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ABSTRACT

WRESTLER SERIALS (PEHLIVAN TEFRIKALARI)
IN THE TURKISH PRESS
POPULAR TEXT'S USE OF POPULAR CULTURE

Doganay, Ulkii
M.S., Department of Political Sciences and Public Administration

Supervisor: Prof. Dr. Rasit Kaya

May 1997, 158 pages

This study aims at finding out the role of popular narrations in the process of
construction, maintenance and reproduction of the hegemony in society. In respect of
this purpose, the Gramscian approach which regards the hegemonic activity as an
arena of struggle between dominant and oppositional views and interests is taken as
the point of departure and the Wrestler Serials (Pehlivan Tefrikalar1), which are the
example of popular narrations are assumed to be an agent in the process of hegemony

formation.

In collecting data, the discourse of Wrestler Serials is analyzed and 11 Wrestler
Serials which were published in daily Terciiman between 1962 and 1995 are studied.
' By the discourse analysis, it is aimed to disclose the nature of Wrestler Serials which

comprises the contradictory elements; internalises, articulates and transforms the



resistant views in favour of the dominant powers and thus represents the existing order
as the common interest of the society. The discourse analysis of Wrestler Seﬁals is
composed of two main steps: The former focuses on the analysis of the narrative
characteristics of Wrestler Serials. Under the heading of “Narrative Structure”, the
sequence of events and the contradictions which formulate the content and formal
characteristics of these narrations, the styles of the narrations and the main characters
are studied. And the latter stresses on the main ideological points of references in
narration, which are developed to define and interprete the social events and values.
Therefore, under the heading of “Ideological References”, the main definitions and
references about the reality and rationality, the relations of power, the notion of
“people”, the wrestling as a sportive event, the religion and traditionalism, the
regionalism, nationalism and racism, the gender relations and the economic relations

are examined.

In consequence, it is justified that Wrestler Serials play an important role to
reproduce and maintain the hegemony in society by the processes of consent

production and consensus formation.

Key words: Popular culture, hegemony, serial narrations.
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TURK BASININDA PEHLIVAN TEFRIKALARI
POPULER METINLER VE POPULER KULTUR

Doganay, Ulkii
Yiiksek Lisans Tezi, Siyaset Bilimi Ve Kamu Yonetimi Bolimii

Tez Yoneticisi: Prof. Dr. Ragit Kaya

Mayis 1997, 158 sayfa

Birer popiiler kiiltiir metni olan Pehlivan Tefrikalari’nin toplumdaki mevcut
hegemonyanin kurulmas:, siirdiiriilmesi ve yeniden iiretilmesi siirecinde oynadigi rolii
ortaya koymak, bu calismanin temel amacidir. S6zii edilen amag¢ dogrultusunda,
hegemonyay: egemen ve karsit gii¢ler arasindaki bir miicadele alam olarak goren
Gramscici yaklagim temel alinmig ve popiiler medya metinleri olan Pehlivan

Tefrikalari’nin hegemonya olusturma siirecinin birer arac1 oldugu varsayitmigtir.

Veri toplama agamasinda, 1962 ve 1995 yillan arasinda Terciiman gazetesinde
yayinlanan 11 Pehlivan Tefrikasi'nin sdylem ¢dziimlemesi yapilmigtir. Bu gekilde,
Pehlivan Tefrikalar1’nin farkli 6geleri bir arada barindiran, kargit goriigleri icsellestiren,
eklemleyen ve doniigtiiren, dolayisiyla mevcut gikarlan biitiin toplumun ¢ikan olarak

yansitan sOylem yapisini ortaya koymak amaglanmugtir.



Pehlivan Tefrikalari’nin séylem analizi iki temel agama iizerinde durur:
Birincisi, bu metinlerin anlatim yapisim olugturan 6gelerdir. “Anlatim Yapis1” baghg
alunda, Pehlivan Tefrikalar1’nin igerik ve bigim 6zelliklerini olugturan olaylar dizgesi,
kargttliklar, anlatilarin bigemsel dzellikleri ve temel kigiler incelenmigtir. Ikincisi ise,
bu metinler araciligiyla toplumsal olay ve degerlerin tanimlanmasi ve yorumlanniasmé
yonelik geligtirilen belli bagh ideolojik génderme noktalarimi inceler. “Ideolojik
Gondermeler” baghig: altinda, metinlerde yer alan gerceklik ve rasyonaliteye, giic
iligkilerine, “halk” kavramina, bir spor etkinli§i olarak “giires”e, din ve gelenekgilige,
bolgecilik, ulusguluk ve wkcilifa, cinsiyet iligkilerine ekonomik iligkilere yonelik

ideolojik gondermeler, tanimlamalar incelenmigtir.

Caligmanin sonuglar, Pehlivan Tefrikalari’nin egemen ve karsit goriigleri,
tamimlamalar1 bir arada igerdigini, bununla beraber, bir riza elde etme ve uzlagma
saglama siireci aracilifiyla toplumsal hegemonyanin siirdiiriilmesinde, yeniden

tiretilmesinde etkili oldugunu ortaya koymustur.

Anahtar kelimeler: Popiiler kiiltiir, hegemonya, tefrika anlatilar.
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INTRODUCTION

Wrestler Serials (Pehlivan Tefrikalar1) are long-lasting newspaper stories in
which the life stories and performances of famous Turkish Wrestlers are narrated in
serial form. In this study, it is attempted to analyze the Wrestler Serials as an example
of popular culture, diffused by mass media. In this respect, two main components
determine structural nature and the content of Wrestler Serials: The sportive activity of
wrestling -mainly the oriental wrestling! - and the mass media. Once approached from
the perspectives of their content, one can notice that the Wrestler Serials deal with the
wrestling activity which is in effect a product of folk culture. Similarly, as a narrative
form, Wrestler Serials may be rooted to the folk cultural stories about wrestling. In
this way, one can assume certain common characteristics between Wrestler Serials and
the folk cultural narrations. Nevertheless, the fact that they are the mass media
products requires an approach from the perspectives of popular culture activity.
Accordingly, the Wrestler Serials are certain fictive mass media narrations. From this
perspective, the textual form of Wrestler Serials differs from the sportive news,
though their subject focuses on the sportive activity of wrestling. Therefore, the
Wrestler Serials are certain storified accounts in series of the past wrestling events.
And they aré much more closer to the newspaper or magazine stories given in

successive issues or novels divided into several episodes.

1 The Oriental (Turkish) Wrestling is a kind of wrestling in which the
opponents oil their bodies before the match.



As generally admitted, the transition from the oral to the written culture, the
industrialisation process through which the modern styles of entertainment are
developed and the increase of leisure time are the reasons for the appearance of
modern popular culture. In the development process of modern popular culture, the
mass media activity has played an important role. In this rcépect, the Wrestler Serials
| can be considered as media narrated popular cultural products since they are exposed

to and consumed by masses of people.

Once they are conceptualized as a popular cultural product, all the controversy
as to the nature of the popular culture becomes relevant in the context of Wrestler
Serials: As it is known, there are many different views about the function and meaning
of popular culture. For instance, the Mass Culture Theory attributes the popular
culture a pessimistic function and the populist view sees it from an optimistic way.
Furthermore, a wide tradition of thought on the subject gives much more importance
to popular culture as an ideological activity and associates it with "ideology". For
instance, the Althusserian view would associate the popular culture as an ideological
practice (Mumby, 1989:298). Consequently, for those who refer to the works of
Althusser, popular culture is an agent of the ideological process where the "dominant
ideology" is maintained and reproduced by providing the individuals with an

imaginary model of the whole (Dant, 1991).

In this respect, the Gramscian approach which focuses on the conceptualisation
of "hegemony" and which is widely favoured by the members of the Critical Cultural
Studies School (CCCS) is at the core of many works about popular culture. For the
Gramscian view, the popular culture is neither an oppositional culture of the people
produced by and for them, nor a manipulative culture imposed from above by the

holders of the economic power. But it is an arena of manufacturing the voluntary



consent of the people for the existing establishment (Bennett, 1986:19). Therefore, the
popular culture is an activity where the ideological structures of society are reproduced
and maintained through the acquired consensus over the existing values, interests and
establishment of the status quo. For such a view, the popular cultural forms and
narrations are the result of an ideological effort to construct the consensus and consent
over the interests of the dominant powers in society. In this process, the voluntary and
spontaneous 'consent' of the subordinate groups is secured by convincing them to

believe that it is in their best interests to submit to the "exploitation" and "domination".

Such a framework enables us to conceive the Wrestler Serials as an agent of
popular culture serving the dominant powers to produce and maintain their hegemony
over the subordinate groups. In this connection, it is opportune to stress that the
sportive activities which are at the origin of the Wrestler Serials function so as to
produce and maintain the preferred views of the social world. As a matter of fact, it is
generally accepted that the sports games are the components of the hegemony
formation process where the consent over main values and ideas is produced in favour

of the dominant-hegemonic powers (Donnelly, 1988:69).

In this conceptualisation, the struggle conducted by the dominant-hegemonic
culture to disorganise and reorganise the popular culture is not a consistent and
unilaterally functioning effort. It has a conflictual nature and thus, it is rather a process
of articulation of the relations of domination and subordination. Accordingly, the
hegemonic activity is the result of complex negotiations and alignments of interests
which incorporates both the dominant and 6ppositional aspects: Therefore, the
"consent” of the subordinate groups for the cultural leadership of the dominant
powers and the existing establishment have to be continually reproduced, since it is

achieved through a combination of incorporation and resistance (Storey, 1993:13; Hall



1981:235). From this perspective, the popular culture must be seen as a polysemic
process which includes both the dominant and oppositional characters and which
articulates them in favour of the status quo. This polysemic nature means that the
popular narrations are open to be represented in an alternative reader response,
regarding the social conditions and other aspects (Hall, 1993). Consequently, a
popular cultural text may be decoded in a negotiated or oppositional manner as well. In
this respect, the conceptualisation of "open" and "closed” texts developed by Elliot et
al. (1986) is as necessary to understand the relationship between the "encoding” and
"decoding" activity. Accordingly, the "closed"” texts (e.g. the news) operate with the
terms of reference constructed by the official discourse and define the world through
the accepted boundaries of the dominant official discourses. They are closed to
alternative/oppositional interpretations. However, another category of mass media
texts which are "open" to possible alternative readings contains contradictory

elements.

In this study, the popular mass media texts like Wrestler Serials are assumed as
being open to alternative interpretations, since they are thought to contain the
oppositional conceptualisations about the social system together with the dominant
values, views and claims. In other words, they are conceived as "open" popular
cultural texts. Consequently, Wrestler Serials are seen as primarily the expressions of
the ideological activities of the dominant powers to maintain and reproduce their
hegemony over the subordinate groups, although they contain oppositional elements to
the social system and thus they are assumed to contain certain discursive components

which project the hegemonic activity.

The main objective of this study is a discursive investigation of Wrestler

Serials to discover how the process of hegemony formation functions through



popular narrations and how the hegemony of the dominant powers is secured by
means of popular culture. In other words, through the discursive analysis of Wrestler
Serials, it is aimed to establish the relationship between the popular narrative discourse
and the hegemonic activity which produces the common sense by articulating the
contradictory- views and interests in society, in favour of the maintenance and the

reproduction of the existing system.

In the first part of the study, it is attempted to determine the Wrestler Serials as
certain popular cultural narrations. For this purpose, a brief information is given about
the wrestling in Turkey, since they provide the context for the studied texts. Secondly,
the common characteristics of the serial as a specific form of the mass media output is

analyzed with a special emphasis on the Wrestler Serials.

The second part of the study is the discursive analysis of Wrestler Serials
published by the Turkish dailies. The sample of analysis consisted of 11 different
stories written by four different authors. All these stories are selected from the daily
"Terciiman", where a total of 41 different serial stories of wrestling were published
from 1962 (the birthdate of the paper) to 1995 (the time the paper was closed).
Although there are also other dailies which publish or have published Wrestler Serials,
Terciiman is preferred since it had published Wrestler Serials for thirthy tree years
nearly without interruption and since it had been one of the most popular dailies in
Turkey during its life of publication. As a criteria for comparison, we have tried to
choose at least one story for every five years and for a similar reason, we have

selected the stories about the same wrestlers written by different authors.

The fact that the recent studies in the field of popular culture used mainly the

techniques of content analysis based upon the readers' responses (Radway, 1984;



Ang, 1985; Liebes § Katz, 1986; Cassata § Skill, 1983) forced us to develop our own
method of analysis which proposes a wider perspective of ideological categories for

the study.

Jerry Palmér‘s work Potboilers, Methods, Concepts and Case Studies in
Popular Fiction (1991) and Mike Cormack's essay about methods of analysis in his
work Ideology (1992) guided us to develop this method of analysis for Wrestler
Serials. Accordingly, the discourse analysis of Wrestler Serials in this study consists
of two main headings: The Structural Analysis of Narration and The Analysis of

Ideological References.

In order to define the subject of analysis and to find out the ideological
elements inherent in the structure of narration, firstly, the narrative structures of the
texts are analyzed. To do so, the common sequences of events, the skeleton of stories
and the distinctions made or assumed by the texts -the binary oppositions- are
examined and the style of narration and the characters in the narrations are analyzed.
Secondly, the discourse of Wrestler Serials is analyzed so as to disclose how some
ideological points of references are settled in discourse and how the social aspects are
defined through these references. For this purpose, the eight main categories are
settled to answer the questions how the texts refer to reality and rationality, how the
relations of power are projected, how the "people" are defined, what attributes are
given to wrestling as a sportive activity, how the references to traditionalism and
religion are made, how the regionalism, nationalism and racism are handled, what
references to gender relations and the place of the women in the society are made and

how the economic relations are defined.



The results of the discourse analysis of Wrestler Serials in this study
corroborate the attributed position to popular culture in the process of hegcinony
formation. Accordingly, once the sequence of events, the basic contradictions, the
style of narration and the characters of the narrations which formulate the narrative
structure of Wrestler Serials are analyzed, it can be noticed that they have certain '
ideological preferences in favour of the construction of social reality for the sakes of
the dominant hegemonic powers. Similarly, by the analysis of the main ideological
points of references in the discourse, it is confirmed that the desirable attitudes,
positions and values about social life are defined and emphasized. In this process, the
content of Wrestler Serials includes both the dominant and resistant elements. Yet, this
conflictual nature of the narration does not refer to a process where the oppositional
elements are given a similar importance and place with the dominant values, views and
interests. The discourse of Wrestler Serials is rather formulated by an articulatory
process through which the resistant ideas and interests are internalised in favour of the
dominant-hegemony and the dominant establishment is projected as the common

interest of the society, as a whole.



CHAPTER 11

WRESTLER SERIALS, MASS MEDIA and POPULAR NARRATIONS

Wrestler Serials are the mass media narrations in serial form, the subject of
which focuses on wrestling activity and the life stories of wrestlers. Two main social
components determine the content and structural nature of Wrestler Serials: the former
is the sportive activity upon which the context of the narrations are fixed and the latter
is the mass media activity, itself. Accordingly, the Wrestler Serials deal with the
(oriental) wrestling, which is a folk cultural game-contest. Besides, although they are
mass media narrations about wrestling activity, they are different from the sportive
news as such. The Wrestler Serials are in effect certain fictive narrations about the
stories of wrestling and wrestlers. In this respect, being solely the product of a mass

media narration, they should be considered as a manifestation of the popular culture.
2.1. Wrestling as The Subject of Wrestler Serials

The subject matter of Wrestler Serials is the oriental wrestling events, which
are a product of the folk culture in Turkey. The importance given to the spectators as
the indissoluble part of the contest, or the "spectacular nature” of the game by the
terms of Barthies (1993) is one of the main reasons to define the (oriental) wrestling as
folk culture. Accordingly, the foremost goal of the wrestlers is to assure that the
spectators are delighted. The contest in its totality based on the approval of the

spectators and each movement of wrestlers are organised for embarrassing and



exciting them. The spectator involvement is essential to the contest and the success of
the opponenté is measured in terms of the spectator's reactions. Therefore, wrestling
cannot be considered without the spectators who support their chosen side. In this
way, to borrow the terms of Boratav (1973:297), the oriental wrestling may be
defined as a "sportive show". The rituals of wrestling and the rising passions are
much more important than what happens in fact. As argued by Barthes, "the function
of the wrestler is not to win: it is to go exactly through the motions which are expected
of him" (1993:16). This statement explains the spectacular nature of wrestling very

well.l

Moreover, as a game-contest, the oriental wrestling has certain common
characteristics with other folk sports. For example, in the societies where these
combat-sports acquire a great approval, the social development and state organizations
are weaker. As a result, these societies are often regulated by patriarchal rules and the
violence is more regular, and overt feature of social life (Dunning, 1986¢:271). Such
kind of generalisation may also be justified for the Ottoman society where the oriental
wrestling was an important part of folk cultural activities.2 Accordingly, the violence
is conceived as an internal structural feature of the oriental wrestling which is
considered as a war between the opponents. This is a murderous contest in which the
competitors fight with every part of their body: with their hands, feet, elbows, knees,
necks, heads, etc... The contest-games which developed as folk cultural activities do

not have any time limit. The struggle continues until one of the opponents is defeated

lFrom this perspective, the wrestling activity can be likened to a spectacle
or drama which contains a fantasy theme: the fight between a hero and a
villain. The performers in this spectacular activity present a show by
hurting each other and the dramatization of wrestling serves to create a
new reality. For further detail see Mondak (1989). '
2For further information about the social conditions in Ottoman Empire,
see Taner Timur, Osmanli Toplumsal Diizeni (1994).



or cries small. Three or more hours of contest are not surprising. As noted by Elias, in
the folk games such as olympic boxing, pancreas or oriental wrestling, even the

murdery in fight is natural and legitimate:

It was in line with this warrior ethics that a boy or man
killed of the olympic boxing or wrestling was often
crowned as victor to the glory of his clan and his city and
that the survivor-the killer was neither punished nor
stigmatized (Elias, 1986a:138).

Furthermore, there is a fundamental conceptualisation of justice which
determines the struggle and the rityalised structure of the contest. This sense of justice
is rooted to the idea of "paying back" and the assumption that "the powerful gets

what he deserves".

All of these characteristics of the oriental wrestling which serve to define it as
folk cultural sport game play a determinant role in the study of the content of Wrestler

Serials.

Therefore, it becomes quite legitimate to claim at the outset that the discursive
characteristics of Wrestler Serials are constructed over certain ideological definitions
and references. Especially, when the sportive activity which provides their subject
matter is considered, this ideological nature becomes more clear. For the sportive
activity itself is constructed by some ideological components. As a matter of fact,
contrary to the views that the sport is a struggle only involving the personal qualities
and that it is only the use of physical qualities of the body, it is not, and has never
been irrelevant to the social and political events (Clark and Clark, 1985:63). The

contest in sport and the effort to settle the dominance are some reflections of the social

10



practices. The sportive activity plays an important role in the production process of
the favoured views about the dominant values and social life, as well as the other
popular culture activities. For instance, the sense of "belonging to" and "national
unity" are the main motivating factors in the ideological nature of sport. As noted by
Blain et al. (1992:27), the sense of national community and the myth of an ideological
communion are emphasized by the sporting competitions. In this way, the common
sense over the dominant rules is produced by attributing the socially wishable and
acceptable attitudes to the stereotyped "heroes”, who are the living representatives of
the national or ethnic characteristics. Consequently, as certain discourse enclosed in
the nature of the sportive activity itself, the Wrestler Serials enable the functioning of a

hegemonic process.

2.2. Wrestler Serials as Mass Media Narrations

The content of Wrestler Serials may be rooted to the public stories about
wrestling. In this respect, they have strict relationships with the folk cultural
narrations. Nevertheless, since they are the mass media products, the Wrestler Serials
cannot be considered as folk culture. Contrary to the folk cultural narrations such as
tales, epics, public stories etc., the Wrestler Serials are produced and published by the
mass media agents and thus they are not oral and anonymous, they do not change
according to regions and traditions. In this respect, the Wrestler Serials must be

considered as popular cultural narrations rather than folk culture.

Besides, while the Wrestler Serials focuse on the subject of wrestling, they
cannot be defined as having the same function and position with the mass media news
reports, where the events of wrestling are directly narrated. In this way, they have

certain different discursive characteristics than the sports news. They are rather certain

11



fictive narrations. And regarding their formal characteristics and narrative structures,
the Wrestler Serials may be considered in the same category with the serial newspaper

novels or stories. From this perspective, they may be rooted to "Roman Feuilletons".

"Roman Feﬁilletons" are the long-lasting newspaper and magazine stories
published in serial form. They firstly appeared in France in the nineteenth century.3.
The appearance of the serial form in newspapers intersects with the beginning of a
process of popularisation in press. In this process, the "Roman Feuilletons” played an
important role since they attracted more and more reader and helped to increase the
publication revenues of the papers they were published in. Therefore, the newspapers

and magazines of the time could reach the great masses of people at a cheaper cost.

Moreover, the serial form in Turkey can be rooted to the oral tradition of
telling stories among people. For example, the stories about wrestling and the lives
of wrestlers used to be told mainly in public areas like coffée-houses (kahvehane)
haunted by wrestlers. As it is indicated by V. M. Kocatiirk (quoted from Karadag,
1995:60), in the transition to the written literature, the oral tradition of telling stories
or epics turned out to some small works which canbe read in one or two hours. The
longer stories which were divided into parts called "meclis” may be assumed to be the

"ancestors” of the serial form in Turkey.

3 The appearance of serial form in newspapers and magazines is claimed
to be marked by the publication of a translation of Lazerillo de Tormes, in
Siécle, August 5, 1836. Minor argues that the history of the printed
continued story started by that text, each episode of which was short and
self-contained (1975:78-9). The following feuilleton was "La Vieille Fille"
by Balzac, published in La Presse, October 1836.

4 The tirages of the papers which published serials augmented from 47.000
to 200.000 in 1846 (Oskay, 1977, 214). The popularity of 'serialised novels'
increased also the earnings of the writers of the time. Newspaper editors
paid highly for novelists whose writings attracted an increasing
readership(Minor, 1975:79).

12



In a similar way, as far as Turkey is concerned, the language revolution and
the technological developments in newspaper industry can be considered as the
conditions of the popularisation of press. While not having concrete data about the
subject, a relationship between the development of popular press and the appearance
of the serial form in Turkey may be assumed. In this respect, the romance mainly
written by famous Turkish writers found a great approval, when they were published
in serial form. The first Wrestler Serial is published by T. P. Piremehmetoglu in
1938, in Yeni Sabah. This is followed by the others and the Wrestler Serials became
as popular as to be announced on the first pages of the paipers, days ago they were

published.

The contemporary followers of the newspaper serials are the radio and
television soap operas.> In respect of their narrative characteristics, either in
newspaper cdlumns, or on the radio or television soap operas, the serial stories
contain certain common features of content and structure of narration. For example,
they are in most cases never-ending narratives with no final conclusion. Their
narration is structured around the gaps and strategic interruptions through which the
interest and passions of the audience/reader are aroused and maintained. Therefore,
the textual structures of serial forms focuse on the pretensive tension caused by textual
gaps. In this way, the imagination and curiosity of the audience/reader are motivated

by the help of the question "What is going to happen next?"6 and the audience/reader

5This genre is so called because it was soap manufacturers who first
sponsored these programmes which focuse mainly on human relations
and daily life. (Ang, 1985:54)

6 Allen notes that the stimulated sense of curiosity in the narration of
serial form helps the audience/reader to be more active in the process of
meaning production. In this respect, he defines the serials as "open" texts
which make the alternative readings of the audience/reader
possible(1987:84).
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is manoeuvred into a position of permanent expectation through the narrative

structure: S/he is given an emotional release by means of this never-ending conflict.

Besides, the narrative structure of the serial form is dominated by the
repetitiveness of the same sequence of events in different manners. The oppositional
characteristics attributed to "the hero" and "the villain" are essential to the narration:
the contradiction between the good and the bad, the powerful and the weak, the kind
and the selfish etc. are repeatedly produced in the discursive structure of the serial

form (Livingstone and Liebes, 1995:158-9).

Another generalisation about serial narrations can be made in respect of their
features of content: The personal life and individuals are the main starting points of the
stories. As claimed by Kozloff (1987:70), the serial format interconnects
individualized characters into standardized roles. The experiences of the individuals
are projected as the key to understand the social totality. In this way, only the
experiences of individuals are narrated. Rosen cites that "in the soap's world,
everyone is preoccupied with life, and the community is the family writ large."
(1986:50). This statement is also true for other serial narrations. Therefore, one can

claim that the social or cultural references are widely ignored in the serial form.

2.3. Wrestler Serials as Popular Culture

Wrestler Serials are the product of mass media activity which are consumed
and approved by masses of people. In this respect, they have to be defined in a direct
relationship with popular culture: Within their discursive characteristics, Wrestler
Serials are the examples of popular culture. Therefore, like other popular cultural

narrations, they may be conceived as certain ideological processes. Yet, this process
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of ideological activity does not refer to a conceptualisation of popular culture as the
manipulative mass culture imposed from above by the dominant powers.” Nor is it
the culture of the people produced by and for them.8 It is rather a terrain of interaction
by which the dominant, subordinate and oppositional values intersect and co-exist. In
this respect, popular culture is an arena of ideological practices where the "hegemony"
of the dominant powers is constructed and reproduced in the Gramscian sense.?

McQuail defines the process of hegemony in such a way:

Hegemony refers to a loosely interrelated set of ruling ideas
permeating a society, but in such a way to make the
established order of power and values appear natural, taken

7 This kind of view of popular culture may be connected to the
assumptions of mass culture theory. Accordingly, this is a pessimistic view
of the term which accuses the popular culture of being mass produced
commercial culture and imposing ‘'false needs’ and ‘desires’ on its
consumers. For this view, the popular culture produces passive, supine,
undemanding, vulnerable, manipulative, exploitable and sentimental
masses of individuals and in this way it prevents the people from
perceiving their own interests.

For further information about the mass culture theory's approach

to popular culture, see Strinati (1995), Bennett (1986), Storey (1993),
Gruneau (1995).
8 Contrary to the pessimistic view of mass culture theory, an optimistic
approach to popular culture attributes it an authentic and democratic
quality. This is the "populist® view through which the popular narrations
are conceptualised as the "mirror image of a nation" or as "the voice of the
people”. From this perspective, the popular culture is seen as the
expression of the values and interests of the ordinary people. The
ideological value attributed to popular culture by this view implies a sense
of exaltation of the people and of the things belonging to people.

For further information about the populist view about popular
culture, see Bennett (1986), Fluck (1987), Strinati (1995), Storey (1993).
9This kind of approach to popular culture is mainly conducted by the CCCS
approach, which focuses on the analysis of ideological process into which
the popular texts and practices are assimilated. The contributors of the
CCCS opposes the idea of culture as a manipulative force and of people as
purely passive agents in this process. On the contrary, they emphasize the
role of social practices and creative human agency (Hargreaves, 1985:14).
For this view, the popular culture is assimilated to ideology in a variety of
complex ways which include the nature of social struggles and cultural
production.

For further information about CCCS, see Turner (1990).
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for granted and common sensical. A ruling ideology is not
imposed but appears to exist by virtue of an unquestioned
consensus (1994:99),

Accordingly, by an approach developed from the perspectives of such a notion
of hegemony, Wrestler Serials may be seen as an illustration of these popular media
narrations where the common sense in society is formed in favour of the dominant
powers. In this process, it is clear that the voluntary consent of the subordinate
groups is essential: the hegemonic activity implies the process of winning and shaping
the voluntary consent of the subordinate groups at a non-violent level and thus the
cultural leadership and domination can be achieved not by force or coercion but
through the common sense in society. In this respect, the popular narrations like
Wrestler Serials are the areas where the power of the dominant classes is projected as
legitimate, natural and convenient for the interests of the subordinate ones (Eagleton,
1991). Yet, the process of common-sense formation requires complex negotiations
and alignments of interests between the dominant and oppositional values. For this
reason, the hegemony does not refer to a static position of dominance. It is not
permanent. From such a perspective, the powerful classes have to move beyond their
concrete interests and unite other social groups behind a common purpose. The
consent of the dominated groups may be won to the dominant class values and

interests only when they provide real or illusory compensations to all .10

10{). Oskay (1980) explains the contradictory nature of hegemonic ideology
by the example of contemporary capitalist society where the values of the
individual honor and the values of former humanist tradition live
together with the capitalist possessive individualism and the passion for
work. Accordingly, the values which emphasize the solidarity between
people, the feeling of love, religion, the beliefs on the loftiness of the
morale and spirituality are side by side with selfishness, materialised
relationships, consumerism, etc.

16



As a result, the Wrestler Serials cannot be expected to be purely manipulative
narrations where a universal and overlasting ideological dominance of a particular
class is constructed. They are rather the agent of a continual process of winning and
rewinning the consent of the majority (Fiske, 1990a:259). In this way, they are both
dominant and oppositional (Storey, 1993, Hall, 1981). As argued by Hall, the
contradiction between the dominant power-bloc and the popular forces is an essential

character of popular culture as an ideological site:

Popular culture is one of the sites where the struggle for and
against a culture of the powerful is engaged,; it is also the stake
to be won or lost in that struggle. It is the area of consent and
resistance. It is partly where hegemony arises and where it is
searched (Hall, 1981:239).

This contradictory nature of popular culture implies the incorporation of the
oppositional values as well as the imposition of dominant interests, in the process of
consensus formation. For such a view, the values of both the dominant and
subordinate powers are mixed through popular culture and the interests of the
dominant classes and the status quo in social relations are reproduced and maintained
by the hegemonic process of incorporation, distortion, negotiation and articulation
(Turner, 19990:213). Therefore, in this process, the social relations are constituted
and organized by the articulatory practice between the oppositional and dominant

values in favour of the dominant hegemony (Laclau, Mouffe, 1992:96).

The "conflictual" components of the popular narrations attribute them a

"polysemic” nature. Accordingly, these narrations are "open” to alternative
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readings.!! For the distinction offered by Elliott et all (1986), popular narrations have
different discursive characteristics than the mass media texts which operate mainly
within the terms of reference constructed by the official discourse. Accordingly, the
mass media -news define the world within the accepted boundaries of the
dominant/official discourse and they do not leave any place for the alternative/resistant
readings. However, some other texts like the popular cultural narrations "produce
spaces in which the official discourse can be interrogated and contested, and
alternative and even oppositional themes presented and examined" (Elliott et al,
1986:269). For this reason, Wrestler Serials are "open" texts and they "can be
articulated with different 'accents’ by different people in different contexts” (Storey,
1996:4). This nature of Wrestler Serials emphasizes their place in the process of the
"struggle" between dominant and oppositional conceptualisations of the world to

maintain, reproduce and transform the hegemony.

11 In his work "Encoding, Decoding" (1993), Hall stresses that meaning is
the product of the interaction - between the text and the reader.
Accordingly, the "decoding” of a message is as important as the "encoding”
for the meaning production. And the message may be decoded in a
negotiated or oppositional way, as well as dominant. In this respect, the
negotiated reading position "accords the priviledged position to the
dominant definitons of events while reserving the right to make a more
negotiated application to ’'local conditions’ to its own more corporated
positions”(1993:102). Therefore, the negotiated reading plays an important
role in the hegemonic activity of consensus formation.

For further discussion about the reading (decoding) positions, see
Hall (1993), Storey (1996), Fiske (1990), Fiske (1991a), Abercrombie (1990),
Morley (1984).
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CHAPTER III

CASE STUDY: THE FRAME FOR
THE DISCOURSE ANALYSIS OF WRESTLER SERIALS

In the second chapter of this work, Wrestler Serials were defined as certain
popular texts in serial form the main focus of which is the sportive activity of
wrestling and the life stories of the wrestlers. In this respect, the popular culture was
assumed to be an agent in the struggle of hegemony formation. Accordingly, as
popular cultural narrations, the Wrestler Serials were thought to include both the
contradictory interests and views. They were claimed to naturalise the interests of the
dominant powers by producing the voluntary consent of the subordinate groups for
the existing establishment and the common sense in society. In this process, the
internalisation of the elements of resistance and their articulation with the dominant
ones in favour of the maintenance and reproduction of the dominant hegemonic
powers were considered essential. From this perspective, the aim of this study is to
discover the role of Wrestler Serials in the struggle of hegemony and to formulate the
relationship between the popular narrative discourse and the hegemonic process of

consensus formation.

Therefore, the study of Wrestler Serials depends on the idea that the definitions
about social events, values and positions in narration reflect certain ideological
preferences. The individual, social and cultural conditions of meaning production are

guided by the ideological nature of discourse. Thus, the analysis of the ideological
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components of the narration which determine the ways in which meanings are
produced in favour of a particular construction of the world is essential to the study of
Wrestler Serials. And the main way to determine how the ideological activity is

positioned in these narrations is the discourse analysis of Wrestler Serials.

The universe of the discourse analysis of Wrestler Serials includes the dailies
which published Wrestler Serials. The daily Terciiman is chosen as the sample of the
study because it had been among the most popular papers during his life of publication
and it had published 41 Wrestler Serials almost without any interruption, from 1962

to the time it was closed in 1995.

The time sampling of the study includes the 33 years of publication of the |
daily. Together with this, among the 41 stories published in this period, only 11 of
them written by the four different authors are chosen.! Accordingly, five of these
stories are written by Murat Sertoglu, who is the author of 24 serials which were
published in this paper; four of them are selected from the 15 serials of "Eski Bir
Pehlivan"; one is from Tevfik Pars Piremehmetoglu (who is also the author of the
firstly published Wrestler Serial in 1936) and one from Ali Ahmet Pehlivan who has
written his own story. As the criteria for comparison, at least a story for each five
years is chosen and the stories about the same wrestlers written by various authors are

examined.2

1For a detailed list of the sample, see Appendix A.

2As it will be seen in detail in Chapter IV, an important point to be noted is
that the stories of "Koca Yusuf" and "Kavalali Colak Miimin" which were
published in different times by "Eski Bir Pehlivan”" and "Murat Sertoglu"
arc exactly similar. Consequently, to avoid any confusion, one of them
(the one written by "Eski Bir Pehlivan" in the story of "Koca Yusuf" and
the one by Murat Sertoglu in the story of "Colak Miimin") is used for
quotations.
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The frame developed for the discourse analysis of Wrestler Serials should aim
at finding out the narrative properties of the texts which functions in favour of a
process of hegemony formation. In this respect, the content and the formal
characteristics of the Wrestler Serials' narrative structure3 and the ideological points of
references in the narration are studied as the main components and different aspects of

the discourse analysis of Wrestler Serials.

The analysis of the narrative structure of Wrestler Serials is necessary for a
comprehending the ideological pattern structured in the discourse of popular
narrations. In this connection, the discourse analysis of Wrestler Serials is to focuse
on the main structural characteristics which formulate the narration. First of all, the
narratives are composed of certain elements that are essential for the creation of a

story. As already indicated by Berger:

The order in which events take place in a narrative is of great
importance. There is a logic to narrative texts and the
arrangement of elements in a story greatly affects our

perception of what anything 'means' (1991:17).

Therefore, the sequence of events in a narration imply certain ideological
connotations. In other words, the world is constructed in a particular way in the
narration by the series of actions which are linked together in a significant sequence.
Similarly the causalities established in the narrative sequence and the underlying logicl

that determines the content have certain ideological implications.

3 The importance and frames of the structural analysis of a narration are
stressed by the works of Palmer (1991:43-65), Berger (1991:13-20),
Thompson (1992:286-288) and Cormack (1992:29-30).

21



Moreover, the oppositions which exist between the elements of a narrative text
is also important for the analysis of the narrative structure. The structured
relationships in the form of oppositions between the characters in a narrative text such
as the oppositions between "the good" and "the bad", "the old" and "the young”, "the

male" and "the female" etc. represent certain ideological connotations.

Nevertheless, the study of the sequence of events and the main contradictions
in the narration is inadequate for a complete analysis of Wrestler Serials' narrative
structure. The styles of narration and the attributes attached to characters of a given
story such as the "heroes” and the "villains" must also be analyzed as a certain pattern

with certain ideological implications.

The ideological nature of the meaning production as a process requires the
analysis of how the subjects in a text are positioned during the construction of that
particular text (Palmer, 1991:109). Accordingly, the characteristics of the content of
the narration include certain ideological references. In this respect, the narration of
Wrestler Serials is directed by certain ideological preferences about the public
definition of social events, positions and values. The evolution of these ideological
references are of course necessary to discover how the meanings are produced in the
narration in favour of the maintenance of the hegemonic power. In other words, any
attempt to analyse the discourse of the studied texts should include an assesment of the
ideological reference points in the situation definitions of the reported events such as

socially acceptable and/or desirable or inacceptable and undesirable.
Consequently, the discourse analysis of Wrestler Serials employed in this

study consists of the narrative structure and the ideological references as levels of

analysis.
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For this purposes, in the light of the above considerations four categories of
analysis are developed to comprehend the narrative structure of the Wrestler Serials.
They are respectively the Sequence of Events, the Main Contradictions in the

Narration, The Style of Narration, and The Characters of Narration.

The Sequence of Events is about the analysis of the ways in which the series
of actions are structured in the narration. In this respect, the underlying logic of the

flow of events and the skeleton of the stories are studied.

The Main Contradictions in the Narrative Structure is about the analysis of the
contradictions between the good and the bad, the force and the intelligence and the

contradiction of national and religious origins in Wrestler Serials.

The Style of Narration implies the position of the author as a part of narration,
the comparisons between the styles of different authors and the use of the language in
these texts. Two main stages are essential for the analysis of the stye of narration: The

Position of the Author and The Comparisons Between the Styles of Various Authors.

The Characters of the Narration have an important function to impose the
ideological values and preferred views to the readers by the help of the process of
identification. In this category, it is aimed to analyze the ways in which meanings are
associated with particular characters or types. In this respect, main characters in
Wrestler Serials are defined and examined through the perspectives of their

stereotypical characteristics and ideological functions.
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As for the categories of analysis developed to analyse the ideological references

eight different reference point is fixed. They are cited and explained as follows:

References to Reality and Rationality: Under this heading, it is aimed to

analyze the components of the realist discourse which attribute a rationally functioning

position to itself and the claim to reality inherent in the narration.

References to the Relations of Powers: This category is about the analysis of
the ways in which the relations with the representatives of the authority such as agha,
pasha, sir, the master, the referees are settled and the ways in which the power
struggles between wrestlers are projected in narration. On the other hand, the violence
has certain ideological references as an internal part of the power struggle. In this
respect, the references to the relations of powers are examined under three stages: The
Relations with Authority; The Power Struggle Between Wrestlers, The Place of

Violence in the Power Struggle.

References to the Notion of "People: The attributed roles and positions of the

people and its'deﬁned place in the narrative context compose another ideological point

of reference in discourse analysis of Wrestler Serials.

References to Wrestling as a Sportive Activity: This stage of analysis deals

with the ways in which wrestling is defined as a sportive activity and the values

attributed to the morality of wrestling.

References to Traditionalism and Religion: The place attributed to religion and

- traditions composes an ideological function in the process of hegemony formation.
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Consequently, the ways in which the social aspects are defined according to traditions

and religion is an important category for the analysis.

References to Regionalism. Nationalism and Racism: This category deals with

the points of identifications for the reader and the definition of the world according to .

these points of identification.

References to Gender Relations and The Place Of Women: This stage deals

with the ways in which the relations of gender and the place of women in society and

family are defined.

References to Economic Relations: In this category of the analysis of the
ideological references in Wrestler Serials' discourse, the place and value attributed to
money in social life and the ways in which the economic relations are represented in

narration are studied.
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CHAPTER 1V

DISCOURSE ANALYSIS OF WRESTLER SERIALS

4.1. The Analysis Of Narrative Structure

In the light of the frame proposed on the previous pages, here, the narrative
structure of Wrestler Serials is analyzed under four main sub-categories which will
help us to determine the narrative properties of our subject of analysis and to disclose
the ideological components of the meaning production process. Accordingly, the
sequences of events in narration, the main contradictions in the narrative structure, the
style of narrations, the ways in which the characters of the narration would help us to

disclose some elements of the structured discourse of the analyzed stories.

4.1.1. The Sequence of Events

The narrative structure of Wrestler Serials is mainly composed of numerous
conflicts and tensions which form the story of a wrestler. The serials studied in this
work contain some common sequences of events. Accordingly, each story have a

skeleton of nameable events.

The serial, in most cases, begins with the childhood or the adolescence of the

wrestler, that is the time he had first begun to wrestle. There exists no variation in
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these texts. An habitual scheme is continuously repeated. And the narration is rendered
fluent by means of conversations among spectators and their interferences to the
wrestlers. An episode of these serialised stories does often include many such
dialogues among spectators, wrestlers, the representatives of government, etc.
Therefore, the main struggle among wrestlers is supported by the struggle among the
spectators, the governers favoring different wrestlers, etc. Similarly, the gypsies
playing durm and souries are also the components of the narration. They play their
instruments enthusiastically, and they direct the wrestlers in this way. The main
personalities of these texts are the "hero"; the "rival” of the hero (the “villain™); the
representatives of authority such as agha, pasha, sir, Sultan whose authority is almost
unbreakable; at times the owner of the wedding feast or the owner of the farm who
organizes the wrestling; the "master” of the wrestler owning an unbreakable authority
against his "novice"; "cazgir" who announces the wrestlers and recites a prayer before

a contest; the referees and spectators.

The main places of the stories are the field of wrestling that is sometimes called

also "field of contest"; the farm of agha, pasha or sir; "Pehlivan Kahvesi" and khans.

The repetetive textual scheme of Wrestler Serials consists of three main stages
similar to that. attributed by Thompson to the romance form (1992:309). The first is an
initial stage which sets up a tension. When we consider this stage from the
perspectives of our subject of study, we can see that the tension is settled by the
deterioration of the "hero" by people, governors or his rival. The majority of the

spectators do not applause the hero and despise him.

The intermediate stage provokes and explains the transformation. The hero

falls into a difficult position, but manages to get over and wins superiority against his
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rival. The final stage repeatedly transforms the initial stage and resolves the tension.

The hero embarrasses the spectators and proves his superiority.

This form is repeatedly reproduced through the narrative structure of serial
form. These three main stages can thus be examplified by the stories we have

examined so far:

1) The "hero" is despised by his rival, pasha, agha, sir, people or "cazgir"l.
For instance, his rival, Filibeli Kara Ahmet despises Koca Riistem. Pasha, "cazgir"
and the people, do not believe him.? Similarly, in the match of Koca Riistem and
Adal1 Halil nobody praises Riistem. Tahsin Pasha and the spectators are sure that
Adal1 Halil will be the winner.3 The newspaper critics, his rivals and even his
manager despise Koca Yusuf in his foreign wrestlings, for he does not have a
muscular body. The majority of people wage against Yusuf. Or, Kurtdereli Mehmet

Pehlivan is belittled in many places of the story.4

2) The match begins. The "hero” seems to be reserved. The spectators and the
representatives of authority talk among themselves. The hero waits for his rival to
make the first attack. He fall into a difficult/dangerous position. He seems to be

defeated.S

1Cazgir is the man who announces the wrestlers and recites a prayer
before the contest, in Turkish wrestling

2 M. Sertoglu, "Bursali Koca Riistem", 3. 11. 1986, Terciiman

3 Ibid, 8. 11.1986

4See for example, Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan®, 1. 10.
1974; 5, 10, 1974; 30. 10. 1974; 29. 11. 1974, Terciiman

5 See for example, the stories of the matches between Bursali Koca Riistem
and Adali Halil, 8. 11. 1986; Bursali Koca Riistem, Hergeleci Ibrahim
Pehlivan, 14. 11. 1986.; Kurtdereli Mehmet Pehlivan, Bekir Pehlivan, 1. 10.
1974; Kurtdereli Mehmet Pehlivan, Kepsutlu Cakir Pehlivan, 17. 10. 1974,
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3) The hero confuses everybody. He "suddenly”, "unexpectedly" becomes
dominant, escapes from dangers and wins the match (or at least comes in a dead heat

with his really famous and powerful rival. It is an honor for him).

These statements can also be supported by a more schematized example,
examining the structure of the match between Kavalali Colak Miimin and Katranc1.6

There exist four initial stages in the story of this match:

1) The rival of Miimin enters into the contest strongly and assaults on Miimin.
2) Miimin attacks, but is not successful. He falls into a difficult position.
3) Miimin escapes from the danger and becomes dominant.

4) The "rival" is caught in his own trap and loses the match.

The hero's losing the mathc is exceptional. And this is not because of his
inadequacy but some outer factors such as a hollow in the land” or the interference of

the arbitration committee, pasha, sir, agha taking the rival's side.

In most cases, the tension does not reach to a concrete and final solution. The
defeat of the rival is related by the spectators or the rival himself to the factors such as
illness, bad chance, cheating or having lost on purpose. However, the tension tends to

be transmitted from one match to another.

In the beginning of the stories the heroes of Wrestler Serials are generally

shown as someone powerless. As it is stated before, this is the first step of the

6 M. Sertoglu, "Kavalali Colak Miimin", 23-26. 10. 1992, Terciiman

7 See the match between Kurutdereli and Kepsutlu Cakir Pehlivan, Eski Bir
Pehlivan, "Kurtdereli Mehmet Pehlivan", 16. 10. 1974, Terciiman
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structure of narration. The humility of the wrestler is seen by people as a sign of his
inability. For example, Kurtdereli is thought to be easily defeated, because he does not
have a muscular body.8 The owner of the wedding feast does not trust Ali Ahmet
Pehlivan, since he is not as big in size as his rivals.? The governor of Selanik decides
that Riistem is not a good wrestler, because of his bad "pesrev".10 Miimin is
frequently despised because of his paralyzed arms and his being small in body
sizes.1! Or, Koca Yusuf is thought to lose the matches in the foreign countries. Most
of the wrestlers are despised because of their smallness in body sizes, youngness or
being a foreiéner (coming from another region or from the province), although they
are powerful and superior than they seem to be. The hero, in the end, bewilders
everybody and proves his "latent” power. We can see the hero's being portrayed as

someone subjected into unjustness; despised in spite of his superiority to his rival.
4.1.2. The Main Contradictions in the Narrative Structure

The textual narration of Wrestler Serials is based upon the contradictions
inherent in the structure of binary oppositions in terms of which they are expressed.
This is in fact a common characteristic of the popular narrations. Therefore, the
analysis of the main contradictions is as necessary as the analysis of the sequence of

events in the narration.

8 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan"”, 31. 1. 1975, Terciiman
9 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 11. 5. 1975, Terciiman

‘10 Pesrev is the preliminary movment of the wrestlers before wrestling.
M. Sertoglu, "Bursalh Koca Riistem”, 31. 10. 1986, Terciiman

11 See, for example, Eski Bir Pehlivan, "Koca Yusuf, Hayat ve Gt1re§ler1
1. 5. 1962, Terciiman
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4.1.2..a. The Contradiction Between The Good And The Bad

The textual narration of Wrestler Serials is settled on the main distinction
between the good and the bad, and the struggle among them which results with the

victory of the good.

Accordingly, the hero is defined as the stereotyped representative of the
socially desirable person. Certain values are emphasized in this way, attributing them
to the hero. For example, he is modest in all circumstances. But the people thinks he is
really weak.12 He is loyal to traditional values. The relations with the members of
family, with the elders and especially with the "master” of the wrestler are organized
according to these traditions. Another quality attributed to the good is to be religious.
The good does not drink alcohol and does not gamble. He avoids eating pig meat. He
does not give importance to money, at all. For example, Adali1 Halil claims that he will
not go back on his word, since he is Turk and that money means nothing for him in
such circumstances.!3 He replies his manager who asks if the man would get into
trouble without any profit or not, by saying that it can sometimes be s0.14 There
exists for him certain values such as honesty, bravery, being the man of his word,
being philantrophic, all of which are much more important than money. Therefore, the
"good" wrestler never lies, he keeps his promises, he does not swindle or cheat for
money, he is kind against other wrestlers. He helps them, he even feels compassion
for them. Similarly, the good wrestlers are just and self-sacrificing. These values

identified with the wrestler's character are projected as related to his national identity :

12 See for example, Ibid, 13. 4. 1962; 29. 5. 1962, 15. 4. 1962, 1. 8. 1962 or, Eski
Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”, 29. 1. 1975, Terciiman; Ali
Ahmet Pehlivan "Alamet Ali Ahmet Pehlivan”, 24. 7. 1975, Terciiman

13 M. Sertoglu, "Usta Cirak Alico-Adali Halil", 25. 11. 1981, Terciiman
14 1bid, 25. 11. 1981
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"The Turk is good willing, brave and he thinks that everybody is good willing and
brave as he himself is."15 He is courageous. It is claimed in the story of Aligo and
Adah Halil that the provident wrestlers may be defeated even by the ones they can
easily overcome and that the courageous wrestlers can win the ones who are most

powerful than them.16

Alamet Ali Pehlivan says that the most important motives which led him to the
victory are the courage and greed.!” He does not escape from wrestling. As it is
claimed in the story of Colak Miimin, "What is shameful for a wrestler is not to be
overcome but to escape from wrestling"”.18 He says in the same story that he is
content to be defeated by the wrestler of Deliorman, rather than being known by
everybody as someone who is afraid of and escaping from him.19 Similarly, in the
story of Koca Yusuf, it is argued that what is shameful for a wrestler is to escape from
the wrestler challenging him. Accordingly, it is said that "the defeated wrestler does
not lose anything from his glory".20 Therefore, they never accept to agree with the
result of the match before the wrestling. Furthermore, they are clever as well as

powerful.

Nevertheless, the "rival" (villain) who is in most cases given the role of "the
bad" may have every kind of wickedness, unless he is moslem or Turk. He has a

great and false self-confidence. While the hero says that he cannot guess the result of

15 M. Sertoglu, "Bursali Koca Riistem", 11.4. 1986, Terciiman

16 M. Sertoglu, "Usta-Cirak Aligo-Adali Halil", 15. 1. 1981, Terciman

17 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 29. 9. 1975, Terciiman
18 M. Sertoglu, "Kavalali Colak Miimin", 19. 7. 1992

19 1bid, 8. 11. 1992

20 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Avrupa Giiregleri", 11. 8. 1962,
Terciiman
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the match before wrestling with his rival21, the bad claims that he will defeat his rival
by a noticeable superiority. He is impatient and rough against his rival. The bad is
malicious; he wants to crush his rival; he is liar and trickster; he is not loyal to the rules

of wrestling; he bets and gambles; he is opportunist.

The contradictions between the good and the bad may be examplified in

Wrestler Serials in such a way:

In M. Sertoglu's serial, Koca Riistem is portrayed as a poor young wrestler in
the beginning of the story. He is always despised by people and his rivals. He does
not give much importance to money, although he is poor. However, his rivals, e.g.
the Bulgarian Wrestler, wrestle not for fame or reputation but money. Thus, the point
of contradiction between the hero and his rival is settled on the base of money.22
Riistem does not escape from wrestling. He accepts the invitation of Bulgarian
Wrestler to wrestle in his country. He is loyal to his word. However, the Bulgarian

wrestler is liar. He pretends that he is ill, when he is defeated.23

Besidés, in the story of Kurtdereli written by T. P. Piremehmeto§lu, there
exists a contradiction between Kurtdereli and his rival, Katranci. Kurtdereli is shy and
modest, while Katranci is aggressive.24 Kurtdereli is modest, but his rival Kepsutlu
Cakar is insolent. Although Kurtdereli says that he cannot guess the result of match
before wrestling, his rival says: "I will show him! He will repent for having wrestled

with me."25

21 See for example, T. P. Piremchmetoglu, "Kurtdereli Mechmet Pehlivan”,
21. 2. 1968, Terciiman.

22M. Sertoglu, "Bursali Koca Riistem”, 23. 2. 1986, Terciiman

23 See for example, Ibid, 9.3.1986 and 16.3.1986

24 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 18. 2. 1968
25 1bid, 21-22. 2. 1968
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A similar contradiction between the good (hero) and the bad (villain) exists also
in the story of Kurtdereli written by Eski Bir Pehlivan. Accordingly, Katranci is
defined as someone cruel. He crushes Kurtdereli.26 He advises Kurtdereli to agree
with the result of the match. He says: "Wrestlers do this every time." However,
Kurtdereli refuses his rival's advice.2? Or, Adal1 Halil despises Kurtdereli and he

loses the chance to overcome him, because of his great self-confidence .28

In the story of Koca Yusuf written by Eski Bir Pehlivan, Adal1 Halil is defined
as someone haughthy. Yet, Koca Yusuf is modest. Adah Halil tries to crush Yusuf.29
Koca Yusuf says "one cannot keep away from one's destiny”, while his rival Briton
Tomson claims that he will "surely” win.30 The Russian wrestler tries to suffocate
Yusuf.3! Although his Russian rival Hakingmit wants to take 3/4 of revenues of the
match, Yusuf does not care much about the money. He gives the money he has earned

from the match to the poor and old wrestlers.32

In the story of Colak Miimin, Miimin does not mind money, while his rival
Adali wants to take 3/4 of the revenues.33 Or, Miimin is very quiet during the

wrestling while his rival, Koca Ahmet is very nervous and he loses the match, because

26 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan®", 11. 10. 1974,
Terciiman

27 1bid, 8. 11. 1974
28 Ibid, 8. 12. 1974

29 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri", 9. 2. 1962. ; 19. 2.
1962. Terciiman

30 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 18. 7.
1962, Terciiman

31 1bid, 26. 8. 1962

321bid, 11. 10. 1962

33 M. Sertoglu, "Kavalali Colak Miimin", 16. 5. 1992, Terciiman
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of his nervousness.34 Adali Halil is defined as someone swaggerer. But Miimin is

really humble. Adali behaves like an enemy against Miimin.35

In the-story of Alamet Ali Ahmet Pehlivan, his rivals join against him and try
to deceive him.36 Or the ones who are jealous of him make plans of trickery to

overcome him.37

In effect, this kind of distinction between "the good" and "the bad" is also the
main structural aspect of the other popular narrations. Examining our own concern of
study, we have noticed that this main duality goes together with the others, between

the intelligence and the force and nationalities and religions of the wrestlers.
4.1.2.b. The Contradiction of Force/Intelligence

The superioties of wrestlers against their rivals derives from two main points
of dominance: the first is the physical power of the wrestler and the latter is the mental
power and the technical domination over the game. These two qualities are projected in
the texts as the contradicting aspects of narrative structure. One of these two properties

dominates the other, regarding the properties of the Wrestler who is the hero of the

story.

For example, while narrating the mathces of wrestlers who are small in body
sizes, Colak Molla, Hergeleci Ibrahim, Alamet Ali Ahmet Pehlivan, etc., the

intelligence, the technical dominance, the playfulness are projected as superior than

34 1bid, 8. 8. 1992
35 Ibid, 8. 12. 1992
36 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 14. 8. 1975, Terciiman
37 Ibid, 1. 9. 1975
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physical power. However, in the stories of Adah Halil, Koca Yusuf, Ali¢o, Bursali
Koca Riistem, Katranci, etc., the physical power is generally projected as dominant to

the mental one, or at least, as equivalent to it.

Comparing the powers of Koca Yusuf and the Russian wrestler, Eski Bir
Pehlivan says: "The Turkish wrestler was incredibly powerful. However, the
Russian's technic was superior."38 But, The power of Koca Yusuf becomes superior
to the technic of the Russian wrestler, in the end. Similarly, in the story of the match
of Kurtdereli and Kepsutlu Cakir where the power and mastery come face to face,
Kurtdereli becomes dominant due to his power. However, Kepsutlu Cakir defeats him
by putting his foot into a hole on the ground. In this respect, the mastery tends to
dominate the power. Yet, this is not seen in the text as a true dominance .39 A similar
contradiction is also emphasized in the story of the match between Koca Yusuf and

Hergeleci Ibrahim:

The match between Hergeleci Ibrahim and Koca Yusuf was
the fight of the highest mastery and the highest physical
pbwer. These two powers had not been able to dominate each
another, before.40

Besides, the intelligence and playfulness are exalted in some situations,
especially when the hero is small in body sizes: "The body sizes in 'Oriental

Wrestling', is secondary. What is essential is the playfuiness and especially the arm

38 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 16. 10.
1962, Terciiman

39 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”, 20. 10. 1974,
Terciiman

40 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giiregleri”, 28. 4. 1962,
Terciiman
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power and the acrobacy."4! Yet, the intelligence of the wrestler is seen as the main
condition of his success. For example, in the story of Kurtdereli, T. P.

Piremehmetoglu argues that:

In effect, the ancient Turks used to praise the wrestlers, saying
that the mind of wrestler is that of the devil. Everybody may
be wrestler, but it is difficult to rise at that branch. The
wrestler who is not intelligent may never be successful.42

The identification of the Wrestler's intelligence with that of devil is common in
all these texts. For example, in the story of Alamet Ali Ahmet Pehlivan, one says to
him : "You are not a wrestler, but something like the devil. Everything can be expected
from you."43 Or T. P. Piremehmetoglu says for Hergeleci Ibrahim: "Hergeleci
Ibrahim is the "master” of masters. You deem that he is personally taught by the
devil."44 He is, in a similar way, defined by Eski Bir Pehlivan as someone sly as a
fox.43 Acc‘ordingly, the small wrestlers are seen as the jewellers of the wrestling46
and they are apt to dominate the physic powers of their rivals by creating new
wrestling games and watching out for their weak points. For example, Ali Ahmet
Pehlivan says that: "The most important point in wrestling is to invent new games

when it is the occasion".47

41 T, P, Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 13. 1. 1968,
Terciiman

42 1bid, 23. 3. 1968
43Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 7. 7. 1975, Terciiman

44 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 14. 4. 1962,
Terciiman

45 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giiregleri”, 24. 4. 1962,
Terciiman

46 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 11. 1.
1963, Terciiman

47 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 30. 4. 1975, Terciiman
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Nevertheless, the place attributed to playfulness and cheating differs to some
extent at times. In fact, there are certain conditions for the legitimacy of cheating. The
distinction between the legitimate cheating (defined in the perspective of playfulness)
and the cheating in the meaning of breaking the wrestling rules is important from the
perspective of these dichotomies, though it is in effect an artificial distinction. If the
wrestler kicks his rival, hit him with the fist or head, it is an illegitimate trick, breaking
the game ruleé. For example, when Koca Yusuf hurls his rival who makes faul hitting
and kicking, out from the arena , it is seen as understandable by the writer since he

was subjected to tricks.48

Otherwise, the sham fight is refused. The wrestler given the role of "the
good" in story does not come to an agreement with his rival to lose the match for
money or other things. For example, Kurtdereli does not accept Katranct's proposal of
being defeated on purpose.49 When the rivals pretend to be ill or injured after the
match, this is also seen as an unacceptable attitude. For example, in the story of Koca
Yusuf, the Italian Wrestler claims that he was injured and he leaves the match.30
Often, the wrestlers who are defeated or who do not have any hope to win the match
say that they have a sudden stomach ache.5! These are unacceptable attitudes for the
ethic of wréétling. However, we can see in these texts that the wrestler are free to
pretend to be ill or injured in the match so as to confuse his rival and deceive him.
These kind of cheatings are legitimated by calling it "playfulness”. For example,

Yusuf's rival Tom escapes from Yusuf, by pretending to be suffocated. It is seen as

48 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 28. 11.
1962,Terciiman

49 Eski Bir Pehlivan, "Kurtdereli Mchmet Pehlivan”, 29. 8. 1974-8. 11. 1974,
Terciiman

50 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giresleri”, 30. 8.
1962, Terciiman

51 Sec for example M. Sertoglu, "Kavalali Colak Miimin", 35. 6. 1992,
Terciiman

38



acceptable. As it is situated in the text : "Then, Yusuf understood how a strong
wrestler his rival was, not only with his physical power but with his intelligence and

cunning."52

Furthermore, it is also legitimate for a wrestler to pretend to be weak and not
ready or mistrained before the match. The wrestler may deceive his rival in this way as

it is indicated in the story of Koca Yusuf:

Do not talk as if you don't know the slyness and tactics of
wrestlers. I have come across with these kinds of things a lot.
To bewilder their rivals, to offer them hope, they act as if they
were injured or badly tried, in the match.53

Therefore, to play a trick, to lay a trap for him, to catch him unawares are
acceptable actions. For example, the wrestler can mislead his rival in the match, by
extending his legs or arms ahead so as to be easily caught. Koca Yusuf catches his
rival unawares, deceiving him in this way.54 Or, Hergeleci Ibrahim lies on the
ground intentionally, to draw the game onto the ground, where he is much more
successful.55 And, Koca Yusuf acts in his wrestling with Loryan, as if he were weak.
He postpones the result of the match. By doing so, he deceives his real rival, Pol Pons
and convinces Pol Pons to wrestle with him, letting him to think that he is superior

than Yusuf.56 And this is defined in text as an intelligent tactic : "Now, everybody

52 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 1. 11.
1962, Terciiman

53 1bid, 11. 9. 1962.
54 bid, 5. 8. 1962; 20.-5. 1963
55 Eski Bir Pehlivan, "Koca Yusuf, Hayat1 ve Giiresleri”, 23. 4. 1962.

56 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 2. 11.
1962, Terciiman
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saw the intelligent tactics of Koca Yusuf."57 In another match, Yusuf explains these

tactics in this way:

This is said to be the game of wrestler. As if I have quickly
defeated the wrestler named Coni, in the preceeding match, the
other wrestlers would probably avoid wrestling with me.38

4.1.2.c. The Contradictions As National and Religious Origins

The narrative structure of Wrestler Serials includes another point of
contradiction which is based on the wrcstlg:rs' nationalities and religions. That is, in
the narrative of Wrestler Serials, one main point of contradiction is settled on the base
of the distinction of Turk/Giaour and Moslem/Non Moslem (Heretic). Accordingly,
the stfuggle of wrestlers is shown as a struggle of the nationalities and religions: the
Turk and Moslem and the Giaour and Heretic. For example, in the story of Koca
Riistem, the Bulgarian Wrestler is called as unbeliever, heretic. The struggle of two
wrestlers is projected as a struggle of the Turk and Moslem and the giaour and
heretic. In the text, we can easily see that: A priest comes to watch the match between
Riistem and the Bulgarian Wrestler. Riistem undresses himself, recting "besmele” and
while his rival makes the sign of the cross.59 This contradiction is supported by.
Riistem's refusal of the prize he won from Bulgarians. He does so, because of a
religious reason, since he thinks that to eat meat and to drink the milks of animals

which pastured on the meadows where the pigs wandered was disliked by the hodja of

57 Ibid, 8. 12. 1962
58 1bid, 22. 11. 1962
59 M. Sertoglu, "Bursali Koca Riistem", 3.3.1986; 12. 3. 1986, Terciiman
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his village.60 In a similar way, it is claimed that the Bulgarians are enemy to Turks,
since they have lived for ages under the rule of Turks and since the Turks are the

masters of them, 6!

The distinction of religion is widely emphasized in the story of Colak Miimin.
Agha says that the people of Serez will be pleased if a Turkish wrestler overcomes
Rum Toma : "If this heretic learns that he is a mullah of medresse, he will certainly

crush him."62 QOr:

Some of them thinks that the wrestler who will wrestle with
Rum Kara Toma is a mullah and they are afraid of thinking
that this will be a kind of fight between the Cross and
"Hilal"... There is not any possibility for mullah to
overestimate this Rum wrestler. Probably, many Rums relates
the miracle to the Priest. 63

In his- wrestling, Miimin is called by the non-moslem Rum wrestler as
"Mullah". For example:" The Turks were very sorry. The heretic was wrestling very
carefully".4 And, "To show who the Turkish wrestlers are is the duty of mullah".65
This contradiction is frequently emphasized in text. For instance, the Rum wrestler
thinks that the others would try to agree against him, since he is giaour.66 "Mullah" is
afraid of being defeated by a Rum wrestler. It is stated in the text in such a way : "If

he was wrestling with a Turkish wrestler, he would accept his defeat without

60 1bid, 23. 3. 1986

61 Ibid, 27. 3. 1986

62 M. Sertoglu, " Kavalah Colak Mimin", 27. 7. 1992,Terciiman
63 M. Sertoglu, “Bursali Koca Riistem”, 29. 7. 1986, Terciman

64 M. Sertoglu, “Kavalali Colak Mimin”, 30. 7. 1992, Terciiman
65 Ibid, 5. 2.71993

66 1bid, 9. 2. 1993
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hesitation, and quit wrestling."67 A similar contradiction is also settled on the basis of
spectators : "While Turks were enthusiastically clapping their hands for the mullah,

there was an absolute silence in the place where Rums stayed."68

Moreover, in the story of Koca Yusuf, the Black wrestler who cannot wrestle

with a White according to the rules of that time says to persuade the White spectators:

I am a Negro but also a Christian ... However, the Turk is
Moslem. By overcoming him, I will acquire the victory of
Christians as well as take the vengeance of the Christian
wrestlers he has defeated.69

Another Black wrestler in Detroite speaks likewise: "Please my good masters,
give me this chance. Let me fight with this Turk."70 This contradiction is emphasized

also by the following words:

Yusuf was White but neither American, nor Christian. He
could easily defeat him. The Americans would take his side,
since they want the championship to stay in America.’1

Another contradiction of the wrestlers' identity is not religious but national.
This is settled by defining the wrestlers who are not Turk as trickster, bad, rude,
cruel, unfriendly, etc. For example, in the story of foreign wrestlings of Adali Halil,

the Americans are defined in such a way: "These people do not turn their heads to look

67 Ibid, 14. 3. 1993
68 Ibid, 21. 3. 1993

69 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 26. 11.
1962, Terciiman

70 Ibid, 14. 4. 1963
71 1bid, 1. 8. 1963
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even if you were to die of hunger in front of their ¢yes."72 However, the Turkish
wrestlers are projected as being very merciful: Halil gives the money he won in his
last match in America to the poor wrestlers living there.”3 The American wrestlers in
the same story are told to treat badly, as soon as they understand that they will lose the
match. They are often called as "giaour” and to be defeated by a "giaour" is mostly
seen as offensive: "It would not give me offence to be defeated by a hundred of

Turkish Wrestlers but one French is enough."74

In the story of Miimin, the Khedive of Egypt stresses this contradiction by
ordering his wrestler: "You will wrestle and defeat him in a minute. In this way, you
will prove the superiority of Egyptian wrestlers to the Turks."7> Similarly, the story
of the match between Yusuf and the Russian wrestler is narrated like a war between
Ottomans and Russians.”6 For instance, "The spectators crowding in the sale watched
almost a war between Ottomans and Russians."?7 Or, according to this story, it is
written in tﬁe American newspapers that : "The wonderful Russian will give his lesson
to the Ottoman"; "Salin will defeat Hilal"; "The new war of Ottoman-Russian will
result with the victory of the Russian".78 Yusuf says, here: "How will I return to my
country after having been defeated by a Moscovite. ... Will I escape from the
Moscovite!"7 Or; "What does it mean to be overcome by a Moscovite? Whose face

can I dare to look? In any case, if the Russian happens to overcome me, he can only

72 M. Sertoglu, "Usta-Cirak Aligo-Adali Halil" 9. 2. 1981, Terciiman
73 1bid, 13. 2. 1981

74 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 14. 8.
1962, Terciiman

75 M. Sertoglu, "Kavalali Colak Miimin", 5. 2. 1993, Terciiman

76 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 9. 8.
1962; 11. 8. 1962, Terciiman

77 Ibid, 31. 8. 1962
78 1bid, 7. 10. 1962
79 1bid, 10. 8. 1962
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overcome my corpse."80 It is really hurting his pride, to be defeated by a Russian.
He says : "Be defeated by a fly, but not by this Russian."8! And, the African wrestler
Tom is defined as someone trickster and untrustworthy in this story. The dominance
of the Turk over the African is emphasized in the text by these words : "The awful
Turk proved his awful power. He defeated the African Tom by injuring him."82 And
the contradiction is settled: "The fact that he defeated the Sud-African Tom who is

protected by Britons was irritating the fanatical and proud Britons."83

The signs of the contradiction between nationalities may be at the same time
seen, directly out of the wrestling field, in the life stories of the heroes. Mainly the
explanations by which the authors give about the socio-historical situation of the time
the wrestlers lived emphasize this contradiction. For example, M. Sertoglu explains
the reason why the Ottoman Empire did not change the names of the countries it had

conquered, in this way:

The Turks did not change the names of the areas in the
region of Deliorman, as well as other cities and towns, taking
them into their boundaries. The only reason of this is to
remind the new generation that these areas are obtained as a
result of conquest.34

Besides the problems about the Balkan countries at Koca Riistem's time are

explained in this way :

80 Ibid, 14. 8. 1962
81 Ibid, 8. 10. 1962
82 1bid, 2. 11. 1962
83 1bid, 4. 11. 1962
84 M. Sertoglu, "Bursali Koca Riistem", 14. 2. 1986, Terciman
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Nowadays, the things have changed a lot. The Bulgarian
heretics are spoilt by indulgence. There are some instructions
of the govérment. We will, accordingly, not give any
opportunity to the complainings of the Bulgarian, Greek, or
Serbian people, no matter whatever happens. Would I give
any chance to them, if it was ago? Nevertheless, our hands are
tied.

In effect, he [Kurtdereli] heard from elders that the problems
being considered as betraying between little Balkan
Communities were gradually developing during the last years.
According to them, these brigands aiming at killing and
destroying all the Turks, seizing their ownings and lands were
in‘fact helped by the Russian Tsardom.85

Some solutions to these above mentioned problems are also suggested by the

texts we have examined :

- Last week, the rebels have attacked back, and burned the
three Turkish villages.

-Let one or two Efe's pass here. The cruelties done to the
Turkish villages would just be finished when they attacked
some giaour villages .86

In another episode, the Turks are defined as the masters of Bulgarians : "Then,
he comprehended once again, how long the Bulgarians were living under the

domination of Turks for centuries, and how they were antagonist against their Turkish

85 Ibid, 1. 3. 1986
86 Ibid, 18. 3. 1986
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masters."87 The Bulgarians are despised also in the story of Miimin : "The Rums and
Bulgarians who were our shepherd yesterday, were thirsty for our blood, now."88
Or, "The Rums, the Bulgarians and the Serbian people who used to live under the
domination of Ottoman Empire for centuries, began to rebel by the provocations of
the bigger states aiming at collapsing the big empire ."89 When the Bulgarians kill |

Riistem's family, he decides to fight with these "brigands".%0

This contradiction between nationalities is also emphasized by symbols like
flags. In the match of Yusuf and an American Wrestler, it is indicated in such a
manner : "The hall was embellished by American flags. Ambng them, only a Turkish
flag was hanged up” 91 Or ;

Koca Yusuf's eyes were on the Turkish flag that was
swinging modestly among these hundreds of American flags.
This small flag was as if it developed and surrounded the
whole hall.92

The s;;ectators are always the parts of these contradictions. For example: "If
Tom had wrestled with another wrestler, people would have protested his fouls. But
the fact that his rival was a Turk changed everything."93 In the match between Koca
Yusuf and Briton Tomson, the spectators took their part according to the relationships

between nations. For example, the Britons were acclaiming Tomson, and wishing him

87 Ibid, 27. 3. 1986

88 M. Sertoglu, "Kavalal: Colak Miimin", 23. 1. 1993, Terciiman
89 Ibid, 21.1. 1993

90 See, M. Sertoglu, "Bursal: Koca Riistem", 28. 3. 1986, Terciiman

91 Eski bir Pehlivan, “Koca Yusuf, Avrupa ve Amerika Giiregleri”, 17. 7.
1963, Terciiman

92 1Ibid, 31. 7. 1963
93 Ibid, 20. 4. 1963

.46



good luck whereas the French people were taking Yusuf's side.94 Or, as indicated in
the text: "The French people and the Belgians were taking the side of Russian, and the

Germans and Ottomans that of Yusuf."93

4.1.3. The Style of Narration

The author of Wrestler Serials does not hide himself. They are the active agents
of narration. ‘Therefore, to situate the position of the author in the narration is
necessary for the analysis of the style of narration. And, the fact that the Wrestler
Serials are written by different authors enforces us to compare the styles of the

authors, and to situate the similarities or differences in the use of language.

4.1.3.a. The Position of the Author

One important characteristic of Wrestler Serial is that they do not have a
consistent and unbroken style of narration. Accordingly, the narrative structure of
these texts is broken by some extra-information and interferences of the author. The
narrator of these stories often plays an active role, by giving certain explanations about
wrestlers and wrestling, replying the reader letters, putting his own ideas about
various subjects of wrestling. He writes as if he was the witness of the wrestling
matches he is narrating. Therefore, it is obvious from the texts that the author is an

important element of the narration. And this active position of the writer gives us the

94 Ibid, 18. 7. 1962
95 Ibid, 24. 9. 1962
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feeling that the author witnessed the story and that he is an authority about the subject,

rather than removing from the sense of reality.

The writer, in general, intervenes the story by giving some explanations about
the subject. For example, in the story of Bursali Koca Riistem, M. Sertoglu gives
information about the problems in Balkan countries of the time.?6 He talks about

dervish lodges using the following words: " Now, it is time to state a thing". 97

In the story of Koca Yusuf, Eski Bir Pehlivan gives some extra-information of
Kirkpinar Wrestlings? and makes certain propositions claiming that the referee
committee is incompetent to make decisions about the wrestlings.?? With the arrival
of Koca Yusuf to Istanbul, the writer gives information about the period of Sultan
Abdiilaziz and the wrestlers of the time. To return to the subject, he uses this
expression: "Well, to cut a long story short."100 Another expression to move from the
subject is used by Eski Bir Pehlivan in such a way : "These topics of wrestlings are
nice to talk... One topic leads to another ... Lets leave ‘cazgir’ at Kavala in his prayer
and pass over suddenly, 50 years later, for a few lines."101 Or, "Just as Koca Yusuf
is ill, we can take advantage of this opportunity and pass time explaining some

narratives of this strong and unique wrestler [Arnavutogiu]."102

96 M .Sertoglu, "Bursali Koca Riistem", 1. 3. 1986, Terciiman
97 Ibid, 27. 9. 1986
98 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri”, 6.2.1962, Terciiman

99 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 20. 6.
1963, Terciiman

100 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri", 11. 4. 1962,
Terciiman

101 1bid, 10. 5. 1962

102 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 10. 5.
1963, Terciiman
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In a similar way, the narrative structure of the story of a wrestler does not only
include his own expeﬁences. We can also see the life stories and matches of other
wrestlers. For example, in the story of Bursali Koca Riistem, the author frequently
interrupts the narration and gives certain information about Alico, Adah Halil,
Kurtdereli. He explains an anecdote of Aydin Demir.103 Or, the story of Koca Yusuf |
contains information about many other wrestlers and detailed explanations of their
matches. For example in the story of Kavalali Colak Miimin, there exist some
information about the wrestling of Kurtdereli and Katranci1104; Hergeleci Ibrahim and

Koca Yusuf105, etc.

These texts also include the replies of the author to the reader letters. For
instance, in the story of Koca Yusuf, Eski Bir Pehlivan frequently interrupts the
narration to reply the reader letters and he even referees for the readers who bet on the

events on the life stories of wrestlers.106
4.1.3.b. The Comparisons Between The Styles of Authors

Although Wrestler Serials written by different writers contain similar narrative
and textual properties, we can also notice certain differences in the styles of authors.
Especially, the manner of telling of T. P. Piremehmetoglu must be distinguished from
the others. Piremehmetoglu gives much more importance to the use of language.
Wrestler Serials are written by him with the language of a literary text. He sees the

Wrestler Serials as certain literary texts and does not interrupt the flow of the narration

103 M. Sertoglu, "Bursali Koca Riistem”, 24. 3. 1986, Terciiman
104 M. Sertoglu, "Kavalah Colak Miimin", 22. 9. 1992, Terciiman
105 1bid, 6. 10. 1992

106  See for example Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika
Giiresleri”, 5. 2. 1963; 3. 5. 1963
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for some further informations or to indicate his own ideas about the subject. Unlike
the texts written by M. Sertoglu, Eski Bir Pehlivan or, Ali Ahmet Pehlivan,his
Wrestler Serials are not interrupted by so called extra-informations. The reader letters
are replied, or certain terms about wrestling are explained by Piremehmetoglu in the
end of the episodes, as footnotes.107 And at the beginning of each episode, there
exists a summary of the already published parts. We can also see this part of
summary in the story of Ali Ahmet Pehlivan, though there does not exist a similar
attention to add the summary at each episode, in the writings of Eski Bir Pehlivan or
M. Sertoglu. The above mentioned writers give the summary of the already published

story, only at times.

The language used by T. P. Piremehmetoglu differs considerably from the
others. He prefers long sentences embellished by definitions, metaphors, adjectives.
These sentences take often a paragraph. For example, to define the arrival of Katranci
and Kurtdereli to the field of wrestling, he uses the metaphors such as "the clash of

clouds”, "the mix of plains", etc.: "It was, as if an affair of an instant, the clash of two

clouds, the mix of the Balikesir plains."108

He announces the rise of Kurtdereli by these words :

And, that fly about, fluttering wings over the historical field of
Balikesir's fair, without a sound to be heard, were the birds of
good news, proclaiming the future, the unknown exalted
epoch of Kurtdereli.109

107 See for example, T. P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”,
16. 1. 1968; 28. 1. 1968. Terciiman

108 1bid, 21. 1. 1968.
109 1bid, 16. 2. 1968
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He defines the spectators taking part of Kurtdereli and Katranc1 in this way:

"The people is divided into two part in the middle, like an apple."110

However, in the narrations of other Wrestler Serials, one cannot see such kind
of literary use of ianguage. The sentences of these writers are short and far from
literary arts. Although these writers also tend to use the terms "to flutter” or "to dance
in a harmony" to define "pesrev” of wrestlers, T. P. Piremehmetoglu is not pleased
with such definitions. He prefers to use the following words : "They began to tack
about as to reach to the clouds rising like giants, like mountains on the emerald-green

meadows."111

Although it is enough for other writers to say that "cazgir began to pray",
Piremehmetoglu says : "The motionlessness of the great crowd without any voice in

the field gave a divine sense of the tremulous voice of the old men."112

The tenses used by T. P. Piremehmetoglu are generally "past continuous” and
"present continuous”, whereas M. Sertoglu, Eski Bir Pehlivan and Ali Ahmet
Pehlivan, use the simple past and simple present. The style of narration of these
authors are much more direct than that of Piremehmetoglu. Their sentences are short,
easy to understand; their definitions are direct. They do not use much metaphors to
explain the situation. It can be claimed that in these texts, the language is not a literary
one but everyday speech. Their style is much more similar to that of other mass media
texts. They are easy to understand. They say directly what they mean by short

sentences.

110 1bid, 17. 2. 1968
111 1bid 13. 1. 1968
112 1hid, 13. 1. 1968
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Nevertheless, in the narrative structure of the story of Ali Ahmet Pehiivan,
some differences can be noticed. His story begins with a part of presentation called:
"Before Starting..." In this part, it is explained that the text the readers were going to
read was formed by the memories of Ali Ahmet Pehlivan written in 1947, and some
information about the writer and the hero of the text, Ali Ahmet Pehlivan, are given.
Despite its being written by the help of the memories of Ali Ahmet Pehlivan, this text
is taken as our sample since, in effect, it contains the textual properties of Wrestler
Serials. The only main difference of this text from others is that it is written by "the
first singular person". Although this text was claimed to be the memories of the
writer, it is not written in the memory form. One can see the dialogues among the
spectators and the reactions of the people to wrestlers as it was in other texts. Contrary
to the stories written by other writers, the wrestling matches are not detailed and
only the games and the results of the matches are narrated, whereas the feelings of
wrestlers and such other details are not mentioned. Meanwhile, the story is frequently
interrupted as in other stories. For instance, the matches of other wrestlers are also

mentioned.113

Besides, there does not exist any important difference between the styles of
Eski Bir Pehlivan and M. Sertoglu. While analysing the same stories written by the
two writers, we have noticed that M. Sertoglu had taken the stories already written by
Eski Bir Pehlivan and published them under his name. For example, the stories in our
sample, namély "Koca Yusuf" and "Kavalali Colak Miimin" contain the same
sentences, the same events in the writings of these two authors. M. Sertoglu, must be .

copied these from Eski Bir Pehlivan and changed them only by adding some headlines

113 See for example, Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 19.
8. 1975, Terciiman
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in the beginnings of episodes and some illustrated pictures. The other parts of stories
are exactly the same. He took out only the replies of reader letters and certain extra-
information projecting Eski Bir Pehlivan’s own ideas. For example, the 40th episode
of "Koca Yusuf” written by Eski Bir Pehlivan in 19. 3. 1962 is the same with which
is published by M. Sertoglu, the 33th episode, in 21. 10. 1991. Or, the 276th episode
of "Koca Yusuf" published in 25. 4. 1963 by Eski Bir Pehlivan is copied by M.
Sertoglu as the 102th episode of his story, in 21. 3. 1992. And, the 365th episode of
the story written by Eski Bir Pehlivan is published again by M. Sertoglu under his
name, as the 146th episode, in 6. 5. 1992.114

In a similar way, the 13th episode of "Kavalali Colak Miimin", written by Eski
Bir Pehlivan in 30. 3. 1973, is published by M. Sertoglu as the 9th episode in 19. 5.
1992. Nevertheless, M. Sertoglu published the same story written by Eski Bir
Pehlivan by dividing it into two. The story of the match between Miimin and
Kurtdereli Mehmet Pehlivan is published under the name of "Kavalal: Colak Miimin
against Kurtdereli” and the number of episodes is renumarated by him beginning from
"1". Consequently, the 477th part of the story written by Eski Bir Pehlivan in 11. 7.
1974 is published by M. Sertoglu, as the 11th episode of the newly beginning story,
in 5. 3.1993.

4.1.4. The Characters of Narration

The heroes of Wrestler Serials are stereotypes. They are not personalities but

the total of the same repeatedly exalted values and properties underlying the beliefs and

114 The gap of the number of the episodes published by the two writers
derives from the fact that the story published under the name of M.
Sertoglu takes a larger place on the page and that the extra-informations
in the story of Eski Bir Pehlivan are not given in the other story.
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views about the social world. The heroes of these texts do not have basic differences
of personality. They rather reflect the exalted and mythic properties of social totality.
They both contain the characteristics attributed to the moral ways of "wrestling" as a

sportive activity and the traditionally and socially acceptable modes of attitudes.

The main personal properties given importance in these texts can be
categorized in such a way: The heroes above all are very powerful in the sense of both
mental and physical capacity. Accordingly, the wrestlers like Koca Yusuf, Kurtdereli
Mehmet Pehlivan, Bursali Koca Riistem, Aligo, Adah Halil are the representatives of
uncﬁallengeaf)le wrestlers, whose power derives from their physical superiorities.
Kavalali Colak Miimin, Alamet Ali Ahmet Pehlivan, Hergeleci Ibrahim are the
examples of wrestlers who are relatively small in body sizes, and whose superiority
derives from their mental dominance in game. These wrestlers represent certain
personal qualities. They are courageous and also modest. They hardly ever lose a
match if they are the hero of the story. For example, though Adali Halil is portrayed
as a really modest person in the story of "Usta-Cirak Alico-Adali Halil", he is defined
as someone proud and cruel in other stories. The story-of Koca Yusuf begins with the
wrestlings in Kirkpinar, where Adali Halil guesses the power and future of wrestlers
by measuring the thickness of their nape by the help of a rope.!15 This kind of self
confidence of the "rival” in the text and the humility of the hero is characteristic of the
narrative structure. Even Koca Yusuf, who is mostly portrayed as a myhthic charaqtcr,
has a great self-confidence in the story of "Kavalali Colak Miimin" and because of

this, he loses the match.

115 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri", 7. 2. 1962,
Terciiman
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The emphasized personal qualities are often related to the nationality of the
wrestlers. They are reliable, and far from cheating since they are Turk. There exist
more important values for the heroes such as honor or proud, other than money. The
hero of the text is always obidient to the game niles. However, when the mentioned
hero is the "rival" in another story, he may easily break the rules and can be
fraudulent, etc. For example, in spite of Adali Halil's being portrayed as someone
hypocritical and intriguer in other stories, he is shown as a reliable person in his own
story. All of these qualities given to the heroes are in fact the components of a
stereotypic characterisation. In effect, Koca Yusuf, Kurtdereli, Colak Miimin, Koca
Riistem etc. réﬂect the same personality: “the Goodness". They are mythified through
these values repeatedly emphasized under their names and the power and
unchallengeability attributed to them. Koca Yusuf is one of the most explicit example
of the mythified character. He never loses a match. It is noticeable that, in the story of
Koca Yusuf, the author never narrates any story of defeat. The only match he lost is
explained from Miimin's side as if he was the hero.116 In foreign matches, Koca
Yusuf is the representative of "Turkish superiority”. He is a good willing person as
not to "wrestle" with his rival, because he thinks that Kurtdereli will be ill-treated in
his youth.117 Or, he contintues to wrestle, in spite of his being injured, because he
does not want to disappoint people betting on him.!18 Even in his death, Yusuf gives
the example of his "superior" personality: While the ship he was in is about to
founder, he does not get on the safety boat: "But the Turkish Wrestler did not do so...

Would he sacrifice the lives of others in order to save his life?"119

116 See Ibid, 29. 4. 1962-1.5. 1962

117 See the match between Koca Yusuf and Kurtdereli. Ibid, 28. 6. 1962
and, Eski Bir Pehlivan, "Kurtdereli Mechmet Pehlivan", 27. 10. 1974,
Terciiman

118 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 30. 4.
1963, Terciiman

119 1bid, 30. 8. 1963
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Aligo is another example of these mythified characters with his strong
personality, and unbreakable authority. The only match he has ever lost in his life is
the one with Koca Yusuf. He has a faithful past. He was the wrestler of Sultan
Abdiilaziz, aﬂd he even wrestled with "Padigah”. Unlike Yusuf, he is merciless. In all
the stories, he has an absolute authority as the wrestler of "Padigah", the "master” of

Adal Halil and the head of referees.

The examples of stereotypic characterisations and the attribution of mythic
properties to these characters can be increased. In these stories, the “rivals” have the
same components of stereotypes like the “heroes”. They are mostly hypocritical and
trickster. The non-moslems are called "giaour" and often defined as trickster, liar, and
coward. They always have a false self-confidence and are unjust. The Rums, the
Bulgarians and the Russians are the most characteristic examples of this
stereotypicality. The Americans, the Frenches, the Britons, the Germans, etc. are
defined in the same way. For example, Romanof, the Russian wrestler lies by saying
that he has lost the match, because he had a stomach ache.!20 Or Hans, the German
wrestler, pretends that his leg was injured.12! The Italian wrestler stops the match to
say that he was injured.122 However, Yusuf continues to wrestle even if he was

really injured.123

Manol, the Rum wrestler, elbows Miimin during the match and tries to enjure

him .12 The African Tom pretends that he was strangled. The Bulgarian Petrof lies

120 1bid, 30. 9. 1962
121 1bid, 11. 9. 1962
122 1bid, 30. 7. 1962
123 1bid, 30. 4. 1963
124 M. Sertoglu, "Kavalali Colak Miimin", 12. 3. 1993, Terciiman
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to deceive Kurtdereli by begging him so that he does not overcome him in 15 minutes.
Therefore, the rivals, like the heroes, are stereotypes in each story. Only the names of

the heroes and the rivals change and the stories seem to be the same.
4.2, The Analysis Of Ideological References

The discourse of a narration contains some points of ideological references
which are important for the analysis, since they compose the ways of defining the

world for the reader.

4.2.1. References to Reality and Rationality

As the example of popular media texts, Wrestler Serials include an inherent
claim to reality. The fact that some of them are written by old wrestlers and contain
certain similarities in content with the "memory form" supports this claim. However,
they are rather imaginary. They are the fictive stories of wrestling adorned with details
that enforce the illusion of reality. Here, this claim to reality will be examplified and

discussed.

In these stories, the author's style of narration is formed by a sense of reality
enforced by the attribution to the writers a role of witnessing the actions. Accordingly,
the life story of wrestlers are projected by the authors of these texts, as they had
witnessed them or as they listened to all the stories in details, even what the wrestlers
or their rivals think about during the matches. The dates, the days and hours of the
‘matches of wrestlers are generally given. For example, in the story of his life, Ali

Ahmet Pehlivan not only gives the exact dates of his wrestlings, but also that of the
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other wrestlers he recorded.!25 Or, in the story of the match between Koca Yusuf
and Adal Halil, Eski Bir Pehlivan says : "At about the 30th minute of the match, Adal

Halil Pehlivan was able to force down Yusuf."126

In a similar way, the author tries to prove his objectivity and impartiality by
indicating the resources the information were taken, and by giving some quotations
from the witnesses. Eski Bir Pehlivan, telling the story of the match between Koca
Yusuf and Kurtdereli, uses this expression: "We will write this incidential wrestling
with an objective look, for the first time. The persons we have taken the full

explanation of the famous Rami Wrestling from, are these:.."127

The quotations from the witnesses and the "hero" are utilised to forcify the
sense of reality. These quotations and some extra-information in the texts are projected
as "documents"” for the future book of "Turkish Wrestling History". Especially, in the
story of Kurtdereli Mehmet Pehlivan, Eski Bir Pehlivan frequently uses the quotations
from himself; he explains the story over and over again by the words of Kurtdereli and
other witnesses of the wrestling. Or, in the story of Colak Miimin, M. Sertoglu
explains the match of Katranci and Kurtdereli, referring to Ismail Hakki Eroglu who
listened to the story from Kurtdereli. In his own story, Ali Ahmet Pehlivan sometimes
uses such expressions: "I will narrate this part of my souvenir, by the words of my
foster brother, Mehmet Sakir Pehlivan."128 Accordingly, the claim that these texts

represent the true stories of wrestlers is very apparent. In his essay on Ali¢o and Adah

125 See for example, Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”,
20.7.1975, Terciiman.

126 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giiregleri”, 19.2.1962,
Terciiman

127 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri”, 28. 4. 1962,
Terciiman :

128 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 19. 8. 1975,
Terciiman
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Halil, M. Sertoglu notes that: "There is not any serious mistake in these serials. If it

were so, the readers would just notice it and refuse to read them."129

This objected sense of reality is enforced by an effort to rationality.
Accordingly, the narration contains rationally ordered connections between events and
characters. In this form, the events are tied to a logical flow. They are structured into
a beginning, a middle and a conclusion. In most cases, the wrestler's story begins
from his childhood or the years of his adolescence when he began wrestling and it
develops by his rise as a wrestler. Finally, the wrestler proves his superiority to
everybody and he gives an end to his life of wrestling or dies. In these stories, the
events are tied to the cause and effect relation. The texts are based on a claim to
rationality. Finlay argues that "means/end logic is the procedure of rationality which
legitimate their statements and positions.This is an instrumentalist reality that has a
logical and ordered presentation”(1987:3). Accordingly, the hard working, the
powerful and the cleverer wrestler wins the match. The wrestler who conspires or

who recourses to artifice loses the match.

The claim to rationality is enforced in most cases by the exaltation of
intelligence with the physical power. In these texts, it is frequently indicated that the
wrestler have to use his brain in order to win. For example, in the story of Aligo and
Adal1 Halil!30, who are strong wrestlers, the intelligence is emphasized. It is cited that
the body power cannot be sufficient to defeat. We can see a similar attribution of
importance to the intelligence in the story of Kurtdereli Mehmet Pehlivan written by

T.P. Piremehmetoglu. It is said in this story that the unintelligent wrestler can never

129 M. Sertoglu, "Usta-Cirak Adali Halil", 16. 4. 1981, Terciiman

130 M. Sertoglu, "Usta-Cirak Alico-Adali Halil", 21. 10. 1981 - 20. 2. 1982
Terciiman
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attain success.!3! Especially, in the stories of wrestlers who are not as big as others
on acount of their body sizes, the intelligence is of much more importance.132
Besides, the people who do not act insolently are defined as the serious-minded
majority.133 In these texts, the sense of reality is enforced by some details such as the

conversations of the spectators or the comments on newspapers in foreign wrestlings.

When Wrestler Serials are examined from the perspective of the "realist
narration”, the statements of Abercrombie et al. (1991:121) should be considered.
Accordingly, "realist forms ... are fictions but do not present themselves as fictions."
The texts we have examined do also refuse to be "fiction". There exists an inherent
claim to reality, though these are in fact some fictive narrations. Especially, we can see
this, when we compare the same stories written by different writers, or, the stories
written by the same writers in different times. For example, Eski Bir Pehlivan writes
in the story of Koca Yusuf that Yusuf let Kurtdereli wear another "kispet"134, though
he had won the right to declare his predominance by tearing the other's “kispet”. In his
story, Kurtdereli tries to find another “kispet”, but he is not able to find one fitting to
his enormous body sizes.!35 However, in the story of Kurtdereli, the same writer
refuses the hearsay that Yusuf tore Kurtdereli's “kispet” and indicates that Kurtdereli
was taken out from the match by his "master", since his strings of trousers were

unfastened.136 There is also some noticeable contradictions in the story of Kurtdereli

131 T. P. Piremehmetoglu, "Kurtdereli Mchmet Pehlivan", 23. 2. 1968,
Terciiman

132 Sec for examples the stories of Colak . Miimin, Hergeleci Ibrahim,
Alamet Ali Pehlivan.

133 M. Sertoglu, "Usta-Cirak Aligo Adah Halil", 27. 1. 1981 Terciiman
134 «K;spet” is the special shorts of Oriental Wrestling made of leather.

135 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri", 30.6.1962,
Terciiman

136 Egki Bir Pehlivan, "Kuridereli Mehmet Pehlivan", 21. 10. 1974,
Terciimar-
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written by Eski Bir Pehlivan and T.P. Piremehmetoglu. For example,
Piremehmetoglu, while defining the arrival of Kurtdereli into the wrestling field talks
about the wrestler's servants.137 However, according to Eski Bir Pehlivan,
Kurtdereli is a really poor wrestler.138 Besides, in the story of Koca Yusuf, written
by Eski Bir Pehlivan who claims that he relies his writings on the documents, the
"master” of Kurtdereli, Cincili Mehmet Pehlivan wrestle with Koca Yusuf instead of
Kurtdereli.139 But, in the story of Kurtdereli written by the same wrestler, Cincili
Mehmet Pehlivan dies before the wrestling of Kurtdereli and Koca Yusuf.140 In a
similar way, if we peruse the story of Kavalal Colak Miimin written by M. Sertoglu,
we see that Colak Miimin does not defeat Kurtdereli Mehmet Pehlivan, since he
noticed that the wrist of Kurtdereli was injured.14] However, in the story of
Kurtdereli written by T.P. Piremehmetoglu, it is not Kurtdereli whose wrist was
injured but Colak Miimin. In the story of Alico and Adali Halil, M. Sertoglu writes
that Miimin wrestled with Adali Halil, the day after he was married, whereas, in the
story of Colak Miimin written by the same author, the person who wrestled with
Miimin after his marriage is not Adal Halil but Ibog Pehlivan. While in the story of
Aligo and Adal1 Halil, it is written that Adal1 Halil acted as if he were ill because his
"master” asked him to do so, in the story of Koca Yusuf, it is indicated that Halil
acted as if he were ill since he was afraid of being defeated by Yusuf. And, in the
story of Koca Yusuf, Colak Miimin defeates Adali Halil, who is also the rival of Koca
Yusuf, twice, though in the story of Adah Halil, they were not able to beat one

another.

137 T. P. Piremehmetoglu, "Kurntdereli Mehmet Pehlivan", 20. 1. 1968,
Terciiman

138 Eski Bir Pehlivan, Ibid, 11. 8. 1974
139 Eski Bir Pehlivan, "Koca Yusuf", 5. 6. 1962 , Terciiman

140 Egki Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 8. 9. 1974,
Terciiman

141 M. Sertoglu, "Kavalali Colak Miimin", 3. 3. 1993, Terciman
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All these examples prove that these texts claiming to rely on reality are fictions.
In most cases, even the persons in these texts are not real. For example, the names of
foreign wrestlers reflect some fictive persons: "Cimi", "Caki"”, "Coni" for Briton
wrestlers; "Tom", "Tomson", "Sam", "Burton”, "Harri" for Americans, etc.
Similarly, the wrestlers who lived in different places and different times come together

in the same matches and the results differ on account of the hero of the text.

Therefore, Wrestler Serials narrate same stories with different information
about wrestlers and their matches cannot be considered as documentary texts, though
they claim to be so. Nevertheless, they represent simultaneously a stereotyped view
of reality (Fluck, 1987:44), concealing alternative views. They present the world they
defined as the only real one. The inherent claim to reality and rationality in these texts

emphasize these functions of them as the popular cultural text.

4.2.2. References to Relations of Powers

The ways in which the relations with the representatives of the authority, the
struggles of power between the wrestlers taking place, and the place attributed to
violence in this respect contain some ideological implications. Therefore, the
discursive analysis of the narration necessate to disclose the ideological references to

relations of powers.

4.2.2.a. Relations With Authority

In Wrestler Serials, the main sources of authority are projected under two main

categories. The former consists of the wrestlers' relations with the representatives of
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political and social powers and the way the authority of these powers are projected:
Pasha, Agha, Sir, Land-owner and Padigah are the examples of these sources of
authority. The personalities attributed to the latter group own their power and
authority, not from the political but the social and traditional positions in society. The
"master" of wrcstlérs, the referees and sometimes "cazgir”, form this kind of

authority.
4.2.2.a.i. Relations With Agha, Sir, Pasha, Padigah

Agha, Pasha, Sir and Padigsah own their powers from their legal and social
positions. Their relations with wrestlers are sometimes defined as the relations
between the protector and its follower and sometimes the relations between the orderer

and the subordinator or contradictor .

Accordingly, Agha, Pasha, Sir and even Padisah are mostly projected in these
texts as the protectors of wrestlers. For example, as indicated by Eski Bir
Pehlivan!42; the rich land-owners, the pashas or sirs, the aghas of villages used to
own wrestlers wrestling for their name. These persons used to meet all the needs of
wrestlers. They used to protect them, give money and food, buy their clothes, provide
them shelder, etc. Therefore, we come across very often with the relations of
wrestlers and the representatives of authority, in these stories. These persons help the
hero to rise. They protect the wrestlers and help their education by providing them
certain masters. The wrestlers wrestle for their faith, and are respectful against them.
Their authority as the protector is unbreakable. For example, Miimin is trained by a

"master” in the farm of Arif Agha.l43 Kurtdereli is protected by Ethem Pasha who

142 Egki Bir Pehlivan, "Kurtdereli Mehmet Pehlivan” 14. 7. 1975, Terciman
143 M. Sertoglu, "Kavalali Colak Mimin", 22. 5. 1992, Terciman
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bought him clothes and a new "kispet". Similarly, Alamet Ali Ahmet Pehlivan is
always kept under observation by such kinds of persons: Ali Agha helped him, when
he was a child.}44 Afterwards, in Istanbul, he was protected by Colonel Ismail Bey,
who gave him a house in the garden of his villa.145 He stayed in Salih Pasha's villa
as a guest146 and he was helped by Ismail Bey to get the permission to wrestle, when
he was a soldier.147 When he was in Selanik, he was protected by a cavalryman of

cruiser.148

The wrestlers take part in the struggle of hegemony between the sirs or
pashas. These persons are liable to settle their domination over others by the help of
the wrestlers they took care of. Therefore, the success and the superiority of the
wrestler they support is important for them.149 For example, Bursali Koca Riistem
begins to stay in the mansion of the pasha, after he defeats his wrestlers.150 Pasha
gives Riistem some money to get a new "kispet” sewed for him.151 In the story of
Koca Riistem, we can frequently see that Aghas talk among themselves commenting
on the wrestlers. Accordingly, each of them defends the wrestler they protect.152
This is a source of struggle between the pashas. One can also notice it in the story of
Koca Yusuf.153 Kamil Pasha says in this story: "To mock with my wrestler is to

mock with me".154 The "protectors” even interfere in the matches for this purpose:

144 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 5. 3. 1975, Terciiman
145 1bid, 14. 4. 1975

146 1bid, 27. 4. 1975

147 1bid, 30. 4. 1975

148 1bid, 29. 6. 1975

149 1bid, 7. 9. 1975

150 M. Sertoglu, "Bursali Koca Riistem”, 11. 4. 1986, Terciiman

151 1bid, 27. 5. 1986

152 1bid, 5. 9. 1986

153 See for example, Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika
Giiregleri", 4. 2. 1963, Terciiman

154 1bid, 19. 2. 1963
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The Governor (Vali) of Bursa orders "cazgir" to change the wrestling couples ,
because he wants Adali to win the match.155 Or, in the story of Kurtdereli, Ethem
Pasha gets angry since Kurtdereli and his friend dared to wrestle with his wrestlers.
He orders his wrestlers: "Boys, I give you two foreign lambs. Swallow them
totally!"156 Similarly, in the story of Kurtdereli written by Eski Bir Pehlivan, Ethem
| Pasha orders "cazgir" to interrupt the match. And "cazgir” declares that the match is

finished.157

We can see from these examples that the governors and other representatives of
authority have an unescapable power over wrestlers, since they protect them and give
them money and food. Therefore, they are projected in the stories as respectful.
Especially, in the story written by T. P. Piremehmetoglu, we can notice that Ethem
Pasha is given importance. His reactions to the matches are narrated in much more
detail than that of other spectators: "Ethem Pasha falls into his seat with no breath, he
can not say any word, since he has not enough strength to talk."158 And the authority

attributed to him is emphasized by people's respect for him :

The trouble had broken out. Everybody was looking at his
face. They were waiting for any sign from him. If pasha was
to make any little sign, the field of wrestling would turn to the
battlefield and perhaps the young foreigners would be
beaten.159

155 M. Sertoglu, "Bursal: Koca Riistem", 20. 9. 1986, Terciman

156 T P. Piremehmetoglu, "Kurtdereli Mchmet Pehlivan”, 12. 1. 1968,
Terciiman

157 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 27. 9. 1974,
Terciiman

158 T, P. Piremehmetoglu, "Kurtdereli Mechmet Pehlivan”, 15. 1. 1968,
Terciiman

159 1bid, 18. 1. 1968
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Ethem Pasha uses his authority by ordering the gendarmes to disperse the
people assembled before his tent.160 A similar sign of authority of the governors over
the wrestlings can be seen in the story of Alamet Ali Ahmet Pehlivan.l61 Pasha
forbids the wrestlings of wedding feast in Istanbul and its surroundings, since Cemal
Pehlivan, who was overcome by Alamet Ali Pehlivan, swore to spectators acclaimiﬁg

his rival.

The wrestlers are subjected also to the authority of Padigah. His authority is
indisputable and unbreakable. He can forbid wrestling. For example, in the story of
Koca Riistem, the soldiers bring the order of Padigah and interrupt the matches.
Padigah forbids the wrestlings in Istanbul and its surroundings: "It was surely
impossible to resist this order or to ask the reason. Was it possible to oppose the
."firman" of padigah?"162 Similarly, in the story of Ali Ahmet Pehlivan, the
gendarmes interrupt the wrestling, since someone denounced Sultan Hamid that
people had assembled in Biga to raise a rebellion.163 In the story of Koca Yusuf, it is
claimed that: "The fearful Padisah used to hate the crowds, even if for the purpose of
wrestling. In effect, he was afraid of them. Should this crowd walk towards
palace?"164 This attitude of Padisah is defined as a disaster for the wrestlers in the
text. Sultan Abdiilhamit forbids wrestling and accuses the wrestlers of killing
Abdiilaziz. This is defined as a ridiculous claim. "According to this ridiculous claim,
the wrestlers of Abdiilaziz killed him by the order they had taken from Mithat

Pasha."165

160 1bid, 17. 1. 1968 .
161A1i Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivna", 1. 5. 1975
162 M. Sertoglu, "Bursali Koca Riistem”, 27. 6. 1986, Terciiman

163 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 17. 3.
1963, Terciiman

164 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri", 26. 5. 1962,
Terciiman

165 1pbid, 11. 4. 1962
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Nevertheless, there exist also certain contradictions about the absoluteness of
the authority. Above all, it is indicated that the protection of pasha, sir, agha and even
the padigah who has the most famous wrestlers of the empire in his palace does not
refer to a relation of ownerships. The wrestlers obey the orders of Padigah like other
subjects in the country. However, Aligo, who is the first wrestler of Padigah, can say:
"What about me from Padisah? He should know himself, even if he is Padisah and we
must know ourselves if we are wrestlers!"166 In this way, the wrestling is taken out
from the poliﬁcal relationships with the governors, just like a sportive activity. We
come across with the similar reactions in various situations. For example, Miimin tells
the Egyptian Wrestler: "I don't care anybody's order. There is not slavery for us. I
wrestle if I want, and do not if I don't want."167 Or, in the story of Koca Yusuf, he
refuses the order of pasha who want him not to wrestle with the Russian wrestler. He
says: "I cannot do what Pasha asks, even if I die. I cannot escape from a Moscovit
wrestler."168  And he tells the representative of Pasha, who despised him and the
wrestling activity: "Be you, or Pasha, I forgive you since you cannot even distinguish
wrestling from porterage.” Such resistances exist also in the story of Alamet Ali
Ahmet Pehlivan. For example, he opposes Vali Pasha, who protects Corlulu Ibrahim
and who interfered with the match ordering the wrestlers to continue to wrestle,
although Alamet Ali Pehlivan had won the match. He says : "This is the contest field.
Vali Pasha cannot interfere with it."169 Or, when the superintendent of police told him

that he was obliged to obey Vali Pasha's order, Ali turns to people and says: "O,

166 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 17. 3.
1963, Terciiman

167 M. Serotglu, "Kavalahh Colak Miimin", 14. 2. 1993, Terciiman

168 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 11. 8.
1962

169 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 10. 7. 1975
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people, look, they want to finish the match in a dead heat. I please you not to do an

injustice to me."170

The people, as well as wrestlers, may oppose the governors: "But the people
of Selanik were lovers of freedom. They would not even listen to Vali. ... Nobody
would like the government."17! The gendarmes supporting the people, say that Vali
could not meddle with the affair. Then, the match continues. But finally, the man of
Padigah, Arif Bey interferes and uses force against Ismail Bey, the protector of Ali
Ahmet. Ali Ahmet Pehlivan, who doesn't obey even Vali Pasha's order, submits to

his protector and accepts to finish the match in a dead heat.

Consequently, the relations of power between the wrestlers and the
representatives of power is not unilateral. This relation does not only include the
submission of the wrestlers to the power, but at the same time, their opposition to the
authority and their claim to be independent from power. This claim is related to the

nature of the wrestling activity itself.

4.2.2.a.ii. Relations With The Master, Referees And Cazgir

There is another type of authority which includes the wrestler's relation with
his "master”. That kind of authority is exactly unchallengeable. The wrestler cannot
disregard the master's advice. A word of the "master” is an order for him. Especially,
the authority .of Aligo in this sense is unescapable. Nobody can object him. His
novice, Adali Halil does whatever his "master”, Alico says. Aligo is never wrong at

his predictions. Halil gets what he deserves when he disregards his master's words.

170 1bid, 13. 7. 1975
171 1bid, 13. 7. 1975
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He loses the match he has done with Koca Yusuf, since he lied to his "master". And
he repents latér, for it: "It is the most proper attitude to listen to the advice of the
"master” in the contest field."!72 In a similar way, Kurtdereli Mehmet Pehlivan
suffers much from disregarding the advice of his "master". Katranci crushes him.173
The authority of thc "master” is also apparent in the story of Alamet Ali Ahmet
Pehlivan. He says: "I have dressed myself when my master ordered me to do so."174
And his "master” slaps Ali Ahmet when he disregards his advice: "My master slapped

me, because he wanted to protect me."173

Furthermore, the masters have great respect in the society. They watch the
matches by the side of the governors or the referees. They sometimes take place in
this committee. For example: "Aligo was sitting together with Mahmut Agha and other

notable guests in the area of honor seperated for them."176

The referees too, have mostly the same power and authority. For example it is
said in the story of Aligo and Adal1 Halil: "Is it possible to oppose the decision of
referee. Does the finger that 'Seriat’ [Islamic Code of Law] cuts off hurt?"177 Or,
Aligo says in the story of Koca Yusuf: "If we are referee here, you must consent our

decision."178 Accordingly, the referee treats in an objective manner.

172 M. Sertoglu, "Usta Cirak Alico- Adali Halil", 2. 10. 1981 Terciiman

173 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”, 11. 10. 1974,
Terciiman

174 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 15. 4. 1975,
Terciiman

175 1bid, 15. 4. 1975
176 M. Sertoglu, "Bursali Koca Riistem", 20. 10. 1986, Terciiman
"177 M. Sertoglu, "Usta Cirak Alico-Adahi Halil",17. 5. 1981, Terciiman

178 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giresleri”, 25. 5. 1962,
Terciiman
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However, there is also the claim that the referees treat unjustly, and certain
resistance to their decisions. For example, in the story of the wrestling of Koca Yusuf
and Colak Miimin, it is claimed that Aligo, the referee, declares the defeat of Koca
Yusuf, although it is not so: "Many people claim that Koca Yusuf was not defeated but
the decision was taken by Kel Aligo, the feferee in this match, because he wanted to
take revenge from Yusuf."179 What is important about this situation is that Koca
Yusuf did not object to the decision. He submitted to the judge of the referee. In these
stories, Aligo is in most cases unjust. For example, he scolds Koca Yusuf who injured
Cincili Mehmet Pehlivan, by headlocking him in the match. Though everybody knew
that Yusuf was not guilty, nobody said anything against AIigo since they were afraid
of him.180 Similarly, the committee of referee which was afraid of the anger of Aligo
takes the part of his novice, Adali. Because of this, Pomak Siileyman decides not to
wrestle in Istanbul, once again.18] His decision reflects an opposition to the judge of
referees. Yet, he cannot change the result. We can also see the partiality of the
committee of referee in favour of Adal Halil, in the story of Colak Miimin. 182 This
having sidedness of the referees for Ali¢o's novice, Adali Halil, can be also
examplified in the story of Kurtdereli: "If another wrestler were to do what he did,
they would have already interfered and even thrown him out of the wrestling
field."183 It is said in the same story :"When the master of a wrestler takes place in the

committe of referee, all the things go smoothly."184

The lack of confidence to the referees appears especially in the stories of

foreign wrestlings. In the narrative structure of these stories, the referees are projected

179 1bid, 25. 5. 1962

180 Ibid, 7. 6. 1962

181 M. Sertoglu, "Kavalah Colak Miimin", 16. 10. 1992, Terciiman

182 1bid, 19. 10. 1992

183 Egki Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 6. 1. 1975, Terciiman
184 1pid, 25. 8. 1975
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as the source of tension. They are always described as unjust and subjective. They
form one of the important points of contradiction. Although they always do injustice,
the hero manages to be successful. For example, the jury always take the rival's part
in the story of the matches of Adali Halil in America. Koca Yusuf, too, has to deal
with many injustices in his foreign wrestlings.185 Yusuf is mostly considered as
defeated in these stories, although he has fallen into his shoulder. The jury pretended
not to see the wiles done by his rivals. Yusuf says: "The wrestler wrestling in the
foreign countries should consent in advance, to be cheated one half of his right. But
here, all of the rights of wrestlers are disobeyed."186 It is not only the referees who
do injustice to the hero, but also the policemen. For example: "The policemen were
indifferent when Koca Yusuf was attacked. They waited him to be knocked on the

head... and even to be killed."187

"Cazg;r" is sometimes also considered as the representative of such an
authority. His work is to pair the wrestlers and to watch the match among them. It is
indicated in the text!88 that in the wrestlings of Kirkpinar, nobody could object
Cazgir's decision. Nevertheless, they are frequently attributed partiality: "Cazgir did
not want to permit the two wrestlers even to gather money from the spectators, since
he wants to protect Hergeleci.".189 Or, Aligo challenge "Cazgir's decision and says:
"The wrestlers who are serious-minded do not submit to the nonsensical decisions of

"cazgir"; they wrestle as they know."190

185 See for example, Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika
Giiregleri”, 20. 7. 1962; 26. 8. 1962; 30. 1. 1963; 2. 2. 1963; 3. 6. 1963; 17. 7. 1963
etc., Terciiman

186 fbid, 29. 3. 1963
187 bid, 13. 1. 1963

188 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan", 14. 2. 1968,
Terciiman

189 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri", 20. 4. 1962
190 1bid, 22. 5. 1962
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4.2.2.b. Power Struggle Between Wrestlers

The textual narration of Wrestler Serials is settled upon the power struggle of
the wreslers. The wrestlers, who were frequently defined as giants, are the heroes of
this struggle. The exaggeration of their body size is clear: "They both were indifferent
to a young giant."191 Or their immense power is defined in such a way : "Alico was
like a lion preparing to break its hunt into pieces."192 This struggle between wrestlers
is thus a murderous fight :"The "forearm-smash” (elense) facing each other was falling
like a sledge-hammer. Their "trepan” (tirpan) were just shaking the ground. Even the

elders confessed that they have never seen such a wrestling in their life."193

The relationship between wrestlers is projected as a rivalry: "Each wrestler
wants to overcome his adversary and does whatever he can, to do so0."194 Even the
brothers like Miimin and his brother are defined as adversaries while wrestling with

one another.195

This struggle between: wrestlers focuses on the feeling of revenge. To take
revenge is natural, if it stays in the perspectives of wrestling. A wrestler who is
overcome by another has a legitimate right to take revenge of that defeat. To do so, he
must ask his rival for another match. For example, Kurtdereli who was badly injured

by Katranci says that he was waiting impatiently, the day he would completely recover

191 1bid, 12. 3. 1962

192 1bid, 14. 3. 1962

193 1bid, 16. 3. 1962

194 M. Sertoglu, "Kavalali Colak Miimin", 7. 7. 1992, Terciiman
195 1bid, 3.9.1992
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and take his revenge on Kurtdereli.196 And after he overcomes him, the two
wrestlers become friends. Similarly, Ali Ahmet Pehlivan who was defeated by
Hiiseyin Pehlivan by a cheating says: "After having defeated Hiiseyin, all my grudge

and enmity for him ended."197

Nevertheless, sometimes, the revenge may be taken by the wrestler, in a way
against the rules of wrestling. For example, Koca Yusuf throws his Black rival who
was doing foul during the match, out of the stage, since the jury do not interfere
anymore. 198 Similarly, he throws his another rival who was hitting with the fists and
head.19% We can also see the same method of taking revenge on the wrestler, in the
story of Kurtdereli Mehmet Pehlivan.200 He throws Cakir Pehlivan to the space
behind the hedges, since he was trying to injure Kurtdereli by pushing him to the

hedges.
4.2.2.c. The Place of Violence in Power Struggle

Another component of power struggle between wrestlers is "violence". The
violence of the wrestler is usually acknowledged as acceptable, while it stays in the .
perspectives of the wrestling rules. Accordingly, the cheatings such as kicking, hitting
with the fists or head are excluded, while other kinds of violence, even the murder, is

seen legitimate. The severe attitudes of wrestlers are many times legitimated in

196 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”, 11. 10. 1974,
Terciiman

197Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 20, 6, 1975

198 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 28. 11.
1962

199 1bid, 21. 7. 1963

200 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 23. 10. 1974,
Terciiman
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Wrestler Serials. For example: "The struggle was continuing with all its violence."201
Or : "Yusuf's wild power was not trained”.202 Alamet Ali Pehlivan defines his
struggle with his rival in such a way: "We were fighting with each other,‘antagonistly

but in the recognized way".203

From this perspective, the wrestling activity is very often defined as a "war"
or "fight". The wrestler can suffocate his rival by headlocking him in this war. The
wrestling of "Pomak" renders headlocking acceptable under all conditions, until his
rival accepts his defeat; And in the wrestling of Istanbul, this is seen acceptable, only
when the rival catches the wrestler's trotters and until he releases them.204 The
wrestler can crush his rival. For example, Aligo tries to crush Yusuf, who was
considered as a future rival for his novice, Adali.. We can see this very clearly, in the
text: "Once Aligo saw the newly growing wrestler's capacity and once he noticed that
he meant trouble for him in future, he did whatever he could and injured him

absolutely in an incorrigible manner."205

The grudge the wrestlers are bearing for their rival is well dramatised in the
story of Koca Yusuf by Alico's attitudes. Aligo says that he should crush the wrestler
named Yusuf and having told that he began to rub the knife over the stone with a great
anger.206 He tells his novice that he will wrestle with Koca Yusuf, instead of him.

He wants to crush Koca Yusuf, so that he cannot be a rival for his novice. To do so,

201 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giregleri”, 30. 8.
1963, Terciiman

202 1pid, 30. 7. 1962

203 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 10. 5. 1975,
Terciiman

204 Eski Bir Pehlivan, "Koca Yusuf, Hayat1 ve Giregleri", 15. 2. 1962,
Terciman

205 1bid, 20. 2. 1962
206 1bid, 1. 3. 1962
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he asks Adali Halil to act as if he was ill, in the wrestling day. Here, to tell lie and to
do harm to another wrestler are legitimated under the conditions of the relation of
"master” and "novice". The "master" sacrifices himself for his novice, and the
violence is dissimulated in this way.207 Similarly, the greed is naturalised too: "It
would not be easy tb find another pair who had a bitter grudge against each other and
who had such an ambition to overcome."208 Or, "At Kirkpinar, the father has no pity
on his son and the brother on the brother. ... There is no compassion in this
wrestling."209 Ali Ahmet Pehlivan defines the grudge he and his rival bore for each
other in such a way :"What a big day it was, my God! ... Our eyes were in a blaze;

we were looking at each other as if we had plotted against our lives."210

The wrestling activity is merely seen as a war. For example, in the story of
Colak Miimin, it is said that the olders used to define wrestling as a kind of war: "As a
state must always have an army ready to fight so that it can survive, a wrestler too, has
to be always ready to wrestle, even if he does not wrestle."2!1 Or, as it is indicated in
the story of Alico and Adal1 Halil: "The wrestling means a kind of war. A person who
goes to war has to know the power of his enemy before all, mustn't he?"212 We can

also see this kind of definition of wrestling, in the story of Koca Yusuf :

Does a soldier think the number of enemies against him.
Wrestling is like a war. If they do not dare to wrestle with me

207 M. Sertoglu, "Usta-Cirak Aligo-Adali Halil", 1. 2. 1981, Terciiman

208 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 2.3.1968,
Terciiman

209 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri", 13.2. 1962,
Terciiman

'210Al1i Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 9. 7. 1975, Terciima
211 M. Sertoglu, Kavalali Colak Miimin", 7. 3. 1993, Terciiman '
212 M, Sertoglu, "Usta-Cirak Aligo-Adal Halil",15. 1. 1981 , Terciiman
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one by one, I will challenge them like a soldier who was face
to face with the enemy without thinking the death .213

To die in the "war" is seen as an honor for the wrestler : "There are many dead
men in the contest field. 'Ulema' say that they are considered as martyr. It can oniy be -
a source of happiness for me to die for the sake of wrestling."214 Therefore,
wrestling is blessed as a celestial activity. Similarly, to be injured in this "war" is also
natural. Once Hergeleci Ibrahim's nose bleeded in his match with Koca Yusuf, the
author says: "This was natural. When the headlock (boyunduruk) a person comes
across with is hard, his nose bleeds, and even his lips parch... This is wrestling...

Everything can happen while a man wrestle... To wrestle is a job of man."215

Consequently, Resat Bey interrupts the match of Hergeleci and KocaYusuf in
order to explain the foreign spectators that it was natural to be injured in the wrestling.
He indicates that the Turkish wrestling is very hard and says that there is even the

wrestlers who died in the field. This is considered as a martyrdom.216

The violence is thus an inherent element of the power struggle. For example,
in the story of Kurtdereli, Ethem Pasha orders his wrestlers to crush Kurtdereli who

dared to wrestle with them.217

213 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 24. 10.
1962, Terciiman

214 1pid, 13. 11. 1962
215 1bid, 13. 1. 1963
216 Ibid, 23. 12. 1962

217 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 11. 1. 1968,
Terciiman
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The violence of wrestlers is also supported by the reactions of the spectators.
For example, the followers of Cakir Pehlivan was shouting at him to suffocate his
rival. They called out to him: "Do not release him, Cakar! Hurt his nose! Collapse his
nose!"218 And the situations the wrestlers were in are defined in such a way: "If
Kurtdereli's nose was to be hurt, Cakir's ribs too, were about to be broken, and it
' gave him a horrible pain as if his body was to be divided in the middle."2!9 And the
match continued while the Cakir Pehlivan's nose was bleeding. This is shown as a
natural result of wrestling activity by these words of Cakir Pehlivan: "This is the
contest field. The blood sheds as well as the arm is dislocated"220 Moreover, the
majority of the spectators gave an ovation by the words "Hit!"; “Break"; "Kill", etc.
The supporters of the rival of Alamet Ali Pehlivan tell him to suffocate the other.22!
Ali Ahmet Pehlivan too, does not hesitate from telling that he was suffocating his rival
to death with all his power. He says: "The people took my part and shouted with all

their voice: Suffocate, attack!"222

In Wrestler Serials, the violence is also naturalised to some extent, on the areas
outside the wrestling activity. For example, while explaining the source of the name of
"Kazikhibaga", M. Sertoglu says that the Turks impaled the pirates there and the
people watched them die; he indicates that the piracy ended there due to this.223
Similarly, Colak Miimin violently kills three Bulgarian raiders who kidnapped his
brother. He catches the one who tried to escape. He lifts him up and throws down to

the ground. He does this again and again until the raider dies.224

218 1bid, 29. 2. 1968

219 1bid, 29. 2. 1968

220 1bid, 10. 3. 1968

221 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 7. 9. 1975, Terciiman
222 1bid, 9. 4. 1975 ‘

223M. Sertoglu, "Bursali Koca Riistem", 28. 4. 1986, Terciiman

224 M. Sertoglu, "Kavalali Colak Miimin", 23. 1. 1993, Terciiman
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Consequently, the power struggle of wrestlers in Wrestler Serials depends on
the violence they acted upon each other which is supported by the physical or mental
dominance of the wrestler. Wrestling activity is a war between wrestlers which is full

of violence, malice, grudge and vengeance.
4.2.3. References to The Notion of '"People"

The people in Wrestler Serials are defined as the mass of spectators. Their
identity is settled only in this way. They have no social relations or economic
positions. They are usually male, except the wrestlings in foreign countries and they
exist as the source of tension in the narrative structure. For example, in the story of

Colak Miimin, M. Sertoglu says :

Human beings are strange creatures. They search for and find
a point of criticism in everything and everywhere. Just for
example, a philantrophist, a well-to-do man gave the poor
people one scale of wheat for nothing. However, some of
them said to criticize him that: "Well, he has given one scale of
wheat to all of us without money. It is true... But was his
scale right? Who can claim that he did not cheated in scale".
So, there was also someone criticizing Miimin in such a way,
and wishing to devalue his wrestling, in spite of
everything.225

This view of men as a strange creature is also emphasized in other examples:

"It has always been this way and will always be so0".226 This idiom is used by the

225 1bid, 27. 11. 1992
226 Tbid, 10. 7. 1992
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writer, since the people who accused Miimin of being escaped does not seem to be

contented with seeing that Miimin had not escaped.

According to these texts, people do not understand the value of 'hero’. They
usually despise him. They are unjust against the hero. People are commonly defined in
Wrestler Serials as one sided, partial, unjust, impatient, inconsistent. They cannot
accept the defeat of the wrestler they support. They often despise the young wrestlers
and the foreigners. For example, in the story of Aligo and Adali Halil, the people
acclaim the wrestler they know, They wish good luck for him.227 In the story of

Koca Riistem, it is dramatized in such a way :

It must be admitted that, Koca Riistem Pehlivan had deserved
to be acclaimed for his perfect wrestling. But, they did not do
so. People preferred to scold the wrestler who was the native
of Macedoniea, instead of acclaiming.228

They do not know to distill, also in the story of Aligo and Adal1 Halil. And in
the story of Koca Yusuf, taking part of spectators is shown as the typical attitude

toward wrestlers :

The ones acclaiming Katranci just a moment ago when he had
taken his rival in a clinch, did not acclaim here this nice
equivalent game of the Bulgarian Wrestler here. There exists,
here, a psychological reason. The spectators always want the
wrestler they support to be dominant. All of the wrestlers
wandering about the places away from home know this and,

227M. Sertoglu, "Usta-Cirak, Alico Adali Halil", 3. 3. 1981, Terciiman
228 M., Sertoglu, "Bursah Koca Riistem”, 2. 11. 1986, Terciiman

79



show no reaction to some demonstrations against them, and
even to the injustices they come across with,229

Or, this attitude of the spectator is projected as natural in such a way : "People
always want the wrestlers they know and recognize to overcome. The people wish the
wrestler they know and recognize to overcome even if they see that a foreign wrestler

is better."230

And sometimes, the wrestler challenges the unjust spectators: "I understand the
people acclaiming the wrestlers they like, to encourage them. However, a wrestler
could deserve to be acclaimed only if he shows a mastery ... Nevertheless, there was
not such a thing."23! The spectators in the story of Colak Miimin are seen as
incapable of seeing the truths.232 They do not acclaim Kurtdereli who defeats his
rival: "Especially, bewilderment and anger were to be read from the faces of

them."233

The people is defined also as impatient and insensitive to wrestlers : "The
wrestlers can be patient for themselves but the people are always impatient and want
that the wrestlers finish their match as quickly as possible."234 Or, as indicated in the
story of Alico and Adali Halil, they cannot comprehend the position in which the
wrestlers are : "How cruel were these spectators? They do never consider what kind of

rival the wrestler they are supporting, wrestle with; they only want him to defeat his

229 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri”, 16. 2. 1962,
Terciiman '

230 1bid, 19. 4. 1962

231Al1i Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 1. 7. 1975, Terciiman
232M. Sertoglu, "Kavalali Colak Miimin", 18. 5. 1992, Terciiman

233 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 5. 11. 1974

234 M. Sertoglu, "Bursali Koca Riistem”, 8. 6. 1986, Terciiman
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rival without fail, and they expect this from him".235 Similarly, in the story of
Kurtdereli it is claimed that: "People were not behaving according to the position of the
wrestler they support, but according to their own attitudes, and they were destroying
without mercy when they got excited."236 The unjust attitudes of the spectators are
projected in the story of Koca Yusuf, in such a way: "They give nobody the
opportunity to do injustice for Adali and of course, they do not say anything when

something happens in favour of him."237

The struggle between the wrestlers sometimes turns out to be a struggle
between spectators: "Not the wrestlers, but the spectators were wrestling: they were
fighting with their dresses".23% Or "the supporters of Kurtdereli and Katranc: were
ruthlessly fighting."239 They shout in the foreign wrestlings in such a manner : "Kill
the Turk"; "Hit Yusuf", "Lynch the Turk", "Death to the Turk".240 The people may
sometimes become uncontrollable. For example, Adali's supporters rush to the field
just as Koca Yusuf was about to defeat him.24! Or in the story of Kurtdereli they are
agitated as to not obey the gendarmes : "They were about to make an attack."242
Especia{lly, the spectators in foreign countries are defined as much more aggressive.

For instance, in the story of Alico and Adali Halil, the people rushed to the field,

235 M. Sertoglu, "Usta-Cirak Alico-Adali Halil",14. 12. 1981, Terciiman

236 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 11. 2. 1968,
Terciiman

237 Eski Bir Pehlivan, "Koca Yusuf, Hayat ve Giresleri", 13. 2. 1962,
Terciiman

238 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 11. 2. 1968,
Terciiman

239 1bid, 18. 2. 1968

240 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 13. 1.
1963, Terciiman

241 Eski Ber Pehlivan, "Koca Yusuf, Hayati ve Giiresleri”, 22. 2. 1962,
‘Terciiman

242 T, P. Piremehmetoglu "Kurtdereli Mchmet Pehlivan”, 18. 1. 1968,
Terciman
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because they thought that there was a cheating. And they were stopped by the police
using a fire hose. This kind of aggressivity of the spectator is clear in the story of
Alamet Ali Ahmet Pehlivan: "It was an ordinary thing that the people supporting the

two wrestlers start quarrelling after the wrestling, by knives and beatings."243

The fact that wrestling is a spectacular activity attributes the spectators an
important place in the narrative structure. Accordingly their reactions are very

important for wrestlers. For example, his "master” advises Koca Riistem:

Try to get along well with the people! They can sometimes do
injustice to a wrestler. The wrestler should not be angry about
that. The injustice of people for a wrestler is not continuous.
In the end, the people understand their injustice and change
their attitudes. Briefly, a wrestler may sometimes offend
people. However, the wrestlers do never have the right to sulk
to the people.244

Yet, the wrestlers scold or despise the people at times. For example, the

sentiments of Adal1 Halil for the people are descripted in such a manner :

It was a feeling of jealousy confused with anger. But this
anger was not for the newly famous wrestler but for the
people acclaiming him and approving his wrestling. The
people who used to praise him to the skies and acclaim him ...
in the past, were now insensitive, incapable of seeing the truth
and unable to appreciate the right person.243

243 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 25. 9. 1975,
Terciiman .
244 M, Sertoglu, "Bursali Koca Riistem", 27. 4. 1986, Terciiman

245 M. Sertoglu, "Usta Cirak Alico Adali Halil",28-29. 7. 1981, Terciiman
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Similarly, the wrestlers are sometimes bothered of the interferences of
spectators. For instance, Alico who was wrestling with Koca Yusuf, scolds the
people acclaiming him : "No acclamation. What are you doing? Is the wrestler I am
going to wrestle an enemy?"246 Besides, as indicated in the story of Alamet Ali
Ahmet Pehlivan, the people object to the decision of his "master" who ordered Ali
| Ahmet Pehlivan to wrestle again with his rival, though he had defeated him: "Do not
cheat the child's right. How would he overcome in another way?"And the "master"
replies them: "If you are wrestler, come to the field to wrestle. If not, stop talking and
do not interfere."247 In this story, although the wrestling is a spectacular activity, the
spectators are often warned not to interfere with the wrestling. Alamet Ali Ahmet
Pehlivan tells the people who do not show any reaction against Ismail Pehlivan's
cheatings : "We came here not to fight but to wrestle. Do not interfere, for God's

sake."248
4.2.4 References to Wrestling as a Sportive Activity

The wrestling activity consists of some ceremonies. The wrestlers oil each
other before the match. In the texts, this is projected as the indicator in the degree of
civilization of Turkish wrestling.24? The match begins with the prayer of "cazgir",
who pairs the wrestlers and introduce them to the people. The ceremony continues
with "pesrev"”, the preliminary movements of wrestlers. Then the wrestlers put their
hands to each other's nape. The winner declares his victory by saluting the crowd, in

the end.

246 Eski Bir Pehlian, "Koca Yusuf, Hayau ve Giiresleri”, "2. 4. 1962,
Terciiman

247 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 20. 3. 1975,
Terciman

248 1bid, 7. 5. 1975
249 T  p. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan”, 3.2.1968
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Furthermore, wrestling activity, as defined in Wrestler Serials, is a spectacular
sport. Its legitimacy is related to ‘the approval and reactions of spectators. The
wrestler's main aim is to acquire the respect and support of the people. They earn their
livings most often by the money they gather from the crowd. And the struggle
between wrestlers tends to continue, until one of the two overcomes or the crowd
watching it is sick of their match. The spectators take an important place in the
narration of stories. They frequently interfere with the matches and comment on the
wrestlings. We can often see that the wrestlers' match are interrupted and obliged to be
ended, because of the statement of reasons that the people is sick of their
wrestling.250 That interaction between the wrestlers and the spectators is well defined

by Eski Bir Pehlivan:

Wrestling is a sport. And the sport can acquire spectators,
only if it motivates their curiosity and excitement . Therefore,
there must always be wrestlers in the field who are similar or
close in power and one of them must defeat in a match, and
lose in another and they have to finish in a dead heat at the
third. Sometimes, they should even quarrel with each other
and the level of curiosity and excitement must thus be
exalted.251

These statements emphasize the importance of spectators and the inseperability

of wrestling activity from them. Ali Ahmet Pehlivan indicates this relationship in such

250 See for example, Eski Bir Pehlivan, "Kurtdereli Mchmet Pehlivan”, 9.
12. 1974, Terciiman

251 1bid, 14. 1. 1975
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a way: "There may be nothing as pleasant as to wrestle and win against the thousands

of people. It gives one man an immense excitement and joy."252

Besides, the wrestling field is considered as the area where the justice for the
wrestlers is prevailed. They get what they deserve, through wrestling. All of the
injustice done to the wrestler before or during the match is reversed by the result, that
is when he proves himself as the champion. The struggle between wrestlers is
withdrawn to the perspectives of the sportive activity in this way. The struggle and

violence stay in the contest field or it is hoped to be so, in Wrestler Serials :

In any case, the good moral qualities and the training the
ancient wrestlers had, were wonderful. These murderous
fights they had in the wrestling field used to stay there.
Moreover, the wrestlers used to find the way to get along well
with each other.253

Therefore, the inner structure of wrestling includes and internalises the
violence. The struggle between wrestlers is legitimised under the name of sportive
activity and morality. It is thought as a war and the wrestlers see each other as the
adversary. Wrestling is considered as a "fight" between wrestlers: "Wrestling is a kind
of war. A person that goes to the war has to know the power of his enemy, mustn't
he?"254 Theréfore, to lose is projected as a natural result of wrestling activity, as well

as to win : "The contest field is not different from the battle-field. Many things can

252A1i Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 11. 4. 1975,
Terciiman

253 M. Sertoglu, "Kavalali Colak Miimin", 13. 1. 1993, Terciiman
254 M. Sertoglu, "Usta-Cirak Alico Adah Halil", 15. 1. 1981, Terciiman
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happen to one, there."235 Ali Ahmet Pehlivan explains his defeat in his story in such

away:

I thought the world around me as dark as the night. There was
a bad echo in my ears. My world was about to go all to pieces.
Still, I was a wrestler and there may not be any wrestler who
did not taste the defeat.256

Besides, the reason of the Turkish wrestlers' being hesitant to do the first

attack is related with the tradition of war:

The moral reason of this is that Turks see the wrestling as a
war. A Turkish wrestling often leaves the first attack to his
rival so that he wouldn't be a killer and he stays at defense in
many times, shouting "make an attack, you, the heretic". Then
he responds repeling the attack done by his enemy with the
aim of killing.257

And the idea of retaliation is essential in the struggle. The wrestlers' main
purpose is to retaliate their rivals. Similarly, the wrestling morality is defined in this
respect. According to this morality, the wrestlers do not talk about the matches they
won : "It waS a high example of the wrestling morality that the two wrestlers remind

each other not the wrestlings they won but they lost".258 Or, they do not talk about

255 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giresleri", 10. 3. 1962,
Terciiman

256Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 24. 5. 1975,
Terciiman

257 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri®, 5. 9.
1962

258 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”, 24. 11. 1974,
Terciiman
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the result of the match before wrestling:"to win or to lose happens in the field and a

wrestler in the field cannot guess beforehand if he will win or not."259

In this respect, the wrestlers do not escape from wrestling even if they know
that they will be overcome. For example, Colak Miimin says that he would prefer to

die than escaping from the wrestling and the rival.260

4.2.5. References to Traditionalism and Religion

In Wrestler Serials, the wrestlers' life styles and their world view are widely
defined from the perspective of religious attitudes. The wrestling activity itself,
contains certain rituals related with religion. For example, the match begins with the
prayer of "cazgir". The wrestlers come into the wrestling field, taking firstly their right
steps.261 They pronounce "besmele" before wrestling.262 In the foreign countries,
the wrestling activity projects a struggle of religions. The non-moslem makes the sign
of the cross, while the moslern.pronounces "besmele"”. The worship and the training
for the wrestlers are attributed a similar importance: "He did not neglect his training as
well as his worship".263 Besides, as indicated by T. P. Piremehmetoglu in the story
of Kurtdereli, the wrestling takes an important place in Islam. It is seen as sacred.

Accordingly, "melaike-i kiran" is present in the rivalry of the wrestlers, and the

259 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 18. 7. 1975,
Terciiman

260 M. Sertoglu, "Kavalali Colak Miimin", 20. 6. 1992, Terciiman

261 See for example, M. Sertoglu, "Usta -Cirak Alico-Adal: Halil", 18. 6. 1981,
Terciiman

262 See for example, M. Sertoglu, "Bursali Kocal Riistem”, 3. 3. 1986; 28. 5.
1986; M. Sertoglu, "Kavalahh Colak Miimin", 13. 9. 1992, Terciiman

263 M. Scrtoglu, "Kavalali Colak Miimin", 6. 3. 1993, Terciman
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wrestlers thus perform an ablution as well as they did so, before going to the war.264
Eski Bir Pehlivan, by answering the readers' questions claims that the prophet of

Islam was a wrestler too :

The Apostle and the Prophet of the God had wide shoulders
and a healthy body. He used to fight with the enemies with
sword, in many wars like the war of Uhut. ... If the prophet
Hamza is regarded as the patron saint of wrestlers in his place,
I think that this is probably because he was older than him.265

The wrestlers explain their success or fail by referring to the God. For
example, Colak Miimin who was in danger in the match is sure that the God would
help him.266 Or, Koca Yusuf indicates that he has defeated his Russian rival by the
help of the God.267 When he is asked how he was able to overcome three wrestlers
at the same time, in America, he says: "The God helped me."268 He believes that his
power is given by the God. He says: " I will not use the power given by the God for
bad things." 269 In a similar way, Ali Ahmet Pehlivan thinks that the God will not
make him ashamed while he takes risks.270 He claims that he can wrestle even with
one arm and be successful, if the God wants to be s0.271 He says : "The God has

always protected me from all dangers and will do so. I have nobody but He. I do only

264 T, P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan", 10. 1. 1968,
Terciiman

265 Eski Bir Pehlivan, "Kurtdercli Mehmet Pehlivan", 6. 12. 1974,
Terciiman ) X

266M. Sertoglu, "Kavalali Colak Miimin", 8. 11. 1992, Terciiman

267 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 7. 10.
1962, Terciiman ‘

268 1bid, 22. 11. 1962
269 1bid, 17. 8. 1963

270Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 22. 7. 1975,
Terciiman

271 1bid, 23. 7. 1975
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believe in the God."272 And he praises the God, so He did not ashame him but He
raised his honor, instead.273 These words of Ali Ahmet Pehlivan proves us how the
wrestlers relates the positions they are in, to the God: "I am not afraid of anybody but
God. Therefore, do not worry anymore! Whatever the God appreicates happens."274

Besides, Colak Miimin is defined in the story of Koca Yusﬁf, as someone created by

the God to become a great wrestler.275

These kinds of approaches towards the activities of the wrestlers relate all the
results to the divine dispensation and attribute an active role in their daily lives to the
notion of the God. Even the quality of the year's crop is related to the God : "The
God gave a perfect crop that year".276 Since the physical power of wrestlers are seen
as a blessing of the God, it is said in the story of the match between Adali Halil and
Kurtdereli, that it is a sin and thoughtlessness to the God's blessing, to continue to
wrestle and to maltreat each other, when the two wrestlers cannot defeat each
other.277 Similarly, Adal1 Halil tells the doctor who indicated that he cannot wrestle

while he is ill :"The God will help me". 278

Therefore, a concrete belief into the fate is strongly emphasized in these texts.
For example, it is said that it was a matter of destiny to wrestle with a powerful or a
weak wrestler, in the wrestlings of Kirkpinar, since no challenge was acceptable

there.279 Or, in the story of Alico and Adali Halil, it is indicated that people cannot

272 1bid, 26. 6. 1975
273 1pid, 29. 9. 1975
274 1bid, 1. 9. 1975

275 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giregleri", 30. 4. 1962,
Terciiman

276M. Sertoglu, "Bursali Koca Riistem”, 26. 10. 1986, Terciiman
277TM. Sertoglu, "Usta-Cirak Aligo-Adali Halil",30. 3. 1981, Terciiman
278 M. Sertoglu, "Bursali Koca riistem”, 23. 10. 1986, Terciiman
279 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiresleri”, 14. 2. 1962
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get more than their fate, no matter what they do280. The belief in destiny is
emphasized in the story of Koca Yusuf, by the words of "cazgir" who told Adali Halil:
"You have given up the match you could win. You cannot avoid your destiny! People
cannot get more than their destiny, no matter what they do."28! We can often come
across with such statements: "You must be contended with the destiny"282; "What the
God wants will surely happen"283 ; "We should thus yield to the fate"284 or, "I
submitted to my destiny”.285 Similarly, in the story written by Eski Bir Pehlivan,
Kurtdereli Mehmet Pehlivan declares that he is a believer of destiny. He says before
the match that whatever was his fate will happen. Thus the wrestlers do not challenge
their defeat. The submission to the destiny internalizes any challenge and make them

unnecessary and ineffective.

Furthermore, there is a sense and belief of divine justice in Wrestler Serials. In
the end, the wrestlers get what they deserve. "The bad" loses and "the good" always
wins. For éxample, Alico who has crushed many wrestlers and ended their wrestling
lives in his youth gets his share in his old age through his match with Koca Yusuf. He
admits that: "All comes from the God. I know why all these happened to me ... Let's
do not talk about this. It is better now to forget everything I deserved."286 Or, it is
indicated that : "Has Aligo never crush any wrestler in his wrestling-life. By now, his

being faced with such an outcome is a kind of an atonement for these sins."287

280\, Sertoglu, "Usta Cirak Alico-Adah Halil", 21. 9. 1981, Terciiman

281 Esbki Bir Pehlivan, "Koca Yusuf, Hayat ve Giiregleri”, 8. 5. 1962,
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We can also see certain mystic beliefs in these texts. For example, the people
relate Miimin's success to a written charm. His mullah identity is emphasized in his
story and it is indicated that the spectators were apt to believe that he overcomes his
rival due to his written charm.288 Miimin tells his father : "Do not worry, father!
Nothing happens to me... I have a written charm. It protects me."287 His power is
considered as related to something divine and mystic : "Orelse, does this mullah know
a strong prayer which confuses and tires the wrestler he wrestle... Did he learn this
prayer in the medresse?"2%0 Nevertheless, the dominance and success of Miimin is in
fact seen by the writer as something not related with prayer or with a written charm
but rather an extraordinary martrydom given by the God : "The spectators who
appreciate wrestling began to understand that this mullah has an extraordinary power

and mastery."29!

The traditions are also given an important place in Wrestler Serials. The social
relations are defined according to them. The respect for the elders, the family and the

"master” is essential for these relations:

The wrestlers who have confidence only in their power, who
do not act by the advice of the people who are superior to him
due to the age and experience, have without fail worsened in
the result and they have lost the opportunity to be a good
wrestler.292

288M. Sertoglu, "Kavalali Colak Miimin", 2. 7. 1992, Terciiman
289 Ibid. 6. 7. 1992
290 1bid, 15. 9. 1992
291 1bid, 15. 9. 1992

292 Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan", 15. 5. 1975,
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Accordingly, certain activities such as gambling or drinking alcohol are
frequently considered as unacceptable. Especially, in the stories written by Eski Bir
Pehlivan and M. Sertoglu, we can hardly see the Moslem and Turkish people
gambling. To gamble is defined as religiously unacceptable and a sin. For example,
Miimin says to his fﬁend Kara Toma who bet on him: "The wager, according to me, is
a kind of gamble and our religion forbids gambling"293 Similarly, Koca Yusuf states
that to wager for wrestling means absolutely to gamble. He says: "To gamble is a sin.
No sin is more terrible than drinking and gambling."2%4 He also claims that : "To put
gamble into the wrestling is a sin! That attempt to do so is bad."293 Or, Kurtdereli
Mehmet Pehlivan warns his manager who wagers on the wrestling, to stop it. He says
that his religion forbids gambling. However, the manager replies him by saying that it
is not forbidden in his religion.29 In effect, we can see that the gambling ones get
what they deserve in these stories. In America, Yusuf's translator loses all his money

in gambling.297

However, in the story of Kurtdereli Mehmet Pehlivan written by T. P.
Piremehmetoglu, gambling and wagering are seen as a much more natural and
acceptable thing even for Moslem and Turks. He clearly indicates that the people
gamble over wrestlings and that they quarrel not because of their interest in the
wrestling but rather in the gambling. He distinguishes the people as the gamblers and

the amateur spectators.298 Here, we cannot see the effort to conceal this social action,

293M. Sertoglu, "Kavalali Colak Miimin", 17. 7. 1992

294 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 18. 7.
1962

295 1bid, 19. 1. 1963
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as it was in other stories. According to Piremehmetoglu, to wager is a custom of the

time :

To get excited, the riches and the great village headmans used
to bet regarding the prize for the match and to quarrel
loosening the purse strings by the condition of not going too
far and gambling ... The persons who wager on the results
were laying destructive wagers that may give great earnings or
losses.299

These ‘words of the writer for the spectators wagering on the wrestlings are

very interesting :

People were right in their excitement ... Who knows what
kind of gamblers were shouting, among people? The people
who were trying to appreciate the gamble over the wrestlers,
as in horse races ... were feeling a great pleasure by each
movements of wrestlers ... If not, the people yelling at the
top of their voices were shouting not just for the love or the
profit of "Kazilay". 300

Nevertheless, there exist also certain contradictions about the subject in the
story written by T. P. Piremehmetoglu. He at the same time speaks ill of gambling,
while projecting it as a natural matter and the custom of the time. He says that the

quarrels provoked in the end of wrestlings were caused by these gamblers.301

In essence, other writers cannot avoid talking about wagers, whereas they

especially try to hidden this. For example, in the story of Koca Yusuf, Eski Bir

299 TIbid, 29. 1. 1968
300 1bid, 1. 3. 1968
301 1bid, 2. 3. 1968
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Pehlivan who has already indicated that gambling and wagering were forbidden in
Islam, says at the same time that there was not few people betting over the wrestlers

among the sirs.302

Furthermore, taking alcohol is similarly seen as unacéeptable. For example, in

. the story of Kavalal: Colak Miimin it is argued that: "Good wrestlers grew up from
Greeks, from Bulgarians, from Serbians. But their body is rotten since they drink
wine."303 Nevertheless, there is some contradiction in Wrestler Serials: Eski Bir
Pehlivan, telling a memory of him, indicates that Tamburaci Osman Pehlivan drinks so
much raki.304 Or, Alamet Ali Pehlivan says without hesitation that Ibrahim Bey

drinks with the joy of wedding feast.305

Similarly, the wrestlers do never eat pig-meat . They are very afraid of eating

accidentally the meal cooked by the pig-fat.306
4.2.6. References to Regionalism, Nationalism and Racism

The feeling of belonging to a nation is of a great importance in Wrestler
Serials. The concept of nationality puts one main contradiction in these texts.
Accordingly, the struggle between wrestlers becomes the area of struggle between
nations. The wrestlers are considered as the representatives of the national identity.

Their effort to dominate their rival is projected as an effort to exalt their nation. In

302 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giiregleri", 9. 5. 1962
303M. Sertoglu, "Kavalali Colak Miimin", 25. 6. 1992
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effect, this kind of contradiction between the national identities is settled on the basis
of regions, aBove all. The wrestler's identity is at first, presented in respect of the
region they are from. For example, Koca Riistem is called "Bursali"; Miimin,
"Kavalali"; Halil, "Adal1"; Koca Yusuf, "Sumnulu"”, when they wrestle with someone
from another region. It is also noticeable that Miimin is called "Zigoslu"” when his n’vai
is from the same country, Kavala, but from another village.307 Or, Kurtdereli
Mehmet Pehlivan is called as "Balikesirli Mehmet Pehlivan”, when he arrives in
Istanbul.308 The struggle between wrestlers become the quarrel and rivalry between
regions in this way. The wrestlers from the provinces are despised in this quarrel, by
the people and wrestlers living in Istanbul. For example, Kurtdereli Mehmet Pehlivan,
who is called "Balikesirli" in Istanbul, proves his power to the important wrestlers of
Istanbul.309 He says :"The natives consider themselves having much more right than
us. Only the emigrants can know what does it mean to be emigrant.”310 This is also
emphasized by T. P. Piremehmetoglu. We can often see the statement like that: "To be
wrestler in the provinces is easier than being a carrier in Istanbul".311 Aligo believes

that in Anatolia there cannot be trained wrestlers in the stardards of the Rumelia.312

When the struggle happens on the basis of country, but not regions, the
tension and contradictions is carried to the level of nationalities. Then, the wrestlers
get far away from their regional identity. They are not "Kavalali", "Zigoslu",
"Kurtdereli", "Balikesirli", "Adali", "Sumnulu”, "Bursal1", etc. anymore. They are

only "the Turk" or at least "the Ottoman", while their rivals remains to be only certain

307 M. Sertoglu, "Kavalali Colak Miimin", 17, 8. 1992, Terciiman.
308 Eski Bir Pehlivan, "Kurtdercli Mehmet Pehlivan", 1. 12. 1974
309 1bid, 16. 11. 1974

310 1bid, 8. 10. 1974

311 For example, see, T. P. Piremchmetoglu, "Kurtdereli Mehmet Pehlivan”,
11. 1. 1968; 18. 1. 1968, Terciiman '

312 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 23. 2.
1963, Terciiman

95



foreigners: Tom, Cim, Tomson, Caki, Coni, Hans, Toma, Hakingmit etc. For
example, "The Ottoman does not seem to accept the defeat."313 Or: "Hans feel on his
knees before the Turk."314 In this way, the sense of "we" against "the others" is
aimed at being constructed. When the foreign matches are concerned, the wrestlers are
not the representatives of a city, village, region but of the country as a total, and of the
national characteristics. Therefore, when the Turk dominates his Russian, Bulgarian,
Greek, Briton, etc. rival, it is not only the sportsman that wins but also the national
identity. We can see it well by the words of Kurtdereli, who were appreciated by
Atatiirk. Accordingly, explaining the secret of his success in Eupore, Kurtdereli
Mehmet Pehlivan says: "In all my wrestlings, I used to think the Turkish nation that
was supporting me and the honor of the nation."315 The good willing, the brave, the
enormously powerful, the reliable one, The Turk wins; but the trickster, the liar, the
coward, the foreigner loses. For example, "The terrific Turk has proved his terrific
power."316 while, "The first deceit of the African is seen."317 Or, while Yusuf
proves his power by helping the workers trying to take a hard stone away, the
American workers escape, leaving him under the stone."He was across with a great
treachery.”318 But, "the stone helped him, as if it had comprehended that it could
not overcome the Turk".319 The Bulgarian wrestler too, appreciates the power of the

Turk. He says:"The God has given you a strange power." 320 Therefore, as it is

313 1bid, 19. 7. 1962
314 1pid, 14. 9. 1962

315 Eski Bir Pehlivan, "Kurtdereli Mchmet Pehlivan”, 11. 8. 1974,
Terciiman

316 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri", 2. 10.
1962, Terciiman

317 1bid, 31. 10. 1962

318 1pbid, 6. 8. 1963

319 1bid, 7. 8. 1963

320 gski Bir Pehlivan, "Kurtdereli Mchmet Pehlivan", 2. 2. 1975, Terciman
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emphasized in the story of Miimin: "Only a Turk can defeat another Turk", or "It is the

Mullah's duty to show who the Turkish wrestlers are” 32!

Furthermore, the Turkish wrestlers, who are the heroes of Wrestler Serials,
never go back on their words. For example, Adali Halil Pehlivan says that he will
never go back on his word since he is Turk.322 Koca Yusuf indicates it in this way:
"We, the Turks do never go back on our words."323 Or, "Once the Turks have
promised something, they keep their words.”324 Yusuf's manager says: "We know

that Turks are very brave and loyal to their words."325

In effect, together with this emphasized sense of nationality, there exists a
contradictory approach to racialism. We can in most cases see that the racialist attitudes
of the foreigners towards the Blacks are criticized : "In Britain, as well as in America,
the Blacks were considered in a bad manner. A White wrestler or boxer used hardly
ever to make match with a Black, in the time. Even, they used not to eat together with
a Negro."326 Orelse, to convince the French spectators, the "Black wrestler" says : "I
am Negro but also a Christian. ... But the Turk is Moslem. By defeating him, I will
take the revenge of the wrestlers he has defeated, as well as to have the victory of
Christianity."327 Besides, the "Black Tom" implored the White people, to let him

wrestle with the Turk who is White but Moslem.328 As a Black, Tom accepts his

321 M. Sertoglu, "Kavalali Colak Miimin", 6. 10. 1992, Terciiman
322M. Sertoglu, "Usta-Cirak Aligo-Adah Halil", 25. 11. 1981, Terciiman

323 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri" 25. 11.
1962, Terciiman

324 1bid, 19. 7. 1962
325 1bid, 5. 10. 1962

326 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri", 23. 11.
1962, Terciiman

327 1bid, 26. 11. 1962
328 1bid, 14. 4. 1963
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subordinate position, and considers it natural : "There is nothing to do, the God has
created us as Negroes, to be despised ... We, who are insulted are afraid of the Whites
in this country, as we-are afraid of a wild animal."329 But the Turks do not despise
the Blacks. Yusuf wrestles with them without any hesitation. It is repeatedly indicated
in these texts that the Turks are not racist as the Christians. They do not despise the
Blacks : "We do not see any difference between the Whites and the Negroes. Are they
not the God's creature, too?... There exist many Negroes living in the Ottoman lands.
There is not any difference between a White and a Negro."330 And Koca Yusuf
replies his manager who says that the Blacks are not considered good: "Are the
Negroes not the God's creatures?"331 Similarly, when it is said to him that the people
in America would not like to watch the wrestling of a White wrestler defeated by a

Black, Adali Halil says that to observe the race difference is a sin in Islam.332

Nevertheless, this criticism against racism, we come across within Wrestler
Serials is insincere. As it is cited in the story of Adali Halil: "These Negroes can even
sell their fathers if they see the money".333 Or, "You cannot understand how much
these Negroes are avaricious and enemy for the Whites."334 In the story of Colak
Miimin, the Egyptian wrestler is defined by his rival as "a fellow as black as coal".335
And it is said: "The sentiments of these Negroes can never be known."336 A similar
contradictory attitude for racialism is much more apparent when the subject is not

Blacks who are rare in Turkey, but the gypsies. While it is often indicated that the

329 1bid, 23. 4. 1963

330 1bid, 24. 11. 1962

331 1bid, 7. 4. 1963

332M. Sertoglu, "Usta-Cirak Alico-Adahi Halil",25. 12. 1981, Terciman
333 1bid, 22. 1. 1982

334 1bid, 11. 2. 1982

335 M. Sertoglu, "Kavalali Colak Miimin", 23. 1. 1993, Terciiman

336 1bid, 6. 2. 1993
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gypsies are also human and the God's creature, that statement itself includes a sense
of exclusion and despite: "But, it is very hard for man to be defeated by a gypsy."337
To wrestle with a gypsy is to be despised. The wrestler is free to do any foul if his
rival is a gypsy. Even to beat a gypsy who wants to share the prizes is seen as
natural.338 Furthermore, Eski Bir Pehlivan strongly denies the claim of Egref Sefik
who said that Miimin was a gypsy. According to the author, these claims of Egref
Sefik who was making a radio programme are nonsense.33? And it is argued that
Miimin has not any relation with gypsies. Accordingly, he is the son of a very rich and
noble family from Kavala.340 We can also see a similar attitude for the gypsies in the
story of Kurtdereli :"I would have already accept my defeat if there was not a gypsy

against me. But being defeated by a gypsy injures my self-respect."341

4.2.7. References to Gender Relations and The Place of Women

In Wrestler Serials, the gender relations, and the place of women in society is
projected from the perspectives of what is socially acceptable and wishable. Thus the
places and roles attributed to women and men in a traditional manner, characterise and
differentiate their social positions. Accordingly, while the womanhood is identified
with beauty, purety and naiveté, the masculinity is seen directly related with the
physical power and rationality. For example, the women watching the violent struggle

between the wrestlers feel faint.342 Orelse, the modesty and purity of the wrestler is

337 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri”, 11.6. 1962,
Terciiman

338 1bid, 10. 6. 1962

339 1bid, 29. 4. 1962

340 1bid, 30. 4. 1962

341 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 8. 4. 1975, Terciiman
342 M. Sertoglu, "Kavalali Colak Miimin", 7. 10. 1992 Terciiman
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likened to that of a girl. In the story of Miimin, it is indicated that Celal Pehlivan is
well-behaved like a girl.343 Or, the author identifies the Hero's beauty, with that of a
young girl, by defining him deprived from sexual identity. Accordingly, with his
unmuscular, unfeathered and rosy flesh body like that of girl, Koca Yusuf is highly
innocent. He is no longer the symbol of the wild and violent component of the power

struggle between wrestlers but rather a myth of innocence, beauty and purety.

Besides, the wrestling is projected as a masculine activity the spectators of
which are mostly male. The values attributed to the wrestlers are related to manliness.
For instance: "Wrestling is a sport of men. To escape from wrestling does not fit for
manliness."344 In a similar way, to be brave, just and reliable are the manly
characteristics.345 Koca Riistem promises his rival to come to wrestle with him when
he says: "You will come if you are a man..."346 The only exception of the wrestler's
sexuality is seen in the story of the match of Sicimoglu Halil Pehlivan, with a Russian
girl. Accordingly, Sicimoglu Halil Pehlivan wrestles with this beautiful female
wrestler who overcomes all the men she comes across with when he was a prisoner of
war in Russia. Halil Pehlivan does not want to wrestle with this girl, but he is accused
of being afraid of her. He accepts to wrestle with her because he thinks that "the glory
of the manly world was in danger”. Consequently, "the man" and "the Turk" defeats

"the woman" and "the Russian" at the first hand.347

343 1bid, 22. 2. 1993
344 M. Sertoglu, "Usta-Cirak Alico-Halil", 5. 1. 1982, Terciiman

345 See for example, Ali Ahmet Pehlivan, "Alamet Ali Ahmet Pehlivan”, 16,
7. 1975; 5. 8. 1975, Terciiman

346 M. Sertoglu, "Bursali Koca Riistem”, 9. 3. 1986

347 Eski Bir Pehlivan, "Koca Yusuf, Hayau ve Giiresleri”, 5. 5. 1963,
Terciiman
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Except from this, the women are especially defined through their traditional
roles in family as the mother or the wife of a wrestler. It is indicated in the story of
Miimin that : "The women as the wife and especially the mother of a wrestler are
always proud of their men".348 Therefore, the women are attributed an identity, only

if they play a role related with a situation of belonging to the man, the hero.

The women's identity as the wife is mostly seen as passive and subordinate in
her relations with the man. For example, while defining his wife, Kurtdereli uses
these words: "My mother used to need a helper in house ... We easily got along well
with my young wife. She never disobeyed my advice."349 Or, Aligo's wife cannot
resist her husband who decides to kill their ox : "Poor woman was to know better than
everybody, how a calamitous person her husband was. Therefore, willingly or not,
she did not go forward and was contented only with sighing."350 And Miimin's wife,
the most beautiful girl of the village, helps her mother in love's decisions on their
marriage life. Orelse, Muharrem Pehlivan talks about her wife as "the wife at home”

who frowns her husband since he is defeated to a wrestler crippled in one hand.351

However, as the mother, the woman has an active authority over her son.
Miimin's mother supports her son, in the family meeting assembled to decide whether
he will continue wrestling or not.352 The son subordinates his mother who decides to
get him married.353 Moreover, Miimin's mother prevents her son from entering into

the nuptial chamber, for the reason that he has an important match in the next week.

348 M. Sertoglu, "Kavalali Colak Miimin", 26. 8. 1992, Terciiman

349 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan”", 9. 10. 1974,
Terciiman

350 Eski Bir Pehlivan, "Koca Yusuf, Hayati ve Giiregleri", 28. 2. 1962,
Terciiman

351 M. Sertoglu, "Kavalali Colak Miimin", 28. 8. 1992, Terciiman
352 1bid, 2. 11. 1992
353 1bid, 31. 10. 1992
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She takes the bride-groom into her own bedroom and lays her husband's bed into
another room.354 "Miimin was no longer going around the sofa, at nights, since he
knows well that he cannot deal with his mother."355 Similarly, Kurtdereli's mother

controls his son's life :

My mother interfered with all my affairs. She organized even
my relations with my wife. I lived under an absolute control
and did not neglect my trainings ... she was trying to seperate
my wife from me, taking her into her own room when she

saw me tired. My wife understood well, why she behaved
356 '
so.

And Kurtdereli's mother says to her son who was defected: "You have a lot
amused yourself with your wife, in the last days. I have just interrupted this. I will not

show you your wife's face, at nights."357

However, this authoritarian and determinant position of the woman is limited
with the field of family. Out of it, the woman can hardly ever take an active place in
social world. Except from the writings of T. P. Piremehmetoglu, she is not apparent
as the spectator if she is Turk and moslem. She cannot watch the match, among other
spectators. Miimin's mother and wife watches his match, from the window of the
farm building : "There were the wives and daughters of many notables of Zigos in the
house. They were watching the wrestling with a great emotion, from the place they

stay."358 Or:

354 1bid, 2. 11. 1992
355 Ibid, 3. 11. 1992

356 Eski Bir Pehlivan, "Kurtdereli Mehmet Pehlivan", 10. 10. 1974,
Terciiman

357 1bid, 21. 10. 1974
358 M. Sertoglu, "Kavalali Colak Miimin", 10. 11. 1992, Terciiman
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The people of Istanbul were to take by convoys the way of
Kagithane with their wives and children. While the women
and children were amusing themselves, the great part of men
began to wait for the beginning of the wrestlings that were
already settled.359

Nevertheless, in the story written by T. P. Piremehmetoglu, the women play
an active role between the spectators. They are not interested with the matches, but
the wrestlers' bodies and manliness. They come to see the bodies of wrestlers they are
filled with adpﬁration: "The giggling and chuckling of the young girls and beautiful

women of Balikesir, wrapping around their silk coats was noticeable."360 Or :

It aroused curiosity, what kinds of words the young girls and
adult women were whispering to each other and what kinds of
ideas and sentiments they were indicating against the manly
beauty that even arouse the jealousy of statues.361

The women spectators talk among themselves about the sexual attractiveness of
the wrestlers: "If I were young, I would have felt my heart excited for them. ... I don't
know why I sigh when the wrestlers wrestle."362 Or, "I do like the roaring of the

wrestler rather than their wrestling."363

However, in foreign countries the woman takes a much more active role as the

spectator. The Rum spectators watch the match together with men and women. The

359 Ibid, 10. 9. 1992
360 T. P. Piremechmetoglu, "Kurtdereli Mchmet Pehlivan”, 20. 1. 1968
361 1bid, 20. 1. 1968
362 Ibid, 30. 1. 1968
363 1bid, 3. 3. 1968
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majority of the spectators is constituted by the women who come to see the bodies of

the wrestlers :

Yusuf was an exactly beautiful man... He was the one
making- the European women crazy. He had learnt how much
the women liked the wrestlings done in Europe... As though
he was powerful, an ugly and ill-shaped wrestler could not get
enough spectators.364

The women spectators in America show Koca Yusuf their half-naked photos.
Yusuf throws them to the ground and says : "Do these women have not fathers,
husbands, brothers? How shameless they are? How can they present themselves to a
man in such a way."365 Thus, the contradiction between the women in Turkey and

the foreign countries is constructed on the basis of morality.
4.2.8. References to Economic Relations

As well as the social ones, the economic relations in society are widely
concealed in Wrestler Serials. The social life is not detailed within the economic
relations of social classes. But although there exist the sirs, aghas, pashas, land-
owners and the peasents and citizens in the narrative structure, no economic relation
among them is projected. Accordingly, the people are defined only as a mass of
spectator approving and supporting the wrestlings or the wrestlers, giving them some
money or prizes. The wrestlers earn their livings by the prizes they won from the

matches and the money they gathered from spectators. The life for the wrestler is hard,

'364 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiregleri”, 11. 7.
1962, Terciiman

365 1bid, 7. 6. 1963
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since the survival depends on the approval of the spectators and the money they give.

Thus, the money is of importance for them:

The situation is not so easy for a poor young man. Above all,
he must earn his living. Then, he must look after ... the girl he
is married ... The wrestling season in Rumelia and especially
in Deliorman, takes not more than five months. However, the
life goes on twelve months,366

Koca Yusuf, who cannot find any rival to wrestle with him in Turkey, and so,
who cannot earn enough money to survive, decides to go abroad. And he stays much
longer in America for money, though he misses his country and he wants to
return.367 Orelse, as it is frequently indicated in Wrestler Serials "the more the
prize's are, the greater the wrestler has the will for wrestling."368 The vital
importance of the money the wrestler earns from the match is stressed in this way :
"There is no harm in having much more money."36% Thus, the money is not
necessary only to stay alive but also to insure the wrestler's future : "The end of the
wrestler who did not save and invest the money he earned in his youth is a
catastrophe."370 Consequently, the wrestling is rather a commercial thing. It is stated
in the story of Koca Yusuf that all things depend on advertisement in America. The
advertisement is told to be much more important than the wrestling power.371

Moreover, to stress the importance of the money, it is said : "Leave aside all sense of

366 M. Sertoglu, "Bursali Koca Riistem”, 13. 2. 1986, Terciiman

367 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giiresleri”, 12. 12.
1962, Terciiman

368 See for example, T. P. Piremehmetoglu, "Kurtdereli Mehmet Pehlivan",
18. 2. 1968; 23. 2. 1968, Terciiman

369M. Sertoglu, "Kavalali Colak Miimin", 27. 6. 1992, Terciiman
370 1bid, 14. 1. 1993

371 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giresleri", 18. 1.
1963, Terciiman.
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shame where one's interest is concerned."372 Or, in the story of Miimin, we come
across with the allusion of the spectators to the money given to Katranci so that he is
defeated :"The gold opens any door."373 Adah Halil and Kurtdereli Mehmet Pehlivan
who have declared their fraternity and thus who cannot wrestle with each other

according to the traditions, break their promise and accept~ to wrestle because of the
money they are offered: "Let's take 50 gold coins from these heretics."374 The story
of this match between these two wrestlers that declared their fraternity is explained by

M. Sertoglu in such a way :

They were offered exactly 50 British gold coins for the
wrestling ... These 50 gold coins badly muddled up their
minds. It was clear that to refuse such an unexpected luck, just
before returning to the country, would be foolishness.375

However, in these stories there exists another effort to conceal the importance
of the money for the wrestlers. While Adali Halil's manager argues that to make
advertisement and to earn money is much more important than everything, Halil
declares that he cannot go back on his word since keeping promise is much more
important than money.376 Accordingly, he says: Prize, prize, prize... Everybody's all
thoughts are fixed on money. However, the love is much more important for man

than money and fame. What does it mean to live without the love of people.377

372 Tbid, 5. 10. 1962
373M. Sertoglu, "Kavalali Colak Miimin", 27. 11. 1992, Terciiman

374 Eski Bir Pehlivan, "Koca Yusuf, Avrupa ve Amerika Giresgleri”, 13. 2.
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Therefore, in the story of Koca Riistem, the Bulgarian Wrestler who wrestle
not for the faith or name but money is to lose.378 Halil's manager tries to convince
him to wrestle again with Koko by offering him money. He says:"The Turks like the
yellow golds much. You will see, he will not resist."379 However, Halil indicates
once again that the honor is much more important than money for Turks.380 And he
says: "Your belief and faith, all your thought is money. But we, thanks God, we
consider our honor superior to everything."38! Therefore, it is frequently indicated
that there exist certain values much more important than money. Defining the wrestling
tradition of the ancient times, Piremehmetoglu claims that the wrestlers of that time
did not even talk about the cheating and wrestle only for fame and honor.
Accordingly, they did not hesitate from sacrificing their lives for this sake.382 This
characteristic is identified with the national properties of the wrestlers: "I know that
Turks do not give any importance to the money. They surely do whatever they put into
their head."383 Or: "He knows that the Turkish wrestlers do not give any importance
to money and that they often wrestle for a glass of water."384 This property attributed
to Turks is perceived by the foreigners as something strange: "These Turks are
strange. They do not give any importance to money."385 To prove it, the wrestlers
often give the money they earn to the poor and ex-wrestlers. In his advanced ages,

Aligo, who used to be Padigah’s wrestler in his youth, has to kill his ox and take its

378M. Scrtoélu, "Bursali Koca Riistem", 23. 2. 1986
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place in the land, for he had given all the money he had earned to the poor.386
Similarly, Koca Riistem helps with the money he earned from wrestling to his
emigrant fellow countrymen.387 Adah Halil gives the money he earned from his last
match in America to the poor Turks living there388 and Koca Yusuf declares that he
will give the money he earned in his match with his foreign rival in America, to the old
wrestlers.389 In the story of Koca Yusuf the poverty and generousness of the
wrestlers is thus related with the fact that Hamza, the wrestlers' patron saint, was a

poor and generous man, t00.390

386M. Sertoglu, "Bursali Koca Riistem”, 15. 9. 1986, Terciiman
3871bid, 12. 4. 1986.
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CONCLUSION

This study on "Wrestler Serials” aims at finding out the relationship between
the popular narrative discourse and the ideological activity of the dominant social
powers to maintain and reproduce their hegemony. Accordingly, Wrestler Serials are
claimed to function as an agent of the hegemonic activity and the discursive
characteristics of Wrestler Serials were assumed to favour a particular construction of
the world by legitimating, naturalising and rationalising the interests of the dominant
powers. Therefore, this discourse analysis of Wrestler Serials focused on the analysis
of the ideological components structured in the narration and studied the formal and
contextual characteristics of the narration in order to discover how the hegemonic
dominance of the powerful groups is maintained and reproduced through the popular
cultural narrations. In this respect, the frame developed for the discourse analysis of
Wrestler Serials consisted of two main headings: the analysis of the narrative structure

and the analysis of ideological references.

Through the analysis of the characteristics of their narrative structure it is aimed
in this study to disclose the ideological role and function performed by the Wrestler
Serials. For this purpose, the common sequence of events, the distinctions and
oppositions made or assumed by the text, the style of narration and the characters are
studied. Besides, the main ideological points of references which define the acceptable
and desirable attitudes, positions and values in the narration are clustered under the
heading of ideological references. Thus, eight categories of the analysis of the

ideological references are developed according to contextual properties of Wrestler
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Serials. They are namely and respectively, the references to reality and rationality; the
relations of power; the notion of "people"; the wrestling as a sportive activity;
traditionalism and religion; regionalism, nationalism and racism; gender relations and

the place of the women; and the economic relations in society.

The conclusions drawn from the discourse analysis of Wrestler Serials justifies
the assumptions of the study. The discursive characteristics of Wrestler Serials show
that these narrations include certain ideological preferences which favour the interests
and values of the dominant-hegemonic powers. The ideological references to the
acceptable and desired values and attitudes define the social relations in the narration
and reproduce the dominant definitions about the social world. In this respect, the
hegemonic relationships in the society are maintained and reproduced through the
narrative structure and the ideological components of Wrestler Serials' discourse. Yet,
this hegemonic activity has a conflictual nature: It contains both the dominant and
oppositional elements. The voluntary consent of the subordinate groups for the
dominant order is acquired by internalising the oppositional views and showing the
dominant interests and values as the common interest of the society as a whole.
Therefore, the "polysemic” nature of Wrestler Serials can be attributed to the
conflictual nature of the hegemonic activity. As a matter of fact, the discourse of
Wrestler Serials carry the resistant views as well as the dominant ones. Here, the
elements of resistance are drawn to the desirable boundaries of the existing
establishment and they are internalised through the sequences of events in narration.
The consensus in society is acquired by articulating the dominant and oppositional
views. In other words, through the polysemic nature of Wrestler Serials which
renders them "open” to alternative readings, the oppositional views are internalised

- and transformed in favour of the reproduction of the hegemonic relations.
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In such a context, the sequence of events in Wrestler Serials and the references
to the reality and rationality in narration imply that Wrestler Serials are the fealist
cultural forms. Their structure of narration depends on a logical flow of events having
a beginning, a middle point and a conclusion. The sequence of events in Wrestler
Serials contains rationally ordered connections formulated by the cause and effect
relation and their discourses include references to the rationally-functioning social
processes and practices of everyday life. The rational behaviour and the intelligence
are attributed importance in most cases and the intelligence is thought as superior to
physical power. The value attributed to the rational behaviour in Wrestler Serials and
the place of the cause and effect relations in the narrative structure refer to a process of
legitimation of the existing establishment in society on the basis of the "rational act" of
the "rational individual". Therefore, the status quo in the social order is conceived as
the natural result of the rational processes. Similarly, the references to reality in the
discourse of Wrestler Serials support the rationalisation and legitimation of the existing
establishment. In this respect, the authors of Wrestler Serials claim that they record the
real stories of the wrestlers, though the comparisons of the stories show that they are
mostly fictive narrations. From this perspective, the Wrestler Serials are presented as
the reflection of the actual world and the readers are asked to trust this given sense of
reality. In this way, the world defined in Wrestler Serials is projected as the only
possible one and the hegemonic ideology is made to appear as the product of the

reality or nature.

Nevertheless, the discourse of Wrestler Serials includes contradictory elements
in respect of the values attributed to intelligence, rationality and rational behaviour. For
instance, on the one hand the intelligence and the rational behaviour are emphasized,
on the other hand, the physical power overcomes. the intelligence. Or else the

intelligence can easily be identified with "cheating”. In the discourse of Wrestler
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Serials, the cheating is legitimated as a natural component of wrestling activity. In this
way, the resistance to the rationally functioning order is internalised in narration, in the
name "playfulness”, by projecting the "cheating” as an affair of intelligence. It refers
to the contradictory nature of the narration: Cheating may be read as a point of
resistance to the logically functioning rules of the game. Nevertheless, this resistance
 is internalised and rendered ineffective for the society by drawing it to the desirable

boundaries of the "game" and justifiying as "playfulness”.

Besides, the binary oppositions which formulate the narrative structure of
Wrestler Serials contain certain situation definitions of ideological nature.
Accordingly, the socially desirable or inacceptable values and attitudes are defined
through oppositional attributes. In this respect, the values and attitudes which favour
the maintenance of the social order are identified with "the good" while the rejected
and inacceptable ones are defined as the characteristics of "the bad". Consequently, in
Wrestler Serials, the characters are usually stereotypical representatives of "the good"
and "the bad". Therefore, they are attributed the function of producing a relationship
of similarity and differentiality that is constructed in terms of common meanings,
myths, rituals, etc. For example, the heroes are attributed the values such as bravery,
kindness, justness, honesty etc. In this respect, "the good" is always Turk and
Moslem; he is the man of his word, and loyal to traditions. He has also a great respect
for his family or "master”. He is a believer in the fate as a true religious man. As for
"the bad" he is generally non-Moslem, liar, trickster, nervous, swaggerer, rough,
malicious, etc. Thus, the legitimacy of the existing order is secured through religious,
mythical or metaphysical interpretations of the world and through the traditional or

religious references.
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The values exalted in this way are projected as the points of identification for
the reader. They are mainly associated with the national and religious characters. The
nationalist discourse is reproduced in Wrestler Serials by the distinction between "us"
and "the others". So, the national identity is constructed by the sense of "belonging to"
which motivates imaginary national or ethnic divisions. This complements the
association of the Turk and Moslem with "the good" and the non-Moslem with "the
bad". In this way, certain sense of unity is imposed upon society as a whole, an
imaginary coherence is produced in the name of the national unity and the potential

internal differences and conflicts are suppressed.

However, the values emphasized in Wrestler Serials do not always display a
linear form. The narration includes contradictory elements on the base of exalted
and/or rejected values: The discourse of Wrestler Serials is never consistent and
coherent. For example, racialism is rejected clearly in the narrations when the black are
mentioned whereas an overt racist attitude towards the gypsies living in Turkey is
dericted as natural. Similarly, whereas lying is mostly represented as inacceptable in
respect of the rationality and religious beliefs, it is considered as natural and acceptable
when the hero lies. Again, the money is despised on one occasion and is exalted on
the others. There are also contradictory attitudes in the narration about the gambling
which is religiously refused. Consequently, the definitions of morality and the societal
values display a contradictory nature in Wrestler Serials. But this does not change their

nature favouring the vested interests in the society.

In this connection, the discourse analysis of Wrestler Serials shows that the
power relations in Wrestler Serials refer mostly to the subordination and submission to
the authority. The governors, the referees, the "master” of the wrestler and the family

are the main sources of power whose authority are usually projected as
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unchallengeable. Especially, the revolt against the "master” and the members of the
family always results by the repent of the wrestler. In this way, the resistance to the
authority is projected as unacceptable and harmful for the "the individuals". However,
there exists also a certain place for the revolt against the decisions of the governors.
The governors are mainly challenged when they are thought to act unjustly. Similarly,
in some caseé, the referees are accused of being unjust. Nevertheless, one important
point to note is that the resistance to authority may take place only within the confines

of wrestling. The challenge never implies a societal connotation.

In addition, the struggle of power between the opponents is represented as a
war and the violence is acknowledged as acceptable and natural if it rests within the
rules of wrestling. The violence is internalised in the inner structure of wrestling. But,
the social meaning of violence is never taken into account in Wrestler Serials.
Therefore, the struggle is withdrawn to the perspective of sportive activity: It is never
a social conflict involving social partners. It is imaginary since it projects a struggle
betwen the "hero" and the "villain" or the "good" and the "bad". And, the sequence of
events shows that the main aim of the "hero" is to prove himself to the spectators,
since he is mostly despised by them in the beginning. In this account, the power
struggle in Wrestler Serials is aslo a struggle for justice: The hero always bewilders
the ones who despised him and proves his latent power in the end. The good gets
what he deserves. The only condition to justice is to fit in with the defined values of
being "good". Consequently, once the narrative structure of Wrestler Serials is
considered, one can notice that the will to justice, and the sequence of events in the
narration imply a hope for a better future. In other words, the one despised in the
beginning (the hero who cannot reach to the place and respect he deserved) bewilders
everybody. The victory of the “hero” refers to the hope of the “subordinate” for a

better future where he will be “powerful”: All the injustice inflicted to the wrestlers
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before or during the match is compensated by the result, when he proves himself as
the champion. Nevertheless, the main area where the justice prevails is only the
wrestling field. The will to justice stays in the boundaries of wrestling activity: It does
not represent a challenge to the societal rules even if it may sometimes turn out to be a

revolt against the decisions of referees.

Moreover, the world defined in Wrestler Serials functions mainly through
traditional and religious determinants. The ritualised structure of Oriental Wrestling fit
in with the religious rituals. In this respect, the results of the matches are related to
divine dipensation. The God is attributed an important position in the daily life and
many events are explained by the notion of “destiny”. Thus, the belief into the fate
which is associated with a sense of divine justice is essential to the narration of
Wrestler Serials. Similarly, the traditional attitudes such as respect for the elders,
family or the "master" are projected as determinant in the social world. The ideological

references to traditions and religious beliefs work to maintain the status-quo.

Once the place given to the women is considered, one can notice that the
traditional roles and places of the women in society are emphasized through the
discourse of Wrestler Serials: The spectators are usually defined as male. The women
are widely excluded from the social relations. They are identified mainly with beauty,
purety, naiveté, whereas the men are defined in the case of rationality. In this respect,
Turkish or Moslem women can hardly take place among the spectators. Their
acceptable and approvable social role is taken into family. The women has an active
position in family as the mother, whereas she is mostly defined as passive in the role
of the wife. Therefore, in the discourse of Wrestler Serials, the gender relations are
settled on the basis of the traditional roles attributed to the feminine and masculine

characteristics and the patriarchal conceptualisations of the world: The women are
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especially defined in a familiar position through their expected roles in family or the

private area.

Furthermore, the social and economic relations are concealed in the discourse
of Wrestler Serials. The social life is not defined in detail within the economic relations
of social classes. The people are defined out from social relations, only as the masses
of spectators who are mostly attributed unjustness, one sidedness, partiality,
impatience and inconsistency. They are mainly the source of tension in the narrative
sequence. However, the fact that the wrestling is a spectacular activity renders the
people an indissoluble component of the narration. Their feelings and comments about
the wrestling compose an important element of the narration. Moreover, it is the
people who revolt against the unjust decisions of the referees and governors. They are
presented as the guarantees of the justice. Nevertheless, this notion of people stays
only within the boundaries of "wrestling" and the existing social relationships are
reproduced in this way. In the texts, the positive values about the people are side by
side with the negative ones. In most cases, they are defined as "unjust”, "one-sided",
"impatient”, "inconsistent" etc., and the contradictory nature in the discourse of
Wrestler Serials becomes also clear on the base of the place given to the notion of

people.

Consequently, the discourse analysis of Wrestler Serials confirms that these
popular narrations which are situated in the mass media context play an important role
in the process of hegemony formation. Accordingly, the narrative structures of
Wrestler Serials and the ideological references of their discursive characteristics
function in favour of a particular construction of the world. By doing so, the voluntary

“consent of the subordinate groups for the interests and values of the dominant ones is

taken essential and the consensus in society for the interests and values of the
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dominant powers is constructed. Accordingly, the Wrestler Serials are the agents of
hegemonic activity and they contain the conflictual nature of the hegemony fonhation
process. The discursive characteristics of Wrestler Serials include contradictory
elements about the definitions of social events, positions and values. From this
perspective, they are in a polysemic nature which is open to different readings.
Nevertheless, this conflictual nature does not mean that a similar importance and place
is given to the resistant and dominant values in the narration. The resistant values and
ideas are rather internalised through the discourse of the narration, they are articulated
with the dominant ones and in this way, the values and ideas which favour the
dominant hegemonic powers are projected as the common interests of the society as a
whole. Therefore, by the discursive processes of Wrestler Serials, the common sense
in society for the dominant order is produced in favour of the maintenance and

reproduction of the existing hegemonic relations.
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APPENDICES

APPENDIX A: The List of the Sample of the Analysis

KOCA YUSUF, HAYATI VE GURESLERI]
AUTHOR: AN OLD WRESTLER (ESKI BIR PEHLIVAN)
6. 2. 1962-20. 6. 1962 '

AVRUPA GURESLERiI KOCA YUSUF
AUTHOR: AN OLD WRESTLER
8.7. 1962-31 8. 1963

KOCA YUSUF
AUTHOR: MURAT SERTOGLU
19. 9. 1991-8. 12. 1991

AVRUPA VE AMERIKA GURESLERI, KOCA YUSUF
AUTHOR: MURAT SERTOGLU
9. 12. 1991-10. 5. 1992

KURTDERELI MEHMET PEHLiIVAN

AUTHOR: TEVFIK PARS PIREMEHMETOGLU
10. 1. 1968-14. 3. 1968
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KURTDERELI MEHMET PEHLIVAN
AUTHOR: AN OLD WRESTLER
11.8. 1974 -2. 3. 1975

' KAVALALI COLAK MUMIN
AUTHOR: AN OLD WRESTLER
18. 3. 1973-10. 8. 1974

KAVALALI COLAK MUMIN
AUTHOR: MURAD SERTOGLU
11. 5. 1992-2 4. 1993

ALAMET ALI AHMET PEHLIiVAN
AUTHOR: HIMSELF (Kendisi)
3. 3. 1975-9. 10.1975

USTA CIRAK ALICO ADALI HALIL
AUTHOR: MURAT SERTOGLU
21. 10. 1980-20. 2. 1982

BURSALI KOCA RUSTEM
AUTHOR: MURAT SERTOGLU
13.2.1986-2. 12. 1986
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APPENDIX B: Examples From Wrestler Serials

The Story of the Match Between Alico and Koca Yusuf

8. 2. 1981

Kiyafetlerinden Deliormanli ol duklan anla-
silan bazi kigiler de soyunmasina ve kisbetini
giymesine yardim ediyorardi.

Peki ama Adali nerede idi?

Ne o, ne de ustas) ortalarda gériinmiiyordu,

Herhalde arka taraflarda bir yerde soyunu-
yor olma idi.,

Cazgir bu arada ortaya ¢ikan bagalts pehli-
vanlanm eslendirmis, onlar da pesrevierini
yaptiktan sonra kapismiglardi.

Iste Yusuf pehlivan bu arada haadiklanm
tamamlayarak ortaya doffru yiiridii

Bu dev vicutlu, yakisikh genci gorenler
kendisini alkiglamaktan geri kalmadilar:

"—Yaese Sumnulu!"

"—Yaga arslan!"

"—Talihin agik olsun!’’

""—Magallah deyin pehlivana!"

Yusuf kendisini nezaketen allaglayan Ipsa-
lahlara selamiar vererek ya§ kazaminin yanina
vardi ve hemen de yaglanmaya basladi.

Halbuki Adah hala gorinmemisti, Ve halk
simdi onun iginin ¢ok zor olacafiim diisiiniiyor
bu konuyu konuguyord :

"—bu Yusuf pehlivan yaman birgeye benzi-
yor vallahi.. Adali'nin igi zor olacak!"

"—~Hem de pek zor!"

"—Daj gibi pehlivan bu Sumnulu yahu!"

"—Adah degil, kimse yenemez onu.. Su
yapiya baksaniza!."

"—lyi ama, Adah nerede kald1?"’

"—Amma da yavas hazirlamirmag!. "'

Derken biitiin bu konugmalar ve tahminler
bigakla kesilir gibi kesiliverdi birden. Hakem
heyetinin bulundugu yere dikilen gozler falta-
s1 gibi acildi.

Evet gordiikleri o idL...

Alico'nun ta kendisi...

. Hakem heyetinin &niine dikilmis bagha-
kemle birgeyler konusuyordu...

Halla biiyilk bir sagkinhiga diigtiren gey,
onun bu daveamg: degil, Alico'nun soyunmus
ve kisbetini ayagina gecirmis bulunmas idi..

Baghakem ona saskin gagkin bakarken Ali-
co §oyle konugmugtu:

"—Adali geceden sofuk ahp ha§talanm:s,

yatiyor.. Giiregecek halde degil.. Onun yering

ben tutmaya karar verdim! Bunun sizin icin
bir mahzuru var m?"'

"—Aman Alico agia bizim i¢in ne mahzuru
olabilir. Aksine senin giiresini gormek herkesi
daha da sevindirir. Ancak Sumnulu belki raz
olmak istemez.."

"—Neden istemesin ?*'

"'—Adal ile tutacag ilan edilmigti de..”

"~Cagirin onu burayaq, kendisiyle ben ko-
nusaym.."”

"—Bagiistiine!"'

Az sonra Sumnulu Yusuf pehlivan da yan-
lanna gelmis bulunuyordu. O da Aligo'yu o
halde goriince biirleri gibi sasrmigt::

"—Hayir ola. Ne var?" diye sordu.

Ali¢o, ¢rafinin hastalanmus oldufiu masa-

ln1 ona da tekrarlaciktan sonra su sozleri soy-
ledi:

"—Adah hastalaminca onun yerini bas
birakmgmak icin ben soyundum. Elbet Adalt
kadar piiregemem Onun yerini tutamam. Ya-
gimuiz altmiga yaklagmis bulunuyor.. Sana )
onun yaris: kadar dayanamem ama, olsun.
Kurtlarimi déskmiis olurum! Ustan Ismail peh-
livanla en iyi zamanlarimda glireg tuttum.
$imdi de- onun ¢iragt olan seninle giireg tut-
mak, benim icin zevkli birsey olacaktr."

Sonra birden ciddilesir gibi oldu:

"—Senin icin bir mahzur var m: benimle
tutmakta? Hani dobra dobra konugayim. Bu
ihtiyarla tutmaktan ¢ekinir misin 2"’

Sumnulu Yusuf buna su cevabi verdi:

"—Madem bana agik acik sordun: ben de
sana acik agik cevap verecefim usta.. Gegen
yil gelirken ustam bana herkesie giirey tuta-
bilecegimi , yalniz seninle hicbir sekilde tut.
mamami sSylemisti. Ama bu y1l yola Cikma-
dan Snce ustam beni goriince, sana hi¢ bir ge-
kilde meydan okumamam, sayet sen efer
bana meydan okuyacak olursan seninle giireg
tutmaktan kagcmamam soyledi! Onunicin gli-

rese hazinm!.”
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The Story of the Match Between Alico and Koca Yusuf

9.2.1981

Aligo'nun gozleri parlamigti:

"—Tamam oyle ise.” dedi. "Simdi vagla-
neim.™

Aligo yaglanmak iizere'ortaya dogru yiiriir-
ken bir hayli diisiinceli goxiiniiyordu. Cazgir da
durumu, olup bitenleri anlamamig bulunan
halka kisaca anlatti:

"—Adah - hastalandifindan onun yerine
ustasi Alico gliresecektir. Sumnulu Yusuf
pehlivan da bunu kabul etmistir!.”

Boylece Adali'min yerine Alico'nun giires
tutmaya karar vermis olduguna Ofrenen halk
heyecanlanmig, kendisini hemen cogkun bir
alkisa tutmugtu:

"—Yaga Alico!."”

"—Yasa pehlivanlar pehlivan:.”

"—~Hey be koca arsian!"’

*--Géster ustaligini!. "

Alico'yu bu halde, idmanmin zirvesinde
gorenler ve Sumnulu pehlivanm, Edirne‘de
Adah ile yapmus oldugu son giiresi seyretmis
olanlar, yavas yavag birseyler sezinlemeye
baslamiglardi. Isin icinde baska seyler oldugu
ortaya cikiyordu. Bunlar durumu aralannda
soyle degerlendiriyorlard::

"--Bana kalsa Adah'nin hastahy: falan hep

masal! Alico'nun bir oyunu bu!. Sumnulu ile
tutmak icin bunu uydurmus olmalh.”

"—Oyle! Bu giirege de iyice hazirlanmisa
benzer.. Sen son yillar i¢inde Alico'nun bdyle-
sine idman tutmus oldugunu hi¢ gordiin mii?"

“'—Dogrusu gormiis degilim."

"—Karan ortada.. Craginn Sumnulu'ya
bigey yapamiyacagini, yenilmekten kurtula-
mayacagmi bilivor. Bunun icin ¢iraginmn ye-
rine kendisi ¢ikiyor.."

“"—Maksad: da ortada.. Sumnulu pehlivam
yalnz yenmek degil, ezmek karannda'!”

""—Y apabilir mi bu igi?"

"—Yapar, yapar. Bundan hi¢ kuskun olma-
sm.. Alico demigler ona.."”

"—Desene ki yazik olacak fukaraya”

-

ta-Cirak
ADALIHALIL

Murat SERTOGLU

"—Oldu bile.."

"—Ama o da ¢ok saflam birine benziyor.
Tam bir pehlivan viicudu ve calimi var.." '

"—Qras: oyle! Bizim Adal'dan cok iistiin...
Zaten Alico da bunun icin onu ezmek ve er
meydanlanndan uzaklastirmak istiyor ya.."”

""—Ciragim: rahatlatmak igin.."”

"—Ha gunu bileydin.."

Alico ¢abucak yaglanmig bulunuyordu. Bu
arada siirekli olarak Koca Yusuf'un ustasindan
naklederek sOylemis oldufu sozleri diistiniip

_duruyordu. Kel Ismai!'i yakindan taniyordu.
Kumazin biri idi.. Bosuna konusmazdi. De-
mek cagina bu derece inamiyor, bu derece
giiveniyordu.

Anlayacakt1 sonunda elbet buna inanmak-

la ne kadar aldandifini Kel Ismail..

Yaninda duran gen¢ rakibine dondii. Cnu
iirkiitmemek icin sesine alabildiine bir yumu-
sakhk vermisti: .

"—?enim yaghligima falan bakarak bana
kars: Oyle gevgek davranma! Giiregin hakkini
vermelisin! Biz ihtiyarladik ama gene de ancak
pehlivanca giires tutmaktan hoglanmrz.."

Geng pehlivan da su karsihig verdi:

" "—Senin ve pehlivanhffin, nasi giires tuttu-
#un hakkmmda ustamdan o kadar ¢ok seyler
dinledim ki hic merakin olmasin! Tam da is-
tedigin gibi giiresecegim.."”

Geng rakibinin bu stzleri de Alico'ya iyi-
den iyiye ménil gelmisti. Tuhaf bir geydi bu.
Kendisi nasil onunla tutmaya alti ay evvelien
karar vermis ve biiyiik fedakarhklan goze ala-
rak kendisini bu giirege hazirlamis ise, bu genc
pehlivan da sanki alth ay nce dondiigii zaman
crrafn Adah ile defiil de kendisi ile tutacagim
biliyor ve ona gore hazirlanmug bulunuyordu.

O'nun sdyledigi son sozler, bu bakimdan
da Aligo'yu hirslandirmist1. '

Devami Var
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The Story of the Match Between Aligo and Koca Yusuf

10. 2. 1981

Iki pehiivan vaglanmig olarak van vana du-
runca cazgir bir isaretle davul zurnalan kestir-
di. Iki pehlivani usuliine vygun hir sekildse 1a.
nittiktan sonra giizel bir dua ckudu.

Simdi davul zurnalar yeniden vurmaya,
hagalt: pehlivanlar: giireglerine devam etmeve,
Aligo ile Koca Yusuf pehlivanlar da pesrevle-
rini yapmaya koyuldular.

Alico ¢ok giizel bir pegrev ¢ karmigti. Tam
bir huzur pesrevi idi bu.... Pesrevini bitirince
siddetli bir alkig yeniden ortahg inletti:

""—Allah, Allah.... Bu ne yigit pehlivan ya
hu?..."

"—Yaya Alico usta, ¢ok yaga'..”’

"'—Pegrev dersi verdin millete!....""

"—Gosterdin kim oldugunu!...”

O kadar giizel ve ahenkli bir bi¢imde pes-
rev yapmis bulunuyordu ki, rakibi bile bunu
iyice gérmek igin kendi pegrevini kesmis, onu
seyre koyulmustu.

Giires herkesin bekledigi gibi baslamis bu.

' lunuyordu.. Alico hafif elenselere glreyi acar-

" ken, Koca Yusuf da dikkatli bir bi¢imde mi-
dafaaya gegmis bulunuyordu.

n———

Bu fusil soyle boyle bir ceyrek saat kadar
sirdiikten sonra Alico'nun her zaman oldugu
gibi elenselerini “kuvvetlendirmeye basladi
wonildi. ’

Sumnulu ise hala miidafaada idi. Ve Ali-
¢o'nun hamielerine higbir gekilde kargilik ver-
miyordu. Sadece kendisini hasmmin elense ve
simdi basladig: tirpanlanindan korumaya baki-
yordu o kadar...

Giires ilk saatini bu sekilde doldurmugtu.
Ikinci saate girerken Koca Yusufun da hasms
na yavas yavas kargilik vermeye bagladig £0-
rildi. Boylece gires bir cesit denklegmeye
dogru gitmeye basladi.

Giiresten anlayanlar gimdi ilk defa bu
Sumnulu gencin kolay yutulur bir lokma ol-
madigim anlamaya baslamislardi. Bu gergefti
de aralannda gSyle konusuy orlard::

|

sta-Cirak

ADALIHALIL

Murat SERTOGLU -

“"—Bu Sumnulu yamay bit pehlivanmis Al-
lah icin... Cok akillica giiregiyor....”

"—Kollan g¢ok uzun bir kere.... Alico'nun
gofisiine dayanmea koca ustanin gektigi elen-
selerin yansi bosa gidiyor...." .

"'—Cok sajflam, ¢ ok yapil1 bir genc...”’

""—Bana kalsa, Alico eger onu ezmeye ni-
yet etmis ise bunu kolay kolay basaramaya-
caktirl....' '

"—Dofiru!l..... Efger nefesi tikenmezse Ali

"'~Gdrmez misin be, en ufak bir yorgunluk
alameti yok Sumnulu'da... Ali¢o onu yenme
sine yener elbet ama bana kalirsa ezmeye kal-
kacak olursa bilin ki bu isi ¢ ok zor baganr...”

"'—Goniniig oyle!"

Giirey aym sertlikte ikinei saatini doldurur-
ken basalt: giiresleri coktan sona emuis, bas-

pehlivanlar da ilk rakiplerini yenmis bulunu-
yeriard:,

Alico, ii¢iincli saatte, artik varnm vogunu
ortaya koymus bulunuyordu. Ham!le iizerine
hamle yapiyordu. Gen¢ hasmimda ise hila bir
sarsinti, bir gerileme goninmiivordu. Alico'-
nun hamlelerini hild basan ile karsilivordu.
Ustelik kollarinin uzunlugundan hakkiyle fay-
dalanmakta devam ediyor, bu sayede Ali¢o\
nun elenselerinin siddetini bosa ¢ikarirken
kendisinin ¢ekmekte oldufiu sert elenseler
tam yerini buluyordu.

Birka¢ kisi Aligo'yu uyarmak isteyerek
ona seslenmekten geri kalmamigiard::

"—Giiregi kangtir koca usta!”’

"—Yeter ¢cektigin elenseler!"

"'—Hele bir ¢apraza pir!"’

*'—Haydi be Aligo!"’

" —Giires ii¢ saati gegti!”

"—Hala bikmadin m1 elense ¢ekip tirpan
vurmaktan?"'

Fakat giregte bir degisiklik olmuyordu.

Dérdiincii saatin ortalanna dojiru 6biir gli-
reglerin hepsi bittigi gibi bazi seyirciler de he-
yecanimi ¢oktan kaybetmis bulunan bu giiregi
seyretmekten bikarak meydandan cekilip git-

miglerdi Devam: Var
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The Story of the Match Between Aligo and Koca Yusuf

11. 2. 1981

Alico'nun giresten anlayan taraftarlan ise
simdi sonuctan ilk -defa endige etmeye bas-
lamiglard. Bunun sebebi de Aligo'da goriil-
meye baslanan yorgunluk alametleri idi... Bi-
yiik ustanin hizi yavas yavag dusmeye bagla-
migtL Bu durumda Sumnulu diresi bindirmek
yolunu tutmustu.

Ne oluyordu?

Aligo diresi kayip mi edecekti?

Yok, hayir! Boyle sey olamazdi... Alico
hic yenilir mi idi? Hem kim oluyordu bu
Sumnulu geng? -

Bununla beraber telaslan gitgide artmaya
baglamgti.

Bu sirada iclerinden biri bir formiil buldu.

"—Vakit cok gecikti.. Giines batti, En do-
rusu gliresi berabere ayirmaktir... Dért buguk

saat oldu be!...."

“—Allah icm cok dofr, ¢cok yerinde bir
soz.. Hakem heyetinin vazxfesl ne? Giiresi he-
men durdurmalar gerekir...

“—Gndxp soyleyelim ¢

““—lyi olur...

Birka¢ kisi hakem heyetmm yanma giderek
durumu, diigiincelerini soylediler. Alico hesa-
bina aym endiseyi duymakta olan hakem he-

yeti hemen cazgin ¢agirarak durumu bildirdi-
ler.

Cazpr da hic vakit kaybetmeden ortaya
yiiriiyerek once davul zurnalan kestirdi. Arka-
sindan iki pehlivanin arasina girerek giiresi
durdurdu.

Bunu goren Alico?

‘—Ne var? Ne oluyor? Giiregi neden kestir-
din?'’ diye homurdandLy.

Cazgir yutkunarak cevap verdi:

"'~$ey usta!.... Hakem heyeti bu kadar gi-
reginizi yeterli buluyor da.... Giineg de batts,
Vakit pek gecikti...”

"—Ee, ne olacak yani?''

""—Hani izin verir, raz: olursan hakem heye-
ti giireginizi berabere ayirmak istiyor..."”

Koca usta ac: ac1 giilmeye galistr:

sta-Cirak
‘ADAI.I I'IAI.IL

Murat SERTOGLU

"—Sumnulu giiregi bindirdikten sonra nu
bunu diigiinmiigler?”’
"—Bunu da nereden ¢ikardin usta.”

‘—Beni kurtarmak istersiniz ha? Yok bel...
Béyle birgeyi kabul edemem ...

“'—Az sonra ortalik kararmaya baglaya
cak...”

"—Kararsin.... Karanliga kalmug giires gor-
mediniz mx? lkt yerde ateg, mesale yakarsiniz
olur biter...

"'—Seyirciler de gitmeye basladilar., Yorul-
dular giresinizi seyretmekten...”’
"—Onlarz zorla tutan mivar ki?"

""—Cingenelerin dudaklan catlad:!" :

""—Gebersinler! Birakip gitsin onlar da! Ha-
kem heyeti de isterse cekip gitsin! Sen de gi-
debilirsin!... Kimseye ihtiyacimiz yok bizim...
Biz kendi kendimize ayinnz giiresimizi!"’

Bu sozleri soylemesi ile de hasminin ensesi-
ne yapigmas! ve girese devama baslamas: bir
oldu.. Tabii bu durum karsisinda cazgira da
ortadan ¢ekilmek kalmigti. Dofruca hakem
heyetinin yamina giderek onlara durumu ve
konugmalarini oldufu gibi s6yledi.

Durum apagik ortada idi.

Beginci saatine giren bu miithis giiresi Ali-
¢o kaybetmekte olduffunu anlamisti... '

Bunu anlamig oldugu gibi onlann kendisini
kurtarmak icin bu tegebbiiste bulunmus ol-
duklanini da pek giizel farketmisti..

Ve bunu anladifi, farkettigi icin giiresin
verabere aynlmasma, Sumnulu gencin hakk-
nin yenmesine razi olmuyordu.

Bu ¢ok biiyiik bir igti.. Cok biiyiik vir sey-
di.. Degme bapayigit boyle birsey yapamazdi.

Bashakem yagaran gozlerini sildi:

"—Bu diinyaya Alico'dan biiyiik pehlivan

ne gelmis, ne de gelecektir!’* dedi.

Ubiirleri de kendisini dogruladilar:

""—Cok dofru soylersin!."”

“"—Mert diye buna derier!"'

"—Hem de sapina kadar mert!"

Devam: Var
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The Story of the Match Berween Aligo and Koca Yusuf

12.2. 1981

r “—Alico bu giiresi kaybedecek olumsa k3-
zanmis olmaktan yiiz defa daha cok seref ka-
zanacaktir!,."

Cazgir dofiru séylemisti.. Zurnalar: calan
cingenelerin dudaklari gercekten catlamgtr.
Ve bunlar artik calamiyorlard:.. Sadece da-
vullar giimbiirdeyip duruyorlard:.

Tokmakiar sanki davullarn degil de gegte-
leri tokmakliyor, gbgiislere iniyordu..

Sumnulu geng pehlivan ise her gecen daki-
ka giirese daha da hakim oluyordu.. Sanki bir
kat daha irilegmis ve devlegmis gibi idi.. Afi-
¢o'dan zaten daha uzun boylu idi.. Ye strdi
bu karanlikta daha irileymis goriiniyordu.

Ayni zamanda Alico'nun bitkin hale gelmis
bulunmasina karsihik cok daha iyi durumda
goriinilyordu,

Giires bu gekilde daha bir ceyrek saat ka-
dar surdiikten sonra, giireg giire§ olmaktan b
piitiin qiktl. Yusuf, cektigi elenseiere, swur-
dufu twpanlara karsihk alamamaya bagslayin-
ca hemen durdu. Aligo'da artik bunlara cevap
verebilecek kudretten eser bile kalmamusti..
Hatta degil buniara karsihk vermek, ayakta
durmakta bile zorluk ¢ekmekte oldugu agik-
¢a belli oluyordu,

Alico'dan sonra Yusuf da durunca gnges

neler de davullarin kestiler.. Ortalik tam ma-
adstyla alacakaranlik olmusi-..

Istg o zaman teklifi bu sefer Yusuf yapti:

"—Isterspn giiresimizi berabere birakalum
usta!l.” dedi.

Alico bir dakika kadap* cevap veremeye-
rek sadece derin derin nefes aldi. Sonra da ba-
5imt salladh:

"—Oimaz béyle sey! Beraberligi bana sa-

olarak m: vermek istersin? Bana acidin
fa? Yok, hayir, kabul etmiyorum bunu.. Kim-
senin bang acimasina izin vermem, veremem..
Cinkii, ¢iinkii ben de bugiine kadar hi¢ kim-
seye acimig degilim! Birakiyorum sana giire-
§i.

Herkes ayapa kalkmig, bu acikh manzaray
seyrediyordu. Alico peseciyordu.. Yenilmis
olmay1 kabul ediyordu.. Bu, ulu bir ¢inar aga-

ta-Cirak =

ADALIHALIL

Murat SERTOGLU

| cmn birdenbire devrilmesi, bir dagin ¢okisi

| gibi birgeydi. Giinegin batigi gibi birgeydi.
Onun kadar fhtigsamll ve hiiziin verici, ruhlan
karartict birgey!,

: Sallana sallana soyundufu yere dofru gi-
derken Koca Yusuf kollamm kavusturmus,

gires meydaninin tam ortasinda Sylece, bir

beykel gibi duruyordu.. |
Az sonra yanmna cazgw yaklast:
“—Alico'nun sana pesetmis oldufunu ilén
, etmem ister misin?** diye sordu.
| Beriki kisaca:
"~Buna gerek yok!" dedi.
»—Ama birgey sSylemem léazim.."
"—Bunu da sen oilirsin!."”
Cazgr halka donerek scnucu goyle ilan
etti:

"—Alico pehlivan begbucuk saat siiren gii-
resi yeterli bularak meydan: pirakmus, giires-
ler de boylece Allah'in izni ile sona ermigtir.."”

Cazginn durumu bu gekilde ilan etmesi ile
giiregler kapanmis bulunuyordu.. Ayni zaman-
da seslenig sekli ile Alico'nun yenik oldugunu
da belirtmis bulunuyordu..

Sumnulu pehlivan bir galibiyet temennasi
cakmig ve sessizce ortadan cekilmisti. Pek gii-
zel tahmin edilecegi. gibi hic kimse kendisini
alkiglamis falan degildi. Herkes hiiziinlii idi..
Hatta Sumnulu bile 6yle goriiniiyordu. Ali-
¢o'yu yenmek gibi pek biiviik bir basar ka-
zandif1 icin iyiden iyiye sevinmesi gerektigi
halde bu sevinci hissedemiyordu. Aksine, bir
cesit sucluluk duygusu icinde idi..

" Hakem heyeti olsun, halk olsun dagtlmaya
baglamigti. Kimse konugmuyordu. Sanki bir -
giireg alanindan degil de, bir mezarliktan ayn-
hyorlard:. Oraya diinyaya esi gelmemis bii-
yilk bir pehlivamn pehlivanh@min go:.iiliiglinii
seyrettikten sonra..

Burada izninjzle iki pehlivan arasinda bir

kargilagtirma yapabm..
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Giiregten once iki pehlivan tamgtimldilar.
Koko onu giliimseyerek soyle bir inceledi.
Sonra da terciiman aracihf: ile aralarinda
su konusma gecti:

"--8ana hergeyden once tegekkiir etmek
isterim Tiirk peflivam..

Adali bu sbzlerin manasim1 anlayamamig-
ti

" —Neden durup dururken bana tegekkiir
ediyorsun? " diye sordu,

Beriki bagim salladi:

"—Hani beyaz derili olan bir¢ok Kigiler
derileri beyaz olmayaniarla glireg tutmak is-
temezler de.. [ghe sen bunlardan biri oimadi-
gin icin tegekkiir edivorum.."”

""—Derisl beyaz olmayanlaria neden giireg-
mek istemiyorlar?"'

"—Elbette kendi derilerinin de kararaca-
Fmdan korktuklan icin degill.. Amerika'h-
ar biz kara derilileri asa@ bir irk sayarlar!
Hele hele bizlere yenilmeyi hi¢bir gekilde
goze alamazlar,.”

"—Cok vanhg bir diigiince bu.. Insan
degil misiniz? Allah sizleri kara, bizleri ise
beyaz yarvtmiys. Beska ne fark var gramiz-
da? "’

"—(C ok dogru konustun Tirk. Ama bura-
daki beyazlar senin gibi diisiinmiiyorlar. Si-
zin memleketinizdekiler hep boyle senin gibi

mi diigiiniirier?"'

‘—Evet... elbette boyle diigiiniirler.."

—Sizin orada da bizim gibi kara derililer
var mi?"'

‘—Var ama saytlart buradakiler kadar gok
degil.. Hem bizim dinimize gore de Allah'in
dziinde siyah beyaz biitin insanlar egittir,
7 m dininde wk aymm gozetmek ginah-

"—Ne giizel dinmig bu sizin dininiz?. Bu.
glin burada seninle giize] bir giires atanz. Ba-
na Kkarsi serbestce giiresmekten gekinmeme.
lisin,. Nasil olsa bugiin seni yenmeyecefimi
biliyorsun degil mi?"

Iste bu soz Adah Halil pehlivam iyiden
iyiye sagirtmigti.

Ne demek istiyordu bu zenci?

"—Séziinii anlamadim.'’ dedi.
meyecek misin?'’

‘Beni yen-

sta-Cirak.
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""—Yenmeyecegim!"'

‘—Ama nigin?"’

"—Oyle anlagmig menacerlerimiz.. Senin
bundan haberin yok mu?"’

'—Yok elbette. Benim bildiim ciddi gii-
reg tutacagimizdir. Oynag giirege benim hig
aklim ermez.."”

'—Belki bunu sana bildirmeye gerek duy-
mamiglardir, Evet, bu olabilir, Zaran yok..
Sen gene beni yenmek icin elinden geleni
yap! Ama ben seni yenmiyecefiim! Giireyi-
miz berabere sona erecektir.."

"—Biiyle pozarhkia giires olur mu? Ben

seni yenmek igin elimden geleni yapacagim,
Sen de 6yle davranmalisin!"’

Daha fazla konugmaya firsat bulamadi-
lar, Giires baglamak iizere idi, Perde nerede
ise agilacakti, Jiiri heyetini olugturan iiyeler,
iki tarafin menacerleri, hep sahnenin arkasin-

daki yerlerini almig bulunuyorlardi, Hakem
ortaya gelerek tercimam uzaklastuwmiy ve
peblivanian kiselerine vollamish.

Aym anda da verilen igaret iZenine pek
genis olan sahnenin perdesi yavas yavas
kalkty...

Bu dm heyecanla ve sabirsizhkla bekle-
mekte olan o biiyiik kalabalik da hemen al-
kiglanim yiikseltmekten geri kalmads...

Iki bin besyiiz kisilik ‘o salon inliyordu
simdi! Sesler, ugultular, alluglar ve tegvik
naralan birbirini takip ediyordu.

Adal Hatil salonu tikhm t*hm dolduran
seyircilerin yiizde sekseninin zenci oldukla-
rin1 hemen farketmisti.

Bunlar durmadan kendi renklerinden olan
pehlivam alkighyorlar, ona basanlar diliyor-
lard:

""--Haydi Koko!"

"'—Goster istiinliitinii! "'

"—Yaga arslan!"’

"'—Ez beyazi, ez!"’

"'—Bir silindir gibi yere yapistir onu!.""

"—Bir daha siyah renklilerle giires futa-

mayacak hale getir!"’
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"'—8gret ona sivahlasn aci kuvvetini!™

"'—Pigman et kargina ¢iktina!”’

fste bu gesler, bu nAnilar. by bafinglar
ve friltilocgrasmda Adgh Helfl'ln kulagina
ilk defa Tuikge ban sS3ierde carpht. Sede-
fin geldiZ tarain bakh: . Saff baatiabifarada
otu olan ve yizlerinden Tirk #duk-
tan. kolayhkla aniagllan gn on Leg Kigilik
bir kalabalik kendisine el sallayarak ses-
lenip duruyorlardi:

""—Hayvdi Adai!"

" —Haydi Halil pehllvan!"

""—Ezdirme kendini Arap'a!”’

—Haydi Allah kolayhk versin,”

"~Yasa arslan!"’

"—Turkligiinii goster gunlara heje!™

Adali gasirmag kalsmgt,

Aklma hersey golirdi do, memleketin-

den bu Kadar uzakty yapgl i guresi sey-
retmeye gelenier arasinda Twrk'|edn de bulu-

nabilecedi gelme:zdi dogrusu..

Ne igleri vard: onlarin bugada?

Tabii bunu kestirgmiyordu, O devirde
diinyanyy dort bir tarafindan olduffs gibi,
Tiirkive don do galismak ve. yerles-
mek igin Amerika'ya bircok Tirklerin gog
etmis oldukianm bilmiyordu. Oraya giden
ilk Turkler, ¢ogunluklia Harput tarafindan

gitmislerdi. Bunlarin hemen hepsi sonradan

¢cok basanli olmuglar, zenginlesmislerdi.
Aralarindan pek azi tekrar Tiirkiye'ye' don-
miigtii, Hemen hepsi de Amerikah kadin-,
larla evlenip goluk ¢ocuga karigmig, Ameri-
kali'larla kaynasmiglardi,

Ancak bunlarm bugiin hayatta olan torun-
lanmn  yiizde dokéanx Tiirkliiklerini higbir
zaman unutmus degijllerdir,

Konumuzdan ayrilmayalum.

Kendisine Tirkge seslenen ve bagan dilek-
lerinde bulunan baz seyircilerin de orada
bulunmakta olmalan, Adal'y: hem sevindir-
nig, hem de moralini kuvvetlendirmisti.

Onlara ivice dondii. Bir kandilli selamla
selamladi hepsini.. !

Kisa bir torenden sonra ise iki pehlivan
arasinda merakla beklenmektie olan giireg de
fiillen basladi.

Adal1, zenci Koko ile ense bajlayarak gu-

sfa-lrak

Murat SERTOGLU

.ADALI HALIL

rege bagladif anda, gene onun giiregten once
sbylemig bulundugu son sozlerini diigiintip
duruyordu, o
Kendisini yenemeyecegini siviemisti.
Menacerleri boyle anlaymiglarmis. Ama o
elinden geliyorsa kendisini yenebilirmig!
Ne demekti bu?

Onun bu bi¢cim konuymasim, herseyden

5nee kendisine olan yiiksek giivenini ve onu
ne kacar ufak gormekte oldugunu gostermi-
yor mu idi?

Kendisini bu derece yiiksek gonmesine bir-
sey diyemezdi elbette Koko'nun...Ama onu
bu derece kiiciik bir pehlivan olarak gormeye
ne hakki vardi?.

Daha ilk elenselerde zencinin soylendigin-
den de kuvvetli oldugunu hissetmisti, Cekti-
gi orta Kuvvette bir iki elense, iizerinde en
ufak bir tesir yaratmamsti.

Ancak kendisini yenmeyecegini dnceden
haber vermis bir pehlivanla giires tutmakta
hi¢ bir tad olmadiis da ortada idi. Bunun
icin Adal! onunla giires tutarken bir cesit ra-
hatsizlik hissedivordu,

Sonra aklina basgka bir gey geldi:

Acaba zenci boyle konusurken dogru mu
soylemisti? Gergekten giicii yetse ve eline
aradifn firsat gegse de onu yenmiyecek mi
idi?

Yoksa bu §6zii onu uyutmak igin mi sby-
lemis bulunuyordu?

Unu yenmiyecegine inandirarak serbest
giiregmesini ve ona agik vermesini mi plinla-
“mgti?

- (Gires bir oyun degil mi idi?

Her oyunda oldugu gibi bu oyunun icin-
de de baz gizli oyunlar olabilirdi... Menecen
Mister Conson'un da kendisine herhangi bir
anlagmadan bahsetmemis olmas: ise bu ihti-
mali kuvvetlendiriyordu.

Ustelik bir vakitler bagindan da boyle bir
olay gecmis bulunuyordu ve bunu unutabil-

mesine de imkéan yoktu.
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Bes yil kadar oluyordu...Corlu'da yapila-
cak bir diifiin giiregine davet edilmis bulunu.
.yordu. Giiresler zengin bir afamn, Coru'.
nun hemen-yanbagindaki ¢iftlifinde yapili.
.yordu. Basa da ii¢c yasinda bir doru at kon-
musgtu... Hayvan yepyeni bir eyer takimi wu.

‘rulmusg halde oldukga genis olan giires mey-
daninin arkasindaki apaclardan birine bag-
lanmisti. .

Adal a1 pek begenmisgti. Ortalarda Gyle

- dige ‘dokunur bir bagpehlivan da gorilmedi.
fiinden at: rahatga alip gidecefine inanrmg.
tL : ’

Sira bay giireglere gelince ortaya Adaliile
sadece dort pehlivan ¢ikrmgti,

Sunlann arasindan siyrilarak doru ati alip
gitmek, Adali'va bir bardak su igmek kadar
kolay goniiliiyordu, -

1k hasmim yanm saat dolmadan yendi
attl...Obiir ciftin giiregi de oyle fazla uzun
siirmedi. Daha iri ve gosterigli viicudu oldugu
halde, iiciincii pehlivan kara kuru denilen ya-
radihgtaki hasmina pesetmigti.

Adali son giiregi bu tammadif1 kara-kuru
pehlivanla yapmak iizere yaglamirken, adam
Adalr'ya soyle demisti:

"—Ben sana bes tdakika bile dayanabile-
cek pehlivan degilim! Ustelik sag kolum da
sakattir!.. Ortada bagka pehlivan olmadigm-

dan cazgirin zoru ile soyundum. Bana bu hiz-
metime kargilik aganry ii¢c bes kurus verece-
f#ini soylediler...Ne olur, beni bir elde yene-
rek rezil etme! Soyle bir ceyrek saat kadar
oynagalim. Sonra da ben sana pesederim...
Sen de giizel giizel simdiden haketmiy oldu-
8un ating biner, gille oynaya memleketine
ddnersin,” :

Bu sizleri Oylesine yalvanc bir eda ile
sdylemis bulunuyordu ki Adali bu karakuru
fukara pehlivanin ricalarina dayanamayarak
kabul etmig ve giiregi oyalama olarak siirdiir-
meye koyulmugtu, Her &n icin hasminin pes
etmesini bekliyordu.

Boylece bir on dakika kadar ge¢mis geg-
memigti ki, pehlivan bozuntusu:

"—Birakiyorum giiregi!" diye konugmusg,
o da bu durum kargisinda hasmin: birakarak
dogrulmugtu. Hasm: pes etmis olduguna go-
re galibiyet temennasimi ¢cakmak iizere idi ki

sfa-Glra .
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o kara kuru pehlivan bozuntusu bir anda dal.
mug, iki budundan rahatca kavrayip yiiklen.
digi gibi kendisini acik digiirmiigtii,
. Tabii davul zurnalar hemen kesilmis, has-
mi da galibiyet temennasi ¢akivermigti.
Adah Halil ancak o zaman nasil bir oyuna

getirilmis bulunduunu anlamugts ama ne-

fayda?

O hirsla hasmum ddvmeye kalkmig ama
bu sahtekéir pehlivani etraftakiler atik dav-
ranarak elinden almiglardi. Onun kendisine
pes ettifini ve "birak!" dedifini tabil hig
kimse duymamig, Adali bunu ileri siirdiigiin -
de de adam hi¢ utanmadan bunu inkar et.
migti,

Somunda Adali kendisini kahretsin dur.
sun, kara kuru adam biyik altindan giilerek
gizelim at1 ahp gitmisti,

Bu olay hakh olarak Adal’'nmin ¢ok cann:

skmigh ama- aym zamanda kendisi igin

asla unutamayacaf bir ders de olmujtu,

Onun i¢in Koko'nun sizlerine ve davra-
mglanna hi¢ kulak asmamak ve son derece
dikkatli olmak gerektifini biliyordu. Onun
stzleri ve gevgek davramip kendisini yenmi-
yecegini ileri slirmiis olmasi, hep tasarlanmig
bir oyun gereji olabilirdi, Boylece nasil ol-
sa hasmim beni yenmeyecek diye onun da
gevsek davranmasim saflamak amaci ile soy-
lenmis olabilirdi. Boylece firsattan yararla-
narak onu kolayca yenivermek gayesini giit-
mekte olmasi ihtimali pek yiiksekti.

Giireg bagladiktan bes dakika kadar sonra
vencinin miidafaaya cekilir gibi geriledigi go-
rilmeye basladi. Koko giiresi yapma isini
ona birakmig goriiniiyordu,.liamleleri Adah
yapiyordu, Hasmuna dikkatli sokuluyor ve
sagh sollu elenselerle zenciyi yokluyordu,

Ne var ki, gercefi soylemek gerekirse ra-
kihi tag gibi idi! .

Adal1 ¢ektigi elenselerin pek bir faydasini
gbremiyordu. Bu'da hergeyden 6nce Koko'-
nun ne derece dayamkl, ne derece yaman,
ne derece kuvvetli oldufunu gosteriyordu
agikea, .

Devam: Var
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-

Giiregin bu sekilde siirmekte olusu bilyiik
cofunlufunu zenci seyijrcilerin olusturdugu
toplulugun pek hosuna gitmemis olmah ki
safidan soldan sesler gelmeye bagladi:

"—Haydi Koko, harekete gec!”

"—-Aclma beyaza!"

"—~Giirege gir Koko!”

"—~Yen su Tiirk'ii!""

"—~Onu ezmeden, hesabuu gormeden bl-
rakma"'

"—Siyah irkin kuvvetini lspat et de herkes
bir duha anlasin bizim ne oldugumuzu
Koko!"

. "~Tiirk'ii senin Karsina ctkaranlar, az son-
ra bunu yaptikiarina pisman olmalilar kara
arslan!"

"—1si faz)a da uzatma..."

"-—Haydi bastir!"

Bu seslenigler iizerine zenci de harckete
gecer gibi yaparak bir ka¢ kargi hamlede bu-
lundu,

Ancak bunlar zayif hamlelerdi. Ve Adal
bunlan kolaylikla celmeyi bagarmusti,

Koko gene miidafaaya cekilince bu sefer
gliresten anlayan zenciler daha kuvvetli bir
bi¢imde kendisini uyarmaya koyuldular:

"—Hey bu da ne demek oluyor kara ars-
lan?"

“—Nigin hep miidafaay® gekiliyorsun?"

"—Neden dofiru diiriist giiresmiyorsun
Koko?"

"—Anlagmal; giires mi yapiyorsun yok-
sa?"

"—Ne uzatip duruyorsun giiregi? "'

"—Haydi gir giirege, temizle Tiirk'ii, bitsin
bu ig!"

Zenci herhalde isi bu bicimde daha fazla
sirdiiremiyecefini anlamiy olmah ki giirege
hareket vermek i¢in birden Adal Halil'in ko-
lunu kaparak arkasina dolandi ve savurarak
onu altina aliverdi!

Bunu goren seyircilerin yiizleri g\ﬂmustd
Iste tuttuklan pehlivan gercek kuvvetini gos-
termeye baglamugti nihayet...

Ve hemen alkiglar yiikselmektie gecikme-
di:

"—Bravo Koko!"

sfa -Cirak
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"-Yaga kara arslan!"

"—Biyle giireg igte!"

"~Haydi yapistir Tirk'in swtim yere!
Saydr vildizlan ona!..."

"—Koko gibisi gonﬂmemishx... Ne yaman
gi:, oyunla koskoca adamu altina aliverdi

"~Demek ki simdiye kadar hasminla
oyun oynuyordun Koko?"'

"'—Sakin altindan kaldirma..."
e‘:""'--Ox'm buralara gelip gelecegine pisman

"—$uradaki kiiciik kalabalik da Tirk'ii
tuu:uklanna pisman olsunlar!"

"—Ez onu Koko, ez beyaz Tuirk'ii!..""

Adali dogrusu hasmindan boylesme gevik
bir hareket beklemiyordu. Agir pehlivaniann
aym zamanda bu derece ¢evik olmalan nadir
goriilen bir seydi. Adah da Koko denilen bu

pehlivamn bu derece afiir ve kuvvetli olmakla
beraber ayn: zamanda son derece gevik oldu.
gunu anlayarak onu icinden takdir etmekten
kendisini alamamigti. Deyme pehlivanlar bu
derece cevik olamazlardi, Adali gimdiye ka-
dar ¢ok pehlivanla tutmugtu ama, bu agrhk-
taki bir hasmumin bu derece cevik olanina
rastlamamist...

Simdi zencinin kendisini bastidiktan
sonra sirtiistii cevirmek iizere zorlamaya geg-
mesini bekliyordu,

Kendisini yenmiyecefiini styleyerek bag-

- latmg oldufiu oyun artik sona ermis olmah

idi.
Fakat hayr!

Koko birden yeniden gevsemigti.

Sanki kendisini yere yaymak ister gibi go-
riintiyordu ama bu is i¢in harcamas gerekli
olan kuvvetin zerresini bile gosterdifii yok- :
tu,

Bu sekilde oyalamp dururken kendisine
hafif bir sesle birgeyler de séyliiyordu ama
Adah Halil'in bu stzlerin tekini bile anladif |
yoktu tabii...Ne diyordu, ne anlatmak isti-
yordu? Bunu ¢ikaramiyordu.

Devam: Var
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Ancak boyle gevsek davrandifina gore
ona ayafia kalkmas igin harekete gecmesini
sbylemekte oldugunu iahmin etti nihayet.
" . ‘Acaba tam bu sirada mi bir hamie fie ken.
'dnsini yenmeyi planhyordu zenci?

Intiyat: elden birakmadan zorlad: ve ko-
layca ayaga kalkt1. Rakibi onu yerde tutmak
i¢in hic bir harekette bulunmamgts,

Adah ayaga kalkinca kulagina ufak capta-:
alkiglarla gene Tiirkge seslenigler geldi:

"—Aferin Adah!"

"~tyi kalktin!" .

" "‘-—Diisme bir daha sakin arabin altina
a.!t

“—Haydi Halil pehlivan!"

' —Dikkat et sanaoyun oynamasin!™

Evet, orada bulunan bir avug Tiirk kendi-
sine gayret vermeye ¢ahgiyordu.

Giirey baglayah agags yukan.yanm saati
de doldurmus pulupuyordu. O zaman Adah
uygun bir durum gorerek birden bir ¢apraza
girerek Koko'yu siirmeye baglads.

Zenci bu durum kargisinda ne direnmeye,
ne de gaprazdan siynlmaya kalkmadan he-
men doniip kendini yiiziikoyun yere atti,
Adall da vakit scktirmeden yetigerck onu
bastird:.

Az onee kendisini alkiglammg bulunan bir

avuc Tiirk simdi seslerini daha kuvvetli bir
picimde yiikselt miglerdi:

"'— Yasa Adali Halil pehlivan!"

"~ Yaman bastirdin Koko'yu, yaman!"'
*— Yasa pizim pehlivan!"’

"— Haydi goster kendini!"

"— Kaldirma kefereyi yerden!"’

Goriildiigii gibi bunlar da Adali'dan pek
fazla birgey ummuyor ve oeklemiyorlardi.
Onun sadece hasnmuni bastirmig olmasim ye-
terli bir basar1 olarak goriiyorlar ve sadece
onun Koko'yu yerden kaldirmamasim isti-
vorlard:.

Bu kadareik bir bagan bile onlara yeterli
goniniiyordu,

Adal hasminin ayaga kalkmasina meydan
vermemek i¢in 6nce ona acele tarafindan bir
sarma vurdu ve boylece hasminin ayaga kalk-
mak icin zorlamaya gec¢mesini beklemeye

sta-Cirak
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koyuldu,

Ancak zencide boyle bir hareket yoktu!

Yerde dort ayak iistiinde duruyor ve etrafi
seyredip duruyordu.

Adali, 0 boyle dursa bile taraftarlannin
hi¢ de aym gekilde durmayacaklannt pek gii-
zel biliyordu.

Nitekim c¢ok ge¢meden zenci seyirciler
yeniden tuttuklan pehlivana seslenmeye
baglamislardi,

"~ Bu ne aemek oluyor yzhu?"

" Ne bicim giireg tutuyorsun Koko?"

"~ Maksadin bizimle eflenmek mi yok-
sa?"’

"'— Harekete gec¢ artik be!”

*— Kalk yerden ve Tiirk'c dersini giizelce
ver!"

— Neyin var, yoksa hasta misin Koko?"

*— Alayi birak giirese bak Koko, giirege!™

Zenci bu ihtarlar iizerine bu sefer ciddi bir
bicimde ayaga Kkalkabilmek -igin harekete
gecti, Bunun ig¢in ilk olarak tabli hasmmnmn
sarmasini ¢ozmek gerektigini biliyordu. O da
vakit kaybetmeden bu ige giristi. iste ilk ola-
rak o zaman bunun hi¢ de sandif1 kadar ko-
lay olamayacagini anladi.

Kuvvetini gitgide arttirmig, zorlamig, ne
var ki Adali’'nin sarmasim ¢6zemenmis, ayagi-
n kurtaramamig ve ayaga kalkmaya muvaf-
fak olamamisti.

Tiirk giiregcisinin bu derece kuvvetli cika-
bilecegini, kendisine karg1 bu kadar direnebi-
lecefini dogrusu hi¢ ummamgti. Gergekten
de Adah denen bu pehlivan,aklimn ucundan
geciremedigi kadar ;,u(,luydu

Koko'nun sarmay! sokerek ayaa kalka-
bilmek icin var kuvveti ile zorlamaya gegtii-
ni hisseden Adal da var giicii ile ona karst
gKoyuyordu.

Boylece iki pehlivan arasinda pelki ilk
defa boyle alanildlgmc sert bir gii¢ cekigmesi
oluyordu, Ve zenci giiregci ne yaparsa yapsin
yerden bir tiirli ayaga kalkamiyordu!

Devam:s Var

146




The Story of the Match Between Adali Halil and Koko

30. 12. 1981

Zend seyirciler hala igin farkinda degll
“lerdi. Bunlar kendilerini héld Koko'nun bir
royunu. karpisinda-olduklan
saslerini gltgxde daha da siddetlendiﬂyoﬂnr

- *— Oyun mu oynuyorsun Koko?" |
—Bu'ak bu numaralan! Ciddi gums'" :
-Haydl kalk artik yerden!"

‘=~ Bu kadar oyalandifin yeter!"
"~ Sabrnimizi tagirma!"’ - s
‘Zencl giireg¢i ne yapacafim sasmstx

Seyircnerin, durumunu anlamadiklan ortada .

idi. Ve onlan buna inandirabilmeye imkén
bulunmadifin1 da ¢ok iyi anliyordu. Bu du-
rumda ne yapmahydi? Daha dogrusu bu du-
rumda ne yapabilirdi?

Artik hasrunin bu bacak oyunundan

kurtulabilmek igin bosuna ugragmaktan,

kuvvet harcamaktan da bikmg bulunuyor-
du. Faydasi olmadiktan sonra neden kuvvet
harcasinds?

" O bunu diigiiniir ve yerde dylece dururken
"ilk devresi tamamlanmadan hasmim mutlaka
- yenmesini istiyorlardi. Ne gekilde olursa ol--

kendisini bu zor durumdan kurtaran lmml
Adals Halil oldu,

Sarmay: kendiliginden bosaltarak kendnsi-

ni biraknmug ve yamndan ¢ekilmigti.
Durup dururken nigin bunu yapmigh?
Giiresten anlavan hic kimse bunu coze-

&

mezken Koko bir hamlede yexden kalkwer- .

.misvefemhlamxstt.

Ancak hafifge dé olsa aksamakta oldugiu
gozden kacmiyordu, Bu da sarmada uzunca
bir sire kalmg bulunan ayafimn az gok
uyusmus olmasindan fleri geliyordu. Az son-
ra gececekti elbet, -

Adah'nin hasmim sarmada tutmasi bir
ceyrek saat  kadar siirmiiy bulundugundan
simdi giiregin Ik devresinin bitimine on da-
kika kedar oirgey kalmig bulunuyordu. Ve
Koko'nun taraftarlan, pehlivanlanmn giiregin

sun bir defa ayaga kalkabildizine gore de bu
isi artik yapmahiidi. -

Bunun i¢in simdi salonda goyle sesler ak-
-sediyordu:

sta-@wak

-ADAI.I HALIL|
Murat SERTOGLU

e Haydi Koko, yen artik!"" :
'— Cok uzattin giivesi, cok!"

'~ Devre neredeyse bitiyor yahu' Yoksa' :

bizi?burada daha fazla bekletmek mi istiyor-
sun?"
— On dakika kaldi!"

Zendi giiresci ortada birkag dakika oyala-

nip saf ayagiun uyusuklugunu giderdikten
sonra iri ciissesinden hic bir gekilde beklen-
miyecek bir ceviklikle birden dalarak Adali’-
mn bacaklanm kapti. Adah bu hi¢ bekleme-
difii olaffaniistii dahs iizerine nasil olup da
sirtiistii yenik diismedifine, yere diigerken
nasil olup da havada donebildifine ve yere
yiizilkoyun diigebilmis bulundufuna belki de
herkesten ¢ok kendisi gagt1,

. Salon ise gimdi alkigtan cmhyoxdu

— Bravo Koko!"

-g, u\.

—Cok gilzel daldin kara arslan!” -
— Haydi siiplese al!" S
— Sutim yere getir ‘mrk'iin!"
J-lemen herkes giirege
bak:yordu Zendnin cok gecmeden

ler de geliyordu:
— Aman Adah dikkatli o1!"
_""— Yenilme gu kefereye!" N
'— Seni yerden kesip s:rtlistilvurmak isa.
teyeeek'" i i

“— Goziinii a ok tut!” . v

Tabii kendlsine boyle seslenenlerln su bir
avugtan bile az olan Tirk hemgehrileri oldn-
£unu anhyordu,

Koko, Adali'yi boylece birinci devmin
sonlanna dogiru ikinci defa olmak iizere bas- -
tirdiktan sonra kendisini bizim ¢irpma dedi-
gimiz oyunla yenmek ister gekilde hamlelete
giristi, :
Ancak Adah bunlarm hig te dyle tehllkell‘
olacak bicimde kuvvetli hamleler olmadifins
farketmekte gecikmedi. Zenci igi gene gev-
gek tutmaya baglamiy, maksadinin kendisini
yenmek de{il de oyalamak ve vakit gecirmek-
oldugunu apagik bir bigimde ortaya koy-

.

P
P
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The Story of the Match Between Adali Halil and Koko

31. 12. 1981

Mah nm bagina hayatmda ilk defa b&yle
- bir gey geliyordu. Kendisi, hasmma eline fir-
*'sat gectifi anda onu yeneeegini soylemis bu-

» luidudu halde, hasm: on¢ elinden gelent yap-

;msun, ama bu akyam onu yenmiyecegini ve

‘givegin beraberlikle bitecegini sbylemigti.-

" Gériiniige gore de bu sdzﬁnde gercekten

duruyordu,

77 lgte Adal'y: fena halde rahataiz eden de
bu idi.. Koko denilen bu giickii zenci pehlivan
" ePer ciddi giiresip kendisini yense dogrusu
ya ok daha rahat edecekti.

ste giiresin ilk devresi bu oyalanmalar
ic;inde sona erdi. Hakemin uzun diidiigi 11k
- devrenin sona ermi§ bulundugunu ilan eder-
ken, pehlivanlar da giireglerini birakarak aya-
" ga kalktilar. Perde afir afir inerken, halia
efjlendirecek olan bando ¢almaya haglam
Giires kurallanna gore iki pehlivanin din-
lenip nefeslenmeleri icin onbes dakika izin
verilmis bulunuyordu.

ceri Mister Conson hemen onu alarak dinle.
ye:.

" &nce soyledikleri, yoni bu geceki giiregin be-
mbm bditecefi yolunda anlutuklan dogru

Terciiman 1zak efendi ile antrendr mene-
necegi yere gotiiriirlerken Adali, {zak efendi.

"— Su Koko denilen pehlwanm giiregten -

mu dedil mi? Sor bir kere bakabm bizim cor--~
baciya!"dedi,

‘task durumu Mister Conson's anlatmea
berki inkér etmeye gerek gérmedi: -

"— Evet dogrudur!" :

— Ama benim bundan }wberim yok! o

"— Sana sdylemeye gerek gbrmemis

olabilivim. Firsat da olmadx Clinkii bu anlag-
aya son anda vardik."

'~ Neden boyle bir. anhgma yapmaya ge-
rek gordmuz? "

'— Giireg gordiifiin gibi gok fazla bir flgi
uyandird, Biitiin biletler kapig kapig gitti.
Berabere kaldiniz mi, yapilacak ikinci giireg
de aym ilgiyl ve seyirclyi cekecek, bize iyi
para birakacaktir. Buna kargihk Koko bu ak-
gam seni yendi mi, ne kadar reklém yapsak-
bu seyircinin yansim bile toplayamay:z An.
ladin m1 simdi?" =

sta-Clrak

D "_ peki ya ben zena}'i W“k olur-
wn - .

— Bak bunda oldugu gibl hareket etmek-
"‘te serbestsin dostum., Yenebilirsen yen! Ben
buna beyaz oldugun icin sevinirim de. Ama
buna imkéan géremiyorum. Her iki giiregte de
bir zendiye yenildin mi sana Amerika‘'da bag-
- ka glireg bulabilmek de hemen hemen im-.
_ kénsiz olur. Fakat bir tek giireginde olsun
*  onunla- berabere kalabildin mi ig degigir.
‘fkind giiresiti hasta hasta yapmak zorunda
kalmug oldugunu, bu ylizden yenildigini ileri
stirebiliriz. Koko'nun gthreti ¢ok biiyiik ol-
" dugundan onunla yenigemeyerek berabere
., kalmug bir profesyonel giireggiye yeni rakip
' pulabilmek kolaylagn.” -
L Adahsaskmsaskmonunytizﬁnehakar
. ken Mister Conson §6yle devam etti:
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- bude bir ig olacakti.-Onun i¢in de bidyle bog
- yere genesini yormakia bir miné yoktu.

.niden sahneye davet edilmigti. Pehlivanlar

- rnge ¢ikip da perde yavag yavag yikselip
bandonun sesi kesilirken, yine d&tt bir taraf-
tan bagmgmlar yikseldi: -

'~ Haydi bakalim Koko"' .

‘- Tabl bir zendye yenndigin icin-sana
lnueak beyazian tatmiin etmek i¢in bu gi-
resten sonra gvnebhzendne@tmmwm
mutlaka yenmen gerekh' ‘Bent b;um da yyer::

""" S ‘ony mym

Bl A v *@J" i
Hem bbyle konusnyor, hem de Adali'ya -
massj yaparak katilagan adaleleﬁni gevqet
meye cahsnyotdu. C

- Adali'ya sdyleyecek sﬁz kalmams bulu-
puyordu, Lafla ona cevap vermek bos, bey-

‘Cevabi ancak giiresl 1le verebilirdi.
Pehlivanlara nefeslenmeleri igin verilen
onbeg dakikahk slire bitmig, iki pehlivan ye-

‘'~ Kara arslan, bu sefer hemen yen
'mrk'ii"'
— Gister karalann aklara neler yapabne-
cemgu
'— Yeterl kadar eglendin qu beyaz ’l‘iirk'

le'll
. Devami Var




The Story of the Match Between Adal: Halil and Koko

1. 1. 1982

Adali Tiirkierin toplu olarak ofurmakta
olduklan tarafa bakti. Hemsehrileri gene ora-
da idiler. Kendisine birgeyler sesleniyorlardi.
Ancak giirilltiiden ne dedikleri anlagiimiyor-
du. Herhalde ona bagan diliyor olmahydilar.

Giiliimseyerek onlara el sallads.. -

B:rkat; dakika sonra ise sert bir diidiik gii-
resin bagladifin bildiriyordu.

Kosgelerine gekilmis bulunan iki pehlivan
once birbirlerine yaklagtilar. Kisaca el sikig-
tiktan sonra da hemen kapstilar. Boylece gii-
regin ikinci devresi baglanus oldu.

Iki pehlivan ense baglamig, agir afir bir-
birlerinin etrafinda doniiyorlard1. Adah zenci
pehlivanin ilk hiicumu kendisinden bekle-
mekte oldufunu giizelce anlamg bulunuyor-
du. Halil pehlivan bu durum kargisinda gii-
regse girmek isinin kendisine diigtiiiiinii his-
setti ve hemen elenselerle hasmim yoklama-
ya koyuldu,

Bu durum karsisinda Koko kendisini has-
minin elenselerinden korumak iizere viicut
hareketleri ile manevralar yapmaya bagladi.
‘Oldukca da bu manevralaninda baganh olu-
yordu, Adal onun belden yukansimn ger-
cekten ¢ok kuvvetli oldupunu daha ilk dev-
rede anlamig bulunuyordu. Anlami§ oldugu
diger bir gercek ise, bacaklarinin hig de fazla
kuvvetli olmadi# idi. Zaten derisi kara, zenci

ashndan gelen pehlivanlann genel olarak ba-
cak ve cat:1 kisimlan ince ve zayif oldufunu
biliyordu. Giiresin birinci devresinde de Ko-
ko'nun bacaklarmmn, belden agafistnin bel-
den yukans: kadar kuvvetli olmadifim far-
ketmisgti.

Hem bunlan diigiiniiyor, hemde gozlerini
hasminin bacaklarindan ayirmiyordu,

ikinci devrenin ancak onuncu dakikasm
doluyordu ki Adal birden bire aradifn firsa-
t1 yakalayarak daldi ve tekien kaptifn gibi
zenci hasmini altina aliverdi, )

Alirken kasla gz arasinda sarmay: da vur-
may1 unutmadi.

Simdi Tiirk lerin seslenmelerini daha acik
bir bicimde duyuyordu,

*— Yasa be arslan Adah!"

sta-Cirak
-ADALIHALIL

Murat SERTOGLU

'— Sagilam tut bu sefer altinda:"
'— Kagwrma arabi! "
'— Haydi arslan Adali!"'
Koko'nun taraftarlan ise seslerini hi¢ ¢1-
karmiyoriar, pehlivanlanmn harekete gece-

rek yerden kalkmasin ve giirese hakim ola- -

rak Tiirk'ii yenmesini bekliyorlard:.

Ne var ki dakikalar geciyor, Koko ayagia
kalkmak igin ufirasip durdufu halde bir tiir-
Iii bunda basanl olamiyordu.

Giizelce baglamisti zenciyi Adah Halil
pehlivan. Onun ne yaparsa yapsin hasminin
sarmasim sokememesi ve ayaga kalkamama-
s1, taraftarlanm yeniden siniriendirmeye bas.
lamgtt.

Nitekim cok gecmeden bunlarn sesleri
yeniden duyulmaya basladi:

"'— Haydi Koko!"

*"— Kalksana ayaga!"

"'— Ne bicim giiregiyorsun?"

"— Ne yapmakta oldupunun farkinda
misin?"

"'— Yeter artik, yeter!"'

"— Biz buraya senin galibiyetini seyret-
meye geldik, maskarahklarim degil!"

"'— Haydi davran hele!"

"— Senin yavagtan alisin Tiirk'e cesaret
veriyor!"

Koko bu sefer hasminin sarmastni sbkebil-
mek ve ayafia kalkabilmek i¢in var giicii ile
zorlamaya giristi. Bunu sezen Adali da he.
men kuvvetini arttirmakta geri kalmadi, Boy-
lece iki pehlivan birbirlerini var kuvvetleri lle
zorlamaya girigtiler,

Bu miicadele hemen hemen bir ceyrek
saat kadar siirdii. Iki pehlivan da nefes nefese
kalmigti ama durum gene de hi¢ defigme-
misti. Koko bir tiirlii bu miithig sarmay1 s6-
kerek avaga kalkamamsti.

Giiregten anlayanlar ve iki pehlivamn du-
rumlarin yakindan takip edenler, Adah'min
rakibine gore ¢cok daha avantajh halde oldu-
gunu anhivor ve buna sasiyorlards.

Devame Vir
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The Story of the Match Between Adah Halil and Koko

2. 2. 1982

_icin zorlamaktan vazgectifi swrada ise Tiirk
giiregcisinin sarmays kendiliginden bosalm-
1 gonildii.

Evet, Adali sarmay: bogaltmigt1,

Ama hasmim biraknus degildi. Simdi ke-
manelere gecmis bulunuyordu.

Seyirciler Tiirk giirescisinin ne yapmakta
oldugunu, ne.yapmak istedifini anlayami-
yorlardi. Ancak kemanede giire§ kurallanna
aykin bir nokta da bulamiyorlardi.

hareketleri yapmakta olan hasmimn ne mak-
sat glitmekte oldugunu bir tirlii anlayam-
yordu.

Hemen davranip ayaga kalkacaktl Ancak
bunun icin biraz uzun nefeslenebilmesi gere-
kivordu,

Ama, , Aina nefesienemiyordu ki..

sOyle dursun, takatinin gitgide tikenmekte
" oldugunu hissediyordu. i

Ne oluyordu?

Bu duruma neden diigmiigtii?

Bu derece nefessiz kalmig olmasimn, bu
derece yorgun diigmiis bulunmasinin sebebi
ne olabilirdi?

Bunu bir tiirlii kestiremezken, kendisine
yapilan seslenmeler bir hakaret derecesine

" Koko ‘iyice yoruldupfu™'ve' nefeslenmek -

Koko da onlar gibi diisiiniiyordu. Ve bu

Hatta nefeslenebilmek, toparlanabilmek

varmi§ bulunuyordu:
— Geberdin mi Koko?"'

"“— Neden kalkamiyorsun yerden be
adam?” -

— Para mi aldmn yoksa boyle 6lii bir at
gibi giiregmek icin? "'

*— Rezil oluyorsun be!"’

Koko o zaman biitiin gliciinii toplayarak
ayafa kalkmak icin bir hamleye girigtigi
anda Adah Halil pehlivan hemen kendisini
gerdanlayarak sirtim yere yapigtirdi ve biitiin
agirhi ile iizerine ¢oktit.

Kendisini yenmig olmak i¢in hasminin sir-
tim yerde ii¢ saniye tutmak zorunda oldugu-
nu biliyordu.

Bu i§ icin Adali'min hi¢ de uzun boylu
zorlamasma gerek yoktu.. Koko, degil oyle

sta-Cirak .
-ADALI HALIL

Murat SERTOGLU

»

¢ saniye, ¢ saat bile yetinden kipirdayabi-
lecek halde degildi. Bu ylizden képrii kur-
maya da kalkigmadi.

Hakem, Adali'nin galibivetini belirten dii
diifii caldif: anda da salonda bir vaveyladir
koptu! Hasmm birakarak ayafia kalkan Adali
Halil galibiyet temennasini ¢cakmig ve hemen
Tiirk seyircilerin bulundufu tarafa bakmists.

Tiirkler de ayaga firlamiglar, biiyiik bir he-
yecan icinde var kuvvetleri ile kendisini al-
kislayip duruyorlard:.

Bir selam da onlara cakti. Sonra da kolla-
nndan birine Mister Conson. birine de tercii-
mam 1zak efendi girerek geri gekilirken, iple-
re tutuna tutuna dogrulabilen zenci giiregei-
ye en afr hakaretler yagmakta devam edi-
yordu.

Derken hakem g(lresm resmi sonucunu
Ilan etti:

“~Tiirk Halil, zenci gampiyon Koko yu.
ikinci devrenin otuzbeginci dekikasinda tugla
yenmigtir!,"

Bu ilam: yapmas: ile perdenin kapanmas; -
bir olmustw. Ancak salondaki giiriiltii bir tiir-
li bitmek, dinraek nedir bilmiyordu. Ameri-
ka'llann *'Negro” dedikleri zenci seyirciler
bagmp cagirmakta devam ediyorlardl. Eger
daha dnceden gerekli tedbirler ahnmasa, bir
kac diizine polis stratejik yerlere yerlegtiril
mese idi, gbzii ddnmiis bazi zenci seyircilerin
Koko'yu dovmek iizere sahneye saldirmalan
igten bile olmayacakt. .

Perde kapanirken Koko'nun menecer ve
antrenorleri de hemen yanina gelip hala bit-
kin ve nefes nefese olan zenci giiresciyi de
soyunma odasina gotiinmiiglerdi.

Koko hala kendisini toparlamig degildi.
Ve ancak onbes dakika siiren bir masajdan
sonra kendisine gelebildi. -

Menecerinin en ¢ok korktugu gey, onun

kalp sikiymasi gibi bir hastalk gegirmekte
bulunmasi idi. Bunun icin bir de doktor ge-

tirimig bulunuyordu.
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Geriye bir tek mesele kaliyordu:

Kime kimi vermek doffru olur-
du?

Cazgir bunu da sorunca Kel Al
¢o omuz silkti:

- Kimi kime istersen verebilir
sin. Bu sana kalmig birsey.. Farket-
mez.

Cazgir bu cevabh aldiktan sonra
ortaya dogru yiirimeye bagladi ve
pehlivanlann yanlanna vanncaya
kadar karanm da verdi.

Hemen hemen aym boyda olan
Koca Yusuf'la Kurtdereli Mehmet
pehlivam ve aym irilikte gorinen
Adal ile Katranci'y: eglendirecekti.

Pehlivanlann yamna vannca da
karanni uyguladi.

Kurtdereli'yi kolundan tutarak
Koca Yusuf'un yanma koydu. Kat-
ranci da Adali'ya kalmis oldu.

11k itiraz eden de Katrana: oldu.

— Bizim Knrtdereli Mehmet peh-
livania gomlecek hesabmiz vardy

Bizi birbirimizden ayrrma!

Cazgir ona ters ters bakti:

— Bana igimi sen mi Gfretecek-
sin?

Tabii bunun iizerine beriki he-
men sesini kesti.

Kurtdereli'ye gelince, tam bir
saskinhk icinde kalmigti. O kendisi-
ni Katrana ile gliregecek gekilde ha-
zirlamig bulunuyordu. Cazginn isi
bozmas: ve kendisini Koca Yusuf
pehlivana vermesi kargisinda fena
sagirmists. Boyle bir durum karsi-
sinda kalacagint hatir ve hayalinden
bile gecirmis defildi.

Ama ne yapabilirdi? Aym itirazi
yapan Katranci'ya cazginn vermig
bulundufu cevabi duymustu.

Kazaya nza gostermekten bagka
elinden ne gelirdi ki?

Koca Yusuf'a bakt:. ki pehlivan
ilk defa gozgoze geldiler. Kurtdereli
onun kendisine giilimsedigini
goriince rahatladL

Bu iinlii pehlivan:

— A be senin admn ne? diye sor-
du.

— Mehmet..

— Nerelisin?

. — Kurtdereli..
— Muhacirlerdensin desene?
— Evet!

- — Hangl kdyden?
. —Rava'dan.. - -
< = Ustan kim senin?

—Kiiciik Hiiseyin pehlivan.. Te
hakem heyetinin arannda oturuyor.

—Oyle mi? Tanmm kendisini..
lyi bir ustadir. Herhalde seni iyi ye-
tigtirmig olmah..

— Orasum bllemem.

— Ne ise.. Ne pehllvan olacafim
simdi goreceiiz. - .

Cazgr soze baglaymea konugma-
y1 kesti. Cazgir Gnce pehlivanian
halka teker teker tamitti Arkasin-
dan da giizel bir dua okudu. Niha-
yet davul zurnalara isaretini verdi.

Dort pehlivan da davul zumalara

uyaraktan pegrevierine bagladilar.

.iglerinde en kotii pesrev cikaran

Kurtdereli olmugtu. "u da boyle
biiyiik bir giirege flk defa katildijn

.icin duydugu hoyaundan fleri geli-

yordu.

Pegrev fashndan sonra ise ikiger
ikiger kapistilar. ’

Pehlivanlann neden bu gekilde
eglendirilmig bulunduklanm halk da
anlamss ve bunu akia uygun bul-
mugtu. Ortada Adali ve Koca Yusuf
ayannda, hemen hemen aym iinde
ve kuvvette iki pehlivan varken bag-

. ka tiirli davranmak dofrm olmazdi.

Nasil olsa gimdi Adah da Koca Yu-
saf da ellerini ¢cabuk tutarak geng
hasimlarim- kisa zamanlarda yene-
cekler, asil biiylik giires de 0 zaman
baglayacakt.

Seyircilerin cofuniugu Koca Yu-
suf ile Kurtdereli arasindaki giiregi
seyretmeyi daha uygun buluyordu.
Bunun sebebi de Koca Yusuf'un
geng hasmm daha kisa zamanda ye-
necefiine inanmalan idi.

Koca Yusuf'un glires usulii boyle
idi O ne hasmmi ezmeye, ne de
yipratmaya bakardi. Onu kisa bir
zaman icinde yenmekten bagka
birgey diigiinmezdi.

Adal) dyle mi idi ya? O, tipk
ustasi Kel Alico gibi hangi pehlivan-
la tutarsa tutsun onu biraz ezip hm-
palamadan yenmeye kalkigmazd:

Onun icin en dofrusu birinci
giiregi seyretmekti.

Pek giizel tahmin edilecefi gibi,
Koca Yusuf gibi ad: dillerde destan
olan ve memleketin en biiyiik pehli-
vani olarak tanman bir pehlivania
tutmus olmak Kurtdereli'ye biiylik
bir heyecan vermis ve hemen miida-
faaya celdlmigti. (Devam var)
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Neden sonra duydufu heyecan
yavag yavag sona erecektl.
Koca Yusuf da sanki onun duy-

duffu heyecanmn gecmesini bekler

gibi glirese yavay girmigti.- Cektigti
elenseler, daha cok bir cesit oksa-
may: andinyordu.

Sonradan geng hasmmun topar-
landhffim hissedince bunlan yavag
yavas kuvvetlendirmeye bagladi.

Obiir giires de Adalin sert elen-
seleri altmda geciyordu..

{’ece bir on dakika gecince
usuf'un birden capraza gire-
;:ﬁd::smml siirmeye bagladifn

O zaman taraftarlan hemen cog-
tular. Giires sona eriyor demekti.
Koca Yusuf'u tegvike koyuldular:

— Haydi Yusuf Aja!

— Vur cangaly!

- gitir igini!

— Yen gayn su d

Ne var ki herkmgi bu
sey olmada,

Kurtdereli kuvvetli hasmim savu-
rarak kendisini cpprazdan kurtar-
manm yolunu buldu.

O zaman sesler kesildi. Giiregten
anlayanlar bu genc pehlivann hicte
bos olmadifim sezer gibi oldular.
Defme pehlivan Koca Yusuf'u bu
gekilde savuramaz ve ¢aprazindan
kurtulamazdi.

Tabii bunu Koca Yusuf da anla-
mps ve birden uyanmagts.

Simdi ense bagladifs hasmm
agir agr siriyordu. Derken birden
iki eli le hasmmn 6ne doru kuvvet-
le cekerek efidi ve aym anda gevik
bir hareketle arkasina dolanverdi.

Bu beklenmedik haber kargisin-
da Kurtdereli hemen kendini yiizil
koyun yere atarken cok kimseler
glirese artik sona ermiy gozii ile bak-
maya baglamiglards.

Nitekim hemen sesler yiikseime-
ye baglamisti:

— Haydi Yusuf Aga!

— Kiindele!

— Saydir yildzlan suna!

— Haydi arslan!

Koca Yusuf'un da maksadimn
bu oldupu, geng hasmim kisa bir za-
manda yenmek istedii acik acik
aniagiliyordu. Kendisini biraz daha
yormak ve yipratmak icin keméne
ye filan gecmeden kiinde aramaya
baglamig olmast bunu agik bir gekil-
de ortaya koyuyordu. Herhalde
Kurtdereli'nin dakikalan saymh ol
mah idi.

Taraftarlan bir taraftan Koca Yu-
suf'un geng hasmmm kiindelemesini

beklerierken bir taraftan da goyle
yorlard:: .
= Bu is burada biter..

= Evet, hasmu pek hafif geldi
Yusuf Ag¥aya.

— Fena bir genc degil ama kargr
sindaki Koca Yusuf,

- Yirmi dakika oldu. Kendisine
bu kadar dayanmasm da biiyiik bir
gey dofrusu.

- Evet.. Bununia her zaman
Olinebilir.

— Hem de haklj olarak..

‘Koca Yusuf dedigimiz gibi
kiinde almak igin ¢abaliyordu ama
istediffi oyunu bir tiirlii alamiyordu.
Kurtdereli onun zoriamalanna pek
glizel karsilik veriyordu.

Tuttufiu bu genc pehlivanin ne
derece kuvvetli oldufunu Koca Yu-
suf Ik defa goriiyordu. Kendisini
kolayca, istedii anda venebileceifi-
ni sanirken durumun hi¢c de bdyle
olmadifiim goriiyordu.

.:Bunu anlamak kendisine bir gag-
kmhk verirken Kurtdereli'nin bir-
denbire tekten kaparak kalktifim

. Hemen budayarak kaptirdith pa-
casim kurtard: ama hasmin da al-
tindan kacomayordu.

. Kurtdereli'nin bu gekilde alttan
kalkmaya muvaffak olugu herkesi
sagirtmisti. Surada burada hemen
Konugmalar baglady:

— Bu Kurtdereli denilen pehlivan
yamanmis be!

~ Ne rahat kalkt: yerden?

— Vallah gozierimle gormesem
inanmazdum. :

— Asgkolsun demek getekir

— Higde bog bir pehlivan depil-
mig.

~ Oras: dogru ama Koca Yusuf
om gene de cabuk yener. Ehemmi-
yet vermiyordu kendisine.. Simdi
onun zorlu bir gen¢ oldufunu anla-
yinca igi ciddi tutacakt. -

Nitekim bu gbriigiin ne kadar
dofiru oldufu hemen anlagidi. Ko-
ca Yusuf gimdi ceddi kendisininki
gibi Deliormanli olan bu gence kars:
pek sert, pek siki hamlelere '
girismigti. Fakat bu hamleleri kargr
sindaki gencin iizerinde pek de bek-
ledifi tesiri yapamiyordu. Geng
Kurtdereli bu sert hamlelerden ko-
layca siyrimanin yolunu bulabili-
yordu. Boylece de dakikalar ilerle-
dikce giireste adeta bir denklesme.
oluyordu. (Devami var)
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Koca Yusuf'un baz: miifrit taraf-
tarian bu durum kargisinda sabirsiz-
lanmaya baglamislard:. Suradan bu-
radan sesler aksediyordu:

— Haydi be Yusuf Aga!

~— Cok uzattin isi..

— Yanm seat oldu.

— Yeter artik! _

Ne var ki biitiin bu seslenmeler
durumu degigtirmiyordu.

Iki pehlivan arasindaki giiregi en
biliyiik dikkatle izleyenlerden biri de
baghakem Kel Alico idi Koca Yu-
suf'a diigen pehlivanin hakemlk ar-
kadaglarindan Kiiciik Hiiseyin pehli-

vanin ¢raf olduffunu Sfrenmis ol-

;l:kgnndan bir ara kendisine done-

Hisayin penlivas gt *o-
i pehlivan, '
Cmafmin gliresini bilyiik bir he-
ecan icinde izlemekte olan Kiiclik
ﬁunyin pehlivan Alico'nun onu
fenmis glmasina pek sevindi:

— Daha cok genc Koca usta!
diye karghik verdi Ik defa Yusuf
gibi bir pehlivanla tutuyor.

—1yi ama Yusut'un ona birgey
yapabildigi yok.

— Belki de ona kiymet vermedifi
icin gevgek davramyor.

— Baglangicta tyle idi ama simdi
degil.. Aferin senin ¢cmaga!

— Sagol!

— Ona iyi bak! Allah bozmazsa
cok gecmeden adimi her yerde geci-
recek bir pehlivan olacaktw.

~ ingallah!

Kel Alico doffru komisuyordu. Ko-

 ca Yusuf artik ik defa tuttuu bu

geng pehlivan karsisinda vanm yo-
fiunu ortaya koymus bulumuyord.
Hamlelerini sertléstirebildifi kadar
sertlegtirmigtl.

Buna ragmen Kkargisindakinde
hicbir gevseme yoktu. Kendisine
basan fle karyn duruyordu. Giris-
mek istedifii biitiin oyunlar: da vak-
tinde sezip bunlan bosa ¢gikarmaya
muvaffak oluyordu.

Hamleleri hep Koca Yusuf yap-
makta oldujfu halde giires denkleg-
mi§ sayilirdy.

Bir kisim seyirciler bunu bagka

sekilde yorumlamaya baglamislard:
i gimdi. Bunlar sdyle diyorlardy

— Koca Yusuf hasmm istedigi
anda rahatca yenebilir. Yenmemesi
nin sebebi, Adali'yi beklemesidir.
Adah Halil pehlivamn hasmmm ko-
lay yenmesini bilmedigini biliyor ve

_ omnu bekliyor.

Bu sézlere inananlarin sayms:
gitgide de artiyordu.

Giires bu gekilde kirkbeg dakika
kadar sizdii. Sonra da o beklen-

memn gey oldu.

pehlivan kargilikh olarak ense
baglamss, birbirlerini zorlayip duru-
yorlardl. Bir ara Kurtdereli sol aya-
g fazlaca Hleri almea Koca Yusuf,
kolunun uzunhifundan faydalans-
rak uzanp hasmmn pacasm saf-
lam bir qekilde eline gecirmeye mu-
vaffak oldu.

Kurtdereli bunu sezince bir ta-
raftan ayafim gererken bir taraftan
da hasmma abanmaya bagladi Pa-
casmt Koca Yusuf'un pencesinden
ancak bu sekilde kurtarmaya mu- .
vaffak olabilecekti.

Ne var ki Koca Yusuf'un pencesi
idi bu penge.. Yapistif: yerden ko-
lay kolay stikiilebilecek gibi degildL

Kurtdereli'nin de kuvvetl orta-
da.. O da gittikce artan bir kuvvetle
ayafm germekte devam ediyordu.

Sonra birdenbire Koca Yusuf'un
pencesinin hasmmun pacasmdan ay-
rildif goriildii. Ancak Koca Yu-
suf'un parmaklan arasinda birgeyler
vard: ve Kurtdereli'nin de sol pagam
sarkmistl

Bu durum karsisinda giire§ bir
denbire durmugtu. Koca Yusuf'un
elindeki, Kurtdereli'nin ksbetinin
kogsebent denilen guhas: idi. Pehli-
vanlar pacalanm baglarlarken kis-
betlerinin i¢ tarafina cuha sararlar
ve ipi bumun iizerinden dolayarak
hasmimn iceri gireme
yecek sekilde sikica sararlar. Boyle-
ce ¢ok siki bajfilanan paca ayagx
kesmez Damarlan bofmaz. Kan
dolagimm engellemez.

fste Koez Yusuf zorlama sonun-
da bu cuha parcasim sokmiig bulu-
nuyordu. Ve Kdgebent elinde kaln-

*ca da Kurtdereli'nin pacasim bajls-

dif1 ipler gevgemis, paca sarkmigti.

Bu duruma diigen bir pehlivan,
kendi ayarninda bir hasim ile gliregi-
yorsa bu giiregi kaybetmeye mah-
kum kalwdy Ciinkii hasmi her za-
man gevgeyen pacasm ele gecirebi-
lir ve hatta kmbetini bile dikig ye-
rinden yirtabilirdi

Kiiciik Hiiseyin pehlivan bu talih-
sizlik karsminda yerinden kalkmag,
ortaya doffru yiirimiigtii. Cazgmla
birlikte ayni zamanda iki pehlinmn
yanina ulagtilar,

Simdi giresin somicu Koca Yu-
suf'a kalmiy bulunuyordu. Isterse
hasmma pagasim yeniden bafilaman
icin izin verebilirdi O zaman da
giires yeniden baglard. Istemezse
hasminn pesetmesi gerekirdi.

(Devami var)

>
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Kurtdereli ona bakarak:

— Pacam yeniden bafilamama
izin verecek misin usta? diye sordu.

Yiiziinden ugramig bulundufu
bu talihsizlik kargismda ne devece
iizglin oldufu pek kolay anlasilabi-
lirdi.

Yusuf cevap vermeden once ba-
sim Obiir glirege cevirdi. Bu sirada
Adal: Halil Katranci'y: bastrmug
‘durmadan kemaneleri ¢ekiyordu.
Belki de hasmi bu durum kargisinda
fazla dayanamadan pesederdi.

O ise ilk defa tuttugu bu genc.

pehlivanin ne derece cetin oldugu-
m pek giizel anlamis bulunuyordu.
Evet, herseye ragmen onu yenebi-
lirdi ama fyiden iyiye yorulmak zo-
runda kalacakti. Asil rakibi olan
Adah Halil pehlivan kargisinda bu
derece yorgun bir halde ¢ikmak ta
bii onun ekmegine yag siirmek olur-
du. Ustelik bashakemlik yerinde
Adah Halil Pehlivanm ustas: ve ken-
disinin bag diigman olan-Ali¢o otu-
ruyordu.

Kendisini tehlikeye atmak iste-
medi

Ve Kurtdereli'ye degil de yania-
rina gelen ustas Kiiciik Hiiseyin
pehlivana donerek su sozleri soyle-
di:

- Magsallah c¢ok iyi bir ¢irak ye-
tistirmigsin. Bu delikanh kisa bir za-
man icinde ¢ok biiyiik bir pehlivan
olacaktir. Onu fazlasiyle beffendim.
Ona istediffi izni de efier sen de is
tersen vermeye hazmm. Ama o za-
man ¢ok daha sert glireymek zorun-
da kalacafim. Bagka tiirlii kendisini
yenemiyecegimi anladim ciinkii. Bu
korpe delikanhy: bana ezdirmezsen
¢ok daha iyi olur.

Kiiciik Hiiseyin pehlivan onun ne
demek istedifini hemen anlamisti.
Koca Yusuf gibi dobra dobra ko-
nuymasinl seven bir pehlivanin
sbzlerindeki manéy: pek giizel kav-
ramis bulunuyordu.

Hemen ¢irafina dondii:

—Op Yusuf aamn elini! dedi. .

Bu, aym: zamanda kendisine pe-
setmek manésina geliyordu.

Demek ustas) giiresi birakmasim
uygun buluyordu.

Hiraz etmeden dedigini yapt:
Koca Yusuf da onu almndan 6ptii.
Ve gu sozleri soyledi:

— Dedigim gibi magaliah gok iyi

pehlivan olmugsun. Ne benden, ne

de Adali'dan geri tarafin yok. Haf-
taya Canakkale'de giiregler var. Or-
taya giizel bir deve koymuslar. Bu
giirege mutlaka gelmelisin.

KURTDERELI MEHMET ﬁ“

* Eskibir pehliva pehllvan

= Olur elirlm

Durum bu gekilde gelisinee ve
Kurtdereli giiresi Koca Yusuf'a bira-
kmngndasomcuhusekude,
flanetti: -

— Kurtdereli Mehmet pehlivan
giiregi brakmyy, Koca Yusuf pehli-
van galip gelerek sona kalmstir.

Simdi ortada sadece bir ¢ift
giires kalmigti. Ve Adal,Katranci'va
durmadan zorluyordu.

Bu, Kurtdereli'nin ciddi olarak
girese basladifindan beri uframis
bulundugu iiciincii maglubiyetti. Ve
pek tabii olarak iizgiindii. Uframis
oldugu talihsizlikten dolay: nerede
ise aglayacakty.

Koca Yusuf gibi bir pehlivana
boyle davranmak hi¢ yakigik alir m1
idi? Sanki kendisine pacasmm yeni
den baflamas icin izin verecek olsa
ae kaybederdi?

Ustas) onun bu iizgiin halini far-
kedince:

— Uziilmene sebep yok Mehmet!
dedi. Koca Yusuf'un seni nasil tak-
dir ettifini girdiin. Pehlivanhim
Alico bile takdir etti. Ezilmeden
giiregtin. Koca Yusuf cok efendi bir
pehlivandr, Goreceksin, altta kal-
mayacaktir. Sana her zaman pagam
baflaman icin izin verirdi Ama
onun as! hasmi Adah Halil pehli
vande. Onunla giregirken iyi du-
rumda olmak, fazla yorgun diigme
mek istedi. Bunda da yerden gige
kadar hakk: var.

Kurtdereli bu sozlerin hakh o}
dufunu anliyordu ama gene de
iizlintii duymaktan geri kalmiyordu.

iste Cardak giireginin ash budur.
Baziari bu meghur giireste Koea
Yusuf'un, Kurtdereli Mehmet pehli-
vanmm kisbetini boydan boya yirttr
gmy, bazilan da parca parga kopar-
difrm ilerd siirerler ki bu dogru de-
gildir. Tabii bu arada pacay: saran
iplerin iki pehlivamn kuvvetine da-
yanamayarak catir catir koptuffunu
da lleri siirenler vardir.

Halbuki Ingiliz sicimi denilen bu
son derece saflam ve onbeg yirmi
kat olarak sanlan ip hicbir gekilde
insan kuvveti ile kopanlamaz. Degil
insan pencesi, bir ¢ift mandamin
kuvveti bile buna yetmez.

Bugiin hayatta bulunan ve bu
giiresi cok iyi bilen meghur Manisali
Rifat pehlivan bana durumu aynen
bu sekilde anlatmigtir. Dofru olan
ve akla uygun gelen de budur. Obir
rivayetler sadece birer masaldan iba-

rettir. (Devam ver)




