ENACTING CULTURAL INFRASTRUCTURE IN THE 21ST CENTURY:
KONYA AS AN URBAN ASSEMBLAGE

A THESIS SUBMITTED TO
THE GRADUATE SCHOOL OF NATURAL AND APPLIED SCIENCES
OF
MIDDLE EAST TECHNICAL UNIVERSITY

BY

FEYZA TOP¢UOJLU

IN PARTIAL FULFILLMENT OF THE REQUIREMENTS
FOR
THE DEGREE ODOCTOR OF PHILOSOPHY
IN
ARCHITECTURE

JANUARY 2026






Approval of the thesis:

ENACTING CULTURAL INFRASTRUCTURE IN THE 21ST CENTURY:
KONYA AS AN URBAN ASSEMBLAGE

submitted byF EY Z A T OP ¢ UnQdrtialfulfillment of the requirements for
the degree oDoctor of Philosophy in Architecture, Middle East Technical
University by,

Prof. Dr. Naci Emre Altun
Dean,Graduate School ofNatural and Applied Sciences

Assoc. Prof . Dr. Aykem Ber
Head of the Departmerrchitecture

Prof . Dr . Knci Bas a
SupervisorArchitecture, METU

Examining Committee Members:

Assoc. Prof . Dr . El a Al any
Architecture, METU

Prof . Dr . Kneci Basa
Architecture, METU

Prof . Dr. Zeynep Uludaj
Architecture, Gazi University

Assoc. Prof. Dr Funda Bak B¢t ¢gner
Architecture, METU

Assoc.Prof.Dr Zeynep ¢ijdem Uyse
Architecture.Cankaya University

Date:22.01.2026



| hereby declare that all information in this document has been obtained and
presented in accordance with academic rules and ethical conduct. | also declare
that, as required by these rules and conduct, | have fully cited and referenced
all material and results that are not original to this work.

Name LastnameF ey za Top-uojlu

Signature :



ABSTRACT

ENACTING CULTURAL INFRASTRUCTURE IN THE 21ST CENTURY:
KONYA AS AN URBAN ASSEMBLAGE

Top-uoj !l u, Feyza
Doctor of PhilosophyArchitecture

Supervisor: Prof . Dr . Knci Bas

January 2026324 pages

This thesis investigates how culture is translated into spatial ordering that configures
urban form. Culturé& complexity remains legible in the city: through signifying
systems and urbaarchitectural formation, city and culture mutually constitute lived
urban reality. The study adopts the systematics of cultural infrastructure to
operationalize that reciproctyasking how cultural discourse becomes spatially
articulated and assembled in urban space, and how architecture can translate cultural
configurations into a governable urban order. The thesis treats culture in urban space
as a carrier of continuity and aige and adopts a metaltural perspective that
moves from discursive articulation to the adaptability of urban assemblage,
proposing a multscalar(macrbmesa micro) cultural infrastructure model and
reframing cultural sustainability as a structural pillar configuring urban form

within the shifting cultural ecosystem of the 21st centiigthodologically, the

model is implemented through muléiyered cultural mapping in Konya, covering

the central districts of Karatay, Selcuklu, and Meram, as welthas Sille



neighborhoodThe mapping traces dominant, hegemonic, and subordinated layers
by linking macrescale cultural narratives, development axes, and mobility
infrastructures; messcale districts, nodes, and corridors; and mgwale everyday
practices, spatial interfaceand value systemdsread through cultural planning
logic. Theapplied methodologgemonstrates how Kon§aculturatinfrastructural
networks metabolize historical continuities into contemporary urban realities.
Ultimately, the thesis contributeto the discipline of architecture a transferable
analytical model and mapping methodology that makes cultural layers observable
and comparable, and positions cultural infrastructure as a guiding metabolic system

for urban cultural formation and sustaiiiéy in the urban realm.

Keywords: Cultural Infrastructure, Urban Assemblage, Cultural Mapping, Cultural

Sustainability, Konya.
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21. Y, ZYI LDA K| LT} REL ALTYAPI YI KCRA ETM
ASAMBLAJ OLARAK KONYA

Top-uoj !l u, Feyza

DoktorgMi mar | e k

Tez Y°%°neticisi: Prof . Dr . Knci
Ocak 2026324 sayfa

Bu tez, kel tegréen kent i -erisinde nasel
dé¢zenin kent sel formu nasél yapélandeéer de
ol gu ol sa da kentte okunabilirliJini kKor
sistemlerivkentseimi mar i bi -1 ml enme aracel éejéeyl a Kk
ger -ekl ijJi karkel ekl é ol ar ak cretir. Bu
-al ek ma, kel terel altyapeée sistematiJini
nasél ejkilneimlveendbii r araya geldijini, mimar
nasél okunabilir ve y©°netilebilir bir ke
Tez, kent sel mekO©Onda k¢l tegreg serekl i ligi

metakdlttrel br perspektifle kilttirel eklemlenmenin sdylemsel dizleminden

kent sel asambl ajén wuyarl anabil ilmdzd Jine vy
mi kro d¢zeylerde -ok °1 -ekli ©zge¢n bir ok
s¢e¢rdereglebilirjlifken 2K el tyéirzeylé |l e€kno sdiest e mi
yapéel andér an yapeéesal bir Galyiamtaikr idleaar ark
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Konyadyé bir k¢gltegr arketipi ol arak el e al é

merkez il -eleri il e Sille Mahall esi oni kap
yontemiyle yeéegreéetel megkteor. Harital ama; ma Kk r
akslvwaeg émeer eket!l il i k altyapéelaréné; mezo °I| -e
mi kro °| -ekte ise g¢ndeli k pratikleri, me k
birbirine bajlayarak baskeén, hegemoni k ve
kat manl at @ pkgaht gma mantéjéyla okur. Uygul ar
kultireta | t yapésal ajlarénéen, tarihsel s¢rekl il
don¢ktegrdeg] é¢neg go°stermektedir. Sonu - ol ar ak

karkel aktgegrliedlatogd elr &lett mampeyée kent sel Kel t g

i-in y°nlendirici bir metabolik sistem ol ar ;
model ve haritalama metodolojisiyle mimarl e
Anaht ar Kel i mel er: Kel t grel Al tyapé, Kent s
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CHAPTER 1

INTRODUCTION

Culture is a phenomenon that mosityappensé in urban areas.
0 V. Montalto, 2019

It is neither viable nor possible to lay absolute claims on cultural space.
0 Stuart Hall, 1992

Research on the concept of culture consistently reveals that it is one of the most
complex and contested terms in language, both in its historical applications and in
its contemporary uses. Indeed, culture is a complex and multifaceted construct.
These twostatements above capture the core tension of this thesis: while culture is
predominantly urban, the spaces through which it is articulated and assembled are
never fully stable or uncontested. This remains a problematic issue within every
discipline, and een more so in the field of architecture, as the encounter with the

urban context introduces further complexity in the 21st century.

To understand the concept of culture, its vast comprehensiveness requires narrowing
down through a cultural discourse analysis, operating within a system of statements
that reconciles such complexity. Since it cannot be explicitly explained in a single
opeaation, more concrete expressions are required to relate culture within the
production of space. In this regard, culture can be conceptualized as a discursive
setting that establishes the ground for a materialized infrastructure. It is, therefore,
crucial to scrutinize the articulated mechanisms behind its spatialization and to
dismantle its configurations in the ordering of space, thereby rendering it inherently
cultural. The necessity of the urban arises here as the inevitable ground for this
spatializaton, because culture predominantly happens in urban areas where plural

experiences and community ideals converge to form a lived reality.



Built on this, the trajectory initiates a search for the connective mechanisms through
which discourse becomes cultural, and for what occurs when éultumgerstood as

a complex, multidimensional phenomenon and a problematic construct that is
historically plural, semantically elastic, and disciplinarily undecidébémters into

the urban built environment. Given culturebo:
dependent, this study argues that it must be systematized through architectural logic,
as architetural reasoning offers one of the few disciplinary frameworks capable of
rendering that complexity legible, tractable, and projective by treating its multiplicity
as a generative field rather than a problem to be resolved. Within this process, the
researclposits that architecture assumes a pivotabralenceived not merely as the
design of a singular building, a resultant concrete body, or a statigreddct, but

as the very medium of articulation between culture and the urban. By drawing upon
its inhereat disciplinary characteristics, architecture is proposed here as the
operational bridge that enables this articulation, translating abstract cultural
discourse into an apparatus within an infrastructurally regulated spatial order.
Consequently, the urbdrecomes the metabolic site of this translation; it is a porous
ground where the flux of information of culture meets structural permanence,
establishing an infrastructural prerequisite where cultural practices and architectural

forms merge in a way that é®nstantly negotiated.

In the context of the contemporary infrastructural turn in urban development, the
study argues that cities contain a cultural infrastructural deficit: as cultural life
expands, the spatial and institutional conditions that sustain the circuit of dulture
its moments of production, representation, identity, consumption, and regiilation
remain fragmented across architectural and development instruments (design,
planning, governance) and therefore require articulation as a coherentscaldti
infrastructural system. This fragmentation undermines the continuity and
sustainability of cultural practices and makes the citywide circulation of cultural
activity uneven, discontinuous, and difficult to govern. The thesis, therefore,
proposes cultural infrastructuretrass a metaphor, but as a misitialar construét

material, organizational, social, and regulafotitrough which cultural practices are



stabilized, distributed, and contested. Kahyaharacterized by a rich range of
cultural variationd provides a particularly conducive urban ground on which the
proposed framework can be tested and rendered visible; in certain instances, its
spatial patterndbecome legible even at the level of everyday urban observation.
Accordingly, the study examines, through Konya, how cultural infrastructure relates
to urban form and development axes, and how cultural sustainability can be traced
via multi-scalar interfaes through which cultural practices are maintained. In this
way, cultural complexity becomes legible, auditable, and operational rather than

unsystematized and indeterminate.

1.1  The Spatial Problematic of Culture

Culture is hard to discipline: it exceeds definitions, crosses boundaries, and shifts
with context. In urban space, this excess becomes methodotogigdlire is
everywhere in discourse and everyday life, yet difficult to translate into spatial
evidence tht can be mapped, compared, and interpreted. The resulting cultural
problematic reveals an infrastructural gap within architectural and urban thinking,
which this study takes as its central object of inquiry: while cities are routinely
understood and goweed through measurable layers (mobility, utilities, laisd,
ecology), the cultural dimension that organizes meaning, practice, and belonging is
rarely systematized with comparable rigor. This gap becomes sharper once the city
is understood as an asseng@laa heterogeneous configuration of infrastructures,
institutions, actors, and spatial arrangements that continuously stabilizes-and re
forms. Within such an assemblage, culture is not simply located but articulated;
crucially, urban space itself is alsoticulated produced and stabilized through
relations among discourse, governance, everyday practices, and material

arrangements.

Within architectural and urban analysis, this gap produces two recurring reductions.
Culture is either compressed into an inventory of visible assets (institutions, events,

heritage objects, creative venues) or mobilized as a rhetorical narrative (identity



authenticity, vibrancy) without a framework that can trace how such claims become
spatially operative. In both cases, the relational and contested nature ofdcitkure
uneven distribution, temporal volatility, overlapping publics, and scalar
contradictiosd remains undetracked. The core problem, therefore, is not to
stabilize culture as a definition, but to render its urban operation legible: to develop
a conceptual and methodological apparatus that can trace how culture is articulated
within the urban aemblage across practices, institutional and governance
arrangements, and materggatial settingsTo address this, the thesis turns to

cultural infrastructure as an analytical and planrorignted framework.

In this thesis, cultural infrastructure is not treated as a catalog of cultural assets,
institutions, or events. Rather, it is understood as a sfaatihitectural ordering
system that organizes how culture is articulated, accessed, regulated, anccezprodu
across the city. It also clarifies how urban planning and governance translate cultural
claims into spatial priorities, rules, and interfaces. This foregrounds the operative
relations between narratives, development and mobility axes, nodes andrsprrido
and everyday interfac@swhere cultural configurations become materially legible

and analytically traceable.

Accordingly, this thesis positions o6cultura
to translate the complex and unmeasurable character of culture into layered spatial
representations without flattening its plurality. The aim is to construct a-scalir

logic through which cultural processes can be traced as networks, clusters, and

interface® so that culture can be engaged not only as discourse, but as a spatial

condition that produces patterns, dependencies, and desyant implications. In

this framing, cultural mapping is not a descriptive -atdbut an epistemic tool: a

means to convert cultural problematics into traceable layers that can support analysis,

comparison, and architectural inference.

Building on this problematic, the thesis fu
and unmeasurable character can be tracked in urban space. Je=stibns then

follow as:



Problematization: How does culture become spatially problematic in the city, and

what crossscalar effects and contradictions does this produce?

Conceptual framing: How can the city be understood as an assemblage in which

culture and urban space are articulated?

Translation to evidence: How can cultural discourse and lived practices be translated
into spatial evidence for discussing and assessing cultural sustainability, without

reducing culture to inventories or rhetoric?

Model/definition: What is cultural infrastructure in architecture, and what are its key

components across practices, governance, and maesitédl settings?

Mapping logic: How can cultural mapping across maamese, and micrescales
trace cultural processes and generate interpretable, architecturally relevant outputs?

1.2 Research Aimand Objectives

In response to the research problematic outlined above, the primary aim of this thesis
is to reevaluate the relationship between culture and urban form by proposing
Cultural Infrastructuré layered upon urban infrastructdr@s a systematic
architectural aproach to navigate the complexities of the contemporary city. The
study investigates how culture and its discursiveness become spatially articulated,
which aspectbave materializeavithin the ordering of space, and how architecture
can operate as a distipary medium that translates cultural discourse into an
infrastructurally regulated spatial order. Rather than treating culture merely as an
economic asset or a superficial aesthetic layer, this research positions it as an

integrated structural system tlactively configures the urban environment.

Addressing shifting 21stentury paradigms requires moving beyond isolated
analyses toward the formation of holistic cultural ecologies. In this perspective,
culture is reconceptualized as a relational sysfeencompassing care, access,

sensing, and evergd practiced that constitutes a dynamic cultural milieu. From



this standpoint, Cultural Infrastructure functions as a metabolic system-ttates
t he <cityos 0preen dlue; antl grdy anfrastrucudeimto a cohesive
sociospatial network of publicness.

To achieve this aim, the study establishes three cumulative objectives that function

as an interconnected framework. First, grounded in cultural discourse analysis, it

constructs a comprehensive theoretical assemblage on the spatiality of culture by

tracing cul tureds integration into the urban re
to cultureled urban development models. Mobilizing critical concgpteluding
Foucaultdéds apparatus and Stuadthestdyl | 6s arti
clarifies low cultural meanings are stabilized, circulated, and contested through
architectural, urban, and social practices. This theoretical grounding also positions

the thesis against reductionist urb@rtural narratives that collapse culture into

consumption andnhstead frames culture as a dynamic spatial force. Accordingly,

cultural sustainability is defined not as a preservation endpoint but as a generative

outcome of ongoing urban processes. In the -pagitropocene age, cultural

sustainability is inherentlyecological, requiring a shift toward holistic cultural

ecologies and eeoultures. Within this context, the term culturescape is adopted as

an inclusive working concept, referring to the masltalar hybrid socispatial and

ecological field from citywidestructures to micrscale interfaces through which

cultural practices are sustained, circulated, and contested in the city (elaborated in

Chapter 3). Crucially, culturescapes are not limited to institutionally coded cultural

typologies such as museums aaillgries; they also include green spaces and
infrastructural landscapes that actively generate publicness and support everyday

cultural life.

Second, the research aims to establish a systematic framework that translates culture
from a vague reference into a pleecific, tangible, and auditable cultural
infrastructure. Bridging theoretical discourse and methodological application, it
construcs a hierarchical system across macrmese, and micrescales and
formalizes the concept through a city survey that renders cultural elements

observable and measurable. This systematic construction contextualizes the culture



of the first quarter of the 21st century by treating the maintenance and continuity of
cultural practices as a condition of civic dignity, articulated here as cultural

infrastructural citizenship.

Finally, to validate the proposed muitalar assemblage model through empirical
application, the study focuses on Konya as an urban archetype. It identifies three
distinct cultural nodes in the city center as focal points from which to trace historical
accumulation and specific cultural signifiers. It then maps the interactions between
hegemonic and subordinated cultural layers across the central districts of Karatay,
Selcuklu, and Meram, as well as the decentralized &dighborhoodBy tracing

these diculations, the thesis demonstrates that cultural infrastructure operates not as
a superficial addition but as an integrated guiding principle of urban formation,
enabling deepooted historical values to be-agticulated within contemporary

realities.

1.3 Rationale of the Study: Konya as an Urban Cultural Archetype

The selection dkonya as the primary field of inquiry is not coincidental but strategic

in this thesis. While most cities have buried their culture under coficoetkost it
completelyy Konya stands apart as a rare instance of high cultural legibility. Here,
culture isrt hiding; it is right on the surface, distinct and undeniable. To validate the
proposed&ultural infrastructure modéland achieve the research objectives, the
study requires an urban context where culture is not merely a consumptiveopackdr
but a formative, structural agent. Konya exhibits a deeped spatial order and
determinism in its urban planning, alongside a resilient legacy of architectural
signification. Serving as an urban cultural archetype, it represents a unique context

where the manifestation of cultural values constitutes théscitdentity.

Its cultural settlement dates back to the Neolithic period (8000 BC) and has
witnessed a myriad of civilizatiofsHittites, Phrygians, Romans, Byzantines,

Seljuks, Ottomans, and the Republieach leaving distinctive layered imprints on



the urban palimpsestThe city, historically known agonium whose name signifies
doly representatidi carries a linguistic and cultural accumulation that defines its
layered identity’ Specifically, its status as the capital of the Anatolian Seljuk
Empire/Sultanate of Rum (1094808) marked a golden age where the Gsity
infrastructure was physically constructed through madrasahs, mosques, and
caravanserai$This historical accumulation suggests that cultural infrastructure in
Konya has long functioned asiaetabolic systemdshaping the cit§s urban layout

over time.

This structural formation was profoundly transformed by the arrival of Mevlana
Celaleddin Rumi in 1229 and the subsequent institutionalization of the Mevlevi
Order, which reconfigured the c@iy/ spatial organizatiohThe Mevlana Dervish
Lodge (Mevlevi Dargah) became a gravitational céntispiritual nodé causing

the city to expand beyond the walls of Alaeddin Hill towards a-tegtured
morphology. This created a specific urban cluster where settlements formed aroun
religious infrastructures, influencing the road scheme with radial axes that persist to
the present day.The tension between this demmted spiritual identity and the
secular modernization of the Republican pediapecifically the exception made

for Mevlanas order due to its humanistic valBesreates a unique dual existefice.
This duality allows the thesis to examine the negotiation between hegemonic and

lHasanBahafiEs ki - aj o6ddnk ekhdmryiee,r in Sevdal ésé Kbrahim Hakké K
(2015),280197.

2Konya B¢ye¢kkeThairri hBeviee dh¢ylets§iKoBgrke KbhyKoBY 8 ¢ckkehir
Bel edi yesi K¢l tegr Yayénlaré, 2003) .

STuncerBaykaral ¢ r ki ye Sel -ukl lIKomé& aDe WKroinryche VKdnya j i Kl K¢l
Megderl ¢7 ¢, Aré Of set Matbaacél ék, 1998) .

4KadriyeTop-u, #fAKent Kimlifji ' zer iUdhe sBiar ahArasit &mman Kony
Bilimleri Dergisi 8, no. 2 (2011): 1048.072.

SAhmetAlkaniMe vl evi | i k ve Mevlana K¢lliyesindon Konya kehi
icindel . Mi || Me v | a n a(Kokya,r1285).e s i (Teblijler)

5Yasin Akt ay v iECiviksbciety dnd its cultwal drigins in a Turkish city: Konya,
Critique: Critical Middle Eastern Studieks, no. 3 (2007): 27887.



pedagogic practices, creating ambiguous relationships between conservatism and

tolerance within the cultural infrastructure.

Today, Konya is not a monolithic entity but a porous urban ground where visible and
invisible complexities interfere, creating highly individuated edifices articulated as
poly-centers of cultural infrastructure. The city exhibits a distinct polycentric
structured from the historic spiritual core of Karatay (centered on the Mevlana
Museum and Bedestdazaar areato the modern, green infrastructure of Meram,
and the planned industrial growth of Selcuklu. Additionally, decentralized nodes like
Sille representt multicultural heritage that defies homogenization. Consequently,
Konya serves as an ideal laboratory to testthiural infrastructurenodef as it is

a city where cultural distinctiveness is permeable, mixing global branding with local
conservatism. By analyzing this context, where infrastructure serves as a tool for
both &entral revitalizatiobandc&lose peripheral integratidithis study scrutinizes

how cultural adaptatiodsfrom historical to contemporary compositidnactively
reshape the topgms and spatial parameters of the contemporary city as a leading

paradigm within the 21stentury cultural agenda.

1.4  Theoretical Framework: Meta-Cultural Perspective

The significance of the correlation between the urban and culture, taken together as
an object of study, has often been questiofedaddress this, the study integrates
cultural paradigms into urbaarchitectural thinking by developing an a priori
theoretical framework of culture and space in Chapter 2, drawing on Cultural

Discourse Analysis as its theoretical 1€én3his framework adopts a muiti

" The acronym CuDA islsoused here to distinguish Cultural Discourse Analysis as a conceptual
framework for communication studies from Critical Discourse Analysis (CDA). For the distinction,
see Donal CarbaugfiCultural Discourse Analysis: Communication Practices and Intercultural
Encounters) Journal of Intercultural Communication Resea@®, no. 3 (2007): 1682; and

Norman FaircloughfiCritical Discourse Analysis,n Discourse as Cultural Struggled. Shixu
(Seattle: University of Washington Press, 2007),i 551



disciplinary character, focusing on a practweented understanding of spatiality.
Cultural Discourse Analysis organizes how culture is understoodfastegral part

and a product of discourse systetrfanctioning within deeply situated, historically
transmitted, and multidimensional expressive systenBeyond theoretical,
comparative, and critical approaches, Cultural Discourse Analysis incorporates
descriptive and interpretive analyses. It utilizes the city as an interpretive site for
applying and developing cultural discourse in architecture, supbdie a

comprehensive literature survey.

Culture is shaped by intertwined endogenous and exogenous forces, making it a
productive site of comparison and inquirgspecially in the current decade, as
shifting paradigms reframe how the urban condition and infrastructural thinking are
understood. Caequently, the theoretical background of the study establishes viable
claims regarding cultural space in architecture by leveraging interdisciplinary
positions. The trajectory of cultural discourse brings about a desired change by
merging cultural plannings a process with cultural sustainability as an outcome.
Through a semiotic analysis of 24isintury culturded development, this
framework critiques théCreative City Modd} arguing that the cultural and spatial

turn is embodied within théCultural City Modelpwhere culture acts as a dominant,
standalone pillar within sustainability frameworks. Thus, making infrastructure
cultural becomes intelligibleconsidering these discourses, the intent of
infrastructure, and its influence on societal changegaling abstract implications
alongside concrete ones. Moving from the theoretical construction of Chapter 2,
grounded in multiple cultural discourses and synthesized as a deduced sum of
spatiality, Chapter 3 establishes an original framework that inesgaad classifies

Gcultural infrastructur@as a distinct category in architectural literature.

8 CarbaughfiCultural Discourse Analysig,168.
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Secondly, Stuart Hai GArticulation Theoryis positioned as the philosophical logic
explaining how contingent connections are forged between cultural meanings and
material forms. Expanding on this logic through John Claikeclassification,
articulation operates within the cultural infrastructure via three interlinked modes: as
a work of cultural politics that organizes ideological struggles; as a process of
hegemonyvhere dominant conceptions are contested; and asmbadied pedagogy

of practicethat transforms urban culture into a collective engagement. Articulation
positions itself within both space and culture, amese two serve as the dependent
and independent variables in the formulation of the&eitultural infrastructure.
Through this study, Hai approach to articulation proposes an experimental ground
where urban spaces are related to the cultural encounters of everyday @ractice
process of trial and retrial by space within the structure of relevant regimes, upon

which city authorization imposadtself.

Transposing Hafs articulation approach from cultural studies to the discipline of
architecture reveals that there are no simple joints of urban elements or eclectic
methods when mapping the articulations of culture. Instead, there is a basis for
signifying paallel movements, moments, or positions/cowpiasition® whether
struggling or in negotiatiah to theorize and think through the implementations of
cultural spacé® It brings out thepractice of establishing relationships among
elements in the construction of nodal points whose cultural identity has been
modified in different circumstances and time intervals. These points also have
partially fixed meanings that allow for openness aherance, enabling connections

between discourse, practices, and applications for sqaliairal configurations!

9 John ClarkefiStuart Hall and the Theory and Practice of Articulatidiscourse: Studies in the
Cultural Politics of Educatior36, no. 2 (2015): 275,
https://doi.org/10.1080/01596306.2015.1013247

10 Stuart Hall,fiCultural Studies and Its Theoretical Legadas,Stuart Hall: Critical Dialogues in
Cultural Studiesed. David Morley and Kuahlsing Chen (London: Routledge, 2005), P®4.
Originally published in 1992.

11 Kevin DeLucajiArticulation Theory: A Discursive Grounding for Rhetorical Pracitice,
Philosophy & Rhetori®@2, no. 4 (1999): 33848, https://www.jstor.org/stable/40238046.
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Articulation reveals the complex character of articulated unities in cultural
infrastructural development, rather than reducing them to simple or expressive
totalities. Hall captures this understanding by defindagiculatiord not as an
inevitable or permanent bond, but as a contingent connection that relies on specific
conditions to emerge. Rather than being a fixed law, this linkage requires active
maintenance and constant renewal; otherwise, it is liable to dissolve, faaivgy

for new configuratios and rearticulationd. This configuration aligns with the
Althusserian view, where social formations are combined in multiple modes of

production, structured in dominance rather than simple determirtation.

Via the articulation of space and culture, an urban dynamism of-gpesific
concepts emerges, rendering them translatable from one moment to another. This
trajectory culminates in the pestaterialist cultural shift, illustrating the effects of
21stcertury cultureled urban development. The study utilizes reference points from
HallGs articulation theory to conduct a cultural mapping of the city. This mapping
examines articulations across various spectéduperipherycenter, locallobal,
subtotalitarian and negotiatedtable concepds as well as the particular positions

situated in between.

There is a cohesion between the vitality of the center and the interference ofthe city
periphery, characterized by inclusions and blendsihsafold parasitic pragmatic
component in Hafs approach? The production of space establishes dynamic
relations between thieenter and periphedyvithin the main district boundaries. The
centefs vitality and collectivities stem from historical roots and contemporary

interferences in relation to peripheries and peripheral infrastructures.

2 stuart Hall,fiSignification, Representation, Ideology: Althusser and the-Bwstturalist
Debateg Critical Studies in Mass Communicati@nno. 2 (1985): 91114.

B1bid.

14 HassarRouhvandfiThinking Cultural Space: A Mapping éArticulationgo PEOPLES, no. 3
(2019: 717.
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Within thesedialogues there are interdependent characteristics and a tendency to
open and close the boundaries of cultural spaces. This serves as a consensus between
center and periphery that urges the periphery forward through the articulation of
fragments or selected elenterof common sensédrawing on Grams& view

within cultural studies alongside dominant conceptions. Specifically in the context
of Konya, this reveals a development that generates multiple new centers to
incorporate the periphemnto the urban fabric, as discussed in Chapter 4. This
dynamic anticipates the simultaneous infrastructural redevelopment and
transformation of the existing center by recognizing that peripheral growth
necessitates central revitalization while seekingetotegrate them through the
framework of urban culture and architecture. Consequently, this process centralizes
and institutionalizes the link between urban order and culture to reinforce the city
center connection. Thus, since many architectural formedandcommon senge
articulate selected elements situated in local culture, they are transformed into what
is felt as@ood seng&through political dynamics or the emergence of new urban
dynamics driven by population influx and changing settlement patterns.

Following the centeperiphery dynamic, the study extends its focus to the
relationship between thdocal and the glob& as addressed in Section 2.5.1 (The
Multilayered Semiotic System of Cultural Sustainabiityyhich, according to

Hall, oscillates between the particular and the general. Through specific markings,
cultural mapping, as delineated in the methodology sectiemeals the
simultaneous differences and similarities of these concepts. In the 21st century,
integrating global settings into cultural infrastructure becomes possible from within
the local specificities of cultural situatedness. This functions as adigdui
@locabinterface that extends from the center (historical and old) to the periphery

(distant, newly planned, and contemporary) with a cultural identity blend.

Complementing these spatial articulations, the study also investigates the
ideological dimensions of urban culture. Some rituals of subcultures with
ideological homogeneity of totalitarian culture create uniformity a¥aue
centered culture by performing mixed dramehen considering the culturescapes

13



for all urbanites® Those ésub and totalitariah culturebased sites become
ambivalent because there is an ongoing negotiation process and struggle with
differences. Subcultural infrastructures can be disarticulated with associated
significations and rearticulated with community negotiation. This naigi
creates a tendency to direct popular cultural standpoints in the cultural
infrastructure. From cultural zoning in articulated districts, there can be

appearances of such distinction by cultural mapping.

&table and temporadgoncepts refer to the dominant and recessive hierarchical
effect on society. Hall claims there is no guarantee to forever belonging to a
particular position of the cultural signs and structdfe&3ulturets ambivalence and
hybridity can shake the existing structures of hierarchy at the same time. Cultural
subjects of architecture can be seen to balance forces of temporary and stable
cultures that are incessantly established and contested for negotiadaendities

of cultural clusters in planning and mapping determine those&Hatliculation
theory is adopted as a twofold approach that guides thisGstamgthodology by
articulating onto cultural discourse. This framework applies to cultural
infrastructures that can accelerate spaces with uniformity via the pace of global
trends and create corporate specificity to customize space with culture. Following
this, the conceptual ground of articulation theory serves as the binding mechanism
for other framewiks, particularly the Circuit of CulturéCoC), to provide a

contemporary analysis of the city.

Thirdly, Hall and du Gaf Circuit of Culturéd is adopted onto his
encoding/decoding model to reveal, track, and map these articulations specifically

within the context of infrastructure making. While Articulation Theory guides how

B“Hall, ASignification, Representation, Ildeology, o 10
16 Stuart Hall,iOn Postmodernism and Articulation: An Interview with Stuart Hall by Larry

Grossberg and Others [1988ih Essential Essays, Volume 1: Foundations of Cultural Studies

David Morley (Durham: Duke University Press, 2018), 122456.
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culture and infrastructure relate ontologically, ®©eC provides the structural

mechanisnto analyze this relationship through its distinct, interconnected moments.

CoC serves as an enduring source of inspiration and critical discussion for
researchers examining the production of space through the construction and
management of cultural phenomena. This model is particularly applicable to the
urban context, where itveals the mechanisms of meanm@king that lead to the
commoditization of urban culture, which is explicitly manifested in Konya. The
framework originates from Stuart H@l seminaléencoding/decoding modél,
developed during his tenure at the British ttefor Contemporary Cultural Studies
(CCCS) and first published in 1973. Consequently, it is recognized as a
foundational precursor to subsequent circuit models established by cultural
theoristst’

Thus, moving from a linear conception, a more complex structure of relations
emerges in the notation dmoment® within the particular cultural process to
construct the cultural infrastructure. Tlegcuit emphasizes thémoment$ of
representation, identity, production, consumption, and regulation, along with the
interrelated articulations of each other, to explore both historical and contemporary
possibilities, multiple modes, and significant moments in cultural construction

whentracing the urban development of any cfty.

In this study, its application is more than a metaphor; it is an organized recognition
of the different urban sites in which culture mutually directs, determines, and
generates cultural infrastructure. Téeeticulatiordreveals the process that makes

up the CoC. Within the circulation adapted to the urban ground, there are
participating articulated flows rather than neat fits of culture as points of notation

within particular cultural processes. This creates culturarnmediaries and the

17 AnnabelleM. Leve,fiThe Circuit of Culture as a Generative Tool of Contemporary Analysis:
Examining the Construction of an Education Commodifyystralian Association for Research in
Education(2012).

18 1bid.
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practice of spatial narratives that moment in the processes that construct meanings

through the materiality of multiple discourses (Figure 1.1).

REPRESENTATION

+ Signs and Symbols (Theoretical Origin) IDENTITY

+ Spatial Narratives (Spatial Practice) + Forms of Conduct (Theoretical Origin)

+ Urban Memory (Concretized Identity) + Mental Image (Perceptual Construct)

+ Local Identification (Instrumental Function) + Legibility of Culturescapes (Urban Visibility)
+ Strategic Mobilization (Discursive Action)

REGULATION
+ Norms and Governance (Theoretical Origin)
+ Place-Specificity (Contextual Relevance)
+ Conditional Spaces (Spatial Logic)
+ Civic Behavior (Social Outcome)

PRODUCTION
CONSUMPTION // + Cultural Economy (Theoretical Origin)

+ Decoding by Users (Theoretical Origin) + Spatial Identity (Contextual Maintenance)
+ Appropriation of Space (Spatial Reality) + Qualitative Habitation (Lived Experience)
+ Active Citizenship (Agency of Urbanites) + Hybrid Practices (Economic-Cultural Nexus)

+ Urban Extension (Cyclical Continuity)

Figure 1.1. The Circuit of Culture diagram adapted as a theoretical basis to

operationalize the five moments

Representatidiis signified through shared symbols and signs to convey meaning,
which is not necessarily verbal or textual. There are various stimuli and affiliations
related to the specific reasons for cultural actions and planning. Even such
representations become doant stereotypes in continuation with their strong
identities. The autonomous form of architecture, in different terms, has profound
cultural impacts. The representational layer of meaning with historical importance
renders cultural spaceturable within the contemporary loci of the public by
concretizing identity in the form of a living, organic, and effective memory of
members, events, beliefs, rites, or social rules that are instrumental in the local

identification of cities.

There is a distinctiveness between the characteristics of cultural spaces and one
another throughidentity 6 whereby forms and functions are determined by the

symbolic and spiritual backgrounds, so that substance and embodiment create a

19 Created by the author, derived from the theoretical framewfo@oC
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unity in semiotic comprehension. Identity expression through semiotic elements
can be evident or hidden in arrangement, shape, color, materials, etc., which creates
admental imagévia pre and postdefined qualities and the survival memory of the
city that enhances the legibility and visibility of the Gitulturescapes. From the
past remnants of cultural heritage searching for an identity within ciyqet
cultural models, reestablishment can sometimes dannstation, false naturalism,

the insertion of falsely decorative elements, statues, or false works of art, urban
equipment, or illumination that trivializes the space, elements that are inappropriate
for the site and the particularities of the projedtie to pressures when politics
engage in cultural policy plannirf§.In 21stcentury cities, it is possible to
observé via the cultural turn and agerd@ldow cultural identities are strategically
mobilized within urban interventions. Specifically, certain attributes and moments

are used discursively to construct a senseilfial affiliation.

@Productio is related to the urban space where products, services, ideas, and
experiences come together, which is the prerequisite of consumption following the
impacts of globalization. However, in the circle, it is essential to maintain values in
terms of spatialdentity and qualitative cultural habitation of the city beyond
cultural industry practices. This suggests that what the city produces becomes a
cultural and ideological trend where meanings are open and flexible in the context
of production. Acording to du Gay, the economic and cultural are hybrid, in that
economic practices are considered cultural phenomena. Specific meanings, values,
and norms are the projected outcome of the successful product of a cultural
economy, which is crucial for coaptualizing cultural infrastructuré Structuring

culture in how citizens think, feel, and practice needs to be considered effectively

20 Ali A. Al Ghareebi,iTowards Meaningful Spaces: Reclaiming Cultural Context to its Inhabitants
in GCC Cities Through the Conceptual Phase of Urban Design PodBéd3 diss., Brunel

University London, 2016), 62.

2! paul du Gay et alProduction of Culture/Cultures of Productighondon: Sage in association

with Open University, 1997); Stuart Hall, eRepresentation: Cultural Representations and
Signifying PracticegLondon: Sage in association with Open University, 1997).

17



by managing cultural processes with efficacy and satisfaction regarding the
outcomes, breaking away from a purely political economy. It has a problematic
effect by objectifying people involved in cultural meanings and values by

evacuating cultural dimensis.

fiProduction is at the same tiM@®nsumptiod and consumption is at the same time
productiond?® Logically, within the act of producing, there exists the behavior of
consumption and the subject consumer. In cities, the consumers appropriating
culture in spatial reality are the citizens who have an active role. Consumption sets
another process insteafl ending, which extends the cities by setting off another
cycle with other architectural elements encompassing thenaderial as well as

the material to embody muitultural states amidst the growing pressures of

globalization and contemporaneity.

The CoC consideré&egulatiord for culturgs speculation on plaespecificity to
inhabit conditional spaces with a specific cultural purpose and fixed correlations in
the context of dependent city spaé&# this sense, each element is reflexively
specific to the architecture of urban tissue and existentially becomes culturally
expressive in the system of place and placement. Relying on the regulatory visual
status of cultural elements creates an awarepéssiterlinked narratives of
relationships and perceptions of urbanites, creating a mental construct in their
minds derived from regulatory principles of culture in the acceptance of civic

behavior.

Fundamentally, the CoC serves as the operational application where the theory of
articulation encounters the reality of cultural discourse; specifically, when moments
encounter and superimpose to be articulated into the concrete, regulated, and lived

experence of cultural infrastructure.

22 Karl Marx, fiPreface to a Contribution to the Critique of Political Econarity;The MarxEngels
Reader ed. Robert C. Tucker, 2nd ed. (New York: Norton, 19789, 3
23 Hall, filntroductioro (Representation 5.
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Concluding the theoretical framewodssemblage Thinkin@js introduced as an
integrative lens that merges distinct theoretical and methodological approaches to
conceptualize the cifg formation as a cultural assemblage. It establishes a
structural unity essential for analyzing cultural infrastructural development.
Bringing assemblage into the debate on culture in architecture involves thinking
and acting in a more critical, strateganid integral manner, fostering a sustainable
approach to the produoti of cultural infrastructure. As an approach, it shows
parallelism with the Articulation Theory discussed previously, but differs as a
relational processuality of composition by alerting compositional alignment and
realignmeng?® By using different temporalization and contingencies in the resultant
formations of the space categories, this approach considers both the historical
context and the potential possibilities of semiaterial interactions, guided by

critical imaginaries ofuture orientations in cosmopolitan cities.

In theory, assemblagewhether accepteflas an idea, an analytic, a descriptive
lens, or an orientati@d connotes indeterminacy, emergence, becoming,
processuality, and the turbulence of resultant formations and phenéhidraae

is an attempt to conceptualize urban metabolism by describing the relational
compositions through which culture can become an active force, embodied in forms
that align with these relationaliti@sspanning near/far and sociahateria] and
infrastructural dimensions. Deleuze and Guakarotion of assemblage, as applied

to theagencement of cultur@ this study, brings together struggles, translations,
and connections to form relational and branded compositions of cultural
infrastructure. These compositions articulate the infrastructural and sustainable

grammars of gathering, networking, and thgadkative frameworks addressing the

24 Colin McFarlanefiThe City as Assemblage: Dwelling and Urban SpagEayironment and
Planning D: Society and Spa8, no. 4 (2011): 6491.

2 1bid.

26 1bid., 206.
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problematic involvement of culture and its planning in legitimizing urban

architecture.

The Deleuzian philosophy of assemblage functions throughrationing within

a constitution of multiplicity, involving heterogeneous terms that establish relations
and liaisons between the terms rather thangpren properties. According to
Deleuze andGuattari, these assemblages are capable of being territorialized
(stabilized) and reterritorialized (destabilized) through the mutual constitution of
individual elements: both spatial and rsmatial (social and culturaly. When
culture is applied to urban forms, processes, and éctohéch are more defined
when assemblages in the urban order imbricate human anehuntem
componentd it creates interactions in a mutually constitutive symbiosis that is not
reduced to individdaconstitutions and parts alone. This is more comprehensible,
as Manuel DelLanda has claimed, when forming a spatial relationality of
assemblage thinking in the city; it is highly considerable through the agency of
individual elements and the interactive oldy, suggesting that the dynamic

interaction between them can change over ffine.

Emerging from assemblage theory and functioning, McFarlane argues that the
descriptive orientation to the city is shaped by the interplay of history and potential.
Here, the concept dflepttorefers tofithe crucial role of urban histories in shaping
trajectories of urban policy and economy, habits of practice, and ways of gaing on,
while also addressing thiintensity and excessiveness of the moment, the capacity

of events to disrupt patterns, generate new encounters with people and objects, and
invent new connections and ways of inhabiting everyday urbatffifEhis helps

to differentiate the actual and possible directions for the development of téee city

cultural infrastructure in this study. The form of thinking is mediated through an

27 Gilles Deleuze and Félix Guatta#i, Thousand Plateaus: Capitalism and Schizophremims.
Brian Massumi (Minneapolis: University of Minnesota Press, 1987).

28 Manuel DeLandaAssemblage TheoEdinburgh: Edinburgh University Press, 2016).

29 McFarlanefiThe City as Assemblage654.
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architectural agency, urban critique, and the critical imaginary of the city, alongside
specific culturded policy implications that make it sensible to use assemblage

extensively within d@concept, process, orientation, and imagirtfy.

The concern of assemblage thinking on cultural infrastructure reveals
spatiotemporal processes where historical overlaps produce diverse cultural
practices and habits. In the urban assemblage of the city, cultural and material
alignment have brought a ramgf spatial forms by capital accumulation from
historical processes, social harmony and polarizations, orderly or random
juxtapositions, and the daily and nightly rhythms of activities. These are intensely
interwoven and shaped by power relations, coatests, or nostalgic and new
contexts, which stabilize the actualization of infrastructure within urban formation.
Moreover, the generative potentiality creates a fuzziness attuned to practices of
formations through spatial layers and cultural connotatwhgh can dissolve and
actualize by morphing into new spatialities insisting on delaminations of

singularities upon multiple emphasés.

Furthermore, the concept of assemblagedismrderfrom Deleuzian theory has an
in-depth correlation with FoucaditGapparatud (dispositif) and order. Foucault
defines the apparatus as a heterogeneous ensemble including regulations,
propositions, institutions, or architectural forms, which corresponds to the
dissolving of bordered thinking in assemblage through stratificition.
Consequently, the thought of témultural apparatuf architecture can be applied

to detect cultural infrastructures and their assemblage plausibility through the

emergent tendencies, capacities, and properties of space.

30 Colin McFarlanefiAssemblage and Critical UrbanishGity 15, no. 2 (2011): 208,
https://doi.org/10.1080/13604813.2011.568715.

31 1bid.

32 Michel FoucaultPower/Knowledge: Selected Interviews and Other Writieds Colin Gordon
(New York: Pantheon, 1980).
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Correspondingly, just as Lefebvre, Adorno, and Horkheimer in the 1970s identified
culture as historically created in developing the possibilities for collective
recognition and refusal, assemblage is in line with this critical thinking. It operates
throughthe temporalities of everyday cultural practices, policy, and cultural capital
resulting from how spaetme, exposed to power relations (bringing together

multiple agents), is assembled differerifly.

There is a multiplication of relations with the objects of assemblage, as culture
creates matters of fact through materiality in architecture. Agency in cultural
infrastructure depends on the emergent capacity and capability of assemblages, and
how different immaterial and material aspects of culture matter in particular
enactments of the city via histepptential relations distributed across the secial
material interactivity of changing relations between human andhooran
elements in a process. Additally, there is an offering of bottommp ontology with
descriptive terms in a relational processuality anduoationing of composition

that can be applied to cultural forms and their assemblages within their involving
culturescapé* As such, the agency of assemblage arises through cultural
infrastructural processes that involve bringing together various actors/figures (e.g.,
municipalities, local authorities, state institutions, NGOs, architecture firms and
urban planning agenciesxperts, researchers, private companies, organizations,
collectives, and participatory citizens), as well as their dissolution, contestation, and

reformulation in sociematerial geographies.

Assemblage creates a progressive urban cosmopolitan composition together with a
progressive orientation of cultural diversity in encountering, managing, and
negotiating the formulation of the potential of cultural infrastructure. Adapting

assemblage theoryeates consensus and intersection on these infrastructures. Their

33 McFarlanefiAssemblage and Critical Urbanisim.
34 Manuel DeLandajSpace: Extensive and Intensive, Actual and Virtual Deleuze and Space
ed. lan Buchanan and Gregg Lambert (Edinburgh: Edinburgh University Press, 2088), 80
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assemblies become an ongoing process of constructing culturescapes first, and then
address the city in a multiplicity through heterogeneous, interrelated, discontinuous,
and overlapping assemblages that are regionally and temporally sp&béic.
creation of an ideal and disposition through knowledge and resources that
assemblage contributes to the image of the composition is claimed by McFarlane,
in parallel with Harvegs point of view, which posits four relational forms in the

city: knowledge, dispositigrresource, anileal >

Hence, urban cultural assemblage provides both progressive and imaginary forms
for becoming together through the assemblage of differences, in mutual
recognition, solidarity, and resistance to the ontologies of human arlunaan
cultural collectives andlternatives in its value chain. As a vehicle for assembling
relational processes of urban composition, the manifestation of culture through
multidimensional facilitation in a city reveals the potential for generating new urban
culturecentric and recentic pieces of knowledge within the existential ontology

of the citys history and development. Assemblage is never inevitable but capable
of creating a critical and generative point of view on the cultural commons in the
ongoing constructions of its imaginary nature of collage, gathering, and

composition®®

Tracing the evolution of cultural discourse towards cultural sustainability, this
integrative MetaCultural Perspective advances from the discursive mechanisms of
Cultural Articulatiordto the dynamic adaptability dfrban Cultural Assemblage
(Figure 1.2). This dual nature of assembédpoth a theoretical construct and a
constitutive condition of the cifyis crucial for operationalizing a 2iséntury
cultural agenda in architectural and urban thinking. This transition moves beyond

static repesentatios to configure cultural infrastructure as an active generative

35 McFarlanefiAssemblage and Critical Urbanisi219.
3¢ Manuel DeLandaA New Philosophy of Society: Assemblage Theory and Social Complexity
(London: Continuum, 2006).
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basis and an ecosystem within the urban composition. Consequently, this
theoretical perspective framéSultural Mappin@as the essential methodological
interface to decode these complex layers of culture, guiding the research toward the

reconfiguration of cultural infrastructure.
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Figure 1.2. Conceptual Diagram of the Mé&maltural Theoretical Framewotk

1.5 Methodology: Cultural Mapping

Cultural mapping is employed in this thesis as a central analytical and
methodological tool, in conjunction with the magranese and micrescales of
cultural infrastructuré@ an original framework proposed and structured in this study

as a contribution tohe academic literatudeand as an emergent interdisciplinary

37 Created by the author
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form of &ultural inquindthat functions both as a representational practice and as a
strategic instrument of urban cultural planniddnis approach is fundamentally
rooted in the agency of mapping as an instrumental and cultural phojetich the
process serveas a mediator between mental perceptions and physical reality. By
visualising the potential afived spacé&mapping transcends being a mere recording
tool; it becomes a creative inquiry that transforms the collection of dates @patial
arrangement of cultural assets into meaningful representational spaddss
theoretical agency of mapping provides the foundation for cultural mapping, which

applies these spatial inquiries specifically to the cultural layer of the city.

As emphasized in the literature, cultural mappiipgocesses, collects, records,
analyses, and synthesipesltural information to describe a given étyesources,
networks, links, patterns, and infrastructutfesCultural mapping is a
representational approach that identifies and locates specific cultural features in
relation to particular cultural infrastructures, aligning with cultural planning
approaches in cities. In the literature, cultural mapping is coateis a development

tool within corporate and urban planning that structures spatial knowledge on
cultural aspects and empowers communities to effistired changé® Adopting
Duxburyés framework of mapping, this study utilizes cultural mapping not only as a
research method but also & social practice and a methodological point of

intersectiony*! This type of mapping informs academic research on local governance

El a Al anyal éiMrTadagl dfMarppVingual i sing dsllti ved Space
Real? Structuring Reality by Means of Siged. Z. Onur et al. (Newcastle upon Tyne: Cambridge
Scholars Publishing, 2016), 2383.

39 Nancy Duxbury and Eleonora Redasfi;ultural Mappingy in Oxford Bibliographies in
Communicatior{New York: Oxford University Press, 2020), 8.

40 For specific research and literature review on cultural mapping, see Nancy Duxbury, W. F.
GarrettPetts, and David MacLennafiCultural Mapping as Cultural Inquiry: Introduction to an
Emerging Field of Practicéjn Cultural Mapping as Cultural Inquiryed. Nancy Duxbury, W. F.
GarrettPetts, and David MacLennan (New York: Routledge, 201%)21see also Raquel Freitas,
fiCultural Mapping as a Development TadGity, Culture and Society, no. 1 (2016): O16.

4 Duxbury, GarretPetts, and MacLennafiCultural Mapping as Cultural Inquiy3.
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and community development, specifically revealing urban architéstuocde in

achieving cultural sustainability.

This inquiry is grounded in the understanding that cultural mapping encompasses
two main perspectives of study structured upon the scales of cultural infrastructure.
The first aligns with thebperational perspectideof documentation previously
describeé the practical deciphering of resources and netwrRalhile this
foundationally involves collecting, recording, and analyzing resources, referencing
the scalar guidelines within the spatial approaches to cultural infrastructure in
Chapter 3, this perspective is reinterpreted here as a dynamic mechanism. The
operational mapping traces the spatial flow betweeiti-branch structures and
indicators of culture effectively identifying the cultural network as an active
operator interconnected with city infrastructures. By adopting this lens, the
documentation process decodes how local performance aligns wittralogg
network® from top-down to bottoraupd therebycapturing thecconvergence of
networks at multiple scalésand their internal dynamics across the @ity

interconnected cultural infrastructures.

In response to this flowsased operational view, the second perspective introduces a
positional perspective, an outcormgented objective that providéan integrated

picture of the cultural character, significance, and workings of a pfacEhe

positional one binds cultural mapping to specific cultural geographies by layering
local knowledge, community accumulations, and multivocal narratives. By
combining critical knowledge of culture with modern cartography techniques and
diverse scale indes, this approach reveals the ideological meanings embedded in
spatial formation and transformation. This approach renders the applied

methodology emergent, allowing the cultural dimensions of space to transform

“?Vanessa Cgata de Abreu Santos and Jabesignan der Bor g,
Process: A Content Analysis to Layering Perspectives on the Creative Production of

S p a cSastaimabilityl5, no. 6 (2023): 533%ittps://doi.org/10.3390/su15065335.

4 1bid., 3.
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perceptions from informal modes of communication into formal, representational
types of architectural embodiment. In this context, elements ranging from oral texts,
rituals, and behaviors to physical objects and built heritage are merged into a unified

instrument to systematize the continuum of any cultural infrastructure.

Within this duality, cultural mapping functions as an interface for theoretical debates
on comparative cultural planning. To structure this interface, the study integrates
Duxbury, GarretiPetts, and MacLenné five trajectorie¥ adapting them to the
discipline of architecture: cultural policy, municipal governance, community
(cultural) empowerment (framed as operational placement via critique), artistic
approaches to cultural mappfigind academic inquiry (the latter two framed as
positional placement via visualization). These trajectories are elaborated through
articulation mapping, employing discourses and the lensésilbéiral editingand
arban layout synthegi8 anchored in the studytheoretical framewogk within an
experimental mixegnapping ground to reveal the intrinsic bond between culture,
space, and sustainability in the context of Konya.

The urban ground is remolded by culture through the first trajectory of inquiry in
mapping: cultural policy. This trajectory incorporates quantitative and qualitative
mapping of urban culture, utilizing ditesources, values, and usage as a catalyst and
vehicle for bringing together the academic, community, industry, and government
sectors, as well as a fruitful context for the convergence of skills, knowledge, and

interestsy*® This approach creates a transformed cultural terrain that responds to

4 Duxbury, GarretPetts, and MacLennafiCultural Mapping as Cultural Inquiy3. These

trajectories have been reconfigured in this study to align with the discipline of architecture and the
context of Konya. The original trajectories identified by the authors are community empowerment
and countemapping, cultural policy, municipal gemnance, mapping as artistic practice, and
academic inquiry.

45 Adapted from the original trajectory dinapping as artistic practiéethis approach utilizes
alternativecommunity mapping, place mapping, citizen cartographies, individual collections, and
legaciedo collect and document the sense of space and place, supporting traditional representations
and synthesizing the historical background of the city through contemporary interprdtations
understanding the urban fabric for gridding culture

46 Duxbury, GarretPetts, and MacLennafiCultural Mapping as Cultural Inquiny37.
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urgent, new tactics regarding local and global knowledge, thereby enhancing forms
of cultural production and consumption where cultural gatekeepers and rulers

interact with community lifestyle¥.

The second trajectorgmunicipal governand@n cultural mapping, is grounded in

an urban management and governance perspective. It takes stock of &he city
historical assets but focuses primarily on adequate cultural provision, such as
infrastructure support for specific institutions and market fott&uer time, this
creates pressuf@o identify, quantify and geographically locate cultural agéets
ranging from facilities and organizations to public heritage, art, and lifedtyles
which transforms into multisectoral decisioraking and plannin To measure
assetbased community development, statistics, implementation plans, and maps
become fundamental tools. These tools articulate place promotion by revealing a
places &ultural DNAS within the urban fabric. Mapping tangible and locatable
cultural assets can decipher the intangible embeddedness of place, translating place
specific concepts across time until a pastterialist cultural shift occurs. This
articulation involves positionig places relative to periphecgnter, locaglobal,

and negotiatiorstable concepts.

These first two trajectories can be categorized ugutditics and power in cultural
mappingdcharacterized by dattle of ideadwithin the urban rehabilitation process.
This creates a dialogue between local authorities and urbanites, opening new
perspectives on local development based on mapping réfSulthis battle of ideas,
cultural mapping plays a dual role: first, providing an account of what exists now

and what existed before, recording practices parallel to cultural infrastructure; and

47 Tony Bennett and Colin Mercdmproving Research and International Cooperation for Cultural
Policy, Report prepared for UNESCO Intergovernmental Conference on Cultural Policies for
Development (1997).

“8Duxbury, GarretP et t s, and MaclLennan, ACul tisar al Mapping

4 bid., 9.
*Nancy Duxbury, fAPositioning Cultural Mapping
An | nt r cCdlwre and loocal Governandg no. 12 (2015): 2.
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second, acting as a tool to detect gaps, identifying matches and mismatches between

adopted urban cultures, citizémgshes, and institutional planning.

The third trajectory, 0 ¢ 0 rmeprasents tbrpade( c ul t u
community development and collective action, marking a transition and a counter
ideology shifting from an operational to a positional perspeétiignis approach

involves collecting and incorporating alternative knowledge and a sense of space

into the mapping process. It bridges archival and institutional knowledge with
alternative maps such as community mapping, place mapping, citizen
cartographiesindividual collections, and legacies. Culture renders this mapping
malleable; it is not tamed by merely articulating marginalized traditions. Rather, by
connecting these el ements within a cultu
processaloefr tsnegldof t o create an active sen:
traditional concepts. This third trajectory emphasizes participation, inclusion, and
building relationships? Consequently, (co)cultural infrastructures can be created in
partnership with local authorities, acknowledging the reality of multiple and
conflicting perspectives when cohabitating cultural ecosystems. This shifts the
cultural mapping process from a tdpwn governance perspective to flexible, open,

and inclusive forms of urban architecture through collaborative cultural imaging,

rather than merely representing the city's static characteristics.

From an operational perspective, viewing cultural mapping as a documentary
process reveals the broader dynamics of politics, power, participation, and inclusion.
Within the scope of the 6clash of ideas,
records (sch as archival work and oral histories), reports, implementation and
development plans, sources regarding both previously constructed and upcoming
project® specifically updated constructions central to the current aderzatal on

site data collection in Kuya.

l1bid., 5.
52 1bid., 7.
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The fourth trajectory, 6artistic approache

6academic inquiry, 6 are categorized 1in
which refers to the outcomes and purposes of cultural mapping. Positionality
presents dataith qualitative aspects of cultesuch as placbased meanings,
embeddedness, and identibethrough a cartographic and logical process of
categorizing, qualifying, organizing, labeling, and instrumentalizing that rediscovers
cultural distinctivenes® Consequently, cultural mapping emerges through
representational visual and cartographic tools within an urban setting, creating space

to layer multiple perspectives on the tangible and intangible dimensions of a place.

Regardingéartistic approaches to cultural mappibiere is a coalescence of site
oriented practices anielational aesthetiéconnecting cultural assets to the secio
cultural interstices of growing citi€4.These approaches endeavor to landmark
infrastructured classified as nodes and networks using point, area, and line
object®) to delineate the sustainability of culture, prioritizing contemporary

interpretations alongside traditional expressions.

Conversely,@academic inquir§ orients mapping toward spatiality, particularly
within the discipline of architecture, by examining the production of cultural spaces
within multilayered infrastructures of past, present, and future practices. Following
the spatial and cultural turn@naps and mapping are increasingly called to act as
rhetorical devices to address sociocultural concerns that are in some way deemed to
be spatiab®® Through this lens of academic inquiry, this study challenges cultural
mapping attempts that function merelyasetime productionglinstead, it reveals

the developmental process and overlooks perspectives within specifispane
compressions, emphasizing the temporal relevance and contingencies of cultural

infrastructure.

53 1bid., 9.

541bid., 11

55 Les RobertdMapping Cultures: Place, Practice, Performan@asingstoke: Palgrave
Macmillan, 2012), 12.
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By broadening the evolution of cultural mapping into five trajectories, this study
reconciles the tangible and intangible dimensions of cultural infrastructures through
a fieldworkled comparative analysis. To ensure methodological rigor regarding
infrastiuctural integration, diversity maps are generated across three distinad scales
macro, meso, and miadoas configured in Chapter 3 and aligned with the multi
scale distribution of cultural infrastructure in Konya, reconfigured in Chapter 5.
Through this scalr approach, the threefold cultural infrastructural conditions,
operating between tegpown strategies and botteap initiatives in close proximity,

are represented via cultural mapping.

At the macro scale, the analysis provides a panoramic view of the city, utilizing maps
and planning documents to trace the historical evolution of Kisnyavelopment,
cultureled regeneration, and cultubased projects. This scale simultaneously
groups similar types of cultural activities along directional axes, encompassing
cultural zoning centralities, transportation networks, and urban layout synthesi
Here, network planning techniques are applied to map connections and

communications across a widegg of cultural production operations.

At the meso scale, the focus shifts to population centers, examining how mapping
delineates districts, quarters, and neighborHewdl networks in relation to the
cityé main center Divisional boundaries are delineated using historical and
contemporary maps through configurational analysissittnobservations, and the
distribution patterns of cultural ass&@ta/hether clustered in the center or peripheries

of cultural districts. The process involves disclosing, identifying, locating, and
guantifying tangle and intangible cultural resources by creating intermediary

cultural infrastructure®® Consequently, agglomerations of nmudtre spatial

6 David Lee and Abigail GilmordiMapping Cultural Assets and Evaluating Significance: Theory,
Methodology and PracticeCultural Trends21, no. 1 (2012):1328.
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cultural infrastructures emerge, where each grouping generates unique cultural

products and manages resources to foster infrastructural competitiveness.

Finally, the micro scale articulates specific modes of place, focusing on emblematic
elementbased interactions and landmarking within diverse-las&lregulations. The
primary approach conveys the multivocal narrative of cultural codes and functions,
analzing spatial interactions that bring together stakeholder and institutional
purposes to foster cultural production in cultural mappfriGihirough storytelling
(authentic community narratives), resource mapping, photographic surveys, and
observationd supported by a review of planning documents for prominent cultural
node® discursive mapping reveals tlraanifestoéof historical and societal layers
within place identities. This process also captures cultural values, (in)determinacies,

(in)stabilities, and (in)visibilities?

Ultimately, the inscriptions of the past, present, and future (imaginaries) of cultural
infrastructure ardilayered upon and layered pressed together, some still volatile,
others already hardenégf.In this way, the cultural mapping of Konya in Chapter 4

is broadly and inherently supported by cultural assets across visual representations

of cultural layers within cultural infrastructure scales.

1.6 Structure of the Thesis

To provide a comprehensive overview of the research trajectory, the structural
framework of the thesis is systematized in the following taibkble 1.1). The

following chapters are analyzed in terms of their research purpose, content focus,

57 Sénia M. CabecdiCultural Mapping: A Sustainable Methodology for Intangible Cultural

Heritaged Memoriamedia Revie®; art. 5(2018):4.

Santos and van der Borg,D@€ughuPabctMappdng3Ibols an
59 JamesBinghamHall and Adam KaasdiMaking Cultural Infrastructure: Can We Design the

Conditions for Culture®(Research project, Theatrum Mundi, 2017).

50 Jochen MonstadfiUrban and Infrastructural Rhythms and the Politics of Temporal Alignment,

Journal of Urban Technologd9, no. 1 (2022): 71
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and contributions tditerature elucidating the logical progression from theoretical

framework to methodological application. In this context, while each chapter

establishes a distinct integrity (irtchapter assemblage) through its internal

conceptual articulations, the coexistend¢dhese chapters transforms the general

structure of the thesis into an overarching assemblage.

Tablel.1 Thestructure of the thesis: from theory to praciice

Chapters Research Purpose Content Focus Contribution
Chapter 2 A To unfold cUA Cu lanidSpatwlurns: A Theoretic

The Discursive Power of
Culture in Architecture and
Urban Order: Towards
Cultural Sustainability

Keywords:

Cultural Discourse

Urban Order

Urban Culture

Cultural Planning
Cultureled Urban
Development

Cultural Sustainability,
In/For/As, Cultural Onion,
Cultural City vs Creative
City, Site Effect, Club
Effect, Growth Machine,
Throwntogetherness,
Cultural Vibrancy, Creative
Economy, Enabling
Environment

Chapter 3

Constructing Cultural
Infrastructure in the Urban
Context

Keywords:

Cultural Infrastructure
Infrastructural Turn, Cultural
Ecosystem, Multscalar
Assemblage, MacrMeso
Micro Scales, Cultural
Zones, Urban Axes, Cultural
Clusters, Cultural Quarters,
Cultural Districts, Core
Cultural Spaces, Cultural
Nodes, Flagship Projects,
Digital Cultural Hubs
Undefined Cultural Spaces,
Culturescape, Cultural
Infrastructural Citizenship

through an articulated
interdisciplinary approach:
Navigating beyond static
definitions by integrating
anthropological and
sociological perspectives to
position culture as a dynamic
fispatial apparatasn
architecture

A To difCultirah gui
Planning as the strategic
procesgthe fhowo) and
fiCultural Sustainability as the
long-termoutcomg(the fiwhyo)

A To critigue
drivenfiCreative City model

to propose a valudriven
fiCultural Cityd model based on
Cultural Sustainability

A To construct
Acting as the foundational
nexus between the meta
cultural perspective of Chaptet
2 and the cultural mapping of
Konya in Chapter 4, ensuring
the transition from abstract
discourse to a mappable realit]
grounded in tangible spatial
parameters

A To
discipline:
Translating culture from a
fimetaphoro int
ACul tural I nfr
architecture, defined as a mullt
scalar assemblage

operation

51 Created by the author.
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role of culture in spatial
production

A Apparatus, £
Circuit of Culture

A Cu ISustainahillty as
fourth pillar: fiin, For, A®
trilogy

A Layers and L
A Comparisons
Creative City via Cultural
Capital, Habitus, Site Effect
and Club Effect,
Throwntogetherness and
Growth Machine

A Measurement
CCCM indices

A MasdalariAssemblage:
Contextualizing cultural
infrastructure not as a fixed
system but as an assemblage
heterogeneous elements, drive
by the Alnfras
which views culture as a driver
of urban growth comparable to
physical utilities
A Macro Scale
Vision):

Cultural zoning, urban axes,
and transportation systems the

form the cityf¢
backbone
Meso Scale (

Narrative):

Reframing:
Conceptualizesulture
asafimultilayered
semiotic systeid
essential to urban order,
in the current agenda

A Cultural
as a New Sustainability
Model

A Critical
Differentiates the
Creative City from the
Cultural City

A Methodol o
Framework:

Fills the
infrastruct
architecture by offering
a coherent, measurable
model (MacreMeso
Micro) that renders
cultural infrastructure
observable for city
applications

A Cultural
Infrastructural
Citizenship: Frames
access to infrastructure
as a right to civic
dignity and democratic



Table 1.1(Conid)

Chapters Research Purpose Content Focus Contribution
A To cat egor:i z| Theorganization of Cultural | participation, rather
Establishing a hierarchical Clusters, Cultural Quarters, than just a service
framework (Macro, Meso, and Cultural Districts
Micro) to analyze how culture A Contextua
shapes urbaform A Micro Scal e| Reconfigures culture as
Catalyst): a O6lively6o
Onssite relations formulated | foster regenerative
through Core Cultural Spaces urban systems for the
(Nodes), Flagship Projects, 21st century
Digital Cultural Hubs, and
Undefined Cultural Spaces
Chapter 4 A To validate |A The Core (CIA Empirical

Reconfiguring Cultural
Infrastructure Through
Konyads Urbar
Formation

Keywords:

Urban Cultural Formation,
Cultural Mapping,
Polycentricity, Alaeddin
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CHAPTER 2

THE DISCURSIVE POWER OF CULTURE IN ARCHITECTURE AND
URBAN ORDER: TOWARDS CULTURAL SUSTAINABILITY

The question of how culture and architecture respond to each other received
considerable attention in this study. This chapter moves beyond the monolithic,
static, comprehensive, and deductive approaches to culture and space to arrive
ataresponsive undstanding that legitimizes phenomenological complexity within

a structural framework in the urban agenda. The cultural turn in the late 20th century
has legitimized culture in spatial production, attracting niest attention and
sparking a passionate dissive and practical debate on making cities via the

appreciation of ambivalence and complexity in the discipline of architecture.

Culture established a patrimony in architecture by making the field an integral part
of creating a space in the city. To go further, that culture becomes a driving force to
make the city an assemblage via an alliance of heterogeneous elements that fix,
arrange, and fit its relations within soespatial relations that emerged directly in
architecturé? In this sense, the research constructs knowledge alisthiersiveness

of culture to go beyond a totalizing, reductionist understanding of qualitative
ontological character and to push forward in the discipline of architecture, which
is presumed to have an inherent ability to measure both cultural objeatificatie
chapter dismantles the structure of culture and assigns meanings up to the 21st
century through cultural discourse analysis as the initial methodology of the research,

sparking an exploration of the theoretical background of culture iartiatecural

52 Manuel DeLandafiDeleuzian Social Ontology and Assemblage ThédryDeleuze and the
Social ed. Martin Fuglsang and Bent Meier Sgrensen (Edinburgh: Edinburgh University Press,
2006), 250266.
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field. Consequently, the primary objective of this chapter is to move beyond the

descriptive scope of social sciences and anchor cultural interpretation within a
rigorous spatial framework. Rather than a quantitative turn, the research initiates an
operatve turn, utilizing architectural methodologies to establish a grounded, material

foundation. This shift from abstract definitions to concrete spatial mechanisms

prepares the ground for thl@nfrastructural perspectigghat will be advanced in

subsequenthapters.

2.1 Culture in the Discursive Formation

The study of culture is too complex and deceptively multifaceted to be reduced to a
single discipline or model. Therefore, it is more fluid and maneuverable, depending
on who is doing the defining. Culture is neither a neutral nor an innocent thing.
Numeraus definitions of culture have been given, but none were consensual when
the term was first introduced into English, and it can have either narrow or broad
meanings, which makes it fuzzy. Two commonsense meanings are identified from
their historical develoment. The first was formulated in the 18th century and has
been up until now as the processitbie culture (cultivation) of crops or (rearing and
breeding) of animals, and by extension, the culture (activate cultivation) of the
human mind® The second is theultivation of humancapacities with the best
achievements and products of art and literattitewas becoming a pluralist term in

the 19th century, and that causetbitook beyond the commonsense meanings of
different disciplines. Then, it has generally been defined in its anthropological and

sociological summations as a complex whole, a wayfefand a commonality in

53 Raymond Williams;The Sociology of CulturgChicago: University of Chicago Press, 1995), 10.
64 Rosamund BillingtonSheelagh Strawbridgeenore Greensides, addnette
Fitzsimons Culture and Society: Sociology of Cultyteondon:Macmillan Education1991).
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the societgs behavior. By becoming a variable in society, it is inclined to change

over time, describing the particular characteristics of-2@titury culturé®

In anthropology, culture is often described as superorganic to distinguish it from the
biological or organic structuf®.The cultural anthropologist Kroeber pointed out
that culture is learned and also transmitted in societies by groups or individuals as
systematic whole%. Anthropologists stress that culture develops through
humankinds ability to symbolize and to communicate through symbols, thereby
attributing meaning and value to objects, relationships, and iBeashe modern
anthropologigls approach to culture is delineatedimsvholéandd way of life®

The systematic wholes became a functional continuation to perpetuate a shared
semiotic system. Human action in the negotiation and manipulation of such

functionality generated the creativity of culture, claimed by Gé2rtz.

In sociology, there is concern with the operations of culture beyond its symbolic
influence on the social process of human action. This is part of the nature/nurture
debate, which is functional for continuing the society that has been agrégd on.
Hence, individual intellectual activities have shifted from the hierarchical aesthetic
to the anthropological and social plane associated with society. Meaaikigg of
culture connects with the social phenomena in sociology. Both culture and social
structure have been unfolded in the discipline as an interplay between cultural codes
and social relationships and interactions upon anthropological discétif$ese is

a dedication to its analysis in hermeneutic reconstructions from socialexts.

85 Edward B. Tylor,The Origins of Cultur¢Gloucester, MA: Peter Smith, 1970).

56 |bid.

A, L. Kroeber , Amercan AhropaogisiQ, mpa2r(1i9k7): ¥6213.
88 Billington et al.,Culture and Society: Sociology of Culture

89 Clifford Geertz,The Interpretation of Culture@New York: Basic Books, 1973).

70 Billington et al.,Culture and Society: Sociology of Culture

“Fernandd.i ma Net o, #ACul tural Soci ol ogy iCareRer spect i\

Sociology62, no. 6 (2014): 92816.
2 1bid.
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Diverse approaches to understanding culture d@®oa kitd by bringing it into
experience, &epertoire of meanin@sipon getting it from the hierarchical aesthetic

to the social plan& In this regard, there is also concern about the symbolic
dimensions that are drawn across varisiigations of socikaaily life. In further
studies by Alexander, a leading figure in cultural sociology, a combination of
structuralism and hermeneutics is used, in which culture is conceivedimaes a
structured system and reflexive pracé€The thought questions cultd@ssstructure

and performance in the social positioning of its meanmadting and symbolic
efficacy, which refers to concrete objects and power relations. Then, there is a
paradigm shift in sociological boundaries toward +soniological ones set by

culturalstudies with the cultural turn.

In cultural studies, a critical focus on understanding the prevailing discourse of
culture started in the 1960s with the foundation ofGh#ural Studies Department
(Birmingham School of Cultural Studies) under the sociology of culture by British
Marxist academics, which seeks to understand hownisningsare generated,
disseminated, contested, and boundujp.primarily entails a convergendeand
occasional subversidnof cultural analysis, cultural critique, and cultural politics,

as a response to the reconfiguration of culture and society.

Culture as a mode of social reproduction is accepted in cultural studies as a mode of
fideological reproduction and hegemaorikiat shapes the thoughts and behavior of
individuals to adjust tthe social conditions of capitalist societil@#s anearlier
forerunner of cultural studies, Williams built on the definition ofitte=al(1) one

as human perfectiodocumentary(2) andistoric(3)one as recording various

human thoughts and experiences, tosihal(4) one to attempt to link theory and

BAnn Swidler, fACul t uTheNewAntricdCualtural Bocidlagy7i8d.n, 0 i n
74 Jeffrey C. Alexander, edQurkheimian Sociology: Cultural StudiéGambridge: Cambridge

University Press, 1990), 23.

®Stuart Hall, ACul t urNMebia, SutuwedkiSecet?, nd. W@98M:&F72A di g m
“Douglas Kellner, #fCultural St vAdCompanioatnd Phi |l o
Cultural Studies141.
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practice to the present configuration of culture and society. Oriented toward
theociabtransformation of culture, Williams refers to a particular way of life of
particular societies by an expression of specific values and meanings, and analysis
of cultural elements in an institutional and ordinary behavior rather than only in art

and learmg.”’

Culture is conceived as a productive research field by focusing on organizational and
institutional settings shaped by normative values and social contexts. A new turn,
called thedCultural Tur§ was initiated in the 1970s, which inclined towards a
practice and cultureoriented understanding of the spatiality of social life, one that
cultural sociology of space hinges on the dialectical relation between material
practices and the symbolic meagdrthrough social agentéAs such, socispatial
relations in culture can be conceptualized in their pradieadkingsdand symbolic

dmeaning®which are useful for researching spatial poiogking.

In response to disciplinary differences, postmodern theories shift the perspective on
culture, which is then followed by pestructuralist theoriesThere was an
inclination towards producing meanings over cultural texts, producing both popular
pleasures and forms of resistance with a postmodern turn in cultural <fithes.
postmodern turn in cultural studies begins with implicit critiques of all cultural forms
and discourses that promote domination and operate by evaluating representations
for their potential to anore just social order. Given the extensive definitiohs
complementary and contradictory ones, it is difficult to disambiguate culture within
the discursive system. Culture cannot be exhaustively described, and its presence is

unavoidable in its modes of appearance, forms of existence and coexistence, the

"Raymond Wil Il iams, 0T HhreeLang RdvolusioLendom:fChaBai&l t ur e, 0 i n
Windus, 1961)57i 88.

“Andrew Sayer, ACritical @uitudal TUnsiGedgraghicahTurnsCul t ur al
(New York: Routledge, 2018), 1681.

®Kellner, ACultural Studies and Philosophy, o 141.

39



system of accumulation, historicity, and disappear&hdgesides providing a
theoretical framework for understanding discourses, the Foucauldian approach
towards culture can also address its mechanisms and effects. He refers to culture
through its fundamental codes: its language, schemas of perception, eschange
techniques, values, and hierarchy of its practices established fothemeambeing,

fifrom the very first the empirical orded®: Thus, culture is capable of bringildie

order of thingéby emancipating itself to superimpose on another grid, which reveals
and excludes the linguistic, perceptual, and practical §tithe points out that
culture is grounded in the pure experience of order and, at the same time, in its modes
of being within a hierarchical organization of values, through a certain mechanism
of selection and exclusion. It is linked to space and the driainge of time that
manifests the modalities of the existent order. This linkage has bounditih
exchanges owed their laws, the living beings their constants, the words their
sequence and their representative value; what modalities of the order have been
recognized, posited, linked with space and time, to create the positive basis of
knowledged®®

There are both oscillations and a new departure in reflecting the discursive status of
culture in the 1980s, with poststructuralist theories giving way to postmodernist
ones. Culture becomes more complex and open to question when deconstructed in
the intepretative, constitutive, hegemonic, dominant, and incongruent setting in a
signified systen¥* According to the concept of cultieeemplacement, there is a
linkage between culture and objects and people that facilitates communication,
display, negotiation, and control, while organizing space through the use of tools or

80 Michel Foucault,The Archeology of Knowledge and The Discourse on Lang{i2§®; London
and New York: Vintage Books, 2010).

81 Michel Foucault,The Order of ThingéLondon:Routledge, 2005), xxii.

82 1bid.

83 |bid., xxii.

84 David Harvey, The Condition of PostmoderniiOxford: Blackwell, 1989); Jacques Derrida,
AArchitectur e Wh e Meeoribrgs Newege@da for Akchiteceure:0An Anthology
of Architectural Theoryed. Kate Nesbitt (New York: Princeton Architectural Press, 1996)4942
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other forms of things and artifacts to support, resist, limit, alter, and challenge.
Culture®s domination and subordination are in transition frowhale social process

to Abuilt, shared, organized, and eroded in a system of mediatibite producing
particular worldviews$?® Superimposing simplifications dismantles cultisrdiverse

and complex nature iiia tension between the normative and ultimate representation
of material and the symbolic context in shaping the world as an underlying
structured®® There are appearances of newly assigned meanings of culture in an
interdisciplinary resonance, drawing the humanities and social sciences into a

dialogue with architectural approactés.

Culture has begun to emerge as a distinctive signifying sy&tamassembled and
mediated experience involved in all forms of social activity, including artistic and
intellectual one® which requires more explicit representation, but is not easy to
make staightforward. To include culture not only the traditional arts and forms of
scholarly production, but also all signifying practices from philosophy and language
to art and architecture in spatial dynamics constitutes a more complex arena of
culture as amextended field. Then, upon those, contradictory discourses on culture
come into prominence by structuring it asicantrol mechanism, fiblack boxo
fiparadox fian amalgam of disparate elemedtSsystem of meaning figlue of
society to demarcadéiunderlying structur@®®

The contradictory discourses, to some extent, undermined the democratization of
culture. At the end of the 20th century, past theories, which seemed more static, were
replaced by dynamic and, to some extent, ambiguous ones, especially as the

85 Pierre Bourdieu and Jealaude PasseroReproduction in Education, Society and Culture
trans. Richard Nice (London: SAGE Publications, 1982)

8% Amos Rapoport, AOn the Cul tunranal & Achitectorali veness
Education41, no. 1 (1987), 51.
8%Ron Griffiths, ACity/ Culture Discourses: Evidenc

Capital of EGropedan®lanaingSididst,no. 4 (2006): 41530.
88 Greg UrbanA DiscourseCentered Approach to Cultuf@ustin: University of Texas Press, 1991),
13.
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sociology of culture became increasingly institutionalized and spatialized in the 21st

century.

2.2 Cultural Discourse in Architecture

Understanding the role of culture in constructing meanings and identities is crucial
to architecture because the discipline is presumed to have an inherent ability to bring
together the approaches mentioned above and other ideals of culture. In this contex
the notion of culture interferes with architecture and reshapes it through a series of
discourses that express an attitude toward how to deal with space. It can easily adopt
a constructivist approach that construes a dialectical dimension involvedhanhu
development and progress. The way it is embedded in culture and cultural agency
has the potential to exert power in spatial action, predicated on the tools of
architecture. Rapoport explained this hierarchy by interpreting the broad concept of
cultureinto subsets. In his approach, the built environment is a smaller subset, and
architecture is the smallest one embedded within it. This relationship implies that
architecture is not merely a passive container but acts as an active agent responsive

to cultwed a dynamic explicitly manipulated to frame social ordégre2.1).8°

8 Amos RapoportfiCulture and the Urban Ordéiin The City in Cultural Contexed. John
Agnew, John Mercer, and David Sopher (Routle@§8,9), 50i 72.
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culture into subsets

active component/hegemony culture
contradictory/complementary

smaller built-environment

Smallest architecture

The notion of symbolic and
material production is always
related to the production of space

Figure2.1 Subsets of culture: built environment and architeure

The culturearchitecture dialectical relationship can be outlined through Fodeault
conception of an apparatus, a set of practices and mechanisms that normalizes
particular forms of knowledge and thinking within specific conceptual and physical
spaces! In these respects, architecture is inevitably foregrounded and utilizes
culture as an apparatus that carves it as a mediated experience, both a symbolic and
material representation of assemblage and entangling forms of power, with the
decomposition of exgrtise and the constitution of human knowledge. So, the
concern is that while culture is retained symbolically in its whole system, it is
understood temporally and spatially in materialist terms. Correspondingly, the notion
of symbolic and material produeh is always related rather than contrasted in the
production of space through cultural materialism. The culture, in mind as cognitive
representations and schemas, has become the culture in the ground, which
externalizes as public cultural artifacts, weulture has materializ€4 This has

resulted in a binary character that internalizes and externalizes simultaneously,

% Created by the author.

91 Foucault,Power/Knowledge: Selected Interviews and Other Writi@js

92 Bradd ShoreCulture in Mind: Cognition, Culture and the Problem of Meanj@xford: Oxford
University Press, 1996).
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exaggerating the reegotiability and permeability of culture across space in both

intangible and tangible dimensions.

The instrumentalization of space in architecture as an expression of culture leads to
the conduct of culture in its proper place. So, space is framed not only through
cultural patterns but also through cultural patterns of material production in an
approprate ground. Ironically, culture cannot provide an area of freedom between
particular forms of behavior and practices or the structure of things and the order of
objects, but space does. It is claimed that space can provide resources that culture
can form but how these two are fostered depends on the application of culture itself.
Reciprocally, how space is appropriated is determined by the -coitizal
environment, which triggers soeaultural schemas that architecture finds idealistic,
ambitious, andaollective cultural values through its representing figures negotiating

in the sociecultural dimensior§ Building on this foundation, the research can claim
that space functions as a cultural representation with widespread and enduring
significance, positioned as @&uzzy subsediof architecture that frames space not
merely as a physical construct but as a multifaceted domain shaped by layers of
mental and urban/public connotations. Space under the influence of culture becomes
a source of power, primarily where people must idgrilieEmselves as adhering to
certain customs and traditions and exclude others through a particular labeling of

meanings Figure2.2).

®Juhani Pall asmaa, MHmnitles Source Ulymate h98o. 63 duhet2007)e , 0
accessed via Humanities Source Ultimate.
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Figure2.2 Culture as a spaaelated apparatus of architectifre

The ordering of space by culture, particularly in architecture, is a bearer of cultural
meanings and interpretations that considers its challenges in the modern world
through a decisive shift in aesthetic and technological developments, accompanied
by a spporting ideology’> The culturearchitecture interaction sparks diverse
debates among scholars and practitioners, aiming to provide a comprehensive
definition of the complex relationship between them, as both are dynamic and
constantly evolving. Accordingly, the cultural cmttion of architecture can now be
explored through a spatial language, with some statements serving as discursive
items for recognized positions within the discipline that privilege spatiality over
temporality, thereby creating openings for cultural disse.

Statements on culture in architecture can be categorized as undermining the
indeterminacy problem of linguistic concepts as generalizations/simplifications and
vagueness/complexifications into filtering culture, which means in archité€ture.

The distinction between various attempts is a significant matter, both theoretically

94 Created by the author.

% Foucault,The Order of Things.

% Brendan S. GillonfiAmbiguity, Generality, and Indeterminacy: Tests and DefinitinBynthese
85, no. 3 (1990): 39416.
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and practically, in understanding how culture shapes architecture. In generalizations,
there are more straightforward, brief, distinct, cumulative, and precise statements
that reflect the affirmative character of culture. In the vague statements, multiple
characteristics convey the imprecise, unspecified discursiveness of culture in the

discipline of architecture.

Cultures expression becomes a matter of specification that emerged from common
properties in its anthropological and sociological ontology. Therefore, there is a
general and expressive sum from a shared group of things, resulting from the action
or process of garalizaton (Table2.1).

Table2.1 Statements that refer to generalizations of culture in the discipline of
architecturé’

architecture

balance with aset ofarchitectural| a visual, spatial, knowledge result of the
culture themedased on and material concerning culture of
interior/exterior historic epistemology of § theculture of society
Instinct/Intelligence preservatioror culture our own .
Thought/action local heritage , , (Parvizi, 2009)
(Archibald, 2004) (Wright, 2007)
(LOOS,lgga (Zukin, 1995)
“Created by the author. Full quotations can be follo
found between interior and exterior in architecture

o~

ulti mate safeguar ds f ocAdolf koastOrnameatland Ctime:Sglédcted and act i on
Essaystrans. Michael Mitchell (Riverside, CA: Ariadne Press, 1998)

AiCul ture plays a |l eading role in urban development s
on historic preservat i ommhecCulturesmfcCitiéamleidge, MA:ge d ( Shar on
Blackwell, 1995, 1).

iArchitecture is a visual, spati al , amMd materi al epi
Place to Remember: Using History to Build CommuMiginut Creek, CA: AltaMira Pres4999

40).

AWe will never have a culture of our own wuntil we ha
of our own does not mean something that is ours by the way of our own taste. It is something that

we have knowl edge concer ninMicbael THomasBuildinglalNewy d Wr i ght , (q
World: Architecture and Culture in the 20th CentuBhicago: University of Chicago Press, 2007,

26).

AArchitecture is the portray of a nationo
profound i mpact on it. Architecture is th
fiCultural Manifestations in Architectue]ournal of Architectural Studie®, no. 2 2009: 32).

s culture i
e result of
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Culture is blurring, and it conveys a message of inaccurate, imprecise, unclear, and
indistinct statement¥ Since architecture meets a common ground in the complexity
of culture, and its location in the discipline is nonspecific, there is a need to unfold
the impossibility of unambiguous definitio(iBable2.2).

Table2.2 Statements that refer to complexifications of culture in the discipline of
architecturé’

architecture
bothautonomous is culturally is the the least a spatial
and alscculture- | responsivewhich | instrument autonomous to | condensation of
boundat the can be seen as g of culture cultureand has cultureand
same time part of general | instruments| compelled usto | civilization can
theories, of the self admit to the be conceived as
(Pallasmaal 987) objectives, values perpetuating| contingent nature tragedyor a
reward systems,| hegemony drama of culture
education, etc., of of culture | (Frampton, 1991) | 5cc0rding to the
the profession symbolic forms
(Hays,1987)
(Rapoport,1984) (Terzogloy 2012)

% nci BasaLinguistic Discourse in Architectur@hD diss., Middle East Technical University,

2000).

®Created by the author. Full quotatiomeund AArchit e
at the same t i méaAichiteciure hra Culturd? ldentiym snohiteture and

Urbanism21,1987)

AiArchitecture is culturally responsive, which ca
values, reward systems, Rapcpoibon,i€tlctuyr efandetf
Or d &%), 0

AiArchitecture is the i nstr wpenpetudtingbdgenonyloft ur e, | nst
cul tureod ( K AArchifeatured@ebdry, HeaRersasive Presence of Culidmyrnal of

Architectural Educatiortl, 1987).

ARel ative to other f or ms dHeleasuautbnomoaandhphas duct i on,
compelled us to admit to the contingent nature of architecture as a practice . . . conditioned not only

by its own technical met hods but also by product:i
Modern Architecture: A Critical Historyl.ondon: Thames and Hudson, 199117).

iArchitecture as a spatial condensation of cultu
a drama of cultured according to the philosopher

and mutual communication between tradition and imnbvi dlikofaos(on Terzogloy

fiArchitectural Creation between Culture and Civilizatéon, The Cultural Role of Architecture:
Contemporary and Historical Perspectivesl. Paul Emmons, Jane Lomholt, and John S. Hendrix
(London:Routledge, 201R 167 74).
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Architecture is manipulated by the hegemony of culture, which overturns the
disciplinary boundaries and epistemological foundations. To delineate the cultural
discourse, the field of statements reveals the ambivalence of culture in architecture.
Shifting from anthropological, sociological, and cultural studies classifications of
descriptive, historical, normative, social, structural, or generic definitions to the
architectural one in the cultural discourse can overlap with and be encountered in
statementshiat subtly situate architectural and cultural theory. When culture and
space converge, contingencies can be created that shape meaningful practices,

constructed and filtered within a discursive framework.

Bringing culture to the forefront creates a kind of cultural insight into the space that
shapes collective understanding and values. At this moment, space, as lived
existential space, becomes the site where architecture lies between the cognitive
receptiorand production framework as a basis for its cultural discd?€ultures
existential and lived reality thickens and layers, oscillating as it settles in space
through architectu@® reconciliation and mediation. Such cultural discourse
determines our capacity to understand the spatial logic of space by encoding shared
values that construct the symbolic domain of social life, where c@tolgects are
placed through analogies from the things we already know, represented and mapped
onto what we already knoW! Those are grounded in cultural factors sash
thegradual cultural maturation of societies, their patterning of behaviors, traditions,
territorial identity, customs, beliefs, and habits, reflected in the built environment
and affected by technologicaM@ntions and architectonics. Space and culture can
be traced to thditotal dynamia) which is human and nelmuman, as a result of
fprecognitive and tacit human respomse a situated multiplicity within a shared

space, within the process of constructing meaning based egivere cultural

109Jyhani PallasmaaiiSpace, Place, and Atmosphere: Emotion and Peripheral Perception in
Architectural Experiencé Lebenswelt: Aesthetics and Philosophy of Experidn@914)
101 David Harvey,fiThe Space for Culture and CognitioRoetics38, no. 2 (2010): 18%04.
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attributest®? So, culture results in given spatial decisions that depend on the existing
spatial information obtained from earlier spatial experiences and societies.

Moreover, vice versa, space reflects the culture of its respective society.

The discipline of architecture has begun to concern itself with the transfer of spatial
relations in the information age as an agenda for culture, after being a field of study.
Through a paradigm shift, postmodernist understanding, later including
deconstructionist positions, played an essential role in the spatial turn, which brought
new perspectives on space, facilitating social action and the communication of
culturally shared meaninde create a stimulus for action. Additionally, the spatial

turn creags a context with new actors and institutions at the spatial configur#tfons.

In the provision of spaces for clashing cultures, the spatial layout and structuring
of culture either speed wpr slow down societies by delivering cultural messages.
So, space can work better as a site of cultural reception that triggers how we
understad cultural meanings constituted in a variety of practices, networks, and
spatial scales. However, remarking that spatial logic has become the cultural logic
of space, currently, through characterizations of the hybridity of contemporary
culture, the impliations of syncretic and pestltural situations, and the cultural

fluidity resulting from new cultural dynamics.

Culture has an impact on the formation of architectural spaces in two ways: one is
fithrough the creation of behavioral laws and rules that lead to functional organizing

and spatial hierarchy and the other isthrough the creation of memories, beliefs,

and physical symptoms in the form of symbols, archetypes, and metaphors that lead
to creating meaning in spao®? So, the logic of the mental space, influenced by

cultural understanding, shifts from conceptual to physical space, not only as a

102 Ash Amin, fiCollective Culture and Urban Public Spar€ijty 12, no. 1 (2008)20.

103 Harvey,fiThe Space for Culture and Cognitiod85 204.

104 Sheida Ettehad, Amir Reza Karimi Azeri, and Ghazaleh Kahie Role of Culture in Promoting
Architectural Identityp European Online Journal of Natural and Social Scierg;ewm. 4 (204): 413.
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container of human action but also as a cultural conceptualization, with various
architectural forms anstyles from different periods of history often borrowed and

interpreted in a secondary cultural system.

A set of rules that shapes spécdrom a symbolic product tormaterial produc

affects the physical quality of the built environment and influences the transfer of
the culturés effect on space to tmext generation to coordinate. Through its
relationship with culture, space makes cultural elements accessible and either
strengthens or redefines architectarestablished forms and conventions. Since
some features of culture do not have the same impact on society, it cannot be said
that identifying them in architecture is easy or difficult, as they are responsible f
shaping the ways spaces are formed through different articulations in the urban
assemblage.

2.3  The City in Cultural Context: Urban Culture and Order

The significance of the correlation between the urban and culture, taken together as
an object of study, has often been questioned, as the concept of the city is also
problematic. The urb@noften seen as the container of the &igxtends beyond a

mere soa@spatial relationship, embodying a dynamic and evolving whole rather than
being confined to a cifg bounded areal uriit® The urban phenomenon operates
within a multiscalar framework of relationships, patterned and regularized
sociospatial interdependencies, particularly when intersecting with culture. In
cultural studies, it has been accepted that urban culture and theedityund to each
other, a relationship referred to by the Latin condegtto/ versa) which also fills

each other in the assemblage thinking that explores the complexities of infrastructure

105Neil Brenner, New Urban Spaces: Urban Theory and the Scale Question (Oxford: Oxford
University Press, 2019), 3.
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via sociespatial networks and societyf Structural determinations of emergent
architectural formations and discourses facilitate the conceptualization of the city
within the cultural assemblage, codified and normative statements that depend
human action in space. Culture is embedded in thésdityrastructure, allowing it

to prevail within such a system of settings by leveraging its impact. So, the city,
where areas are organized in a specific way to understand culture, simultaneously
reflects space, time, meaning, and communication. Clustéramg reveals various
characteristics, such as race, ethnic origin, religion, class, income, and other
variables, which become homogenized over specific time perindthis way,
culture can be nmped onto an urban spatial schema through multiple layers of
diverse and multifaceted citizen cultures, with their intersections forming what is
known as urban cultur®istinctly, urban culture can refer to a delineation of cultural
space and cultural studies sites, where the discursive nature of culture is tackled
through various interpretations and projections. As evident from thelstibehative
mentions, the integration of culture into urban development is not a new
phenomenon but a strategic oneb&lr and culture together create lestgnding
(historically) and widespread (cresslturally) patterns that have been modified
against clustering through arguments or policies to achieve heterogeneity by creating
Ccultural distinctiveneggthat paved the way for the urban culturalist perspective in
the evolving aspects of the 21st century over the cultural infrastructure of cities as

an interplay of cultural identities at different spatial sc&lés.

In the current agenda, the cultural turn is further stimulated in cities through the
spatial turn, which provides deeper explanations of urban spatial causality and

significantly shapes the worthwhile task of studying urban cultures. There are two

106 Daniel Susilo and Mega Primatanfi&gity Architecture as the Production of Urban Culture:
Semiotics Review for Cultural Studiésjumaniora30, no. 3 (October 2018), 248.

107 please review the current approach and motivations of UNESCO throuiihere in the

2030 Agendaand the United Cities and Local Governments (UCLG) Culture Summit through the
fliAgenda 21 for Culturé.These organizations emphasize culture as a transversal, intrinsic
component across the public policy spectrum, viewing it as an essential enabler to accelerate
sustainable development efforts within cities.
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definitive approaches to urban culture, according to Castells and Harvey: the first is
a generic one, and the second highlights that each city has a specific culture that
gives it distinct meanings and characteristfswithin such meanings, urban
culture, as a total product of previous cultures adapted to contemporary culture,
appeals to analyzing the structure of cities in a complex discursive system via
economic, political, and demographic structures in the urbamrali$t perspective,
exploring the lived culture of cities. As a site of the materialization of cultural
discourses, the city is put in a cultural context that allows us to see how cultural
layouts and grids are embedded in its form and in the lives oirtia® population.
Culture is too often placed within city infrastructure, which constrains itself through

its debates, both intrinsic and instrumental

It is coopted by the urbanization process, existing in a tension between
specialization and totality, and juxtaposed with material and immaterial forces that
structure and adorn the urban architecture. In this way, through interpreting and
understandinghte urban order in relation to culture, cities establish experimental
practices, scenes, and building blocks. Multiple stratifications of divergent,
multilayered cultures of citizens, and their clustering and intersecting, constitute
urban culture, which dectly shapes the urban form through powerful means of

controlling cities.

The dialectic between the city and its culture aligns with historicity, everyday

belongings, collective goods, a revival of humanistic values and norms of traditional
culture, power representations, instruments of political symbolism and discourse,
creativty, and criticism in the urban setting. By serving a broad range of purposes,
urban culture creates a plurality and a comprehensive representation of a civil

societys association with the city, utilizing localized notions of signifiers and

108 Manuel CastellsThe Informational City: Information Technology, Economic Restructuring, and
the UrbanrRegional Proces@Oxford: Basil Blackwell, 1989)David Harvey, The Condition of
Postmodernity (Oxford: Blackwell, 1989).
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specific institutionalized meanings that collectively stand for urbanity in general,
reflecting the gradual cultural maturation of these concepts. The consensus between
culture and city is more closely tied to how a city and urban culture create
relationslips between built form and spatiainctional entities, such as

infrastructural formations.

This relationship can reveal urban culi@reontradictory positions in contemporary
capitalist urbanization, while providing each city with a specificity of it rather than
either a unified culture or a diversity of exotic subcultures within the whole city. The
discursiveness of culture is refledtén urban architecture and adopted through
doctrinal factors of culture in every language, code, or trend, as seen in the styles of
facades, volumes, and scal€sCities at the intersection of global and local
spatiality and temporality are increasingly conceptualized through the acceleration
of cultural involvemerdi manifested in manifestos, artifacts, and tangible forms of
buildings and performances. These eleménthe circuit of culture, through the five
arbitrary modes and moments of representation, identity, production, consumption,
and regulation, contribute to a multifaceted cultural vitality network that
policymakers interested in urban branding chann&l oultureled, experience
oriented planning approaches. In the new urban agenda, cities are inclusive and
sustainable through the regulation @he Circuit of Culturg as Stuart Hall
conceptualized it, asnechanisms and conduits of culttteembodimentn the
planning perspectives of architecture and urbarigntinking the particular cultures
adopted to urban culture with the institutional ground, ddalircuit provides a basis

for theorybuilding that can inform and explain practice across its wide range of
contexts and applications. In this framework, the city in the cultural context posits
the existence of predisposing, positional, and situation@hlas, with meanings
constructed within each moment of the circuit, inherent in both assemblages as

articulations. In this regard, the term culture remains a point of debate over the

109 Christian NorbergSchulz, Architecture: Presence, Language, and Pl@ddan: Skira, 2000).
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resources of five modes in the form of conduct as part of a cultural planning and
policy-making circle in cities, undergoing negotiation when used as an apparatus
within articulated spatial formations. By embedding these nibdegresentation,
identity, praduction, consumption, and regulatims interconnected moments that
articulate the dynamic processes through which it is constructed, mediated, and
experienced in urban spaces, the Circuit of Culture provides a nuanced lens for
understanding how culturalhpnomena both inform and are informed by spatial
narratives, thereby shaping the infrastructure of the city.

All these factors position the city as an urban cultural transmitter that receives a
significant amount of the population involved in an established market for the
production of cultural goods, over a vast infrastructure where different elements are
vibrartly mixed. Similar to this line of thought, cultural planning is integrated as a
marketing tool for urban culture to achieve social inclusion alongside economic
growth, thereby enhancing city competitiveness within a global neti#ttkis has
resulted inGculturalized citiein urban governance, participating in an irtelban
competition in that culturalized economy characterized by the production,
circulation, and consumption, ultimately shaping city identity through cultural
dynamicst!! The city, as andngredient of cultur@ can be manipulated and
reformulated when cultures change in their responsive environment. The divergent
and multilayered cultures of cities are characterized by an overriding sense of
culture, marking a humamade sense of place and a hurseed strugg with

scale. Considering that such urban space has more sociocultural implications and
dilemmas than architectural space but is not yet fully comprehended through
culturally plural spaces, its processual emergence remains unexplored in the idiom

of assemlage.

110 Gibson, Lisanne, and Deborah Stevengbithan Space and the Uses of Cultataternational
Journal of Cultural Policyl0, no. 1 (2004):114.

HIKirsten SimonsemiSpace, Culture and EconotA Question of Practice Geografiska
Annaler: Series B, Human Geograp8¥, no. 1 (2001): 452.
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Analyzing the city in the cultural context bridges discourse and practice through
cultureled paradigms for the 2tsentury urban agenda. This analysis revolves
around two distinct yet interconnected entities: cultural planning as a process, which
focuseson thehow® the strategies and frameworks for integrating culture into
urban development, and cultural sustainability as an outcome, which addresses the
avhy® the longterm preservation and adaptability of cultural values within the

built environment.

2.4  Cultural Planning as a Process in Urban Architecture

Bringing culture to the forefront is closely linked to the revival of urban identity and
diversity, strengthened by cultdled paradigms that shape, refine, and organize the
cityés identity, character, and spatial dynamics, aligning with the assemblage
thinking of visions of urban planning, considering the stratification and
heterogeneity of urban life and architecture. Culture appears to be a complex
response to endogenous andgemus factors, making it worthy of comparison and
inquiry, particularly inthe context of paradigm shifts in the current decade driven by
new ways of thinking about culture and infrastruct@alture is so important in
contemporary cultural planning that it widdistinguished from the more functional
planning for arts and crafts within amenity, heritage, land use, and economic
resource planning systerds? Futureoriented visions of urban planning are
increasingly shifting towards a cultural turn, rediscovering culture through a more
sensitive approach to policy and planrdng shift that has taken longer to establish
itself in specific geographies but hascbme more prevalent today. According to
Mercer, unlike urban planning, cultural planning is more strategic and integral,

involving the fintegrating [of] cultural policy with other policy processes in an

112 Graeme EvansiCultural Planning and Sustainable DevelopnientThe Routledge Research
Companion to Planning and Cultu(Routledge, 2016), 223.
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organic way, and it is strategic in the sense that it is part of a larger sttty .

this framework, cultural resources becomedsywordthat makes related policies
manageable and actionable. So, the notion of culture shapes how cities and citizens
utilize resources, depending on their ability or inability to adapt to changes and
circumstances positively in a process that involves cultptahning, which
aupscalingcities in sophistication through effective urban restructuring strategies.
This upscaling has begun across the city, more specifically in the inner city, which
is at the heart of social inclusion and exclusion thatesdeveloped within cultural
planning, conceptualizinghe now momendt'4 Strategic and integral cultural policy

is not confined to being an afterthought in urban policy, applied only when decisions
are already made; instead, it integrates cultural policies with other ones more
organically and cohesively as part of larger urbaltural planning strategies.

The role of culture in planning practice has sparked discussions-dbvap cultural
planning, which falls within the ideological spectrum, and bottgomcultural
planning, which is citizeitentered and involves negotiations amamgjitutional,
private, and noigovernmental organizations to address cultural issues on a city
scale By the time of the cultural turn towards the infrastructural turn, there is a mixed
outcome with both toplown (strategic) and botteop (institutional) orders
influencing the mfrastructure of cities as a new mode of cultural planning, one that

is both politically situated and culturally accountable.

Cultural planning through thick descriptions of practice offersdoywn strategies
by providing instructive descriptions of cultural issues in planning and spatial
expressions of cultural valué®.In these current dynamics, cities become strategic

urban assets of culture, boasting cultural resources, amenities, and facilities, driven

113 Chris MercerCultural Planning for Urban Development and Creative Ci@slf-published
manuscript, 2006), 6.

114 Sharon Zukinfiwhose Culture? Whose Cityth The Cultural Geography Readet43 450
(New York: Routledge, 2008).

115Tom Borrup,The Power of Culture in City Plannir{§lew York: Routledge, 2020).
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by the significant forces of globalization and the new economy. Local governments,
often operating under municipalities, attempt to brand their cities and develop
effective strategies to promote them, as seen in efforts to refurbish and rebrand cities.
Thdr mission is to place culture at the center of bastiortterm recovergefforts
anddong-term developmegigoals!'® The new role of culture, gaining importance

in cities worldwide, leads them to engage in constructing images through <€ulture
led, experienc@riented trends, utilizing urban branding within an outwanénted

strategy for cultural plannintg’

Now, culturehas becomgpart of a coherent system of productive economic and
social sectors, highlighting the dominance of what should be characteristic features
within public and commercial services with various culxelated functions in a

more spatially sensitive approac8o, culture is utilized as an urban renewal
mechanism, leveraging the financial draws (artistic, historic, athletic, or religious) of
urban officials, planners, and architetf%.Investments target new cultural
industries, districts, and public spaces, whose amenities are seen as blessings to
enhance urban life quality and social interests. These efforts activate existing cultural
values, seeking to group dynamic and diverse amwes through debates on
representations, identities, and the positions of urbanized subjects, in an articulated
combination within newly defined cultural spacés these attempts, there is an
increasing global connectivity in culture, and the promise of understanding the
essential culture of any place, as well as the threat of cultural homogenization, has

become a trend

Top-down local planning decisions have led to municipal cultural planning, as city
governing authorities make decisions through architecture, especially in cultural

facilities and events, which are the main ingredients of city promotion campaigns

116 Zukin, The Cultures of Citie5.

1170le B. JenserCulture Stories: Understanding Cultural Urban Brandifjanning Theon,
no. 3 (2007): 21i1236.

118 Colin Mercer,Cultural Planning for Urban Development and Creative Citigés
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that help globalize its local identity and urban histddUnder the urban cultural
umbrella, decisiommaking across several cultural areas is influenced by economic
development and planning measures implemented by municipal parBers.
incorporating both tangible and intangible aspects of culture into tl@s sttyicture,
municipal actors assess local culture indicators for potential use in urban
communities that vary across distriéf8 This results in a particular type of decision
making, in which the selected elements of culture are articulated when decision
makers are clear about the relevant, valid, and systematically gathered information
that situates the designating culture. THédlilties of operationalizing culture as a
measurable component of policy effectiveness are tested through catalyst projects in
various planning actions, particularly during a building boom in urban development
areas. Municipal cultural planning in thisegard involves (super)diverse
relationships among the broad set of activities and resources associated with the
process of acquiring urban culture and identity, including new ideas, projects,
programs, and organizations that put the public and institutiseetors of
policymaking and planning forward! Thus, there is an opportunity to identify
citizen® cultural assets and the value of culture in plaaking and place
promotion through democratization in pokoyaking circles. Therefore, the
management of local sources and considerations becomes integral to cultural
planning, which is audited to assilsé planning process as a mechanism to connect
disparate actor$? However, the objectives can either be enhanced or hindered by

the municipal structures.

Following the emergence of the new plaoeking paradigm in urban cultural

policies in the 1990s, which emphasizes the cultural aspects of place in social and

Mi halis Kavaratzis, fdABranding the City through Cult
the AESOP 2005 Conference, Vienna, Austria, 2005).

2Sharon Jeannotte, AMunicipal Cultural Planning and
Cultural Management: Science and Educatiymo. 1 (2019): ©22.

121 Jason F. Kovac§,he Cultural Turn in Municipal PlanninJWSpace, 2009),

http://hdl.handle.net/10012/4514

1221pjd.
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spatial transformation, cultural planning has adopted bettpnapproaches to
implementing culture as a settitif.And then, since the 2000s, there has been an
effort to institutionalize specific planning ideas in urban architecture, redirecting
them toward residents. Institutions are deeply intertwined with culture, attempting to
qguantify their shared ground in nornad conventions while recording and
preserving cultur@ meanings and practices to keep them in circulation. Culture then
becomedgia heuristic term for the institutionalization and habituation of practices and
ideas of a cultural charactér®* Consequently, the wor@ulturedand the adjective
Gculturab refer to thoughts, actions, and objects within institutional entities or
tangible spaces of artifacts that are fundamentally and characteristically cultural,
relating to identities, social meanings, beliefs, ideologies, values, narratives, and
stories, arang other thingsParticular cultural values and things located in the
spacetime dimension construct contemporary practical evaluations embedded in
social institutions. They can constitute the structure of cultural phenomena based on
human values and undganding, which, in turn, requires the imposition of value

judgments.

Investments in cities are primarily occurring in city centers, where the majority of
cultural infrastructure and institutions are located, often within historical and
architectural distinctiveness that is most evident through local cultural sources of
tangble and intangible heritage. Furthermore, measuring the authority of culture on
institutional grounds (particularly the role of municipal agencies) can be explicitly
traced to its ideological influence and representational characteristics in public
spacessuch as art museums, galleries, flagship projects, cultural centers, parks,

ateliers, and streets. These spaces label urban culture while reinforcing &he city

123 Joaquim RiugJlidemolins and Ricardo KleirfiFrom Topdown Urban Planning to Culturally
Sensitive Planning? Urban Renewal and Artistic Activism in a-Bl@leemian District in
Barcelonap Journal of Urban Affairsl4, no. 45 (2020): 52444,
https://doi.org/10.1080/07352166.2020.1811114

124 Marie Moran,iRet hi nki ng 0 C uMatedalise Accounttof Sdeid $paceCadent
Arts & Humanitiesl, no. 1 (2014): 5, https://doi.org/10.1080/23311983.2014.992590.
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identity as a brand. Obedient to this branding, it is spatialized as a shelter for the
agency to convey and facilitate the interrelation between the city and its ¢eétture.
Specific institutionalized structures create meanings and expectations that represent
urbanity, conveyed through signifiers of the various urban cultures within and across
cities, particularly through the toponym of culture as a carrier. The institutional
embeddedness of culture provides the structural basis for the legitimacy of certain
forms to function as status markers, associated with prestige and social status. As
such, they can be considered objects of discourse.

Institutional orders concern how culture sets the stagéstaategic actions when
movements succeed in changing the rules of the institutional dgevitien its
process?® This perspective initially dominated the urban sociology of culture.
Ironically, it later strategically shaped the field of architecture, establishing enduring
rules for culturés expression rather than contesting the calculable consequences in
shaping urban policies. Thus, treating within institutionalized schemas can reveal the
mechanisms by which the politicization of culture constrains practical action in
space. Cities host m® of these institutions, which appear recurrent in their general

form, even as they vary in detalil.

In the competitive market of culture, cities strive to carve out a niche by promoting
their unique image, respecting singular features, and encouraging urbanites
participation in cultural planning through urban renewal. In this context, planning

schemes serve as frameworks, guidelines, and tools for placemaking via
conservation of urban memory, and cultural sustainability is explored in this study

and the followiny sections.

The strategic plans initiated under the leadership of the United Cities and Local

Governments (UCLG) through the Agenda 21 for Culture project, developed

125 Zachary NealfiSeeking Common Ground: Three Perspectives on Public $fzroeeedings of
the Institution of Civil EngineersUrban Design and Plannin$63, no. 2 (2010): 5%6.

126 Francesc#olletta,fiCulture and movementsThe Annals of the American Academy of Political
and Social Sciencg19.1 (2008): &i 96.
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between 2002 and 2004, emphasized the importance of the culture goal as essential
for cultural contributions. These efforts have been adopted by other cities through
the designation of leading and pilot cities, triggering comprehensive cultural plans
that, perhaps unconsciously, align with the principles of the Circuit of Cdlture
representation, identity, production, consumption, and regudatrdmle focusing

on cultural production, community engagement, open/public spaces, and h&fitage.
To promote international cooperation in cultural planning, leading cities showcase
best practices through the implementation of advanced cultural policies, serving as
benchmarks for other cities. In worldwide, Barcelona, Bilbao, Mexico City, Malmo,
Montreal, Lisbon, Izmir, and other selected cities in the list, etc, are the leading cities
that serve as global examples of excellence, demonstrating exemplary practices and
leadership/mentorship in cultural planning and policy that take proactive steps to
implement innovative projects and contribute to shaping the global discourse on
culture and sustainabilit}?® Pilot cities such as Galway, Leeds, Cordoba, Tenerife,
Thailand, and which the study focusesKonya'?®, serve as experimental platforms
where innovative cultural policies and practices are tested to address specific local
challenges through culture while simultaneously aligning with global sustainable
development goals. The comparison between Leading doidcRies, along with

their classifications, is shown ifable 2.3. Agenda 21 for Cultu@ political
framework emphasizes the importance of fostering cultural ecosystems, engaging

active stakeholders, and sustaining cultural diversity.

127 5ee Circuit of Culturas a theorethical spproach in the Introduction chapter

128 please visit the website of United Cities and Local Governments (UGLE&3ding Cities)

Agenda 21 for Cultureaccessed January 7, 20B8ps://www.agenda2lculture.net/eur

cities/leadingcities

129 please visit the website of Municipalif o nya D¢nya Pi | otoackegsed ¢r kehr i
January 7, 2025ttps://www.konya.bel.tr/haber/komgunyapilot-kultur-sehrisecildi
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Table2.3 Comparisorof leading and pilot citi€$°

Cultural Frameworks

Leading Cities

Pilot Cities

and global cooperation.

Purpose Showcase best practices globally. Test and experiment with new cultural policies
Role Inspire and lead in cultural planning.| Explore localized cultural solutions.
Focus Policy advocacy, capacity building Innovation, experimentation, and adaptation.

Geographical Scope

Often, wellestablished cities hav
strong cultural identities.

Cities with diverse contexts, including smaller
emerging urban centers.

Key Examples

Barcelona,
Mal me° ,

Bilbao, Mexico City!
Montreal ,

Galway, Leeds, Cérdoba, Tenerife, Thailand, ¢
Konyaé

Integration Goals

Embed culture as a pillar of sustainal
development.

Address specific local challenges through culty

continuous initiatives.

Output Global models for cultural plannin¢ Case studies, lessons learned, and scal
and sustainable development. cultural policies.
Timeframe Longterm leadership roles witf Short to mediurterm projects aimed &

experimentation.

Involvement in Networks

Key contributors to networks likg
UNESCO Creative Cities and Cultu
21 Actions.

Active participants in pilot programs und
Agenda 21 for Culture.

Global Influence

Influence international cultural polic
frameworks.

Contribute to local knowledge sharing al
regional practices.

There are also related examples within the cultural discourses of the European
Unionds New European Agenda for Culture 2018, such as the initidiu@®pean
Capital of Culturé andfiEuropean Framework for Action on Cultural Heritage.

The yearly designation of @ultural Capital of Eurofieverages culture and its
planning as a tool in intarrban competition. Independent of the Agenda 21 for
Culture project, other initiatives utilize culture to revitalize a Gityppeal to
workers, visitors, and residents, thereby supporting the creatiori@éstination

City.0 Examples includdéiDesignated Capitals of CultuéfiCulture and Creative

City Monitor,0 fiCulture Cityp and longterm programs likeiCapital of Culture
2025203020409 amongothers!3?

130 Created by the author.
131 please visit https://culture.ec.europa.eu/policies/culfigties-andregions.
1321bid.
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For that matter, there is increasing competition in the global market, which, through
the cultural turn, has shifted the focus of competition fnationto city. As a result,
individual cities strive to capture international and national attention by shaping
urban spaces through both tdpwn and bottorup approaches, guided by the

principles of cultural scenography.

2.5  Cultural Sustainability as an Outcome in Urban Architecture

Since its inception, sustainable architecture has predominantly been framed through
the lens of technology and energy performance, often sidelining its cultural
dimensions and detaching it from broader architectural discourse. This technocentric
focus left culture largely absent from sustainability debates its fundamental
pillars until the 21st century, when a renewed search began for integrating cultural
paradigms into urban architectural thinkiigcploring the emerging role of culture
through its conections to urban architecture initiated a broader search for new

cultural perspectives within the framework of sustainability

Culture and sustainable development subsequently became a prominent topic in
academic debates, particularly in the social sciences, driven by contradictory trends
and shifts in the relationships between politics, economy, and society within the
processesfalobalization. The integration of culture into sustainable development
began with UNESC@® Decade of Education from 2005 to 2014, which
encompassed environmental, economic, social, and cultural sustainability. Also, in
2004, Agenda 21 for Culture institonalized culture in the sustainable development
process by providing guidelines for local policies. Furthermore, the United Cities
and Local Governments (UCLG) began coordinating culture as a global platform for
cities, organizations, and networks torlgacollaborate, and develop policies and
programs on the role of culture in sustainable development. Additionally, UNESCO
reported in 2013 that culture serves as a source of strength, promoting sustainability
by fostering values, social cohesion, ssdkeem, and participation. Culture is our
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most potent force of institutional and corporate attitudes towards nature and the built

environment33

Achieving cultural sustainability involves significant components of society, and
each of their values is not static but adapts differently over time, changing the society
and its views on what defines sustainability. The paradigm shift in the definftion o
sustainability in the current century has redefined the role of culture and its values
within a new sustainability framework, reshaping it throdggtoricaland cultural
policies. These policies employ specific tools, such as urban revitalization and
renewal, by initiating culturded/based initiatives within the context é@ultural
Citiesd3*

Culture acts as the fourth pillar of sustainable development, alongside tée city
economic, social, and environmental pillars. This started when culture was an
integral missing link in the sustainability paradigm of the three pillars, which create
solid bridges with them. Culture has gradually emerged from the realm of social
sustaindility and is recognized as having a separate, distinct, compatible, and
integral role in sustainable developmé&ittt is categorized under the missing pillar
model of culture through the deficiency of the culttaakthetic, political
institutional, religiousspiritual, and spatighfrastructural dimensiofr¥, as
attempted by Jon Hawk€$ who enlightened the fourth pillar framework of

sustainability. The pillar supports the vitality and quality of cultural expression,

138 United Nations Educational, Scientific and Cultural Organization (UNESB&)gzhou
Congress2013, accessed March 14, 2016, http://www.unesco.org/new/en/culture/themes/culture
anddevelopment/hangzhecongress/morenformation/.

134 Nathalie Nunes, Hanna Sdderstrom, and Sandra Hipkejerstanding Cultural Sustainability:
Connecting Sustainability and Cultubén Culture in Sustainability: Towards a Transdisciplinary
Approach(Jyvaskyla: SoPRUniversity of Jyvaskyla, 2017)

135 Nancy Duxbury and #ieenGillette, Culture as a Key Dimension of Sustainability: Exploring
Concepts, Themes, and Modétgorking Paper 1 of the Centre of Expertise on Culture and
Communities (Vancouver: Creative City Network of Canada/Simon Fraser University, 2007),
accessed February 23, 2025, https://bibalex.org/baifa/en/resources/document/449400.

136 This dimension has been added by the author in accordance with the thesis focus.

B’See JonHawke,he Fourth Pillar of Sustainability:
Planning(Melbourne: Common Ground Publishing, 2001).
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engagement, and dialogue, which relate to particular societal patterns in the urban
heritage that become an integral part of spatial construction and conservation in any

city.

In the cultural turn of the current century, Soini and Birkeland proposed three
mechanisms that illustrate how culture integrates with sustainability, revealing its
essential role in the development of the built environment and deepening the
complexity ofculturesustainability representatiot® The first one igiCulture in
Sustainabilityp which takes different forms and is intended as both tangible and
intangible capital maintained and preserved for the public interest, such as in the arts,
heritage, knowledge, and the creation of cultural diversity. The second one is
ACulture for Sustainabilitg,which refers to an ensemble of activities, perceptions,
and values essential for local and regional social, economic, and ecological
development. The third onefi€ulture as Sustainabilitywhich can be embedded

in cultural initiatives of sustainability within the visions of cultural scenarios and
cultural spheres within the cultural civilization proc&SsThere is anintricate
connection between culture and sustainability at a broaderlevelaencompassing

the infor-as trilogy, which creates é&aleidoscopéfor cultural reinvention in the

culturescape of cities.

Culture in sustainability represents culture as an independent pillar from social,
economic, and environmental pillars, reflecting an acceptance of a culture of the
fourth pillar and a selfuarded/standing stance, resulting from cultural capital in a
more Bourdieusian sensé® Culture in sustainability can be experienced through

138 Katriina Soini and Inger BirkelandiExploring the Scientific Discourse of Cultural

Sustainabilityp Geoforumb1 (2014): 218223, https://doi.org/10.1016/j.geoforum.2013.12.001.
13%Valentina Montalto, Pier Luigi Sacco, and Michaela Saisaé@altural, Creative, and

Sustainable Cities: Assessing Progress and Measurement PerspeStigésinabilityl4, no. 7

(2022): 4246.

140 Joost Dessein, Katriina Soini, Graham Fairclough, and Lummina HorlingsCedisire in, for,

and as Sustainable Development: Conclusions from the COST Action 1S1007 Investigating Cultural
Sustainability(University of Jyvaskyld, Finland, 2015), available at
http://www.culturalsustainability.eu/outputs/conclusions. pdf
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intrinsic value, historical sites, heritage, traditional knowledge, or artistic creation;
therefore, its sustainability is necessary for resilient urban cultural spaces. The role
of culture in sustainability is often more functional and tangible, mamfgsti a
visible level in urban architecture. This refers to the process of transmitting past
cultural legacies into the present and future, shaping the built environment. As a
result, we can observe the continuous evolution of culture, in which the built

environment serves as a constant symbol of a (dadentity through its materiality.

Culture for sustainabilitgerves as a mediator betwd@n and as sustainabilidy

which is accepted as an essential framework for regulating, balancing, and creating
a context for the social, economic, and environmental pillars. Culture is a way of life
that serves as a resource and condition for development, being more instrumental i
this regard*! Hence, the visible and invisible layers of culture can connect various
dimensions of sustainability through sensitivity and imaginative aspirations for the

aesthetic experiences of regional development in the city, utilmiiiding blocks.

Culture as sustainability is a necessary embedded foundation for the overall
experience of the other pillars and constitutive dynamics of culture, which constitute
a symbiosis. It is a holistic paradigm that provides a new understanding of the human
place in the world, recognizing the inseparability of the human from the timeame
human world, and positioning culture as a foundation for sustainable development
and prticular ways of lif¢®*2 Sustainability is more deeply embedded in the culture,
referring to ececultural civilization. Ecoculture is closely related to social learning,
which operates within the parameters of pleesponsiveness and place
consciousness, nourishing, and resteealacemaking for architectureHjgure

2.3).

141 Katriina Soini and Joost DesseiiGulture Sustainability Relation: Towards a Conceptual
Frameworky Sustainability8, no. 2 (2016): 167, https://doi.org/10.3390/su8020167.
1421bid.
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Culture in Sustainable Development Culture for Sustainable Development Culture as Sustainable Development

|
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Culture

LS

Figure2.3 Culturein, for, andassustainable development: a fourth pillar, a
mediator, and a foundati&ii

Understanding cultural sustainability as the fourth pillar and three roles is as complex
as the concept of culture itself based on Ssiand Birkelané additional eight
dimensions of cultural sustainability in cultural geography:(1) Definition of culture,
which refers to how culture is understood and conceptualized in different contexts;
(2) Culture and development, emphasizing culture both as a pracessan
achievement, where development involves intentional and unintentional processes
of change leadig to a new state consider@dore developeithan before; (3) Value

of culture, distinguishing between intrinsic value (culture for its own sake) and
instrumental value (culture as a means to achieve other goals); (4) Culture and
society, exploring the relationship between culture and society, rhtdtay are
separate entities or constitutive of each other; (5) Culture and nature, addressing how
humans define, perceive, and experience nature through cultural lenses; (6) Policy
sectors, focusing on the eobf culture in policy domains, including its scale and the
use of various policy instruments; (7) Modes of governance, referring to the
interaction between different societal and political actors in deemigking

processes related to culture; and (83&&ch approaches, highlighting the relevance

143 Redrawn by the author, adapted fr@wini and DesseirfiCulture Sustainability Relatio,167.
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of various academic perspectives, such as manuolti-, inter, or transdisciplinary

approaches in studying cultural sustainabififty.

Depending on those, there ispmduction of space as a recipe for cukiee urban
development and cultural-ravention, which creates process to carefully navigate

the relationship between a culture for sustainability (global discourse) and a culture
of sustainability (local discourse), ensuring that cultural policies and practices are
both universally aligned and locally meaningfuhi§ coproduction is mediated by
dominant culturalist discourses that have grown into spaces through characteristics,
layers, and levels of culture, shaping architecture into meaning complexes as

variables for measuring cultural sustainabitity.

2.5.1 The Multilayered Semiotic System of Cultural Sustainability in
Culture-Led Urban Development: Evolving forthe 21st Century

Cultural sustainability in urban space is approached in this study as a multilayered
semiotic system that extends from abstract symbolic uniirsesprising
collective myths, values, and urban histbrip more tangible elements such as
meaning complexes dncultural indicators, across visible and invisible cultural
layers, and nested cultural levels across spatial and social scales. This approach
provides a comprehensive framework for understanding how culture is constructed,
sustained, and expressed threwgymbolic, discursive, and structural dimensions
within the 21stcenturycultureled urban development, eager to establish itself as a
culturally mature urban milieu, where the essence of culture takes precedence over
urban capital amid globalization and the creative economy. This challenges the

conventional multpillar apprach (asin-for) by positioning culture not just as one

144 1bid.

145 Robert Axelsson et aliiSocial and Cultural Sustainability: Criteria, Indicators, Verifier
Variables for Measurement, and Maps for Visualization to Support Plan@inthio42, no. 2
(2013): 21528
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of the pillars of sustainability, but as @&andamenf and elaborating on its essential
role in urban architecture, as also emphasized by Hawkes, a role questioned in the

study.

Within the semiotic system of cultural sustainability in urban space, the highest and
most abstract layer/ground can be identified asytmebolic universe of a cify a

realm where deepoted myths, collective memories, and overarching value systems
shape how individuals perceive and inhabit their cultural setting. The physical city
is not merely a built environment, but a space continuously interpreted through
symiolic orders and meaning complex@swhat may be described ameaning
scape®In the 21st century, cultural sustainability increasingly relies on the ability
to reinterpret and reanimate the symbolic univérsthe shared myths, narratives,
and value systems that anchor collective identity across time. Sustaining culture, in
this seise, means ensuring the continuity of this symbolic framework, which
reinforces the cit§s character and nurtures a deeper sense of belonging, leading to
urban restructuring through the use of shared values as a mindset for urban growth.
Ultimately, to sutain culture is to sustain culturally mediated meatfitdy not only

in everyday practices, but also within the overarching symbolic life of the city that
binds individuals to their communities, their histories, and their imagined futures,
creating contested terrain in urban politics. This multilayered senmetgpective
clarifies how culturded urban development can move beyond infrastructure

capitatdriven logics to the cproduction of space grounded in shared meaning.

By mobilizing the symbolic universe through historical interpretation, plaaking
efforts, and participatory governadcand by tracking change in the urban land use
with appropriate indicators across layers and Iéveiies can align a culture for
sustanability (global frames) with a culture of sustainability (local practices and

development). In doing so, development strategies become not only economically

146 Ayke Ondii and Petra Weyland, ed§pace, Culture and Power: New Identities in Globalising
Cities(London: Zed Books, 1997)
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viable but also culturally resonant, sustaining the meanings, identities, and
attachments that give urban places their distinctive vitaByilding on this

foundation, the following discussion examines the cultural layers (both visible and
invisible) and cultural levels (ranging from global to local) and how they operate

within the semiotic structure of cultural sustainability in urban spaces

While often used interchangeably, the tetmgers of cultureandlevels of culture
are distinct; their conflation can lead to conceptual confusion. Layers refer to the
depth of cultural manifestatiénfrom surfacelevel expressions to deegated
symbolic systents whereas levels indicate the scale at which culture is observed

and analyzedrom global frameworks to neighborhesgecific dynamics.

Regarding layeran 1991 Hofstede 1991 conceptualized culture as a-liyered
structure, likening it to the layers of an onion, a conceptual model also referred to as
the @Cultural Onioin the literature. In his model, culture consists of both visible
and invisible levels, with a central core of values surrounded by symbolic and
behavioral componenté’ According to this frameworkymbol$ form the
outermost and most superficial layer. These may include words, gestures, images, or
objects that carry culturally specific meanings understood only by members of a
given cultural context, thus shaping the urban environment through the lens of the
symbolic universe. Symbols are dynamic and continuously evdvpagticularly

in the contemporary era, where new symbols emerge rapidly, older ones fade, and

others are borrowed or imitated across cultural boundaries.

The second layetheroe® whether living or deceased, real or fictiahambody
culturally admired qualities and function as behavioral ideals for citizens. As
performative figures, they are often enacted or invoked through rituals, public

commemorations, educational narratives,d agymbolic urban acts, thereby

147 Geert Hofstede and Gerhard FiffiiGulture: Organizations, Personalities, and Nations. Gerhard
Fink Interviews Geert Hofstedeluropean Journal of International Manageménno. 12
(2007): 1422.
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reinforcing shared values and contributing to the continuity of collective identity. In
cultureled urban development, reading and interpreting urban space through such
heroes becomes a strategic and tadiadten manipulated by institutions to
mobilize emotional resonance, place attachment, and civic pride within the cultural
texture of the city, relying on the perceived credibility ®haractergthat hold
symbolic importance in urban culture, whose legacy is sustained through evolving

narratives and nokated reproductions.

The third layer &itualsd under the layer of heroes, contributes to the creation of
cultural spaces by transforming symbolic practices into the physical and experiential
dimensions of urban life. Daily commuting routines, religious and spiritual
ceremonies, civic acts, urban daynightlife practices, and regular participation re
signify urban sites into cultural spaces where shared values are performed,
reproduced, and transmitted through cultural meaning. Functioning as performative
anchors within theity& cultural layering, rituals not only embody shared histories
but also actively operationalize cultural sustainaldlityansforming culturded

urban development from a spatial strategy into a lived, collective experience.

The fourth layer, positioned at the cor@alue® represent the most deeply
embedded, enduring beliefs within a culture which are not directly observable but
manifest over time through consistent patterns of behavior, -spaiial
expectations, and cultural expressions. These values are critical ingshaipan
interventions, as cultural sustainability depends on their preservation and adaptation
to ensure that development remains rooted in local culture, citizen priorities, and the

spatial and symbolic production of meaning.

All three layers created a setting throuphactice$except for the cord={gure2.4).

From core to the surface layer, practices operate as the performative surface of
culture, allowing abstract meanings embedded in values, rituals, and symbols to
materialize in the spatial, social, and symbolic rhythms of urban life. They facilitate
a deeper understanding of cultural dynamics by acknowledging the significance of

visible behaviors in shaping and expressing values and beliefs.
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Practices

I
1 Symbols

Heroes

Rituals

Values

Layer Visibility in Cultural Definition & Role (Keywords
Y Sustatnability (Keywords)
Least visible, most Belief systems - Ethical norms
Values enduring Cultural foundiations - Long-terrim
orientation - Deep structure
. - Symbolic actions - Cultural memory
Rituals Moderately visible Collective participation - Identity
performance - Embodied continury
Highly visible Visual codes - Shared meaning
Heroes in symbolic Cultural markers - Recognition
and civic life Belonging
. Most visible Everyday behavior - Performative
Practices and measurable culture - Spatial routines - Tangible
expression - Cultural dynamics

Figure2z4Ho f st e d altusalorilof rBodlel andayers viavisibility androle

in cultural sustainability*®

Regarding levels of culturéjere are cultural strata distributed along different scales
to understand cultural sustainability for-as approach)n the context of cultural
sustainabi | i t-kvelappwdclsto euduse dnslo9s wanging from

the national level down to organizational and social group léweds be
reinterpreted through a territorial lens that aligns with the scalar dynamics of
sustainable developmerlthough Hofstede identifies various cultural strata such

as national, regional, generational, gender, social class, and organizational levels

148 Created by the author,-eglapted from Geert Hofstede, Gert Jan Hofstede, and Michael Minkov,
Cultures and Organizations: Software of the Mind, 3rd ed. (New York: McGtidy2010).

149 Geert HofstedeiDimensionalizing Cultures: The Hofstede Model in Conte®iline Readings

in Psychology and Culturg, no. 1 (2011), https://doi.org/10.9707/230919.1014
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they can be translated into territorial scélemmely, national, glocal, and lo@ato
better analyze how cultural sustainability is negotiated and manifested across spaces

of urban development.

At the national level, culture provides overarching normative frameworks and shared
value systems that influence institutional policies and societal behavior. Moreover,
the relatively recent emergence of natgiates as bounded political entities

complicaes the sustainability discourse, especially in urban areas where historically

fluid cultural communities existed before the establishment of fixed borders.

The glocal leved situated between national and ld@cdlnctions as a hybridized

cultural interface, where global values and practices are selectively interpreted,
translated, or resisted within local contexts. Glocalization challenges the binary of
globalization versus localization by proposing a mediated cultural scale that is
neither purely indigenous nor purely global. The glocal level is essential for cultural
sustainability, as it fosters the adaptive reinterpretation of global sustainability norms

from the top down in response to plag@ecific sociecultural dynamics.

Finally, the local leveé including city and neighborhood scades where cultural
practices, meanings, and attachments are most deeply embodied and spatialized.
Here, symbolic and experiential dimensions of culture (e.g., rituals, symbols, and
everyday pretices) directly shape architectural forms and urban ideMiithout
deliberate cultural protection, the diversity and authenticity of local culture can
erode, weakening both the symbolic and social fabric of place. As such, this is also
the scale mostuinerable to cultural homogenization, primarily through market
driven development, the cultural industry, branding, and gentrification processes,
which are criticized through the creative city approach outlined in the next section.

Thus, from national to glocal to local, there is a shift not only in scale but also in the
visibility, vulnerability, and agency of culture. Rather than adomwn cultural
homogenization, cultural sustainability promotes bottgrhybridization, allowing

local meanings to be preserved while remaining open to global interpredations
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redefining culture not as a static pillar but as a dynamic, adaptive system spanning

multiple levels.

This comprehensive multilayered semiotic framework adopts a critical position
closer to the discipline of architecture, particularly through its focus on cigtdire
urban development rather than cultled urban regeneration. From a theoretical
perspectre, this distinction also distinguishes the study from major disciplinary
approaches, such as culture in architecture and culture in urban
heritage/conservation, while maintaining the overarching objective and specificity
of cultural sustainability in corguring primary cultural spaces rather than merely
generating interstitial ones. In the first quarter of the 21st century, culture has
successfully positioned itself within the sustainability discourse, thereby partially
overcoming the semantic ambiguit&®mming from its polysemic status in urban

architecture.

2.6  The Creative City Dilemma in Cultural Sustainability: A Critique

In global policy interventions related to culture, especially in Western democracies,
numerous efforts have been made to promote cultural sustainability under the label
of creativity and creative cities, which entered local policymdieard city boosters
vocabularies as a normative, additional cullece paradigm after the 1990s. Many
cities have adopted cHyased cultural planning as a contemporary urban
revitalization agenda under the rhetoric of the creative city, creative economy,
creative capacityand creative class, which have become a currency in creative
monitoring across many forms of cultural capital, closely tied to cultural urban
branding'®® The growing significance of the cultural realm in politics has brought

about considerable conceptual confusion and shifting terminolééough

0 Deborah Stevensofi Ci vi ¢ Gol d6 Rush: Cultural Pbanning and
International Journal of Cultural Polic{0, no. 1 (2004): 11381, published online January 25,
2007,https://doi.org/10.1080/1028663042000212364
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creativity and cultural sustainability are often seen as interconnected, they remain
distinct in essence. Cultural sustainability represents a more fractured or articulated
totality, shaped by the wake of creative city policies advocated by local polieysnak

and researchers. At the very beginning of the 21st century, this notion was influenced

by wor ks such arke CeatigerCitye30 A @)n daryd sRi chard
The Creative Clas$2002). In contrast to sustainability, culture is traded in the
international marketplace, and cities compete with each other for image, visitability,
amenities, and liveability as actual policy developments within individual cities,

which can create a professional or amateur milieu within the cultural industry.

In cosmopolitan urban development, there is a greater emphasis on the value of
strangers®) such as tourists and visitads rather than on citizens as a prerequisite

for creative cities. Instead of multiculturalism through cultural exchanges,
interculturalsmd® which emphasizes the importance of cultural collaboration as
supported by cultural sustainabifityis advocated in a global context. In the 21st
century, there are transformations via sustainability that can change the hegemonic
understanding of cultureften revealing distriking sameness to the discourses and
practices of cultural planniagrather than reflecting thdivarying political
configurations, local histories, and the idiosyncrasies of pfe¢eHowever,
embracing creative industries through a new ethos and changing the fundamental
spirit and character of an adopted culture by focusing on new norms creates
functional spaces for culture within entertainment and growth machines, upgrading
within the context of (cultural) globalization. This has a tremendous impact on urban
development and cities; the-salled imperative to creativityarh e o6 cr eat i ve e

and 6creative milieubd turns out t o be a

1511hid., 120. See also Hiroshi Okano and Danny Sami@unltural Urban Branding and Creative
Cities: A Theoretical Framework for Promoting Creativity in the Public SpaCitses27,
Supplement 1 (June 2010): $B815,https://doi.org/10.1016/j.cities.2010.03.005
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dominant urban concept that causeshieking of the city in a micr@cale system

of spatial action by skipping macro and meso scafes.

A fallacy is emerging in the current agenda regarding the tension between
sustainability and creativity in culture, industry, and urban development. Cultural
sustainability focuses on internal sociocultural processes to revitalize the city by
enhancing andonserving urban life, aligning more closely with the anthropological
definition of culture and creating meaningful connections with infrastructural
practices. Cultural creativity and creative cities, driven by rapid and substantial
growth, make cities nre attractive through urban boosterism that focuses on
creating manuals for normative place marketing models that enhance place qualities

and vibrancy.

The dilemma between particulaspecific cultural (sustainability) and economic

(creativity) logic always raises the question of which is the most creative and the

most appropriatg@roposition for agood, shinycity for happy peoplé>® This has

created a significant skew in determining whose culture and image will be
repositioned within the city, generating new spectacles that reflect creative city
dominance over the cultural city. Suppose a city lacks built heritage or has lost its

cultural values. In that case, the institutionalized phenomenon of cultural branding

turns into a 06 mar kieovercongumiod finite lodaltcultural i ni t i at i
resources and infrastructure as a backpack of culture to produeedrattranding.

Via the backpacka 6éwow factoré6 has been created to
culture in the city and their value base, which is used as a toolkit for city managers,
development agents, planners, and urban innovators. The wow factor triggers

culturedriven urban regeneration, which has a pivotal position in the new urban

152 Dan Eugen RatiuiCreative Cities and/or Sustainable Cities: Discourses and Pratiss,
Culture and Society, no. 3 (2013): 12335, https://doi.org/10.1016/j.ccs.2013.04.002.
B3Justin OO Con n oiwwhaaNext forkhe Creative Bigpity, Culture and Society,
no. 3 (September 2014): 1i6A, https://doi.org/10.1016/j.ccs.2014.05.010
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entrepreneurialism that turns into arban growth machiné* in relation to hard

cultural branding>®

The exchange value through production and consumption aligns with Pratt and
Huttonds five dominant accounts of the <c
cul tur al city model , which can be discu!
cultural capitalfocusing on effect$>® The first one put the city in the global city

position through the agglomeration of the creative sector and service providers in
media, design, construction, organizations, and advertising. The second one is
holding onto a culturistoric city whose roatlie in the Italian Quattrocento and

the City Beautiful Movement, prioritizing art, design, and urban development
synergies. The third is demanding a particular segment of labor that relocates the
creative class in cities through new settlers, attracyeculiural consumption and

lifestyle. The fourth is the betterment of ordinary culture through high culture,
fostering social regeneration and increasing intercultural communication in the
image of agood, shinycity. The last one takes culture in the isttial policy as a

stimulant for the refurbishment and regeneration of old industrial &r€&kere is

also a focus on treating the cultural sector as a primarily economic sector that
functions in leisureelated and cultureslated regeneration by relocating the former

industrial areas of the city (finding a new use for old buildings and deséks),

and marginalizing cultural and retail spaces, which somehow disregard local cultural

distinctiveness of the cultwgrained urban morphology of cities.

Bour di euds creativityt which ssnoppaséd to cultural sustainability

principles, is related to the cultural upgrading of any place to increase its quality and

BFor further exploration, see the numerous studi
model published after 1976.

155 Darrin Bayliss,fiThe Rise of the Creative City: Culture and Creativity in Copenhagen,

European Planning Studid$, no. 7 (2007): 88903.

156 Andy C. Pratt and Thomas A. HuttdgiReconceptualising the Relationship between the Creative

Economy and the City: Learning from the Financial Cris@ities33 (August 2013): 885,
https://doi.org/10.1016/j.cities.2012.05.008

06 Connor iaMnat Nestioathe,Creative City?168.
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make it authentic via the construction of homogeneous identities on a spatial basis.
Through the creativity index (thirglan-act creatively), a ci§ prosperity and
survival shift from theiSite Effect®®6which includes the vast majority based on
cultural, social, and economic capital, to the concept of cultural habitus, moving
away from th&Club Effect®6which excludes the vast majority, according to these

capitals.

The Site Effect, in fact, can interact more with the Cultural City Model, emphasizing
the inhabitation of space as a form of spontaneous symbolization of the sociocultural
environment, the modalities of encounter, and the hybridization between socio
cultural geography and Bourdieusian sociology, highlighting how spatiality should
be placed at the heart of social thet¥yThis view acknowledges urban spakes
evolving beyond physical entities in a more inclusive and dynamic nature of structure
shaped by diverse cultural and social interactions, spatial practices, and collective
identities. There is a more decisive cultural and spatial turn toward micro and
substantial scales (mental/social/physical spaces crystallized by spatial practices) in
defense of meso, macro, and relational scales while considerirditaeEffectd

within the cultural sustainability agené&.6Throwntogethernessan be considered
alongside the Site Effect, which encompasses diverse cultural contexts and values in
placebased cultural redevelopment. In an ethnocentric manner, there is an effort to
ensure a good fit between architecture and local cultural groegseding reflection
through modalities of encounter, hybridization, and cultural diversity within the

hierarchical distribution of infrastructural and geographical contextualization.

158 pierre BourdieuiiSite Effectsyin The Weight of the World: Social Suffering in Contemporary
Society ed. Pierre Bourdieu et al., trafgiscilla Parkhurst Fergusat al. (Stanford, CA: Stanford
University Press, 1999), 1229.

159 pierre BourdieuiiSocial Space and the Genesis of Appropriated Physical $piaoes. and ed.
Loic Wacquantinternational Journal of Urban and Regional Reseadé) no. 1 (2018): 106

14, https://doi.org/10.1111/1468427.12534.

180 Bourdieu,fiSite Effectsd 125.

1 Fabrice RipollfiOver comi ng t he Dualism Between 06Society

Bourdieug Progress in Human GeograpHg, no. 3 (2024): 3351,
https://doi.org/10.1177/03091325231222561
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Within this framework, shaped by the Site Effect, throwntogetherness highlights
how these encountérswvhether spontaneous or impo8ednfold in shared spaces,

influencing the ways cultural identities and spatial relationships evolve and deepen
the reflection on the modalities of encounter and hybridization and the role of
collective memory in shaping spatial practices, tacit knowledge, and vernacular

engagements.

Throwntogetherness challenges the narrow focus on the artistic dynamics supported
by the creative aspect of the city by advocating for a more inclusive perspective in

urban architecture through:

1. The crosscultural variation in where authority lies in design decisions and
how it impacts the built environment;

2. The culturally specific forms and values of spatial behavior, including
personal space, soegpatial behaviors, crowding, and privacy;

3. The concept of behavior settings as a critical sepatial component;

4. The meanings embedded in buildings and environments, as well as the
subsequent role of meaning as a property of architecture;

5. The cultural properties of buildings as a subset of the cultural properties of
places, encompassing the associations between behaviors, artifacts,
structures, and meanings;

6. The dynamics of architectural traditions within various temporal
frameworks, including the scales of daily usage, building and settlement life
cycles, and the cultural influence of decisimaking politics:®?

The Club Effect is an articulated exclusion from the Site Effect, which suggests that
space is shaped by homogeneous groups with specific social or cultural capital,

creating exclusive urban environments linked to the notion of the Creative City

182 The following points have been critically reinterpreted based on Paul Memmotaamgk@ys,
fiRedefining Architecture to Accommodate Cultural Difference: Designing for Cultural
Sustainabilityp Architectural Science Reviey8, no. 4 (2015): 27&9.
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Model. There is aiconjuncturalisb approach in this model, articulated from a
cultural city model, through contingent linking elements, in which arts and culture
play a role in fostering a vibrant urban environment, contributing to théscity
economic growth, but often leading to gentrification. Bourdieu describes it as a
selection of spaces that acquire social and symbolic value by favoring individuals
and objects that differ from the vast majority, while excluding those who do not
possesshie desired atibutes!®® This effect illustrates that policies promoting the
formation of homogenous groups in specific areas can lead to outcomes such as
segregation and symbolic violence. This concept can be linked to the notion of the
Gcreative citydwhere arts and culture foster a vibrant urban environment, contribute
to the cityss economic growth, and often lead to gentrification in land use by
changing the cit§s user profile. What culture means for the creative city is limited

to the hands of creatives, and cultural capital/industry culture matters only for urban
success and competition, and to the partial public as consumers of human resources,

which excludesysmbolic and historical layers of culture.

The growth machin@ impact on the creative city goes hand in hand with turning
urban spaces into exoticized versions of themselves, often shaped byushamtl
flagship cultural projects. This raises concerns regarding cultural sustainability,
particularly where shoilived interventions and temporary cultural assignndents
strategically injected into neighborhoods to position the city glodaligk
overshadowing longtanding local traditions and authentic identities, as exemplified
by the Elbphilharmonia HafenCity, Hamburg®* The creative city model promotes
innovation and economic growth, often prioritizing imagaking over cultural
continuity through a holistic, creative process to boost the tourist economy, creating

a fragile, unsustainable urban cultural identity. Suatsequences can also lead to

163 Club Effect is a source within economics also related to club goods. For more information on the
topic please see Sacha Kagan and Julia H&reative Cities and (Un)Sustainability: From

Creative Class to Sustainable Creative Cibi€ulture and Local Governanc no. 1 (2011): 11

27.

164 1bid.
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neighborhood deterioration or a loss of resid@iksntification with the city when
the creative class tests cultural heritage in unique and distinctive places as

laboratories through creative city policies.

However, assembling cultural and creati ve
in a functional whole, as the popularity of their culture or credédedevelopment

suggests, cannot always create confrontational relations but heterogeneous tensions

in broader urban regeneration objectives in the 21st century via The Cultural and
Creative Cities Monitor (CCCM) developed by the Joint Research Gdftrepean

Commission in 2019 collaborated with European Capitals of Culture and UNESCO
Creative Cities® In the CCCM, culture is partially and fully covered, as is the
identification and collection of relevant and available data on culture at the city level,
sourced from the cifg indicators in the trilogy of suindices: Cultural Vibrancy,

Creative Economy, and Enabling Environment. In the cultural and economic
ecosystem created by CCCM from a plaesed perspective, generating secio

cultural spilloversdt he f i r st alf aX¥ie rcaptar€ndore physical

guantities by measuring the diycultural pulse through venues and facilities in

cultural infrastructure. The activation of these spaces through participation and
attraction is critical, as sustaining this culturalsguis closely related to cultural
sustainability via a cultureelated value chaitt® The 6 Creative Econ
connection with the cultural industry and creative sectors, is a transformative force

for the urban economic fabric, driving job creation, fostering innovative businesses,
stimulating commercial activities, and fostering an idesen culture, which is
critical to the cityods economy through ir

of economic development at the center of cultural planning accepts that culture

185 valentina Montalto et alfiCulture Counts: An Empirical Approach to Measure the Cultural and
Creative Vitality of European CitigsCities89 (2019): 170,

https://doi.org/10.1016/j.cities.2019.01.014.

186 venues and facilities also includights and landmarks, museums, cinema, concerts and shows,
and theatres and participation and attractivenes comprise beside the resident attendance and tourist
overnight staysmuseunvisitors and satisfaction with cultural facilities.
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belongs to creativity linked to urbanization and agglomeration of economnties.

third stimul at es cul tur al engagement for
Environment 6 through various territorial as
confidence in others. This helps assess urban capability through institutional quality
(human capital and education), potential road accessibility, connections with other
cities, and the efficiency of local and international interconnections supported by
cultural pdicies (Figure 2.5).1” The third one occupies an intermediary position
between culture and the creative city model, effectively enhancing cultural
infrastructure through local and global connections and both tangible and intangible

heritage, thereby fostering multifaceted higtal and reatime cultural interaction.

cultural vibrancy
-

-
-

cultural venues/facilities
-
- cultural participation/attractiveness

S cultural city
/’ - A

,* creative ecopomy
’ - -

intellectuality with composite indicators = -

' innovation/transformational power - -
\ '

‘
creativecity /s ~ = - enabling environment

s o local, glocal and global connections
multifaceted real time cultural interaction

cultural infrastructure

Figure2.5 Thetrilogy of sub-indices in CCCM®®8

Resultantly, following critigues dahe unsustainability of the creative city concept,
efforts to achieve greater sustainability through cultural endeavors in the current
century have led to the diminishing of the corrosive characteristics of earlier versions
of creativity, merging culturand creative elements into a sustainable reimagining

of the urban cultural collective through infrastructure.

187 Sjlvia Cerisola and Elisa Panzefig@ultural and Creative Cities and Regional Economic
Efficiency: Context Conditions as Catalyzers of Cultural Vibrancy and Creative Ecanomy,
Sustainabilityl 3, no. 13 (2021)715Q https://doi.org/10.3390/su13137150.

168 Created by the author.
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CHAPTER 3

CONSTRUCTING CULTURAL INFRASTRUCTURE IN THE URBAN
CONTEXT

Culture is a driver and enabler, and simultaneously an obstacle, when applied to the
disciplinesof architecture and urban studies. The complexity of culture as a medium
for collective emancipation, a field of struggle and resistance, a source of multiple
identities, and, within its politics, a trajectory or system for an infrastructural
approach ira longestablished relationship between the urban and its culture. In the
contemporaryfinfrastructural moment of city (re)makimggcharacterized by the
urban e a 6 s -schla furcteonality and social relationships, there is a notable
infrastructural gap, particularly in relation to cultdf@In a superimposed complex

of relational webs of the city, when we are in a time of the complex cultural exchange
in the 21st century, infrastructural turn can be associated with cultural turn because
ficritical infrastructure is a multidimensional and lived phenomenon as much about
space, place, ecology, and culture as it is about pipes, scaffolding, wire, and
concreted'’® Culture mediates everyday life, and today it is essential to consider
culture within the urban infrastructural moment, where it can create its own
infrastructure within the urban environment. At this moment, the concept of cultural
infrastructure entershé architectural field, with its spatial embeddedness and
representation in, and shaping of, urban space, as well as its own fundamental and

practical network systems across various cities.

Ali son L. Bain and Julie A. Podmore, #dAlntroduct
in The Cultural Infrastructure of Citieed. Alison L. Bain and Julie A. Podmorkgenda

Publishing 2023), 15.

10)pid., 15. SeealsMar t i n V. Mel osi, fAUrban | nfoneeptd ructure
of UrbanEnvironmental Historyed. SebastiaHaumann, Martin Knoll, and Detlev Mares

(Bielefeld: transcript Verlag, 2020), 1454.
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Culture in the infrastructural turn makes sense when cities do their best. Zukin
explains this turn as@umanmade sense of place and hursézed strugglewith

scale embedded in and negotiated with the foundational role of the cultural turn to
the materiality and sociality of urban life and architectit@hat scale is applicable

in the accounts of timepace compression, societal acceleration, flexibilization,

simultaneity, and jusin-time production at the current tim&.

In thinking about the city in the 21st century, cultural infrastructure is increasingly
part of urban infrastructure through the production and consumption of culture, under
the planning and regulatory codes, social networks, and multiple sets of vigible a
invisible urban conditions that underline cultural life and shape urban identity.
Cultural infrastructure can be elaborated alongside other city infrastructures, since
culture is never entirely finished and is constantly being altered and extéaded.
While cultural production and consumption are visible in different ways across cities,

there is a need to expand the approaches toward cultural infrastructure.

Looking at the city through a cultural infrastructural lens is essential when the
materiality of citieso infrastructure St uc
construction with new ideas, practices, and alternative discourses that enhance what

has come befe and aftet’* Culture uses infrastructure as a mode of intervention in

cultural reproduction. Both culture and infrastructure are intersectional in their

complex, incomplete, and evehanging entities.

The city is regularly judged by the multiple cultural forms displayed to urbanites by
the cultural infrastructure that became trendy at the end of the first quarter of the

2000s, where cultural programming and projections onto the urban stiFfates

171 Sharon ZukinThe Cultures of Citiesvol. 150 (Oxford: Blackwell, 1995), 264.

Monstadt, AUrban and Infrastructural Rhythms, o 71.
173 Alison L. Bain and Julie A. Podmor&he Cultural Infrastructure of Citie€023).

"Mel osi, AUrbams. Il nfrastructure, 0

BinghamHal | and Kaasa, @Maki n§eeé&saoAthdmimdnd Stepifer ast ruct ur e

Graham, AThe Tansddtiansof the InStitute pf,Biatish Geograph2?s no. 4 (1997):
411 29.
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also stemmed from a shift in perceptions of place amid ethnocultural diversity in

cities, which inevitably linked cultural infrastructure to cultled urban

placemaking.’®

Cultural infrastructure has become a defining construct of contemporary cities,

embedded within their processes of densification, expansion, contraction, and

sprawl. New thinking and approaches in the 21st century have introduced critical

dimensions thatrepe how urban cultural infrastructure is understood and practiced.

The critical features are summarizadrable3.1, adapted from Steele and Legacy.

Table3.1 21stcentury agenda for urban cultural infrastructure: critical feat(fres

Dimension

Characteristics of Urban Cultural Infrastructure

Embedded

Interwoven into existing social, spatial, and institutional systems, cultural
infrastructures are sunk into broader urban arrangements that shape everyday

Transparent Z Opaque

Once established, they appear naturalinodntrovertible simultaneously visible
in their effects yet invisible in operation.

Learned Developed and transmitted through cultural, social, and professional communi
that define and sustain specific norms of practice.

Linked Connected through conventions, partnerships, and networks that enable the
circulation of cultural meanings and resources.

Built On Dependent upon and constrained by-gxisting infrastructural, political, and socie

frameworks, layering new forms upon an established base.

Temporal Zz Permanent

Shaped by shifting temporalities and power relations that define what is valuec
preserved, or allowed to fade.

Fixedz Changed

Continuously negotiated and adapted through reciprocal adjustments with othe
urban systems, producing modular and incremental transformation.

These all help to resettle the mental map of urban cultural infrastructure on a global

scale, positioning the city itself as an archive and culture as infrastructure.

Al ison L. Bain and Julie A. PlhaeGulturale, A Consuming

Infrastructure of Citieg2023).
""Reproduced f
Policy and ResearcB5, no. 1

rom Wendy Steele and CrUrant al
(2017):16.
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3.1 Basis of Cultural Infrastructure

Cultural Infrastructure is the substructure of the city infrastructure and is recognized
primarily for its material, organizational, social, economic, and ideological
components in cultivating the urban in the current agenda. Like highways, sewage
systems,pipes, public transportation, and energy systems, cultural infrastructure
manifests as one of the implemented infrastructures constantly reconfigured in the
built environment. Making infrastructure cultural has made sense in light of cultural
discoursesthe intent of infrastructure, and its influence on societal changes, with
abstract implications that emerged alongside concrete'6has.the same time,
culture is negotiated through its cycles and value chains through urban political and
symbolic economies, which are embedded in a competitive spatial development in
the cityl”®

Il n the past, culture has been widely negl ec
competitive, globally built environment, the cultural dimension of urban

development has received greater attention from gp&atyning perspective through

its distirctive cultural amenitie® Understanding cultural infrastructure can be

bound with an instrument of power. It can be treated as a fundamental driver of urban

growth and sockzultural welfare development, much like physical infrastructure

does for cities®! A diverse range of approaches to the city focuses on multiplexing

various social, political, and economic rationalities that affect cultural infrastructure

through multiple socispatial circuits and the diverse hybridity of time spaces and

subjectivities'®? Incorporating these into city planning processes highlights and

178 bid.

Sharon Zukin, 0 Whose The Cllttiral GedgraphyReadesl. Tinothyy ? 0 i n

S. Oakes and Patricia L. Price (London: Routledge, 2008),5043

K]l aus R. Kunzmann, ACul t ur eThe TGwn®lanningReviedp, and Spat i a
no. 4 (2004): 383404.

BlJo Beall et al., fAUnderstanding Infrastructure I nte
Ur ban ReJsunalofdhle British Acaden¥/(s2) (2019): 1043,

B2Ash Amin and St ephen GiTransations ofih® msitut©af Brilish ary Ci ty, 0
Geographer22, no. 4 (1997): 41P9.
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conserves existing cultural assets, includingtiulle or paritime/singlepurpose or
multipurpose/historical or contemporary/btir-purpose or adaptively reused

structures or spaces, which cultural infrastructure thinking sustains for the'fifture.

From an architectural standpoint, cultural infrastructure operates as both a spatial
and institutional assemblage through which culture is materialized, practiced, and
governed. It therefore entails a set of interrelated practices that:

T Adapt a broad anthropological definition of culture that encompasses architecture,
urban design, learning, leisure and entertainment, the social meaning of space,
history and heritage, and the creative activity that sustains contemporary cultural

industies.

T Map the cultural dimensions and everyday practices of place in active interaction
with citizens, revealing how cultural value is produced and negotiated spatially.

T Develop a cultural sense of place and identity by embedding collective memory,

belonging, and symbolic meaning into the urban fabric.

T Build strong partnerships for culture by positioning communities as strategic

agents within cultural planning and governance processes.

T Articulate the infrastructural intent behind cultural construction, emphasizing its

capacity to shape social transformation and civic life.

T Assemble the heterogeneous elements of the urban coddgfatial,
institutional, social, and affectideinto dynamic configurations that link culture,

infrastructure, and everyday life as part of a continuous urban becoming.

Architecture is more significant in providing a cultural infrastructure frame in cities

that premise multiple relationshd®s betw

1833 | Sindhu and M. K. Reshmi, fACultural E3Snfrastru
Web of Conferencels70 (2020): 05001, EDP Sciences.
BiMel osi |, AUr bals. |l nfrastructure, 0O
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Cultural infrastructure in cities shows the way that culture is financed, the impact of
culture on social life as unique to ordinary, the implications for economic life by
revealing the commercial aspects of cultural provision that affect values, the
diversity of cultural expression from different districts and the central delivery with
new technologies that enable choice of time and place and dependent selection of
cultural participatiort®® So, the infrastructure based on culture is @henging and
evolving, with concerns similar to those of infrastructure in urban junctions and

complex combinations of subjects, objects, and practices in the space.

3.2  Cultural Infrastructure in the Cultural Ecosystem

Unlike infrastructure, which often refers to hidden systems, cultural infrastructure
manifests through cultural conditions in which human action shapes urban everyday
life.18 Hence, cultural infrastructure is part of a continuuncwifural ecosystems.

It includes lively infrastructure in its broadest context, which Amin and Thrift
explain through the culture of the commons and a communal land$é3jhe. role

of culture as infrastructure remains underdefined within the cultural ecogystem
ecosystem that predates the hurdamen geographical era but remained latent until
now®Thus, in the Anthropocene, culture is recognized not merely as an effect but

as a primary cause.

However, this recognition necessitates a transition t@astAnthropocené
perspective, where the distinction between human causality and ecological dynamics
begins to dissolve. I n this shifting conte

emerges at any juncture as the structure of contact with ethnographic understanding,

185 Andy C. PrattCities: The Cultural Dimensio(London: Government Office for Science,
Department of Business, Innovation and Skills, 2014).

®BinghamHal | and Kaasa, fAMaking Cultural Infrastructure
187 Ash Amin and Nigel ThriftSeeing Like a CitgCambridge, UK: Polity Press, 2016)
188 | pid.
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evolving into a multidimensional and lived phenomenon that bridges the social and

the ecological.

Given that the O0soil 6 of culture is inhe
turnd accelerates the discovery and addr
the visible and invisible domains of urban space. When engaged with the city, these
domains configure cultural infrastructure by establishing a spatial normativity for

space, place, ecology, and culture. Consequently, addressing cultural infrastructure

in this manner is empirically grounded in tfispecificities of place, discipline, or

venuebased case studiiesn an urban scafé®

Il n cul tur al ecol ogy, cul tur al iThaeda st r uc
study. To generate that fix from space to conditions, drawing on Klaus Kunzmann,

it operates through six dual intersections in the city. Each establishes a normative
relationship to maintain and instrumentalize culture within its ecosystem through
cultureimage, culturadentity, cultureeconomy, culturereativity, culture

education, and culturentertainmen(Figure3.1).1°

_ image

___—— identity
and

— economy

culture ~—— creativity

7 education

- entertainment

Figure3.1 The six dual intersections of culture producing a culturd?¥ix

When dealing with the infrastructucé it, culture in the form of urban history and
architecture, facilities, and events have substantially reflected on the image of cities
by sharpening it or vice versa. To promote the city, culture is perceived as a

consumable unit; its associated measigiye the city a certain quality of experience

¥Bain and Pod
WKunzmann, i C
1 Created by the author.

e, fAlntroductionpl5Configuring Ur
ure, Creativity, and Spati al Pl a
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and spatial aspects of culture, reflected in its cultural image, which is strongly tied
to the progression of city status. The new role of culture, gaining importance at the
international level, leads cities to construct images through cuédrexperiace
oriented trends in urban branditi§ This outwardoriented strategy toward cultural
infrastructure also turns the cityobs |
a site with high input, awareness, and diverse urban cultural interventions. In turn,
imageability is affected by thetgds legibility, whereas other elements compete with
the organization of its groundwork. The cultural spectrum becomes tangible when
constituting the image of the city through multiple attempts. This is seen in planning
perspectives for creating a culturalage in cities, such afdecide to build a new
cultural institution, seek a strategic spot in the city, organize a -tmae
architectural competition between the stars of the architectural firmament, and

ultimately choose the design with the gretiesnic appeab 13

Through globalization, the cidy local identity becomes a regional asset, showcasing
its unique appearance, physical structure, way of life, and urban spirit that make it
distinctivel® While the cultural content is at the core of hybridity, cultural
translation and display converge into a perceptual, recognizable, memorable identity,
the city®s differentiation and uniqueness have been created in districts. So, culture
predominantly develops an urban infrastructural realm that identity takes in the types
of culture alongside the cily physical structuresFigure 3.2). This set off a
discovery of cultural uniqueness, strengthening identity and alternative development

paths, in which they depicted the city as a site of diverse culiires.

23ensen, icul ture Stories, o0 215.

ayout

®Wouter Davidts, fAFlanders Cultural Nebular City: Cu

L a n d s c &larelersdArchitactural Yearbook 2002003 (Antwerp: Vlaams

Architectuurinstituu(VVAi ), 2004), 7180.

¥Nesl| i han DuaewingtlielRolg of GulRiee in Architecture for Sustainable

De v el o poumal of Pesign for Resilience in Architecture and Planrfingo. 2 (2021): 157

69.

L eeyY. Lai, Ismail Said, and Akihiro Kubota, @
Hi storic Towns: The Cas ePracddiaikSocaland BBhaviotalu n  a n d
Sciences85 (2013): 60225.
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Figure3.2 Types of culture that foster urban ident?fy

Regarding culture and economy, cultural infrastructure is essential for reintroducing
culture into city development policies that support the economy and create jobs for
local and regional economies. Highly sophisticated artisan skills over centuries have
cooperated with cultural industries, which are accepted as promising-éuteméed

local and economic developments by focusing on centralized cultural

infrastructureg?’

Culture®s meeting with creativity plays a crucial role in using cultural infrastructure
as a platform to explore new ground for the @tjuture, boosting the city through
creative thinking and action. At a macro level, the cultural economy is shaped by the
forces of global capital, with international tourism, and by a search for cooperative
economic advantages. This has also coexistdd avitartistic mode of production
associated with urban development policy and culture that cré&atesnonplacé

within the cutural infrastructuré®®

9% Redrawn fromKyu HongHwang, #AFi nding Ur ba-hedUbamnti ty throug
R e g e n e rJeautnal of brbalh Managemeft no. 12 (2014): 6785.

¥"Kunzmann, ACulture, Creasivity, and Spatial Pl a
198 Robert Freestone anca@Gi bson, @A The Cul tural Dimension of Ut
Hi stori cal Cuduresrbamsmiand ®landingd.nlavier Monclis and Manuel

Guardia (Aldershot: Ashgate, 2006),i21.
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In the current century, cultural infrastructure can establish a cultural space to educate
citizens as a venue for debate, exchange, and reflééti®ince culture and
knowledge are highly interrelated, cultural infrastructure can shape -cultural
traditions and opportunities, blending with knowledge industries and events.

While culture educates through learning from the city through local knowledge
institutions and industry, it also entertains at the same time, or vice versa.
Entertainment subsidies with the public sector &glethora of cultural events and

public spacasthrough the culturally mature infrastructure of citié.

The six dual intersections of a culture essentially take the form of infrastructure in
networked terms of cultural ecosystems and a ghased understanding of cultural

infrastructure that can operate via hard and soft infrastructure. Separating cultural

infrastructure into hard and soft i's i ncon
configuration in a city are as complex and meaningless as we thought, and
heterogeneous as it shapes through the collision of hard and soft networks of sites

and gathering ptzes for citizens and peopl®:Ther ef ore, O6embeddedness:
in constituting the hard and soft infrastructure of cultural mix as a platform for

ficomplex combinations of objects, spaces, persons, and pragéffceswever, the

interplay between hard and soft dimensions is considerable: soft revenue investments

in people and their urban practices, and complex capital investments in facilities. So,

various scales of cultural infrastructure juxtapose the placemabprgach through

culturebs cycles of creation, producti on, d
and participation.

¥Monica Sassatelli, AEuropean Cultural Space in the
?Oor:b?d Cu |l t uEuepeanPSocieiieBdynp. @ (2008): 22%15.

201Mar.yLawhon,DavidNiIsson,ohatharSiIver, Henri k Ernstson, and Shuai l
Through Heterogeneous | Urbdam $tusiess,ine. 4 (2018): 74B2.nf i gur at i ons,
22ApbdouMalig Simone, fAPeople as I nfrastPoublicct ur e: nt er

Culture 16, no. 3 (2004): 408.
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3.3  Spatial Approaches to Cultural Infrastructure

Through spatiality, there is a renewed focus on cultural infrastructure that one can
(re)consider i n the (i m)materi al and (i
distinctive ecosystem. Urban culture is broadened across space, forming a network

that incaporates cultural assets into the city through their assessment, leading to
cultural control of the city. Mentioning spatialized acts of creation can illustrate the
infrastructural heterogeneity of contemporary urban cultural configurations and their
rootalness. This is about ciyaking, which culture is definitive for cities in the

urban age, embedded in their ongoing urbacial process. The concept of urban

cultural infrastructure is emerging as a significant academic trend in the discipline

of architeture. This trend is driven by value chains and cycles that are spatially
embedded in juxtaposed O6cul tural net wor k-
unique agglomerations of each network. These networks place the spatialization of
culture at the a@ of the urban process through interurban dynamics that shape the

cityodos cultural status, a recurring reseée

The decisive cultural turn of the 1980s and early 1990s catalyzed the urban impacts

of socieeconomic restructurin®®> So, there is a cultural organization via
infrastructure that assemblesltureled urban regeneration, marketing and city re

imaging, tourism and industries, and commuiged cultural planning. Through

those aspects, infrastructural gaps were realized in the contemporary public
infrastructural moment of citynaking with repect to capacity and service systems

of fimaterial, political and cultural conditions upon which human action plays out

and urban everyday life is built on the fundamental driver of urban growth #day.

The infrastructural network of culture, v

within the articulation of centralized or decentralized networks in urban districts,

BFreestone and Gi bson, fAThe Cul tuoxral Dimension o
204BinghamHall and Kaasaylaking Cultural Infrastructure19.
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becoming a catalyst for a variety of planning actions, associated community

activities, and a cultural development framewt¥k.

There is a spatial flow between points and transactions, which makes the cultural
network an operator interconnected with several city infrastructimgsré3.3). So,

the places are seen as magbe spatial flows and locations whose levels of
performance and dynamics align with the longeasige networks, from top down to
bottom up. The cultural position of city networks is linked to local identity, to
individualsin broader networks, and to interactions between cultural entities from
different networks within the same place. So, there is a convergence of networks at

multiple scales and of internal dynamics across thésdityerconnected placé¥.

POINTS
A
/ VIRTUAL
CULTURAL CULTURAL
/ OPERATOR NETWORK
! T~ REAL
TRANSACTIONS

Figure3.3 Evolving cultural network scherff¥

A co-productive form of spatial organization, driven by infrastructure networks,
creates topographical proximity. This enables the agglomeration of cultural
economies within the geographical scale of intraurban space, thereby affecting
territorial organizéon and topological proximity while encompassing prior cultural
encounters and processes. Culturally speaking, the spatiality of them and their
networks with urbanites share processes bounded by a range of features in cultural
infrastructure, which diffeacross scales. The fundamental driver of urban growth

gathers cultural infrastructure to become an incubator and disseminator of culture in

25G®r aldine Pflieger and C®line Rozenblad, Alntroduct
The City as the Conn ebkbanStudiegt?, naMiB81(2010)p2A72835.Net wor ks, 0O

208 |hid.

207 Adapted fromGabriel DupuyUrban Networkd Network Urbanismed. Jeroen van Schaick and

Ina T. Klaasen (Techne Press, 2008)
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cities, adopting a mukscale approach comprising three geographical scales in urban

architecture via a mulbranch structure and indicator categorizations.

The multiscalar potential of cultural infrastructure is particularly significant in
shaping urban form, according to assemblage theory, which holds that culture is an
apparatus and the city is an assembté&an urban spatial fix determines culturally
embedded infrastructural objects, locally embedded within +acdtiar jurisdictions

that govern a wider region and connect citizens to infrastructural provision. Scalar
categorization and hierarchy in the fied critical urban studies have become a
concrete framework for research in cultural infrastructural inquiry. This approach
highlights the changing positionalities within politieadonomic rescaling processes

at three major scales in the urban hierarchty. At h e -saaleda carlot er nat e vi
emer ge,; a-scalebhe hamgseonarrati ves -sahlebv el op;
urban catalysts operate. This sebésed categorization diversifies urban cultural
infrastructure across different urban designs anah$, encompassing public spaces,
buildings, networks, and associated elements.

Two nested scalésmacro and megbare critical for analyzing the spatial
variability of cultural infrastructure, spanning from the urban area to the
neighborhood level, where its indicators are widely available. In localized planning
policies, these scalgday a significant role in integrated urbanism, where cultural
regeneration is effectively employed across larger city regions and precincts. These
scales implement the plaesnbedded and relational cultural infrastructures into
governance models of cultuas city and sefidaptive scale¥? In that respect, the

third scaled the micrescaled is specific to each city, taking a sgpecific inquiry

to foster a critical debate about the role of culture in urban planning and to document

St ephen Legg, fAssembl age/ AppMAea43tno.2(20l)si ng Del e
128 33.
209 Alison L. Bain and Julie A. Podmor&he Cultural Infrastructure of Citie€2023).
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the cultural backstage of cities with urgency. It is important to emphasize that each

of the three scales is tightly connected.

The scales are hierarchical and-thggvn, from macro to micro, in cities where
cultural policymaking invests in hard infrastructdresuch as cultural programming

and flagship event® and engages with soft infrastructure that fosters human
interaction. Themulti-scale categories are supersets that frame the ingredients of
infrastructure, as the concentrations of successful incubators and disseminators of
culture in cities where cultural policymaking invests in infrastructure as hardware
and in cultural progimming and flagship events as software, engaged with human

interaction.

Spatial patterning of perceived scales on theaddipted scales in the city consists
of bottomup cultural groundwork reflected in the density, thickness, and
complexity of the O6physical thingsdé that re
bottomup organization at the micrao mesescale, there is a dedication to
architectural scales that are marginalized in falegieatures due to the effects of

6cultural democratiza#% ond and O6institution

Although the three scales differ in their treatment of cultural infrastructure, their
inherent cultural embeddedness and exchange create complex assemblages of

multiple spatialities and temporalitiés.

3.3.1 Cultural Infrastructure on the Macro (Alternate Vision) Scale

Macro scale refers to the whole urban area or significant parts of a city region, in
terms of infrastructural development and local state governance, guided by decisions
of metropolitan municipalities through upper instrumental management and

utilitarian rationality in topdown planning. Cultural infrastructure sees the entire

210 Mercer,Cultural Planning for Urban Development and Creative CitiE2.
2"Monstadt, fAUrban and Infrastructural Rhythms, o 71.
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city, especially in the central districts, through the cultural turn in sexamomic
structuring, for lanelse planning and transport, in support of cultural organizations.
The culturegenerating capacity of the city broadened from a monocentric care to
polycentric city through urban conjunctions that infuse infrastructural ways of doing
urban order with multiple cultural activity centers on a macro £;al&his
influences the overall architecture of the urban cultural ecosystem, where culture
intersects and collides with. The initiation of cultural infrastructure stemmed from
the research problenic ul t ure i s a phenomenon that r
areas) which focuses on the centripetal force of the city asigue environment

with its own feature$!® Since the study focuses on urbanized districts as an urban
catchment rather than the entire city and its suburban regions, cultural infrastructure
might lean toward more minor scales than the macro scale of urban planning. This
is because infrastructure @ much broadaronceptanddistinguishing between the
macroand mesascales can be challenging. An alternate vision on a nsaie,
incorporating cultural zones, urban axes, and transportation, involves rethinking
connectivity, inclusivity, sustainability, and the spatial distribution of cultural
infrastructure to enablbroad access to cultural participation, integrated into the

larger urban fabric and enriching urban life.

Urban form at scales larger than 1/5000, along with the master, competition, strategic
development, and implementation plans, opens the potential for an extensive
centralized system at the macro scale. In this context, cultural infrastructure engages

at ths scale with landuse planning. Correspondingly, in the land use context
radiating from the core forming O6cul tura
fabric and then d6dmajor transportation sy:¢
made of thedvi si ons of f or mal boundary | ines

their unique local character, resources, and community, that cultural production

212 Nikhil Anand, Akhil Gupta, and Hannah Appel, edghe Promise of Infrastructur@urham,
NC: Duke University Press, 2018).
28Mont alto et al., #fACulture Counts, o 175,
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focus districts encompass the different directions of growth. So, at the upper level,
they are structurke entities of cultural infrastructure in the upper scale with

heterogeneous elements of the circuit of culture.

0Cul tural zoningd6é with a polycentric approa
urban axes and roads, and cultural corridors with transportation systems ensures
culture as an integrated everyday experience and realm. Cultural zppegrs as

a zone of proximal and joint development, with multiple centralizations of
monocultural zoning as a priority for collective aspirational infrastructures of
neighborhood cumulations, transit corridors, and distinct linear topographic features
araund building bleks, via cultural interactions integrated with the disisict
geographic characteristics and identity. Agglomeration of development zones
fragments the monolithic rational comprehensive planning paradigm in the
expansion of multiple cultures in the city into numerous specialisms of growth points
in urbanized terrdries, centers, and peripheries, which are both relational in the
assemblage theory, as their synergies and flows work within zoning. The urban land
nexus represents a complex assemblage thatebctchallenges and overturns
traditional hegemonies of scale within cultural zoning, particularly in development
centers located in strategically important distrféfsOften distinguished by their
geopolitical significance within the city, these districts become sites where the
municipal endeavor engages and celebrates difference, particularity, and localism.
As a result, cultural zoning in the district boundaries tesiniformity, fostering a

more diverse and pluralistic approach to urban development and zonal alliances. The
unigue social, cultural, and economic practices in these areas contribute to reshaping
the power dynamics, with local actors playing a crucid ia influencing the

trajectory of urban growth.

2Kim Dovey, Fujie Rao, and El ek Pafka, fAAgglomeratio
Ur ban TUrbamStugdiesd, no. 2 (2018)263 73.
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I n the dictionary definition, an O6éaxi sbo
and end, and its plural is called axes. In architecture, an axis is a line of orientation
that indicates characteristics of movement and visual perception along the line
connecting the beginning to its supporting points. Building on the terminology, in
urban design, 0t he urban axisd iIis expres:s
creating a cohesive structure within cultural zones that forms thé @patial

backbor. It is a phenomenon discovered in 1963 as a development axis in economic
and physical space, initially a communication route, then serving solely as a transport
link between the cit§s development centets> However, with more communication

and economic and enerpased infrastructure established along the route, the axis
shifted from a singlgurpose transport route to a miptirpose communication

network, in addition to nodal lines. Then, the axis increassfic and served as an

artery that facilitated the agglomeration of cultural economies, shifting from
communicational to locational and urban uses more and more by the end of the 20th

century?®

In the 21st century, we can talk about the development axis within a district or
regional entity, linking development centérseither primary or secondafy on a

macr o scal e, proportionally scaled to e:
linear focus?!’ Development centers are mutually dependent due to social, cultural,

and economic interactions. The urban axis, derived from the development axis,

differs from geometric and architectural axes and refers to the kind of order that
controls urban spatial gate r n s as in the cityds domin
anchored by an attached urban axis core, developing a tightly interconnected
radiational network between the @ycentral places and nodal points rather than an

openended, sprawling form. As such, development centers of all sizes, through

2’pPpierre Pottier, fAAxes de Commu Réeveez@tonomiguelet D®v el
(1963): 289310.

26H, S. Geyer, fiThe Development Axis as a Develop
De v el o p meDevelopinent Soutliern Afrida no. 2 (1987): 271300

217 | bid.
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changing horizontal, lateral, and vertical architectures in quantitative and qualitative
proportions, have a relative distance from one another through linkages that
primarily set development directions for cities, which in turn affect implementation
plansor master development plafi$.

There can be fractals or broken routes in the urban axis when other growth poles
exist in the development centers. Sometimes, to maintain the continuity of the axis,
imaginary lines emerge from botteap approaches as one moves from the micro to

the macrascale Figure3.4).

7

®

*  Development centre

. o
I
?
= &
Communication axis —£— lsogeomelrical probobllty fne
mic development

—i— ol economic de

€
5 Probability lines of economic development Development axis
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Figure3.4 Representation of a development axis as a line developthent

Maj or transportation systems©o, such as
crucial role in urban mobility and have been shaping the sociocultural spaces of
modern cities. These systems transform urban areas around transit and transfer hubs
by enablng high levels of population mobility in a spatial network. This physical
mobility, in turn, drives sociocultural mobility, guiding urban development direction

in line with master plans. Through regulatory components of the infrastructure,
transportationsystems help enhance new urban centers, acting as gateways for
human movement and contributing to the organization of urban life. The circulation
paths towards their transit points activate public transport modes of short distances,

such as buses, tramsetros, and airport transfer lines, at the meso scale. The

218 | pid.
29 Adapted fromGeyer, fAThe Devel opment Axis,o 271.

100



accessibility of transportation systems underscores the need for highway initiatives
and construction as the city extends its road network to support urban cultural
functions for citizens, visitors, and touri$® Hence, service areas as public spaces
are commercialized and shaped by culture through transitted development,
borrowing cultural identity and mobility culture, which are influenced by the image
of the city, which controls the architecture and reflexocietys beliefs, customs,
values, and aspirations. There is also a transportation network within major
transportation systems, which falls under the msesale category of cultural
infrastructure, as it ensures intestrict connectivity, with directional movement

linking development spaces across divisions.

After cultural zones are established, the axes become priori systems by intersecting

or traversing the zones. They are more defined through transportation infrastructure,
allowing us to observe how these spatial linkages consolidate the overalisnalao

structure of cultural infrastructure. In this way, integrating cultural zoning, urban

axes, and transportation networks reveals cultural infrastructure at the macro scale,
aligning with Amel i naliosder aseemblaggstwhiehllinkz at i o
d ssimilar el ements to each other. Drawin
of assemblage as a continuously changing nexus of heterogeneous components,
Amelina argues that cro$®rder assemblages connect multiple governance,
infrastructural, and ctural elements that are not fixed but dynamically reconfigured,

remaining relationally interdependent across spatial and institutional bourtdaries.

Accordingly, macroscale cultural infrastructure can be conceived as such a
configuration. This evolving, fragmentary whole bridges institutional, territorial, and
functional boundaries through dynamic relations among transport systems, urban

axes, and cultural zones. Withims framework, mobility, identity, and governance

20Fumi hi ko Nakamura, fARole of Public Transport in
Funct IADSS KResearchB, no. 3 (2024): 34216.

2lAnna Amel i na, 48dle Saietdl Relatiogs thtoagh thesConceptual Lens of

CrossBor der As Larrart Sogigogy9, nd. 3 (2021): 35Z1.
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converge to produce the relational dynamics of urban cultural space, the
understanding of which enables a transition from the mscate assemblage of

cultural infrastructure to its mesgale articulations.

3.3.2 Cultural Infrastructure on the Meso (Change Scalar Narrative)

Scale

Meso scale in cultural infrastructure refers primarily to the district level, which is
sometimes degraded to the neighborhood level as precinct cultural development
within public infrastructure, housing, transportation network typology, specialized
specific clusters, and open and green spaces. Also called the precinct scale, localized
decisionmaking versus centralized decisinraking is a significant issue in future
planning for regenerative performance, as many sustainability solutions, particularly
in cdtural infrastructure, involve key components at this scale: the organization of
cultural spaces and networks within urban neighborhoods and districts. There is
greater planning control and community engagement at this scale, with-asknd

mix below 1/5@0, which enables the design of neighborhoods and districts in greater
detail to foster an engaged citizedfyCultural politics of scales, as changing scalar
narratives, have engaged cultural infrastructure that spatiotemporally fit the meso
scale via cultural capital, which has been territorialized, deterritorialized, and
reterritorializec?® On the meso scale, there is a scalar localization in which the local
scale gains power through provincial authorities, and the hegemonic material of
culture responds to the flux of glocalization through the cultural policy realm of
cultural regenerationResurgent urban policies reflect glocal efforts by utilizing

scalar narratives of cultural infrastructure. These policies legitimize-dpaee

22Gi l es Thomson and Peter Newman, ACities and the Ant
New Era of Re glrbaeStuiesd7wme. 7 2020):18349. 0
22Neil Brenner, fAThe Limits to Scale? Methodological

Progress in Human Geograp@p, no. 4 (2001): 595614;seealsh egg, fAAssembl age/ Appar at
131.
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compression wit hin t he spati a@utu@onf i gur
quarter® and o6 culbt wrhaelr ed itshter iecniesr gence of he
cultural chains together, forming cohesive spatial assemblages across divergent
districts.

3.3.2.1 Cultural Clusters

Starting in the 1980s, an alternative source of urban cultural developnaritural
clustersd has been increasingly considered. In cities, cultural sites are consciously
cultivated, often processriented, and are called clusters or milieus as instrtsnen

in the urban planning toolbd%? In cultural clustering strategies, architectural
projects mix cultural functions and activiti@s from production to consumption,
presentation, and exhibitiah and are grouped into various spatial formations that
prompt planning authorities to strengtheuitural competencies. Cultural clusters
can be restricted to a single building complex or extend to entire quarters or networks
of locations??® Therefore, the term cultural cluster alters the vision on the upper
scale, showing that development, regeneration, and clustering are strategically

associated with new urban cultural scenarios.

Cultural clusters are bureaucratic organizations that govern the relationships between
cultural administrations and the patterns of interaction between the public and private
sectors in a system of cultural policy. Culture occupies central places as a
bureaucratic organization in a governing framework of interaction and regulations
between institutions, cultural administrations, and cultural policy, which are

predominated by different types of cultural clusters in formal relationships. Those

2"Hans Mommaas, fCul t windudtrial CityuTewaels tlse Ranmppingdi e Po st
Ur ban Cul t Urban $tudiegil] no.@d (2008): 507B2.
225 | pid.
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are creating community dynamics based on a shared sense of belonging, cultural ties,

and informal relationships.

Cultural clustering strategically differs from artistic and cultural activities,
incorporating various leisure and entertainment elements in cultural retail spaces.
While some places come to the forefront of urban plageasving boards to seek
ways and alternatives to strengthen the local creatilteral economy by
revitalizing urban quarters or areas left over after planning, those cultural producers
turn into alternative cultural sites. This can result from efforrengthen cultural

and leisuranarket positions against more competitive ones, as ideas emerge in the
minds of cultural managef$® So that there is a distinct turn in urban cultural
policymaking while organizing the urban cultural field. This creates a market
oriented association in the cultural production of consumption, grounded in a shared

common interest.

There are cultural clusters of different scales, which puts some of them in the
privileged position that such growth clusters occupy in policy and investment
programs, and cities use such clusters as images and brands in city promotion, which
alternate vimns towards cultural infrastructure. They are both dependent and
independent, divergent, aspirational, emergent, deterruingdtermined, and
matureimmature in their evolutionary stageyilding a community dynamic that

fosters a sense of belongiffg.

Thinking about cultural clustering in the urban cultural scenario considers first the
generation of cultural values, second, seatonomic dynamics in which culture
occupies a central place in the city, and third, the emergence of new forms of

organizatim. Cultural clusters reorient spatial formations as a priori cultural

226 bid.
227 bid.
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infrastructure in a transformative alliance with complex cuitaetered urban

interests and driven indicators.

In the 21st century, cultural clusters are becoming a prominent trend in urban/cultural
development, with a great variety of spatial and organizational forms that create
different contexts and development pathways within infrastructural dynamics,

offering opportunities for betteinformed models of urban governance.

3.3.2.2 Cultural Quarters

On a meso scale, cultural i nfrastructur eq
identified with the juxtaposition of cultural facilities, going beyond traditional land
use planning, which is a larger strategy for cultural and economic development i
urban architecture that is also on the agenda of designating a creative city besides
cultureled planning. Cultural quarters are becoming an urban placemaking device
promoted by city authorities, part of an urban policy response to the agglomeration
of economic forces interested in customization, -jastime production,
spatialization, and the flexible specialization of urban culture in the new ecéddmy.
There is an aim to create urban cultural fit through cultural quarters in their diversity,
which was initially proposed in the UK in 1987, within the tracesudfurally-led

urban development as a concept in urban planning in the late 1980s and the beginning
of the 1990£?° In urban environments, cultural quarters are active and discernible
public realms that offer buiih cultural adaptability through distinct characteristics
(central/peripheral, more/less gentrified, more inclusive/segmented, and
diverse/coherent in theferritorial systems). The manifestation of cultural quarters,

as an infrastructurked urban regeneration strategy, often operates under the guise

of promoting local identity and neorofit cultural practices; however, it

228 | pid.
2°John Montgomery, #ACultural Quarters as Mechanis
Conceptual i si n gPla@ning,tPradtice & Re3enatB,tin@ 4 (2003): 29306.
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simultaneously facilitates consumptioniented development and paves the way for

gentrification processes in the urban fabric.

Three sets of elements can be identified in this study to understand the essential
characteristics of cultural quarters: an assemblage of activity, built form, and

meaning Table 3.2), which together contribute to the creation of place
characteristics, drawing on ?®Qdaptedeby 6s Met ap|
Montgomery to establish cultural quarters.

Table3.2 Establishingcultural quarters according to three sets of elements adapted
to a cultural infrastructural contéxt

Activity Built Form Meaning

-diversity primary and secondary -permeability of cultural -cultural style, identity and imagery|
land uses for culture infrastructure -progress
-variety of cultural venues and -amount and quality of public spacq -signal meaning and identity
events -fine-grain urban cultural -cultural knowledgeability
-presence of cultural event econon morphology -important gathering and meeting
-access to cultural promoters -active frontages space in the city

economic, cultural, social Relationship-buildings and spaces sense of place, history and culture

Additionally, the extent of variation in primary and secondary land uses, patterns of
daily activities, smaikcale investments, the degree of innovation and confidence in
architecture with the variety of building types, styles, and designs, and als® activ
street frontages and life can be accepted as an advancement in established cultural
quarters®? Essentially, there is an axiomatic relation between cultural activity and
cultural quarters: cultural activity is a prerequisite in such quarters, and cultural
production (making objects, goods, products, and providing cuitigated
services) and cultal consumption by local users, citizens, tourists, etc. There is a

setting out to develop a network of such venues that planted culturally strategic

20 David CanterThe Psychology of PladkeNew Yor k: St. Martindés Press, 1977
231 Created by the authaie-evaluatedromJ ohn Mont gomery, A Cul tural Quarter
Mechanisms for Urban Regeneratiof95.

22JohnMont gomery, f@dACultural Quarters aiB806Mechanisms for
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elements, which means combining Honal markets via technology with the

integration of oOurban |ifstylesd in par:

Activity -wise, cultural quarters can offer a variety of cultural venues, host events,
and festivals that promote cultural progress, provide workspaces for cultural
producers, support small firms and workspaces in the cultural sectors for economic
developmat, encourage the growth of community development agencies, and cater
to both daytime and evening ugé$According to Montgomery, a strong evening
economy also blurs the line between day and night, with the appeal of formal cultural
activities and less formal pursuffS. There is a balance and mixture of activities
between the day and in the evenings. This has created successful cultural economies,
leading to cultural industries becoming quintessential knowlaggeindustries.
There is a significant cultural turnover dligh those who make popular cultural
trade, icons building upa productioii distributiori consumption value chait®

This is supported by the presence of creativity, which is underpinned by technology
and the specialized infrastructure of culture.

A

The built form offers a 6good fitodé in t
cultural activity, as Lynch claims, which is ssliistaining?®’ To achieve a successful

urban place, buildings, spaces, and networks must be an integral totality within the
townscape, creating a neutral cultural territory where every citizen has the right to
gather.The built form in cultural quarters brings alongefigrain urban morphology,

a diverse range of culturally purposed building stock, cultural permeability, active
streets and public spaces with varying qualities and intensities, and attractors that

stimulate the cultural landscape.

233 |bid.

234 |bid.

25John Montgomery, #tPil men nE magn d mRegendi Cltiegens , 0O
(December 1994): 339.

236 |pid., 37.

237Kevin Lynch,A Theory of Good City ForifCambridge, MA: MIT Press, 1981).
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Meaning becomes an extension of cultural quarters, representing the imageability of

the urban environment, making cultural districts recognizable and coherent elements
related to the cityds |l egibility asnd knowl ec
can create an image of the city through their perceptual filters and direct experience,
reflecting their s é&%Menngwise, tulueal qoartdrsy 6 s pr ogr
establish a distinct cultural area identity, evoke area imagery via design style,

enhance urban knowledgeability, incorporate cultaralironmental signifiersand

valorize the spatiatum-cultural urban field

Three sets of elements in the urban cultural quarters can be maintained as flexible,
highly adaptive, or considerably adaptive, with new ways of thinking, ideas, and
work currently emerging. If they fail to do so, they might either dissolve entirely and
gradually or be preserved as citizkmded venues/facilities or as a
signature/landmark of the former culture as heritage. It is essential to consider that,
as with the multifaceted nature of culture, cultural quadtevhether existing or yet

to be conceivédd characterize each place by identifying what is unique to it. In
certain instances, they also establish networks across different quarters to explore
whether lessons can be learned and applied to other emerging or nascent quarters, or
whether they may bsubject to regeneration when they lose their sense of belonging
within the triad of activity, built form, and meaning. However, increasing interaction
between cultural professionals, public authorities, and local communitiesugh

more comprehensive stegies for urban cultural development that prioritize the
preservation of vibrant, living culture in line with cultural sustainability princéples
encourages the successful development of cultural quarters and supports the growth

of mixed-use urban areas.

2®JohnMont gomery, f@ACultural Quarters 286s Mechanisms for
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3.3.2.3 Cultural Districts

A cultural district is a location within a city where cultural infrastructure meets with
the highest concentration of services, activities, and networks revalorized for
informal and formal spatialization of culture. The location of cultural districts in
cities is more geographically, formally, and labeled than that of cultural clusters and
quarters, due to their extensive administrative cortPdlhere is embeddedness and
concentration to establish a 6éstrong qual
economic revitalization, which is also adhered to and mixed with cultural quarters in
Britain or Europe when they are informally emergeonfrtheir spatialization to
recommodificatiort®® There are generally tegown strategies to revitalize the
declining districts of the cities where cultural and artistic infrastructures, services,
networks, and activities are concentrated through humgmesence. They are
underpinned by networkiased ptential, which means their agency in the urban
development process is in the interaction between productive cultural power and
sociatmaterial infrastructure. So cultural districts are formedwwell-recognized,
labeled, mixeelse areas of the city in which a high concentration of cultural
facilities serves as the anchor of attractétt. Because of that, cultural districts
attract the attention of cultural producers, artists and artisans, the consumers of
culture, the general public, and tourists using an urban economic development tool
in a mix of land uses which create their own cultecsystems in a living network

of complex assemblages of commercial, residential, office, educational, recreational,

and governmental institutions.

29 Arthur C. Brooks and8land) . Kushner, ACul tural Districts and
International Journal of Arts Managemegjtno. 2 (2001): #415.

20A1 i son L. Bain, ACIuster i ngTheGdltdrallnfradtructure éfr ast r uc:
Cities ed. Alison L. Bain and Julie A. Podmore (Newcastle upon Tyne: Agenda Publishing, 2023),

33i48.

241 Hilary Anne FrostKumpf, Cultural Districts: The Arts as a Strategy for Revitalizing Our Cities

(Washington, DC: Americans for the Arts, 1998), 7.
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In more detail, cultural compounds have remodeled themselves in districts through
various focuses: primary institutional focus (cultural, convention, science and
exposition centers, libraries, museums, cultural facilities), arts and entertainment
focus (treaters, galleries), cultural production focus (studio spaces, media production
centers, schools and colleges, presentation spaces), historical focus (historic sites,
old foundry structures, city halls, transportation structures), and natural amenities
focus (parks and waterfrontsfurthermore, these cultural focuses reflect the
diversity of urban life, with each district developing a unique cultural identity that

resonates with both local cultural developments.

According to cultural economist Walter Santagata, there are four main types of
cultural district*? The first one is industrial and cultural districts that bring
technical, entrepreneurial workmanship and professionals to create a cultural
production center in the district. The second is the institutional cultural district,
which monopolizes the area ailtural production within a single organization, and

the third is the museum cultural district, which exhibits and represents collective
memory on a museum campus. This is part of collective political action and urban
cohesion, fostering greater partiafpn and a procedural model of governance
aimed at establishing a shared vision among the many contested interpretations of
urban culturé?® The last one is more common: a metropolitan cultural district
consists of a spatial agglomeration of buildings dedicated to housing, services, and
facilities that produce culture and related goods. These have emerged from urban
policymakers in cooperatiomith private developers, either as the product of a short
period or as more slowly evolving districts that involve a longer decisi@king

procesg** Even though there are distinctions in the districts, all of them are created

242\Walter SantagataCultural Districts and Economic Developméi¥orking Paper No. 200401,

University of Turin, 2004).

Moni ka De Frantz, AFrom Cultural Regeneration to Di
Fl agship of the OMuseumsquart i dnternAtioneldonraabof as a Pl ur al
Urban and Regional Resear@9, no. 1 (2005): 5@6.

2%5arah Thornton, ACultural DistrieAdvawateéd t he Potent.
Forum (University of Chicago School of Social Service Administration, 2012).
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for producers or consumers of culture. Designed ones for producers generally require
longer development time and lotgrm commitments; for consumers, the idea is to
generate revenue from the outset. It can be said that cultural distridtsnerently,

irreducibly hybrid, contingent and negotiated agonistically acrosscifne.

According to Lloyd, cultural districts are characterized by ss@dle cultural

elements and attractions of strémtel culture, which are aligned with neohemian

streetscape and public space permeability, strest activity, legible layout, people

attractors, and local and visitor familiarity through the mediation of spatiat intra
relations with other district&'® This is sometimes identified with the cultural logic

of postFordism, which holds that by shedding mass production, a new type of
cultural consumption has emergédin this regard, postmodernism is the cultural
accomplice of posFordism in architecture. But this union sometimes results in

6Di sneyficationé in urban downtowns, whi
labor force, and merchandising, providing a tdumtraction and a friendly

at mosphere t hat under mi nes t he aut hent
infrastructure?*® There is also a problem of gentrification driven by economic
benefits from the cultural district, which is often centered in downtown areas, leaving

poorer populations unable to benéfi.

The cul tur al di strict is consolidated w
cooperate to form a more comprehensive cultural sector and cultural planning policy

to break the distrié convention from a geographic space to a cultural space to create

a more significant cultural identity in a given city. A cultural district can take many

forms and engage in many activities by generating cultural capital for cultural

“Bain, AClustering Cultural Infrastructure in Di
248 |bid. See also Richard LloydyeoBohemia: Art and Commerce in the Postindustrial Qitgew
York: Routledge, 2010), 517.

%David Gartman, fAPostmoder n-Fs mgiThenSpaotogical Cul t ur al
Quarterly39, no. 1 (1998): 11B7.
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producers and consumers. Within the district area, cultural applications follow the
range and size of cultural businesses and venues, the built form and morphology of
the district, building stocks, streetscapes, accessibility of public spaces, and
attractos and activities of street fronts and meanings of historical and-place
identities?®® In some cases, cultural districts become catalysts for citywide
revitalization, inspiring perpetual growth within the district and across the entire

zone?®1

So, it can be said that cultur al di stricts
or existing buildings within hubs, nodes, and workplaces for cultuestive

production, thereby mobilizing other urban networks. Therefore, it creates
contemporay relevance as part of infrastructure through the-i@nm sustainability

of a governance model, opening new possibilities and reanimating urban cultural

spaces. The technical layers and diverse forms of cultural districts, along with

multiple spatialitis and temporalities, operated within a cultural momentum to build

urban architectural networks as districts set goals. They shared common norms under

the governance of the ruling municipality in the contemporary age. Should these
operations fail to alignthe process may become roperational and subject to

cultural planning challenges and urban transformation.

At the bottom of the messcale categories, cultural neighborhoddspecific points

within the change scalar narrative of cultural infrastrucdureome to the agenda as

a subcategory encompassing quarters, clusters, and districts. However, unlike
higherlevel categories, they are rarely mentioned in cultural studies and planning

disciplines, despite being a primary subject in housing research. In parallel, culture
is often ignored when identifying social development underlying neighborhood

effects, whichhas regulatory orientations and ord®rHeterogeneous cultural

20Bain, fAClustering Cultural Infrastructure in Distri
251 |bid.
2Ll oyd, fiThe Neighborhood in Cultural Production. o
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development emerges from differences in neighborhood income levels, leading to
breakdowns in the normative consensus of urban culture due to new settlements and
relocations from other districts. Human action, especially among the youth
population (or the @presence of strangers and outsiders in the city), changes the
neighborhoods cultural repertoire. Culture is a toolkit that orients spatial and social
behavior in a fragmented culture, in which they are exposed to a settled culture.
Relational culturalnfrastructures can emerge due to the knowledge and innovation
of societies in the plurality of socimaterial places within housing units, changing
the 6cultur damd tthe &amemiointsélheraigabvaysf t he
a risk of uncertainty in redefining the edges of the dominant culture in the city
through cultural avangarde institutionalization and cultural market
commodification, which can be effective in shaping the neighbodsocalinter

cultural identity in the contemporary age.

3.33 Cultural Infrastructure on the Micro (Urban Catalyst/Self -

adaptive) Scale

The micro scale cultural infrastructure in cities concernssda relations via
granular architectural elements that affect the urban form through bofiom
planning of individual plots, a cultural planning approach that has dominated
concerns for citizenship dewgment through constitutive approaches. Sometimes,
micro-scales exhibit seladaptive behavior through possible actions as urban agents
in a particular area. It is the local optimum scale for functionalizing infrastructure as
a cultural hub, withinterrelationships among buildings, public spaces, spatial, and
cultural indicator variables through neighboring configuratfGhst the same time,

the micrascale is a diachronic investigation of cultural infrastructure, where urban

XAntonio Tomao et al ., -StadeendicptortobSetlementBaracturer : A Mi ¢

Assessing Urban Disper silmdematiamaldlarihggStudieahmp. 3Ef f ect i v e

(2022): 26783, https://doi.org/10.1080/13563475.2022.2042215.
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architecture becomes a catalytic agent through fased interventions and
catalyzes movement within the dibycultural network, revealing heterogeneity
masked by mesoscale cultural infrastructure. But when the scale goes from macro to
micro, the more micro it gets, the more misleading or problematic the forces of
culture become, as their compactness tends tolwaed containment. So, such a
scale is related to urban form, concerned with a finer level of granularity in a
piecemeal plan for smadicale,culturespecific, institutionally and locally defined

meanings of infrastructure.

Micro scalamotions can be qualified with the density, thickness, and complexity of
the oOphysical thingsdéd that register cul
field of urban culture, there is a cultural responsibility from bottgmcultural
infrastructuret hr ough o6cul turescaped. This bri
pieces into cultural souvenir shops, institutionalizing the rexding problematic
construction of culture, which has led to strict urban regeneration schemes and
significantinvestments intended to enhance adsityverall image. Culturspecific
institutionalized and localized meanings and expectations for urbanity are
represented by signifiers for the various urban cultures of and within cities in

particular, and more prominently with the toponym of culture caraer.

When bringing the role of culture to an adapted scale, the end catalyzer products are
articulated through public spaces to reformat the&eitygnage through catalytic
reactions that are substantial for change and urgent in the integration of urban fabric.
An urban catalyst scale is strategic and identifiable, with the power to modify other
architectures/landscapes around it. At most attractitms central theme of
accessibility to culturés manifested in culturally built architectural prototypes as
agens of cultural dissemination through local municipal bonds. The categories of

this scale are inescapably positioned and interminably deployed as keystones of
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mesoscale urban strategies, anché?t ed
Culture is circulated within domaispecific assemblages, where institutional logic
generates either an urban dilemma for alternative projects or determinate
culturescapes for sustainability as part of urban design strategy. This process is
grounded in sbng normativity and a resilient architectural signification legacy that
draws on both historicity and contemporary relationality. Consequently,
culturescapes trigger sipecific seMlculturalizations through the structural

contingencies, which focus d¢he urban commons.

The term 6culturescaped better concept
scale when O6the urband is treated as
thesis, which articulates prevalent themes of spatial praclibesculturescapes of

cities can be categorized into various types of msoale cultural infrastructure. The
first is 6core cultural spacesbo, whi c
everyday I|ives of <citizené®§, That s,eicoa
innovative architecture that serves as strategic hubs for cultural regeneration and
public investment, driving global economic growth and enhancing th@ aityage.
Finally, oundefined cultural spacesb

the fluid and contested nature of urban culture.

3.3.3.1 Core Cultural Spaces

Core cultural spaces are directly embedded in cit@re@nsines and rhythms, making
culture an intrinsic part of daily life rather than an occasional event. Core cultural
spaces serve as the backbone of urban cultural life, uniting cultural nodes and urban
cultural catalyst projects to create vibrant areassscdiverse districts, enriching

citizend daily experiencas whether within the historical urban fabric or in the

®4paviePhi |l i ppou, #ACul tur al TEeuWouna of Arghitectard8,cho.@r b a n
8 (2018): 12591300.
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peripheries surrounding central city cores. A valuable systems approach, which acts
as a regenerative layer, is also inherent in the cultural planning and sustainability of
core cultural spaces, ensuring their adaptation and evolution to meet the dynamic
needs of urban life.

60 Cu |l t u rdanlthe first dagegory, play a pivotal role in catalyzing change by
reshaping the cultural infrastructural network from the bottom up rather than relying
solely on topdown strategic planning, emphasizing a citizentered approach and

a potential urbanpace. Cultural nodes are the more comprehensive and promising
tectonic cultural infrastructure at a miesoale that define the cultural character
through unique cultural identities, offering landmarks that increase thé city
visibility as a cultural panorama and exalt the experience and behavior of residents
and visitors>® A cultural node refers to a cultuspatial dialectic occurring within
cultural infrastructural sites where specific webs of meanings and practices are
employed to foster a shared sense of culture, aligning with the fragmented and
heterogeneous nature gpatial hegemony. Cultural nodes serve as anchors of
attraction by incorporatintabeled, welrecognized, and centripetal concentrations

of cultural facilities. Across a fabricated urban culture where conflicts arise from the
site selection between city branding and the reinforcement of homogeneous culture,
a cultural plotting of spacthrough the ofteencoded forms of things establishes a
connection point>® Hence, placenaking within a constitutive centrality reflects the
discursive practices of urban culture, defined by the scale, identity, and strategic

location of the node.

The nodal formation of culture becomes a control and reference point, an
intersection, and a reinforcement between urban culture and the city as a cultural

core, and expectations of urbanity are represented by signifiers of the various urban

Dimitris Kalergis, fATheLeRdI|lWr bodn ARecdhd nt eerca tuircen i it rCatl
Regional and Urban Regeneration in European Peripheries: What Role for Cu({2088), 21 34.

256 Graeme Evans, "Hafbranding the Cultural Ci§y From Prado to Pradalfiternational Journal

of Urban and Regional Resear2f, no. 2 (2003): 4140.
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cultures of and within cities, particularly through the toponym of culture as a carrier.
As such, typologically, the core/center structure, as the essential hegemonic and
representational space of culture, has resulted in the centralization and coosolidati
of cultural authority, guidance, and influence within urban conféts.

The revival proceseriented organization of nodesagplied in districts, clusters,

and quarters as containers for various urban elements, activities, and movements,
leading to micrescale cultural conjunctions and cultural infrastructural projects. The
concentration of the node becomes fifecus and epitome of the districivhose
influence radiates as a symBeft.Lynch offers the nodes called cores, which are
fitypically the intensive focus of districts and their polarizing cedff@rNodal
formations create the framework for spaces with cultural significance, which is
added as a culturéinctional layer on top, dependent on the physical and
phenomenological structure of the space. Nodes coexist in interactional processes
between placdound and networkound and are subject to the transformative forces

of complexity. Additionally, cultural nodes can be influenced by other nodes and

active forces in that network?

Nodes can correspond to Rapoportds ident
central and concentrated in terms of functions and cultural life relative to the groups.

Their identity and survival depend on a distinct group, and embedded cultural
peripheries can change more quickly and more eagerly within their bountfaties.

that emergence, architecture is struggling to internalize culture by positioning itself

257 James CliffordThe Predicament of Cultuf€ambridge, MA: Harvard University Press, 1988).

258 Kevin Lynch, The Image of the Cit§fCambridge, MA: MIT Press, 1960), 48.

259 |bid.
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7, no. 5/6 (1983): 24%8.
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at the center of a complex interplay of metaphorical expressions and the material

realities of space, generating depth throaglural interactions with citizens.

Nodes are often perceived as iconic cultural spots, devoid of context, as fields of
struggle over hegemony, resistance, and oppositional identities related to the more
fundamental politics of culture. Since the pb&rxist tendency reduces politics and
eonomics to ideological struggles, resulting in an expansive definition of culture
that puts it at its heart and makes everything cultural, cities end up with an over
culturalist, ultimate modéla set of discursive practices within the idealist
discursive pace?®? By referring to cultural production in the urban context, it is
possible to locate and formulate objections that dominate practices through often
encoded forms. As such, cult@serole in promoting architectural identity is
diminished, as all cultural elements are consolidated into a synthetic product and
facility within cultural venues. These venues aim to house original, appropriate, or
articulated functions while maintainingetuthenticity of original programs within

the potential urban space. Concentrating culture in the node of urban architecture,
argued by Baudrillard a&gglutination of culture as an automatic agglomeration of
masses thus stated under the ambiguity,iethresults from the production of space

through afisimulation and hyperreal versidof culture?®?

Correspondingly, under t hi s pmakinglinemati c c ol
architecture, several prominent exampleso|l | ecti vel vy referred to
c e n © sucls & cultural and convention centers, culture and congress centers,

cultural and commmity or civic centers, and culture and art centers, function as

nodal points of cultural concentration, characterized by dominant features and the

denotation of culture. As archetypal focal points, cultural centers are considered

urban cultural contact ned, serving as commonly encountered public spaces

%2Mor an, fARethinkintad€ulivlisd: ABcGuhtumomdél Soci al Spac
263 Jean Baudrillard and Jean NouvEhe Singular Objects of Architectyteans. Robert Bononno
(Minneapolis: University of Minnesota Press, 2002), 11.
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integral to everyday urban lifé* But such cultural centers amsignificant
institutional spaces within cities that have been developed under the hegemonic
power of culture, and that become maneuverable under legal administrative control
and supervisin.0?®® Whereas theibuilding programs and types sometimes cannot
be specifically identifiedmulti-purpose halls, foyer areas, conference rooms, art
galleries, workshop areas, libraries, and ateliers causéafirenticeship of the
masses to the spectacle of cultuas a convertei® In the contemporary era, they

are obliged to nurture local culture while facilitating interaction between municipal
and institutional entities. Such efforts underscore the prominence of a specific
interpretation of culture as contemporary, a spatial chewraxemplified through

various representative case studies in urban cores.

Since urban culture seeks to coexist in the centrality of experience, it needs to bypass
the definitional contest and emphasize diverse strands of cultural emergence as urban
nodal generators becomeoblematic in the discourse between cultural production
and consumption. That is, culture becomes a question between those two. To respond
to the citys functional, economic, and cultural realities and demands within the
production and consumption cycle framework, architecture has taken on another
responsibiliy: to defend théistoricity, authenticity, and sustainability of culture.

The polyvalency and total visibility create a hyperreal version of a homogeneous
spacetime of society, in a layer that stratifies and laminates the space by representing
the cultural past and present simultaneoé®lyThe ambiguity and discursive
complexity in such spatial formations as an apparatus of culture are caused by the

endeavor to contain all memories, beliefs, archetypes, and creating meaning in

%Feyza Top-uojlu, AThe Positioning of Culture Be
Polyvalent Cul t urAalk aCen tAgrax tid2, nva? (RO24E21B& r gi S i
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the architectural space is supposed to circulate and encompass all the objects of the
city and their arrangement in space by mimicking the urban culture as a cultural
display?®® Hence, order versus chaos becomes incompatible when an assortment of

schemata and images of culture compete and clash within the urban system.

Cultural nodes have been established with a mission to nurture local culture, share it
with the global community, or facilitate political interactions. Usually, such projects
tend to institutionalize, revealing, explicitly or implicitly, the €yhistorical and
cultural connections in a physical space that may be unfamiliar or antithetical to
societys culture, disproportionately serving a spatiality at presémt.that
representation, which may be large or small, it is assumed that they have a specific,
visible character due to the many decisions made in the operation of the choice model
(e.g., whether a node is converted from its historic district). So, by reflecting the
prominence of a particular definition of culture as contemporary, this spatial
charater has broadened beyond the term; on the other hand, the meanings of culture
are made relatively narrow in the general perspective of culture in contemporary

cases.

The second category of core cultural spaces
stimulate cultural development in their immediate surroundings by encouraging

pedestrian movement in widely publicized aré&2enterpieces of thdocal

redevelopment of the micigcale section consist of urban streets, patsares,

alleys, parks, greens, and living rooms, which have multiplier anchors to the

generators of culturescapes.

Urban streets, paths, squares, and alleys are potential cultural indicators, primarily
located in residential areas, along businesses, or in rmas@duildings, serving

numerous activities (transportation, commerce, socialization). Urban culture has

%Karen Wells, fiThe Mat er i SpgaceandCult#Osna.2 (2000ul t ur es of C
13644.

120



visible components, including how citizens get from one place to another by driving
on streets, walking along sidewalks, and accessing existing struéfu@s.the
streets, culture can be understood at different levels and through various approaches,
including the geospatial, discursive, and economic, in which informal rules govern
interpersonal and public behavior. Culture can emanate from street namiegt/yexpl
turning it into an urban street culture through multiple crossings of built things side
by side. So, values, dispositions, practices, and stylessaoeiated with particular
sections of daily life and routiné& Elements of popular culture, a source of cultural
commodities which arébought, sold, listened to, viewed, etc. (e.g., music, food,
dance, literature, et@)with the themes of the street and squéféSo there are

visual and sensory backdrops and messages that sell products and merchandise that
many citizens consume. Hence, their collectivity and functionality are essential in

the proliferation of urban lifestyles, urban collective culture, and cffiircration.

Other fulttime public leisure destinations are urban green and public parks that

el evate the cityds quality of I|ife. This
leisure activities and educating citizens. To do that, there are symbolic ways of
communicating cultural meaning that can lead to cultural diversity. There is
maintenance of cultural sustainability, fostered by the intimate relationship with

local people, including their history, values, cultural representation, and patterns of

use, whity makes the cultural property of the park mattéParks serve recreation,
educational, and social programs for the multicultural and class population; that
number of urban programs that have used community participation and
empowerment strategies are running local cultural resources through cultural

organizations of all types (inclusion of a broad spectrum of community members:

%%Jeffrey I an Ross, AReframing Urban Street Cultu
Mo d eQity, Gulture and Society5 (2018): 713.
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civic and social groups, educators and students, artists, community leaders, public

agencies, etc??

The urban living room is a new term satlapted by some people engaged in or

enmeshed with domestic spaces, reflecting their relationships with such spaces

through the urban fabric or layout that offers human relations and bonds, or blurs the

boundary beteen human/nonhuman world8Cultural thing® flow around the

urban fabric to the urban living ground of the city in a multiplicityioiundane and

imaginative way$f’* Culture dissolves more intimately when urban geography

transforms into inviting, exotic, and eccentric alternatives that are woven into
urbanitesd daily | ives between the intimaci

workforce.

3.3.3.2  Cultural Flagships

In the last twenty years, urban governance has been reoriented towards an
institutional and managerial approach, which has opened the way for entrepreneurial
action in bottorrup cultural infrastructures, especially the building of extensive
cultural facilties in historical/ central districts. This approach received attention in
European cities and spread to other countries as an experimental, politically charged
work designed to attract large audien€@sAs an associated and extravagant
infrastructural category alongside cultural nodes, culienleregeneration projects,
so-called cultural flagship projects, place a stronger emphasis on economic growth
and internationalization, elevating the cultural pratibn of architecture to the

global, national, and local scales, often manifesting as iconic or signature

213 |bid.
2“Susan J. Smit hurbaniGedgraph®sgno.R§200%)? 8.
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architectural works to upgrade the image and brand of thé’€ifjxe main idea is

that cultural planning strategies evolve from rigid frameworks into more adaptive,
tactical, and futureriented processes that integrate target groups and potential users
into newly created reverberated spaces when considering flagefeptp. Culture

led urban regeneration projects aomscious manipulations of culture legitimized

by thepolitical elite and institutional power by excluding other spatial formations
from the production of striking, dynamic cultwiahovation architectes, in which
municipalities reorient resources toward innovatoiented, experimental products

of urban architecture. This approach highlights the transformative interplay of power
relations and architectural innovation in reshaping urban spacesamderins of

municipal action and f os tubanipaligyd’cul t ur al

According to Harvey, the city has been portrayed as a creative, exciting place to visit
and consume, an image that necessitates improving its competitive position. To be
more specific, he argues thdiGentrification, cultural innovation, and physical
upgrading of the urban environment (including the turn to-pusternist styles of
architecture and urban design), consumer attractions (sports stadia, convention, and
shopping centers, marinas, exotic e@fplaces) and entertainment (the organization

of urban spectacles on a temporary or permanent basis) have become much more
prominent facets of strategies for urban regeneratitito, there is a competitive

edge in the spatial division of consumption that creates arguments for fostering
cul tural gentrification in the fl ow of
developments, former brownfield sites in inner cities, latatéhin deteriorating

residential neighborhoods, both physically and socially, have high development

2Roberta Comuni an The WdakeétILinkyGreativevimdustries, Flagship Cultural
Project s, anCity, RétgeandkSocety inm & (2014): 6574,
https://doi.org/10.1016/j.ccs.2014.05.004
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potential and accessibility, where cultural identity is being reforged in a melting pot,
in the authenticity or falsification of cultural memory in placemaking. This
falsification issue was criticized at the beginning of the 21st century by the scholars
Evans and Miles, who argued that they do not often generate new openings of arts
and cultural activity; when they do, they harm local cultural production because

consumption is more than tHa?.

Building on that, iconic cultural hubs, creative campuses, landmarks, museum
projects, and cultural diplomacy initiatilsvhether in architectural workmanship,
management, institutionalized practices, or religious figuemn also be
acknowledged as conrting to the public good by attracting large audiences, often
through evenbased programming that reflects their local contexts and situational
dynamics, and occasionally by providing space for experimental or politically

charged forms of cultural exprasn.

Generally, OMuseumsquartersd in-eiddde ur ban
sites of urban regeneration through urban culture and its discursive framing of self
transformatiorf®® Museumquarter of Vienna and Museum Island Berlin have
characteristics of plural urban contexts that haverséliictive discourses on the
transformation of urban culture. As flagship projects of culture, the discursive
struggles contributed time role @ urban cultural politics through the meanings of
Europeanization and even globalizatl8hThere is also a struggle to protect the
long-established institutional consensus for redefining the collective spatial vision of

the future in response to contemporary restructuring challenges and practices in

cultural infrastructure.
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The other controversial examples are the Beaubourg Effeentre Pompidou in

Parisd and the Bilbao Effe& Guggenheim Museum Bilbao in Spain, which are

catalyst projects for tourist magnets and imagaking (city marketing) devices to

promote economic grav and stimulate cultural demand and activity. There can be

a misleading causal relationship between urban flagships and the economic upturn

of a city, as they are often showcased as examples of how singular arts and cultural
developments have ledtothembast i ¢ proli feration assoc
City of CHltured title.

In prominent locations in city centers, discussions around cultural policymaking
often draw on local heritage through flagship projects. This heritage is open to
multiple and contextually contingent interpretations, reflecting diverse meanings,
identities tastes, values, and collective memories through architectural constructions
that serve as shared urban symbols of civic contestation. Initially, these efforts focus
on historical heritage and various collective memories. Subsequently, brokerages
and localnetworks are established through positive experimentation with cultural
institutions. Finally, spatial framirdgreferring to intricately interwoven, mulievel
processe® demonstrates the shifting urban meanings relevant to cultural
regeneration, often rezed through higkprofile buildings in profitable and
attractive locations to achieve collective political action and urban cohesion. The
frame significantly impacts land revaluation and lasé changes by appropriating
public spaces for flagship projscin neebohemian neighborhoods, driving local
urban and economic development througbrandoriented urban cultural

consumptiorny?®3

For flagship projects, 6digital cul tur al
technologies that create two distinct cultural environments simultaneously and in the

same place. One involves shaping a physical reality that reflects the identitglof lo

282 Comunian and MouldijThe Weakest Linky66.
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culture through hard elements (such as architectural heritage and cultural
infrastructure) and soft components (like stories, imprints, and event legacies that

|l everage the cityds heritage). The other
realityt o extend these cultural narratives. Wi

e X
t F

culturedé in the | at tdgialléyerwds adudd totchlteral 2 0t h cen

networks, becoming an essential part of everyday life in existing culturegéapes
As such, the physical cultural elements have local identity, while virtual reality exists
in the digital realm. This extends traditional spatial limits in a more fluid
organization, pushing the cultural dimension into a more fragmented, complex
situation.So, a hybrid condition indicates a shift from cultural to digital signage,
which has meant many thingygrom theatre productions, exhibitions, workshops,
and public prograndsto imagemaking on digital groundsTodays digital
revolution is cultural and technical, critically affecting the infrastructural basis and
unfolding upon the surface of creative human resources within a value chain of

cultural attractiveness and participation.

The digitalization of culture in cities and public spaces significantly impacts
collective and political participation, influencing local governance. While the
digitalization of cultural interaction in activities triggers an expansion of the roles of
encounter, interaction, and urban life, there is an increasing practical inclination
toward these spaces and the synchronization of urban cultural space with the latest

technological advances.

Digital facades, partitions, and floors are grappling with the cultural gectpidly
changing needs for advertising and for representing the city as a cultural capital. This
is done by fostering a cultural mindset grounded in values of agility, responsiveness,

innovation, experimentation, and a citizesnd touristfocused apprazn.?® As

2%Susan J. Drucker and Gary Gumpert, @dAThe I mpact of
Publ i c Ofep House |nternationd?7, no. 2 (2012).
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Raymond Williams describes, technological determinism is accompanied by cultural

and social determinism; the rise of digital culture and the later stages of the 20th
century have led to unexpected uses in urban planning, changing how we conceive
of citiesand cultural reflections, redefining public space totfao, digital media

in urban cultural forms were swiftly incorporated into architecture and urban

planning through flexible associations across various networks.

There is a trilogy in the cultural monitoring of digital cultural hubbs.primary

el ement i s 0 c urhid goncept is vachiewed thooygh .cultural
sustainability, which ensures the existence and appeal of cultural venues and
amenities by producing, disseminating, validating, and supporting arts and culture as
integral parts of daily life within communities.u@ural vibrancy is reflected in

outdoor urban spaces and indoor digital environments, integrating culture into both.
Outdoor urban spacesamifest cultural activities through public art, performances,

and festivals, while indoor digital environments extend cultural interactions into the

virtual realm, offering innovative and accessible platforms such as virtual galleries,

online performanceas nd di gi t al storytelling. The s
economy6, where urban cul tural heritage
technologies, and strategies to preserve specific locations across various forms of
media reproduction.Such waltural infrastructures include digital modeling,

immersive virtual and augmented reality, cinematography, and -aisdial

archives. These elements are integrated into cultural spaces and transformed into
flagship cultural projects, serving as key toas ¢ity marketing and tourism. The

third el ement is 6denabling an environmen
stimulate urban areas by assessing their capacity to welcome, integrate, and instill
confidence in spaetme cultural interactions, ltimately enhancing the sense of

belonging and attachment to a pléée.

286 Raymond WilliamsTelevision: Technology and Cultural Forfinondon: Fontana, 1974).
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Cultural transfer duplicates specific values nurtured by local and digital culture in

different scenarios of flagship projects. This is achieved by identifying urban

connectors in the city that make it more familiar, inclusive, and open, rather than

aliendging enclosed networks that shape thedsitynage’®® So, the city regained

fascination with the spectacle, anew performative events are slowly again being

brought to |Iife as part of a regained fascirt
technologies to capture the attention of the mobile citiz&assuch, architectural

implementations reveal cultural and historical scenes through a digital infrastructural

network that simulates the urban cultural and economic fabric in reality by

generating a digital ecosystem and generating smdtaral spilloves via the

visuality of culturescapes in the city.

3.3.3.3 Undefined Cultural Spaces

There are ambiguous grounds for the intervention of culture, which facilitates such

encounters through informal cultural spaces. When reflecting deeply on the issue of

culture in such contexts, ambiguity and overlap in the message often arise, along

with alack of specificity in classifying the cultural spaces of conflict. However,

while making the subjective or abstract no

objective idea of place, more qualified spaces can be optimized.

These include culturderivative spaces, cultural intermediaries as third spaces, self
portraits and subjectivities, individual entrepreneurship, and diverse performative
spaces. Since meanings, activities, and specific landscapes are all implicated and
shrouded by the culturescape, undefined cultural spaces are distinguished by the
stories, meanings, and sentiments that pervade them. There is nostalgia, which gives

%Et hier, fConmecting the Dots
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way to a more lyrical approach to an adopted urban culture in a place of memory in

self-portraits and subjectivitie$?

A creative or cultural turn is present in this intervention, as Kunzmann refers to it in
2004 as friendly virus, with culture, contest, and creativity serving as guiding
forces in engaging the public in shaping a cultural agéidm this manner,
performative, individual, and subjective ones gather around specific intelligent
experiments in the public sphere, which amplify particular objects and projects to

lead a more comprehensive cultural projétt.

A transgressive conceptualization of cultural space has emerged frategic
reproduction of multiple identities within a polycentric mix of other forms of
exploitation, variation, oppression, and subjection, in both hegemonic and eounter
hegemonic coditions. So, it can be said that undefined cultural spaces are
characterized by a new oO6undecidabilityé,

contemporary urban conditions®? can turn |

Cul tur al i nfrastructure enables té&e conc
which concerngihow the access (or lack thereof) to statevided infrastructure

deter mi nes ci o ZhsncitizensHipi fissteemerdes im gexipheral
communities, where urbanites seek full civic dignity and aim to secure their cultural

rights in democratic settings shaped by totalitarian urban cultures. This marks a
paradigm shift in the 21st century, drivdry the reconfiguration of cultural

29 y&n Vill ar mea -ortaitsara PlacesioiMeimmaryn Th&@asefof Terence
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2Kunzmann, #ACulture, Creadgivity, and Spatial Pl a
Pl asse Andersson and Bo Stjerne Thomsen, fdPerfor

Pl anning: Recaptur i n §ordicharng qgf Architeatardl Resear@®, ioh e Ci t y, ¢
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production and consumption cycles within culturally built environnéentbether

in peripheral or central districts.

Pursuing full urban citizenship thus goes beyond traditional social rights by
reframing them as cultural rights that protect the identities of minorities, historically
excluded communities, and newcomers in cities. Through the cooperation between
culturalinfrastructure and infrastructural citizenship, more hopeful, socially just, and
politically progressive urban futures can be created by increasing the capacity of
sociomaterial cultural ecosystems. These ecosystems exceed the limits of buildings,
spatialplatforms, and cultural networks, operating across macro, meso, and micro

scales.

Because culture encapsulates human endeavor as aspatil mediator within
cultural infrastructure, more possibilities arise in the Hstalar dimensiah
moving beyond selbuilt cultural spaces and beyond classical understandings of
citizenship. Cites are open to such change primarily because the continual
malleability of spiritual, material, and technical cultural infrastructure within urban
hierarchies introduces new ways of existing in contemporary cities and enables

fairer, more diverse urban sgms.

In this sense, urban cultural infrastructure is not a fixed system of organizaiion
could it be, given the inherent dynamism of culéulaut an evolving, multiscalar
assemblage. The dominant tendency of cities in the 21st century is to continually
rescaé cultural infrastructure, as culture permeates and reorganizes the patterned

sociospatial interdependencies that constitute infrastructure itself.

Cultural infrastructure in the 21st century has shifted from being a neglected or
unknown dimension of architecture and urban planning to a fundamental driver of
urban growth and social welfare. This chapter has establishedfi¢hhtiral
infrastructure is a multidimensional and lived phenomertbat cannot be reduced

to a single scale. It contributesliteratureprecisely by clarifying this complexity:
Rather than allowing cultural infrastructure to remain a loosely defined or overly

metaphorical ternthis study operationalizes it through a coherent, scaled model that
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reduces conceptual ambiguity. It demonstrates how cultural infrastructure functions
simultaneously as a soegpatial assemblage, a governance mechanism, and a lived
cultural ecology. By tracing these articulations in the empirical context of Konya,
thechapter demonstrates how cultural infrastructure becomes observable, mappable,
and, to varying degrees, measurable and comparable across scales. This provides a
methodological pathway that can later be tested in other cities, offering planners and
scholars an actionable model for understanding how culture shapes urban
architecturel n | i ne with this positioning, t he
further specified through the following articulation of cultural infrastructure and its

spatial logic.

Cultural infrastructure is articulated in this chapter as a relational and evolving
assemblage rather than a fixed inventory of cultural assets. It emerges through the
continuous interaction of cultural practices, institutional and governance
arrangementsnaterial settings, and the routines of everyday urban life. Reframing
culture as an infrastructural condition enables cultural spatiality to be examined
across both visible and invisible urban domains, foregrounding embeddedness,
informality, and the palics of access, maintenance, and use. Within this framing,
cultural infrastructure is approached as an ecosystem of interdependent functions
through which culture operates simultaneously as a driver of urban image and
identity, a platform for economic vauand creative production, and a medium for
learning, encounter, and public life. To render these dynamics analytically tractable,
the chapter advances an explicitly multiscalar approach that traces -cultural
infrastructure across urban form and policy emviments: at the macszale through
strategic imaginaries and cityide structuring logics that condition distribution and
accessibility; at the messcale through distrietand quartetevel processes of
clustering, anchoring, and rescaling; and at the msggale through localized
catalyst® nodes, sites, and culturescapeghere cultural intensity concentrates

and becomes experientially legible. Taken together, these propositions establish a

methodological bridge to empirical analysis by making cultundtastructure
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mappable and comparable through scalesitive indicators and spatial tracing
(Figure3.5).

CULTURAL ECOSYSTEM

sustainability of culture

Macro Scale Meso Scale Micro Scale
top-down plannin bottom-up planning CULTURAL INFRASTRUCTURE
Cultural Clust:
Cultural Zoning ultural Clusters Core Cultu.ral Spaces Cultural Flagships
Urban Axes Cultural Quaters Undefined Cultural Spaces
: . —

Cultural Districts

Transportation Networks land-use mix  individual plots

2l capita urban catalyst
culwral cagital everyday routines and. rhiythms y

land-use planning

‘ | miixed-use cultural ecosystems
localization f o
polycentric approach’ inclusivity gl self-adaptive behavior | identity / hegemony
cultural corridors consortium of organizations place-based interventions J
mobilit .
¥ localized decision-making culturescape
transit hubs connectivity

cultural regeneration

Figure3.5 Framingcultural infrastructure for spatial tracifitf

This conceptual and methodological clarification provides the transition to Chapter
4, where the muklscalar model is traced through cultural mapping in Konya,
selected as the primary field of inquiry and framed as an urban cultural archetype.
Chapter 4 perationalizes the framework by translating the maoesd micro
structure into a mapping logic that can identify cultural infrastructures, their spatial
patterns, and their interdependencies across scales. In doing so, the thesis moves
from the conceptualonfiguration established here to systematic spatial tracing and

interpretive synthesis in the next chapter.

2% Created by the author
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CHAPTER 4

RECONFI GURI NG CULTURAL I NFRASTRUCTURE THRO
URBAN CULTURAL FORMATION

Konyslda Mev|l ©na kadar y¢ksekl erde u- mase
kuvvede kabul ettiren ikingiSe |l - uk epopeDic-dacdecbimeghvar
daha vardeér, fol ki

0 Ahmet Hamdi Tanpéna

Konyas urban development process depends on certain physical (location,
topography, and regional transportation) and functional (transit trade, political,
religious, and cultural center functions) advantages that have prepared a suitable
embeddedness for culadrinfrastructure in terms of the ofiyaccumulated spatial

significance of urban architecture.

The study applies the model of cultural infrastructure developed in Chépteitt3

its macro, meso, and micro scalar configuratiots Konya as a metropolis after the
1980s. Against this background, Konya presents a particularly rich context for
examininghow cultural infrastructure is reconfigured across scales, as the urban
layout has expanded from the historic core towards the peripheries, especially during
the 21st century. The historical city center of Konya displays a distinctive pattern of
centrality and easyaccess zoning, which is strategically mobilized for cultural
activities, facilities, and resources. Within this pattern, raultiural clustering in

the city center produces systematic approaches to capturing cultural assets through
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regeneration, the multiplication of land uses, major events, and diversity as a choice

at |l ocal and regional |l evels in t#% canvas c

Konyads approach to cultural planning diffe
in the way culture is internalized as a guiding principle of urban development rather

than treated as an add. Here, culture is not only preserved as heritage or séaged

spectacle, but is progressively integrated into transport, environmental, and spatial
infrastructures, so that cul tur al I nfrastr
mutually constitutive. Municipal cultural affairs continually valorize the histori

center to situate 6a cultural reachd at ever
to O0dissolve the boundariesd between citize
users. In this sense, Konyaods cutlandur al i nfr ;
complex discourse on culture more legible in the urban architecture of the city: the

tensions, overlaps and hybridizations between religious, historical, commercial and
contemporary cultural practices are materially expressed in macro, meso and micro

scales, allowing the complexity of culture to be read through the very form and fabric

of the city.

Ol d/ core <city centers such as Konyaods have
infrastructure strategies, including the designation of cultural zones, the emergence

of nodes experiencing population growth, and changes in land use. In this sense,

Konya is usedas an urban archetype to decipher the bases and classifications of

cultural infrastructure. There are multiple links through which the practice of

articulation directs cultural identity production within the urban framedork

through differences, fragmentand structure$ across relatively stable cultural

infrastructures. In the main center of Konya, distinct urban architectural elements are

rearticulated in different ways under specific historical conditions, forming

assemblages with cultural forces thamdxne and articulate at the same time. This

duality generates a complex infrastructure

2% Duxbury, GarretiPetts, and MacLenna@ultural Mapping as Cultural Inquiry
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elements are spatially related through both their differences and similarities, and
where their cultural embodiment is held together in articulated discourses that

theorize the elements of urban cultéte.

The main center generates the three central districts of tlde iKdyatay, Selcuklu,

and Meramd under municipal governance, and all three touch and extend the
cultural infrastructure as a starting point for sprawl. This makes the area an
6archaeoel,obgitcoalbesifti xed and adjusted to
practices within a complex and dense urban ground. It is surrounded by a rich urban
infrastructure that is relatively compact and locally focused, enabling cultural
clustering around the oerand its distribution across the districts. In contemporary
discourse, Konya is increasingly framed agn@odel cityd through thefiKonya

Model of Municipal Governancearticulated by the metropolitan municipality and

its strategic planning documentsapya Modeli Belediyecillk particularly towards

the end of the first quarter of the 21st centtiiyT his model foregrounds integrated
transport investments, environmental, architectural, and landscape projects, and an
active cultural policy that overlays new facilities onto historically embedded
structures, so that cultural infrastructure is mobilizedutaneously as heritage
preservation, urban marketing, and a greetiented development tool. Within this
framework, cultural values, humaentered services, and urban infrastructure are

conceived as a single, integrated system.

On this basis, the following sections examine how the historic core around Alaeddin
Hill functions as a cultural prologue and, together with a series of urbaf azss
west, north, and nortlves® constitutes thenacrescalecultural zoning of the city.
They further analyze and operationalize this framework through cultural mapping,

showing how embedded centrality is extended and contested through cultural

®Stuart Hall, fBeElSapeksngutherPépBad€lass,phor , 0 in
Hegemony and Partyed. Jon Bloomfield (London: Lawrence & Wishart, 1977), 23
®"Konya B¢yeékkekoinry aBekleehdiiry eoidel i ( KAceessed Model i Be

December 2, 202%ttps://modelkonya.konya.bel.tr/
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clusters, quarters, and districts at the meso scale, and through core cultural spaces

and flagship projects at the micro scale, articulated along major transport corridors

and within differentiated cultural zones. |
culture and its cultural sustainability emerge from the interaction between cultural

infrastructures and wider urban infrastructural systems.

4.1  Core Historical Center: Alaeddin Hill as a Cultural Prologue

The urban development of Konya began with the topographical formation that
created ramparts around the <citsgalecenter os
cultural infrastructure today that can be considaeretroscaledevelopment in
ancient times, when cities were not densely populated. This prepared suitable urban
infrastructure for a flat cityscape. The elevation of the land created a focal point
called Alaeddin Hill, named after the Seljuk Empire, a prestigiougitocand
landmark in the foundation dhe city on the flathess of the Konya Plain, which
triggered the cit§s urbanization. The hill became a center of a control spot where
administrative infrastructure was placed to rule the city, which extended radially
around an amorphous circular ring, as indicated by its form on the satellite view. It
was also called Alaedld Tumulus, a mixture of clustered mounds and afbill site

in different sources, and adorned with urban architectural infrastruétfifascient
civilizations created a closed city model on the hill by regulating its irregular form
into a circular plan, coveringpughly 10 hectares and layered with archaeological

structures that contain ancient ruins from the citd¥&onsidering this feature, the

2% The mound, believed by some researchers to have been an artificially constructed area upon the

sultarés order, has been scientifically proven to be an approximately-§&®ld archaeological

tell, based on the architectural findings obtained from the archaeological excavations conducted on

behalf of the Turkish Historical Society at Konya Alaeddin HilL941. See also Mustafange,

il19. Y¢ézyéldan Gegngmgze Dejiken ve D°ngken Bir Kgltg
TUBAKED Turkiye Bilimler Akademisi Kiltiir Envanteri Dergisio. 13 (2015): 12513.

®Remzi A®jekz 1 Al a eKdnga7,mo. 91942k 15,8.0
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hill became a soctoultural and historical archive carrying important information

about the citgs cultural identity due to its location.

Excavations conducted by the Turkish Historical Society in 1941 at Alaeddin Hill
revealed that the settlement in this area dates back to the Bronze Age204800

BCE)3% From the Frigian, GreeRoman, and Byzantine periods, there were
different layers of city walls on the hill, indicating a cultugglographical settlement

and civic life norms, which gave the city an urban identity until the Seljuk and
Ottoman period$* The hil |l 6s f o r-cotpwallsowas atifictallyi n i nn
elevated through human endeavor, and the mediating role of culture is exploited as

fia different ontological reality in the cultural-esaluation of naturé®©?As in
ancient cities, the hill was referred to
outstanding architectural features and serving as an administrative, commercial,
residential, religious, and military center until the end of Byzantine K&iyéamed

Ikonion and Conia under Christian rule, the city was conquered by the Seljuks in

1069, who renamed Koniah or Kuniyyeh then Konya, aligning it with the Arabic
languageKuniyaandKoniyeh®®* It was the capital of the Seljuk Empire from 1097

to 1308; this long tenure left a desgoted history bound by Seljuk cultural
sovereignty. So, the cidly identity was bound to knowledge of the local cultural

supply, with the presence of many significant Seljuk architectural pieces and, more

30Sevim Bulu-, fiKonya Al ©eddin TepesXl IHC.y Mak évfe Y
Haftas,e &d.t abbler ahi m At ek, Sadi Bayram9 et al . ( An
301Koray Ozcan and MhmutSer hat Yenice, fArkeolojik Miraseéen S
Geliktirme Stratejileri K-in Bir Y°ntem ¥nerisi:

International Journal of Human Sciencgsno. 1 (2008).

32Feyza Top-uojlu, AArchitecture Taking Shape Bet:
asaMarMade Cr €as$ & oa mbad8inor3a (@022):118.

303 Helmuthvon Moltke visited Konya in 1839, noting that Alaeddin Blithen in a highly ruinous

stat® contained several edifices and referring to it as an acropolis, as also discussed in this study.

See Helmuthvon Moltke,Moltkein i n T ¢ r k iy, ansMHakrdllah ®idgtant@l Remzi

Kitabevi, 1969). For more detailed information on Alaeddin Hill and its architectural heritage, see

also MustaféOnge,Conservation of Cultural Heritage on Alaeddin Hill in Konya from the 19th

Century to the Preseifuinpublished mastés thesis).

3%4TuncerBaykaral ¢ r ki ye Sel -ukl ul ar é n(stanb® IQKyitariSanate Ek on o m|
Yayéncél éek, 2004) .
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significantly, the citadel, citadel walls, and baileys (city walls), which set the stage
for the coalescence of architecture and assemblage. The formation of multilayered
cultural infrastructures in and around the hill results in a productive assembage in
Deleuzian sense, becoming a new means of expression, territorial/spatial
organizations, institutions, and behaviors, as a new realization of being an urban
Konya. Thus, on and around Alaeddin Hill, within the magrale consideration of
Konyass infrastucture, networks are established that focus on connectivity and land
use within the hierarchy formed by the é&tyaxes. This is the outcome of a long
process of physical transformation, visible in the historical references and edifices
of old Konya (Eski Konya), which has progressively reshaped the surrounding
cultural districts and, in the 21st century, hasgivesre t o a Onew Konyab
the old city Figure4.1).

Moo
urbeler
WI.“.-'..

Bkikeaya
Mahallel; Ced:de

2zindankale
1

O
Sahib Ata

Figure4.1 Old and new Konya with Alaeddin Hill as the central nStle

The archives of the remaining city walls were evidence of K@npalimpsestic
ontology, a mixture of permeable cultures from different civilizations. Citadel walls
served as a defensive core, creating a cultural settlement within their periphery, and
there were no secondary walls or baileys until the 11th centunynderstand how
culture symbolically shaped the hill infrastructure and the implications for deday
urban culture, walls were the first footprints, revealing the protean forms that

underlie tle cultural infrastructure. The citadel walls of the city and the entrance

305| eft: Adapted from Ozcan and Yenice (2006); Middle: Sketch by Ahmet Tevhit Bey (1897),
Konya Municipality Archive; Right: 360konya.com.
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gates were impressively decorated with human, huamgel, and animal figures

(lions and eagles) on their front facades, facing outward, in a stonemasonry style
before the Seljuksule (Figure4.2 andFigure4.3).2% There were ditches around the

precinct covering the hill, with water supplied from the Meram Stream in the urban

west, which connects local cultural identity with cultural ecosystems in an
interdistrict dialogue via gates opening intity connections, Wwere radial

extensions are still sustained today by looking at the city plans above. One can
understand the cityds identity through t
reflected in the animal figures, liatatueshat represent the power of the fis&amic

empires, and humaangel engravings at the Archaeology Museum of Konya and the

Knce Minarel.| Medrese (Stone and Wood Wol

Figured2At Pazar é Gate in Charles Texieros 1

the Kace Minareli Medrese and listatues seein the Archaeology MuseutyY

306 Traces of human and animal figures, lion statues, and-shgfged human beinjsonce
symbolic elements of the ctlyunderwent significant transformation after the Islamic period.
Eagleshaped human figures were reconfigured into debiblded eagles for igious reasons, as
figurative representations were discouraged in cultural and architectural structures.

307 Upper images: Konya Tarihi Archive; lower two: autfeyphotography.
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By looking into the gravures of Charles Texier in 1828 above and Leon de Laborde
in 1838 below, material, visual, and rhetorical sign systems of culture over the walls
and openings through gates were unfolded and displayed in important cultural nodes
wherethe city is promoted today, within the borders of both the citadel and city

walls, in communication between architecture and culture.

Figured3L ®o n de L Z8Bbngravihgs®dfshe hr@aity walls on Alaeddin
Hill, with city symbols$®®

The hill was situated at the center of a cultural focus arising from old transportation

arteries, which determined the borders and extensions of the axis towards other

districts and intercity roads. The core as a center has been exposed to cultural

evolution since ancient times, suggesting gradual development from ttis city

original characteristicsThe citadel walls, which remained in use from the Seljuk

through the Ottoman period, underwent ideologicaligaification and informed the

construction of ne& outer city walls approximately 9.50 meters high, as

documented in the nineteenth century by the French archaeologist and architect
Charles Texierds descFiguetd.2) andsorrgborated engr avi n

SKUDEB and SALT Archive, AVarious Photos of Konya, 0
https://archives.saltresearch.org/handle/123456789/68455.
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through Halil Knalcékodés conpPahecitpwallss base
were six kilometers from the citadel walls, and daily life took place between them.

The positioning of the walls made Konya an enclosed city like other Anatolian cities
shaped by the AnatoliaBeljuk civilizations®!® In 1221, during the empiée

expansion, these walls were repaired and rebuilt to provide safety. This
reconstruction was necessitated by the deterioration of the walls following the war,

which led to the cit§s capture from the Byzantines. This refers to the physical
construct of the city, associated with a full range of protective cultural behavior
surrounding most of the city in a circular form, with a perimeter of 4.7 kilometers,

using new and reused stem@asonry construction from other monuments or
buildings of previous periods! Therefore, infrastructural forms can be interpreted

to identify the citys cultural typology and its typomorphology through inward

oriented urbanization. The meaningscape of defensive wall construction as a cultural
resource becomes a material and objective phase of sustainable urban planning
actions that upscaling dynamicstira f or m Kony a, even as it i
cultural sustainability goals, creating cartographic projections via a miniature of
Matrak- é Nas uh i n 1534 and ot her repl i

municipal promotion of the cityFfgure4.4).312

309 For different measurements,e e Ah met G° KiBan Ykawyredléne KI k Yar ésé
(PhD diss., Hacettepe University, Sosyal Bilimler Enstitist, 2020). See also Charles R,

Asya: Cojrafyas é,vol.Rarans. i SuaMAnkararEkfermdsyon vie s i
Dok¢mantasyon Hizmetleri Vakfé, 2002).

310Koray OzcanAnadolu Turk Kent Tarihinden Bir Kesit: Selguklu Déneminde Anadolu Turk Kent

Modelleri( 2006 ) . See aAnadoluTUjrikr Klearty enldie, Fi zi ksel Yapén
XIIX V. Y ¢ @PyDediss.JstanhulTeknik Universites 1987).

SMustafa ¥nge, @Al ©eddin Tepesi I1: Sel-uklu D°n
Al ©eddi n Tepes iK pHeakk28yeun 268 (2000):t382a r , 0

312 The miniature drawing is also discussed in the section on the Urban Weistlaxasn.
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Figure44 Mat r ak - € N a erigifabrsiniatdre fleft)a electronic socket

reinterpretation (middle), and ceramic reproduction (right)

The citadel walls were not numbered and named directly in the solileee was

no concrete data on the number of gates leading to the citadefitatissome

sources, only Sultan Gate and Saltanat Gate were mentioned as being related to the

imperial palace, serving as control points for entrance and exit to the executive

building. Research findings show that there wrelve gates on the city walls in

the 13th century, as mentioned in sources during the reconstruction process under

the reigns of Sultan Mesut *&imSkljukdtas, br ot her
there were generallyevenor twelve gates, representing cosmological and spiritual

orders related to religious beliefs about the galaxy and hell\ames of the city

walls are largely reconstructed from oral history, surviving remains, and the

directions of historic intecity roads. In this study, drawing on and crosferencing

the gatename classifications derived from historical sourcesanddrgns by Haki m
Karpuz, Ahmet G°khan Ké&iguned®,chétwelvanmch Must af a

313Konya Selcuklu Municipality Archive; auth@ photographs from various Konya exhibitions,

2024.

314 Ahmed Eflaki, an astronomer during the Karamanid period, in his work containing important
information about thirteentbentury Konya and the period in which Mevlana lived, mentions the
existence of a gadst eGaktneoown as the ASultan

S15Ahmet YasaAnadol u Sel - ukl uKalr @mDR & mi (RidDassTagk kKony a
Hacettepe University, Institute of Social Sciences, 1996).
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gates have been relocated and identified,

attributions are used.
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gates, as their names suggest, were aligned with intercity roads. The other gates were
named after the professions, characteristics, and attributes of cultural spaces. Some
of these were closed when the area around Konya expanded beyond the city walls
during the Karamanids and in the Ottoman period after the conquest. Evliya Celebi
wrote that the walls hativelve gates in the Seljuk Era, but four were opened, and
the rest were abandoned due to urban sprawl in the middle of the 17th é&hitury.

the first half of the 18th century, Swedish linguist and flaneur Jean Otter, who visited
Konya, stated that the walls hagelve gates and that each gate had a tower above

it. Otter reached this number by including the closed gates, since the towers above
them were still standing, based on information he received from the surroundings
(Figure 4.6)1°

| SR BT ok R E e
Figure4.6 Thetwelvegates as urban thresholdskonya, based on theonya
kelriin Har i t agndlitethtune survgy® s i

318 Evliya CelebiEvliya Celebi Seyahatnamesil. 4, trans. BhuriD a n é kIstanloul Z(huri

Danékman Yayénevi, 197®)pl 8ese BndAbmeiBk Gt hbahl Kagnak
Yézyél én Kl ok (PhDadisst, Blaxettepa Universityy 2020).
S®MehmetAl i Uz and Ahmet | ké&¥H,Merhabd Bame(2000EAncesSasdk i Konya

November 4, 202Mttps://www.merhabahaber.com/d/file/@9-04-11-2009.pdf

20The | ocat i oGagandHfa | tkhadsatgretestimated by the author according to
descriptions in historical records, due to discrepancies in available sources. Map created by the
author.

144


https://www.merhabahaber.com/d/file/09-27-04-11-2009.pdf

In 1766, German cartographer and explorer Carsten Niebuhr mentioned that the
walls had seven gates: At pazar e, Yeni ,
unnamed gate. He also indicated the locations of these gates by numbering them on
the city plan he éw, as seen iRigure4.7. These sitespecific namings of the gates

reflect specific features in close districts that were culturally appropriated to reflect
the axial connectivity to outside environs of the city walls, where axes were

stabilized within the territories of the dists 32!

pupoedte Schratts
Pt Yt

Figure4d7Car st en Niebuhros 17)%% pl an of Konj e

For instance, Atpazaré Gate opened ont o ¢
trading center, surrounded by inns, baths, and religious struétéies Kk me Gat e
collected water channels from the Meram Stream in the west, where the water system

was probably connected via a deYsapgénlaé ed
K a pnd&urkish, which means webuilt gate near luxurious mansioi$e name of

theErt ak Gate refers t o edman)ampastomedthab oun i r

represents a monumental stone sculpture of a headless imaaly depicted in

#21Ki m Dovey, i Ass e mbDeleurgandArchitedtured. Hélane Feichat and n
Stephen Loo (Edinburgh: Edinburgh University Press, 2013, 48.

322 Carsten NiebuhRReisebeschreibung nach Arabien und andern umliegenden Landern: Mit
Anmerkungen und einem Nachwort von Frank TreRdéob&nde der Anderen Bibliothek 21 (Die
Andere Bibliothek, 2018).

Uz and | kék, fAAdkom Adém Eski Konya
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Labor de 0 sFigdredd&8)ywhichgnas pfobably decapitated after the Sefuks

invasionsAl so, i n Niebuhrés city map from the <ci
as the basis for todayés three cultural axe:
On his map, outside the city walls, there are different textures: commuter towns are

composd of vineyards, orchards, fields, graveyards, and unoccupied land, where the

city is inclined to expand eastward, forming one of the most important axes of the

21st century.

Figure48L ®on de Labordeds 1838 engravings of K
traditionally attributed to the Seljuk Sultan Alaeddin KeykuBad

The remaining city walls today are a reminder of architectural heritage that primarily

appears at the highest part of the walls, rising as tower structures or unconsciously
protected beneath the bases of taomhayods attr
areas Figure4.9). The holistic structure of the walls, unfortunately, put in a position

of erasure of territory as the deterritorialization of Seljuk borders (covering the

boundary of citadel and city walls, today kept under conservation and a city cultural

2Hakim Karpuz, Konya Fotojraf Tarihi (Konya: Sel-ukl
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promotion tool b§ tMgd ki%Py Kopya tMetropalitad Da r ¢
Municipality over the cit@s acropolis and the existing cultural edifices within the
historical city. The authorities try to express them through a new way of functioning

to provide cultural sustainability, as a project serves as a form of compensation for
past mistakes in presergnhistorical artifacts and reterritorializes the invisible

boundaries through culturescapes in the traces of city walls and citadel walls.

Figure49 Konyacitywall® Labor deds 1838 engraving (1 e
Zindankale (rightJ?®

The municipality of Konya encompasses th
the engagement and social participation of citizens, tourists, visitors, and spectators
to maintain the sense of the walled city

primary cultural infrastructure and cohabitating with the historical administrative

325 Darud Milk refers to the entire territory under the sovereignty of the Seljuk state and designates

Konya as the Seljukéhrone city. Today, a comprehensive conservation and rehabilitation project

of Seljuk heritage and architecture within the historic city walls is being promoted by the Konya
Metropolitan Municipality through parcélased interventions. For more informaticeeDarud

Mulk, Turkeyds largest revitalization project, lattps://www.darulmulk.com.tr/

326 Fortification Wall of a Castle, Konya, General Viegvp - Uni ver sity Suna Keér a-
Collections, accessed March 12, 2024,
https://libdigitalcollections.ku.edu.tr/digital/collection/p21054coll3/id/8818/rec/31.
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center as part of the layers and levels of cultural sustainability through thé Daru
Mulk Project, since the hill and its surroundings have becamienportant part of

the urban planning and implementation process in its gostorical development.

One of the prominent and partially protected cultural flagship projects is located on
Zindankale (Ahmedek) (se€igure 4.6 and Figure 4.9), now called Kapstil
Technology Platform, between Sille and Antalya Gate, adjacent to the city walls
towards the west, and was constructed in £21%he Zindankale area, where the
walls surround the densest part of the city, containing the administrative, religious,
and commercial centers, ended with a hexagonal structure that played an important
role in the cityo6s def emingandpisod®Duéte o served
the inclusion of densely woven castle walls in the area, the ancient ruins of the walls
were conserved today under the name Zindankale Sanat Galerisi as an art gallery,
which was conceived as the Selguklu Civilization Museum by creating a Diofama o
Konya, where the basement is full of the city walls. In the diorama, it is seen that the
cultural infrastructure is basesh the walls of Konya, where a double row of
necklaces adornthe cityds neck.As cultural tourism intensified, some sections of

the former walls were integrated into hotels, with ruins preserved and displayed in

the building® often embedded in the ground/floor surfafégure4.10).

Figure 4.10 City-wall conservationdiorama (left); wall remains embedded in a
tourist hotel (right}?®

27Zi ndankal e Yer | ek k e KonyaBilteni@eessad Mairch 2024p s ¢ | de, 0
https://konyabulteni.com/zindankajerleskesinirgecmisikapsulde/

8Kayndkicée,Y¢e¢zyél én Kl k Yarésénda Konya

329 Photographs taken by the author.
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In parallel with such flagship interventions on and around the former fortifications,
theSuri -iprtajrétséwi thin the k¢gkran urban r
the historic walled core as a branded commercial and social quarter inside the former
city walls, promoted by Mer am@°Nurigii ci pal i
¢ a r ringséogether restored and newly built shops, offices, and public spaces,

and reconnects longstablished local bazaars suchfak t & n, Badesterx and

T¢r be© n Btheoagh a @dmtiguous pedestrian axis within the historic core. In

doing so, it seeks to sustain and reanimate the memory of the old citadel through
contemporary retail, gastronomy, and cultural activities, positioning the walled
center as both a living meetplace and a symbolic showcase of the cultural
sustainability of the cityvall infrastructure and urban life in the contemporary era
(Figure4.11).

Figure411Sur i - i: city wall kemans, restored houses converted into cafés
and recreational spaces, and house fronts used as inner codttyards

330 Meram BelediyesiS u r i - i, actemsedkEesember 3, 20BEps://surici.meram.bel.tr/
%31 These areas are explained in the Urban East Axis section.
332 Photographs taken by the author.
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The historical presence of the city walls still shapes the urban fabric, which
consolidates the antecedent elements of cultural infrastructBueh an
infrastructure initiated the expansion of the city concept beyond the city walls
through urban cultural agglomeratioti.Konya sprawled beyond the fortified
boundaries in an amorphous form, reflecting theSekuk town$lack of axiality,
geometric order, and articulated spatial organizatibiio pattern and rethink the
cultural infrastructure in this disorder, applying cultural mapping is inevitable to
show a culturally coherent system in the é#y.

The hill in the middle of the city became one of the most significant cultural nodes
at the micrescale of cultural infrastructure today, with its urban morphology
comprising the ruins of the castle, inner citadel, and city walls, which were buried
and los over time. It hosted the articulation of many religious and administrative
structures; the weknown one is Aladdin Mosque, whictwas completed during

the reign of Sultan Alaeddin Keykubad to glorify his name as a grand mosque of the
past a n donyta Adcarging $o thi€ city archives, the mosque is a scenic
feature that shapes the silhouette and development of Bogitgscapeé® The
mosque is a symbol of Konya that was fortified, and a royal residence was
refurbished by Sultan Alaeddin Keykubad, lying on that hill that today bears his
name, as the culture of construction that sustains the memory under the cultural
capital of tanble and intangible architectural assets is important to understand what

culture can do for aity.

The other religious monument was the Eflatun Church, which was important in the
Byzantine period and was converted into a masjid in the 18th century, then into a

clock tower in the 19th century, before being demolished at the beginning of the 20th

333 Edward SojaPostmetropolis: Critical Studies of Cities and Regi¢@zford: Blackwell

Publishers, 2000).

3% Tanyeli,AnadoluT ¢ r k Kentinde Fizi kl®8| Yapénén Evrim S¢reci
3%5Duxbury, GarrelPet t s, and MaclLennan, ACultwural Mapping as (
336 Mustafa OngeConservation of Cultural Heritage on Alaeddin Hill in Konya from the 19th

Century to Present DajPhD diss., Middle East Technical University, 2011).
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century. There were other structures as well, the most prominent of which was the

Kéel ée-arslan Kiosk, named after Sultan Keé|
the grandfather of Sultan Alaeddin. Standing in front of the mosque as a signature
landmark that still survives today, the kiosk was accompanied by important
government buildings during the development of the Ritjfre4.12).3%’

Eflatun Church

Figure412ZKonyab6s inner <citadel, an i mperi al I

since the 13th century, forms the core of Alaeddin*#ill

337 |bid.

3Charles Texier, K¢-¢k Asya: CGeftrudeBeflbasé, Tari hi
fiPhotograph taken by Gertrude Bell in Turkey, May X98%i ncArslan Il Kiosk, Alaeddin

Mosque, Eflatun Masjid, May 5, 1905, GB/3/1/4/1/98, Gertrude Bell Archive, Newcastle

University, Newcastle upon Tyne, accessed December 3, 2022, https://gertrudebell.ncl.ae.uk/p/gb
3-1-4-1-98.
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Today, the remaining 2tsentury culturescapes on the hill that create an immediate
sensation of traditional architecture are the Alaeddin Mosque, its observation terrace,
the kiosk of the Mansion of Sultan Keél é&-ar ¢
walls, which are under archaeological excavatif-igure 4.13). Additional
structures in the cultural memory of the citizens are adapted to tourist and local use,
consisting of conventional halls and tea gardens for recreational and ceremonial
purposes from the upper vista of the hill. Via harsh restoration wokkdyilthvas
exposed to a cultural indust?yproject that used instrumental, utilitarian approaches

to the tangible cultural assets of the city by the authoftfeSo, there is an
articulation of alternative design applications by different city administrations based
on culturés material and nematerial dimensions, creating ambiguity about
decentralizing the node by shifting the legitimacy of culturescape to an institutional

landscape.

— i . t T
B

Figure4.13 Sceneries of Alaeddin iIIcoservation of the Alaeddin Mosque and
Kéel é- ar sahdmfrastriciu@lschanges (Late 19th CentuRyesenty!

339 The term cultural industry is reproduced from the study of Theodor Adorno and Max
Horkheimegs Culture Industry and Enlightenment as Mass Deception in 1972, which refers to
intentional spatial economic growth by enhancing urban heritage with the endeavors of local
governors in this study.

340 please follow the transformation of the cultural assets on Alaeddin Hill in Bigi@and 4.14

which showthe areés restoration works and development process.

K ony a Ma, n.d.al Saisndligen Archive, SALT Research, accessed December 9, 2025,
https://archives.saltresearch.org/handle/123456789/77837.; right photograph taken by the author.
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Around the hill, the memory of the lost citadel walls was marked by tramway lines

that created a boundary and a sociocultural network connecting the center to the
peripheral districts. In 1992, a fidircle tramway line around the hill (Alaeddin

Selguk Unversity and Alaeddifdliye line) was established, based on the cultural
adaptation of horse carts and horse cars from the 1FiQaré 4.14).342 The

tramway line created a city silhouette of cultural spots in the area. It bordered the hill

and served as a barrier, preventing urbanites from getting direct access, as the inner

city walls did in the past. Thehdd ci r cul ar features shaped

silhouette, supported by cultural amenities.

P~

e L i 84

Figure 4.14 Development of transportation infrastructure surrounding the cultural

assets on Alaeddin Hiff®

As a cultural core, the hill became a public space for observing daily life and
understanding the cify identity. Until the 21st century, changes occurred through
newly emerging cultural infrastructures over and around the hill, maintaining its
strategic embeddedness through multidimensional cultural and spatial layers.
Furthermore, an architectural comieh was held in March 2023 to redesign the
area through archaeological excavations, establishing a link between cultural
heritage, urban culture, and citizensHmyUre4.15). As a result of the competition,

the cultural infrastructure of the hill was decided to be sustained and preserved, with
its material and symbolic identity unlocking other cultural potentials and local

contexts.

342 Artur AydogdyyeyKonya Eski Elektrikli Tramvaylarén Yeni
Kazandér él mas éna Y 9masteds thesisBKomya Téknik Briiverdtesie 2019k i

MAhmet Sefa Odabaké,iKhemynd akmd jKdnyMe k Kmlngra Ti car
right photograph taken by the author.
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s ‘ LERAT
Figure 4.15 The Alaeddin Hill Arkeopark competition, organized by the Konya
Metropolitan Municipality in 2023, shows the winning projétt

Alaeddin Hill serves as a cultural prologue and core in the Dishiilk area within

the city walls, forming the heart of Konggold city. By the end of the first quarter

of the 21st century, gentrification in the legacy project area had triggered the
systematization of the cify historical identity through municipal efforts that

promote cultural infiltrations. These efforts are driven by concepts such as-culture

led urban regeneration, urban cultureltural industries, and the creative city, all of

which position culture as the fourth pillar of sustainable development. Culture is
increasingly part of the daily lives of citizens, tourists, and newcomers, which
recharacterizes the area through o&écul tur al
(e.g., biiding, archeology, marketing and advertising, retail, and touriém)

The cultural vibrancy character of Konya can be encompassed by the concept of
cultural capital through the 6écreative econ:
generating sockaultural spillovers over cultural venues and facilities inDiaeid

Mulk cultural regeneration project of the old city center of Konya which creates an
6enable environmenté in the historical cit
extensions of the city via urban population where axial formation triggered in the

historical formation Figure4.16).

A Mi mari Proje Fikir Yarékmasé, 0 accessed September
https://kilicarslanyarisma.konya.bel.tr.
Anne Gadwa Nicodemus, AFuzzy Vibrancy: Creative Pl a

P o | iGuluraldrends22, nos. 84 (2013): 21822,
https://doi.org/10.1080/09548963.2013.817653.
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Seloukl i Konya
DARUL

DAR-UL MULK

TURKIYE'NIN EN BUYUK IHYA PROJESI

SELGUKLU BASSEHRI KONYA'DA DARU'L-MULK YENIDEN GUN YUZUNE GIKIYOR

Figure4.16 Darid Miilk project locations around Alaeddin Hfif

The municipality of Konya promotes the activation of cultural sites, particularly

highlighting the historic core, lifestyle, and representation of the ruling era of the

Great Seljuk Empire through the engagement and participation of citizens and

tourists.The dominant cultural and ideological figures, scenes, traditions, and motifs

of Konyas multifaceted historical journey are represented in thésaityre through

digital platforms. This includes a square with a showroom at the Exhibition Center
(Darid M¢, | kS e r)galong Svehrthee yadaptive reuse of a Storehdpo
No.4 and a Stonehousel @ k )Ball rsituated around Alaeddin Hill. These

structures represent some of the most significant flagship projects of thND@iki

ideology as digital cultural hub&igure4.17).
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Figure4.17 Flagship cultural projects of the D& ivliilk around Alaeddin Hift*”

346 Konya Metropolitan MunicipalityArchive.
347 Createdby the author.
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The introduction and promotion of Konfgaurban culture are invested in through the
consolidation of public space interaction in an adaptive reuse project call€cdathe
BinaIntroduction CenterK o ny a T a n é)tltévas inMally bkiikim 1917 by
Mimar Muzafferas a teaché house, then as a rectorate building, and later as the
Faculty of Architecture at Selguk Universt{$T a k , Bocate@ on the northwest
side of Alaeddin Hill, played a crucial role in Korigaurban exhibition as a
collective memory of its educational and administrative infrastructure. After 2024,
it serves as a digital cultural hub for city promotion tools and office buildings. The
transformation ofT a k Bhio madigital introduction center underscores the
municipalityds vision of presentihg Konya n
heritage but also as a forwaabking city. By bridging traditional urban functions
with digital narrativesT a k  @ticulates a dynamic cultural idégy that resonates
with both | ocal and gl obal audi en e s, reinf
cultural core since 2022. The adaptive reuse project aligns witlisHalhcept of
articulation, highlighting the interconnectedness of historical preservation, cultural
identity, and modern urban narratives through digital communication via popular
screen culture and scripts as material consequences. The reconfiguratitinraf

forms and practices, in preserving relative autonomy for cultural amtogleal
elements, brings existing elements into new patterns and connotations. In the socio
historical context of Konya, virtual simulations, digital storytelling, and platforms
foster a shared cultural experience that blends historical preservatiomedtrn

technological innovation.

Konya Be¢yéekkehir Belediyesi, AiTak Bina, o accessed L
https://www.konya.bel.tr/hizmetinalarive-sosyaitesisler/tashina
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Konya
Tanitim
Merkezi

| Konya

Figure4.18T a Kk B i digital irderfates are used for cultural promoftitin

Via thematically curated rooms, the building creates a dialogue between past and

present, of fering I mmersive experiences
(reflecting Mevlianads philosophy during
digital screens refleac Konyads hi st ori cal -Byzantine,l i zat i
and Seljuk), and the O6Living &angoingir e RoC

traditions in gastronomy and handicraft$By bridging traditional urban functions
with digital narrativesT a k  @ticulates a dynamic cultural identity that resonates
with both local and global audiences, reinforcing the cultural centrality via Alaaddin

Hill 6s significance as the cultural core

Besides the hill as a core, the dominance of the Seljuk sultans is reflected not only

in their political legacy but also in the architectural imprints that shaped tlis city

cultural and spatial identity. The second project within the digital cultural hub is the

Darid Mulk Exhibition Center, which opened to the public in 2023 and is located
across from the Al aeddin Mosque and the
front becomes Keéel é-arslan Square (also n
SultanK el é- ar sl an. Urban culture and archite
Anatolian Seljuk Empire were shaped by human actions and materials on spatiality,

349 Photographs taken by the author.
350 |pid.
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influenced by prominent figures and ideologies. The exhibition center, representing
the rule of the Anatolian Seljuk Empire and the period when Konya served as the
capital from 1097 to 1308, reflects the Gityprightest era, marking its silhouette and
culture primarily through the power figures as rulers.

As part of a project initiated in 2017 by the Ministry of Culture and the Konya
Governorship Provincial Directorate of Culture and Tourism, efforts included rescue
archaeology, digital archaeology, industrial archaeology, forensic sciences, and
sculpture ¢ identify the Seljuk Sultans of Turkey, state officials, and their family
members by analyzing pathological elements and shaping their figures into 3D skull

replicas®?!

Digital culture in architectural and urban heritage demonstrations involves cultural
attractions through events driven by digital applications, technologies, and displays
that extend beyond physical bodies and spaces. This project creates spheres of

identified culturatcreative networks for public demonstratidtigure4.19).

vi 25
| KONYA’NIN | £ BL
-‘un_lnl KIMLIGINE
B DEGER KATACAK

¥lKonya B¢yeéekkehi-¢l BMileki Sersgi, 8dmaayé, 0 accessed

https://www.konya.bel.tr/proje/darulmubergisarayi
352 Photographs taken by the author.
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Unlike the citys living culture, the generation of simulations via the spatial
production of screenscapes creates 360° screen experiences of the historic city
formed on Alaeddin Hill. This allows users (citizens) and viewers (tourists) to

explore how the city might haeppear ed i n the past, of fer
on iconic landmarks and cultural happenings. The project explores the hipsterization

of culture, tracing how narratives and interactions of urban culture shift through
anatomically referential sculpturest @ttoman sultans articulated via digital

tectonics Figure4.20).

b e T o
%f gooSu
el

-

Figure4.20 Digital experiences illustrating the historical formation of the3eity

One year after its transformation in 20P%&po No.4 a historical warehouse known

as the Monopoly Building from 1935, has been reimagined as a cultural hub as
musealization, led by the architecture firm calc& | é n  Mpreserved teek

buil dingbs structur al d&iriohtcwilgationalyheritaged hi gt
through exhibitions, events, and digital installations. The project focuses on
preserving the historical structure by ensuring its authenticity and maintaining its
architectural integritylt also emphasizes curation, selecting and presenting artifacts

and exhibitions that showcase Konyabs cL
TurkishrIslamic history. Additionally, the project incorporates digital integration,

utilizing interactive diplays, virtual simulations, and digital storytelling to enhance

353 Photographs taken by the author.
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the visitor experience and fostEguedeeper en
4.21).

Figure4.21 Depo No.4and the transformation of the former Monopoly Building into

a digital musealization projett

The exhibition explores the articulation of
Islamic civilization, uncovering hidden layers of its civilizational memory. It brings
together a narrative of cul tur al continuit)
visually chronicled the city, and extending to the architectural legacy of the
60fouwdemgaud es wh o shaped Konyabs hi storical
exhibition also features more than 60 madrasahs, the scholars who taught there, and

the works they producethrming an integrated journey through civilization to make

visible the founding traditions and collective memory of Konya while reflecting on

their significance for the futur&®

The architecture oDepo No.4adapts to the demands of digital culture with large
programmabl e displays, media facades, and u
transform the building into a responsive cultural infrastructure, shifting perceptions

of lived culture within its histacal context. Digital displays offer retime

interactions and reframe the relationship between architecture, urban culture, and

354 Photographs taken by the author.
355 For more information, see the officiakepo No.4website ahttps://www.depono4.com.tr
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digital storytelling, turning the building into a platform for cultural expression and
urban growth Figure4.22).

Figure4.22 Informational exchange between digital interfaces and urban culture in

the interior exhibitorMe deni yet Rur déan kehir

Looking deeply at these potential developments in and around Alaeddin Hill, the

cul tur al prominence of the hildl as the ¢
heritage and provides a foundation for expanding urban growth and cultural
potential. Assemlaige thinking offers a descriptive orientation to the city as
continuously produced through the interplay of history and potential (or the actual

and the possible). The drawn framework by the municipal strategic and integral
cultural planning assembles uba c ommons and the potenti a
cultural infrastructur® hi ghl i ghting how Al aeddin Hil
historical continuity and futureriented urban transformations. Development axes

radiating from this focal point have determined the direction of urban formation by
articulating tome thiel | cdist yiorsf | supeantciea | conf
assembl age that integrates the hill ds hi s

the urban overall cohesion.

3%6 pPhotographs taken by the author.
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4.2  Axes of UrbanCultural Sprawl: DevelopingCultural Infrastructure

Around the Core

Strategically, the hill initiated urban formation with local and historically initiated
axes developed through a network of other cultural infrastructdres. city
developed radiadxial articulations around the center, where the historical city gates
were open, creating extensive orientatiétisThe presence of polycentric cultural
infrastructures triggered the formation and radiation of urban axes. From the Seljuks
to the Ottoman period, axes became the organizing andimeigg infrastructure
around the center through the solidarity of sesftial condensations of culture.
Three principal axes determine Konyaods
respectively as Karatay on the east, Meram on the west, and Selcuklu in the north,
along the citys development direction and alongside religious structliggire

4.23).

Figure4.23 The three main axes of Konya radiating from the historic city gates and
shaping the district divisions of Karatay, Meram, and Sel¢efklu

From the Ottoman Empire to the Turkish Republic, a historical and religious focus
existed in which the center and its surrounding built environment became densely

populated by various socioeconomic orders. So, a necessity arose to sustaitsthe city

¥Yusuf K¢-¢kdaj, Caner Arabacé, and M. Serhat
Fizi ki Kaeltakami S0Osyal A@O2RQ)1i188 mal ar Der gi si
3%8 Map created byhe author.
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expansion in line with conventional wisdom on the cultural aspects of urban
regeneration. In the urban era, there is greater cultural resolution ind cities
entrepreneurial and urban marketing strategies as part of a broader cultural
infrastructure. So, in the 21st century, it is more difficult to determine a fundamental
0 u r b a néHeneenpolgcentricity in the urban macroform brings diversity to the
constitution of sociocultural relations, with a renewed focus on cultural materiality,

which matters in tban architecture.

The first, most important, and recognized axis from the development and cultural
memory of the city is the Urban East Axis, also referred to as the Alaeddin Hill

Mevlana Museum axis towards the east in the Karatay district, which forms the old
city center Along the axis, cultural clusters are based on local cultural resources and
organizations that influence creative industries, urban cultural tourism, and urban

regeneration.

There is a second axis called the Urban West Axis, which is more indeterminate and

fluid than the Urban East Axis due to the geographical characteristics of the Meram

di strictbs greenscape and waterscape, whi
for recreational and leisure purposes. Additionally, from Alaeddin Hill to the railway

station, Republican modernization spurred rapid urbanization and ela@ture

transportation by creating another sais in the Meram region towards the w&st.

The longest axis of the city runs northward through the Selguklu district, referred to
in this study as the Urban North Axis. It emerged from the modernization of
education and transportation networks, which merged the periphery and the center
and reshapedrban spaces by accelerating population growth and migration to the
city. So, &culturenomic® as a metavord, is affected by trade and transportation

along roads leading to Ankara and Istanbul, determining the direction of tfie city

359 The southward development of the city consisted of residential areas and industries, which were
situated within agricultural and rural zones that were not suitable for creating any centralization of
cultural infrastructures.
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development®® Moreover, there is a decentralized neighborhood in the northwest,
Sille, which is closely connected to other central districts, and polycentric
development in the city has significantly influenced the urban fabric on a macro scale
due to urban growth. Thogh urban sprawl around central districts, a new
relationality is established within the urban assemblage, integrating buoser,
heterogeneous cultural elemenfis integration occurs through three central
districts in connection with Sille, via the appropriation of new articulated forms
within the cultural infrastructural superstructd?é.This integrated process of
agencement (arrangement or fitting togettféin Sille 8 together with Karatay,
Meram, and Selcukfu was shaped by municipal acts across a wide range of cultural
flows and aligns with multiculturalist approaches, fostering a diverse and
interconnected urban environment in Korfifagure4.24).

360 The termculture and economigserged asulturenomicsas a metavord in academia to

represent the cultwériven economy of the city.

¥lAmel ina, ATh®oaliegi agc iLatr aSee d&se JoantTiinbur,s , 6 360.

AArticul ation Theory and the Problem of Determinatio
Journal of Advanced Compositid3, no. 1(1993): 33 50.

362 Pplease see the derivation of assemblage from French to English translation Graham Livesey,

fAgency, Assemblages, and Ec édencg WerkingWith t he Contempor
Uncertain Architecturesed. Florian Kossak, Doina Petrescu, Tatjana Schneider, Renata Tyszczuk,

and Stephen Walker, vol. 5 Gfitiques 114 24 (Abingdon and New York: Routledge, 2010).
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\relsiovs Jrban East
.Karatay

Figure424The three central axes of Konyads ¢

the cityods parat¥™l el urban devel opment

Cultural articulation from the axes creates botigmncultural venues as set pieces,
and dominant urban artifacts generate other cultural aggregations from primary
cultural element$® This resulted in the cifg convex form, indicating an irregular

363 Map created byhe author.
%philippou, fACultural Buildings and Urban Areas,
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urban layout, as it shows an axial articulation of spatial organization in line with the

hegemony of different cultures under urban spriwl.

42.1 Urban East Axis - Karatay: Historic Core -Oriented Cultural

Infrastructure

The Karatay District spans an area where the cultural prologue of the city initiated
significant urban development in Konya, extending eastward from Alaeddin Hill.
The historic core of the district, developed within and outside the baileys, gave rise
to the Urban East Axis, also known locally as the Alaeddin-M#lvlana Museum

Axis, radiating from the historic core through crdssder interactions, extending

from the inner walls to the city wall entrances atTefiand At pazar é& Gat es.
extension estblished a primary cultural baseline for the axial process that developed
between the cifig first and second development centers, which spread eastward as
population increased during the Seljuk Golden Age, when Konya became widely
popularized. This resulted when Konya became a famous disgiegince and culture

with the immigration of scientists, poets, artists, and Sufi scholars from Asian
countries during the period of I. Alaeddin Keykubad (32237 AD)Yvia settlement

with the great Sufi mystic MevlanCelaleddin Rumi when founding the Mevlevi
order and belief in the city in the 13th cent&§The uncontrolled sprawl beyond

the fortified boundaries began with the urban articulation of a second centralization
following the breakdown of the hierarchical order of the core, which had occurred
due to commercial functions, such as bazaars and shpmstricts, typically
located outside the city walls near the gates. This sprawl merged with new socio
cultural settlements, leading to dispersed housing developments. Between the core
as the first and second centralizatitthrg Urban East Axis emerged as an assemblage

%Mehmet Top-u and Ayke Sema Kubat, fAMorphological Co
T o wn s PRraceedinys of the Sixth International Space Syntax Symp@sipmJune 2007).
¥Gamze Temizel and Melis Attar, fFaith Tourism Pot en

S a c r e d EuBpeareSgientfic Journdll, no. 10 (2015); 12746.
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or emergent property of significant mesand micrecultural infrastructures,
fluctuating between territorial closures at different tirffésDifferent pieces of
cultural infrastructure in the assemblage around the axial formation are singularities,
individually and historically unique and significant for the cultural sustainability of

culturescapes.

Starting in the 13th century, the east axis has had a broader network through religious
and commercial identities, extending from the shopping districts around the hill to
the Mevlana districtKigure 4.25). At the beginning of the 19th century, the axis
followed administrative and commercial buildings as it extended eastward, including
old municipality and governorship buildings forming a square in front called
H¢ k¢ met |, MeGpwkrameatSquare of Konya. Also, Republican traces and
postmodern architectures can be traced along the axis of Konya Metropolitan
MunicipalityGs flagship projects, which raised the quality of the extension towards
the east to create a sophisticated built environment through the endeavors of faith

tourism.

Figure 4.25 The historical and contemporary developmentUoban EastAxis,

extending from the hill toward the Mevlana disttét

The GovernorshifBuilding is situated betwedfd a y a |, arpiraporkant and well
known bus and tram stop todeand the Government Squatc.a y a | @ng ésr k

surrounding area, built during the Republican period, served as the final stop for

%’Graham Livesey, fAgency, Assemblagesfgecynd Ecol og
ed. Florian Kossak et al. (London and New York: Routledge, 2009) 4228
368 Konya Metropolitan Municipality Archive.
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municipal vehicles for a long time due to its central location. It was connected to
horsedrawn trams directed towards the hill and the railway station. According to

many sources, the Governoros Building was
walls ard exhibits architectural characteristics of the First National Architectural
Movement®®® The Governorship Square served as a welcoming place and an

entrance to Kony@ shopping culture, located near the Bedesten &Rigar€4.26).

Figure426The Governor 6s Blawnltrdnmsnagd coneerapodary hor s e

tramway systems, as shown in the lower images in froktafy a 18 p ar k

4.2.1.1 An Intermediate Cultural Quarter Bedesten

Culture interacts synergistically with the @y economy to support cultural
sustainability. In Konya, local cultural networks, in terms of activitge cultural
sectors for economic development, are juxtaposed with traditional bazaar areas as
trade centerd’! The central role of the bazaar areas has been to generate urban form

%Konya Valiliji, fAKonya H¢k¢egmet Konajé Tarih-esi,o
accessed December 30, 2024, http://www.konya.gov.tr/kbokametkonagitarihcesi.

370Konya Metropolitan Municipality Smart Public Transportation System (AT@Bamvay

Tarihgesd, accessed December 8, 2025, https://atus.konya.bel.tr/trafavbgesi.

371 Montgomery,Cultural Quarters 295
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and define the growth patterns as an active part of the cudtcoalbmic
development proces$? The accumulation of cultural spaces in thedsitgconomic
center, which includes warehouses, distribution centers, manufacturing facilities,
various goods, and monetary exchanges, is essential to creating cultural interaction

spaces related to the local economy along the main cultural development axis.

The oldest trade center of Konya, located on the southeast of Alaeddin Hill, is called
Bedesten (covered bazaar) in Karatay district and intersects with the arterial Mevlana
Street, which dates back to the Anatolian Seljuk period. The liazgmatial layout
extended beyond the city walls to the east. The Bedesten, originally an assemblage
of commercial areas within the aib/walls, has evolved into a cultural connector at

the intersection of multiple street layout articulations, becoming an attractitar cen

by creating internal relations between the articulations of adjacent urban matters.
This central position strengthens the direct eastward axis between the core of
Alaeddin Hill and the Mevlana District by reinforcing the linkage between these two
foundational nodes.

Within the cultural adaptations from Seljuk to Ottoman times, Bedesten was founded
on the southern part of the city walls, producingpagBazaar, a single, busiest, and

most valuable bazaar. This bazaar transformed its built environment into a big
commercial zone by adding many new community marketplaces, inns, baths,

mosques, and other articulated commercial netwdikgife4.27).

372Mohammad Gharipour, edlhe Bazaar in the Islamic City: Design, Culture, and History
(Oxford: Oxford University Press, 2012).
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Figure4.27 Location of the historical Konya Bedesten Bazaar in the Long Bazaar
along the city walls during the Ottoman period, and perspectives of the enclosed

local commercial arterié&

The urban culture of the city settles in an assemblage of activity, built form, and
meaning to create place characteristics on a human scale, pedestrianized proportions,
characteristically functionalized shops, and traditional character with unique visual
and spatial features in response to the monumental religious architecture nearby
(Mevl ana Tomb, Selimiye, Azi ziye, and Kapé
extensions to the present day, creates a cultural fund through its structures and the
products sal along its narrow pathways, helping preserve théscityltural assets.
However, Bedesten lost its cultural extensions towards past city gates, becoming
more fluid, heterogeneous, and modular as adjustments were made to other
infrastructures’* The areé size diminished due to the placement of other
governmental institutions and sodaltural conventions during the rapid
urbanization process until the 21st century, leaving a plot bounded by roads and
arteries’’

Bedesten is a cultural indicator that embodies the&xcialues and carries both
commercial and monumental importance in the historical city center, where

traditional and retail trade are intensively concentrated. The characteristics of shops

SMe hmet SaiandVvé&wpsi n@Gimpal, fAOsmanl é kehircilik K¢glteorg
Lokasyon ve ¢arké K-i Kade meNileFRolkiee 24yrror34202e n Me k ©n s a |
156 and Konya Metropolitan Municipality Archive

SWendy Steele and Crystal L e YrhanPalicy dn@Rdsdaichc al Ur ban | n
35, no. 1 (2017):116.

375 To understand the changes in the boundaries of Bedesten, please seetdguaerd4.29.
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maintain their proportions on a human scale, representing the area as a cultural site
where the sale of goods becomes a tradition and an exhibition of material and civic
culture®’® The sectors in Bedesten are based on th&agographical features and
cultural adaptation/craftsmanship. The products mainly include the binding, carpet,
hat, kitchen, confectionery, pastry, quilt, bakery, sieve, and flour industries
placement of the bazaar streets named according to culturgbadicos: shops
named shoemakers, spinning wheels, blacksmiths, leather makers, bakers, kebab
makers, felt makers, carpenters, quilters, spoon makers, skewers, tin makers, salt
makers, and oil makefé’ The traditional separation of occupancies makes the urban
morphology of the place more distinctive, whereas today it remains the same; due to
changes in the cultural consumption sector, Bedesten is accepted as$raqiueed
system of a cultural spacehere global culture popularizes the settled cultural

infrastructure Figure4.28).

Figure428Todaybés Bedesten shops represent V &

those showcasing Konyaés renowned | ocal
876 OsmanTutal and Mehmet Taqu, A Thi nking with Universal Design
ICONARP International Journal of Architecture and Plann61(2018): 6380.

S"MehmetUy sal , fATari hsel S¢re-te GelenekHBlilil Konya ¢a

Folklor 22, no. 86 (2010)14962. See alsA | i aBalk Tahsi n BozkurSelgukii Konya E
Universitesi Sosyal Bilimler Enstitiisii Dergisb. 10 (2003): 50729.
378 Photographs taken by the author.
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Historical and living culture bring to light traditione¢gional and popular
subordinated culturdriven practices within the Bedesten cultural network. The
profile of the customers, mentprotege relations, sincerity and trust between
customerseller réationships, the soundscape of the production of local and
traditional products, direct observation of the production practices, and the
adaptation of spending time in coffaeuses of courtyards and inner streets,
socializing near the religious and monunta structures, stimulate the urban culture

of the areaRigure 4.29).3° The Bedesten network, Alaeddin Hill, and Mevlana
region create an axis that becomes a main street, acts as a square, and reflects the

products and culture of the city to carry the extensions of the traditional inner streets.

Uf ur SadKbij dEwsiemmd | u, fAKentsel D°n¢kegmde Kegltegrel Bi
Kimlijin Muhafazasé ve -BedegygéetennSMEabepilicKedtr i hmesi : Kon
ve ¢tevre Y°netimMnKara:i nladatztéeédme |[niMersitesi Yayeéen
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Figured29Map of the Bedestends connection

Alaeddin Hilli Mevlana Museum AxiS°

Bedesten is popularized through municipal cultural initiatives, commercial activities
that showcase sophisticated artisan skills, and individaalsess to culture over
centuries that have cooperated with thedsityultural industries. This artisan and
social culture settled within the cultural network of the archeological site of Alaeddin
Hi | | and the Mevl evi Dargahdéds | egacy

public and residential footprints of commexiotulture.

The areés reorganization via urban regeneration as a particular project sustains the
street order and urban tissue. It is more densely built, with stores occupying parallel

380 Map createdy the author.
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and perpendicular street crossings along the cultural axis of AlaeddiMétilana

Museum. The first restaurants of the city, which are remembered in the collective
memory of citizens as the first retailers to serve officers and foreigners, dating back
to the beginning of the 20th century, are still active and have been turned into
permanent traditional eateries of the food culture to promote urban life. However,
the local food and shopping culture can still symbolize permanent and local meaning
for daily users and traditionalists (ceremonial consumers) and a transitory and

practical sense for tourists and newcomers.

Throughout the centuries and decades, the historical bazaar area has been one of

Konyats most rapidly changing areas, and the Konya Metropolitan Municipality has

undertaken several urban renewal projects under thedDdiilk Project, a culture

and heritagded regeneration plan. Towards the end of the first quarter of the 21st

century, the dilapidated commercial and trade centers adjacent to the museum site

and Mevlana Square, where Bedesten extended beyond interatbnslvia

Me v |l anaantdAalr tk @mg &ethe articulation of adjacent infrastructures of

the bazaar areas that have undergone an urban transformation project izddéed

¥n¢, Camkéel améme comes from the popul ar sayin

which will be explained in the upcoming sectiorMeram.T ¢ r be ¥ ny¢is ¢ar Kk él ar é
a cultural tourism project that leverages urban cultural capital to revive the urban

fabric of the 1980s as part of cultdesl urban regeneration, showcasing the strong

potential of the Mevlana Cultural District. This has strengthened the Urban East

Axi sb6s potential by developing a new tramway
end of the east axis, pasgithrough the Mevlana regioRigure4.30).
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The historical Ottoman WheatBazaard r i hi B u)] diarny fPraczmtr éof t he
Gate at the end of Bedesten from the south, which embodied tbe agtytral and

famous commercial memory, was also reconstructed for the Avhsad agricultural

heritage of Konya as part of the cultural value, recreation, commerce, and traditional
cuisine for creating brandi ngstamiagthet age p
old practices. The new appearance of the béaafrastructural silhouette is
reevaluated for ceremonial purposes as a city promotion tool for the Konya
Metropolitan Municipality on Ramadan nights and Bedesten shopping days, which

are orgaried multiple times throughout the ye&igure4.31).

381 Aerial view redrawn by the author from the KoniatropolitanMunicipality Archive;
photographs taken by the author.
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Figure4d.31Wh e at Bazaar r ep rbasscagricdturakientaid 6 s whe at

The Bedesten and its adjacent cultural infrastructures result from a culturally
sensitive approach to urban planning that scales architecture by producing and
consuming cultural resources in indoor and outdoor environments. This is achieved

through interseting street networks that connect the core with sedenrdlopment

centetbhere informally referred to as the citybo
symbolic weight, and nodal significance wi
formation.

4.2.1.2 Second Development Center: Mevlana Cultural District

From a cultural standpoint, Konya is best known for its loci, the religious and
spiritual center of the eastern part of Alaeddin Hill, which became the second center
of the city3® In the past, the second center was formed outside of the city walls. It

started with the formation of the dervish lodge, which led to the hill losing its former

T ari hi Ko ny Archivenandophotogréphsaake® by the author.
383 See Figuret.29for the location of the second development center on the east part of Alaeddin
Hill.
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impositions as it became a singlentered city through the expansion of the cultural

network between Alaeddin Hill and Bedesten.

In 1228, Mevlana Celaleddin Rumi (who was considered a great humanist, poet, and
philosopher) and his father, Bahaeddin Veled (one of Middle@\srest critical

religious scholars called Sult&n Ul e ma) , were brought t o t
Sultan Alaeddin Keykubad in the brightest period of the Anatolian Seljuk Empire.

Their settlement in the city, enabled by migration from Belh and Sam, sectea
Konyads reput at i o n-reigiodstourisne fromtheldthdentwwyf cul t
to the present daif*

Konya expanded beyond its city walls as the population and spatial needs grew after
Mevlana popularized the ci° Islamic communities and large neighborhoods were
established in the newly created zones during théscagstward expansion (see
Figure4.11). The religious majority of the residentgho sipportMe v | aide@aso s

and the Mevlevi belief increased that settlement zone€Concentric systems of
spatial development emerged as religious sect members settled, altering the pace of

cultural infrastructure development.

Konya markets Mevlana as a cultural figure of world stature in its urban culture with
semazefigures, Mevlevi beliefs, and spiritual and universal values. After his death
on December 17th, 1273, the city marked him and his thoughts as a product of
popular culture and a symbol of faith tourism of the cultural industry, commemorated
by a ceremony died k e-ibArus®® In urban daily life, one can easily see the
Mevlana effect in the mass production of culture and its products in the city. As a

result of creating a common understanding of his beliefs, the sect of Mevlana in

384 yakupk a f Mevlana CelaleddiiRumi( Konya: Konya B¢yékkehir Beled
Yayénlarée, 2007).

Konya Valiliji, -iiNRauo®wa ¥al al e { dacaBssesim” Web Si't
Novemberl32022, http://www.konya.gov.tr/mevlareelaleddini-rumi.

3K eibAruss, known as the fANight of Uniond or fAWedding
teachings and spiritual practices of the Mevlevi Sufi Order as the subsequent spiritual union

between Rumi and God in the traditional Mevlevi culture.
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Konya, in front of the Mevlana Tomb, became the most prestigious section of Konya

through his mindful teachings and advice on religion, making it an inviting place for
Mevleviculture®’Cul t ur al solidarity was created witdht
where social and cultural interactions are sustained after his death through the
enhancement, probability, and reproduction of tolerance towards others. The

spiritual atmosphere aroundshiomb shows the constant presence of a cultural

realm. Creating culturescapes that foster a etafisral ambiance enhances the

cityods t ol er an cibke atceptarce al theoothdr smathel than sppasiag

the other*®®

The Ottoman Empi@ domination accelerated after the 14th century, when

unrestricted patterns and the integration of diverse architectural styles created

cultural stability, transforming the ciliyimage. The new second center was qualified

with the density, t hickness, and compl exi t\
culture in the urban context, | inked with tt
cul tur e, t her girbadmw)labdfingastihe hdbiof usiagadarticular

expressn from the years that the Mevlevi Sect was founded in the middle of the

second center in a square surrounded by settlements. Through the integration of the

sect, the area became a more prestigious cultural district, particularly in terms of
socioculturaland economic factors during the 15th and 16th centuries.

Until the 19thcentury, the axis between Alaeddin Hill and the Mevlana Museum,

and the area around the Mevlana Tomboés fror
religious structures, including mosques, madrasahs, and graveyards, were built as

resilient legacies of architecalrsignification, articulated with their permanence.

The urban architecture around was influenced by the&sthucture and its dome,

namelyKubbei Hadra, which are culturabymbolic structures of Turkistslamic

7EbruErdjan, AUrban Aesthetics: Visual Quality Evaluati
Ur ban Sapendlouse Internationdll, no. 1 (2016): 4%0.
Somayeh Karimi, fATolerance and Pilgrimage: The EXxpe

Din Rumi M Socislogy of Soacis| Idstitutiors no. 12 (2019): 32.
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architecture, serving as an icon of Seljuk and Ottoman enlightenment, with the
ornamentation symbolizing Mev!|I anads hum

tolerance and peace inscribed on its surféte.

The o0front dargahd concept became an att
(Figure 4.32). Konyas most important examples of the characteristic houses and
mansions were also in that territory. There was a tradition that local citizens generally
desired a house from the district. At the same time, in the meadow area of Meram,
examined in the next chigr of this study, citizens wanted to own vineyards,
symbolizing their status as a noble and wealthy family by owning two houses in

prestigious sited?

Figure 4.32 Tomb of Mevlana between 1885 and 1910, shown in relation to

surrounding housing developmetits

After the closure of dervish lodges and lodges in 1925, the tomb changed from a
religious stance, which was more private and sacred, to a public area and started to
serve as a museum, wii &dhika MasETheadKomy d
museumds name changed to O6MevlIana Museum
and no ceremonial events occurred during those years. After changing the @useum

name, new demands were createdSiemaandk e-ilArusceremoniesKigure4.33).

Semaoriginated in the spiritual journey to maturity within the mystic beliefs of

Erddan, fAUrban Aesthetics, o0 46.

3T he Turkish ver siibronimfdet eei ne MEemamdudias b@T
¥Getty Research Institute, ALe turb® Mevlana, Ko
2025, https://www.getty.edu/research/collectians/

2Mehmet ¥nder, fdAKonyadda Mevlana DOsm@hEEéMer kez
Arakteérmal aré / The 14,00uX4/(18%). of Ott oman Studies
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Sufism (Mevlevi order), representing an ascent to heaven and a return to earth. It is
also explained by the scientific view that turning is a fundamental condition of
existence, in which everything turns due to the p@mabvement. This is narrated
through a moment when Mevlana hears a rhythmic sound from one of the Bedesten
goldsmith stores. It was stated that when he listened to the knocking sounds of

hammers, a state arose asemazerstance because of those sounds, and he began

to turn around himsef®?

Figure4.33 The tomb area was converted into a museum, and restoration work was

carried out on both the landscape and the turquoise dome in thé*#960s

The museum area, with ceremonies held under its symbolic dome, becomes part of
the urban cultural flagship ideology of the cultural district, creating a subculture of
Sufism that conforms to totalitarian culture through its mores in the 21st century, and
participates in the municipalifg Mevlana Cultural Valley Project. The stability of

the cultural infrastructure enables the articulation of centralized networks extending
from the districfs center to its periphery. So, between local and global cult@re, th

museum becomes a catalyst for various planning actions associated with community

¥Tahsin Yazécé, @ Mekvalrakn ay all es\a8nriREs0sEhe saraazeh

stance can be explained as a whirling performance by slowly opening their arms to the sky. In this
position,semazemaises his right hand towards the sky. In this posisemazemaises his right

hand towards the sky, begging Godds mercy. The mercy
by the left hand, looking towards the ground. The head is slightly bent to the right. The face is

completely turned to the left. So, theseain expressionist stance, with a clesgd silhouette,

white-skirted clothing representing cereal, and a hat that references a headstone. This posture is a

journey towards otherworldliness. This stance is commercialized in Kooy#ural industry. For

more information, please che@keodoreX. Barber,iFour Interpretations of Mevlevi Dervish

Dance, 192019290 Dance Chronicled, no. 3 (1986): 32&5.

MSALT Archi ve, dilMelusly aon aa cM¢ezsesseid Sept ember 20, 2022,
https://archives.saltresearch.org/handle/123456789/201110
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activities and a cultural development framework through its cultural assets. It offers

other interlinked networks as an emergence of a mission to nurture a local culture.
Front Dargahand the attraction effect of Mevlana are situateddulturally
representative f i gur e sattoorismhistorgwithimtieea t h a't
operational perspective. The place is desirable for intellectuals and authorities,
accounting for tangible cultural assets and cultural organizations thatleatify

other altural infrastructural relationships. The front area of the Mevlevi sect
intersects with another religious infrastructure, the Selimiye Mosque, and becomes

an important square fortlil€ul t ur al Road Festival 6 orga
Tourism and Culturé® That creates a picturesque environment for thésciyltural

promotion, aligned with the ideologies of cultural tourism and the museum area. The

site is a proper example of an ensemble of cultural apparatus for the city, in which

heterogeneous outcomes of architectural forms are hierarchically orgaroned a
396

a selected and excluded mechanism of cultiiigu(e4.34).

Figure4.34 Mevlana Museunand SquareSelimiye Mosqueepresenting the front
dervish lodge and spiritual festival area in the 21st cefftury

The need to represent such cultural meaning embedded in space under the
cultural/ideological subjugation by admitting culture articulates new networks of
thematic or narrative properties in the district via spatial extensions. So, the urban

3% Cultural Road Festivals, organized by the Ministry of Culture and Tourism since 2022, are held
in culturally prominent cities; Konya is among them. Through these festivals, the Konya
Metropolitan Municipality highlights the ci6g cultural, architectural, and historical heritage by
offering unique cultural experiences across various cultural venues.

3% To understand the terapparatus see Foucauds conceptualization of thdispositifand its
relationship to the city.

397 Photographs taken by the author
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identity, with its image of tolerance through Mevlana, as evidenced by his frequent
use of engraving his figure on square names, billboards, and place names, promotes
the city internationally Figure 4.35).3% This articulates the presence of cultural
providers as a spectacle to spread and be valued through cultural sustainability. The
tramway line, with its route, creates a city silhouette of the cultural spots in the area,
which act as cultural operators alpthe extension of the Alaeddin HMevlana
Museum axis towards the east radial axis 8gare4.29 andFigure4.30), thereby

creating other cultural districts.

N

Traditional sweet called "Mevl dy’ and gift sh B
editionalisweel called. Mievlana Sandy'“and giftshop Acafe area called Dergah refers to Mevlevi units

with ornamental and decorational figures of semazens

5 i < ) |
Candy Shop refers to the importance of being Konya Kitchen refers to the traditional food culture Sufi the ¢ y adapting
in front of the tomb with references to Mevlana and his ideas of food culture

Figure4.35 Interconnected cultural and commercial spaces along th&%xis

In this articulation from local specificities to global culturescape creation in the 21st
century, there are bottonp approaches to creating dynamic spaces in the cultural
productionconsumption network. Mevlana Cultural District led the formation of the
Mevlana Cultural Center, which emerged from the Mevlana Museum, as a cultural
node of continuous historical religious heritage, adapted to contemporary urban
culture. Also, city promotions result from endeavorsfola i t h t our i sm, 6

the area as aultural intermediary of architecture by turning it into a cultural

398 OzgurS a Taurism as a Tool for Development: The Case of Mawlana Tourism in Konya
(Saarbrucken: Lambert Academic Publishing, 2011).
399 Photographs taken by the author.
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commodity. Since the cifg cultural promoters engage in the production of
architectural products, largeeale output occurs, whicfisubmits to the laws of
culture for the conquest of the largest possible marfR&Meviana Cultural Center

and additional cultural infrastructure projects in the area act as cultural
intermediaries, drawing on specialized knowledge of the adopted cultures of the old
and new centers, thereby fostering cultural competence for the ajppeopri
production and consumption of cult®.Hence, in the cultural network, either
Alaeddin Hill, Mevlana Museum, or Bedesten, and the existing contours of the
cultural infrastructure, extend towards the Mevlana Cultural Center, and cannot be
autonomous in the organization or internal dynamics haf metwork. Within
Bourdi euds concept of cul tur al i nt er mec
showcases the traditional and ritually adapted representation of symbolic goods and
services. The center constitutes urban space as cultural memories, antbtioalhis

and popular values of spatiality and practices are cumul#téd. such, urbanites

and visitors can blur the distinctions between high art (institutional discipline of
Sufism) and popular culture (cultural industry) in a dilemma between the
professional judgment of the actual work and their taste and perceptioswtlei

activity. That leads to creating a cultwdgven development alongside the area.

The Mevlana Cultural Center project was conceived through a national competition
organized by the Ministry of Culture in 1991, and the cénmtdesign is based on

MevlI anads philosophy and wurban cul tur al
researct®® One of the most significant purposes of this project was to create a proper
venue for local and globalscale Sema ceremonies as cultural evdriis. project

created a dilemma by imposing such a cultural ritual in the context of urban

Wpjierre Bourdieu, 0AThe Pddticsl4 eok. 10(198581W.mbol i ¢ Goods,
Oljudith@Cal | aghan, #fAArchitecture as Commodity, Archi
St u dAkchitécture and Culturé, no. 2 (2017): 22140.

402 pierre BourdieuDistinction: A Social Critique of the Judgement of Tastns. Richard Nice

(Cambridge, MA: Harvard University Press, 1984).

BHas an MedanaKultir MerkezinKonyahn én 1950 Sonr afstanblaj dak Yap
YEM Yayénlaré, 2021).
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placelessness, where its tangible and intangible determinants were detached from the
Mevlana Tomb and turned into a museum. The id@udisplacement and newly
adopted spaces began to occur across the city, whether in open or closed public
spaces, and spatial needs to accommodate ceremonies arose at the end of the 1980s
(Figure4.36).

™~ the time for
friendship

Figure 4.36 The placelessness of tl&emarituals, which are now performed in

various locations beyond their traditional settiig

The revival of such a cultural node occurred between 1991 and 2004 due to economic
crises in municipal and ministerial budgets, and its spatialization became dffficult.
Organizations that represented local cultural practices in different places had lost the
characteristics of their ritual identities. There was an urgent need to oraeiie
Arusceremonies, which the citizens triggered as a tradition for the cultural economy
of the Mevlana cultural cluster. So, it is crucial to ensure a cultural node where webs
of meaning and ways of doing create a shared sense of culture in an incomplete and

hetrogeneous space.

Mevlana Cultural Center is the result of culdled urban regeneration of the
historical and cultural resources, with utilization that activates the economy through

culture. The attraction effect of Mevlana and the promotion of théséityage create

404 Konya Metropolitan MunicipalityArchive.
ONuri kiYnlekn eHi,k©yesi nden Ger-eje D°Kopymen Proje: Me
Konya B¢yée¢kkehir Belediyesi K¢l tegr Yayénlaré, 2008) .
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a deep symbolic value in traditional architecture, with a contemporary interpretation
of the search for appropriate design solutions inspired by the Mevlana effect and

guotes through the Mevlevi belief.

The nearby clustering affects the site in a more normative, geometrically dominant
way through spatial construction. It creates a node of attraction through religious
incorporation, marked by a centripetal concentration of performing halls within the

cultural facilities Figure4.37).
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Figure 4.37 Mapping the Urban East Axis: the HiBedesten Distri¢tMevlana

Museuni Mevlana Cultural Center corridtf

The building symbolizes cultural tolerance through the unity of its interior and
exterior, expressed in the selected color white, which conveys the communal signals
of an invitation to a multicultural society. The project, set in the national competition,
draws on thalesign of theMevlana Museum in its dome. Ttg&mahanewhich

covers the most enormous hall of the buildifag place that heldsemd, was

conceptualized with similar proportions to the important religiculgural

structures, which are Hagiao$ h i a, Sultanahmet, and Sel

406 Map createdoy the author.

185



which refer to a spatiapiritual quality and maintain the culture of such religiosity
(Figure4.38).407

Figure4.38 Main elevation of the Mevlana Cultural Center, including interior and

exterior views of the Sema performance R&ll

Local cultural resources belonging to Mevlevi belief are exhibited in the main hall

and exhibition hall with the felt padding, illumination, ornamentation, art of water

marbling, calligraphy, ceramics and glass artworks, prayer bead ateliers, wooden

engrawngs, and trinkets and decorations of Mevlana and his famous quotes are

represented and sold during the specific exhibition times in connection wik1tine

ceremony. Also, Mevlaria quotes on religion and tolerance are inscribed on the

exterior ofSemaHal | 6s arcade to welcome diverse so
exterior halls are explicitly built for Sema ceremonies on Saturday nighks éob

Arus, held once a year on the 17th of December, and are organized for a memorial

week of Mevlana and his beliefs.

The programmatic arrangement of the center within the continuation of the cultural
infrastructure axis displays the settled urban culture 8geraituals connected with

the tramway route. Through that connection, the vision for creating new cultural
institutions has been realized, leading to the formation of the node, with the Mevlana

Cul tur al Center, Ksti kl al Ham,biarkle hKt f &mi
Cultural Center articulated through customized spaces along the axis. Their cultural

vision, expessed through their architectural stance, is amplified through a strong

47NumanCebeci , i Ok ual a rékromR450(1991)s i
http://dergi.mo.org.tr/dergiler/4/299/9147 .pdf
408 photographs taken by the author.
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