burden directly to different 

occupational or institutional collectives, it challenges the distribution of justice at 

different scales. Therefore, not only can ANT be effective to “trace the emergence 
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and resolution of controversies and uncertainties surrounding environmental 

injustices, but also “provided theoretically grounded explanations of environmental 

injustices” are needed to foster a new realm of environmental justice research: which 

environmental cosmopolitanism aims to tackle. 253 

Within the blended approach of ANT and Cosmopolitanism-Migration-Architecture, 

it is anticipated that environmental cosmopolitanism might unveil such discussions 

that range from 'How many of us where?' to 'How may spatial projection of 

'cosmopolitical consciousness' be possible?', or 'How the expansion of an urban 

water network in South Africa led to a new socio-natural configuration, 

consolidating hegemonic worldviews (first apartheid, and later neoliberalism)',254 to 

'How cosmopolitan is the EU?'255; or any environmental failures we are currently 

facing, and their consequences that have been exacerbated by human activities and 

policies, might open up new questions. 

In the following section, in order to concretize the arguments about the relevancy of 

environmental cosmopolitanism, different architectural examples will be tested with 

the tool of ANT, demonstrating the relevance of this vehicle to grasp the 

environmental imaginary of space. 

4.3 Networks of Xenophilia in the Case of Hartwigstraße-Kassel 

Building on different theories that construct the other - hospitality, territoriality, 

(de)colonialism, methodological nationalism, and some levels of cosmopolitanism 
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among those discussed in this thesis - it was proved that space and architecture may 

push those bodies to the outside of politics, unintendedly. While these theories 

categorize internal data into fixed patterns to demarcate the space, hybrid, 

intermediate, and intertwined relations that address cultural and climatic situations 

might be overlooked or misread. For instance, in order to process cross-cultural 

situations, generally, cross-cultural statistics are converted to cross-national formats 

for data processing, which mainly results in missing critical cultural diffusions, as 

illustrated by the ‘who owns baklava’ debate. Once a culture becomes territorialized 

and nationalized, addressing historical or culinary intersections often devolves into 

cliché, as Greece and Türkiye discuss the origin of baklava or many other common 

facts. These clichés of cultural ownership also provide a valuable perspective on the 

critical question: ‘Who bears responsibility for addressing biodiversity loss in the 

Aegean Sea caused by climate change?’ While discussions of both cultural and 

territorial aspects typically revolve around ownership claims and complex identities, 

addressing climate challenges requires a broader perspective. To address the spatial 

demarcation of climate questions, it is necessary to develop a tool that grasps the 

space outside its cultural domain stemming from national impositions. In response, 

this section employs ANT to analyze spatial information, the very theory that is 

criticized for its limitations in terms of cultural sensitivity. By applying ANT, this 

section aims to interpret spatial information beyond nationalized or territorialized 

codes, focusing instead on its inherent cosmopolitan characteristics. 

In cosmopolitanism studies, spatial intersections at various scales often face ‘cross-

national’ categorization; therefore, the spatial facts of climate effects are frequently 

exposed to nationalization or territorialization. This becomes also problematic for 

diasporas at the urban scale that have evolved into both cross-cultural and cross-

territorial organizations - neither maintaining their pre-migration spatial rituals nor 

fully assimilating into their new one. When analyzing diasporas through a cross-

national lens, there is a high risk of missing both the nuances of cultural diffusion 

and the axiomatically occurring cosmopolitan spatial dynamics. For understanding 
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these cosmopolitan spaces, a residential experience in a neighbourhood in Kassel, 

Germany, will be examined in this section, demonstrating the advantage of ANT.256 

Hartwigstraße is situated in the Wesertor neighborhood of central Kassel, a major 

city in Germany's state of Hessen.257 Situated about 600 meters from the University 

of Kassel, the street "consists of dense perimeter block development, some with 

high‐quality Wilhelminian‐era architecture."258 The Wesertor area combines block 

structures with a green belt along the Fulda floodplain, taking advantage of its 

proximity to the University of Kassel and various schools. According to Kassel 

Documenta Stadt's research, the area's diversity flourishes through multiple spatial 

and urban initiatives. However, this research suggests that this organic cosmopolitan 

publicity primarily emerges from ´cosmopolitan residential practice´ sustained by 

constant ongoing migration patterns. By correlating migration patterns with property 

management practices, the spatial arrangement of Hartwigstraße reflects a 

cosmopolitan condition that environmentally fosters diversity and inclusion.259 
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Figure 4.1. The Satellite View of the Hartwigstraße and a Photograph Taken by the 

Writer. 

Source: Google Earth and photographed by the writer. 

Due to Germany's generous investment property system, some landlords may 

become stakeholders in multiple residential buildings. They mostly rent out 

apartments and rooms not only for profit but also because some buildings were 

protected historic landmarks that could not be sold easily. Since these old buildings 

required constant maintenance, government regulations shifted responsibility to 

landlords by allowing the sale of entire apartments. As a result, the landlord's role 

evolved into that of a property manager-caretaker. For instance, most of the buildings 

in Hartwigstraße in Kassel became the property of a few landlords. Given the 

buildings´ aged conditions and proximity to the university, these rooms are primarily 

preferred by students. However, while this spatial arrangement follows a common 

development pattern, what sets it apart is the landlord’s practice of including basic 

furniture with the rentals in Hartwigstaße. This basic decision to rent the flats and 

rooms with basic life-needs creates a natural distinction between newcomers who 

arrive without furniture and those who have already lived in Germany and own their 

belongings. Therefore, this setup inadvertently favors international newcomers who 

are willing to accept the existing furniture, as regulations make furniture disposal 

difficult in Germany. In this way, Hartwigstraße embodies "a social model of 

'xenophilia'" where diverse newcomers - not just Germans or specific nationalities - 
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stay for short periods, typically until graduation, becoming literally a welcoming 

territory.260 Therefore, this arrangement creates a mutually dependent network, 

where property owners maintain and take care of the building, newcomers gain 

access to affordable temporary housing, the furnished apartment system facilitates 

immediate accommodation, and the university's proximity sustains a constant flow 

of international students, by promoting diversity and inclusion. 

The intersection of multiple factors - including architectural design, urban 

development, economic constraints, and mobility patterns - creates a dynamic 

assemblage beyond traditional notions of cohabitation, which triggers a dynamic 

cosmopolitan atmosphere. 

Firstly, when this context is observed through Derrida's theoretical lens, the 

traditional guest-host relationship evolves into a more fluid dynamic, characterized 

by temporary arrangements and constant movement. Here, the hospitality paradox 

that is examined in the first chapter gains a new dimension by conditioning the host 

to the guest. If a guest, a post-migrant in this case, regardless of their national 

background, rather than another, would accept the host´s rules to use the furniture 

from previous users, the host would make a profit from this space by renting it. 

Therefore, the host also becomes, in this formula, conditioned to the guest´s consent 

(and money), as well as the guest is conditioned to the rules of the host. In other 

words, this mutual dependency between parties results in practical benefits: 

newcomers and students gain access to affordable temporary housing in urban areas, 

while property owners maintain control over their spaces for continuous income. As 

a result, although the paradox of unconditional hospitality cannot be overcome - 

 

 

260 Anthony Dunne, Fiona Raby, Victoria Hattam, Miriam Ticktin, ‘Biomia’, Yale Architectural 

Journal, Perspecta 54: Atopia, (The MIT Press, 2022), p. 162. 



 

 

117 

because guests are still conditioned to the rules of hosts - this arrangement facilitates 

a cosmopolitan inhabitation of diverse individuals, including others.  

Secondly, the bordering practices - that draw two different types of cosmopolitanism 

with the idea of borderlessness and the multiplication of borders – dissolve in urban 

contingencies where everyday spatial practices create constant connections. These 

connections emerge not through planned demarcations, unlike The Line aimed at, 

but through the natural flow of urban life, where shared spaces and resources 

facilitate cosmopolitan interaction. Borders transformed from barriers into points, 

lines, and surfaces, and ultimately into transition nodes (through their polysemic 

nature), evolve into connections within a network. In this sense, cosmopolitanism, 

defined as “the ability to cross and re-cross borders,” would shift to the ability of 

individuals to create networks within their environments.261 

Thirdly, the Hartwigstraße context demonstrates that Beck's concept of "the 

cosmopolitanization of reality" - which he bases on global technological and media 

mobility - can also be inherent in everyday spatial practices at an architectural scale 

over simple elements.262 However, one should bear in mind that environmental 

cosmopolitan possibility can emerge in contexts where non-normative elements can 

naturally develop, where purposeless coexistence thrives, and where shared 

existence requires no extraordinary circumstances, unlike The Line and similar 

visionaries. 

Fourth, this post-migratory organization points that rather than wider “developed 

conceptual and methodological resources for understanding the world that is 

undergoing a cosmopolitan transformation”, such as, de-colonialism, de-
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territorialism, diaspora, and border, it is called for a more architectural practice tool 

to unfold this minor, spatial, and demotic level of cosmopolitanism, which this 

research suggests: ANT, that emerges as 'a state of becoming'.263 

Here, the Hartwigstraße network consists of various interconnected actors, including 

landlords as property managers, the historic buildings that they own, the furniture 

and appliances within each apartment, German residency laws, and the diverse group 

of tenants who become part of this dynamic system. Especially, its ability to bridge 

the gap between interior architectural spaces and global dynamics becomes 

noteworthy because it breaks away from traditional hierarchical structures and 

residential experience.  

While Actor-Network Theory typically considers all actors equally important, the 

interior elements and landlords' management approach emerge as pivotal forces in 

this assemblage in Hartwigstraße. Landlords’ exceptional property strategy involves 

strategically placing tenants in shared spaces based on their existing belongings and 

the needs of each apartment. As a result, this circulation sets an environmental 

system of resource distribution. For instance, when an apartment lacks essential 

equipment like a freezer, the landlord might place a new tenant who owns one into 

this flat, exemplifying an efficient and practical approach to distributing living 

resources across the inhabitants. Considering that the same practice is applied to 

many buildings the landlord owns, the neighbourhood becomes an interconnected 

network that circulates the live resources between tenants, democratically. 

Therefore, this spatial network practice exemplifies what ANT describes as an 

environmental cosmopolitanism - a system where human actors, non-human 

elements (buildings, furniture), and institutions (university, property regulations) 
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interact in a way that transcends physical, political, and disciplinary boundaries, 

ending with a sustainable cosmopolitan environment. And such a spatial network can 

be neither traced with regular architectural tools, such as plans, object-oriented 

methods, or aesthetic approaches, nor can it be sensed with spatial theories, such as 

territoriality, transnationalism, and diaspora, but rather through ANT. 

Furthermore, based on this cosmopolitan spatial reading, the scope of architectural 

design undergoes a radical change. Rather than focusing on geometrical elements 

with autonomous motivations, design practice now targets the relations between 

actors and the zones where intersections, combinations, interactions, and 

partnerships occur between different actors, prioritizing the operation of networks. 

In Rancière´s sense, this radical change would have the potential to solve the 

aesthetic problems he posed in architecture. He explains the main problem as,  

“I think that the actual idea of critical architecture follows the failure of the 

project of architecture reshaping the very forms of life and instituting some 

form of equality... I think that the core problem with architecture is not the 

idea that ´form follows function´ but the idea that ´use follows design´, the 

negotiation of the gap between the artistic form, produced by the will of an 

artist and the aesthetic form related to the sense of life of those who 

experience it.”264 

In fact, Rancière’s concerns can be seen as another reflection of the negotiation 

between two architectural practices of the IBA Teams - namely, between Neubau 

Team´s architectural practice and that of the Altbau Teams. While Ungers' 

autonomous architectural practice discussed above can be associated with the 

'function follows form' principle, the participatory architectural practice of the 

Altbau Teams can be aligned with the 'form follows function' understanding. In this 

context, by pointing to the problem as the belief that 'use follows design,' Rancière 
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indirectly criticizes both teams´ practices; however, he does not conclude that 'design 

should follow use.'265 In fact, beyond all mottos, he criticizes architecture's 

egalitarian goals through design or building. According to him, architecture cannot 

be a tool for democracy or equality for two reasons: First, "because equality cannot 

be a product; it must be a point of departure."266 Second, he criticizes that architecture 

can only achieve this based on certain sociological foundations, referring to the 

Bauhaus example. 

Based on Rancière's arguments, ANT (Actor-Network Theory) offers alternatives to 

many criticisms. The first criticism concerns the negotiation between design and user 

- in ANT, these negotiations transform into connections within a network, making 

the fundamental issue of design about these connections rather than the only objects 

or subjects. Rancière's second criticism about sociology is, in fact, built upon these 

connections in ANT, the connections that depict the limit of one in a space. Through 

these spatial networks, cosmopolitanism can function as a point of departure, 

potentially realizing itself when architecture engages with the cosmopolitan nature 

of spatial organization. 

As an alternative to the second criticism, the cosmopolitan condition emerged 

through network design rather than through egalitarian spatial goals. In other words, 

spatial ANT practice - which could be called ‘design follows networks’ - may pose 

a new understanding of architecture at the intersection of social, physical, and 

political networks. This approach offers an alternative architectural aesthetic by 

recognizing that spatial design is shaped not only by physical forms but by complex 

relationships between human and non-human actors. Thus, architectural practice 
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poses new questions about analyzing the dynamic nature of existing networks instead 

of pursuing predetermined social goals. However, these questions about network 

nodes are not aimed at achieving cosmopolitanism, since cosmopolitanism has 

already become a point of departure, as demonstrated in the Hartwigstraße example.  

Finally, this xenophile model's approach to distributing living needs gives a direct 

method to distribute climate risks, which are at stake in environmental justice. As 

Stewart Brand notes, "the basic environmental project really is managing the 

commons," emphasizing that these management systems can evolve.267 Just as the 

landlord’s system in Hartwigstraße efficiently distributes living resources among 

tenants based on their needs and possessions - since property and possessions 

"formalize one's responsibility to, say, the King, a first-born son, or a bank" - this 

model could expand to distribute the responsibility for climate-responsive 

solutions.268 In this regard, Janette Kim´s project ‘Sharing Property’ takes the 

cosmopolitan quality of Hartwigstraße to further steps and explores how networks 

might re-allocate disproportionate climate risk impacts. In this project, she traces the 

chains in the infrastructural organization of building practices and demonstrates how 

they may pave the way for environmental cosmopolitanism. Rather than burdening 

the whole concern about the design and organization to an autonomous architect, she 

divides the building practice into different layers (stuff, space plan, services, skin, 

structure, site, landscape, and services) and allocates these responsibilities to 

different groups. By re-allocating the responsibility of these layers to different 

owners, such as, tenants, owners, governments, utilities, and communities and 
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tracing these dislodged networks over the supply chains, ´Sharing Property´ 

experiments with different scenarios.269 

Figure 4.2. Diagrams of ‘Sharing Property’ by Janette Kim. Photographed by writer. 

Source: Janette Kim, ‘Shearing Property:Replatting Climate Risk’, Yale 

Architectural Journal, Perspecta 54: Atopia, (The MIT Press, 2022). 
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In the first scenario, by “giving the right to claim property” to governments and that 

of sites to communities, both risk is distributed to the government, and the ownership 

of the place is respatialized, publicly.270 This scenario, called “Public Trust 

Doctrine”, foregrounds the very environmental and cosmopolitan problems of place 

discussed in the first and second chapters, in the building practices.271  

The second scenario called “Value Capture Financing” offers to redistribute the risk 

to new investors, and sparks a financial participatory process, depending on 

communities. Here, sites belong to communities, and these sites are managed by the 

funds of owners, by respatializing “the ownership through patchwork urbanism.” 272 

The economic solution proposal here to take actions for climate issues, might be 

aligned with the social housing practices in Vienna, and may demonstrate how 

designing financial networks has the potential to unfold not only common ownership 

alternatives, but also a cosmopolitan urban ground. 

The third option, “Community Owned Solar” proposes to distribute the public energy 

to local communities, by giving the duty to communities in order to provide 

sustainable services or to build solutions against climate vulnerability. In this sense, 

environmental justice is approached collectively through these communities by 

dislodging the networks of resources. Here, the responsibility of communities ranges 

from providing solar energy systems on rooftops to implementing other ecological 

architectural solutions, and becomes directly accessible to individuals, in contrast to 

sustainability propagandas conducted by external organizations.273 Considering the 
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notion of Stewart Brand, that “individuals learn faster than institutions”, these 

various network-based solutions on relatively small scales can be critical for the 

architectural practice.274 

Fourth, the “Crowdfunding” option, offers to direct the stuff and space plan to 

communities, and aims to re-distribute the ownerships of staff, and resource, by 

allowing individuals to invest on these items, in micro scales. The networks in 

Hartwigstraße case exert in the same way, but achieve the environemntal 

cosmopolitan quality without calling for monetary based solutions. 

To sum up, each parameter of ‘Sharing Property’ proves different methods of 

networking practice to re-distribute climate risks, in contrast to other eco-

cosmopolitan strategies that sometimes condemn conditions into vulnerability of the 

climate issue. In light of this example, it can be concluded that an environmentally 

conscious network in building practices can be advantageous both for addressing 

immediate living needs and providing long-term climate resilience. 

Considering the impacts of ANT and how it made sensible the capacity of urban 

networks in Hartwigstraße and building networks in ‘Sharing Property’ to intervene 

in climate issues, the architectural practices discussed earlier can also be observed in 

their own distinct networks. In this aspect, when IBA Altbau Team´s ´participatory 

architecture´ practice, which included immigrants in urban renewal processes, is 

observed through an ANT lens, the relations that lie from immigrants´ kitchen design 

to their citizenship status might be readable. Although participatory architecture´s 
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actors might be viewed mostly in political dimensions, spatial organization here 

presents the network within architectural practice.  

On the other hand, Ebeling's 'Der Raum als Membran' imagery functions as a unique 

network system that connects environmental risks to architectural elements. In his 

Membrane - a spatial skin that behaves such as an immune system against the threats 

of climate - this architectural material performs as a network, and creates an adaptive 

interface between interior and exterior conditions. The membrane network here 

functions as a dynamic system in a different manner that constantly learns how to 

respond to environmental challenges and demonstrates how architectural elements 

can function as a network to take action within the environment. 

From another perspective, Bruno Taut's architectural practice that approaches 

climate as a network provides a significant example to apply ANT into architectural 

discourse. The way he approaches geographic or cultural climatic facts as outputs to 

value architectural universality and modernism, serves as an intellectual architectural 

network that transcends conventional boundaries between nature, culture and built 

form. His innovative approach demonstrates how climatic considerations can be 

integrated into a broader network of architectural elements as actors, that establish 

an aesthetic system where environmental factors form design decisions. 

In conclusion, these examples show that ANT, despite its criticisms, can demonstrate 

architecture´s inherent ability to function as a network system, paving the way for 

environmental cosmopolitanism. It might be an effective method for revealing direct, 

everyday connections between changing scales, concepts, and disciplines in space, 

especially connections that have not yet been considered politically relevant. In fact, 

by emphasizing these relationships, ANT might go beyond being an effective tool 

for applying the perspective of environmental cosmopolitanism to the study of space 

and architecture. More importantly, due to the networks, ANT might broaden the 

limits of architectural thinking for the post-Anthropocene era, besides urban, 
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building, material, and political studies of the discipline. Concerningly, the following 

section will examine the impacts of networks on architectural thinking, which is 

assumed to be unable to address the climatic problems that affect others, nor to 

establish a meaningful position against climate crises through its inconsistent 

environmental discourses under the sustainability banner. 

4.4 Beyond Abstraction: Network Models as Climate Evidence 

The climate crisis is often made comprehensible through abstract measurements and 

generalized data. However, it can be questioned whether reducing climate to 

atmospheric phenomena or data visualization truly deepens our understanding 

because the persistent gap between scientific warnings and societal action reveals 

the limits of this approach. The fact that those who listen to scientists' warnings about 

climate change are not fully heeding today's actions demonstrates the 

comprehensibility of the crisis. For a matter of such sensibility, ANT can emerge as 

a compelling alternative - a framework where multiplicities interrelate directly rather 

than being filtered through representative abstractions of climate reality. ANT can 

be explored as a matter of representation to capture both the incomprehensible 

intensity and measurable magnitude of climate change. As Meredith Miller observes, 

"the model precedes the data it represents."275 Network models thus can present 

climate evidence without applying abstraction, revealing objects' cosmological 

nature and their intricate connections with various material conditions (atmospheric, 

biological, hydrological, lithological).276 Therefore, these networks can transform 
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traditional environmental thinking frameworks and subject-object-environment 

relationships into speculative instruments for generating environmental knowledge. 

 

Figure 4.3. Plastiglomerate Examples collected by Kelly Jazvac, geologist Patricia 

Corcoran, and oceanographer Charles Moore, in 2013. (Photographes by Jeff 

Elstone, courtesy of Kelly Jazvac.) 

Source: Kirsty Robertson, Plastiglomerate, (e-flux Journal, issue 78, 2016). 

In this sense, ‘Plastiglomerates’, artifacts that Miller investigated as direct evidence 

of climate change, can be considered as embodiments of this network approach: 

These hybrid entities, "multi-component materials hardened by the combination of 

rock and melted plastic," form when oceanic and shoreline plastic waste fuses with 

natural substances, creating "a new indicator of the Anthropocene era as a joint 

product of human and geological processes."277 Each plastiglomerate tells a unique 

story through its particular exposure to sun, wind, and waves, as well as through its 

diverse polymer components and natural substances. These Anthropocene artifacts 

directly encode the geography, industry, consumption patterns, time, energy, and 
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conditions of their formation, as an archaeological artifact does. Miller states, "their 

physical properties are signatures of this complex composition of nature-culture that 

forms them."278 Like archaeological artifacts, plastiglomerates function as network 

models that transmit and represent climate information - both cosmological and 

concrete - while gesturing toward a post-Anthropocene aesthetic triggered by our 

climate crisis. Miller defines this aesthetic, which transcends the artificial human-

nature divide, as ‘post-rock architecture’: 

"Post rocks resist abstraction. They are neither symbolic nor instrumental. 

They embody the trajectories of materials and forces rather than diagram 

them; they give physical presence to the entropic processes and cultural 

tendencies behind the plastic's production and eventual removal from a 

system of value. ... As a "thing," post rock makes sensible those scattered 

inputs and distant geographies without explaining their contingencies. .... 

Both literally and as a model for practice, what is envisioned here is a way of 

engaging architecture's milieus - atmo-, hydro-, bio-, plasti-, or other - not by 

emulating the abstract logic of the system but by authoring tangible things of 

the here and now." 279 

By understanding the cosmology of objects through network models rather than 

representations, post-rocks constitute an important alternative for both the changing 

relationship between object, subject, and environment and the spatial imagination of 

the climate crisis. They challenge us to think beyond abstraction, which is the very 

Anthropocene way of thinking, toward direct, materialized entanglement in the post-

Anthropocene era. 

This approach parallels the Altbau Team's participatory architecture practice, which 

addresses spatial injustice - a manifestation of climate inequity - through experiential 
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and representational tools, such as photography and storytelling. Similarly, the 

components of plastiglomerates can be read as representational devices that speak 

directly to consumption problems. As speculative instruments, these models provide 

alternative methodologies for reimagining entrenched patterns of environmental 

thought, avoiding the hierarchical information structures that often emerge from 

conventional representation modes. When directly materialized, they not only 

address climate issues but also give voice to their violence, contingency, and 

fragility. ANT thus offers an aesthetic alternative, transforming material matters of 

fact, which architecture can fall short of externalizing through scientific abstractions, 

into sensible matters of concern by shifting the representational approach. 

Additionally, Sarah Sze's Timekeeper installation, analyzed by Bruno Latour, 

provides a broader examination of how this network shift in environmental 

representation can fundamentally transform environmental cosmopolitanism in 

architecture.280 While plastiglomerates embed climate history in their very 

materiality, Timekeeper disrupts our perception of environmental time and space. 

According to Latour, Timekeeper radically challenges the single-world-centered 

environmental imagination and the representational mechanisms that standardize 

spatial paradigms.281 While conventional science, architecture, and social studies 

rely on representative facts, they inadvertently construct hegemonic, hierarchical, 

and figurative intellectual boundaries from a godlike perspective, which leads to an 

anthropocentric/external way of thinking environment. Latour elaborates on his 

critique of the distinctly Western imagination of the globe by viewing the 

environment through maps or observing the world as a globe from space, which 
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positions humans as gods surveying lands to conquer or as potential escapees from 

Earth's climatic catastrophes. In stark contrast, Timekeeper surrounds and includes 

individuals in their fragile, heterarchic complexity, confronting them with the 

inescapable reality that they are embedded in an environmental disaster alongside all 

other nonhumans.282 

Figure 4.4. Timekeeper, designed by Sarah Sze, in 2016. 

Source: https://www.victoria-miro.com/exhibitions/430/ 

Timekeeper surrounds visitors with intertwined screens, photographs, and models 

displaying "water, CO2, ozone, migratory birds, pollutants, bacterial plasmids, 

financial flows, iterations of memes: they each follow a different cycle that intersects 

all others without structuring it spherically."283 

Assemblages here are structured through non-continuous envelopes, refusing to exist 

in isolation and to view the climate as an exterior force. Instead, it views the 

information from the interior; thus, "Each one is permeable, and everyone is 
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constantly interrupted."284 Sze's networked design creates an interactive relationship 

that transforms viewers from detached observers into not only interior observers but 

also 'carers,' which are cosmopolitical subjects and objects of climate concerns. 

Through this vision, a world in which workers' spatial conditions and the fate of 

avian species can be speculated together, aligning with environmental 

cosmopolitanism's focus on the position of architecture in the post-Anthropocene 

malaise.285 

Reading further Sze's installation as a network model, Latour provocatively declares 

that "the Earth we actually live on is not monumental at all. Consequently, its 

sculpted representation must also avoid monumentality by all means."286 This 

statement delivers a powerful critique of architectural thinking that emphasizes 

precision, permanence, and savior complexes - echoing criticisms of techno-utopian 

projects like Neom. Sze's work, with its precarious balance between structure and 

fragility, offers a powerful counterpoint to architecture's delusions of solidity and 

control - not a fortress against environmental threats but a permeable interface 

constantly connecting things to be cared for. When Latour states, "In the realm of 

measurements, nothing is hegemonic, or didactic... it is about care - always about 

care," he articulates a fundamental critique of architecture's didactic tendencies while 

pointing toward a more radical practice centered on attentiveness rather than 

assertion.287 
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Both Plastiglomerates and Timekeeper, though working through different contexts 

and scales, converge in their rejection of abstraction and their embrace of entangled 

materiality. They suggest that environmental cosmopolitanism requires not just new 

design strategies but fundamentally new ways of perceiving materiality and the 

relationship with the more-than-human world. Where Plastiglomerates can 

physically embody the network thinking of objects of the Anthropocene, Timekeeper 

provides an experiential space where viewers, objects, and spheres are thought of as 

climate networks. 

Latour's reading of Timekeeper and Plastioglomerates thus offers a noteworthy 

perspective for environmental cosmopolitanism in architectural thinking. It exposes 

the bankruptcy of treating climate as merely an object of design consideration and 

reminds to recognize it as a subject with its agency, connections, and fragility. In 

conclusion, the transmission of climate knowledge through the aesthetic properties 

of objects is not simply an aesthetic shift but a cosmopolitical one - which impacts 

the relations between subject, object, and environment - demanding that architecture 

should maybe question its pretensions, imaginaries, and vehicles of thinking. 
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CHAPTER 5  

5 CONCLUSION 

The relationship between humans and the environment, as articulated in this text over 

the discourses of otherness and that of place-space, is grasped as central to 

understanding climate crises. Neither do individual-society relations, which do not 

meet each other through the outdated structures of otherness, address the 

implications of climatic destruction, nor can the contemporary spatial consequences 

of it, which constantly circulate otherness through global phenomena. When the 

ever-changing relationship between the individual and the environment is 

reconsidered in the context of cosmopolitanism, this transformation paves the way 

for different sorts of spatialities. 

This thesis has discussed various spatial relationships between individuals and 

environments through the concept of environmental cosmopolitanism. In this regard, 

it explored the capacity of this framework to address contemporary environmental 

challenges and their spatial implications. By discussing cosmopolitanism and its 

fundamental theoretical frameworks - hospitality, territorialism, colonialism, and 

nationalism - with regard to environmental justice in the second chapter, it 

underlined the urgency of the environmental aspect of cosmopolitanism, considering 

the inevitability of climate destruction and the helplessness it induces. 

Followingly, in the third chapter, potential spatial practices of cosmopolitanism have 

been discussed - such as different borders, mobility (migration), and spatial practices 

- by proposing a significant shift in the reconceptualisation of these practices through 

environmental cosmopolitanism. While some earlier discussions of cosmopolitanism 

have centered on the issue of spatiality in the tension between borderlessness and 

border proliferation, this study moved beyond this dichotomy by integrating 

environmental concerns. Both building on Rumford's democratization of borders and 

Beck's border proliferation, and acknowledging Mbembe's critique of restrictive 
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border practices, environmental cosmopolitanism offered a more nuanced 

understanding of borders as network nodes that facilitate environmental justice. 

Furthermore, the integration of Latour's Actor-Network Theory with border studies 

has shown how environmental concerns can transcend traditional political 

boundaries and construct a new political-aesthetic configuration that acknowledges 

both global unity and local differences. Regardingly, the environmental 

cosmopolitan perspective was assumed to be particularly effective in addressing 

contemporary challenges such as climate-induced migration and ecological disasters. 

In theory, network speculation could target the redistribution of climate risk, as well 

as the redistribution of human inhabitation and the regulation of mobility, spatially. 

However, in practice, the capacity of design and architecture to open up a 

cosmopolitan understanding of climatic failures has both deepened and been 

deepened by the ANT idea, revealing persistent challenges in addressing 

environmental inequalities.  

By examining Bruno Taut's architectural practice, it was illustrated how climatic 

concerns can foster a sense of universality through architecture. According to Akcan, 

Taut achieved this climatic universality by positioning the other, particularly the 

Japanese man, as this study viewed others as one of the central points of 

environmental cosmopolitanism. Akcan´s approach, in this sense, served as a 

compelling example of how both environmental cosmopolitanism and otherness can 

be conceptualized through architectural design. Ebeling’s Membrane imagery 

further highlighted architecture's capacity to act as a tool for environmental 

cosmopolitanism, not simply through theoretical frameworks but directly through its 

material potential. Subsequently, Akcan´s readings of the two types of approaches 

of IBA teams - participatory and autonomous - and comparisons of them were 

tackled to create a meaningful framework for applying environmental 

cosmopolitanism within architectural practice. The discussions in this chapter not 

only explored the relationship between architecture and environmental 

cosmopolitanism but also addressed various architectural attitudes toward climate, 

ethics, aesthetics, and autonomy issues. 
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Latour´s ANT has been discussed in relation to whether it could serve as an effective 

analytical tool for implementing environmental cosmopolitanism in spatial practice. 

Consequently, by revealing connections between different scales and domains that 

many theoretical approaches might otherwise overlook, it was concluded as an 

effective alternative to traditional spatial readings. Through the Hartwigstraße 

example, the cosmopolitan spatial organization, which was probably ignored by 

other methods, opened up the efficiency of the ANT model for both architecture and 

environmental cosmopolitanism. Correspondingly, the role of architectural practice 

in environmental cosmopolitanism was illustrated, not as an autonomous solution 

provider, but as a network creator that facilitates connections between human and 

non-human actors. 

As a result of examining these illustrations, starting from abstract levels of space to 

concrete spatial experiences, environmental cosmopolitanism has been discussed as 

a theoretical framework that transcends conventional spatial theories, serving 

potentially as a guide for architecture's trajectory in the post-Anthropocene era, 

incorporating contemporary insights of both environmental justice and network-

based approaches to spatial comprehensions.  

5.1 Dichotomies of Environmental Cosmopolitanism  

These discussions paved the way for insights that deepen the understanding of 

environmental cosmopolitanism's spatial manifestations. However, beyond the 

conclusions about its methodological effectiveness, the structure of these discussions 

- and environmental cosmopolitanism itself - reveals more fundamental 

contradictions about space and architecture. The productive tensions created by these 

contradictions deepen our questioning of architecture and space's role in addressing 

the climate crisis. 
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5.1.1 Theory-Practice Tension Between Jacques Rancière and Oswald 

Mattias Ungers 

While illustrating cosmopolitanism starting from abstract to concrete layers, critical 

questions about the tension between theoretical frameworks and practical 

applications can be raised, especially regarding architecture's unstable position 

within these tensions. For instance, while Kant's concept of global citizenship, 

Derrida's discussion of hospitality, the discourse of decolonialism, or Beck's 

conceptualizations of border proliferation provide theoretically coherent and 

productive grounds for cosmopolitanism, the practical application of these ideas 

through contemporary architecture or various spatial tools deepens their inherent 

contradictions. A key contradiction arises when cosmopolitan theories - despite 

aiming for inclusivity, democratization, or spatial justice - create spatial 

organizations that end up differentiating and segregating certain groups from others, 

inadvertently or sometimes deliberately. 

Another cosmopolitan theory-practice contradiction that questions architecture's 

position emerges where architecture's egalitarian aims are challenged through what 

Rancière conceptualizes as the ‘use follows design’ fallacy. In theory, architectural 

practice is founded on designing use rather than form or function. Any design, 

whether focused on form or function, is implemented with the assumption that 

people will accept and follow the designed spatial organization. However, as Ungers' 

architectural practice demonstrates, Rancière questions how space actually works 

differently in practice and how design should acknowledge this reality. If 

architecture cannot realize these theoretical egalitarian goals, in other words, that use 

cannot follow design, how can spatial theories be practically implemented, 

especially in addressing the climate crisis? If reality is too structured to meet these 

theoretical goals (or if theories have lost their power to change these structures), 

should architecture shift its context from reality to fiction? Furthermore, when 

architecture moves into the realm of fiction, thereby reviving production through 
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utopian frameworks, how can it maintain ethical integrity against environmental 

destruction while being completely detached from practical context? 

Building on these productive questions, Rancière argues that if architecture is to 

become a relevant tool in the face of the climate crisis, it must first abandon the 

practice of building. However, conversely, the IBA Altbau team's architectural 

practice demonstrates how architecture can serve as a catalyst against political, 

cosmopolitan, and climatic issues through participatory practices. Here, one more 

contradiction is revealed between different types of architectural practices in the 

post-Anthropocene era. 

In conclusion, rather than raising these questions to find certain solutions or answers, 

the tension between cosmopolitanism's theoretical foundations and practical 

applications offers a fertile and therefore more significant ground for questioning 

contemporary architecture and its trajectory in the post-Anthropocene era. 

5.1.2 Local-Global Dynamics in the Cases of Kreuzberg-Berlin and 

Hartwigstraße-Kassel 

The discussion of cosmopolitanism is inherently located in a tension between local 

interventions and global environmental challenges. In Beck's cosmopolitan terms, 

this dilemma represents a universality-multiplicity conflict, or in more spatial terms 

- as conceptualized in the second chapter - it extends to the tension between 

borderlessness and border proliferation. On the one hand, the universal, trans-scale 

nature of cosmopolitanism provides an effective framework for understanding both 

the local impacts of climate change on a global scale and the global impact of 

architectural interventions that manifest uniquely in local contexts. However, when 

examining Taut's architectural discourse (Weltarchitektur), participatory 

architecture in Kreuzberg, and network-based spatial practices in Hartwigstraße, we 

find that spatial organizations operate not in a local-universal opposition but in 
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simultaneity. Taut's Ortaköy house, Kreuzberg, and Hartwigstraße exist as both local 

and global entities at once. The architectural design and spatial understanding here 

transform cosmopolitanism's theoretical local-global scale opposition into practical, 

intertwined, trans-scaled conditions, prompting new questions about the spatial 

manifestations of cosmopolitanism. How should these spaces be read - at what scale, 

within which disciplinary framework, and using what analytical tools? Is there a 

spatial tool capable of simultaneously interpreting cosmopolitan facts, architectural 

organization, and network structures? If such a tool exists, is it both feasible and 

necessary? 

Considering these questions can be multiplied further, the critical fact is that they 

highlight essential considerations for understanding how local spatial interventions 

can address global environmental challenges. 

5.1.3 Opposition between Representation-Non-mediated Data over 

Neubau-Altbau Practices of IBA-Berlin 

In these examples, Ebeling's Membrane, Albau Team's interactive architectural 

practice, and ANT embrace the directness of spatial or environmental factors as 

design data, rather than representing them through symbolic formal methods, as an 

axiomatic and unquestioned reflex of design. Specifically, Ebeling's Membrane 

incorporates harmful environmental factors directly as design input, the Albau team 

uses immigrants' resources and needs as immediate design data, and ANT treats 

human-nonhuman relationships as direct evidence. Through architecture's physical 

and material specificity, abstract and seemingly distant ideas become tangible.288 
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The subjects and objects of design that resist abstraction here are neither symbolic 

nor instrumental.289 Non-abstracted readings here "engage architecture's milieus not 

by emulating the abstract logic of the system, but by authoring tangible things of the 

here and now." 290 This directness, particularly as demonstrated by ANT, sheds light 

on "What do these physical qualities tell us that abstractions cannot?" and reveals 

the incompatibility between environmental data often expressed through abstraction 

and the literalness of space. 291 

The distinction between representation and directness in spatial design becomes also 

clear when comparing the practices of IBA Altbau and Neubau teams. Within the 

Neubau team, Ungers' approach particularly has treated architecture as a celebration 

of representation, with forms, plans, and sketches serving as its ceremonial tools. In 

this representational framework, architecture's design context takes precedence over 

physical reality and its environmental challenges. The Altbau team, conversely, has 

focused on environmental issues and their tangible evidence, such as photographs of 

devastated buildings and interviews with sufferers, as the core design concerns, 

which are executed for the building. The tension between these two architectural 

productions offers a productive spatial reading discussion for environmental 

cosmopolitanism, which demands both representational understanding and direct 

engagement. 
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5.1.4 Participatory-Autonomous Dichotomy in Kreuzberg-Berlin 

Akcan's extensive discussion of the dichotomy between participatory and 

autonomous architecture in Open Architecture also opens new horizons for 

conceptualizing environmental cosmopolitanism. Autonomous architecture, as 

exemplified by Ungers' approach and The Line project, prioritizes formal and 

technological solutions. In contrast, the Altbau team and Hartwigstraße examples 

show users engaging directly and interactively with their environmental contexts. 

This study does not seek to determine which approach would be more effective in 

terms of architectural responses to environmental challenges. Rather, it finds the 

spatial debate created by these opposites more productive for discussing potential 

architectural practices for the post-Anthropocene era. This theoretical dichotomy 

allows us to explore critical questions, such as, ´To what extent can these seemingly 

opposing approaches be reconciled?´, ´How scalable are participatory approaches 

spatially?´, ´Rather than viewing them as mutually exclusive, can architecture 

envision a spectrum of approaches that draws from both paradigms?´ 

5.1.5 Network-Image Based Dialectic over The Line Paradigm and 

Siegfried Ebeling’s Membrane 

Last but not least, the conceptual opposition raised in this study between network-

based approaches and image-based solutions, analyzed through the Membrane, 

Plastiglomerates, Timekeeper, and The Line, challenges architectural thinking in the 

context of the climate crisis. 

Initially, it's crucial to understand the fundamental difference between The Line and 

the Membrane, as both utilize the architectural capacity of technology to mitigate 

environmental failures. The Line views environmental crises as threats to be 

protected against, largely relying on technological imagery. Membrane, however, 

takes a contrasting approach - instead of avoiding environmental threats, it confronts 
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this chaos, pushing the limits of its available materials, and transforming available 

materials into vital networks. While The Line disconnects from urban areas where 

environmental disasters are most evident, celebrating from a safe distance and 

glorifying architecture's scale and technological capacity, Membrane employs its 

materials as design tools to establish vital networks. In this context, Membrane 

embodies the architecture of a dark, pessimistic ecological battlefield, standing in 

stark opposition to increasingly prevalent optimistic architectures that presume 

technology alone can create sustainable spaces. The distinction between 

architecture's material capacity - operating through networks versus constructing 

through images - raises provocative questions about architecture's aesthetic values in 

the post-Anthropocene, as Rancière has examined. For instance, ´are we building 

fortresses of denial or laboratories of engagement?,´ ´do the aesthetic nature of 

architecture and modest but effective spatial solutions have to come together in every 

scenario?,´ ´once we peel back the glossy veneer of technological optimism, will 

architecture have other tools to sustain discipline and practice in the post-

Anthropocene era?´ To sum up, this distinction between network-based and image-

based architectural approaches also offers a rich conceptual battleground for 

examining critical issues, from the future direction of urban design practices to 

architecture's evolving role in confronting ecological crises. 

As a result, the conceptual oppositions emerging from environmental 

cosmopolitanism discussions can be further expanded, such as internal-external, 

typical-functionalist, and sovereign-cooperative. Rather than viewing these as 

inconsistencies within the concept, one could see them as productive tensions that 

spark more effective approaches to environmental cosmopolitanism. By 

understanding and engaging with these opposing forces, architecture can better 

critique its ethical and aesthetic potential to address the complex challenges of the 

post-Anthropocene era. 
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5.2 Final Remarks  

To grasp and address the spatial aspects of the post-Anthropocene challenges, the 

conceptual framework of environmental cosmopolitanism, which can bring 

theoretical understanding into discussion with practical applications, is seen as an 

important discussion for architecture. As climate challenges intensify, the role of 

architecture can be valuable in its capacity to enhance our spatial understanding in 

environmental cosmopolitanism discussions. 

As these discussions about the inhabitation of others have shown, this understanding 

becomes particularly evident in the architectural vision of the post-Anthropocene 

era, especially when critical questions like ‘How many of us, where?’ are directed to 

the discipline. Architecture's capacity to prompt theoretical and practical 

frameworks, dichotomies, and questions that connect seemingly unrelated elements 

- from the fate of small avian species to the dire conditions of environmental victims 

- might become more relevant than its ability to find spatial solutions to climate 

crises. By raising theoretical questions beyond traditional disciplinary boundaries, as 

a mission, rather than offering practical solutions, it may trigger us to envision a 

world where "instead of a dichotomous world that pivots between the unbearable 

living conditions of others (individual) and the fate of little birds (environment), both 

can coexist and connect differently to each other.” 292 

 

 

 

 

292 Bruno Latour, Down to Earth: Politics in the New Climatic Regime, (Harvard University Press, 

2018). 
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