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ABSTRACT  

 

AN ANALYSIS OF ARCHITEC 3ɯ2(- -ɀ2ɯ+ 3$ɯ/$1(.#ɯ,.204$2 

 

*ÈÛÐ×ÖĀÓÜȮɯ"ÌÙÌÕ 

M.A., Department of History of Architecture  

Supervisor: Prof. Dr. Jale Erzen 

 

July 2007, 175 pages 

 

This thesis focuses on the late period mosques of architect Sinan in terms of their 

structural systems, the relation with their environment, and the identities of their 

patrons. The links amongst the role of the patron, his or her status in the state, 

materials used in the mosques, location choice and the spatial distribution of the 

mosques are researched on the bases of these six late period mosques of Sinan. In 

this perspective, the social background of the Ottoman Empire in the sixteenth 

century is the first focal point of the thesis. The relations between the decadence 

of the institutions, the political condi tions of the Ottoman Empire and the 

architectural production during the last quarter of the sixteenth century are 

examined in the second chapter of this thesis. In the third chapter these six late 

period mosques as the sampling case are described in detail and evaluated in 

terms of their bearing systems, construction materials, the site features and the 

relation with their patrons. Though, being one of the favorite subjects in the 

Ottoman architectural history, there are many research and interpretations on  

2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÚÛàÓÌȮɯÞÖÙÒÚɯÖÕɯÓÈÛÌɯ×ÌÙÐÖËɯÔÖÚØÜÌÚɯÈÙÌɯÓÐÔÐÛÌËɯÈÕËɯÕÖÛɯ

specifically focused. In the fourth chapter of the study these limited 

interpretations are brought together and evaluated in the light of the 



 

v 

background information supplied in the previous chapter of the thesis. In this 

framework, the aim of this study is not only to assess the late period works of 

Sinan as a tool to trace his architectural process, but also to unveil the relations 

with the identities of the patrons and location al and structural features of the 

mosques. 

 

 

Key words: Sixteenth Century, Ottoman Architecture, Architect Sinan, Istanbul, 

Late Period Mosques, Mosques Architecture. 
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1 

CHAPTER 1 

INTRODUCTION  

 

Sixteenth century is the most popular era for architectural historians working on 

Ottoman Architecture. The reason of this popularity is not only related to the ro le 

of Architect Sinan, but also to the golden age of the Ottoman Empire. A large 

ÈÔÖÜÕÛɯ ÖÍɯ ÛÏÌɯ ÕÜÔÌÙÖÜÚɯ ÚÛÜËÐÌÚɯ ÍÖÊÜÚÌËɯ ÖÕɯ 2ÐÕÈÕɀÚɯ ÈÙÊÏÐÛÌÊÛÜÙÈÓɯ ÚÛàÓÌɯ

concentrate on the Imperial Mosques of Sinan. The construction of the Imperial 

,ÖÚØÜÌÚɯÐÕɯ2ÐÕÈÕɀÚɯÌÙÈɯÌÕËÌËɯÐÕɯƕƙƛƔɀÚɯÌßÊÌ×ÛɯÍÖÙɯÛÏÌɯ,ÜÙÈËÐàÌɯÔÖÚØÜÌɯÐÕɯ

Manisa built for Sultan Murat III in 1585. The architectural process of Sinan is 

classified in three main periods; pre-classical (1540-1555), classical (1555-1570) 

and post-classical (1570-1585).1 Within this classification, the post-classical period 

has been studied less often than the other two periods. This situation relates with 

the stylistic differences of the late period works in comparison to the classical and 

pre-classical works. The changes of the architectural layout of these late mosques 

cause different interpretations on the late period works. This thesis mainly 

focuses on six post-ÊÓÈÚÚÐÊÈÓɯÔÖÚØÜÌÚɯÖÍɯ2ÐÕÈÕȰɯ1ĹÚÛÌÔɯ/ÈÚÏÈȮɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ

Pasha, Piyale PashaȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯ©ÈÏÚÜÓÛÈÕ-Zal Mahmud PashÈɯÈÕËɯ©ÌÔÚÐɯ

Pasha Mosques. In literature, many of the scholars, who examined these six 

mosques, treated them as the sign of decline iÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÎÌÕÐÜÚɯif 

they accept them as a work of Sinan; otherwise they believe that Sinan could not 

be responsible of these mosques because of the features that are different from 

his earlier works . The aim of this thesis is to analyze these mosques under the 

ÊÖÕÛÌßÛɯÖÍɯɁÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕɯÐÕɯ(ÚÛÈÕÉÜÓɂɯÈÕËɯÛÖɯ×ÙÖÉÌɯÛÏÌɯÙÌÈÚÖÕÚɯÖÍɯ

these changes.  

     

                                                                 
1 Jale Erzen, Ɂ2ÐÕÈÕɯÈÚɯ ÕÛÐ-ClÈÚÚÐÊÐÚÛɂȮɯMuquarnas Vol 5: An Annual of Islamic Art and Architecture, 5, 

(1988):  p. 70  
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It is obvious that late period works carried some distinctive features in terms of 

their elevation designs and structural systems compared with classical period 

works. Therefore, this study aims to introduce the distinctive features of these 

mosques by analyzing them in terms of their geographical distributions, 

locational features, structural systems and the relation between the identities of 

their patrons and their role i n the building of the mosques. The reasons of these 

ÊÏÈÕÎÌÚɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÚÛàle are examined and interpreted. The choice of 

these mosques as the subject of the thesis relates with their structural features 

ÈÕËɯÛÏÌÐÙɯ×ÈÛÙÖÕÚɀɯÏÐÌÙÈÙÊÏÐÊɯ×ÖÚÐÛÐÖÕÚȭɯ ÔÖÕÎÚÛɯÛÏÌÚÌɯÔÖÚØÜÌÚȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque is not classified as a post-classical period due to its construction date. 

'ÖÞÌÝÌÙɯÛÏÌɯÚÛÙÜÊÛÜÙÈÓɯÚÊÏÌÔÌɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÚÌ×ÈÙÈÛÌÚɯÐÛɯÍÙÖÔɯ

ÛÏÌɯÌßÈÔ×ÓÌÚɯÖÍɯ2ÐÕÈÕɀÚɯÊÓÈÚÚÐÊÈÓɯ×ÌÙÐÖËɯÔÖÚØÜÌÚȭɯ.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯÛÏÌɯÖÛÏÌÙɯ

five mosques are easily categorized as late period works of Sinan, in relation to 

their constructions dates.  

The method used here is to analyze these six late period works in terms of their 

structure, the relations with their site, the influence of their patrons on the choice 

of the site and on the build ing design process. The results are evaluated under 

the light of the social background of t he era. In the meanwhile, other ÚÊÏÖÓÈÙÚɀɯ

interpretations are evaluated and compared with the results found after the 

analysis of the mosques. The measured drawings and the photographs are the 

main sources for this analysis. The photographs and drawings which include 

plans and sections of these mosques provide us with the understanding of the 

relation of structural elements with each other. Besides the drawings and 

photographs, some historical documents are used in order to assess their original 

situations and the site features at the construction time. The Piri Reis map, 

ÐÕÚÊÙÐ×ÛÐÖÕɯ ×ÈÕÌÓÚɯ ÖÍɯ ÛÏÌɯ ÔÖÚØÜÌÚȮɯ ÎÙÈÝÜÙÌÚȮɯ ÛÏÌɯ ÛÙÈÝÌÓÌÙÚɀɯ ÕÖÛÌÚɯ ÈÕËɯ ÚÖÔÌɯ

Istanbul depictions are the main sources used for the evaluation of these 

mosques. 
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Before analyzing the six mosques, the social background of the era is discussed in 

the second chapter. It is a fact that, in pre-modern times architecture was one of 

the unique tools to signify the existence of authority in urban context. In the 

sixteenth century Ottoman Empire, Islam became a political issue related with 

the power of the central authority. Architecture had an important role on the 

urban context not only in a functional but also in a symbolic way. Bui ldings, 

especially religious complexes visually become the symbol of the prestige of the 

state and of its power. Also the Islamic imperial tradition was emphasized in 

Istanbul  as the capital of the Empire. In this sense, the main emphasis of the first 

part  of the chapter is on the issue of institutional systems and the decline of the 

.ÛÛÖÔÈÕɯ$Ô×ÐÙÌɯÈÍÛÌÙɯÛÏÌɯÙÌÐÎÕɯÖÍɯ2ĹÓÌàÔÈÕɯÛÏÌɯ,ÈÎÕÐÍÐÊÌÕÛȮɯÞÏÖɯÞÈÚɯÖÕÌɯÖÍɯÛÏÌɯ

ÔÈÐÕɯÈÊÛÖÙÚɯÖÍɯÛÏÌɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÙÖËÜÊÛÐÖÕɯÞÐÛÏÐÕɯÛÏÌɯÍÐÙÚÛɯÛÞÖɯËÌÊÈËÌÚɯÖÍɯ2ÐÕÈÕɀÚɯ

career. In orËÌÙɯÛÖɯÊÖÕÊÌÐÝÌɯÖÍɯÛÏÌɯÊÏÈÕÎÌÚɯÖÍɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÙÖËÜÊÛÐÖÕȮɯÐÛɯ

is essential to understand the socio-political conditions of the State which would 

have affected significantly the construction of architectural edifices in the end of 

the sixteenth century. In this context, the issues in the last period of the sixteenth 

century will be the focus period since this was the beginning of the decline of the 

.ÛÛÖÔÈÕɯ$Ô×ÐÙÌɯÈÕËɯÈÛɯÛÏÌɯÚÈÔÌɯÛÐÔÌɯÛÏÌɯÓÈÚÛɯ×ÌÙÐÖËɯÖÍɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌȭɯ3ÏÌɯ

relations between the decadence of institutions, in the political conditions of the 

Ottoman Empire and the architectural production during the last quarter of 

sixteenth century will be the focal point of this chapter. In the second part of this 

chapter, the imaret system of the Empire and also the structure, the mission and 

the function of the corps of the royal architects during the sixteenth century  is the 

ÍÖÊÜÚÌËɯÚÜÉÑÌÊÛȭɯ3ÏÌɯÔÖÚÛɯËÌÉÈÛÈÉÓÌɯÚÜÉÑÌÊÛɯÈÉÖÜÛɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌɯÐÚɯÞÏÌÛÏÌÙɯ

all buildings stated in the documents 2  belong to Sinan or not. It has been 

particularly an important question for his late period works. A common 

argument made by some scholars is that Sinan could not be responsible for the 

                                                                 
2  ËÚċáɯ1ÐÚÈÓÌ (Untitled Treatise), 1ÐÚÈÓÌÛĹÓɯ,ÐÔÈÙÐàÌ (Treatise on Architecture), 3ÜÏÍÌÛĹÓɯ,ÐÔÈÙÐÕ 

(Gift of the Architect), 3ÌáÒÐÙÌÛĹÓɯ!ĹÕàÈÕ (Memoir of Construction ), 3ÌáÒÐÙÌÛĹÓɯ$ÉÕÐàÌ (Biographical 

Memoir of Buildings).   
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works completed near the date of his death. Naturally, the aim of this part of the 

chapter is not to give an answer to such a question but rather to understand the 

construction activity in which Sinan had a significant role in the end of the 

sixteenth century. 

 

(ÕɯÛÏÌɯÛÏÐÙËɯÊÏÈ×ÛÌÙɯÌÕÛÐÛÓÌËɯɁ2ÐÕÈÕɀÚɯ+ÈÛÌɯ/ÌÙÐÖËɯÞÐÛÏÐÕɯÛÏÌɯ"ÖÕtext of the Six 

,ÖÚØÜÌÚɯÐÕɯ(ÚÛÈÕÉÜÓɂȮɯ(ɯÍÖÊÜÚɯÖÕɯÛÏÌɯÐËÌÕÛÐÛàɯÖÍɯÛÏÌɯ×ÈÛÙÖÕÚȮɯÛÏÌɯÚÛÙÜÊÛÜÙÈÓɯÈÕËɯ

locational features of the mosques with in the light of some historical documents 

ÚÜÊÏɯ ÈÚɯ ÛÙÈÝÌÓÌÙÚɀɯ ÕÖÛÌÚȮɯ ÔÈ×ÚȮɯ ÎÙÈÝÜÙÌÚɯ ÈÕËɯ ËÌ×ÐÊÛÐÖÕÚɯ ÍÙÖÔɯ ÛÏÌɯ ÚÐßÛÌÌÕÛÏȮɯ

seventeenth and eighteenth centuries. All of these six mosques are considered 

one by one. Their order is constituted by their construction dates and the 

hierarchic position of their patrons at the same time. The first mosque of this 

ÊÏÈ×ÛÌÙȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯÐÚɯÛÏÌɯÌÈÙÓàɯÌßÈÔ×ÓÌɯÖÍɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚȭɯ

2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÍÖÓÓÖÞÚɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÖÕÌɯÖÍɯÛÏÌɯ

ÖÛÏÌÙɯ ÎÙÈÕËɯ ÝÐáÐÌÙÚɀɯ ÔÖÚØÜÌɯ ÖÍɯ ÛÏÌɯ .ÛÛÖÔÈÕɯ $Ô×ÐÙÌȭɯ  ÍÛÌÙɯ ÛÏÈÛɯ ÛÞÖɯ ÎÙÈÕËɯ

ÈËÔÐÙÈÓÚɯ ÖÍɯ ÛÏÌɯ $Ô×ÐÙÌȮɯ /ÐàÈÓÌɯ /ÈÚÏÈɀÚɯ ÈÕËɯ *ċÓċñɯ  ÓÐɯ /ÈÚÏÈɀÚɯ ,ÖÚque are 

ÈÕÈÓàáÌËȭɯ ©ÈÏÚÜÓÛÈÕ-9ÈÓɯ ,ÈÏÔÜËɯ /ÈÚÏÈɯ ,ÖÚØÜÌɯ ÈÕËɯ ©ÌÔÚÐɯ  ÏÔÌËɯ /ÈÚÏÈɯ

Mosque are the last two examples of the third chapter of the thesis. While all 

these six mosques are investigated, the short biographies of their patrons are 

mentioned. After that, the site properties of the mosques, the structural features, 

elevation and interior designs follow. At the end, all the interpretations on the 

mosque are cited.  

 

In the fourth chapter,  all the interpretations which try to explain  the reasons of 

ÊÏÈÕÎÌÚɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÚÛàÓÌɯÛÏÈÛɯÖÊÊÜÙɯÐÕɯÛÏÌɯÓÈÛÌɯ×ÌÙÐÖËɯÖÍɯÏÐÚɯÞÖÙÒÚɯÈÙÌɯ

discussed. Scholars reveal their readings on some of these late period works. The 

interpretations are collected in five main titles; attribute these mosqu es to another 

architect, explain changes with the influence of patrons; makes connection with 

ÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÚÐÛÌȮɯÚÐÛÌɯÙÌØÜÐÙÌÔÌÕÛÚɯÈÕËɯÛÏÌɯÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯÔÖÚØÜÌÚɀɯÖÕɯÛÏÌɯ
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urban perspective; elucidate with changing social, political and economic 

condit ion of the state at the end of the sixteenth century and also the 

experimentalist soul of architect Sinan. After stating these comments, 

interpretations are compared with each other and with the statements found in 

the third chapter while analyzing the mos ques.   

 

In the concluding chapter, I aim to reflect on why these six mosques are classified 

ÈÚɯ ÓÈÛÌɯ ×ÌÙÐÖËɯ ÞÖÙÒÚɯ ÈÕËɯ ÞÏÈÛɯ ÐÚɯ ÛÏÌɯ ÙÌÈÚÖÕɯ ÖÍɯ ÛÏÐÚɯ ÌÝÖÓÜÛÐÖÕɯ ÐÕɯ 2ÐÕÈÕɀÚɯ

architectural style. In order to answer these questions, this study will focus not 

only on  the architectural layout of these buildings, but also their geographical 

and urban positions in the city and the roles of their patrons on the design 

×ÙÖÊÌÚÚȭɯ4ÕÛÐÓɯÛÖËÈàȮɯÈÓÛÏÖÜÎÏɯÈɯÓÖÛɯÖÍɯÚÛÜËÐÌÚɯÖÕɯ2ÐÕÈÕɀÚɯÔÖÚØÜÌɯÚÛÙÜÊÛÜÙÌÚɯÈÕËɯ

bearing systems have been persuaded, the number of the studies discussing the 

×ÈÛÙÖÕÚɀɯÙÖÓÌɯÖÕɯÛÏÌɯÔÖÚØÜÌÚɯÈÕËɯÛÏÌÐÙɯÙÌÓÈÛÐÖÕɯÞÐÛÏɯÛÏÌɯ×ÙÖÊÌÚÚɯÖÍɯÊÏÖÖÚÐÕÎɯÛÏÌɯ

site are quite limited. In the meanwhile, to what degree Sinan was responsible of 

these changes is the other important po int of this thesis. What is paramount 

importance here is the fact that these late period works shows a breaking point in 

2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÚÛàÓÌɯÊÖÔ×ÈÙÐÚÖÕɯÞÐÛÏɯÊÓÈÚÚÐÊÈÓɯÖÙɯ×ÙÌ-classical period works 

in terms of their structural system and elevation d esigns.    
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CHAPTER 2  

A BRIEF OUTLOOK OF SOCIAL BACKGROUND OF THE 

OTTOMAN EMPIRE IN THE END OF THE SIXTEENTH CENTURY  

 

2.1. Social, Political and Economic Context of Sinan's Last Period  

 

The most important aspect of the Ottoman administration, which a lso paved its 

way to be an empire, was the centralist administration system. This system in fact 

became a critical issue with the extending territories, particularly towards the 

middle of the sixteenth century. Laws established at the time of Mehmed the 

Conqueror in the fifteenth century already indicated such a centralist approach. 

In the beginning, the dominant constitutional legislative system was based on the 

religious law of Islam (Sharia) in the Ottoman Empire; later, the Sultanic law 

(Kanun) was integrated into the existing system. In the reign of Mehmed II two 

kanunnames3, called Kanun-i Osmani, were compiled. This process continued 

ÞÐÛÏɯ ÛÏÌɯ ÖÛÏÌÙɯ ÒÈÕÜÕÕÈÔÌÚȮɯ ÌÚ×ÌÊÐÈÓÓàɯ ÐÕɯ ÛÏÌɯ ÌÙÈɯ ÖÍɯ ÛÏÌɯ 2ĹÓÌàÔÈÕɯ ÛÏÌɯ

Magnificent who was later named as the law maker ( Kanuni). One of his main 

ideas was to provide the unification of rules under Sunni practice, as the preface 

of the kanunname states:  

The sultan has commanded the codification of Ottoman 

kanun (law), since these regulations are essential for 

prosperity in the affairs of the world and for the 

regulation of the affairs of the people. 4  

 

                                                                 
3 A series of sultanic laws. 

 
4 Mehmet Arif, 3ÈÙÐÏÐɯ.ÚÔÈÕÐɯ$ÕÊĹÔÌÕÐɯ,ÌÊÔÜÈÚċ, cited in Halil  dÕÈÓÊċÒ, The Ottoman Empire; the 

classical age  1300-1600, (London , 1994), p. 70   
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This statement clearly supports the suggestion that the aim of the kanun was 

ÙÌÐÕÍÖÙÊÐÕÎɯÛÏÌɯ×ÖÞÌÙɯÖÍɯÛÏÌɯÊÌÕÛÙÈÓɯÈÜÛÏÖÙÐÛàɯÈÕËɯÚÌÊÜÙÐÕÎɯÛÏÌɯÚÜÓÛÈÕÚɀɯÈÉÚÖÓÜÛÌɯ

sovereignty all around the Empire.  

Contents of the kanunnames of Suleyman I and Mehmed II were different. The 

dominance of the Islam on the empire in the era of Mehmed II was not as 

×ÖÞÌÙÍÜÓɯÈÚɯÛÏÈÛɯÐÕɯÛÏÌɯÔÐËËÓÌɯÖÍɯÛÏÌɯÚÐßÛÌÌÕÛÏɯÊÌÕÛÜÙàȭɯ'ÖÞÌÝÌÙȮɯÐÕɯ2ĹÓÌàÔÈÕɀÚɯ

time, Islam became a political issue.5 2ĹÓÌàÔÈÕɯÛÏÌɯ,ÈÎÕÐÍÐÊÌÕÛɯÞÏÖɯÞÈÚɯÙÜÓÐÕÎɯ

the Empire with an Orthodox Islamic approach, kept all the religious power in 

his own hands. He conquered central Mesopotamia and became the caliph of all 

Muslim worlds. As a consequence, the Islamic imperial tradition was 

emphasized in Istanbul, as the capital of Ottoman Empire, more than ever before. 

The earlier title of Mehmed II, which he acquired with the conquest of Istanbul, 

Sultan-ċɯ1ÜÔȮɯÞÈÚɯÙÌ×ÓÈÊÌËɯÞÐÛÏɯ/ÈËÐıÈÏ-ċɯdÚÓÈÔɯÐÕɯÛÏÌɯÛÐÔÌɯÖÍɯ2ĹÓÌàÔÈÕɯÛÏÌɯ

Magnificent. His main intentions were to consolidate the central power on the 

new lands in the West and to provi de the unification of his people (tebaa) under 

the Sunni practice.  

The increasing influence of the Sharia and of the Orthodox Islamic approach is 

observable in sixteenth century. In this context, the locations of the mosque and 

madrasas of some complexes, with reference to each other, show significant 

changes when compared with the previous period. When we look at the 

complexes ÖÍɯ 2ĹÓÌàÔÈÕÐàÌɯ ÈÕËɯ ÖÍɯ ,ÌÏÔÌËɯ ((Ȯɯ ÞÌɯ ÚÌÌɯ ÛÏÌɯ ÚÈÔÌɯ ÒÐÕËɯ ÖÍɯ

organization which locates madrasas on three sides of the mosque. However, 

-ÌÊÐ×ÖĀÓÜɯÐÕËÐÊÈÛÌÚɯÛÏÌɯËÐÍÍÌÙÌÕÛɯÐÕÛÌÕÚÐÖÕÚɯÖÍɯÛÏÌɯ"ÖÕØÜÌÙÖÙɯÈÕËɯÖÍɯ2ĹÓÌàÔÈÕɯ(ɯ

when locating the madrasas in the same manner. The idea of Mehmed II was to 

provide the control of State over education by defining the teaching of the ulema 6 

as an institution which was controlled by the central authority as well. On the 

                                                                 
5 Murat Belge , OsmanÓċËÈɯ*ÜÙÜÔÓÈÙɯÝÌɯ*ĹÓÛĹÙ, (Istanbul: Bilgi University , 2005). 

 
6 Ulema means the people of the Islamic knowledge.  
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ÊÖÕÛÙÈÙàȮɯÛÏÌɯÐÕÛÌÕÛÐÖÕɯÖÍɯ2ĹÓÌàÔÈÕɯ(ɯÞÈÚɯÛÖɯÐÕÊÙÌÈÚÌɯÛÏÌɯ×Ölitical role of the 

ulema in order to legitimize his authority through the Sunni doctrine of the 

orthodox state. 7  'ÖÞÌÝÌÙȮɯ ÞÏÌÕɯ ÞÌɯ ÌßÈÔÐÕÌɯ 2ÐÕÈÕɀÚɯ ÓÈÚÛɯ ×ÌÙÐÖËɯ ÐÕɯ ÛÏÐÚɯ

framework, we can not observe such a kind of relation between the mosque and 

the madrasa. 3ÏÌÙÌɯÈÙÌɯÕÖÛɯÈÕàɯÔÈËÙÈÚÈɯÈÙÖÜÕËɯÛÏÌɯÔÖÚØÜÌɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

in Tahtakale, who was in a close relation with Nakshbandi path and uphold to 

ÛÏÌɯÙÐÎÐËɯ2ÏÈÙÐÈɯÖÙËÌÙÚȭɯ(ÕɯÏÌÙɯÚÛÜËàȮɯ-ÌÊÐ×ÖĀÓÜɯÌÔ×ÏÈÚÐáÌÚɯÛÏÌɯÐËÌÈɯÖÍɯ1ĹÚÛÌÔɯ

Pasha that he gave importance to madrasa education to Muslim children through 

which all the students learned the rules of Sharia.8 1ĹÚÛÌÔɯÚÜÎÎÌÚÛÌËɯÛÏÈÛɯÓÖÍÛàɯ

madrasas in numerous locations should have been built along with Friday 

mosques.9 In Tahtakale they did not prefer to build a madras a around mosque. 

Since Tahtakale was a commercial site, there was a need for a law court to solve 

the commercial disagreements, a khan, warehouses and shops for merchants. 

This proves that the buildings around the mosque were constructed according to 

the urban program of the site. Actually such a program should be considered as a 

financial source of income. The madrasa did not have a function providing a long 

term profit, when compared with shops. A similar spatial organization is 

observable in the surround ing site of the mosques, which were built for Sokullu 

,ÌÏÔÌËɯ /ÈÚÏÈȭɯ ɯ 6ÏÐÓÌɯ ÛÏÌÙÌɯ ÞÌÙÌɯ ÔÈËÙÈÚÈÚɯ ÈÙÖÜÕËɯ ÛÏÌɯ *ÈËċÙÎÈɯ 2ÖÒÜÓÓÜɯ

Mehmed Pasha mosque which was located in a dense housing district; there 

ÞÌÙÌɯ ÕÖÛɯ ÈÕàɯ ÔÈËÙÈÚÈÚɯ ÈÙÖÜÕËɯ ÛÏÌɯ  áÈ×ÒÈ×ċɯ 2ÖÒÜÓÓÜɯ ,ÖÚØÜÌɯ ÞÏÐÊh was 

probably built for the marines 10 and ships. This site was in front of the Galata 

6ÈÓÓɯ ÈÕËɯ ÞÈÚɯ ÊÈÓÓÌËɯ ÈÚɯ  áÈ×ÎÈÛÌȭɯ 3ÏÌɯ ×ÐÖÜÚɯ ÍÖÜÕËÈÛÐÖÕɯ ÐÕɯ  áÈ×ÒÈ×ċɯ ÞÈÚɯ

supported by income producing structures constructed in its neighborhood. 
                                                                 

7 &ĹÓÙÜɯKafadar -ÌÊÐ×ÖĀÓÜȮɯɁ3ÏÌɯ2ĹÓÌàÔÈÕÐàÌɯ"ÖÔ×ÓÌßɯÐÕɯ(ÚÛÈÕÉÜÓȯɯ ÕɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕɂȮɯMuquarnas 

Vol 3: An Annual of Islamic Art and Architecture, 3, (1985): p.96.   

 
8 &ĹÓÙÜɯ*ÈÍÈËÈÙɯ-ÌÊÐ×ÖĀÓÜȮɯ, The Age of Sinan: Architectural Culture in the Ottoman Empire, (Princeton 

and Oxford : Princeton University Press, 2005) , 316. 

 
9 CelaÓáÈËÌȮɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜɯƖƔƔƙȯɯ316. 

 
10 (ÛɯÞÈÚɯÊÈÓÓÌËɯɁÈáÌÉɂɯÖÙɯɁÈáÈÉɂɯɯÐÕɯ.ÛÛÈÔÈÕÚȭɯ 
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There were warehouses and shops of artisans such as carpenters and caulkers in 

ÛÏÌɯÉÈÚÌÔÌÕÛɯÖÍɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÚÐÔÐÓÈÙɯÛÖɯÛÏÖÚÌɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯÞÏÐÊÏɯÐÚɯÈÓÚÖɯ

ÈÕɯÌÓÌÝÈÛÌËɯÔÖÚØÜÌȭɯ!ÌÚÐËÌÚɯ áÈ×ÒÈ×ċȮɯÛÏÌÙÌɯÈÙÌɯÔÈËÙÈÚÈɯÉÜÐÓËÐÕÎÚɯÐÕɯ*ċÓċñɯ ÓÐȮɯ

Piyale 11, ©ÈÏɯ 2ÜÓÛÈÕ-Zal Mahmud Pasha ÈÕËɯ ©ÌÔsi Pasha Mosques, as the 

examples of the last period works of Sinan. The sites where these late period 

mosques were constructed were dominantly residential areas. Different from 

these, the mosque and the madrasa are independent from each other in the case 

ÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÓÖÊÈÛÌËɯÖÕɯÛÏÌɯÚÏÖÙÌɯÚÐÔÐÓÈÙɯÛÖɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌȭɯ

When we examine the specific relationship between the mosque and the 

ÔÈËÙÈÚÈÚɯÐÕɯÛÏÌɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÉÜÐÓËÐÕÎÚɯÞÐÛÏɯÙÌÍÌÙÌÕÊÌɯÛÖɯÛÏÌɯÙÌÓÈÛÐÖÕÈÓɯ

context of the ruling of the stat e and sharia, a different condition is observed. 

Such a condition is not so compatible with the interpretations for the complexes 

of Suleymaniye and Mehmed II. For the case of the imperial mosques, there were 

no economic or spatial restrictions. Therefore a conceptual relationship between 

the location of mosque and madrasas would be mentioned for imperial mosques. 

On the other hand, for the last period mosques which were built for the admirals 

or viziers, environmental and economic conditions were the basic  determinant 

factors. The program of these complexes appears directly related with the feature 

of the location.   

As we see, the economic condition is worth to be reconsidered as another factor 

which influences architecture itself. In the middle of the six teenth century, 

Mexican silver was spread in the European market. Following this, silver coins 

entered the Ottoman market and prices were doubled within a short period of 

time. Moreover, economic transformation in the European markets caused a 

recession in the Ottoman economy, which resulted in the deterioration of the 

                                                                 
11 We are aware of the existence of those madrasas around Piyale Pasha mosque which are not 

ÙÌÔÈÐÕÌËɯÛÖËÈàȮɯÉàɯÔÌÈÕÚɯÖÍɯÛÏÌɯÞÙÐÛÐÕÎÚɯÖÍɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÈÕËɯ àÝÈÕÚÈÙÈàÐȭɯ3ÏÌɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕɯÖÕɯ

the locations of madrasass is made with reference to the reconstruction drawings of Baha Tanman, 

1989. 
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institutions in the Ottoman State. The fixed - ÐÕÊÖÔÌɯÎÙÖÜ×ÚɯÚÜÊÏɯÈÚɯÒÈ×ċÒÜÓÜÚȮɯ

ÛċÔÈÙ-holding sipahis 12 were affected significantly by this depression. As a result 

of this economic deterioratio n, bribery and misappropriations increased amongst 

state officials, soldiers and kadis.13 The absolute authority of the Sultan and the 

unification of the vizier, grand vizier and sultan could not survive anymore after 

2ĹÓÌàÔÈÕɀÚɯÛÐÔÌ.14 The decay of the systems in the State resulted in the weakness 

of the central authority.  

The changes of the scales of mosques can be interpreted as a consequence of the 

economic decline. After the Selimiye Mosque in Edirne, there were no other 

mosques which have a similar scale until the end of the empire. The mosques, 

constructed in the last quarter of sixteenth century which was also the late period 

of Sinan, were initiated by viziers, admirals and princes. For that reason, besides 

the economic decline, the identities of the patrons might be effective on the scale 

of the mosques. In conclusion, the relation amongst the economic condition, 

×ÈÛÙÖÕɀÚɯ ÐËÌÕÛÐÛÐÌÚɯ ÈÕËɯ ÚÛÈÛÌɯ ×ÖÓÐÊÐÌÚɯ ÞÌÙÌɯ ÛÏÌɯ ËÌÛÌÙÔÐÕÈÕÛɯ ÍÈÊÛÖÙÚɯ ÖÍɯ ÛÏÌɯ

architecture as it is mentioned above.   

In addition to the depi ction of the religious system and its influences on 

architecture in the end of the sixteenth century, the relation between architecture 

and the political condition of this era is another topic to be considered.  In the 

beginning of the sixteenth century wh ich was referred to as the golden age of the 

Ottoman Empire, the State had not confronted any defeat in the international 

arena. In the era of Selim I, Ottoman Sultans took the title of the protector of 

Mecca and Medina, which means they were becoming the caliphs of all the 

Muslim World. The Ottoman Empire extended its territories towards the 

                                                                 
12 Cavalary soldiers who were given land in order to cultivate this land.  

 
13 dÕÈÓÊċÒȮɯƕƝƝƘȯ 49   

 
14 Ibid: 47 



 

11 

boundaries determined by the natural thresholds of the Mediterranean region. 

They got the control of the trade roads.  

(ɯÈÔɯ&ÖËɀÚɯÚÓÈÝÌɯÈÕËɯÚÜÓÛÈÕɯÖÍɯÛÏÐÚɯÞÖÙÓËȭɯ!àɯÛÏe grace of 

&ÖËɯ (ɯ ÈÔɯ ÏÌÈËɯ ÖÍɯ ,ÜÏÈÔÔÌËɀÚɯ ÊÖÔÔÜÕÐÛàȭɯ &ÖËɀÚɯ

ÔÐÎÏÛɯÈÕËɯ,ÜÏÈÔÔÈËɀÚɯÔÐÙÈÊÓÌÚɯÈÙÌɯÔàɯÊÖÔ×ÈÕÐÖÕÚȭɯ

(ɀÔɯ2ĹÓÌàÔÈÕɯÐÕɯÞÏÖÚÌɯÕÈÔÌɯÛÏÌɯÏÜÛÉÌɯÐÚɯÙÌÈËɯÐÕɯ,ÌÊÊÈɯ

and Medina. In Baghdad I am the shah, in Byzantine 

realms the Ceaser, and in Egypt the Sultan; who sends 

his fleets to the seas of Europe, the Maghrib and India. I 

am the sultan who took the crown and throne of 

Hungary and granted them to a humble slave. The 

voivoda Petru rose his had in revolt, but my horses 

hoofs ground him in to the dust, and I con quered the 

land of Moldavia. 15  

 

The above is an inscription, from 1538 cited in the citadel of Bender, pointing to 

ÛÏÌɯÚÌÓÍɯÊÖÕÍÐËÌÕÊÌɯÈÕËɯ×ÖÞÌÙɯÖÍɯÛÏÌɯ2ÜÓÛÈÕɯÖÍɯÛÏÌɯ.ÛÛÖÔÈÕɯ$Ô×ÐÙÌȮɯ2ĹÓÌàÔÈÕɯ

ÛÏÌɯ ,ÈÎÕÐÍÐÊÌÕÛȭɯ 'ÖÞÌÝÌÙȮɯ ÈÍÛÌÙɯ 2ĹÓÌàÔÈÕȮɯ ÐÕÛÌÙÕÈÛÐÖÕÈÓɯ ÊÖÕËÐÛÐÖÕs became 

trying for the Ottomans. In the end of the sixteenth century, in fact, the Empire 

suffered with its first defeats in military and trade arenas. In 1559, the Spanish 

government established its hegemony on Europe. The withdrawal from Malta in 

1565 aÕËɯ2ĹÓÌàÔÈÕɀÚɯÓÈÚÛɯ'ÜÕÎÈÙÐÈÕɯÊÈÔ×ÈÐÎÕɯÐÕɯƕƙƚƚɯÔÈÙÒÌËɯÛÏÌɯÉÌÎÐÕÕÐÕÎɯÖÍɯ

the interruption of the Ottoman advance throughout central Europe and the 

Mediterranean. The Cyprus victory, in 1571, was one of the last military 

successes of the naval army. In the same year, Ottoman navies encountered 

dÕÌÉÈÏÛċɯËÌÍÌÈÛÚɯÞÏÐÊÏɯÙÌÚÜÓÛÌËɯÞÐÛÏɯÓÖÚÐÕÎɯÛÏÌɯ×ÖÞÌÙɯÖÕɯÛÏÌɯÚÌÈÚɯÈÕËɯÛÙÈËÌɯ

roads. After that, in 1574, the re-conquest of Tunisia from the Spanish invaders 

ÞÈÚɯÛÏÌɯÝÐÊÛÖÙàɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȭɯ'ÖÞÌÝÌÙȮɯÛÖÞÈÙËÚɯÛÖɯÛÏÌɯÌÕËɯof the sixteenth 

century, the Ottomans lost their superiority on the seas. It was an important 

factor for the economic decline of the state. 16 

                                                                 
15 dÕÈÓÊċÒȮɯƕƝƝƘȯ 41    
          
16 dÕÈÓÊċÒȮɯƕƝƝƘȯ 41-42 
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The Ottomans as a continental empire; had perceived the importance of 

navigation in sixteenth century. For the fi ÙÚÛɯ ÛÐÔÌȮɯ ÐÕɯ ÛÏÌɯ ÌÙÈɯ ÖÍɯ 2ĹÓÌàÔÈÕȮɯ

Barbaros Hayrettin Pasha became the first navy commander and was honored 

with the title of grand admiral and governor general of the Algeria in 1534 . 17  

Additionally, the fact that three patrons of Sinan were admirals amon gst the 

others, indicate the increasing importance of navigation from the beginning of 

2ĹÓÌàÔÈÕɀÚɯÌÙÈȭɯ 

Sinan Pasha was the first admiral patron of Sinan. Two patrons of the last period 

ÞÖÙÒÚɯÖÍɯ2ÐÕÈÕɯÞÌÙÌɯÛÏÌɯÈËÔÐÙÈÓɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯÈËÔÐÙÈÓɯ/ÐàÈÓÌɯ/ÈÚha.  For 

the Ottoman Empire, which had extended its borders towards the coastal regions 

by the mid -1500s, the military successes of the naval army became an important 

fact. Those ÚÜÊÊÌÚÚÌÚɯÞÌÙÌɯÛÏÌɯÝÌÙàɯÙÌÚÜÓÛɯÖÍɯÛÏÌɯÈÊÛÐÝÌɯÙÖÓÌÚɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯ

of Piyale Pasha, who became vizier while he was an admiral. When we re-

consider SÐÕÈÕɀÚɯ ÞÖÙÒÚɯ ÊÖÕÚÛÙÜÊÛÌËɯ ÍÖÙ admirals, we see the signs of the 

ÐÕËÐÝÐËÜÈÓɯ ÛÈÚÛÌÚɯ ÖÍɯ ÛÏÖÚÌɯ ×ÈÛÙÖÕÚɯ ÖÕɯ ÛÏÌÚÌɯ ÞÖÙÒÚȭɯ -ÌÊÐ×ÖĀÓÜɯ ÊÖÕÚÐËÌÙÚɯ ÛÏÌɯ

existence of the mausoleum of Barbaros HÈàÙÌÛÛÐÕɯ/ÈÚÏÈɯÐÕɯÛÏÌɯËÐÚÛÙÐÊÛɯÖÍɯ!ÌıÐÒÛÈıɯ

ÈÚɯÛÏÌɯÙÌÈÚÖÕɯÞÏàɯ2ÐÕÈÕɯ/ÈÚÏÈɯÊÏÖÚÌɯ!ÌıÐÒÛÈıɯÈÚɯÛÏÌɯ×ÓÈÊÌɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÛÖɯÉÌɯ

constructed in his name.18 In the light of this interpretation, we can assert that the 

ÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯ×ÈÛÙÖÕÚɯÖÕɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜe which has a similar space 

organization with Hagia Sophia and on Piyale Pasha Mosque with an archaic 

plan type is observable. In this context, the decline of the central authority which 

began in the end of sixteenth century can be accepted as a factor for the 

ÐÕÊÙÌÈÚÐÕÎɯÐÕÍÓÜÌÕÊÌÚɯÖÍɯÛÏÌɯ×ÈÛÙÖÕÚɀɯÛÈÚÛÌÚɯÖÝÌÙɯÛÏÌɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕȭ 

 

                                                                                                                                                                                

 
17 It means Cezayir Beylerbeyi in Turk ish. 

 
18 -ÌÊÐ×ÖĀÓÜȮɯ2005: 416 
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2.2. The Construction Activities and the Role of the Corps of Royal Architects 

in the end of the Sixteenth Century   

 

At the end of the sixteenth century, the population of Istanbul  had increased by 

forty per cent in villages and by eighty per cent in the towns. It meant that the 

population rose to eight hundred thousand from the conquest of Istanbul  to the 

end of the sixteenth century.19 Whereas in this period the land of the Ottoman  

Empire reached approximately twent y million km -square including vassal states 

and consequently approximately 100 million people were livings under the 

control of the Ottoman State.20 As the unique owner of the land, the Sultan was 

responsible for all the construction activities in different cities. Pious foundations 

called wakf were the means of this responsibility of the sultan. The traditional 

wakf  system, which had already been used by Turks in the Seljuk time, was 

founded with the aim of meeting the req uirements of the increasing population. 

In fact, all the cultural and commercial complexes were constituted by the wakf  

system not only in Istanbul  but also in other Ottoman cities. The wakf , controlled 

and confirmed by the State, was a kind of endowment i nstitution that was 

responsible for all the construction activities such as canals, roads, caravansaries, 

mosques, etc. The main duty of the wakf  was to construct the imaret as the center 

of the city. The Imaret which was a complex included mosque, madrasa, hospital, 

bath-house and soap kitchen and provided public service and commerce in the 

city.  

Provision of the land by the owner of the wakf  was compulsory for the initiation 

of the construction in the wakf  system. In the mid-sixteenth century there were a 

                                                                 
19 Mantran, 1990, pp. 45-ƘƜȮɯ!ÈÙÒÈÕɯxȭɯ+ȭȰɯÊÐÛÌËɯÐÕɯdÕÈÓÊċÒȮɯƕƝƝƘȯɯƛƔ 

 
20 3ĹÙÒɯ ÕÚÐÒÓÖ×ÌËÐÚÐȮɯ5ÖÓɯ777Ȯɯ×ȭƛƜɯÈÕËɯ5ÖÓȭɯ7775(ɯ×ȭɯƕƔƕȰɯÊÐÛÌËɯÐÕɯ2ÌÝÎÐɯ ÒÛĹÙÌȮɯɁ,ÐÔÈÙÉÈÚÐɯ

2ÐÕÈÕɯÈÕËɯÛÏÌɯ!ÜÐÓËÐÕÎɯ/ÖÓÐÊÐÌÚɯÖÍɯÛÏÌɯ.ÛÛÖÔÈÕɯ2ÛÈÛÌɂȮɯEnvironmental Design, Journal of the Islamic 

Environmental Design Research Centre,  ed.  Attilio Petruccioli , V th Year, N.5-6, (Roma, 1988): 98-105. 
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lot of wakf  buildings in the urban fabric within the remained city walls of 

Teodosios.21 It was necessary to substitute another land for the construction of 

buildings apart from the parcel which was already appropriated for any wakf  

building. Since it was  costly for the wakf  owners, they preferred the vacant lands 

ÍÖÙɯ ÕÌÞɯ ÊÖÕÚÛÙÜÊÛÐÖÕÚȭɯ (Õɯ ÛÏÌɯ ÚÐßÛÌÌÕÛÏɯ ÊÌÕÛÜÙàȮɯ ²ÚÒĹËÈÙɯ ÞÈÚɯa relatively  

unoccupied district, which was suitable for new developments. For this reason, a 

serious concentration of new wakf  buildi ngs is observable here towards the end 

of sixteenth century. In this context, the wakf  system and the development 

tendency quoted above can be accepted as the complimentary factors on the 

ÓÖÊÈÛÐÖÕÈÓɯÊÏÖÐÊÌɯÖÍɯ©ÌÔÚÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßɯÞÏÐÊÏɯÞÈÚɯÖÕÌɯÖÍɯÛÏÌɯ2ÐÕÈÕɀs late 

period works.   

 ÓÚÖɯÛÏÌÙÌɯÈÙÌɯÚÖÔÌɯÌßÊÌ×ÛÐÖÕÈÓɯÚÐÛÜÈÛÐÖÕÚɯÚÜÊÏɯÈÚɯ1ĹÚÛÌÔɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌɯÐÕɯ

Tahtakale. A foundation chart  ÞÏÐÊÏɯÉÌÓÖÕÎÚɯÛÖɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ×ÙÖÝÐËÌÚɯ

us with additional detail about the site. This document proves that for the 

exchanges of the wakf  land, the chief architect and an expert committee were 

commissioned. Thus, the chief architect was aware of the conditions of the site 

chosen for the construction he built.  

The proportion of the princesses and women sultans having wakf s was quite 

high. Since the Sharia allowed married women to enjoy their own savings, they 

had a right to construct mosques and madrasas in their names.22 It is seen that 

one of the first patrons of Sinan was a daughter sultan (Mihrimah Sultan) and the 

wife of the grand viziers; they gave their names to the last period complexes of 

2ÐÕÈÕȭɯ ©ÈÏÚÜÓÛÈÕɯ ÈÕËɯ 9ÈÓɯ ,ÈÏÔÜËɯ /ÈÚÏÈɯ "ÖÔ×ÓÌßɯ ÐÚɯ ÛÏÌɯ ÌßÈÔ×ÓÌɯ ÛÖɯ ÚÜÊÏɯ

buildings.  

                                                                 
21 Sureyya Faroqhi, .ÚÔÈÕÓċɯ*ĹÓÛĹÙĹɯÝÌɯ&ĹÕËÌÓÐÒɯ8ÈıÈÔȮɯȹ(ÚÛÈÕÉÜÓȯɯ3ÈÙÐÏɯ5ÈÒÍċɯ8ÜÙÛɯ8ÈàċÕÓÈÙċȮɯƖƔƔƖȺȮɯ

158.   

 
22 Ibid:  153 
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Ɂ3ÏÌɯ"ÖÙ×ɯÖÍɯ1ÖàÈÓɯ ÙÊÏÐÛÌÊÛɂ23 was the institution which was in charge of the 

wakf  buildings constructe d in Istanbul . The period from the conquest till the 

sixteenth century represents an era which empowers centralized administrative 

structure of institutions in the Ottoman Empire. The Corps of the Royal 

Architects can be considered in this framework. 24 As iÕËÐÊÈÛÌËɯÉàɯ-ÌÊÐ×ÖĀÓÜȮɯ

ËÜÙÐÕÎɯ2ÐÕÈÕɀÚɯÛÐÔÌȮɯÛÏÌɯÊÖÙ×ÚɯÉÜÙÌÈÜÊÙÈÛÐÊÈÓÓàɯÚÜ××ÖÙÛÌËɯÛÏÌɯÊÌÕÛÙÈÓÐáÌËɯÚÛÈÛÌɯÉàɯ

coping with the increasing construction activities coordinated from the capital. 25   

Although the exact date is still unknown, the earliest reference about the corps is 

ËÈÛÌËɯÛÖɯÛÏÌɯÙÌÐÎÕɯÖÍɯ!ÌàÈáċÛɯ((ɯȹƕƘƕƜ-1512). It is thought that the corps was 

instituted after the conquest of Istanbul .26 The main function of the corps was to 

provide a central control over all construction enterprises. The corps was under 

the control of the city prefect 27 who was responsible for the payments for all 

kinds of construction activities. There was a hierarchy; in fact the chief architect 

was the head of the corps. In the corps, architects were divided into two groups 

in terms of their qualifications and priority. Turan makes a list of the members of 

the corps; in descending order, the city prefect, the chief architect, the 

superintendent of water channels, the agha of Istanbul , the chief lime-burner, the 

storehouse director, the chief storehouse scribe, the second architect and the 

director of repairs are listed. 28 This list can be evaluated as a proof of the fact that 

the corps was not only a community of architects, but also a large group of 

technical staff assisting the chief architect. The organization had two ateliers, the 

                                                                 
23 It means 'ÈÚÚÈɯ,ÐÔÈÙÓÈÙɯ.ÊÈĀċȮɯ'ÈÚÚÈɯ,ÐÔÈÙÓÈÙċ or Mimaran-ċɯ'ÈÚÚÈ in Turkish.  

 
24 ©ÌÙÈÍÌÛÛÐÕɯ3ÜÙÈÕȮɯɁ.ÚÔÈÕÓċɯ3ÌıÒÐÓÈÛċÕËÈɯ'ÈÚÚÈɯ,ÐÔÈÙÓÈÙċɂȮɯ3ÈÙÐÏɯ ÙÈıÛċÙÔÈÓÈÙċɯ#ÌÙÎÐÚÐ, vol.I, no.I, 

( ÕÒÈÙÈȰɯ ÕÒÈÙÈɯ²ÕÐÝÌÙÚÐÛÌÚÐɯ!ÈÚċÔÌÝÐ, 1963).   

 
25 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯ 153. 

 
26 Turan,  1963. 

 
27 City prefect means ©ÌÏÙÌÔÐÕÐ in Turkish.  

 
28 Turan, 1963: 158-159. 
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ÙÖàÈÓɯÚÛÖÙÌÏÖÜÚÌɯÈÛɯÛÏÌɯ3Ö×ÒÈ×ċɯ/ÈÓÈÊÌɯÈÕËɯÛÏÌɯÊÏÐÌÍɯÈÙÊÏÐÛÌÊÛɀÚɯÖÍÍÐÊÌɯÐÕɯÛÏÌɯ

district of Vefa  in Istanbul . 29 30  

Turan defines the duties of the corps under nine items.31 The main duty of the 

corps was to ×ÙÌ×ÈÙÌɯÛÏÌɯɁËÌÚÐÎÕÚɂ 32, to calculate the cost of the buildings and to 

construct or repair the buildings of the sultan or his family. The corps was 

responsible for all construction activities of the wakf  buildings. It can be said that 

the mission of the organization was producing the urban fabric of Istanbul . To 

control all private construction activities in the city, and to establish urban codes 

for houses and streets as a protection tool against fires were amongst the duties 

of the corps and of the chief architect as well. Besides these duties, to select the 

architects who were going to accompany the military campaigns in order to 

construct bridges, roads, walls and aqueducts was the other role of the corps. 

Furthermore, the corps had to calculate the dimensions and costs of the building 

materials and determine the budgets for construction. Apart from these, the chief 

architect assigned the city architect who was appointed to provincial capitals for 

construction activities. In this framework, the corps of royal architect was 

basically a state school for architects (or sultanate school of architecture or 

academy) and engineers in the empire.  ÊÛÜÈÓÓàȮɯ"ÈÍÌÙɯIÌÓÌÉÐɀÚɯÉÖÖÒɯ1ÐÚÈÓÌ-i 

Mimariye also supports this idea. 33 (ÛɯÞÈÚɯÞÙÐÛÛÌÕɯÉàɯ"ÈÍÌÙɯIÌÓÌÉÐɯÍÖÙɯ2ÌËÌÍÒÈÙɯ

,ÌÏÔÌËɯ ĀÈɯÞÏÖɯÉÌÊÈÔÌɯÛÏÌɯÊÏÐÌÍɯÈÙÊÏÐÛÌÊÛɯÖÍɯÛÏÌɯÊÖÙ×ÚɯÈÍÛÌÙɯÛÏÌɯËÌÈÛÏɯÖÍɯ

Architect Sinan. The structure of the book can be interpreted as a course book 

                                                                 
29 The travel ÉÖÖÒɯÖÍɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÊÖÕÍÐÙÔÚɯÛÏÌɯÈÛÌÓÐÌÙɯÐÕɯ5ÌÍÈɯËÐÚÛÙÐÊÛȭɯ$ÝÓÐàÈȮɯƖƔƔƚȮɯÝÖÓȭɯ(ȮɯÉÖÖÒɯ((Ȯɯ

p.629.  

 
30 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƕƙƘɯÈÕËɯTuran, 1963: 159.   

  
31 Turan, 1963: 163. 

 
32 In the documents it is mentioned as resm (picture) or rusum (pictures).  

 
33 Turan, 1963: 177 
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and as an introduction to architecture.  34 3ÏÐÚɯÉÖÖÒɯÐÚɯÚÐÔÐÓÈÙɯÞÐÛÏɯ2ÐÕÈÕɀÚɯÍÖÜÙɯ

autobiographical books  which were written by Mustafa Sai. 35 In the hierarchical 

system, only architects who were the members of the corps could be promoted to 

higher positions. These architects had to be equipped with the basic knowledge 

about materials, calculations, drawing an d construction. 36  

In this large imperial territory, obviously it was impossible to control all building 

ÈÊÛÐÝÐÛÐÌÚɯÍÙÖÔɯÖÕÌɯÊÌÕÛÌÙȭɯ2ġÕÔÌáɯÚÛÈÛÌÚɯÛÏÈÛɯÛÏÌÙÌɯÞÌÙÌɯÚÐßɯÖÙÎÈÕÐáÈÛÐÖÕÚɯÛÖɯ

supervise all these activities over the state.37 These six organizational units, 

directed by corps of royal architects, were Military Architects, Province 

Architects, Region Architects, City Architects and Wakf  Architects. All the 

architects were of course appointed by the chief architect.38 

This statement is quite compatible wit h the idea that Sinan was aware of all 

designs and plans produced by other architects who were the members of the 

ÊÖÙ×Úȭɯ 3ÏÌɯ ÙÌÊÌÕÛɯ ÙÌÚÌÈÙÊÏɯ ËÖÕÌɯ Éàɯ -ÌÊÐ×ÖĀÓÜɯ ÙÌÝÌÈÓÌËɯ ÚÖÔÌɯ ×ÓÈÕÚɯ ÈÕËɯ

elevations which are identified as working drawings39 datable to the early sixteen 

century. 40 The plans were superimposed on a grid background. The possible 

                                                                 
34 The book consists of fifteen parts. The first six parts consist of his biography and gives some 

information about the Blue Mosques planning  and construction. Other parts include the definitions 

of some terms and introduce various tools on masonry and woodworks.  

 
35 'ÈÙÜÕɯ!ÈÛċÙÉÈàÎÐÓȮɯɁ ɯ)ÖÜÙÕÌàɯÛÖÞÈÙËÚɯÛÏÌɯ'ÐÕÛÌÙÓÈÕËɯÖÍɯ ÌÚÛÏÌÛÐÊÚɯÐÕɯÛÏÌɯ"ÓÈÚÚÐÊÈÓɯ.ÛÛÖÔÈÕɯ

 ÙÊÏÐÛÌÊÛÜÙÌɂ in 7 Centuries of OttomaÕɯ ÙÊÏÐÛÌÊÛÜÙÌɯȿA Supra-National Heritageɀ, p. 63 (Istanbul: YEM  

8ÈàċÕȮɯ1999). 

 
36 Crane, 1987, cited in Jale Erzen, Sinan Ottoman Architect: An Aesthetic Analaysis, (Ankara : Metu, 

2004), 20.  
37 9ÌÒÐɯ2ġÕÔÌáȮɯɁ,ÐÔÈÙɯ2ÐÕÈÕɯÝÌɯ'ÈÚÚÈɯ,ÐÔÈÙÓÈÙɯ.ÊÈĀċɂȮɯin Mimar 2ÐÕÈÕɯ#ġÕÌÔÐɯ3ĹÙÒɯ,ÐÔÈÙÓċĀċɯÝÌɯ

2ÈÕÈÛċȮ ÌËȭɯÉàɯ9ÌÒÐɯ2ġÕÔÌáȮɯ(Istanbul: Misirli Matbaacilik, 1988)  

 
38 Ibid: 254. 

 
39 It means Karname in Turkish.  

 
40 &ĹÓÙÜ -ÌÊÐ×ÖĀÓÜȮ Ɂ/ÓÈÕÚɯÈÕËɯ,ÖËÌÓÚɯÐÕɯƕƙth and 16th "ÌÕÛÜÙàɯ.ÛÛÖÔÈÕɯ ÙÊÏÐÛÌÊÛÜÙÈÓɯ/ÙÈÊÛÐÊÌɂȮɯ

JSAH Vol.XLV, Sept 86, (1986): 224-243. 
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reasons why those grid bases were used may be that it would be a medium to 

calculate the cost of the material used in the construction or to help the 

application of the plans on the ground. 41 Those drawings were produced for the 

final controls made by the head architect and to provide the financial support 

from the central budget. 42 Moreover, the records of the construction material of 

ÛÏÌɯ2ĹÓÌàÔÈÕÐàÌɯ,ÖÚØÜÌɯ×ÙÖÝÌɯÛÏÌɯÐËÌÈɯÛÏÈÛɯÛÏÌɯÖÍÍÐÊÌɯÔÈËÌɯÚÖÔÌɯÔÖËÌÓÚɯÈÕËɯ

drawings before the construction. The expanses of paper, glue and wood, which 

was used to make a model, was recorded on these documents.43  All this 

information indicate s that Sinan was well aware of the all building designs 

including his last period works. The direct or indirect influence of Sinan may 

have been through dialogues between the staff architect and those in the control 

process of designs.  

The information about the organizational structure of the corps, which is 

mentioned above, gives some specific clues on the system of architectural 

practice in the State during the end of the sixteenth century. When we take the 

current political conjuncture during the end of the sixteenth century into 

consideration, we can assume that the ongoing decline of central authority in 

Ottoman Empire might have resulted in the weak ness of the institutional 

structure of the corps in that era. However it is still a debatable subject whether 

this political and institutional context would be the reason of any possible 

constructions done without the approval of Sinan or not.  

 

 

                                                                 
41 -ÌÊÐ×ÖĀÓÜȮɯƕƝƜƚȯɯ224-243. 

 
42 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƕƚƝȭ 

 
43 Stefanos Yerasimos, dÚÛÈÕÉÜÓȮɯdÔ×ÈÙÈÛÖÙÓÜÒÓÈÙċÕɯ!ÈıÒÌÕÛÐȮ ȹdÚÛÈÕÉÜÓȯɯ3ÈÙÐÏɯ5ÈÒÍċɯ8ÜÙÛɯ8ÈàċÕÓÈÙċȮɯ

2000), 51. 
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CHAPTER 3 

 

SINAN'S LATE PERIOD WITHIN THE CONTEXT OF THE SIX 

MOSQUES IN ISTANBUL  

 

Ɨȭƕȭɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ3ÈÏÛÈÒÈÓÌ 

 

1ĹÚÛÌÔɯ/ÈÚÏÈɯÞÈÚɯÖÕÌɯÖÍɯÛÏÌɯÎÙÈÕË viziers and son in law of 2ĹÓÌàÔÈÕɯ(ȭɯ6ÏÌÕɯ

he married 2ĹÓÌàÔÈÕɀÚɯËÈÜÎÏÛÌÙȮɯ,ÐÏÙÐÔÈÏȮɯÐÕɯƕƙƗƝȮɯÏÌɯÞÈÚɯÛÏÌɯÍÖÜÙÛh vizier of 

the Sultan. After five years, in 1544, he became the grand vizier until the 

execution of ©ÌÏáÈËÌ44 ,ÜÚÛÈÍÈɯÐÕɯƕƙƙƗȭɯ2ÖÔÌɯÚÊÏÖÓÈÙÚɯÉÌÓÐÌÝÌɯÛÏÈÛɯ1ĹÚÛÌÔɯÞÈÚɯ

responsible for this execution; therefore the deposition of the grand vizier was 

ÙÌÓÈÛÌËɯ ÞÐÛÏɯ ,ÜÚÛÈÍÈɀÚɯ ÌßÌÊÜÛÐÖÕȭɯ 2ÐÕÊÌɯ ÛÏÌɯ ©ÌÏáÈËÌɯ ÞÈÚɯ ÚÜ××ÖÙÛÌËɯ Éàɯ ÛÏÌɯ

ÑÈÕÐÚÚÈÙÐÌÚȮɯ1ĹÚÛÌÔɯÎÈÐÕÌËɯÛÏÌÐÙɯÏÈÛÙÌd and lost his reliability after that time. 45 

-ÌÊÐ×ÖĀÓÜɯÐÕÛÌÙ×ÙÌÛÚɯ1ĹÚÛÌÔɯ/ÈÚÏÈɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÈÛÙÖÕÈÎÌɯÈÚɯÈɯÛÖÖÓɯÛÖɯÙÌÊÛÐÍàɯ

ÏÐÚɯÜÕ×Ö×ÜÓÈÙɯ×ÜÉÓÐÊɯÐÔÈÎÌɯÞÏÐÊÏɯÞÈÚɯÉàɯÛÏÌɯÌßÌÊÜÛÐÖÕɯÖÍɯÛÏÌɯ©ÌÏáÈËÌȭ46 With 

the helps of his wife, Mihrimah, and his mother in law  'ĹÙÙÌÔȮɯ ÏÌɯ ÞÈÚɯ

appointed the grand vizier for the second time and he maintained this position 

until his death in 1561. Historian Mustafa Ali emphasized the administrative skill 

ÈÕËɯÍÐÕÈÕÊÐÈÓɯÊÈ×ÈÉÐÓÐÛàɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯÈÕËɯÐÔ×ÓÐÌËɯÛÏÈÛɯÐÕɯÏÐÚɯ×ÌÙÐÖËɯÛÏÌɯÚÛate 

ÛÙÌÈÚÜÙÌɯÞÈÚɯÐÕɯÈɯÎÖÖËɯÊÖÕËÐÛÐÖÕȭɯ'ÌɯÈËËÌËɯÛÏÈÛɯÉÙÐÉÌÙàɯÚÛÈÙÛÌËɯÞÐÛÏɯ1ĹÚÛÌÔɯ

Pasha in the Ottoman government.47 1ĹÚÛÌÔɯÞÈÚɯÛÏÌɯÙÐÊÏÌÚÛɯÎÙÈÕËɯÝÐáÐÌÙɯÐÕɯÛÏÌɯ

Ottoman State and he also left the greatest number of pious endowments 

                                                                 
44 3ÏÌɯÛÐÛÓÌɯÖÍɯÛÏÌɯ2ÜÓÛÈÕɀÚɯÚÖÕɯÐÕɯ.ÛÛÖÔÈÕȭ 

 
45 IÈĀÈÛÈàɯ4ÓÜñÈàȮɯ/ÈËÐıÈÏÓÈÙċÕɯ*ÈËċÕÓÈÙċɯÝÌɯ*ċáÓÈÙċ, (Ankara: TTK, 1992), 38.  

 
46 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ314 

 
47 Ibid.  
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throughout the Empire. He ha d twenty one pious foundations and twenty four 

income producing structures around the Ottoman lands, from Esztergom to 

Medina.  

The site of the mosque, Tahtakale, is one of the most crowded districts of Istanbul  

even today. It stands in a tightly knitted u rban fabric of shops and warehouses. 

The mosque is situated on an important intersection point of the two main 

commercial arteries. (Figure 1) The site of the mosque, which was near the city 

walls, was seen from the Galata and Bosporus. It was one of the ancient sites of 

the city in the sixteenth century . (Figure 2) As we learn from the inscriptions, 

before the construction of the mosque, there was an old Byzantine church which 

was converted to a masjid, called Kenise or 'ÈÊċɯ'ÈÓÐÓɯ ĀÈɯ,ÌÚÊÐËÐȭ48. Due to sharia 

rules about land ownership, before construction on that site, a new land had to 

be given to the wakf  of this masjid. (In this situation, this is the Wakf  of Hagia 

Sophia.) As we follow from the correspondences amongst the Sultan, grand mufti 

Ebusuud anËɯÌÕËÖÞÔÌÕÛɯÈËÔÐÕÐÚÛÙÈÛÖÙɯ,ÌÏÔÌËɯ*ÌÛÏÜËÈȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯWakf 

ÍÖÜÕËɯ Èɯ ÕÌÞɯ ÚÐÛÌɯ ÍÖÙɯ ÛÏÌɯ ÔÈÚÑÐËɯ ÐÕɯ 8ÌÕÐÉÈÏñÌȭɯ (Õɯ ÛÏÌÚÌɯ ËÖÊÜÔÌÕÛÚȮɯ ÐÛɯ ÞÈÚɯ

emphasized that architect Sinan built a substitute with using the materials of the 

old one. 49  Another information, we learn from these documents is the 

ÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯÛÏÌɯÔÖÚØÜÌȭɯ3ÏÌɯÌßÈÊÛɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque is not known, because of the absence of the inscriptions. The 

correspondences prove us that until the fall of 1562, the site was not cleaned from 

materials of the old masjid. Thus, it can be thought that construction of the 

ÔÖÚØÜÌɯÚÛÈÙÛÌËɯÈÍÛÌÙɯÛÏÌɯËÌÈÛÏɯÖÍɯ1ĹÚÛÌÔȭɯ6ÏÌÕɯÛÏÌɯÚÐÛÌɯÊÏÖÖÚÐÕÎɯ×ÙÖÊÌÚÚȮɯ

1ĹÚÛÌÔɯ /ÈÚÏÈɀÚɯ ×ÐÖÜÚɯ ÌÕËÖÞÔÌÕÛɯ ×ÙÈÊÛÐÊÌÚɯ ÈÕËɯ ÏÐÚɯ ÎÙÈÕËɯ ÐÕÏÌÙÐÛÈÕÊÌɯ ÈÙÌɯ

considered, his mosque in Tahtakale can be evaluated as a prestige mosque 

through which his grand wealth would be displayed after his death. It is possible 

                                                                 
48 Aptul lah Kuran , Sinan, The Grand Old Master of Ottoman Architecture , (Istanbul : Ada Press 

Publishers, 1987ȺȮɯƕƗƜɯÈÕËɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƖƕɯɯ 

 
49 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƖƕɯ  
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that he informed his wishes concerning the location and the layout of his mosque 

to his wife Mihrimah or his endowment administ er Mehmed Kethuda. 

The mosque is surrounded by khans and a law court on the east and south sides. 

We learn from the foundation chart  of the mosque50 that there were also two 

commercial khans before the construction of the mosque. Sinan should have 

preserved these khans and added a law court on this site. (Figure 3) However 

$ÎÓÐɯÊÓÈÐÔÚɯÛÏÈÛɯ2ÐÕÈÕɯÉÜÐÓÛɯÈÓÓɯÛÏÌÚÌɯÒÏÈÕÚɯÉÌÊÈÜÚÌɯÖÍɯÏÐÚɯ×ÈÛÙÖÕɀÚɯËÌÔÈÕËȭɯ'Ìɯ

believes that khans, in this commercial area near the Bosporus, were the most 

appropriate building types to get income and he adds that Sinan would have 

condoned such loosely conceived commercial facilities.51   

 

The mosque sits atop of a platform, rising from the ground floor. The elevated 

mosque is raised with vaulted substructures. These barrel-vaulted units w ere 

ÜÚÌËɯÈÚɯÚÏÖ×ÚȮɯÖÕɯÛÏÌɯÕÖÙÛÏɯÍÈñÈËÌȮɯÈÕËɯÈÚɯÞÈÙÌÏÖÜÚÌÚȮɯÖÕɯÛÏÌɯÌÈÚÛȮɯÞÌÚÛɯÈÕËɯÛÏÌɯ

ÚÖÜÛÏɯÍÈñÈËÌÚɯÖÍɯÛÏÌɯbuilding. (Figure 4 and Figure 5) Even today, these units 

have the same function as in the sixteenth century. (Figure 6) There are lots of 

interpretat ions about the intention of Sinan while he conceived an elevated 

mosque on this site. One of the approaches is related with the silt and swampy 

ground of th e construction site. Egli explains the elevation of the mosque due to 

this property of the ground. A ÛɯÛÏÌɯÚÈÔÌɯÛÐÔÌɯ$ÎÓÐɯÈÕËɯ*ÜÙÈÕɯÈËËɯÛÏÈÛɯ1ĹÚÛÌÔɯ

ÞÈÕÛÌËɯÛÖɯÜÚÌɯÛÏÌɯÓÖÞÌÙɯ×ÈÙÛɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÍÖÙɯÎÌÛÛÐÕÎɯ×ÙÖÍÐÛȰɯÐÕɯ$ÎÓÐɀÚɯÛÌÙÔÚɯ

ɁÔÐÓÒɯÛÏÌɯÚÐÛÌɯÍÖÙɯÛÏÌɯ×ÙÖÍÐÛɂȭ52 When the construction date of the mosque is 

considered, it is obvious that shops and warehouses were the most appropriate 

programs for that kind of site where a dense commercial activity took place. 

Moreover, this kind of a structure separates the sacred space from profane one. 

Thus, the elevated platform of the inner space could be the conscious preference 

                                                                 
50 Ibid  

 
51 H. G. Egli, Sinan : an Interpretation, (Istanbul , 1997), 84   
 

52 Kuran, 1987: 140 and Egli, 1997: 85  
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of Sinan. Furthermore elevating the mosque increases the visibility of the 

mosque. Guidoni claims that due to the importance of the silhouette form of the 

Galata and Bosphorus, the mosque must rise above the site, dominating the city 

from far away. 53 (Figure 7) In addiÛÐÖÕɯÛÖɯÛÏÐÚɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕɯ-ÌÊÐ×ÖĀÓÜɯÐÕËÐÊÈÛÌÚɯ

ÛÏÌɯÓÖÊÈÛÐÖÕɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÑÜÚÛɯÉÌÓÖÞɯÛÏÌɯ2ĹÓÌàÔÈÕÐàÌɯ,ÖÚØÜÌɯÈÕËɯÈËËÚɯÛÏÈÛɯ

this visual juxtaposition reminds the hierarchical status of the sultan and grand 

vizier. (Figure 8 and Figure 9) %ÜÙÛÏÌÙÔÖÙÌȮɯ*ÜÙÈÕɀÚɯÚÛÈÛÌÔÌÕÛɯÚÜ××ÖÙÛÚɯ!ÜÙÌÓÓÐɀÚɯ

idea that vaulted substructures gave a better exposure to the mosque.  

The mosque stands with a diagonal direction  towards Mecca. This provides a 

triangular area in front of the mosque. When you go down towards the sea from 

the UzunñÈÙıċȮɯÛÏÐÚɯÛÙÐÈÕÎÜÓÈÙɯÈÙÌÈɯ×ÙÖÝÐËÌÚɯÈÕɯÈÛÛÙÈÊÛÐÝÌɯ×ÌÙÚ×ÌÊÛÐÝÌɯÛÖɯÛÏÌɯ

mosque. Sinan ended this area with an ablution fountain. By this means, he 

creates a visual and spatial connection amongst the entrance of the mosque, 

ablution fountain and street. (Figure 3) Behind ÛÏÌɯØċÉÓÈɯÞÈÓÓȮɯÛÏÌÙÌɯÐÚɯÈÕÖÛÏÌÙɯ

Ú×ÈÊÌɯÚÜÙÙÖÜÕËÌËɯÉàɯÓÈÞɯÊÖÜÙÛɯÈÕËɯ!ĹàĹÒɯIÜÒÜÙɯ'ÈÕȭɯ ÓÚÖɯÛÏÐÚɯÈÙÌÈɯÐÚɯÔÖÙÌɯ

peaceful than the crowded market .  

The entrance to the mosque is provided by four enclosed staircases. The two 

main staircases on the twÖɯÊÖÙÕÌÙÚɯÖÍɯÛÏÌɯÕÖÙÛÏɯÍÈñÈËÌɯÓÌÈËɯÛÖɯÛÏÌɯÚÛÖÕÌ-paved 

terrace. (Figure 10 and Figure 11) The ÖÛÏÌÙɯÖÕÌɯÖÕɯÛÏÌɯÌÈÚÛɯÍÈñÈËÌɯÓÌÈËÚɯÛÖɯÛÏÌɯ

internal upper gallery of the mosque. (Figure 12) The staircase ÖÕɯÛÏÌɯÞÌÚÛɯÍÈñÈËÌɯ

gives access to the terrace. The double portico of the mosque dominates the 

terrace of the mosque. (Figure 14) The five -domed first portico has columns with 

muqarnas capital. A slanting wooden roof is the cover of the second portico 

which stands on the small columns with lozenge capitals. These two porticos 

create a transition area from the terrace to the sacred inner space. The sequence of 

the spaces from the profane to the sacred would be the aim of Sinan while he 

                                                                 
53 $ÕÙÐÊÖɯ&ÜÐËÖÕÐȮɯɁ2ÐÕÈÕɀÚɯ"ÖÕÚÛÙÜÊÛÐÖÕɯÖÍɯÛÏÌɯ4ÙÉÈÕɯ/ÈÕÖÙÈÔÈɂɯEnvironmental Design, Journal of 

the Islamic Environmental Design Research Centre, Vth Year, N. 5-6, ed. Attilio Petruccioli,  (1988): 21- 

29.  
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conceived these two porticos. Portico, as a kind of eave, is one of the basic 

elements in architecture which defines the beginning of the inner space and the 

end of the outer space. In this situation, porticos, as a threshold of the mosque, 

provide a semi-opened space which helps the definition of the hierarchy between 

inner and the outer spaces of the mosque.   

1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÏÈÚɯÈɯÊÌÕÛÙÈÓ dome, 15.20 meters diameter, which sits on 

ÌÐÎÏÛɯ×ÐÓÓÈÙÚȭɯ3ÏÌÚÌɯÌÐÎÏÛɯ×ÐÓÓÈÙÚɯÍÖÙÔɯÈÕɯÖÊÛÈÎÖÕÈÓɯÉÈÓËÈÊÏÐÕɯÞÏÐÊÏɯ1ĹÚÛÌÔɯ

Pasha Mosque was the earliest example of this used. Four of the piers are buried 

inside the walls in the north and south sides. The other four stand independent 

from the walls th at carry the two storied side wings. (Figure 10, Figure 14 and 

Figure 15) Scholars evaluate this mosque is a paved the way for the plan of 

Selimiye Mosque in Edirne. Four half -domes on the four corners of the mosque 

provide the translation from octagonal base to the dome. The structural system 

ÈÕËɯÌÚ×ÌÊÐÈÓÓàɯÐÛÚɯÚÐËÌɯÞÐÕÎÚɯÚÌ×ÈÙÈÛÌɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÍÙÖÔɯÛÏÌɯÌÈÙÓÐÌÙɯ

examples. In the inner space, the four free columns divide the inner space as core 

space and surrounding secondary space. Two storied side wings which are 

covered with barrel vaults gain an individual atmosp here. (Figure 16) This is a 

ÕÌÞɯÔÈÕÕÌÙɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌȭɯ ÕÖÛÏÌÙɯËÐÍÍÌÙÌÕÛ point of this mosque is 

that Sinan does not use weight towers in this design.  

As it is mentioned above, side wings are covered by barrel-vaults on both two 

stories, however from the outside; two vaults are covered with another domed 

shell at both east and west sides of the mosque.  (Figure 17) In the 2ĹÓÌàÔÈÕÐàÌɯ

Mosque, we see the similar example that side wings were covered with a double 

shell. This design mentality can be evaluated as an indicator for the importance 

of the exterior view. Moreover, this manner can be pointed to the importance of 

the silhouette from the Bosporus.   

After  ÐÛÚɯÊÖÕÚÛÙÜÊÛÐÖÕȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÚÜÍÍÌÙÌËɯÌßÛÌÕÚÐÝÌɯËÈÔÈÎÌÚɯÛÞÖɯ
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times. One of these was a fire in 1660, and the other was the earthquake of 1766. 

During the earthquak e, the minaret of the mosque was destroyed and the dome 

collapsed. All tiles on the dome were damaged and after that, it was painted in 

white. The undulating cornice on the drum of the dome, the buttress arches 

around the dome and the high inaccessible gallery over the entrance door on the 

ÕÖÙÛÏɯÍÈñÈËÌɯÈÙÌɯÛÏÌɯÙÌÚÜÓÛÚɯÖÍɯÛÏÌɯÙÌÕÖÝÈÛÐÖÕÚɯÈÍÛÌÙɯÛÏÌɯÌÈÙÛÏØÜÈÒÌɯËÜÙÐÕÎɯÛÏÌɯ

reign of Murat III. 54  3Öɯ ÛÏÌɯ ÊÖÕÛÙÈÙàɯ ÖÍɯ *ÜÉÈÕɀÚɯ ÚÛÈÛÌÔÌÕÛɯ ÊÖÕÊÌÙÕÐÕÎɯ ÛÏÌɯ

ÐÕÈÊÊÌÚÚÐÉÓÌɯÏÐÎÏɯÎÈÓÓÌÙàȮɯ-ÌÊÐ×ÖĀÓÜɯÊÓÈÐÔÚɯÛÏÈÛɯ2ÐÕÈÕɯËÌÚÐÎÕÌËɯÛÏÐÚ gallery as a 

symbol of the absence of its departed patron.55 (Figure 18) Besides -ÌÊÐ×ÖĀÓÜɀÚɯ

ÈÕËɯ*ÜÉÈÕɀÚɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕÚȮɯ&ÖÖËÞÐÕɯÊÓÈÐÔÚɯÛÏÈÛɯÛÏÌɯÖÕÓàɯÈÊÊÌÚÚɯÖÍɯÛÏÌɯÉÈÓÊÖÕàɯ

ÐÚɯ×ÙÖÝÐËÌËɯÉàɯÓÈËËÌÙɯÈÕËɯÈËËÚȰɯȿÐÛÚɯÐÔ×ÖÙÛÈÕÊÌɯÐÚɯÛÏÈÛɯÐÛɯÎÐÝÌÚɯÈÊÊÌÚÚɯÛÖɯÛÏÌɯ

roofɀȭ56  ÓÚÖɯ-ÌÊÐ×ÖĀÓÜɯÊÓÈÐÔÚɯÛÏÈÛɯÛÏÌɯÜÕËÜÓÈÛÐÕÎɯÊÖÙÕÐÊÌɯÖÍɯÛÏÌɯËÖÔÌɯÞÖÜÓËɯÉÌɯ

a reference to the church that once stood on its site.57 This idea may come from 

ÛÏÌɯÚÐÔÐÓÈÙÐÛÐÌÚɯÉÌÛÞÌÌÕɯÛÏÌɯÞÈÝàɯÍÐÎÜÙÌÚɯÖÕɯÛÏÌɯËÖÔÌɯÉÈÚÌɯÖÍɯÛÏÌɯ/ÈÚÏÈɀÚɯ

mausoleum, exists in the coÜÙÛàÈÙËɯÖÍɯ©ÌÏáÌËÌɯ,ÖÚØÜÌȮɯÈÕËɯÛÏÌɯÜÕËÜÓÈÛÐÕÎɯ

cornice of the mosque. 

3ÏÌɯÔÖÚÛɯÐÔ×ÖÙÛÈÕÛɯÍÌÈÛÜÙÌɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌɯÐÚɯÛÏÌɯÉÌÈÜÛÐÍÜÓɯÛÐÓÌÚȮɯ

the covered the walls in both the inner and the outer space of the mosque. 

(Figure 19 and Figure 20) This iÚɯ ÜÕÐØÜÌɯÌßÈÔ×ÓÌɯÈÔÖÕÎÚÛɯ2ÐÕÈÕɀÚɯÔÖÚØÜÌɯ

structures. Usually Sinan used tiles to highlight certain points of the inner space. 58 

'ÖÞÌÝÌÙɯÐÕɯ1ĹÚÛÌÔɯ/ÈıÈɯ,ÖÚØÜÌȮɯÞÌɯÚÌÌɯÈÕɯÌßÊÌ×ÛÐÖÕÈÓɯÚÐÛÜÈÛÐÖÕȭɯ(ÛɯÐÚɯÌß×ÓÈÐÕÌËɯ

                                                                 
54 #ÖĀÈÕɯ*ÜÉÈÕȮɯ2ÐÕÈÕɀÚɯ ÙÛɯÈÕËɯ2ÌÓÐÔÐàÌ, (Istanbul : The Economic and Social History Foundation, 

1997), 103. 

 
55 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƖƜȭ 

 
56 Godfrey Goodwin, A History of Ottoman Architecture, (Baltimore:  Johns Hopkins Press,1971), 251. 

 
57 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƖƝȭ 

 
58  Filiz  8ÌÕÐıÌÏÐÙÓÐÖĀÓÜ, ɁXVI. ààȭɯ .ÚÔÈÕÓċɯ #ġÕÌÔÐɯ 8È×ċÓÈÙċÕËÈɯ &ġÙĹÓÌÕɯ ,ÐÔÈÙÐɯ 2ĹÚÓÌÔÌɯ

/ÙÖÎÙÈÔÓÈÙċÕËÈɯ,ÐÔÈÙɯ2ÐÕÈÕɀċÕɯ*ÈÛÒċÚċɯÝÈÙɯÔċËċÙȳɂɯ,ÐÔÈÙÓċÒȮɯƙ-6, no, 179-180 (Istanbul, 1982): 29-

35. 
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ÞÐÛÏɯÛÏÌɯÙÌÓÈÛÐÖÕɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɀÚɯÛÐÓÌɯÈÛÌÓÐÌÙɯÐÕɯdáÕÐÒȭɯ(ÛɯÐÚɯÖÉÚÌÙÝÌËɯÛÏÈÛɯ

there is not unity amongst the patterns of the tiles. This is explained in two ways; 

first of all, the renovation after the damage of the earthquake would be the 

reason to it. Secondly, the diversity of design was an outcome of the immense 

quantity of tiling required, which no single atelier had the capacity to meet 

within a short time. 59   

It is not known if the paradise -garden-like inner space was created due to the 

ÞÐÓÓɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯÖÙɯËÜÌɯÛÖɯÛÏÌɯËÌÔÈÕËɯÖÍɯÏÐÚɯÞÐÍÌȮɯ,ÐÏrimah. If we accept 

ÛÏÌɯÐËÌÈɯÛÏÈÛɯ1ĹÚÛÌÔɯÏÈËɯÏÐÚɯÖÞÕɯÛÐÓÌɯÞÖÙÒÚÏÖ×ɯÐÕɯdáÕÐÒȮɯÐÛɯÐÚɯ×ÖÚÚÐÉÓÌɯÛÏÈÛɯÛÏÌɯÛÐÓÌɯ

covered walls is the will of the departed Pasha. Erzen interprets tile -covered 

walls as follow:  

Ɂ3ÏÌɯÐÕÛÌÙÐÖÙɯÚàÔÉÖÓÐáÐÕÎɯÈɯÎÈÙËÌÕɯÊÙÌÈÛÌÚɯÈÕɯÌß×ÌÙÐÌÕce 

almost reversing the normative order which is from 

nature to architecture. Starting from city space and from 

a crowded commercial architecture, one finally finds 

ÏÐÔÚÌÓÍɯÐÕɯÙÌÐÍÐÌËɯÕÈÛÜÙÌȭɂ60 

 

The inner space of the mosque is the most striking feature of ÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque. In terms of its octagonal baldachin, two-storied barrel-vaulted side 

ÞÐÕÎÚȮɯÌÓÌÝÈÛÌËɯÉÈÚÌÔÌÕÛɯÈÕËɯÛÐÓÌɯÞÖÙÒÚȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÊØÜÐÙÌÚɯÈɯ

different characteristic than the earlier works of Sinan.   

 

 

 

                                                                 
59 #ÌÕÕàȮɯƕƝƝƜȰɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƖƝȭ 

 
60 )ÈÓÌɯ$ÙáÌÕȮɯɁ(Ô×ÌÙÐÈÓÐáÐÕÎɯÈɯ"ÐÛàȮɯ(ÚÛÈÕÉÜÓɯÖÍɯÛÏÌɯÚÐßÛÌÌÕÛÏ-ÊÌÕÛÜÙàɂȮɯEnvironmental Design, Journal 

of the Islamic Environmental Design Research Centre, ed. by Attilio Petruccioli, Vth Year, N.5 -6, (Roma, 

1988), 91. 
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3.2. Sokullu Mehmed Pasha ,ÖÚØÜÌɯÐÕɯ áÈ×ÒÈ×ċ 

 

Amongst the late period mosques of Sinan in IstanbulȮɯÈËÔÐÙÈÓÚɀɯÔÖÚØÜÌÚɯÏÈÝÌɯÈɯ

distinctive character in terms of the criteria that led to the choice of their location. 

As it was mentioned in the second chapter, the population and the tr ade capacity 

of Istanbul  ÐÕÊÙÌÈÚÌËɯÈÛɯÛÏÌɯÌÕËɯÖÍɯÛÏÌɯÚÐßÛÌÌÕÛÏɯÊÌÕÛÜÙàȭɯ%ÜÙÛÏÌÙÔÖÙÌȮɯdÕÈÓÊċÒɯ

asserts that the Muslims, who were expelled from Spain between 1570 and 1610, 

were settled in the Galata district .61 Towards the end of the century, Ottomans 

had to improve their naval force due to some defeats in the Mediterranean seas62. 

As we know from the documents, the most important dockyards of the Ottoman 

army located along the seashore of the Galata district. (See Map A ) (Figure 21) As 

it will be explained in  the following section of the chapter, the imperial Cannon 

Foundry was an important factor for the construction of the imperial armada in 

this area. The workers who were related with the construction of the armada, 

such as carpenters, caulkers, and also the captains and crews were the 

inhabitants of those districts. At the end of the era, numerous dockyards and 

landings had been constructed outside the Galata city walls, alongside the 

ÚÌÈÚÏÖÙÌɯÍÙÖÔɯ áÈ×ÒÈ×ċɯÛÖɯ'ÈÚÒġàȭɯ$ÝÌÕÛÜÈÓÓàȮɯÞÐÛÏɯÛÏÌɯÐÕÊÙÌÈÚÐÕÎɯ×Ö×ÜÓÈÛion 

and the new facilities which arose related with the dockyards, a new construction 

ÈÙÌÈɯ ÖÜÛÚÐËÌɯ ÛÏÌɯ ÊÐÛàɯ ÞÈÓÓɯ ÖÍɯ &ÈÓÈÛÈɯ ÞÈÚɯ ÊÙÌÈÛÌËȭɯ  áÈ×ÒÈ×ċɯ ËÐÚÛÙÐÊÛɯ ÊÈÕɯ ÉÌɯ

evaluated as one of the examples of this kind of a new district. It is sited near the 

*ÈÚċÔ×ÈıÈ #ÖÊÒàÈÙËɯ ÈÊÙÖÚÚɯ ÛÏÌɯ 2ĹÓÌàÔÈÕÐàÌɯ ÈÕËɯ 1ĹÚÛÌÔɯ /ÈÚÏÈɯ ,ÖÚØÜÌÚȭɯ

(Figure 22, Figure 23 and Figure 24)   

Sokullu Mehmed Pasha was known as one of the most important grand viziers in 

.ÛÛÖÔÈÕɯ'ÐÚÛÖÙàȭɯ'ÖÞÌÝÌÙȮɯÏÌɯÞÈÚɯÈ××ÖÐÕÛÌËɯÈÚɯÈɯÎÙÈÕËɯÈËÔÐÙÈÓɯÉàɯ2ĹÓÌàÔan I 

                                                                 
61 Halil  dnalÊċÒ, "Ottoman Galata, 1453ɬ1553." in Essays in Ottoman History, ed. by Halil Inalcik, 

(Istanbul, 1998): 50-51. Cited in Kuban 2000: 218.  

 
62 Some of these defeats were Lepanto and Tunis defeats. For further information see Ch apter 2.  
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before being a vizier. It is possible to evaluate that the choice of location of the 

ÎÙÈÕËɯ ÝÐáÐÌÙɀÚɯ ,ÖÚØÜÌɯ ÊÖÜÓËɯ ÉÌɯ ÙÌÓÌÝÈÕÛɯ ÞÐÛÏɯ ÛÏÌɯ /ÈÚÏÈɀÚɯ ȿÎÙÈÕËɯ ÈËÔÐÙÈÓɀɯ

position. After the death of Barbaros Hayreddin Pasha in 1546, Sokullu Mehmed 

Pasha was appointed to the position of grand admiral. During the Iran 

expedition, he assigned this position to Sinan Pasha. In 1554, he was promoted to 

ÛÏÌɯÙÈÕÒɯÖÍɯÛÏÐÙËɯÝÐáÐÌÙɯÉàɯ2ĹÓÌàÔÈÕɯ(ȭɯ ÍÛÌÙɯÛÏÌɯËÌÈÛÏɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯÐÕɯƕƙƚƕȮɯ

he became the second vizier. Soon after his marrÐÈÎÌɯÞÐÛÏɯdÚÔÐÏÈÕɯ2ÜÓÛÈÕȮɯÞÏÖɯ

was the daughter of Selim II, he became the grand vizier in 1565. Sokullu served 

as grand vizier for fourteen years at the most successful time of the Ottoman 

Empire under the rule  of three sultans63 until he was killed in 1579 .64 As being an 

old grand admiral, Sokullu was ordered by Selim II to rebuild the fleet which 

was damaged during the Lepanto defeat in the winter of 1572. In 1574, he was 

again ordered to prepare the fleet for the re-conquest of Tunis from the Spanish.65 

As wiÛÏɯÖÛÏÌÙɯÈËÔÐÙÈÓÚɯÚÜÊÏɯÈÚɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯ/ÐàÈÓÌɯ/ÈÚÏÈȮɯÐÛɯÐÚɯ×ÖÚÚÐÉÓÌɯÛÖɯ

ÈÙÎÜÌɯÛÏÈÛɯÐÕɯÏÐÚɯÔÖÚØÜÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯ2ÖÒÜÓÓÜɀÚɯÖÞÕÌËɯÎÈÓÓÌàɯÚÓÈÝÌÚɯÞÖÜÓËɯÏÈÝÌɯ

ÞÖÙÒÌËȭɯ&ÌÙÓÈÊÏɀÚɯÕÖÛÌÚɯÚÜ××ÖÙÛɯÛÏÐÚɯÐËÌÈȭɯ'ÌɯÈÚÚÌÙÛÚɯÛÏÈÛɯÛÏÌɯÎÙÈÕËɯÝÐáÐÌÙɯÓÐÒÌÓàɯ

used galley slaves as laborers in the construction of his waterfront mosque in 

1576.66  

 áÈ×ÒÈ×ċȮɯÞÏÐÊÏɯÞÈÚɯÈÓÚÖɯÊÈÓÓÌËɯÈÚɯȿÈáÌÉÓÌÙɯÒÈ×ċÚÐɀ67 (azebler gate), stands in 

front of the one of the gates of the Galata city walls. As the name evokes, the site 

would have been inhabited by captains, crews and galley slaves. The foundation 

ÐÕÚÊÙÐ×ÛÐÖÕɯÌÔ×ÏÈÚÐáÌÚɯÛÏÌɯÚÏÐ×ÉÜÐÓËÐÕÎɯÈÛÌÓÐÌÙɯÕÌÈÙɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÞÏÐÊÏɯ

                                                                 
63 3ÏÌÚÌɯÚÜÓÛÈÕÚɯÈÙÌɯ2ĹÓÌàÔÈÕɯ(ȭɯȹƕƙƖƔ-1566), Selim II.(1566-1574) and Murat III.(1574-1595)  

 
64 Ahmed Refik,  ÓÛċÕÈàȮɯSokullu, ȹdstanbul, 3ÈÙÐÏɯ5ÈÒÍċɯ8ÜÙÛɯ8ÈàċÕÓÈÙċȮ 2001), 8-12. 

 
65 Necipoglu, 2005: 362. 

 
66 Ibid . 

 
67 In 3ÜÙÒÐÚÏɯȿ áÌÉɀɯÔÌÈÕÚɯÔÈÙÐÕÌs. 
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was used to refurbish the Ottoman fleet in 1572 and 1574.68 Viewed in this 

ÊÖÕÛÌßÛȮɯ  áÈ×ÒÈ×ċɯ ÐÚɯ Èɯ ÝÌÙàɯ ÊÖÕÝÌÕÐÌÕÛɯ ×ÓÈÊÌɯÍÖÙɯ 2ÖÒÜÓÓÜɯ ,ÌÏÔÌËɯ /ÈÚÏÈɀÚɯ

ÊÖÔÔÌÔÖÙÈÛÐÝÌɯ ÔÖÚØÜÌȭɯ 6ÏÐÓÌɯ 2ÖÒÜÓÓÜɯ ÈÕËɯ ÏÐÚɯ ÞÐÍÌɯ dÚÔÐÏÈÕɯ 2ÜÓÛÈÕɯ ÏÈËɯ

ÌÕËÖÞÌËɯÈɯÓÌÚÚɯÝÐÚÐÉÓÌɯÔÖÚØÜÌɯÊÖÔ×ÓÌßɯÕÌßÛɯÛÖɯÛÏÌɯÖÓËɯÈÙÚÌÕÈÓɯ*ÈËċÙÎÈÓÐÔÈÕċȮɯ

 áÈ×ÒÈ×ċɯÔÖÚØÜÌȮɯÈÓÖÕÎÚÐËÌɯÛÏÌɯÐÔ×ÌÙÐÈÓɯÈÙÚÌÕÈÓȮɯÞÈÚɯÈÚÚÖÊÐÈÛÌËɯÞÐÛÏɯÛÏÌɯÊÈÙÌÌÙɯ

of SÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯÈÚɯÈɯÎÙÈÕËɯÈËÔÐÙÈÓɯÐÕɯÛÏÌɯ.ÛÛÖÔÈÕɯ$Ô×ÐÙÌȭɯ-ÌÊÐ×ÖĀÓÜɯ

emphasizes that during his first grand admiral experience between 1546 and 

1549, he had renovated this site with the construction of 117 covered storage 

spaces behind each ship vault.69   

3ÏÌÙÌɯÈÙÌɯËÐÍÍÌÙÌÕÛɯÖ×ÐÕÐÖÕÚɯÈÉÖÜÛɯÛÏÌɯÌßÈÊÛɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯÛÏÌɯ áÈ×ÒÈ×ċɯ

Mosque. The two lines Turkish inscription of the mosque, which is carved on a 

rectangular panel with eight sections over the northwest staircase of the 

ÔÖÚØÜÌɀÚɯvestibule, gives the date of 1577-78 as the construction year of the 

mosque. (Figure 25) HoweverȮɯ2ÖÒÜÓÓÜɀÚɯwakf iyya describes the mosque that it 

had already existed in 1574. 70  Kuran accepts the inscription date as the 

construction year of the mosque in his list prepareËɯÉàɯ2ÐÕÈÕɀÚɯÈÜÛÖÉÐÖÎÙÈ×ÏÐÌÚ.71  

In his book Mecmua-i Tevahir, Ayvansarayi gives the date 1577 according to the 

chronogram of the inscription. 72   

As we learn from the pious foundation, the wakfÐààÈɯ ÈÕËɯ $ÝÓÐàÈɯ IÌÓÌÉÐɀÚɯ

Traveler Notes, similar with Piyale PasÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌÚȮɯÛÏÌÙÌɯ

were numerous dependencies near the mosque. The wakf iyya mentions an 

elementary school, built in the north side of the mosque behind the imperial 

                                                                 
68 Necipoglu, 2005: 362. 
69 Necipoglu, 2005: 362. 

 
70 Ibid, 364. 

 
71 Kuran, 1987: 254-268. 

 
72'ÈÍċáɯ'ĹÚÌàÐÕɯ àÝÈÕÚÈÙÈàÐȮɯMecmua-i TevarihȮɯÌËȭɯ%ÈÏÙÐɯIȭɯ#ÌÙÐÕɯÈÕËɯ5ÈÏÐËɯIÜÉÜÒȮɯ(Istanbul : 

$ËÌÉÐàÈÛɯ%ÈÒĹÓÛÌÚÐɯ!ÈÚċÔÌÝÐȮɯ1985), 112. 
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arsenal, two fountains near the mosque; one of them inside of the Azap gate and 

the other outside of it, a well next to the staircase of the mosque which was 

removed during the nineteenth century restoration, a commercial double bath 

inside the gate which still extend 73 and numerous shops and warehouses which 

were in the vaul ted substructure of the upper -story mosque and around its 

vicinity. 74 $ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÕÖÛÌÚɯ×ÈÙÛÓàɯÚÜ××ÖÙÛɯÛÏÌɯÈÊÊÖÜÕÛɯÖÍɯÛÏÌɯwakf iyya. He 

mentions a bath-house, a sebil inside of the city wall and a fountain outside the 

city wall. 75 2ÐÕÈÕɀÚɯÈÜÛÖÉÐÖÎÙÈ×ÏÐÌÚɯÔÌÕÛÐÖÕɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÈÕËɯÐÛÚɯÉÈÛÏ-

house, yet the elementary school is omitted.76  $ÙÌÔàÈɯ IÌÓÌÉÐȮɯ ÖÕÌɯ ÖÍɯ ÛÏÌɯ

ÚÌÝÌÕÛÌÌÕÛÏɯÊÌÕÛÜÙàɯÈÜÛÏÖÙÚɯËÌÚÊÙÐÉÌÚɯÛÏÌɯ áÈ×ÒÈ×ċɯËÐÚÛÙÐÊÛɯÈÚɯÍÖÓÓÖÞÚȯ 

ɁȱÖÕɯÉÖÛÏɯÚÐËÌÚɯÖÕÌɯÊÈÕɯÖÉÚÌÙÝÌɯÔÈÕàɯÓÈÙÎÌɯÚÏÖ×ÚɯÍÖÙɯ

ironworkers, who f orge large iron cannonballs needed in 

ships and other objects. Ships are caulked here before 

navigating, and they are supplied with sails, ropes and 

ÖÛÏÌÙɯÐÔ×ÓÌÔÌÕÛÚȭɂ77 

 

It is obvious that, the aim of all these dependencies was to meet the requirements 

of the inhabitants of AzapÒÈ×ċɯØÜÈÙÛÌÙɯÞÏÌÙÌɯÛÏÌɯÚÌÈÔÌÕɯÈÕËɯÞÖÙÒÌÙÚɯÖÍɯÛÏÌɯ

ÐÔ×ÌÙÐÈÓɯÈÙÔÈËÈɯÞÌÙÌɯÓÖÊÈÛÌËȭɯ3ÏÌɯ×ÙÖÎÙÈÔɯÖÍɯÛÏÌɯËÌ×ÌÕËÌÕÊÐÌÚɯÖÍɯ*ċÓċñɯ ÓÐɯ

Pasha Mosque, which is also a grand admiral mosque near the imperial arsenal 

along the Galata seashore, shows similar approach with  áÈ×ÒÈ×ċɯ,ÖÚØÜÌȭɯ

However amongst all these dependencies only the bath-house is extant. The 

mosque was damaged from fires and earthquakes, thus it was restored several 

                                                                 
73 Today this bath-house is calÓÌËɯÈÚɯ8ÌıÐÓËÐÙÌÒɯ'ÈÔÈÔċȭ 

 
74 -ÌÊÐ×ÖĀÓÜȮɯ2005: 364. 

 
75 $ÝÓÐàÈɯIÌÓÌÉÐɀÚɯ!ÖÖÒɯÖÍɯ3ÙÈÝÌÓȮɯÌËȭɯÉàɯ2ÌàÐÛɯ ÓÐɯ*ÈÏÙÈÔÈÕɯÈÕËɯ8ĹÊÌÓɯ#ÈĀÓċȮ vol. I, book II, (Istanbul: 

8È×ċɯ*ÙÌËÐɯ8ÈàċÕÓÈÙċȺȮɯƗƝƕȭ 

 
76 Kuran, 1987: 254-268.  

 
77 $ÙÌÔàÈɯIÌÓÌÉÐɯ*ġÔĹÙÊĹàÈÕȮɯIstanbul Tarihi XVII .  ÚċÙËÈɯ(ÚÛÈÕÉÜÓ, (Istanbul: *ÜÛÜÓÔÜıɯ!ÈÚċÔÌÝÐȮɯ

1952) p.38. $ÕÎÓÐÚÏɯÛÙÈÕÚÓÈÛÐÖÕɯÐÚɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯ2005: 365. 
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times. In 1596 a fire, recorded by Selaniki, damaged the mosque.78 After two 

centuries, in 1807, the mosque was burnt in the Galata fire, yet it was repaired in 

a short period of time.  79 During this fire, its free standing minaret cracked and 

then it was rebuilt. Nevertheless it collapsed after a few years later. (Figure 26) It 

was reconstructed in the Ottoman Baroque style during the second quarter of the 

nineteenth century . 80  In the earthquake of 1894, the mosque was seriously 

damaged again and abandoned until the extensive restoration in 1941.81 All the 

shops and ware-houses around the mosque were demolished when the modern 

park was built between 1938 and 1941. During this renovation, the natural grade 

was raised up. This way the vaulted stores on the basement level of the mosque 

were walled over. (Figure 27) Furthermore, in 1938 with the construction of the 

 ÛÈÛĹÙÒɯ!ÙÐËÎÌɯÛÏÌɯÌÕÛÙÈÕÊÌɯÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÞÈÚɯÚÏÈËÖÞÌËȭɯ3ÏÌɯÉÙÐËÎÌɯ

separated the mosque and the seaside. Two entries of the mosque and the 

fountain, which are not being used today, are half buried under the bridge.  

(Figure 28) Nevertheless, old gravures exhibit the natural ground level and the 

ÜÕÐÔ×ÌËÌËɯÍÈñÈËÌɯÊÈÕɯÉÌɯÚÌÌÕɯÐÕɯÛÏÖÚÌɯËÌ×ÐÊÛÐÖÕÚȭ (Figure 29)  

The free-ÚÛÈÕËÐÕÎɯÔÐÕÈÙÌÛɯÐÚɯÖÕÌɯÖÍɯÛÏÌɯÐÕÕÖÝÈÛÐÝÌɯÍÌÈÛÜÙÌÚɯÖÍɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌȭɯ

Different from those of other mosques, the minaret is  placed at the northeast 

corner of the mosque instead of its northwest corner. The basement of the 

minaret joins the main body of the mosque with a pointed arched block.  (Figure 

30) As it was mentioned above, due to numerous restorations of the minaret, th e 

originality of the minaret is a debatable subject. While Eyice mentions 1826 as the 

                                                                 
78 2ÌÓÈÕÐÒÐȮɯƕƝƜƝȮɯÝÖÓɯ((ȮɯƚƔƕȭɯ"ÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƚƘȭɯ 

 
79 'ÈÍċáɯ'ĹÚÌàÐÕɯ àÝÈÕÚÈÙÈàÐȮɯ3ÏÌɯ&ÈÙËÌÕɯÖÍɯÛÏÌɯ,ÖÚØÜÌÚɯ'ÈÍċáɯ'ĹÚÌàÐÕɯ Ó- àÝÈÕÚÈÙÈàÐɀÚɯ&ÜÐËÌɯÛÖɯÛÏÌɯ

Muslim Monuments of Ottoman Istanbul, translated by. Howard Crane, (Leiden: Brill,  2000), 364. 

 
80 Kuran, 1987: 144. 

 
81 %ÖÙɯËÌÛÈÐÓÌËɯÐÕÍÖÙÔÈÛÐÖÕɯÈÉÖÜÛɯÙÌÚÛÖÙÈÛÐÖÕɯ×ÙÖÊÌÚÚɯÖÍɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÚÌÌȰɯKuran, 1997: 144-

146. 
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separation date of the minaret from the main body, in his traveler notes, Evliya 

IÌÓÌÉÐɯÚÛÈÛÌÚɯÐÕɯÏÐÚɯÛÙÈÝÌÓÌÙɯÉÖÖÒɯÛÏÈÛɯÐÛɯÞÈÚɯÈÓÙÌÈËàɯËÌÛÈÊÏÌËɯÐÕɯÏÐÚɯÛÐÔÌ.82 

Furthermore , Egli believes that this location of the minaret is suitable for the 

ÊÖÕÎÙÌÎÈÛÐÖÕɯÛÖɯ×ÙÈàÌÙɯÊÈÓÓȭɯ'ÌɯÈËËÚɯȿÐÍɯÛÏÌɯÔÐÕÈÙÌÛɯÞÖÜÓËɯÏÈÝÌɯ×ÓÈÊÌËɯÈÛɯÛÏÌɯ

ÞÈÛÌÙɀÚɯÌËÎÌȮɯÐÛɯÞÖÜÓËɯÏÈÝÌɯÛÖɯÊÖÔ×ÌÛÌɯÞÐÛÏɯÛÏÌɯÊÙÖÞËÐÕÎɯÔÈÚÛɯÖÍɯÚÈÐÓÐÕÎȭɀ83  

6ÏÌÕɯ $ÝÓÐàÈɯ IÌÓÌÉÐɯ ËÌÚÊÙÐÉÌÚɯ ÛÏÌɯ  áÈ×ÒÈ×ċɯ ,ÖÚØÜÌȮɯ ÏÌɯ ÔÌÕÛÐÖÕÚɯ ÛÏÌɯ

narrowness of the area and adds that because of this reason, the minaret was 

located across the path which was near the mosque. (Figure 31) On the other 

hand, Kuban believes that the minaret was moved to the northwest for  a firmer 

foundation because of the ground that created problems84 in that age.85 If the 

bridge had been disregarded from the perspective, a beautiful vista would have 

seen under the lofty arch of the minaret through the Bosporus. It can be 

evaluated that, besides the reason of the structural problems and locational 

restriction, Sinan wanted to create such a perspective for the prayers of the 

mosque.     

(ÕɯÛÏÌɯÓÐÛÌÙÈÛÜÙÌɯÖÍɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÏÐÚÛÖÙàȮɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÐÚɯÔÖÚÛÓàɯÊÖÔ×ÈÙÌËɯ

ÞÐÛÏɯ2ÌÓÐÔÐàÌɯ,ÖÚØÜÌɯÐÕɯ$ËÐÙÕÌɯÈÕËɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ3ÈÏÛÈÒÈÓÌɯÐÕɯÛÌÙÔÚɯ

of its octagonal baldachin support system, its projection of mihrab and the raised 

basement above the vaulted substructure. (Figure 32 and Figure 33) Like other 

ÔÖÚØÜÌÚɯÞÐÛÏɯÌßÛÌÕÚÐÝÌɯÊÖÔÔÌÙÊÐÈÓɯÍÈÊÐÓÐÛÐÌÚȮɯÈÚɯ1ĹÚÛÌÔɯ/ÈÚÏÈȮɯÚÜÊÏɯÈÕɯÌÓÌÝÈÛÐÖÕɯ

results from an aim to provide space for shops and warehouses under the 

ÔÖÚØÜÌȭɯ'ÖÞÌÝÌÙɯÐÕɯÛÏÌɯ áÈ×ÒÈ×ċɯÊÈÚÌȮɯÛÞÖɯproblems would be influential on 

the preference of this kind of a substructure system. One of them is the fear of 

                                                                 
82 Semavi Eyice,  Istanbul MinareleriȮɯ ȹ(ÚÛÈÕÉÜÓȯɯ &ĹáÌÓɯ 2ÈÕÈÛÓÈÙɯ  ÒÈËÌÔÐÚÐȮɯ ƕƝƚƗȺȮɯ ƛƖȮɯ ÊÐÛÌËɯ ÐÕɯ

&ÖÖËÞÐÕȮɯƕƝƛƕȯɯƖƜƙȮɯÈÕËɯ$ÝÓÐàÈɯIÌÓÌÉÐȮɯÝÖÓȭɯ(ȮɯÉÖÖÒɯ((ȮɯƗƝƕȭ 

 
83 Egli, 1997: 138. 

 
84 This problem was related with the sliding and softness of the ground.  

 
85 Kuban, 1997: 116. 
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flood and the other is the ground problem of the mosque, constructed just near 

the sea.86 As it can be seen from the basement plan of the mosque, a structural 

discordance can be observed at the lintel system of the basement and first floors. 

This situation increases the possibilities of a ground problem. Viewed in this 

perspective, the reasons of the rising above the vaulted structure are not similar 

ÞÐÛÏɯÛÏÈÛɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌȭɯ,ÖÙÌÖÝÌÙȮɯÞÏÐÓÌɯÍÖÙɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ

which was hidden behind the Byzantine walls, rising on the vaults was a 

ÕÌÊÌÚÚÐÛàɯÐÕɯÛÌÙÔÚɯÖÍɯÐÛÚɯÝÐÚÐÉÐÓÐÛàɯÍÙÖÔɯÛÏÌɯÚÌÈɯ×ÌÙÚ×ÌÊÛÐÝÌȮɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯ

was constructed outside the city walls, on the very edge of the sea. Thus the 

ÙÌÈÚÖÕɯÖÍɯÛÏÌɯÝÈÜÓÛÌËɯÚÜÉÚÛÙÜÊÛÜÙÌɯÞÈÚɯËÐÍÍÌÙÌÕÛɯÍÙÖÔɯÛÏÈÛɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque.  

3ÞÖɯÚÛÈÐÙÞÈàÚȮɯÖÕɯÛÏÌɯÌÈÚÛɯÈÕËɯÞÌÚÛɯÚÐËÌɯÖÍɯÛÏÌɯÕÖÙÛÏɯÍÈñÈËÌɯÙÌÈÊÏɯÈɯÊÖÝÌÙÌËɯ

upper storey vestibule. This vestibule is the other distinctive feature of the 

ÔÖÚØÜÌȭɯ %ÜÙÛÏÌÙÔÖÙÌȮɯ ÐÛɯ ÐÚɯ ÛÏÌɯ ÜÕÐØÜÌɯ ÌßÈÔ×ÓÌɯ ÈÔÖÕÎÚÛɯ 2ÐÕÈÕɀÚɯ ÔÖÚØÜÌɯ

buildings.  (Figure 34) Instead of the conventional vestibule which consists of one 

main entrance at the center, two platforms and one mihrab niche for each 

×ÓÈÛÍÖÙÔɯ×ÓÈÊÌËɯÛÞÖɯÚÐËÌÚɯÖÍɯÛÏÌɯÔÈÐÕɯËÖÔÌȰɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÏÈÚɯÛÞÖɯÎÈÛÌÚɯÈÛɯ

two sides of the entrance facade and three platforms reaching the prayer hall. 

One platform at the center has two mihrab niches and the others have one niche 

for each one. Today, these lateral niches are closed by a temporary structure. 

(Figure 35) The slanting shed-roofed vestibule is lined with rectangular windows. 

Kuban believes as that this is the sole example, due to the location of the mosque 

near the sea; here the vestibule should be closed.87 For such a kind of mosque, 

which has no specific courtyard or precinct walls, the vestibule and doorsills 

hold important functions. Gates and vestibules should have facilitated the 

gathering of the congregation instead of the use of a courtyard. Therefore, here, 

two gates of the vestibule, four mihrab niches, three platforms and two gates of 

                                                                 
86 Ibid: 115. 
87 Kuban, 1997: 115. 
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the prayer hall carry all the functions of a courtyard and of the precinct wall. In 

the meanwhile, the covered vestibule can be evaluated as a threshold before the 

divine prayer space.   

 áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÏÈÚɯÈÕɯƕƕȮɯƜɯÔÌÛÌÙÚɯËÐÈÔÌÛÌÙɯÊÌÕÛÙÈÓɯËÖÔÌɯÞÏÐÊÏɯÚÐÛÚɯÖÕɯÌÐÎÏÛɯ

pillars. These eight pillars form an octagonal baldachin which is the second 

example of this kind of a structural system in Istanbulȭɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯ

the first example to such a system and the biggest example is the Selimiye 

Mosque in Edirne. The octagonal baldachin supports all eight sides by half 

domes. Two of these pillars are buried in the corners of the mihrab niches. 

(Figure 36) These pillars are stretched towards the drum of the dome as eight 

weight turrets ar ound the dome itself. (Figure 37 and Figure 38) Different from 

other late period works of Sinan, such as RĹÚÛÌÔɯ/ÈÚÏÈȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÖÙɯ9ÈÓɯ

Mahmud Pasha Mosques which their vaults or flat roofs used as a covered 

ÌÓÌÔÌÕÛɯÖÍɯÛÏÌɯÓÈÛÌÙÈÓɯÚ×ÈÊÌÚȮɯÐÕɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÛÏÌɯÓÈÛÌÙÈÓɯÚ×ÈÊÌÚɯÈÙÌɯ

covered with semi domes and small domes at the corners. The load of the dome 

is transferred by these semi domes and the arches through the inner buttresses 

which carry the upper galleries. These buttresses feature as book-shelves. (Figure 

39 and Figure 40) While with the use of the octagonal baldachin, the integration 

between the base and dome become fairer, the columns in the interior space 

make a division between the central space under the dome and lateral galleries at 

the east-ÞÌÚÛɯÚÐËÌÚɯÈÕËɯÛÏÌɯÔĹÌááÐÕɀÚɯÉÈÓÊÖÕàɯÈÛɯÛÏÌɯÕÖÙÛÏɯÚÐËÌÚɯÖÍɯÛÏÌɯËÖÔÌȭɯ

These lateral galleries which cover three sides of the mosque emphasize this 

division. (Figure 41) Furthermore, the lateral galleries are not placed on the same 

axis with that of pillars of the octagonal baldachin, but aligned just behind of it. 

The secondary columns which carry these upper galleries create a division 

between the main space, which is circulated with pillars, and the auxiliary 

spaces. The pillars and the buttresses carrying the galleries tie together with the 

arches. At the same time, these buttresses carry the load of the semi-domes. 
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(Figure 42) However, at the upper level, the buttresses get thinner and another 

ÈÙÊÏɯÚàÚÛÌÔɯÛÐÌɯÛÏÌɯÉÜÛÛÙÌÚÚÌÚɯÛÖɯÛÏÌɯÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌȭɯȹ%ÐÎÜÙÌɯ43) This kind 

of an articulation system narrows the galleries. At the same time, the structural 

ÚàÚÛÌÔɯ ÔÈÒÌÚɯ ÛÏÌɯ ÍÈñÈËÌɯ ÚÛÙÜÊÛÜÙÈÓÓàɯ ÍÙÌÌËɯ ÍÙÖÔɯ ÛÏÌɯ ÖÊÛÈÎÖÕÈÓɯ ÉÈÓËÈÊÏÐÕȭɯ

!ÌÊÈÜÚÌɯÖÍɯÛÏÐÚȮɯÛÏÌɯÍÈñÈËÌɯÕÖɯÓÖÕÎÌÙɯÙÌÍÓÌÊÛÚɯÛÏÌɯÐÕÕÌÙ-space. It acts as a shell of 

the mosque. (Figure 44)  

3ÏÌɯÍÈñÈËÌɯËÌÚÐÎÕɯÐÚɯÖÕÌɯÖÍɯÛÏÌɯÔÖÚÛɯËÌÉÈÛÈÉÓÌɯÍÌÈÛÜÙÌÚɯÖÍɯÛÏÌɯ áÈ×ÒÈ×ċɯÔÖÚØÜÌȭɯ

According to Kuban, while stratification is a characteristic feature of the 

ÔÖÚØÜÌÚȮɯÈÍÛÌÙɯ©ÌÏáÈËÌɯ,ÖÚØÜÌȮɯ2ÐÕÈÕɯÛÙÐÌËɯÛÖɯÈÊÏÐÌÝÌɯȿÍÙÖÕÛÈÓÐÛàɀɯÐÕɯÛÏÌɯÚÐËÌɯ

ÍÈñÈËÌɯÖÍɯÏÐÚɯÔÖÚØÜÌÚȭɯ'ÌɯÈÚÚÌÙÛÚɯÛÏÈÛɯÛÏÌɯÚÐËÌɯÍÈñÈËÌɯÖÍɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÐÚɯÛÏÌɯ

most maÛÜÙÌɯÌßÈÔ×ÓÌɯÖÍɯÏÐÚɯÍÈñÈËÌɯËÌÚÐÎÕȭ88 (Figure 45) This side elevation 

entirely composed of contiguous window frames. The stringcourse moulding 

separates the basement floor from the upper part of the body. The east and west 

ÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÚÌÌÔÚɯÛÖɯÉÌɯËÐvided in six parts with vertical strips of 

ÔÈÚÖÕÙàȭɯ6ÏÐÓÌɯÛÏÌɯÍÈñÈËÌɯÖÍɯÛÏÌɯÝÌÚÛÐÉÜÓÌɯÏÈÝÌɯÛÞÖɯÚÛÈÐÕÌËɯÎÓÈÚÚɯÞÐÕËÖÞɯÈÕËɯ

arch-shaped lunettes above them, the windows of the prayer hall have a different 

asymmetrical composition. This asymmetry comes from the  off-centric position 

of the domical superstructure. The space after the vestibule of the mosque which 

covered with semi dome and two small domes at the corners creates asymmetry 

ÖÕɯÛÏÌɯÍÈñÈËÌȭɯȹ%ÐÎÜÙÌɯ46) The abundance of the windows is explained as a 

necessity to provide a luminous interior space. The lateral galleries with vaulted 

superstructure could prevent the daylight. 89 The abundant windows continue at 

ÛÏÌɯÒċÉÓÈɯÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌȭɯȹ%ÐÎÜÙÌ 47 and Figure 48) Furthermore, Erzen 

interprets plane surface as an effect of the tightly surrounded sites.90   

                                                                 
88 Kuban, 1997: 117. 

 
89 Erzen, 2004: 148. 

 
90 Ibid.  
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The un-ÊÓÈÚÚÐÊÈÓɯÈÚ×ÌÊÛÚɯÖÍɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌȮɯÞÏÐÊÏɯÞÈÚɯÔÌÕÛÐÖÕÌËɯÈÉove, 

generally evaluates as a sign of the declining power. Goodwin explains the 

columns, supporting the lateral galleries, as a weakness of the plan. With these 

secondary columns aligned, the U-shaped gallery increases the crowdedness of 

the inner space.91 On the other hand, Kuran emphasizes the lack of harmony 

between the superstructure and the substructure of the exterior walls and adds 

ÛÏÈÛɯȿÛÏÌɯÈÚàÔÔÌÛÙÐÊÈÓɯËÐÚ×ÖÚÐÛÐÖÕɯÖÍɯÛÏÌɯÊÌÕÛÙÈÓɯËÖÔÐÊÈÓɯÚàÚÛÌÔɯÓÌÚÚÌÕÚɯÛÏÌɯ

ÔÖÚØÜÌɀÚɯÈÌÚÛÏÌÛÐÊɯÐÔ×ÈÊÛɀȭ92  Kuban evaluateÚɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÈÚɯÈÕɯÌßÈÔ×ÓÌɯ

in the way the ideal enlargement of the hexagon-based baldachin scheme within 

a rectangular wall cage. He makes a comparison with the plans of Renaissance 

architects which symbolize the Greek cross.93 Kuban goes on to add that: 

The skillfully resolved composition of the pillars and 

buttresses ɬthat are for some reason taken inside- which 

bear such an animated covering scheme makes the 

mosque a superb unification of theory and practice.94  

However, the innovative features of the   áÈ×ÒÈ×ċɯ ,ÖÚØÜÌɯ ÈÙÌɯ ÎÌÕÌÙÈÓÓàɯ

evaluated as a decline of his architectural creation. Different from the mosques of 

/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯÛÏÌɯȿÙÌÈÓɯÈÙÊÏÐÛÌÊÛɀɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÐÚɯÕÖÛɯÈɯ

debatable subject. Nevertheless, there is a tendency to evaluate un-classical forms 

as weaknesses of the design. It should be considered that the peculiarity of the 

ÓÖÊÈÛÐÖÕɯ ÐÚɯ ÛÏÌɯ ÔÖÚÛɯ ÐÔ×ÖÙÛÈÕÛɯ ÈÚ×ÌÊÛɯ ÖÍɯ ÛÏÌɯ ËÌÚÐÎÕɯ ×ÙÖÊÌÚÚɯ ÖÍɯ 2ÐÕÈÕɀÚɯ

architectural creation. As it is mentioned, the narrow area, outside the city walls  

and at the edge of the sea, is the most important reason for all these innovative 

features.       

 

                                                                 
91 Goodwin, 1971: 286. 

 
92 Kuran, 1987: 149.  

 
93 Ibid: 115. 

 
94 Kuban, 1997: 117. 
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3.3. Piyale Pasha MosqÜÌɯÐÕɯ*ÈÚċÔ×ÈıÈ 

 

/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÖÕÌɯÖÍɯÛÏÌɯÔÖÚÛɯËÌÉÈÛÈÉÓÌɯÔÖÚØÜÌÚɯÈÔÖÕÎÚÛɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ

period works in terms of its archaic plan type and in term of its designer. ( Figure 

49) The six-domed mosque is evaluated as a repetition of multi -unit early 

Ottoman great mosque style. (Figure 50 and Figure 51) Thus, some scholars 

ÐÕÛÌÙ×ÙÌÛɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÈɯËÌÝÐÈÛÐÖÕɯÍÙÖÔɯ2ÐÕÈÕɀÚɯÔÈÐÕÚÛÙÌÈÔɯÞÖÙÒÚȭ95    

Piyale Pasha was one of the famous grand admirals in the Ottoman Empire. He 

was a recruited Janissary in 2ĹÓÌàÔÈÕɀÚɯÐÔ×ÌÙÐÈÓɯ×ÈÓÈÊÌɯÜÕÛÐÓɯƕƙƙƘȭɯ3ÏÈÛɯàÌÈÙȮɯÏÌɯ

was appointed as grand admiral and sanjak governor of Gallipoli. He conquered 

many lands in the Mediterranean Sea. Piyale Pasha was coming from enderun96, 

different from legendary grand admiral Barbaros H ayreddin Pasha who was a 

pirate before being admiral in the Ottoman State.97 One of the important victories 

of Piyale Pasha was the conquest of the Tunisian lands from Spain in 1560. 98 In 

ƕƙƚƖȮɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÞÈÚɯÔÈÙÙÐÌËɯÞÐÛÏɯ&ÌÝÏÌÙɯ2ÜÓÛÈÕȮɯ2ÌÓÐÔɯ((ɀÚɯËÈÜÎÏÛÌr. In 1565, 

Malta expedition was his first great defeat. In 1566, he conquered Chios Island 

ÍÙÖÔɯÛÏÌɯ&ÌÕÖÌÚÌȮɯÛÏÌÕɯÏÌɯÛÖÖÒɯÛÏÌɯÛÐÛÓÌɯÖÍɯÛÏÌɯȿÊÖÕØÜÌÙÖÙɯÖÍɯ"ÏÐÖÚɀȭɯ'ÌɯÞÈÚɯ

promoted to the rank of fifth vizier by Selim II. In 1568, he was raised to the rank 

of the third vizier, after a while he was deposed from the grand admiral due to 

2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɀÚɯÞÐÓÓȭɯ2ÖÒÖÓÓÜɯÉÌÓÐÌÝÌËɯÛÏÈÛɯÕÖÉÖËàɯÚÏÖÜÓËɯÏÖÓËɯÚÜÊÏɯÈɯ

great power on the seas and at the same time on the state as a vizier.99 However 

                                                                 
95 3ÏÌÚÌɯÚÊÏÖÓÈÙÚɯÈÙÌɯ#ÖĀÈÕɯ*ÜÉÈÕȮɯ&ÖËÍÙÌàɯ&ÖÖËÞÐÕɯÈÕËɯ ×ÛÜÓÓÈÏɯ*ÜÙÈÕȭɯ 

 
96 Enderun was a kind of school of the imperial palace to educate the recruitments in order to being 

them a statesman. 

 
97 Belge, 2005: 203. 

 
98 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ422.  

 
99 Ibid  
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he continued to command the naval forces at the Cyprus expedition in 1570. 

 ÍÛÌÙɯÛÏÌɯdÕÌÉÈÏÛċɯËÌÍÌÈÛɯÐÕɯƕƙƛƕȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÉÌÊÈÔÌɯÛÏÌɯÎÙÈÕËɯÈËÔÐÙÈÓȭɯ

Piyale Pasha was raised to the rank of the second vizier in 1573; nevertheless he 

was popular as a seaman during the second half of the sixteenth century.100      

Due to the absence of the inscription, the exact construction date of the mosque is 

not known. However two Turkish wakf iyyas of Piyale Pasha indicate two 

different construction dates; 2 April 1565 and 25 November 1573.101 In his book, 

Ayvansarayi accept the year 1573 yielded by the chronogram102 in the letter of 

ȿÏÈàÙĹɀÓ-ÈÔÌÓɀȭɯ103 About the debates on ÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌȮɯ-ÌÊÐ×ÖĀÓÜɯÈÚÚÌÙÛÚɯ

that:  

Ɂ3ÏÌɯÍÖÜÕËÈÛÐÖÕÚɯÖÍɯÛÏÌɯÔÖÚØÜÌȮɯÛÏÌÕȮɯÞÌÙÌɯÓÈÐËɯÐÕɯƕƙƚƙȮɯ

perhaps as a pious offering in anticipation of victory in 

Malta, which did not prove forthcoming. Booty from the 

conquest of Chios in 1566, the year the pasha rose to the 

vizierate, may have been dedicated to the ongoing 

ÊÖÕÚÛÙÜÊÛÐÖÕɯÊÖÔ×ÓÌÛÌËɯÉàɯƕƙƛƗȭɂ104            

 

&ÖÖËÞÐÕȮɯ*ÜÉÈÕȮɯ2ġáÌÕɯÈÕËɯ$ÎÓÐɯÈÓÚÖɯÈÊÊÌ×ÛɯÛÏÌɯƕƙƛƗɯÈÚɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯ

the mosque.105 Furthermore, the debates on the architect of the Piyale Pasha 

Mosque start at this point. Scholars, who accept the date of 1573 as the 

                                                                 
100 dÉÐËȯɯƘƖƗȭ 

 
101 -ÌÊÐ×ÖĀÓÜȮɯ2005: 424. 

 
102 Chronogram refers to the abjad. Abjad, in Turkish name ebced, is a type of calculating system in 

which there is one symbol per consonantal phoneme. In his book Ayvansarayi calculates the letter 

ÖÍɯȿÏÈàÙĹɀÓ-ÈÔÌÓɀɯÈÕËɯÙÌÈÊÏÌÚɯÛÏÌɯËÈÛÌɯÖÍɯƝƜƕɯÐÕɯ'ÐÑÙÐɯ"ÈÓÌÕËÈÙɯȹƕƙƛƗȺȭɯ%ÖÙɯÍÜÙÛÏÌÙɯÐÕÍÖÙÔÈÛÐÖÕɯÚÌÌȰɯ

H., H., Ayvansarayi, 'ÈËÐÒÈÛɀĹÓɯ"ÌÝÈÔÐ, Istanbul, 1865, II, pp. 25-28.  

      
103 'ÈÍċáɯ'ĹÚÌàÐÕɯAyvansarayi . Cited in Baha TanmanȮɯɁIstanbul  *ÈÚċÔ×ÈıÈɀËÈÒÐɯ/ÐàÈÓÌɯ/ÈıÈɯ

*ĹÓÓÐàÌÚÐɀÕÐÕɯ,ÌËÙÌÚÌÚÐɯÝÌɯ3ÌÒÒÌÚÐɯÐñÐÕɯÉÐÙɯ1ÌÚÛÐÛĹÚàÖÕɯ#ÌÕÌÔÌÚÐɂȮɯ2ÈÕÈÛɯÛÈÙÐÏÐÕËÌɯ#ÖĀÜËÈÕɯ!ÈÛċàÈȯɯ

²ÕÚÈÓɯ8ĹÊÌÓɯ ÕÚċÕÈɯ2ÌÔ×ÖáàÜÔɯ!ÐÓËÐÙÐÓÌÙÐ, ȹ(ÚÛÈÕÉÜÓȮɯ2ÈÕËÖáɯàÈàċÕÓÈÙċȮɯ1989), 87.  

 
104 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƖƘȭ 

 
105 Egli, 1997, Goodwin, 1971, Kuban, 1997 and 2ġáÌÕɯ,ÌÛÐÕ, 3ĹÙÒɯ,ÐÔÈÙÐÚÐÕÐÕɯ&ÌÓÐıÐÔÐɯÝÌɯ,ÐÔÈÙɯ

Sinan, ((ÚÛÈÕÉÜÓȯɯ3ĹÙÒÐàÌɯdıɯ!ÈÕÒÈÚċ 8ÈàċÕÓÈÙċȮɯ1975). 
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construction date, claim that Sinan was busy with Selimiye Mosque in 1573, thus 

he could have not designed Piyale Pasha Mosque. Besides, the archaic plan type 

of the mosque mainly caused such question about the architect of the mosque. 

Furthermore the mosque is cited only in the 3ÜÏÍÌÛĹÓɯ,ÐÔÈÙÐÕɯ(Gift of the 

 ÙÊÏÐÛÌÊÛȺɯÈÔÖÕÎÚÛɯ2ÐÕÈÕɀÚɯÉÜÐÓËÐÕÎɯÙÌÊÖÙËÚȭ106  

It is known from the documents that there were some other building s which 

ÈÊÊÖÔ×ÈÕÐÌËɯÛÏÌɯÔÖÚØÜÌɯÈÕËɯ/ÐàÈÓÌɯ/ÈÚÏÈɀÚɯÖÊÛÈÎÖÕÈÓɯÔÈÜÚÖÓÌÜÔ.107 According 

to the hypothetical reconstruction of Tanman, there were seventeen madrasa cells 

on the west side and twenty eight dervish cells on the north side of the mosque. 

(Figure 52) (ÕɯÈËËÐÛÐÖÕɯÛÖɯÛÏÌÚÌɯÉÜÐÓËÐÕÎÚȮɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÚÛÈÛÌÚɯÛÏÈÛȮɯÈÔÖÕÎÚÛɯÐÛÚɯ

lost dependencies, Piyale Pasha Complex comprised of an elementary school, a 

bath-house and a market.108 The site selection for the mosque gives us some clues 

on the aim of these extension buildings. The Complex was located behind one of 

the important dockyards of the Ottoman arsenal.  (See Map A ) Some scholars 

believe that there was a warehouse or another dockyard around the mosque. The 

other name of the mosque, Tersane (Dockyard) Mosque, comes from this 

ÉÜÐÓËÐÕÎȭɯ ÛɯÛÏÌɯÚÈÔÌɯÛÐÔÌȮɯÈÚɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÕÈÙÙÈÛÌÚɯÛÏÌÙÌɯÞÈÚɯÈɯÊÈÕÈÓɯÞÏÐÊÏɯÞÈÚɯ

dug from the sea to the east side of the mosque. Evliya described some multi-

story houses along the canal.109 The mouth of this canal can be seen from Piri 

ReisɀɯÈÕËɯ-ÈÒÒÈıɯ.ÚÔÈÕɀÚɯÔÈ×Úȭ (Figure 53 and Figure 54) There are three 

ËÐÍÍÌÙÌÕÛɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕÚɯÖÕɯÛÏÌɯÈÐÔɯÖÍɯÛÏÐÚɯÊÈÕÈÓȭɯ6ÏÐÓÌɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÔÌÕÛÐÖÕÚɯ

ÛÏÐÚɯÊÈÕÈÓȮɯÏÌɯÙÌÔÌÔÉÌÙÌËɯÛÏÌɯÖÙËÌÙɯÖÍɯ2ĹÓÌàÔÈÕɯ(ȭɯ#ÜÌɯÛÖɯÛÏÌɯÎÙÖÞÛÏɯ×Ö×ÜÓÈÛÐÖÕɯ

                                                                 
106 Other recÖÙËɯÉÖÖÒÚȮɯÓÐÚÛÌËɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕÚɯËÜÙÐÕÎɯ ÙÊÏÐÛÌÊÛɯ2ÐÕÈÕɀÚɯÌÙÈȮɯÈÙÌȰɯ ËÚċáɯ1ÐÚÈÓÌ 

(Untitled Treatise), 1ÐÚÈÓÌÛĹÓɯ,ÐÔÈÙÐàÌ (Treatise on Architecture), 3ÌáÒÐÙÌÛĹÓɯ!ĹÕàÈÕ (Biographical 

Memoir of Construction) and 3ÌáÒÐÙÌÛĹÓɯ$ÉÕÐàÌ (Biographical Memoir of Bu ildings).   

 
107 3ÏÌÚÌɯËÖÊÜÔÌÕÛÚɯÈÙÌȯɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯ!ÖÖÒɯÖÍɯ3ÙÈÝÌÓȮɯ'ÈËÐÒÈÛɀĹÓ-"ÌÝÈÔÐɯȹƕƜƚƙȺȮɯ,ÖÓÛÒÌɀÚɯÔÈ×ɯ

ȹƕƜƘƖȺȮɯ)ÜÓÌÚɯ+ÈÜÙÌÕɀÚɯ×ÈÐÕÛÐÕÎɯȹƕƜƘƚ-49). For further information, see Tanman, 1989, pp. 87-94.  

 
108 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙ: 422. 

 
109 $ÝÓÐàÈɯIÌÓÌÉÐȮɯ2006: 379.  
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ÖÍɯÛÏÌɯÖÓËɯÊÐÛàȮɯ2ĹÓÌàÔÈÕɯI wanted to develop new areas outside of the old city. 

He ordered to Piyale Pasha, Ferhad Pasha and Ayas Pasha for developing this 

area with the help of new complexes.110 Thus, it is possible to say that Piyale 

/ÈÚÏÈɯ ÊÏÖÚÌɯ *ÈÚċÔ×ÈıÈɯ ËÐÚÛÙÐÊÛɯ ÊÖÙÙÌÚ×ÖÕËÌËɯ ÛÖɯ2ĹÓÌàÔÈÕɀÚɯ ÖÙËÌÙȭɯ  Úɯ Èɯ

consequence, this canal provides a link between the waterside and the inner part 

of the land. It helped to cultivate this area. At the same time, as we know from 

$ÝÓÐàÈɯ IÌÓÌÉÐɀÚɯ ÕÈÙÙÈÛÌÚȮɯ ÛÏÌɯ ÊÈÕÈÓɯ ÊÙÌÈÛÌËɯ Èɯ ×ÙÌÚÛÐÎÐÖÜÚɯ ËÐÚÛÙÐÊÛɯ ÈÓÖÕg the 

waterside. He states that two storied garden palaces were constructed along the 

two sides of the dug.111 The other interpretation on the canal is related with the 

hypothetical being of the dockyard and the sailor barracks. Egli claims that Piyale 

Pasha got the site dug for the canal to provide water transportation to his 

mosque and to the foundation. He adds that: 

 

ȿ3ÏÌɯÓÖÊÈÛÐÖÕɯÖÍɯÛÏÌɯÍÖÜÕËÈÛÐÖÕɯÊÈÕɯÉÌɯÜÕËÌÙÚÛÖÖËɯÉàɯ

recognizing the advantage of provisioning the extended 

naval installations by conveyance from the hinterland, 

ÛÏÜÚɯÈÝÖÐËÐÕÎɯÛÏÌɯÊÐÛàɯÈÕËɯÐÛÚɯÉÜÚàɯÏÈÙÉÖÙȭɀ112     

 

Moreover, Goodwin interprets the canal with a similar manner. He believes that 

ÛÏÌɯÊÈÕÈÓɯÞÈÚɯËÜÎɯËÜÌɯÛÖɯÛÏÌɯȿ×ÖÖÙɯÙÖÈËÚɀɯÍÙÖÔɯÛÏÌɯ'ÖÙÕɯÛÖɯÛÏÌɯÔÖÚØÜÌȭ113 The 

third interpretation on the  canal is that the canal provided transportation of the 

materials which were needed for the construction of the mosque.114  

All these interpretations on the canal are important to understand the site 

selection of the mosque. Furthermore, the construction aim of the extension 

buildings such as the madrasa, the dervish convent and the bath-house could be 

                                                                 
110 Ibid:  377. 

 
111 Ibid: 377 

 
112 Egli, 1997: 130. 

 
113 Goodwin, 1971: 276. 

 
114 Turgut Cansever, Mimar Sinan, (Istanbul :  ÓÉÈÙÈÒÈÛĹÙÒɯ8ÈàċÕÓÈÙċȮɯƖƔƔƙ), 372.  
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clarified. As it was mentioned in the previous chapter, the population of Istanbul  

rose to eight hundred thousand from the conquest to the end of the sixteenth 

century.115 As a result of this growth, the state had to cultivate new settlement 

ÈÙÌÈÚȭɯ ÊÊÖÙËÐÕÎɯÛÖɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÞÙÐÛÐÕÎÚɯÈÕËɯ2ĹÓÌàÔÈÕɀÚɯÖÙËÌÙȮɯÐÛɯÊÈÕɯÉÌɯÚÈÐËɯ

that the Piyale Pasha Complex was a kind of locomotive which helped to develop 

ÛÏÌɯ*ÈÚċÔ×ÈıÈɯdistrict. 116 Thus the canal would be a tool for this aim. We know 

ÍÙÖÔɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÕÖÛÌÚɯÛÏÈÛɯÛÏÌɯ/ÈÚÏÈɯÏÈËɯÈɯÎÈÙËÌÕɯ×ÈÓÈÊÌɯÕÌÈÙɯÛÏÌɯÊÖÔ×ÓÌßȭɯ

Furthermore, there were some barracks around the complex for sailors. The 

dependencies of the mosque would provi de the requirements of the district; 

thereby these structures would bring the congregation together around the 

mosque.  

The most attractive feature of the mosque is its six equal-size-domed rectangular 

prayer hall. Instead of the heavy pillars which we are  used to see in the Ottoman 

mosques, two slender columns carry these six domes. The rectangular scheme of 

the hall provides closeness to the qibla wall during the prayer. Two slender 

columns do not prevent the view of the mihrab. Contrarily; they help to c reate a 

unique interior space. (Figure 55 and Figure 56) Each dome has 8.90 meter 

diameter. The domes sit on the qibla wall on the south side. The six weight 

turrets reinforce this qibla wall. (Figure 57 and Figure 58) Wide-spanned arches 

wrap the mosque on three sides. (Figure 59) Two arches on the east and west 

ÍÈñÈËÌɯÈÕËɯÛÏÙÌÌɯÈÙÊÏÌÚɯÖÕɯÛÏÌɯÕÖÙÛÏɯÍÈñÈËÌɯ×ÙÖÝÐËÌɯÈɯÊÖÜÕÛÌÙɯÞÌÐÎÏÛɯÈÎÈÐÕÚÛɯÛÏÌɯ

weight of six domes. Inside, on the east and west, these arches are used as 

galleries. (Figure 60) On the north sideȮɯÛÏÌɯÔĹÌááÐÕɀÚɯÉÈÓÊÖÕàɯÚÛÈÕËÚɯÈÛɯÛÏÌɯ

center, in front of the minaret.  (Figure 61 and Figure 62) At the same time, they 

carry the large open galleries which embrace three sides of the mosque. The 

ÔÐÕÈÙÌÛɯÚÛÈÕËÐÕÎɯÈÛɯÛÏÌɯÊÌÕÛÌÙɯÖÍɯÛÏÌɯÌÕÛÙÈÕÊÌɯÍÈñÈËÌɯÖÍɯÛÏÌ mosque is an unusual 

                                                                 
115 Mantran, 1990 pp. 45-48, !ÈÙÒÈÕɯxȭɯ+ȭȰɯÊÐÛÌËɯÐÕɯdÕÈÓÊċÒȮɯƕƝƝƘȯɯ70. 

 
116 It was also an Ottoman tradi tion  that in the earlier time of the empire, Ottomans use complex as 

a forerunner building which helps to develop the new district.   
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feature in the sixteenth century Ottoman Architecture. Furthermore, there are 

two entrances of the mosque at two sides of the minaret. (Figure 63 and Figure 

64)  

.ÕÌɯÖÍɯÛÏÌɯËÐÚÛÐÕÊÛÐÝÌɯÍÌÈÛÜÙÌÚɯÖÍɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɀÚɯÐÚɯÐÛÚɯÓÈÙÎÌɯÈÕd two -

storied galleries. The wide galleries envelop the mosque on its three sides. 

Unfortunately, the mosque was damaged by an earthquake and neglected.117 It 

was restored three times in 1890, 1952 and 1967.118 Today the fourth restoration is 

continued. Because of the abandonment of the mosque in the past, the original 

structure of the external galleries is not known well. However, today, the 

entrance side wings of the mosque are covered with a kind of semi-opened 

ÝÈÜÓÛÌËɯÚàÚÛÌÔɯÈÕËɯÛÏÌɯÕÖÙÛÏɯÍÈñÈËÌɯÐÚɯÊÖÝÌÙÌËɯwith a slanting roof. (Figure 65 

and Figure 66) The mihrab niche, under the minaret at the center of entrance 

ÍÈñÈËÌȮɯÐÚɯÊÖÝÌÙÌËɯÞÐÛÏɯÈɯÒÐÕËɯÖÍɯÔĹÌááÐÕɀÚɯÉÈÓÊÖÕàȮɯÚÐÔÐÓÈÙɯÞÐÛÏɯÛÏÌɯÖ××ÖÚÐÛÌɯ

side of the wall which is the inner side of the mosque. (Figure 67) There were 

ÚÖÔÌɯ×ÐÊÛÜÙÌÚɯÈÕËɯÚÖÔÌɯÕÖÛÌÚɯÖÍɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÈÉÖÜÛɯÛÏÌɯÖÙÐÎÐÕÈÓɯÝÐÌÞɯÖÍɯÛÏÌɯ

ÔÖÚØÜÌȭɯ6ÐÛÏɯÙÌÍÌÙÌÕÊÌɯÛÖɯ+ÈÜÙÌÕÚɀɯ×ÐÊÛÜÙÌȮɯÐÛɯÐÚɯÚÌÌÕɯÛÏÈÛɯÛÏÌɯÜ××ÌÙɯÚÛÖÙàɯÖÍɯÛÏÌɯ

external galleries and the second portico, which stands on the twenty one small 

columns, is covered by a slanting roof. (Figure 68) Moreover there was 

ÊÈÓÓÐÎÙÈ×ÏàɯÖÕɯÛÏÌɯÌÈÚÛɯÚÐËÌɯÖÍɯÛÏÌɯÉÌÈÙÐÕÎÚɯÚÌÌÕɯÐÕɯÛÏÌɯ+ÈÜÙÌÕÚɀÚɯ×ÐÊÛÜÙÌɯÞÏÐÊÏɯ

ËÖÌÚɯÕÖÛɯÌßÐÚÛɯÛÖËÈàȭɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÛÙÈÝÌÓɯÕÖÛÌÚɯÊÖÕÍÐÙÔɯÛÏÌɯÌßÐÚÛÌÕÊÌɯÖÍɯÛÏÐÚɯ

calligraphy. 119 The sign of the cover of upper story galleries can be seen from the 

change of the construction material. While stone is used over the tympana level 

of the arches, in the non visible part of the exterior wall which was covered with 

a roof in that time, brick is used as the construction material. (Figure 69) The 

                                                                 
117 Goodwin, 1971: 279. 

 
118 "ÜÔÏÜÙÐàÌÛÐÕɯƙƔȭɯàċÓċÕËÈɯ5ÈÒċÍÓÈÙȮɯ5ÈÒċÍÓÈÙɯ&ÌÕÌÓɯ,ĹËĹÙÓĹĀĹɯ ÕÒÈÙÈɯƕƝƛƗȮɯ×ȭɯƖƙȭ 

 
119 $ÝÓÐàÈɯIÌÓÌÉÐȮ 2006: 379.  



 

42 

ØÐÉÓÈɯÞÈÓÓȮɯÞÏÐÊÏɯÐÚɯÛÏÌɯÔÖÚÛɯÝÐÚÐÉÓÌɯ×ÈÙÛɯÖÍɯÛÏÌɯÍÈñÈËÌȮɯÐÚɯÊÖÕÚÛÙÜÊÛÌËɯÐÕɯÚÛÖÕÌȭ 

(Figure 58)  

The white-on-blue inscription band wraps all around the prayer hall. Some parts 

on the anti-qibla wall do not exist . (Figure 70) !ÌÚÐËÌÚȮɯÛÏÌɯÓÖÞÌÙɯ×ÈÙÛɯÖÍɯÛÏÌɯdáÕÐÒɯ

tiles at the muqarnas covering the mihrab niche were stolen. However after the 

last restoration of the mosque, mihrab niche is covered with a similar tile work 

ÞÐÛÏɯÐÛÚɯÖÙÐÎÐÕÈÓɯdáÕÐÒɯÛÐÓÌȭɯȹFigure 71) It is believed that the white marble minbar 

is original. 120 (Figure 72) 

 

If we compare the area of the prayer hall and the exterior galleries, it is observed 

that galleries covered a larger area than the inner space of the mosque. 

(Appendix A ) Moreover, Piyale Pasha is the largest mosque amongst the late 

period works in Istanbul . (Appendix A ) Egli interprets these galleries as follows:  

 

ȱ3ÏÌÚÌɯ ÈËËÐÛÐÝÌɯ Ú×ÈÊÌÚɯ ȹÎÈÓÓÌÙÐÌÚȺɯ ÚÌÙÝÌɯ ÐÕɯ ÛÏÌɯ

conveyance of goods and also the accommodation of 

merchants on the terraces. The totally ancillary space 

measures twice the space of the mosque which may have 

led some historians to speculate that the mosque 

originally had been built a ware house. 121       

 

6ÏÌÕɯÛÏÌɯÚÐÛÌɯÚÌÓÌÊÛÐÖÕɯ×ÙÖÊÌÚÚȮɯ2ĹÓÌàÔÈÕɯ(ɯȿÚɯÖÙËÌÙȮɯÈÕËɯËÌ×ÌÕËÌÕÊÐÌÚɯÖÍɯÛÏÌɯ

mosque (such as madrasa, dervish convent, elementary school and market) are 

reconsidered, the large semi open galleries, which wrap three sides of the 

mosque, can be evaluated as a kind of public place which served the *ÈÚċÔ×ÈıÈɯ

district.    

How the Ottoman armada went an expedition  is known from the French traveler 

Du Fresne-"ÖÕÈàÌɀÚɯ ÕÖÛÌÚ. He describes one of the expeditions in 1573, 

                                                                 
120 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƖƚȭ 

 
121 Egli, 1997: 132. 
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Ìß×ÓÈÐÕÐÕÎɯÏÖÞɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÍÐÙÚÛÓàɯÒÐÚÚÌËɯÛÏÌɯ2ÜÓÛÈÕɀÚɯÏÈÕËɯ

and then visited the mausoleum of Barbaros Hayreddin Pasha before sailing with 

ÈÕɯ ÈÙÔÈËÈɯ ÓÈÜÕÊÏÌËɯ ÈÛɯ *ÈÚċÔ×ÈıÈɯ  ÙÚÌÕÈÓ.122 This ceremony shows us that 

!ÌıÐÒÛÈıɯÞÏÌÙÌɯÛÏÌɯÔÖÚÛɯÍÈÔÖÜÚɯ.ÛÛÖÔÈÕɯÈËÔÐÙÈÓɯ!ÈÙÉÈÙÖÚɯ'ÈàÙÌËËÐÕɯ/ÈÚÏÈɀÚɯ

mausoleum is located was a holy place ÍÖÙɯÚÌÈÔÌÕȭɯ,ÖÙÌÖÝÌÙȮɯ$ÝÓÐàÈɯIÌÓÌÉÐɯ

describes some of the victory signs in the mausoleum of Piyale Pasha which 

stand behind the qibla wall of the mosque .123 According to this information, 

Pasha had the model of the Chios Island carved. As it is mentioned at the 

ÉÌÎÐÕÕÐÕÎȮɯÏÌɯÛÖÖÒɯÛÏÌɯÛÐÛÓÌɯÖÍɯÛÏÌɯȿÊÖÕØÜÌÙÖÙɯÖÍɯ"ÏÐÖÚɀɯÐÕɯƕƙƚƚȭɯɯɯɯɯɯɯɯɯ 

6ÏÐÓÌɯÛÏÌɯÖÛÏÌÙɯËÈÜÎÏÛÌÙɯÖÍɯ2ÌÓÐÔɯ((Ȯɯ©ÈÏɯ2ÜÓÛÈÕɯÞÏÖɯÞÈÚɯÛÏÌɯÞÐÍÌɯÖÍɯÎÙÈÕËɯÝÐáÐÌÙɯ

9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈȮɯÎÖÛɯÈɯÔÖÚØÜÌɯÐÕɯ$àĹ×124 ÊÖÕÚÛÙÜÊÛÌËȮɯÖÙɯdÚÔÐÏÈÕɯ2ÜÓÛÈÕɯÞÏÖɯ

ÞÈÚɯÛÏÌɯÞÐÍÌɯÖÍɯÛÏÌɯÎÙÈÕËɯÝÐáÐÌÙɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈȮɯÎÖÛɯ*ÈËċÙÎÈɯ,ÖÚØÜÌɯ

constructed, there is no mosque recorded in the name of Gevher Sultan. Because 

of the lost inscription of the Piyale Pasha Mosque, we could not know whether 

the mosque is constructed in the name of Gevher Sultan and Piyale Pasha or only 

for Piyale Pasha. While Goodwin interprets P iyale Pasha Mosque, he emphasizes 

the masculine appearance of the mosque.125 (ÛɯÊÈÕɯÉÌɯÚÈÐËɯÛÏÈÛɯ*ÈÚċÔ×ÈıÈɯ,ÖÚØÜÌɯ

was a kind of stage where Piyale Pasha displayed and declared his victories. The 

ÚÈÐÓÖÙÚɀɯÉÈÙÙÈÊÒÚɯÈÙÖÜÕËɯÛÏÌɯÔÖÚØÜÌȮɯÛÏÌɯÏà×ÖÛÏÌÛÐÊÈÓɯËÖÊÒàÈÙËɯÚÜ××ÖÙÛÚɯÛÏÐÚɯ

idea.  

With all these mysterious features, Piyale Pasha Mosque can be accepted as a 

ÒÐÕËɯÖÍɯ×ÜááÓÌɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌȭɯ6ÏÐÓÌɯÚÖÔÌɯÚÊÏÖÓÈÙÚɯÚÜÊÏɯÈÚɯ*ÜÙÈÕȮɯ*ÜÉÈÕɯ

and Goodwin believe that Architect Sinan could not be responsible for such a 

scheme with reference to his experiences on the unique space under a single 

                                                                 
122 Du Frense-Conaye, 1897: 139-14Ɣȭɯ"ÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ423. 

 
123 $ÝÓÐàÈɯIÌÓÌÉÐɯ2006: 385.   

 
124 $àĹ×ɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯMahmud  Pasha Mosque.  

 
125 Goodwin, 1971: 277. 
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ËÖÔÌɯÚÛÙÜÊÛÜÙÌȮɯ$ÎÓÐɯÐÕÛÌÙ×ÙÌÛÚɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÈɯÉÙÌÈÒɯ×ÖÐÕÛɯÖÍɯ2ÐÕÈÕɀÚɯ

architectural design and adds that it is a space exploration of an architect.126 xáɯ

explains that Sinan converted a warehouse to a mosque.127 2ġáÌÕȮɯ3ÈÕÔÈÕɯÈÕËɯ

-ÌÊÐ×ÖĀÓÜɯÉÌÓÐÌÝÌɯÛÏÈÛɯ2ÐÕÈÕɯÊÖÜÓËɯÉÌɯÛÏÌɯÈÙÊÏÐÛÌÊÛɯÖÍɯÛÏÌɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌȰɯ

he brought a new dimension of the Ottoman mosque. 128 Tanman states that: 

Why it is not possible that Sinan, who throughout his 

career experimented with new solutions for monuments 

with centralized plans, tried out in this case designing a 

mosque based on a scheme abandoned for a hundred 

years, producing in it similar effects of spatial unity and 

airiness?129           

However it is known that multi -unit mosques continued to be built  in Anatolia 

during the sixteenth century. Two -ËÖÔÌËɯ2ÌàÏɯ8ÈÝÚÜɯ,ÖÚØÜÌɯÐÕɯdÚÒÐÓÐ×ȮɯÍÖÜÙ-

ËÖÔÌËɯ #ġÙÛɯ 2ÈÕËċÒɯ ,ÖÚØÜÌɯ ÐÕɯ !ÐÛÓÐÚȮɯ ÚÐß-domed Arap Seyh Mosque in 

#ÐàÈÙÉÈÒċÙɯÈÕËɯÕÐÕÌ-domed Zal Pasha Mosque in Adilcevaz are the examples of 

the multi -unit plan type m osques. There is not any evidence for the existence of a 

multi -unit mosque in Istanbul  except Piyale Pasha.130  

 ÚɯÞÌɯÒÕÖÞɯÍÙÖÔɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÕÖÛÌÚȮɯÐÕɯÛÏÌɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯÛÏÌÙÌɯÈÙÌɯ

lots of spolia. The window grilles of the mosque may have been made of a church 

bell which was collected from a place he conquered.131 Moreover it is believed 

that the slender columns in the upper galleries and the entrance portico are 

gathered from new conquered lands. (Figure 73 and Figure 74) It is asserted that 

                                                                 
126 Kuran, 1987; Kuban, 1997; Goodwin, 1971 and Egli, 1997: 132. 

 
127 Tahsin xáȮɯ,Istanbul Camileri, Vol II, (Ankara : T.T.K, 1997), 54. 

 
128 2ġáÌÕȮɯƕƝƛƙȯɯƕƜƚ-ƕƜƛȮɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƖƚȭɯ 

 
129 !ÈÏÈɯ3ÈÕÔÈÕȮɯɁ(ÚÛÈÕÉÜÓɯ*ÈÚċÔ×ÈıÈɀËÈÒÐɯ/ÐàÈÓÌɯ/ÈıÈɯ*ĹÓÓÐàÌÚÐɀÕÐÕɯ,ÌËÙÌÚÌÚÐɯÝÌɯ3ÌÒÒÌÚÐɯÐñÐÕɯÉÐÙɯ

1ÌÚÛÐÛĹÚàÖÕ #ÌÕÌÔÌÚÐɂȮɯ2ÈÕÈÛɯÛÈÙÐÏÐÕËÌɯ#ÖĀÜËÈÕɯ!ÈÛċàÈȯɯ²ÕÚÈÓɯ8ĹÊÌÓɯ ÕċÚċÕÈɯ2ÌÔ×ÖáàÜÔɯ!ÐÓËÐÙÐÓÌÙÐ, 

(Istanbul: 2ÈÕËÖáɯàÈàċÕÓÈÙċȮ 1989), 88. TranÚÓÈÛÐÖÕɯÍÙÖÔɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ426.  

 
130 Kuran, 1987: 124-126. 

 
131 $ÝÓÐàÈɯIÌÓÌÉÐȮɯ2006: 379.    
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Piyale Pasha removed the two monumental granite columns which stand at the 

middle of the prayer hall, from the Podium Temple at Alexandria Troas. 132 At the 

same time, three circular discs which are buried on the each east and west gallery 

walls of the mosque, is seems ÛÖɯÉÌɯÈɯ×ÈÙÛɯÖÍɯÛÏÌɯÊÖÓÜÔÕÚɯÖÍɯÛÏÌɯÔĹÌááÐÕɀÚɯ

balcony. (Figure 75 and Figure 76) It is an unknown question why those discs 

were buried on the walls. 133 Kuban and Goodwin believe that the two major 

columns may have been the reason of this archaic plan type.134 It is possible that 

Piyale Pasha wanted to use these two columns in his mosque and Sinan designed 

such a kind of mosque according to his demand. (Figure 55) It should be 

considered that it was a very difficult task to bring a column from somewhere 

beyond sÌÈɯÈÚɯÐÛɯÐÚɯÕÖÛÌËɯÐÕɯ2ĹÓÌàÔÈÕÐàÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÕÖÛÌÉÖÖÒÚȭ135 -ÌÊÐ×ÖĀÓÜɯ

ÔÈÒÌÚɯÈɯÊÖÕÕÌÊÛÐÖÕɯÞÐÛÏɯÛÏÌɯÎÙÈÕËɯÈËÔÐÙÈÓɀÚɯÉÜÐÓËÐÕÎɯÊÙÌÞɯÞÏÖɯÞÖÙÒÌËɯÈÛɯÛÏÌɯ

construction of the ships and an aqueduct in Istanbul , and the archaic plan type 

of the mosque. She asserts that the workforce of the Piyale Pasha Mosque must 

have been dominated by the crew of the arsenal.136 Denny describes Sinan as an 

architectural historian and claims that Sinan showed us a classical application of 

an early Ottoman idea. 137 Besides, Erzen makes a similar interpretation and 

claims that although the role of the Piyale Pasha in the unusual form of the 

ÔÖÚØÜÌɯÐÚɯÖÉÝÐÖÜÚȮɯÐÛɯÕÌÝÌÙÛÏÌÓÌÚÚɯÚÛÈÛÌÚɯ2ÐÕÈÕɀÚɯÈÐÔɯÛÖɯÌß×ÌÙÐÔÌÕÛɯÈÕËɯÛÏÌɯÕÌÞɯ

spirit that characterizes his late buildings.      

Consequently, when we consider the structure of the corps of Royal Architects, 

thÌɯ ÌßÐÚÛÌÕÊÌɯ ÖÍɯ ÛÏÌɯ Ú×ÖÓÐÈÚȮɯ ÛÏÌɯ ÍÌÈÛÜÙÌɯ ÖÍɯ ÛÏÌɯ *ÈÚċÔ×ÈıÈɯ ËÐÚÛÙÐÊÛȮɯ ÛÏÌɯ

                                                                 
132 *ÜÛÈÓÔċıɯ&ġÙÒÈàȮɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƖƙȭ 

 
133 Today, of the six discs, only two are extent. The others are replaced with red discs.  

  
134 Kuban, 1997: 118; Goodwin 1971: 277. 

 
135 xÔÌÙɯ+ĹÛÍÐɯ!ÈÙÒÈÕȮɯ2ĹÓÌàÔÈÕÐàÌɯÊÈÔÐɯÝÌɯÐÔÈÙÌÛÐɯÐÕıÈÈÛċɯȹƕƙƙƔ-1557), vol I, II, (Ankara : T.T.K., 1979).  
136 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƖƘȭɯ 

 
137 6ȭɯ!ȭɯ#ÌÕÕàȮɯɁ2ÐÕÈÕɯÛÏÌɯ&ÙÌÈÛɯÈÚɯ ÙÊÏÐÛÌÊÛÜÙÈÓɯ'ÐÚÛÖÙÐÈÕȯɯ3ÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ

(ÚÛÈÕÉÜÓɁȮɯTurcica, (Paris: 1983), 108.   
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dependencies of the mosque and the high rank of the Piyale Pasha (husband of a 

sultana, vizier and grand admiral), it is difficult to believe that this mosque was a 

structure that was converted from a warehouse or constructed without 

permission of the chief architect Sinan.  He created a complex in view of the fact 

that the site properties, the construction material which he had, and the historical 

background of the Ottoman architecture.    

 

ƗȭƘȭɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ3Ö×ÏÈÕÌɯ 

 

+ÐÒÌɯÈÓÓɯÖÛÏÌÙɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÈÓÚÖɯÈÕÖÛÏÌÙɯ

debatable mosque in terms of its unconventional plan type. Even if it is one of the 

ÞÌÓÓɯÒÕÖÞÕɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌ is not mentioned with a 

positive point of view in the literature. The main reason of such an interpretation 

stems from the similarities between the mosque and Hagia Sophia. Furthermore, 

2ÐÕÈÕɀÚɯÓÈÛÌɯÈÎÌɯÈÛɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÊÈÜÚÌÚɯÚÖÔÌɯÚuspicious 

about the role of his assistance in the construction process. According to the two 

inscriptions of the mosque which are located over the east and north gateways of 

ÛÏÌɯÊÖÔ×ÓÌßɀÚɯ×ÙÌÊÐÕÊÛȮɯÛÏÌɯÔÖÚØÜÌɯÞÈÚɯÊÖÔ×ÓÌÛÌËɯÐÕɯƕƙƜƕȮɯÞÏÌÕɯ2ÐÕÈÕɯÞÈÚɯÖÝÌÙɯ

eighÛàɯàÌÈÙÚɯÖÓËȭɯ'ÖÞÌÝÌÙȮɯÛÏÌɯÊÖÙÙÌÚ×ÖÕËÌÕÊÌÚɯÈÔÖÕÎÚÛɯÛÏÌɯ2ÜÓÛÈÕȮɯÛÏÌɯÒÈËċ138 

ÈÕËɯÖÛÏÌÙɯÈËÔÐÕÐÚÛÙÈÛÖÙÚɯÐÕËÐÊÈÛÌɯÛÏÈÛɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÚÛÈÙÛÌËɯÛÖɯÉÜÐÓËɯÏÐÚɯÔÖÚØÜÌɯ

complex in 1578 when he was the grand admiral of the Ottoman fleet.139 *ċÓċñɯ ÓÐɯ

Pasha, different from other admirals Piyale Pasha and Sinan Pasha who were 

educated in Enderun, rose to the position of grand admiral through the rank of 

corsair as Barbaros Hayreddin Pasha. When he was captured by an Ottoman 

                                                                 
138 Muslim Judge. 

 
139 For the further information on these correspondences seeȰɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƗƕȭ   
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armada, his career began as a rower. His name was cÏÈÕÎÌËɯÛÖɯȿ4ÓÜñɀɯȹÙÌÕÌÎÈËÌȺɯ

after he had been converted into Islam. He participated in lots of naval 

campaigns with Turgud Reis and Piyale Pasha and became the governor general 

of Algeria after the death of Turgud Reis in 1 565. During the Lepanto defeat, he 

commanded the left wing of the fleet, and his fleet gained a partial victory. 140 

Selim II rewarded him with the position of grand admiral and with the title of 

ȿÒċÓċñɀɯÞÏÐÊÏɯÔÌÈÕÚɯÚÞÖÙËȭɯ ÚɯÈɯÎÙÈÕËɯÈËÔÐÙÈÓȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÞÈÚɯÊÏÈÙÎÌËɯÞÐÛÏɯ

the construction of new fleets for the navy. We know from documents that, in 

ƕƙƛƖȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÙÌÉÜÐÓÛɯÛÏÌɯÍÓÌÌÛɯÞÏÐÊÏɯÏÈËɯÉÌÌÕɯËÌÚÛÙÖàÌËɯÈÛɯ+Ì×ÈÕÛÖȮɯÞÐÛÏɯ

ÛÏÌɯÏÌÓ×ɯÖÍɯÛÏÌɯÎÙÈÕËɯÝÐáÐÌÙɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯÈÛɯÛÏÌɯ*ÈÚċÔ×ÈıÈɯ ÙÚÌÕÈÓȭ141 

-ÌÊÐ×ÖĀÓÜɯ ÌÔ×ÏÈÚÐáÌÚɯ ÛÏÌɯ ÙÖÓÌɯ ÖÍɯ *ċÓċñɯ  ÓÐɯ /ÈÚÏÈɯ ÐÕɯ ÛÏÌɯ ×ÙÖÊÌÚÚɯ ÖÍɯ ÛÏÌɯ

construction activities. He had been ordered as an overseer of the construction of 

a fortress in the Morea Peninsula. It is believed that an unnamed foreign architect 

ÞÏÖɯÞÈÚɯÛÏÌɯÔÌÔÉÌÙɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯÎÈÓÓÌàɯÊÖÕÚÛÙÜction team assisted one of 

ÛÏÌɯÙÖàÈÓɯÈÙÊÏÐÛÌÊÛÚȮɯ ÙÊÏÐÛÌÊÛɯ©ÈÉÈÕȮɯÐÕɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÖÍɯÛÏÌɯÍÖÙÛÙÌÚÚɯÈÕËɯÏÌɯ

ÔÈËÌɯ ÛÏÌɯ ËÌÚÐÎÕɯ ȹÙÌÚÔȺɯ ÖÍɯ ÛÏÐÚɯ ȿ$ÜÙÖ×ÌÈÕɯ ÔÈÕÕÌÙÌËɀɯ ÊÈÚÛÓÌȭ142 Furthermore, 

-ÌÊÐ×ÖĀÓÜɯ ×ÖÐÕÛÚɯ ÖÜÛɯ ÛÏÈÛɯ /ÈÚÏÈɯ ÊÖÕÊÌÕÛÙÈÛÌÚɯ ÖÕɯ ÛÏÌɯ ÙÌÖÙÎÈÕÐáÈÛÐÖÕɯ ÖÍɯ ÛÏÌɯ

*ÈÚċÔ×ÈıÈɯÈÙÚÌÕÈÓɯÈÕËɯÉÜÐÓËÐÕÎɯ×ÙÖÑÌÊÛÚɯÐÕɯÛÏÌɯ3Ö×ÒÈ×ċɯ/ÈÓÈÊÌɯÞÐÛÏɯÏÐÚɯÎÈÓÓÌàɯ

construction team in the absence of naval campaigns during the reign of Murat 

(((ȭɯ'ÌɯÞÈÚɯÛÏÌɯÖÝÌÙÚÌÌÙɯÖÍɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯ,ÜÙÈÛɯ(((ɀÚɯÉÌËÙÖÖÔȮɯÏÈÙÌÔɀÚɯÙÖàÈÓɯ

bath and the renovatÐÖÕɯ ÖÍɯ ÛÏÌɯ !ÌàÈáÐËɯ ((ɀÚɯÚÏÖÙÌɯ ×ÈÝÐÓÐÖÕȭ143 The report of 

Contarini supports this information; he asserts that a very large hamlet near the 

*ÈÚċÔ×ÈıÈɯ ÙÚÌÕÈÓɯÞÈÚɯÉÜÐÓÛɯÉàɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯÏÐÚɯÓÈÙÎÌɯÕÜÔÉÌÙɯÖÍɯ(ÛÈÓÐÈÕɯ

                                                                 
140  ÓÓɯÛÏÌɯÉÐÉÓÐÖÎÙÈ×ÏÐÊÈÓɯÐÕÍÖÙÔÈÛÐÖÕɯÈÉÖÜÛɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯÐÚɯÛÈÒÌÕɯÍÙÖÔȯɯ3ÏÌɯ$ÕÊàÊÓÖ×ÌËÐÈɯÖÍɯ

Islam, vol X. Leiden, Brill. 2000. 

 
141 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ428.  

 
142 Selaniki, 1989, I, 86-ƜƛȮɯƝƚȭɯ"ÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƗƔȭɯ 

 
143 &ĹÓÙÜɯ-ÌÊÐ×ÖĀÓÜȮɯArchitectural, "ÌÙÌÔÖÕÐÈÓɯÈÕËɯ/ÖÞÌÙȯɯ3ÏÌɯ3Ö×ÒÈ×ċɯ/ÈÓÈÊÈɯÐÕɯÛÏÌɯ%ÐÍÛÌÌÛÏɯÈÕËɯ

Sixteenth Centuries, (New York:, Architectural History Foundation, 1991), 167 -170, 231-240.  
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renegades galley slaves.144 Furthermore, wÏÌÕɯ2ÌÓÈÕÐÒÐɯÔÌÕÛÐÖÕÚɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯ

ÏÌɯÜÕËÌÙÓÐÕÌÚɯÛÏÌɯËÐÍÍÌÙÌÕÛɯÛÐÛÓÌÚɯÖÍɯ/ÈÚÏÈɀÚɯÚÜÊÏɯÈÚɯȿÈÙÚÌÕÈÓɀÚɯÊÏÐÌÍɯÈÙÊÏÐÛÌÊÛɀȮɯ

ȿÈÙÚÌÕÈÓɀÚɯÚÜ×ÌÙÝÐÚÖÙɀɯÖÙɯȿÚÛÌÞÈÙËɯÍÖÙɯÈɯÎÈÓÓÌàɀȭ145 As it was mentioned in the 

previous chapter, like his predecessor Piyale Pasha, he also got the porphyry 

columns transported as spolia for his own mosque.146 Some other marbles and 

ÊÖÓÜÔÕÚɯÞÌÙÌɯÛÙÈÕÚ×ÖÙÛÌËɯÉàɯÐÔ×ÌÙÐÈÓɯÍÓÌÌÛɀÚɯÚÏÐ×ÚɯÍÖÙɯÙÖàÈÓɯÊÖÕÚÛÙÜÊÛÐÖÕÚȭ147 

With the light of these historical documents and our knowledge about the role of 

*ċÓċñɯ ÓÐɯÐÕɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÈÊÛÐÝÐÛÐÌÚɯÖÍɯÛÏÌɯ$Ô×ÐÙÌȮɯÐÛɯÐÚɯ×ÖÚÚÐÉÓÌɯÛÖɯÈÙÎÜÌɯÛÏÈÛɯ

ÛÏÌÚÌɯÎÈÓÓÌàɯÈÙÊÏÐÛÌÊÛÚɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÔÈàɯÏÈÝÌɯÈÚÚÐÚÛÌËɯÈÙÊÏÐÛÌÊÛɯ2ÐÕÈÕɯ

during the design and construction process of the mosque. However it is difficult 

to evaluate this point as the only reason of the similarities between the mosque 

and Hagia Sophia. 

*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÚÛÈÕËÚɯÐÕɯÛÏÌɯ3Ö×ÏÈÕÌɯËÐÚÛÙÐÊÛɯÞÏÌÙÌɯÐÛɯÞÈÚɯÖÜÛÚÐËÌɯÛÏÌɯ

city walls of Galata in the sixteenth century. ( Figure 77, Figure 78 and Figure 79) 

As we learn from the notes of foreign travelers, the Tophane quarter was 

dominated by seafarers and mainly the international staff of the imperial Cannon 

Foundry. 148 Bostan argues that the cannoniers of Tophane and the imperial 

armada were closely related to each others, they worked together in the 

numerous imperial works. 149 It is possible to say that the imperial Cannon 

                                                                 
144 Alberi, 1840-55, III, 222-ƖƖƗȭɯ"ÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƗƔȭɯ 

 
145 Selaniki Mustafa Efendi, , Tarih-i Selaniki / Selaniki Mustafa Efendi; ed. by Mehmet d×ıÐÙÓÐȮɯvol I. 

(Istanbul : (ÚÛÈÕÉÜÓɯ²ÕÐÝÌÙÚÐÛÌÚÐɯ$ËÌÉÐàÈÛɯ%ÈÒĹÓÛÌÚÐɯ8ÈàċÕÓÈÙċȮɯƕƝƜƝ), 186. "ÐÛÌËɯÐÕɯ-ÌÊÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ

430. 

 
146 These columns are sited at the interior of the mosque.   

 
147 Ɂ(ÕɯƕƙƛƘɯÏÌɯÞÈs ordered to bring to Istanbul  fifteen columns from Bozcaada (Tenedos) for royal 

ÜÚÌȭɂɯ -ÌÊÐ×ÖĀÓÜȮɯ ƖƔƔƙȯɯƙƘƝȮɯ ÌÕËɯ ÕÖÛÌɯ ƕƖƔȭɯ 2ÖÜÙÊÌȯɯ !ÈıÉÈÒÈÕÓċÒɯ .ÚÔÈÕÓċɯ  ÙıÐÝÓÌÙÐȮɯ ,ĹÏÐÔÌɯ

Defterleri.    

 
148 Jerome MauraÕËȮɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ432.  

 
149 dËÙÐÚɯBostan, OsmanÓċɯ!ÈÏÙÐàÌɯ3ÌıÒÐÓÈÛċȯɯ75((ȭɯ8ĹáàċÓËÈɯ3ÌÙÚÈÕÌ-i Amire, (Ankara : 3ĹÙÒɯ 3ÈÙÐÏɯ

*ÜÙÜÔÜɯ!ÈÚċÔÌÝÐȮɯ1992), 239-241.  
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Foundry was one of the factors of the development of the imperial armada in the 

Tophane district. Eremya who was an Armenian author describes seventeenth 

ÊÌÕÛÜÙàɀÚɯ3Ö×ÏÈÕÌɯÈÚɯÍÖÓÓÖÞÚȯ 

 

Ɂȱ3ÏÐÚɯ×ÓÈÊÌɯÐÚɯÍÐÓÓÌËɯÞÐÛÏɯÚÛÈÛÌ-ÖÞÕÌËɯÊÈÕÕÖÕÚȱȭ,ÈÕàɯ

cannon balls rest on the ground, ready for shipment. 

Mariners sit under the shade of the big-plane trees 

nearby. This is a broad jetty completely stacked with 

ÎÖÖËÚȱ.The quarter where one encounters rogues, 

scoundrels, and the licentious mariners has the Friday 

ÔÖÚØÜÌɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯÈɯÓÐÎÏÛ-ÍÐÓÓÌËɯÉÈÛÏɯÏÖÜÚÌȱÈÕËɯ

the dormitories of cannoniers where the chief cannonier 

residesȭɂ150  

 

(ÕɯÈËËÐÛÐÖÕȮɯÛÏÌɯ$ÕÎÓÐÚÏɯ$ÔÉÈÚÚàɯÞÈÚɯÛÏÌÙÌɯÜÕÛÐÓɯƕƙƝƘȭɯ-ÌÊÐ×ÖĀÓÜɯÉÌÓÐÌÝÌÚɯÛÏÈÛɯ

*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÊÖÔ×ÓÌßɯÞÈÚɯÛÏÖÜÎÏt to be an instrument of the Islamization 

process of that quarter because of the inhabitants of the English Embassy were 

disturbing the Muslims by their cultural behaviors. 151 As it is understood from 

the depictions, this site was a suburban part of the city outside the fortification 

walls and was dominated by the tall trees and a dense landscape. (Figure 80 and 

Figure 81) (ÍɯÛÏÌɯ2ĹÓÌàÔÈÕɯ(ɀÚɯÖÙËÌÙɯÍÖÙɯÛÏÌɯËÌÝÌÓÖ×ÔÌÕÛɯÖÍɯÛÏÌɯ*ÈÚċÔ×ÈıÈɯ

ËÐÚÛÙÐÊÛɯÐÚɯÛÈÒÌÕɯÐÕÛÖɯÈÊÊÖÜÕÛȮɯÐÛɯÐÚɯ×ÖÚÚÐÉÓÌɯÛÖɯÚÈàɯÛÏÈÛɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ

would have been a kind of locomotive for promoting this quarter like the mosque 

ÖÍɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÛɯ*ÈÚċÔ×Èıa.  Besides, it can be claimed that the main reason for 

ÊÏÖÖÚÐÕÎɯÛÏÐÚɯÚÐÛÌɯÈÚɯÛÏÌɯÉÜÐÓËÐÕÎɯÈÙÌÈɯÖÍɯ/ÈÚÏÈɀÚɯÔÖÚØÜÌɯÞÈÚɯÛÏÌɯÎÌÖÎÙÈ×ÏÐÊÈÓɯ

features of Tophane district. The mosque stands at the edge of the sea, across the 

3Ö×ÒÈ×ċɯ/ÈÓÈÊÌɯÈÕËɯÛÏÌɯÌÕÛÙÈÕÊÌɯ×ÖÐÕÛɯof the Bosporus from the Mediterranean. 

(Figure 82 and Figure 83) Moreover, this was the first entrance point on the route 

of the fleet which was on the way of return from the campaign to the capital. This 

ÚÐÛÌɯÊÈÕɯÉÌɯÌÝÈÓÜÈÛÌËɯÈÚɯÈÕɯÏÖÕÖÙɯÍÖÙɯ*ċÓċñɯ ÓÐɯ/Èsha, as a grand admiral. A 

                                                                                                                                                                                

 
150 $ÙÌÔàÈɯIÌÓÌÉÐɯ*ġÔĹÙÊĹàÈÕȮɯƕƝƙƖȯɯƘƖ-43. $ÕÎÓÐÚÏɯÛÙÈÕÚÓÈÛÐÖÕɯÐÚɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ432. 

 
151 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯ432. 
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similar approach is seen in the site selection process of the Grand Admiral Sinan 

Pasha Mosque152 ÈÕËɯÈÓÚÖɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯ,ÖÚØÜÌȭɯ ÚɯÐÛɯÐÚɯ

known from the wakf iyya which was registered in May 1581, Pasha endowed 

many commercial dependencies around the mosque. Some of those are; a bath-

house, eight shops to the north side of the mosque forecourt, eighteen shops on 

the south and southeast of the precinct wall, forty -four additional shops nearby, 

fifty -six upper storey rooms, seven warehouses, a public eating house, an empty 

plot for keeping fifty two -oared boots. (Figure 84) When the existence of the 

Imperial Cannon Foundry and Imperial Armada are considered together, it is 

seen that many of these dependencies served the seafarers of that quarter. If the 

ÊÖÕÚÛÙÜÊÛÐÖÕɯÈÐÔɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÞÈÚɯÛÖɯÐÕÊÙÌÈÚÌɯÛÏÌɯÊÖÔÔÌÙÊÐÈÓɯ

potential of this suburban area, the shops and the warehouses can be evaluated 

as a proof of this condition. Benches, salesmen and goods were seen in some of 

the nineteenth century gravures of Tophane quarter. (Figure 85) The other 

possibility is that in the sixteenth century, Tophane was also a center for seafarers 

and salesmen, thus the dependencies around the mosque were answering the 

needs of all those users in the quarter.    

 

*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÊÖÔ×ÓÌßɯÊÖÕÚÐÚÛÚɯÖÍɯÈɯÔÖÚØÜÌȮɯÈɯÔÈÜÚÖÓÌÜÔȮɯÈɯÉÈÛÏ-house and a 

madrasa. (Figure 86) The bath-house and madrasa are located outside the 

precinct walls. The mosque, the mausoleum and the bath-house are listed in all 

the three autobiographies of Sinan. Although the second wakf iyya, which is 

dated in 1581, mentions only the bath-house as the dependencies of the complex, 

 ÓÛċÕÈàɯÊÓÈÐÔÚɯÛÏÈÛɯÛÏÌɯÉÈÛÏ-house was added to the complex after the year of 

1583.153 While the mosque and the mausoleum were bui lt with ashlar masonry, 

the bath and madrasa were constructed with stone and brick. It is interesting that 

the dome size of the bath-house is larger than the main dome of the mosque 

                                                                 
152 The scholars believe because of the monumental mausoleum of Barbaros Hayreddin Pasha, 

Sinan Pasha wanted to build his mosque at the back of the mausoleum.    

 
153  ÓÛċÕÈàȮɯƕƝƗƙ: 28-29.  
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itself. (Figure 87 and Figure 88) At the same time, the mausoleum is covered by a 

double-shelled dome. (Figure 89) Sinan used this kind of a double shell covered 

ÚÛÙÜÊÛÜÙÌɯÐÕɯÛÏÌɯÚÐËÌɯÞÐÕÎÚɯÖÍɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈȮɯÈÚɯÞÌÓÓȭɯ3ÏÐÚɯÒÐÕËɯÖÍɯÈɯÚÛÙÜÊÛÜÙÈÓɯ

cover system can be interpreted as an effort to the seen from the sea. This 

interpreÛÈÛÐÖÕɯÊÈÕɯÉÌɯÈÊÊÌ×ÛÈÉÓÌɯÍÖÙɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÈÜÚÖÓÌÜÔȭɯ2ÐÕÈÕɯÔÐÎÏÛɯ

have wanted to emphasize the dome of the mausoleum from the sea, near the 

mosque building.  

 

 There are five gates of the courtyard; two of them are on the north side, two of 

them are on the west and the main gate with domed porch is on the east side of 

the precinct walls. (Figure 90) At the intersection point of the north and east 

walls, a domed structure sebil stands. (Figure 91) Between the precinct walls and 

the mosque, an intimate courtyard is seen. The ablution fountain on the entrance 

axis of the mosque stands closely to the broad double portico of the mosque. 

(Figure 92) The five-domed inner portico rests on the marble columns with 

muqarnas capitals. The second wooden slanting roof portico stands on the 

smaller columns with lozenge capitals and broadens on wooden struts towards 

the ablution fountain. ( Figure 93 and Figure 94) It may have a function of defense 

with the higher precinct walls against the noise from the outside. Today the 

original free standing, domed, ablution fountain stands very close to the other 

ablution fountains lined on the north precinct wall. Yet it is not the original place 

of this precinct wall. During the widening of the street in front of the mosque, the 

north  precinct wall was demolished and rebuilt closer to the mosque. While the 

ablution fountain on the inner side of the precinct wall was re -established, the 

shops on the outside of the wall were not put back.154 (Figure 94) It can be added 

ÛÏÈÛɯ2ÐÕÈÕɀÚɯÚÜÊÊÌÚÚful design tools can be seen in the site plan. The sebil at the 

corner and the main gate on the east side shows us that there were two important 

arteries on the east and north side of the mosque. (Figure 95) The construction 
                                                                 

154 Kuran,  Apullah, 1987, p.214.  
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place of the public fountain, w hich was built in 1732, the shops on the north 

precinct wall which do not stand today, and some benches in the Melling 

depiction, which are seen on the east side of the mosque(Figure 85), support this 

idea.   

 

Today the complex stands within some distance from the shore. Yet it is known 

that until the nineteenth century, the complex was situated just near the sea. 

Furthermore, the historian and geographer ,ÌÏÔÌËɯ ıċÒɯÊÓÈÐÔÚɯÛÏÈÛȮɯÍÖÙɯÛÏÌɯ

ÊÖÕÚÛÙÜÊÛÐÖÕɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈɯ×ÐÌÊÌɯÖÍɯÓÈÕËɯÞÈÚɯÙÌÊÓÈÐÔÌËɯÉàɯ

filling the sea. 155 According to the popular story, this is the reason of two 

revolving cylinders on the two sides of the main gate. 156 (Figure 96)    

 

3ÏÌɯÌÕÛÐÙÌɯÓÌÈËɯÊÖÝÌÙɯÚÜ×ÌÙÚÛÙÜÊÛÜÙÌɯÐÚɯÛÏÌɯÚÛÙÐÒÐÕÎɯÍÌÈÛÜÙÌɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ

Mosque. The whole roof including the flying buttresses, the smaller domes and 

ÈÓÚÖɯÛÏÌɯÍÈñÈËÌÚɯÖÍɯÛÏÌɯÍÖÜÙɯÎÙÌÈÛɯÈÙÊÏÌÚɯÈÙÌɯÊÖÝÌÙÌËɯÞÐÛÏɯËÈÙÒɯÎÙÌàɯÓÌÈËȭɯȹFigure 

97 and Figure 98) -ÌÊÐ×ÖĀÓÜɯÌÔ×ÏÈÚÐáÌÚɯÛÏÌɯÜÚÐÕÎɯÖÍɯÛÏÌɯÓÌÈËɯÐÕɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ

period works. 157  Kuban interprets the lead roof as an evidence of major 

reparation. 158 However, Kuran asserts that there is no data or documentation 

about any reconstruction process of the mosque. It is only known that the 

minaret was renewed after the Crimean War. The stone cap of the minaret was 

also renovated in 1959. 159 Goodwin explains the reason of using lead towards the 

end of the century. There was a glut of lead in the markets due to the English 

ships which were carrying illegal cargo under the embargo which Ottomans 

                                                                 
155 ,ÌÏÔÌËɯ ıċÒȭɯ"ÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȮɯ×ȭɯƘƗƖȭɯ 

 
156 -ÌÊÐ×ÖĀÓÜȮɯ&ĹÓÙÜȮɯƖƔƔƙȮɯ×. 432. According to the story, Sinan added these two revolving cylinder 

in order to prove the stability of the mosque.   

 
157 Ibid: 434. 

 
158 Kuban, 1997: 112. 

  
159 Kuran, 1987: 218. For further information about the minaret, see, Semavi Eyice, 1963: 57. 
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imposed to Christian powers. Thus lead became a cheap and abundant 

construction material in the end of the sixteenth century.  160 It is a general idea 

that the lead gives an op×ÙÌÚÚÐÝÌɯÈÕËɯÜÕÎÈÐÕÓàɯÝÐÌÞɯÛÖɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ

Mosque. 161 

3ÏÌɯÈßÐÈÓȮɯÓÖÕÎÐÛÜËÐÕÈÓɯ×ÓÈÕɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÖÕÌɯÖÍɯÛÏÌɯÙÌÈÚÖÕÚɯÖÍɯ

ÛÏÌɯËÌÉÈÛÌÚɯÖÕɯÛÏÌɯÚÐÔÐÓÈÙÐÛÐÌÚɯÉÌÛÞÌÌÕɯ'ÈÎÐÈɯ2Ö×ÏÐÈɯÈÕËɯ*ċÓċñɯ ÓÐȭɯȹFigure 99) 

The main dome, which is supporte d by four huge columns, is flanked by two half 

domes towards the north -south axis. The apsidal projection of mihrab, the small 

semi-dome on its recess and the double portico of the entrance stretch the length 

of the mosque. (Figure 100 and Figure 101) The central space under the main 

dome is surrounded by the galleries around its three sides. (Figure 102) These 

broad, deep and well lighted lateral galleries are covered with cross-vaults except 

on four corners which are covered with domes. The double columns  on the 

gallery level are one of the striking features of the mosque. (Figure 103) The stairs 

reaching the galleries on either sides of the mosque are projected from the main 

body. (Figure 104) On the ground level, the cross vaulted exedras do not 

integrate with the central space because of the huge columns. (Figure 105) The 

main dome rests on an upper cube. While on the north and south, the cube is 

supported by semi domes, the four great arch shaped buttresses support it from 

the east and west sides. (Figure 106) Kuban believes that the four great arched 

buttresses, which almost never had been used in Ottoman architecture, are an 

addition after an unidentified earthquake as an intervention for reinforcement 

purposes.162 'ÖÞÌÝÌÙȮɯÈÚɯÞÌɯÒÕÖÞɯÍÙÖÔɯ*ÜÙÈÕɀÚɯÙÌÚÌÈÙch that there are not any 

documents on such information about a reconstruction of the mosque. 163 

                                                                 
160 Goodwin, 1988: 12, and p. 19, footnote 16.  

 
161 Denny, 1983: 111, Goodwin, 1971: 287-288.  

 
162 *ÜÉÈÕȮɯ#ÖĀÈÕȮɯƕƝƝƛȮɯ×ȭƕƕƖȭ 

 
163 Kuran, 1987: 218.  



 

54 

According to Denny, these great buttresses have two functions; one of them is 

their visual function which is to soften the sharpness of the cube on which, the 

dome sits, and the other is their structural function preventing the outward -

leaning of the great arches on two sides which are also supported by half domes 

on the north-south axis.164 In a distant perspective, it can be claimed that the 

buttresses increase the visibility of the dome and emphasize its size. (Figure 95) If 

the symbolic connotations of the dome are considered, it can be asserted that one 

of the other functions of these great buttresses might have been to underline the 

existence of the dome and to enhance the apparent diameter of the mosque from 

ÛÏÌɯÚÌÈɯ ×ÌÙÚ×ÌÊÛÐÝÌȭɯ ɯ %ÜÙÛÏÌÙÔÖÙÌȮɯ ÛÏÌɯÌÓÌÝÈÛÌËɯ ×ÓÈÐÕɯÍÈñÈËÌɯ ÖÍɯ ÛÏÌɯÔÖÚØÜÌɯ

achieves towards the buttresses level. (Figure 107) If the basic structural scheme 

of the mosque is observed, it would be argued that this kind of a buttresses and 

ÍÈñÈËÌɯËÌÚÐÎÕɯÊÖÜÓËɯÉÌɯÐÕÛÌÙ×ÙÌÛÌËɯÈÚɯÈɯÕÌÊÌÚÚÐÛàɯÖÍɯÛÏÌɯÚÛÙÜÊÛÜÙÌɯÐÛÚÌÓÍȭɯ ÚɯÐÛɯÐÚɯ

mentioned above, the basic baldachin with its cubic-based dome is the main 

structural element of the mosque. Half domes support the baldach in on the south 

and north sides. However, on the east and west sides, only the side wings which 

are covered with vaults support the baldachin. In this kind of a structural 

ÚÊÏÌÔÌȮɯÌÓÌÝÈÛÐÕÎɯÛÏÌɯÌÈÚÛɯÈÕËɯÞÌÚÛɯÍÈñÈËÌɯÛÖÞÈÙËÚɯÛÏÌɯÊÜÉÐÊɯÉÈÚÌɯÐÚɯÛÏÌɯÚÖÓÜÛÐÖÕɯ

to prevent the outward -leaning of the base of the dome. At the same time, the 

four great arches could be interpreted in the same manner. As a consequence of 

this structural scheme, instead of pyramidal view which Sinan used in imperial 

mosques, prismatic chaÙÈÊÛÌÙɯÖÍɯÛÏÌɯÌÈÚÛɯÈÕËɯÞÌÚÛɯÍÈñÈËÌɯÐÚɯÈÊÊÌÕÛÜÈÛÌËȭɯȹFigure 

108 and Appendix B) East and west facades act as a shell which covers the 

interior space of the mosque.     

With the double portico at the entrance of the mosque, the north galleries and the 

mihrab  recess produce a longitudinal prayer hall which is not altogether suitable 

for the Islamic prayer ritual. At the same time this kind of a plan type creates a 

                                                                                                                                                                                

 
164 Denny, 1983: 120. 
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somber interior space. (Figure 101) Scholars generally interpret the somber 

interior space as a result of that kind of a plan type which refers to the Hagia 

Sophia and they allude that this is an evidence of the inability of the architect. 

Moreover, due to this fact, they claim that Sinan could not be the unique architect 

of this mosque or there shoulËɯ ÉÌɯÈÕɯÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯ×ÈÛÙÖÕɀÚɯÐÕÛÌÕÛÐÖÕȭ165 

However this kind of a somber interior space may be a conscious preference of 

the architect himself. When the location of the mosque is considered, the architect 

might have searched for a kind of mysticism whic h can be felt when passing 

from the lightened exterior to a shady space.  

(ÕɯÚ×ÐÛÌɯÖÍɯÛÏÌɯÕÜÔÌÙÖÜÚɯÞÐÕËÖÞÚȮɯÛÏÌɯÐÕÕÌÙɯÚ×ÈÊÌɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ

is not lit well due to the broad lateral galleries.  The stained glass windows are 

used both at the mihrab and the cross-vaulted side galleries at the ground level. 

(Figure 109) Denny interprets the stained glass lunettes as gothic elements used 

by Sinan.166  Kuran indicates that during the restoration on 1959 -60, the painted 

design and stained glass windows were renewed.167 -ÌÊÐ×ÖĀÓÜɯÈÚÚÌÙÛÚɯÛÏÈÛȯ 

 

The original rib vault stained glass may have been 

inspired by churches the Calabrian grand admiral 

encounter during his Mediterranean expeditions, 

such as Gothic Cathedral of Cyprus which had 

recently been converted into mosque.168       

 

The debates on the some influences of the mosque continue on its calligraphic 

roundels. Denny argues that while the name of the God, Muhammad and first six 

(ÔÈÔÚɯÞÌÙÌɯÞÙÐÛÛÌÕɯÖÕɯÛÏÌɯÞÈÓÓÚɀɯÛÐÓÌɯÙÌÝÌÛÔÌÕÛÚȮɯÐÕɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ

                                                                 
165 Kuban, 1997: 112; Egli, 1997: 132; Kuran, 1987:  218. 

 
166 Denny, 1983: 120.  

 
167 Kuran, 1987:  218.  

 
168 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƚȯɯƘƗƙȭ 
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these names were hung on the walls on discrete roundels as in the Hagia 

Sophia.169  (Figure 110)  

 

(ÕɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÏÐÚÛÖÙÐÖÎÙÈ×ÏàȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÊÙÌÈÛÌÚɯÐÛÚɯÖÞÕɯÔÌÈÕÚɯÖÕɯ

any comparison between Hagia Sophia and itself. This kind of an interpretation 

brings the questions of the architect and the extent of his responsibility to a 

ÊÓÐÌÕÛɀÚɯËÌÚÐÙÌÚȭɯ*ÜÙÈÕɯÈÕËɯ*ÜÉÈÕɯØÜÌÚÛÐÖÕɯÛÏÌɯÙÌÈÚÖÕɯÞÏàɯ2ÐÕÈÕɯÚÌ×ÈÙÈÛÌÚɯÛÏÌɯ

inner space by rows of columns while achieving the spatial integrity in his 

mosques. Kuran states a simple single ÈÕÚÞÌÙȰɯȿ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÞÈÚɯÕÖÛɯËÌÚÐÎÕÌËɯ

Éàɯ2ÐÕÈÕȮɯÉÜÛɯÖÕÌɯÖÍɯÏÐÚɯÊÖÓÓÌÈÎÜÌÚȭɀ170 .ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯ*ÜÉÈÕɯËÌÚÊÙÐÉÌÚɯ*ċÓċñɯ

Ali Pasha Mosque as a translation of Hagia Sophia and explains these similarities 

ÈÚɯÈɯÙÌÚÜÓÛɯÖÍɯÛÏÌɯÞÐÚÏÌÚɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȭɯ,ÖÙÌÖÝer he perceives the mosque as 

ÈɯÎÖÖËɯÐÓÓÜÚÛÙÈÛÐÖÕɯÖÍɯ2ÐÕÈÕɀÚɯÏÐÚÛÖÙÐÊÐÚÔȭɯ#ÌÕÕàɯÈÕËɯ/ÖÓÈÛÒÈÕɯÈÎÙÌÌɯÖÕɯÛÏÐÚɯ

historicist attitude of Sinan. 171 #ÌÕÕàɯÉÌÓÐÌÝÌÚɯÛÏÈÛɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÞÈÚɯÈɯ

ÊÖÕÚÊÐÖÜÚɯ ÈÛÛÌÔ×Ûɯ ÖÍɯ 2ÐÕÈÕɯ ÐÕɯ ÖÙËÌÙɯ ÛÖɯ ÚÖÓÝÌɯ ÛÏÌɯ ÖÓËɯ ÉÜÐÓËÐÕÎÚɀɯ ÚÛÙÜctural 

problems.172 Polatkan asked why Architect Sinan used old plan types in Sinan 

/ÈÚÏÈȮɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚɯÈÕËɯÈËËÚɯÛÏÈÛɯȿ*ċÓċñɯ ÓÐɯÙÌÍÓÌÊÛÚɯ

a reading of the Hagia Sophia and put this reading in writing with extreme 

ËÌÓÐÊÈÊàɀȭɯ173 In addition, Goodwin believes that Sinan imitated and reinterpreted 

Hagia Sophia. Different from Denny and Polatkan, Goodwin does not find the 

inner space successful from the view point of Muslim rituals 174 and asserts that 

while Sinan reinterpreted the plan of Hagia Sophia, he acted as if he was not 

                                                                 
169 Denny, 1983: 117.  

 
170 Kuran, 1987: 218. 

 
171 Denny, 1983 and A. H. /ÖÓÈÛÒÈÕȮɯȮɯɁ3ÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÕËɯ'ÈÎÐÈɯ2Ö×ÏÐÈȯɯ ɯ'ÐÚÛÖÙÐÊÐÚÛɯ

$ÚÚÈàɂɯ7 Centuries of Ottoman Architecture "A Supra-National Heritage", (Istanbul: 8$,ɯɯ8ÈàċÕȮɯƕƝƝƝ), 

72-77. 

 
172 Denny, 1983. 
173 Polatkan, 1999: 76. 

 
174 Goodwin, 1971: 288. 
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aware of the problems of the old building such as elephant buttresses at the 

middle of the inner space.175 Egli participates in this idea and addÚɯÛÏÈÛɯȿÈÚɯÈɯÛÏÙÌÌɯ

ËÐÔÌÕÚÐÖÕÈÓɯÌß×ÓÖÙÈÛÐÖÕɯÐÕɯÚ×ÈÊÌȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯËÌÚÌÙÝÌÚɯÈÛÛÌÕÛÐÖÕɯÈÕËɯ

can be accepted as a mature building, although it deviates from the consistent 

ÓÐÕÌɯÖÍɯÚ×ÈÛÐÈÓɯÐÕÛÌÎÙÐÛàȭɀ176 Even Egli, Goodwin, and Kuran accept the major ro le 

ÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÐÕɯÛÏÌɯËÌÚÐÎÕɯ×ÙÖÊÌÚÚɯÖÍɯÛÏÌɯbuilding.   

Different from these common interpretations Yerasimos stresses Grand 

 ËÔÐÙÈÓÚɀɯ ÔÖÚØÜÌÚɯ ÐÕɯIstanbul  and considers their common features.177 The 

shared features of those Mosques are all that th ree have atypical plan schemes 

and adopt an archaic model.178 Furthermore all had to cover a large area because 

they were built in a district where shipyard workers settled in these new 

cultivated areas. Yerasimos asserts that due to the institutional constraints, Sinan 

would not increase the size of the dome. Thus, he used archaic plan types with 

additional  internal galleries -ÈÚɯÈɯÔÖËÌÓɯÍÖÙɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈ- and external galleries 

as Piyale Pasha Mosque. By this way the prayer area is increased without an 

increase in the size of the dome. This seems a very sensible approach to explain 

the reason of using old ×ÓÈÕɯ Ûà×ÌÚɯ ÍÖÙɯ ÈËÔÐÙÈÓÚɀɯ ÔÖÚØÜÌÚȭɯ 'ÖÞÌÝÌÙɯ ÛÏÐÚɯ

interpretation could be examined with two questions. If the aim was to increase 

the prayer area of the mosque, why did Sinan use Hagia Sophia plan type as a 

model instead of any other plan type? While Sokullu  Mehmed Pasha Mosque at 

AzapÒÈ×ċɯÞÈÚɯÉÜÐÓÛɯÍÖÙɯÚÏÐ×àÈÙËɯÞÖÙÒÌÙÚɯÖÜÛÚÐËÌɯÛÏÌɯÊÐÛàɯÞÈÓÓÚȮɯÞÏàɯ2ÐÕÈÕɯËÐËɯ

not use such a plan type which does not increased with galleries. At that point, 

                                                                 
175 &ÖËÍÙÌàɯ &ÖÖËÞÐÕȮɯ Ɂ2ÐÕÈÕɯ ÈÕËɯ "ÐÛàɯ /ÓÈÕÕÐÕÎɂȮɯEnvironmental Design,Journal of the Islamic 

Environmental Design Research Centre,  ed. by Attilio Petruccioli, V th Year, N.5-6, (Roma, 1988), 12. 

 
176 Egli, 1997: 132.  

 
177  Stephanos YerasimosȮɯ Ɂ2ÐÕÈÕɯ ÈÕËɯ ÏÐÚɯ /ÈÛÙÖÕÚȯɯ /ÙÖÎÙÈÔÔÌɯ ÈÕËɯ +ÖÊÈÛÐÖÕɂȮɯEnvironmental 

Design,Journal of the Islamic Environmental Design Research Centre,  ed. by Attilio Petruccioli, V th Year, 

N.5-6, (Roma, 1988), .126. 

 
178 (Õɯ2ÐÕÈÕɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯ ÙÊÏÐÛÌÊÛɯ2ÐÕÈÕɯÜÚÌËɯÈɯÚÐÔÐÓÈÙɯ×ÓÈÕɯÛà×ÌɯÞÐÛÏɯ²ñɯ©ÌÙÌÍÌÓÐɯ,ÖÚØÜÌȮɯÈÕËɯ

in Piyale Pasha Mosque, he used a similar version of Bursa Great Mosque plan type.    
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-ÌÊÐ×ÖĀÓÜɀÚɯÌß×ÓÈÕÈÛÐÖÕɯÊÈÕɯÊÓÈÙÐÍàɯÛÏÌÚÌɯØÜÌÚÛÐÖÕÚȭɯ2ÏÌɯÉÌÓÐÌÝÌÚɯÛÏÈÛɯ*ċÓċñɯ ÓÐɯ

Pasha, as a small replica of Hagia Sophia, was an expression of Ottoman might 

and a proclamation of the glory of Islam at a time when the victories of the 

Ottoman naval army were becoming rare. At the same time the mosque was a 

message not only to the Ottoman people but also to the European people who 

lived in Tophane and Galata districts. In addition, Necipoglu claims that the 

ÔÖÚØÜÌɯÐÕËÐÊÈÛÌÚɯÐÛÚɯ×ÈÛÙÖÕɀÚɯ×ÙÌÚÛÐÎÌɯËÌÚ×ÐÛÌɯÏÐÚɯÕÌÝÌÙɯÏÈÝÐÕÎɯÙÐÚÌÕɯÛÖɯÛÏÌɯ

vizierate as had Piyale Pasha.179 If the four point supported system was a 

pÙÐÝÐÓÌÎÌɯÍÖÙɯÚÜÓÛÈÕȿÚɯÔÖÚØÜÌÚȮɯÞÐÛÏɯÜÚÐÕÎɯÛÏÌɯÖÓËɯ×ÓÈÕɯÖÍɯ'ÈÎÐÈɯ2Ö×ÏÐÈȮɯ2ÐÕÈÕɯ

ÓÌÎÈÓÐáÌËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯ×ÓÈÕɯÛà×ÌɯÈÚɯÈɯÎÙÈÕËɯÈËÔÐÙÈÓɀÚɯÔÖÚØÜÌȭ 

 Consequently, it is well observed that almost all subsequent interpretations on 

*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÛÌÕËɯÛÖ clarify the undeniable similarity between the 

mosque and Hagia Sophia. Apart from those explanations, eventually we should 

ÓÖÖÒɯÈÛɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÈɯ×ÙÖËÜÊÛɯÖÍɯÛÏÌɯ"ÖÙ×ÚɯÖÍɯ1ÖàÈÓɯ ÙÊÏÐÛÌÊÛȭɯ3ÏÌɯ

ÞÐËÌÓàɯÙÌÍÌÙÙÌËɯÛÖɯÚÐÔÐÓÈÙÐÛÐÌÚɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯMosque to Hagia Sophia in 

ÙÌÓÈÛÐÖÕɯÛÖɯÛÏÌɯ×ÓÈÕɯÛà×ÌɯÊÈÕɯÉÌɯÈÊÊÌ×ÛÌËɯÌÐÛÏÌÙɯÈɯËÌÚÐÙÌɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯÈÚɯÔÖÚÛɯ

of the scholars claim; an intention to increase the area of the site, as Yerasimos 

ÚÛÈÛÌÚȰɯÖÙɯÈÕɯÐÕËÐÊÈÛÖÙɯÖÍɯ.ÛÛÖÔÈÕɯÔÐÎÏÛȮɯÈÚɯ-ÌÊÐ×ÖĀÓÜɯÈËËÙÌÚsees. On the other 

ÏÈÕËȮɯÐÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÊÖÔ×ÖÚÌËɯÞÐÛÏɯÖÛÏÌÙɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÖÍɯ

2ÐÕÈÕɯ ÞÏÐÊÏɯ ÈÙÌɯ ÊÖÕÚÛÙÜÊÛÌËɯ ÐÕɯ ÛÏÌɯ ÚÈÔÌɯ àÌÈÙÚȮɯ ÚÜÊÏɯ ÈÚɯ ©ÈÏÚÜÓÛÈÕɯ ÈÕËɯ 9ÈÓɯ

,ÈÏÔÜËɯ,ÖÚØÜÌɯÈÕËɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÖÚØÜÌȮɯÐÛɯÊÈÕɯÉÌɯÖÉÚÌÙÝÌËɯÛÏÈÛɯ2ÐÕÈÕɯ

experiment with  different schemes in those buildings. As a common 

characteristic, the prismatic, two dimensional facades are the expression of those 

schemes. Furthermore, the longitudinal interior space and four buttresses can be 

evaluated as one of the solutions of SinaÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÎÌÕÐÜÚɯÛÖÞÈÙËÚɯÛÏÌɯ

structural problems he confronted with his experiments. The small size of the 

dome of the mosque in comparison with the dome of the bath -house, as 

                                                                 
179 -ÌÊÐ×ÖĀÓÜȮɯ2005: 438. 
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mentioned above, can be explained as being related to the different structural 

scheme used in the mosque and in the bath-house.     

 

Ɨȭƙȭɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ$àĹ×ȭ 

 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÕÖÛɯÖÕÓàɯÖÕÌɯÖÍɯÛÏÌɯÚÐÎÕÐÍÐÊÈÕÛɯ

ÉÜÐÓËÐÕÎÚɯÖÍɯ$àĹ×ȮɯÉÜÛɯÈÓÚÖɯÏÈÚɯÈɯËÐÚÛÐÕÊÛÐÝÌɯÊÏÈÙÈÊÛÌÙɯÈÔÖÕÎÚÛɯÖÛÏÌÙ 2ÐÕÈÕɀÚɯ

works. The only inscription on the fountain gives the name of the patroness of 

ÛÏÌɯÊÖÔ×ÓÌßɯÈÚɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈȭ180  ©ÈÏÚÜÓÛÈÕɯÞÈÚɯÖÕÌɯÖÍɯÛÏÌɯ

three daughters of Selim II. She was born in 1554 when Selim II was a prince in 

Manisa. In 1562, when she was eighteen, she got married with the Janissary Agha 

IÈÒċÙÊċÉÈıċɯ'ÈÚÈÕɯÐÕɯÛÏÌɯÚÈÔÌɯÛÐÔÌɯÞÐÛÏɯÏÐÚɯÛÞÖɯÚÐÚÛÌÙÚɀȮɯdÚÔÐÏÈÕɯ2ÜÓÛÈÕɯÈÕËɯ

&ÌÝÏÌÙɯ 2ÜÓÛÈÕɀÚȮɯ ÔÈÙÙÐÈÎÌȭɯ IÈÒċÙÊċÉÈıċɯ 'ÈÚÈÕɯ /ÈÚÏÈɯ ËÐÌËɯ ÐÕɯ ƕƙƛƘȮɯ ÞÏÌÕɯ

©ÈÏÚÜÓÛÈÕɯÞÈÚɯÛÞÌÕÛàɯÕÐÕÌɯàÌÈÙɯÖÓËȭɯ2ÈÔÌɯàÌar, princess got married with Zal 

Mahmud Pasha, who was the fifth vizier of Sultan Selim II. 181 Bosnian-born Zal 

Mahmud served as governor of Aleppo and Anatolia until he was appointed as 

the fifth vizier of Selim II in 1567. 182 3ÏÌɯÛÐÛÓÌɯȿ9ÈÓɀɯÓÐÕÒÌËɯÏÐÔɯÛÖɯÈ famous Persian 

hero who was strong as a wrestler. His great force was proved when he had 

strangled prince Mustafa in 1553. According to the wakfiyya of their complex, 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈɯËÐÌËɯÞÐÛÏɯÐÕɯÛÞÖɯÞÌÌÒÚɯÐÕɯƕƙƛƛȭɯ3ÏÌàɯÞÌÙÌɯ

buried together  in the tomb of their complex owing to their last will. 183   

                                                                 
180 Ayvansarayi, 1985: 114.  

 
181 UlÜñÈàȮɯƕƝƝƖȯɯƘƕȭɯ 

 
182 Ayvansarayi, 2000: 277. 

 
183 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƚƜȭ 
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©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßɯÐÚɯÚÐÛÌËɯÐÕɯ$àĹ×ɯÞÏÐÊÏɯÞÈÚɯÖÜÛÚÐËÌɯ

the city walls, near the Bosporus shoreline. Originally, the complex was near the 

shore, however today, a modern avenue is extended the distance between 

complex and the sea. (Figure 111 and Figure 112) As we know from Evliya 

IÌÓÌÉÐɀÚɯÕÖÛÌÚȮɯÛÏÌÙÌɯÞÌÙÌɯÍÖÜÙɯ×ÖÙÛÚɯÈÓÖÕÎɯÛÏÌɯ$àĹ×ɯÚÏÖÙÌȭɯ3ÏÌÚÌɯÞÌÙÌɯ8ÈÝÌËÜËȮɯ

Defterdar, Zal Mahmud /ÈıÈɯÈÕËɯ'ÖÊÈɯ$ÍÌÕËÐɯ×ÖÙÛÚ.184 (Map A ) All historical 

ÚÖÜÙÊÌÚɯÔÌÕÛÐÖÕɯ$àĹ×ɯÈÚɯÈɯÏÖÓàɯÚÐÛÌɯÖÍɯÛÏÌɯÊÐÛàȭɯ3ÏÌɯÓÌÎÌÕËÚɯÖÕɯ$àĹ×ɯÚÛÈÙÛɯÞÐÛÏɯ

Ayyup Ensari who was one of the commanders of Prophet Muhammad. In his 

ÛÙÈÝÌÓɯÉÖÖÒȮɯ$ÙÌÔàÈɯIÌÓÌÉÐɯÔÌÕÛÐÖÕÚɯÛÞÖɯËÐÍÍÌÙÌÕÛɯÚÛÖÙÐÌÚɯÖÕɯ$àĹ×ɯÞÏÐÊÏɯÞÈÚɯ

narrated by both Muslim habit ants after the conquest of the city and the non-

muslim ones.185 (ÛɯÐÚɯÖÉÚÌÙÝÌËɯÛÏÈÛɯÈÓÓɯÊÜÓÛÜÙÌÚɯÊÙÌÈÛÌËɯÛÏÌÐÙɯÖÞÕɯÔàÛÏÚɯÐÕɯ$àĹ×ȭɯ

6ÐÛÏɯÛÏÌɯÊÖÕØÜÌÚÛɯÖÍɯÛÏÌɯÊÐÛàȮɯ$àĹ×ɯÊÖÕÍÙÖÕÛÌËɯÞÐÛÏɯÈɯÕÌÞɯÊÌÙÌÔÖÕàɯÙÌÓÈÛÌËɯÞÐÛÏɯ

the holiness of the city. Mehmed II announced EyĹ×ɯ ÈÚɯÈɯ×ÓÈÊÌɯÞÏÌÙÌɯÛÏÌɯ

sovereign legalized in.186 The new sultan came to the tomb of Ayyup Ensari, by 

sea way. After the ceremony, he returned to his palace by walking on the way 

ÛÏÙÖÜÎÏɯ$ËÐÙÕÌÒÈ×ċɯÛÖɯ#ÐÝÈÕàÖÓÜɯȹÖÓËɯ,ÌÚÌȺɯÞÐÛÏɯÛÏÌɯÈÊÊÓÈÔÈÛÐÖÕɯÖÍɯ×ÌÖ×ÓÌȭɯ3ÏÌ 

Tomb of Ayyup Ensari, the legends about his saint soul and this kind of an 

ÐÔ×ÌÙÐÈÓɯÊÌÙÌÔÖÕàɯ×ÙÖÝÐËÌËɯÈɯÕÌÞɯÐËÌÕÛÐÛàɯÛÖɯ$àĹ×ɯËÐÚÛÙÐÊÛɯÈÚɯÈɯÏÖÓàɯ×ÓÈÊÌɯÖÍɯ

Istanbulȭɯ3ÏÌɯËÖÔÌËɯÈÕËɯÛÖÔÉɯËÖÔÐÕÈÕÛɯ×ÌÙÚ×ÌÊÛÐÝÌɯÖÍɯÛÏÌɯ$àĹ×ɯËÐÚÛÙÐÊÛɯÈÓÚÖɯ

can be seen today. (Figure 113) Viewed in this context, the locational choice 

×ÙÖÊÌÚÚɯÖÍɯÛÏÌɯÚÐÛÌɯÍÖÙɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɀÚɯÊÖÔ×ÓÌßɯÎÈÐÕÌËɯÐÔ×ÖÙÛÈÕÊÌȭɯ

 ÊÊÖÙËÐÕÎɯÛÖɯÈɯËÖÊÜÔÌÕÛɯËÈÛÌËɯÐÕɯƕƙƛƗȮɯ,ÜÚÓÐÔɯÐÕÏÈÉÐÛÈÕÛÚɯÖÍɯ$àĹ×ɯÙÌ×ÖÙÛÌËɯÛÖɯ

their complains about the non -muslims of the district to Sultan Selim II in terms 

of their behaviors similar with Galata situation. 187  Furthermore, traveler 

                                                                 
184 $ÝÓÐàÈɯIÌÓÌÉÐȮɯƖƔƔƚȯɯƗƙƚȭɯ ÓÚÖɯ6ÖÓÍÎÈÕÎɀÚɯÔÈ×ɯÚÜ××ÖÙÛɯ$ÝÓÐàÈɀÚɯÊÓÈÐÔȭɯɯ 

 
185 %ÖÙɯÍÜÙÛÏÌÙɯÐÕÍÖÙÔÈÛÐÖÕɯÚÌÌȰɯ$ÙÌÔàÈɯIÌÓÌÉÐȮɯƕƝƙƖȮɯ×ȭƗƕȭ 

 
186 (Õɯ3ÜÙÒÐÚÏȮɯÛÏÐÚɯÊÌÙÌÔÖÕàɯÞÈÚɯÊÈÓÓÌËɯÈÚɯȿÒċÓċñɯÒÜıÈÕÔÈɯÛġÙÌÕÐɀȭɯ 

 
187 Ahmed  1ÌÍÐÒɯ ÓÛċÕÈàȮ .ÕÈÓÛċÕÊċɯ ÚċÙËÈɯ(ÚÛÈÕÉÜÓɯ'ÈàÈÛċɯȹƕƙƙƗ-1591), (Istanbulȯɯ#ÌÝÓÌÛɯ!ÈÚċÔÌÝÐȮ 

1935), 40-41. 
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$ËÔÖÕËÖɯ ËÌɯ  ÔÐÊÐÚɯ ÌÔ×ÏÈÚÐáÌËɯ ÛÏÌɯ ÊÖÕÚÌÙÝÈÛÐÝÌɯ ÊÏÈÙÈÊÛÌÙɯ ÖÍɯ $àĹ×ɯ

inhabitants.188 In this perspective, one of the ideas of the location choice can be 

similar w ÐÛÏɯÛÏÌɯÚÈÔÌɯÔÈÕÕÌÙɯÐÕɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÊÖÔ×ÓÌßÌÚȭɯ

Emphasizing the Islamic character of a district with complexes was a common 

ÈÛÛÐÛÜËÌɯÐÕɯ.ÛÛÖÔÈÕɯ$Ô×ÐÙÌȭɯ.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯ$ÝÓÐàÈɯIÌÓÌÉÐɯÎÐÝÌÚɯÐÕÍÖÙÔÈÛÐÖÕɯ

that in spite of the distance from  $àĹ×ɯÛÖɯÛÏÌɯÐÕÕÌÙɯ×ÈÙÛɯÖÍɯÛÏÌɯÊÐÛàȮɯÛÏÌɯÚÏÖÙÌÓÐÕÌɯ

was full of summer palaces of the statesmen.189 %ÜÙÛÏÌÙÔÖÙÌɯ3ÜÏÍÌÛĹɀÓɯ,ÐÔÈÙÐÕ190 

ÔÌÕÛÐÖÕÚɯÖÕÌɯÖÍɯ9ÈÓɯ/ÈÚÏÈɀÚɯ×ÈÓÈÊÌÚɯÖÜÛÚÐËÌɯÛÏÌɯÊÐÛàȭɯ6ÏÐÓÌɯÛÏÌÙÌɯÐÚɯÕÖÛɯÌßÈÊÛɯ

ÐÕÍÖÙÔÈÛÐÖÕɯÈÉÖÜÛɯÛÏÌɯ×ÓÈÊÌɯÖÍɯ9ÈÓɯ/ÈÚÏÈɀÚɯ×ÈÓÈÊÌ, Eyice claims that the site 

selection of their mosques can be related with the closeness of their palace.191   

 

#ÜÌɯÛÖɯÛÏÌɯÈÉÚÌÕÊÌɯÖÍɯÛÏÌɯÍÖÜÕËÈÛÐÖÕɯÐÕÚÊÙÐ×ÛÐÖÕɯÖÕɯÛÏÌɯÔÖÚØÜÌɀÚɯ×ÖÙÛÈÓȮɯÛÏÌɯÌßÈÊÛɯ

construction date is not known. Two sources help us to put a date of the complex. 

One of them is the inscription on the public fountain which is adjacent to the east 

precinct wall of the complex. (Figure 114Ⱥɯ3ÏÌɯÖÛÏÌÙɯÐÚɯÛÏÌɯÊÖÜ×ÓÌɀÚɯwakf iyya 

which was dated in 23 November 1577.192 Scholars tried to date the building with 

the chronogram on the fountain. Ayvansarayi miscalculated the date as 1551-

1552. After, he corrected the date as 1589-1590.193 Also Kuran agrees this date as 

the date of the later-addition fountain. He considers that the complex was 

constructed between 1575 and 1580, when Zal Mahmud was the fifth vizier of 

                                                                                                                                                                                

 
188 Edmondo De Am icis, 2006: 349. 

 
189 $ÝÓÐàÈɯIÌÓÌÉÐȮɯƖƔƔƚȮɯƗƙƚ 

 
190 .ÕÌɯÖÍɯÛÏÌɯÉÖÖÒÚɯÖÍɯ2ÐÕÈÕɀÚɯÉÜÐÓËÐÕÎɯËÖÊÜÔÌÕÛÚȮɯÐÛɯÔÌÈÕÚɯȿGift of ÛÏÌɯ ÙÊÏÐÛÌÊÛɀȭ 

 
191 Eyice, 2001: 19. He also mentions some grand palaces of the nineteenth century.   

 
192 $àÐÊÌȮɯƖƔƔƕȯɯƕƜȭɯ3ÏÌÙÌɯÈÙÌɯÛÞÖɯËÐÍÍÌÙÌÕÛɯÚÛÜËÐÌÚɯÖÕɯÛÏÌɯÞÈÒÍÐààÈȰɯÖÕÌɯÖÍɯÛÏÌÔɯÐÚɯ,ÜÚÛÈÍÈɯ&ĹÓÌÙɀÚɯ

ÚÛÜËàɯÐÕɯƖƔƔƕɯÈÕËɯÛÏÌɯÖÛÏÌÙɯÐÚɯ&ĹÓÙÜɯ-ÌÊÐ×ÖĀÓÜɀÚɯÚÛÜËàɯin 2005.   

 
193 Ayvansarayi, 1985: 114. 
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2ÌÓÐÔɯ((ɯÈÕËɯÏÌɯÞÈÚɯÔÈÙÙÐÌËɯÞÐÛÏɯ©ÈÏÚÜÓÛÈÕ.194 Since lots of documents and dates 

were cited in it, the wakf iyya is relatively more reliable in the argument about the 

date of the dependencies of the complex. According to the wakf iyya, in 1577, 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯÏÈËɯËÌÊÐËÌËɯÛÖɯÌÕËÖÞɯÖÕÌɯÛÏÐÙËɯÖÍɯÛÏÌÐÙɯÐÕÏÌÙÐÛÈÕÊÌɯÍÖÙɯ

ÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÖÍɯÈɯÊÖÔ×ÓÌßɯÈÕËɯÓÌÍÛɯÉÌÏÐÕËɯÈɯÞÙÐÛÛÌÕɯÞÐÓÓȭɯ'ĹÚÌàÐÕɯ ÎÏÈɯÞÈÚɯ

appointed as the endowment administrator .195 /ÈÚÏÈɀÚɯÈÕËɯ×ÙÐÕÊÌÚÚɀÚɯwakf iyyas 

ÈËÔÐÕÐÚÛÙÈÛÌËɯ ÚÌ×ÈÙÈÛÌÓàɯ ÜÕÛÐÓɯ ƕƙƜƚȮɯ ÞÏÌÕɯ ÛÏÌɯ ÙÌÝÌÕÜÌÚɯ ÍÙÖÔɯ ÛÏÌɯ ×ÈÚÏÈɀÚɯ

endowments were not adequate for the construction. As it is understood from the 

records of the wakf iyya, firstly the mausoleum had been built. Afterward the 

construction of the mosque and two madrasas started around 1578-1579. 196 

Building the complex took more than a decade due to the changes of the wakf  

ÈËÔÐÕÐÚÛÙÈÛÖÙɯÈÕËɯÌÊÖÕÖÔÐÊɯÙÌÈÚÖÕÚȭɯ'ĹÚÌàÐÕɯ ÎÏÈɯÞÈÚɯÚÌÕÛɯÛÖɯÛÏÌɯ2ÈÍÈÝÐËɯ

campaign, thus Mustafa Kethuda was appointed  in his stead. On the other hand, 

the wakf  constructed lots of income-producing structure around the mosque, 

such as shops, in order to increase the revenue. 197 As it was cited in the 

ËÖÊÜÔÌÕÛÚȮɯÈÛɯÛÏÌɯÉÈÊÒÚÐËÌɯÖÍɯÛÏÌɯÒċÉÓÈɯÞÈÓÓɯÖÍɯÛÏÌɯÔÖÚØÜÌȮɯÈɯÉÜÐÓËÐÕÎɯÞÏÐch 

consists of six shops and sixty three rooms was constructed.198 Today we can not 

find any remains of this building. During these ten years, the construction 

process was influenced from the inflation in 1584-Ɯƙȭɯɯ-ÌÊÐ×ÖĀÓÜɯÉÌÓÐÌÝÌÚɯÛÏÈÛȮɯ

the reason of using cheap materials in the madrasas and the absence of the 

decorative works in the mosque can be related with this economic condition. 199 

(Figure 115) The wakf iyya provides us the date of 1590 as the completion date of 

                                                                 
194 Kuran, 1987: 202. 

 
195 Ibid.  

 
196 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƚȯɯƗƛƕȭ 

 
197 Ibid: 371-372. 

 
198 Eyice 2001: 18. 

 
199 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƛƖȭ 
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the complex. This date coincides with the date of the chronogram on the 

fountain. 200 The debates on the construction date of the complex stem from the 

question whether it is a design of Architect Sinan or not. When we look at the 

building lists of Sinan, we see that the tomb and Mosque are cited in all three 

autobiographies. However upper madrasa was omitted from all three of them 

ÈÕËɯÓÖÞÌÙɯÔÈËÙÈÚÈɯÐÚɯÊÐÛÌËɯÖÕÓàɯÐÕɯ3ÜÏÍÌÛĹÓɯ,ÐÔÈÙÐÕȭ201   

 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßɯÐÚɯÓÖÊÈÛÌËɯÖÕɯÈɯÚÓÖ××àɯÓÖÛȮɯÉÌÛÞÌÌÕɯ#ÌÍÛÌÙËÈÙɯ

and Zal Pasha Streets. As it is mentioned above, the complex consists of a 

mosque, a tomb and two madrasas which are located on two different levels. 

Considering the irregular borderline of the madrasas walls, it can be claimed that 

these two main streets also existed in the sixteenth century. (Figure 114) The site 

was divided into an upper and lower part. Two gates of the complex exhibit two 

different sceneries. When entering from the lower level, from the Defterdar 

Street, a tomb, mausoleum at the right side and the prismatic, two-colored high 

elevation meet us. A staircase under a stone arch provides the link between lower 

and upper courtyard. This level difference creates varied perspectives from the 

upper and lower courtyards of the complex. ( Figure 116 and Figure 117) The two-

colored walÓɯÕÌÈÙɯÛÏÌɯÚÛÈÐÙÊÈÚÌɯ×ÙÖÝÐËÌÚɯÛÏÌɯÜÕÐÛàɯÈÔÖÕÎÚÛɯÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌȮɯ

madrasas and the stair way.  

On the first view of the entire site of the complex, the places of the dependencies 

seem coherent within themselves. However a close view reveals the asymmetry 

in the design of the madrasas. The documents of the wakf iyya shows that during 

the construction process, in 1583, endowment administrator wanted a new area 

ÍÖÙɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÖÍɯÛÏÌɯ©ÈÏÚÜÓÛÈÕɀÚɯÔÈËÙÈÚÈȭ202 As it was understood from 

                                                                 
200 Ibid.  

 
201 For the list of the buildings in biographies, see Kuran, 1987: 254-301. 

 
202 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙ: 371.  
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these documents, the Ü××ÌÙɯÔÈËÙÈÚÈɯÞÈÚɯÊÖÕÚÛÙÜÊÛÌËɯÉàɯÛÏÌɯÕÈÔÌɯÖÍɯ©ÈÏÚÜÓÛÈÕɯ

and the lower by the name of Zal Mahmud Pasha. Afterwards, the Sultan 

ÈÜÛÏÖÙÐáÌËɯÛÏÌÔɯÛÖɯÉÜàɯÛÏÌɯÕÌÐÎÏÉÖÙÐÕÎɯÓÈÕËɯÍÖÙɯ©ÈÏÚÜÓÛÈÕɀÚɯÔÈËÙÈÚÈȭɯ3ÏÜÚɯÛÏÌɯ

upper madrasa was attached to the courtyard of the mosque due to this shortage 

of place.203 It can be claimed that this unification and the tightening of the lot 

between two main streets cause such a kind of asymmetry in the madrasas. 

(Figure 114) The asymmetric arrangement begins in the upper madrasa. The cells 

on the west side are irregular, varied sized with flat -topped vaults instead of 

dome covered cells. In order to provide a symmetrical arrangement in the 

courtyard, the arcaded in front of the madrasa rooms on the west side were 

omitted in here. Thus the ablution fountain was placed at the center of the 

courtyard. ( Figure 118) However there are two different plans of the madrasas, 

ÖÕÌɯÖÍɯÛÏÌÔɯÞÏÐÊÏɯÉÌÓÖÕÎÚɯÛÖɯ ÓÐɯ2ÈÐÔɯ²ÓÎÌÕȮɯÚÏÖÞÐÕÎɯÛÏÌɯÈÙÊÈËÌɯÐÕɯÍÙÖÕÛɯÖÍɯÛÏÌɯ

cells at the west side; the other one which is ÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜɀÚɯÉÖÖÒȮɯÖÔÐÛÚɯ

them. (Figure 119) Today, in the birth -eye view, the trace of the arcades could be 

distinguished. The trace of the arcade also follows on the west side of the 

courtyard. ( Figure 120) On the other hand, the cells at the corner covered with 

flat -topped vault are again of different sizes. The main cell was cited at the north 

side of the madrasa.  Asymmetrical arrangement of the madrasas continues in 

the designing of the lower madrasa cells. The cells on the east side of the complex 

have different sizes and are adapted to the border of the street. (Figure 114) 

%ÜÙÛÏÌÙÔÖÙÌȮɯÚÐÔÐÓÈÙɯÞÐÛÏɯ©ÈÏÚÜÓÛÈÕɀÚɯÔÈËÙÈÚÈȮɯÛÏÌɯÊÖÙÕÌÙɯÊÌÓÓɯÐÚɯÊÖÝÌÙÌËɯÞÐÛÏɯ

flat -topped vault and it has a different size than other cells. It is obvious that, the 

reason of this disordered arrangement is caused by the area tightly located 

between Defterdar ve Zal Pasha Streets. 

3ÏÌÙÌɯÐÚɯÈɯÜÕÐÛàɯÉÌÛÞÌÌÕɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÔÈÛÌÙÐÈÓɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÈÕËɯ©ÈÏÚÜÓÛÈÕɀÚɯ

madrasa (upper madrasa). It was constructed with stone and brick, similar with 

                                                                 
203 Ibid.  
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ÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÔÈÛÌÙÐÈÓɯÖÍɯÛÏÌɯÔÖÚØÜÌȭɯ9ÈÓɯ/ÈÚÏÈɀÚɯÔÈËÙÈÚÈɯȹÓÖÞÌÙɯÔadrasa) is 

an exception in order to its rubble stone construction material.  (Figure 117)  

©ÈÏÚÜÓÛÈÕɯ ÈÕËɯ 9ÈÓɯ ,ÈÏÔÜËɯ /ÈÚÏÈɯ ,ÖÚØÜÌɯ ÏÈÚɯ ÓÖÛÚɯ ÖÍɯ ËÐÚÛÐÕÊÛÐÝÌɯ ÍÌÈÛÜÙÌÚɯ

ÈÔÖÕÎÚÛɯ2ÐÕÈÕɀÚɯÔÖÚØÜÌÚɯÚÛÙÜÊÛÜÙÌÚȭɯ3ÏÌɯ×ÙÐÚÔÈÛÐÊȮɯÛÞÖ-dimensional, stone and 

brick, massive elevation is the most striking feature of the mosque. The 

ÏÖÙÐáÖÕÛÈÓɯÊÖÜÙÚÌÚɯÖÍɯÉÙÐÊÒɯÞÌÙÌɯÜÚÌËɯÐÕɯÛÏÌɯÍÈñÈËÌɯËÌÚÐÎÕɯÖÍɯÛÏÌɯÔÖÚØÜÌȭɯ3ÏÐÚɯ

kind of a two colored, height, massive block provides a distinguished character 

ÛÖɯ ÛÏÌɯ ÔÖÚØÜÌȭɯ 6ÏÌÕɯ ÛÏÌɯ $àĹ×ɯ ËÐÚÛÙÐÊÛȮɯ ÞÏere the domed structures were 

ËÖÔÐÕÈÕÛȮɯ ÐÚɯ ÊÖÕÚÐËÌÙÌËȮɯ ÛÏÌɯ ÛÞÖɯ ÊÖÓÖÙÌËȮɯ ×ÙÐÚÔÈÛÐÊɯ ÍÈñÈËÌɯ ËÌÚÐÎÕɯ ÊÈÕɯ ÉÌɯ

interpreted as a kind of tool to differentiate the mosque from the other buildings. 

Certainly the structural system of the mosque which will be mentioned  below is 

ÛÏÌɯÖÛÏÌÙɯÍÈÊÛÖÙɯÍÖÙɯÚÜÊÏɯÈɯÒÐÕËɯÖÍɯÍÈñÈËÌɯËÌÚÐÎÕȭɯ3ÏÌɯ×ÙÐÚÔÈÛÐÊɯÝÐÌÞɯÉÙÌÈÒÚɯÖÕɯ

the mihrab wall; two buttresses and two waterspouts on it are projected at the 

corners of the elevation. (Figure 121) With reference to its windows 

arrangements, the south and west elevation of the mosque seem a four storey 

building with their four parallel rows of windows.  ( Figure 122) At the east 

elevation, the mosque rises up to the five vaulted dervish rooms.  (Figure 123) 

This height difference was a solution for the sloping lot of the complex.  

 

Sinan created two different ground levels for the dependencies of the complex in 

order to overcome the difficult terrain.  (Figure 124, Figure 125 and Figure 126) It 

can be seen from the plan and the sections that under the east lateral galleries of 

the mosque and portico, dervish rooms were constructed as a solution of the 

level difference. While the wakf iyya of the mosque describes these five rooms as 

a place for the cleaners of the mosque and guests, a report dating in 1914 

mentioned these rooms as madrasa rooms. 204 .ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯ-ÌÊÐ×ÖĀÓÜɯ

identifies these rooms as the storerooms of the mosque.205 The function of these 

                                                                 
204 Eyice, 2001: 14. 

 
205 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƗƛƗȭ 
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rooms would have been changed in time due to the changing conditions. The 

lower and upper floors of the  mosque are varied in their sizes and shapes on the 

east and west facade. The windows on the lower floor are large and few in 

number, on the upper level while the sizes are getting smaller, the number of the 

windows are increasing. The two upper window arr angements are the same with 

each other.  On the other hand, the north elevation which faced the courtyard 

ËÐÚ×ÓÈàÚɯÈɯËÐÍÍÌÙÌÕÛɯÊÏÈÙÈÊÛÌÙɯÐÕɯÍÈñÈËÌɯËÌÚÐÎÕȭɯ3ÏÌɯÍÐÝÌ-bay portico constitutes 

the vestibule of the mosque. The top of the gate was covered by a vaulted roof 

while others were covered by domed structures. Behind the vaulted portico, two 

buttresses rise above in line with the minaret. (Figure 127, Figure 128 and Figure 

129) Behind these two buttresses, the main dome appears. Karaaslan claims in 

her article that the height of the buttresses, the vestibule and the portico provide 

a gradual transition from the domes upper point towards the human scale of the 

courtyard. 206 (Figure 130) This kind of a gradual transition gives a pyramidal 

view of the mosque fr om the north -south axis.  

The two great arches between the two pillars of the east and west sides do not 

appear on the elevation. The section drawings of the mosque facilitate to see the 

ÚÛÙÜÊÛÜÙÈÓɯ ÚÊÏÌÔÌɯ ÖÍɯ ÛÏÌɯ ÔÖÚØÜÌȭɯ 3ÏÌɯ ÍÖÜÙɯ ÚØÜÈÙÌɯ ×ÐÓÓÈÙÚɯ ÔÈÒÌɯ ÛÏÌɯ ÍÈñade 

independent from the load of the dome. While the east and west elevations are 

freed from the inner space with the help of great arches binding the pillars, the 

south wall has a double shell structure owing to the buried arch and pillars. 

(Figure 131 and Appendix C)  

The minaret is positioned at the northwest  corner of the mosque. After the 1894 

earthquake, it was rebuilt. Furthermore, in the era of Sultan II Mahmud, the 

                                                                                                                                                                                

 
206  -ÜÙÈÕɯ *ÈÙÈÈÚÓÈÕȮɯ Ɂ2ÐÕÈÕɀċÕɯ $ÚÌÙÓÌÙÐÕÐɯ &ġÙÔÌÒɯ ÝÌɯ 9ÈÓɯ ,ÈÏÔÜÛɯ /ÈÚÈɯ ²áÌÙÐÕÌɯ !ÐÙɯ

8ÖÙÜÔɂȮ,ÐÔÈÙÓċÒ, 267, (Istanbul , 1996), 51-53. 
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mosque and the tomb were repaired. Between 1955 and1963, the complex was 

repaired again.207  

The 12, 40 m. diameter dome rises on square pillars 21 meters from ground. 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÖÕÌɯÖÍɯÛÏÌɯÔÖÚÛɯÔÈÛÜÙÌɯÌßÈÔ×ÓÌÚɯÖÍɯ2ÐÕÈÕɀÚɯ

square baldachin scheme. After Selimiye mosque, Sinan used this kind of a 

ÉÈÓËÈÊÏÐÕɯÚÊÏÌÔÌɯÐÕɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯÔÖÚØÜÌɯÞÐÛÏɯÛÞÖɯÈËËÐÛÐÖÕÈÓɯÚÌÔÐɯ

domes on the north and south siËÌÚȭɯ(Õɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯÌßÈÔ×ÓÌɯÞÌɯ

encounter with a unique and accentuated dome structure without semi domes. 

The squares pillars which carry the dome were buried in the mihrab wall at the 

south side. The free standing pillars, at the north side carry the upper galleries 

which surround there sides of the mosque. (Figure 132) Two storied lateral 

galleries with long flat -topped vaulted superstructure provide the uniqueness of 

the dome. The abundant windows at the upper level of the mosque provide well  

lit galleries. (Figure 133) On the ground level, the galleries are carried by arches 

parallel to the mihrab wall. ( Figure 134) Well lit deep galleries are divided from 

the main space of the mosque. Galleries gain their own identity with their 

illuminated space and cover system. (Figure 135 and Figure 136) The wide lateral 

galleries act as filters for the light of the windows which pass through them.  

The cube based structure, flat vaulted roofs of the lateral galleries and prismatic, 

massive elevation design strength the accentuated view of the dome. The four 

weight turrets which were covered with onion domes emphasized the 

appearance of the main dome. (Figure 137) The mosque has a sober mihrab niche 

with white muqarnas and a refined minbar of the mosque ac companies the 

mihrab . (Figure 138)  

As all other late period works of Sinan, the un -ÊÓÈÚÚÐÊÈÓɯÈÚ×ÌÊÛÚɯÖÍɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ

Zal Mahmud Pasha Mosque such as the elevation design and the covered system 

                                                                 
207 Mehmed Nermi Haskan, , $àĹ×ɯ3ÈÙÐÏÐɯ(, (Istanbul , 1993), 105.  
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of lateral galleries, cause lots of debates on the mosque. While Goodwin believes 

that, the mosque was constructed by an assistant of Sinan when he was busy 

with the construction of the mosque of Selim II in Edirne. 208 Kuban agrees with 

ÛÏÐÚɯÐËÌÈɯÈÕËɯÈËËÚɯÛÏÈÛɯÐÛɯÐÚɯËÐÍÍÐÊÜÓÛɯÛÖɯ×ÓÈÊÌɯÛÏÐÚɯÔÖÚØÜÌɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜral 

evolution in terms of its prismatic elevation, two colored structure material and 

great buttress at the north elevation of the mosque which give a negative and 

unbalanced effect.209 With the light of the new documents which provide us with 

the precise construction date for the mosque, it is difficult to say that Sinan was 

busy with the construction of Selimiye Mosque. 210 These kinds of prismatic 

ÌÓÌÝÈÛÐÖÕÚɯÊÈÕɯÉÌɯÚÌÌÕɯÐÕɯÖÛÏÌÙɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÚÜÊÏɯÈÚɯ áÈ×ÒÈ×ċɯÈÕËɯ*ċÓċñɯ ÓÐɯ

Pasha Mosques. The changing structural scheme in these mosques causes similar 

kinds of elevation design. (See Appendix C ) If these changes are considered as a 

ËÌÝÐÈÛÐÖÕɯ ÖÍɯ 2ÐÕÈÕɀÚɯ ÈÙÊÏÐÛÌÊÛÜÙÈÓɯ ÌÝÈÓÜÈÛÐÖÕȮɯ ÈÓÓɯ ÓÈÛÌɯ ×ÌÙÐÖËɯ ÞÖÙÒÚɯ ÞÐÓÓɯ ÉÌɯ

ÐÕÛÌÙ×ÙÌÛÌËɯÈÚɯÛÏÌɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕɀÚɯÈÚÚÐÚÛÈÕÛÚȭɯ'ÖÞÌver these changes prove the 

ÌÝÖÓÜÛÐÖÕÚɯÖÍɯ2ÐÕÈÕɀÚɯÚÊÏÌÔÌÚɯÈÊÊÖÙËÐÕÎɯÛÖɯËÐÍÍÌÙÌÕÛɯÚÐÛÌɯ×ÙÖ×ÌÙÛÐÌÚɯÈÕËɯËÐÍÍÌÙÌÕÛɯ

ÛÖ×ÖÎÙÈ×ÏÐÌÚȭɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÊÈÕɯÉÌɯÌÝÈÓÜÈÛÌËɯÈÚɯÛÏÌɯ×ÐÊÒɯ

point of the unique domed - square baldachin scheme.    

 

Ɨȭƚȭɯ©ÌÔÚÐɯ ÏÔÌËɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÕɯ²ÚÒĹËÈÙ 

 

 ÔÖÕÎÚÛɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÐÕɯIstanbulȮɯ©ÌÔÚÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßɯÞÈÚɯÖÕÌɯÖÍɯ

the special examples in terms of the identity of the patron, the location and the 

ÚÊÈÓÌɯÖÍɯÛÏÌɯÊÖÔ×ÓÌßȭɯ©ÌÔÚÐɯ/ÈÚÏÈɯÞÈÚɯÕÖÛɯÈɯÎÙÈÕËɯÝÐáÐÌÙȮɯıÌÏáÈËÌȮɯÈdmiral, 

sultan or sultana. Muslim -ÉÖÙÕɯ©ÌÔÚÐɯ/ÈÚÏÈɯÊÈÔÌɯÍÙÖÔɯÈɯÕÖÉÓÌɯÍÈÔÐÓàɯÖÕɯÛÞÖɯ

                                                                 
208 Goodwin, 1971: 319. 

 
209 Kuban, 1997: 114. 

 
210 Selimiye Mosque in Edirne was constructed between 1568 and 1575.  
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sides; his mother was an Ottoman princess211 and his father, Mirza Mehmed Bey, 

ÞÈÚɯÍÙÖÔɯÛÏÌɯdÚÍÈÕËÐàÈÙɯ#àÕÈÚÛàȭ212  #ÜÙÐÕÎɯÛÏÌɯÛÐÔÌɯÖÍɯ2ĹÓÌàÔÈÕɯ(Ȯɯ©ÌÔÚÐɯ/ÈÚÏÈɯ

was the chief falcÖÕÌÙɯÈÕËɯÏÜÕÛÌÙɯÐÕɯÛÏÌɯÐÔ×ÌÙÐÈÓɯ×ÈÓÈÊÌȭɯ!ÌÛÞÌÌÕɯÛÏÌɯƕƙƙƔɀÚɯÈÕËɯ

ÛÏÌɯƕƙƚƔɀÚɯÏÌɯÚÌÙÝÌËɯÈÚɯÛÏÌɯÎÖÝÌÙÕÖÙɯÎÌÕÌÙÈÓɯÖÍɯ#ÈÔÈÚÊÜÚȮɯ1ÜÔɯȹ2ÐÝÈÚȺȮɯ ÕÈÛÖÓÐÈɯ

and Rumelia.213 (ÕɯƕƙƚƛȮɯÈÛɯÛÏÌɯÉÌÎÐÕÕÐÕÎɯÖÍɯ2ÌÓÐÔɯ((ɀÚɯÙÌÐÎÕȮɯÏÌɯÙÌÛÐÙÌËȭɯ'ÖÞÌÝÌÙȮɯ

his relation with the royal fam ily did not end. Historian Mustafa Ali mentions 

©ÌÔÚÐɯ/ÈÚÏÈɯÈÚɯ2ÜÓÛÈÕɯ2ĹÓÌàÔÈÕɀÚɯÏÜÕÛÐÕÎɯÊÖÔ×ÈÕÐÖÕȮɯ2ÌÓÐÔɯ((ɀÚɯËÙÐÕÒÐÕÎɯÍÙÐÌÕËɯ

ÈÕËɯ ,ÜÙÈÛɯ (((ɀÚɯ ÊÖÕÍÐËÈÕÛɯ ÈËÝÐÚÖÙɯ ÐÕɯ ÛÏÌɯ ÔÈÛÛÌÙÚɯ ÖÍɯ ÚÛÈÛÌɯ ÈÕËɯ ÙÌÓÐÎÐÖÕȭɯ 3ÏÌɯ

Venetian Ambassador adds that he could visit the impe rial palace whenever he 

ÞÈÕÛÌËɯÛÖȮɯÈÚɯ,ÜÙÈÛɯ(((ɀÚɯÏÜÕÛÐÕÎɯÌÚÊÖÙÛɯÈÕËɯÛÏÌɯÚÜÕɯÖÍɯÈɯ2ÜÓÛÈÕÈȭ214 As it can be 

ÚÌÌÕɯÍÙÖÔɯÛÏÌÚÌɯÚÛÈÛÌÔÌÕÛÚȮɯËÜÙÐÕÎɯÏÐÚɯÓÐÍÌɯÛÐÔÌȮɯ©ÌÔÚÐɯÞÈÚɯÈÓÞÈàÚɯÐÕɯÊÓÖÚÌɯ

ÙÌÓÈÛÐÖÕÚÏÐ×ɯÞÐÛÏɯÛÏÌɯÐÔ×ÌÙÐÈÓɯÍÈÔÐÓàȭɯ6ÏÌÕÌÝÌÙɯÏÌɯÌÚÊÖÙÛÌËɯÚÜÓÛÈÕɀÚɯÏÜÕÛÚȮ he 

would narrate entertaining stories and recite poems. Furthermore, the title of 

ȿ©ÌÔÚÐɀɯÞÈÚɯÛÏÌɯ×ÌÕÕÈÔÌɯÖÍɯ ÏÔÌËɯ/ÈÚÏÈȮɯÞÏÐÊÏɯÏÌɯÜÚÌËɯÐÕɯÏÐÚɯ×ÖÌÔÚɯÈÕËɯ

ÔÌÈÕÛɯȿÙÌÓÌÝÈÕÛɯÞÐÛÏɯÛÏÌɯÚÜÕɀȭ215  

In order to understand the process of choosing the site of this complex, we 

ÚÏÖÜÓËɯÔÌÕÛÐÖÕɯÛÏÌɯÚÛÈÛÜÚɯÖÍɯ²ÚÒĹËÈÙɯÐÕɯÛÏÌɯÚÐßÛÌÌÕÛÏɯÊÌÕÛÜÙàȭɯ2ÖÔÌɯ×ÈÕÖÙÈÔÐÊɯ

drawings show that, in this era, gardens and summer palaces were the dominant 

ÉÜÐÓËÐÕÎɯÛà×ÌÚɯÐÕɯÛÏÌɯ²ÚÒĹËÈÙȭ (Figure 139, Figure 140 and Figure 141) It is 

known from docum ÌÕÛÚɯÛÏÈÛɯ2ĹÓÌàÔÈÕɯ(ɯÏÈËɯÈɯÚÜÔÔÌÙɯ×ÈÓÈÊÌɯÊÈÓÓÌËɯ*ÈÝÈÒɯ

Palace across the Salacak landing station. Kuban states that this palace was the 

                                                                 
211 3ÏÌɯËÈÜÎÏÛÌÙɯÖÍɯ!ÌàÈáċÛɯ((ɀÚɯÚÖÕɯ×ÙÐÕÊÌɯ ÉËÜÓÓÈÏȰɯ©ÈÏÕÐÚÈɯ2ÜÓÛÈÕȭɯ 

 
212 Arthur Straton, SinanȮɯ"ÏÈÙÓÌÚɯ2ÊÙÐÉÌÙɀÚɯ2ÖÕÚȮɯȹ-ÌÞàÖÙÒȮɯƕƝƛƖȺȮɯƖƗƗȭɯ 

 
213 NecÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƝƖȭɯɯ 

 
214 Ibid: 494. 

 
215 Ibid: 492.  
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third largest palace in Istanbul  ÞÏÌÙÌɯÛÖËÈàɯ2ÌÓÐÔÐàÌɯ*ċıÓÈÚċɯÊÈÕɯÉÌɯÚÌÌÕ.216 

(Figure 142 and Figure 143) At the same time, there is some information on Piyale 

/ÈÚÏÈɀÚɯ×ÈÓÈÊÌɯÈÕËɯÌÔÉÌÓÓÐÚÏÌËɯÎÈÙËÌÕɯÐÕɯÛÏÌɯËÖÊÜÔÌÕÛɯÖÍɯÛÏÌɯ ÝÊÜɯ,ÌÏÔÌË217.  

(ÛɯÐÚɯÈÓÚÖɯÒÕÖÞÕɯÛÏÈÛɯÈÍÛÌÙɯÏÐÚɯÙÌÛÐÙÌÔÌÕÛȮɯ©ÌÔÚÐɯ ÏÔÌd Pasha settled in a palace 

ÈÓÖÕÎɯÛÏÌɯ!ÖÚ×ÏÖÙÜÚɯÕÌßÛɯÛÖɯÏÐÚɯÔÈËÙÈÚÈɯÈÕËɯÈÊÙÖÚÚɯÛÏÌɯ3Ö×ÒÈ×ċɯ/ÈÓÈÊÌɯÞÏÌÙÌɯÏÌɯ

lived until the end of his life. 218 6ÏÌÕɯ.ÛÛÖÔÈÕɯÏÐÚÛÖÙÐÈÕɯ,ÜÚÛÈÍÈɯ ÓÐɯÈÚÒÌËɯ©ÌÔÚÐɯ

/ÈÚÏÈɯÞÏàɯÏÌɯÔÖËÌÚÛÓàɯÓÐÝÌËɯÐÕɯ²ÚÒĹËÈÙȮɯÈÛɯÛÏÌɯ×ÌÙÐ×ÏÌÙàɯÖÍɯÛÏÌɯÊÈ×Ðtal; he 

answered that: 

 

 ²ÚÒĹËÈÙɯÐÚɯÈɯÞÈà-station of mankind, a place where 

countless people come with business from the lands of 

Anatolia, Damacus, Aleppo and especially Egypt and 

Iraq. 

  

 ÓÐɯÐÕÛÌÙ×ÙÌÛÌËɯÛÏÐÚɯÈÕÚÞÌÙɯÈÚɯÈɯÊÏÈÕÊÌɯÍÖÙɯÛÏÌɯ/ÈÚÏÈɯÍÖÙɯÛÈÒÐÕÎɯȿÛhe cream of the 

ÎÐÍÛÚɀ.219 6ÐÛÏɯÙÌÍÌÙÌÕÊÌɯÛÖɯ,ÜÚÛÈÍÈɯ ÓÐɀÚɯÚÛÈÛÌÔÌÕÛɯÈÕËɯÛÏÌɯÉÜÐÓËÐÕÎɯÛà×ÌÚɯÖÍɯÛÏÌɯ

²ÚÒĹËÈÙɯÐÕɯÛÏÌɯÚÐßÛÌÌÕÛÏɯÊÌÕÛÜÙàȮɯÐÛɯÊÈÕɯÉÌɯÚÈÐËɯÛÏÈÛɯ©ÌÔÚÐɯ/ÈÚÏÈɀÚɯÚÐÛÌɯÊÏÖÚÌÕɯÍÖÙɯ

ÏÐÚɯÊÖÔ×ÓÌßɯÞÈÚɯÊÖÔ×ÓÌÛÌÓàɯÊÖÕÚÊÐÖÜÚȭɯ-ÌÊÐ×ÖĀÓÜɯÐÕÛÌÙ×ÙÌÛÚɯ²ÚÒĹËÈÙɯÈÚɯÈɯÒÐÕËɯ

of retirement place where deposed grandees lived. It was geographically 

separated from the capital due to the difficulties of sailing to the other side. It is 

possible to claim that the government would have used this geographical feature 

ÖÍɯ²ÚÒĹËÈÙɯÛÖɯÒÌÌ×ɯÛÏÌɯÙÌÛÐÙÌËɯÎÙÈÕËÌÌÚɯaway from the state affairs.  

3ÏÌÙÌɯÐÚɯÕÖɯÊÌÙÛÈÐÕɯÐÕÍÖÙÔÈÛÐÖÕɯÈÉÖÜÛɯÛÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯËÈÛÌɯÖÍɯÛÏÌɯ©ÌÔÚÐɯ/ÈÚÏÈɯ

Complex. We have two inscriptions about the complex; one of them which 

                                                                 
216 Kuban, 1997: 256.  

 
217 ,ÜáÈÍÍÌÙɯ$ÙËÖĀÈÕɯɁ.ÚÔÈÕÓċɯ#ġÕÌÔÐÕËÌɯ(ÚÛÈÕÉÜÓɯ!ÈÏñÌÓÌÙÐɂɯ5ÈÒċÍÓÈÙɯ#ÌÙÎÐÚÐ, no IV, (Ankara, 

1958), 173 

 
218 d. H. *ÖÕàÈÓċȮ ,  ÉÐËÌÓÌÙÐɯÝÌɯÒÐÛÈÉÌÓÌÙÐàÓÌɯ²ÚÒĹËÈÙɯÛÈÙÐÏÐȮɯ((ÚÛÈÕÉÜÓȯɯ3ĹÙÒÐàÌɯ8ÌıÐÓÈàɯ"ÌÔÐàÌÛÐȮɯƕƝƛƚ) I: 

81-82, II: 251-62. Eldem 1969-74, 2:374-ƜƜȮɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƝƙȭ 

 
219 Ali, Nuruosmaniye Library, 1997 -82, I:42, cited in Necipoglu 2005: 494. 
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ÉÌÓÖÕÎÚɯÛÖɯÛÏÌɯÛÖÔÉɯÞÈÚɯÍÖÜÕËɯÉàɯ%ÈáċÓɯ àÈÕÖĀÓÜɯÐÕɯƕƝƘƔȮɯÓÈÛÌÙɯÐÛɯËÐÚÈ××ÌÈÙÌËȭ220 

Then, it was found again bàɯ*ÖÕàÈÓċɯÐÕɯƕƝƛƘȭɯ3ÖËÈàȮɯÐÛɯËÖÌÚɯÕÖÛɯÌßÐÚÛȭɯ3ÏÌɯÖÛÏÌÙɯ

four line inscription indicates the year 1580-81 for the completed date of the 

mosque and the tomb.221 -ÌÊÐ×ÖĀÓÜɯÚÜÎÎÌÚÛÚɯÛÏÈÛɯÛÏÌɯÊÖÔ×ÓÌßɯÔÈàɯÏÈÝÌɯÉÌÌÕɯ

×ÓÈÕÕÌËɯÐÕɯƕƙƛƝȮɯÞÏÌÕɯ©ÌÔÚÐɯÙÌÛÐÙÌËɯÍÙÖÔɯÛÏÌɯÎÖÝÌÙnor-general of Rumelia and 

ÖÉÛÈÐÕÌËɯÚÜÓÛÈÕɀÚɯ×ÌÙÔÐÛɯÛÖɯÊÖÕËÜÊÛɯÞÈÛÌÙɯÛÖɯÏÐÚɯÎÈÙËÌÕɯÐÕɯ²ÚÒĹËÈÙȭ222  According 

to the inscription found on the tomb gate, it was the will of the pasha to be buried 

after his death by the sea in order to get the prayers of the passengers when they 

passed along the seashore.223  It is no doubt, the complex was completed 

posthumously however, the time of the plan is not certain.  

©ÌÔÚÐɯ ÏÔÌËɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßɯÊÖÕÚÐÚÛÚɯÖÍɯÈɯÔÖÚØÜÌȮɯÛÖÔÉɯÈÕËɯÈÕɯȿ+ɀɯÚÏÈ×ÌËɯ

madrasa. As an extraordinary arrangement, madrasa is not placed directly across 

the mosque. One of the arms of the madrasa is positioned parallel to the sea and 

the other one is perpendicular to it however, the mosque is oriented towards the 

Mecca. Consequently, a 53 degree-angle results with the mosque and the parallel 

ÈÙÔɯÖÍɯÛÏÌɯÔÈËÙÈÚÈȭɯ(ÛɯÐÚɯÈÕɯÜÕÜÚÜÈÓɯÈÙÙÈÕÎÌÔÌÕÛɯÐÕɯ2ÐÕÈÕɀÚɯÊÖÔ×ÓÌßÌÚȭɯ(Figure 

144 and Figure 145) 

 

The complex has two gates; one of them is in the southeast side of the complex 

and the other is in the northwest side facing the sea. The madrasa consists of 

twelve small rooms and one large room. It is possible to say that Sinan placed the 

large doomed room across the corner of the mosque in order to adapt the domes 

to the arrangement of the madrasa and the mosque. (Figure 146) A slanting 

wooden roof resting on eighteen marble columns creates an arcade in front of the 

                                                                 
220 Kuran, 1987: 201 

 
221 Ibid  

 
222 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƝƙȭ 

 
223 *ÖÕàÈÓċȮɯ1976: I: 284-285. 
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madrasa. The unique madrasa room facing the sea provides a special, semi-open 

area in front of the madrasa rooms. (Figure 147) In addition, after the restoration 

in 1940, madrasa was used as a library and the arcaded area was closed and 

joined to the interior.  (Figure 148 and Figure 149) This one room is a tool not only 

to create a special space but also to provide a different perspective from the 

madrasa to the sea. The madrasa seems like two different buildings in the front 

ÍÈñÈËÌɯÈÕËɯÛÏÌɯÉÈÊÒɯÍÈñÈËÌȭɯ6ÏÐÓÌɯÛÏÌɯÉÈÊÒɯÍÈñÈËÌɯÐÚɯÊÓÖÚÌËɯÈÕËɯÖÕÓàɯÏÈÚɯÛÏÙÌÌɯ

small win ËÖÞÚɯ×ÌÙɯÙÖÖÔȮɯÛÏÌɯÍÈñÈËÌȮɯÓÖÖÒÐÕÎɯÛÖÞÈÙËÚɯÛÏÌɯÚÌÈȮɯÐÚɯÔÖÙÌɯÖ×ÌÕȮɯ

because of the arcade. Goodwin evaluates the circular windows which are used 

ÐÕɯÉÖÛÏɯÛÏÌɯÔÈËÙÈÚÈɯÈÕËɯÛÏÌɯÚÖÜÛÏɯÍÈñÈËÌɯÖÍɯÛÏÌɯÔÖÚØÜÌȮɯÈÚɯÛÏÌɯÚàÔÉÖÓɯÖÍɯÛÏÌɯÚÜÕɯ

which is also the meaning of the ×ÖÌÛÐÊɯÕÈÔÌɯÖÍɯ©ÌÔÚÐɯ/ÈÚÏÈȭ224 (Figure 150 and 

Figure 151) 

 

%ÜÙÛÏÌÙÔÖÙÌȮɯÛÏÌɯÔÖÚØÜÌɯÏÈÚɯÈÕɯȿ+ɀɯÚÏÈ×ÌËɯ×ÖÙÛÐÊÖɯÖÕɯÐÛÚɯÛÞÖɯÚÐËÌÚȭɯ3ÏÐÚɯÐÚɯÈɯ

ÜÕÐØÜÌɯÌßÈÔ×ÓÌɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌȭɯ3ÏÌÙÌɯÈÙÌɯËÐÍÍÌÙÌÕÛɯÊÖÔÔÌÕÛÚɯÖÕɯÛÏÐÚɯ

double-armed portico. Kuran argued that Si nan had two reasons for its use; first 

to provide a balance with the tomb and other facades, and second, to get a 

connection with the mosque and the madrasa.225 Goodwin shares the same 

opinion and adds that it is not necessary to use five arches on the portico.  This is 

ËÜÌɯÛÖɯÛÏÌɯÐÕÛÌÕÛÐÖÕɯÛÖɯÊÖÕÛÐÕÜÌɯÛÏÌɯÍÈñÈËÌɯÍÙÖÔɯÛÏÌɯËÖÖÙɯÖÍɯÛÏÌɯÛÖÔÉɯÛÏÙÖÜÎÏɯÛÏÌɯ

entrance gate of the complex.226  In addition, Erzen emphasizes the small size of 

the mosque and claims that double portico prevents the naked view of the 

external walls.227 6ÐÛÏɯÐÛÚɯƜȭƖƔɯÔÌÛÌÙɯÚÐÕÎÓÌɯËÖÔÌɯÈÕËɯÛÏÐÕɯÞÈÓÓÚȮɯ©ÌÔÚÐɯ/ÈÚÏÈɯÐÚɯ

                                                                 
224 Goodwin,  1971: 282. 

 
225 Kuran, 1987: 201. 

 
226 Goodwin, 1971: 282. 

 
227 Jale ErzenȮɯɁ,ÐÔÈÙɯ,ĹÏÌÕËÐÚɯ2ÐÕÈÕȯɯ!ÐÙɯ8È×ċɯ2ÈÕÈÛñċÚċɂȮɯ,ÐÔÈÙÓċÒȮɯÊÐÓÛɯƗƗȮɯÚÈàċɯƖƚƛ, (1996), 53. 
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ÖÕÌɯ ÖÍɯ ÛÏÌɯ 2ÐÕÈÕɀÚɯ ÚÔÈÓÓÌÚÛɯ ÔÖÚØÜÌÚȭɯ 2ØÜÐÕÊÏÌÚɯ ÈÙÌɯ ÜÚÌËɯ ÈÚɯ ÛÏÌɯ ÛÙÈÕÚÐÛÐÖÕɯ

elements from the square base to the octagonal base of the cupola.   

Another distinguishing feature of the com plex is the cross vaulted tomb adjacent 

to its eastern wall. (Figure 152) Those two buildings which are perceived as one 

structure from the outside have an entrance inside. (Figure 153) When we 

ÊÖÕÚÐËÌÙɯÛÏÌɯÞÐÓÓɯÖÍɯ©ÌÔÚÐɯ/ÈÚÏÈɯÈÉÖÜÛɯÛÏÌɯ×ÓÈÊÌɯÖÍɯÏÐÚɯÌÕÛÖÔÉment, it is seen that 

the location of the tomb determined by Sinan is quite compatible with this 

ÈÙÙÈÕÎÌÔÌÕÛɯÖÍɯÛÏÌɯÊÖÔ×ÓÌßɯÈÕËɯÛÏÌɯÞÐÓÓɯÖÍɯ©ÌÔÚÐɯ/ÈÚÏÈȭɯ3ÏÜÚɯ2ÐÕÈÕɯÞÈÚɯÈÉÓÌɯÛÖɯ

wrap the three sides of the mosque with the help of the tomb and the two armed 

portico. There is no separated place for women in terms of a different entrance or 

a divided gathering -place.           

In the sixteenth century, the city was still developing within the fortification 

walls. Outside of the walls, there were gardens and summer palaces. The 

mosques which were built by Sinan constructed outside the city walls are 

 áÈ×ÒÈ×ċɯ 2ÖÒÜÓÓÜȮɯ ²ÚÒĹËÈÙȮɯ $ËÐÙÕÌÒÈ×ċɯ ,ÐÏÙÐÔÈÏɯ 2ÜÓÛÈÕɯ ÈÕËɯ ©ÌÔÚÐɯ /ÈÚÏÈɯ

Mosques. Sinan designed a number of buildings along the Bosphorus as Sinan 

/ÈÚÏÈɯ"ÖÔ×ÓÌßȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßȮɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÖÚØÜÌȮɯ,ÖÓÓÈɯ

IÌÓÌÉÐɯ,ÖÚØÜÌɯÈÕËɯ,ÐÏÙÐÔÈÏɯ2ÜÓÛÈÕɯ,ÖÚØÜÌɯÈÛɯ²ÚÒĹËÈÙȮɯÏÖÞÌÝÌÙɯ©ÌÔÚÐɯ/ÈÚÏÈɯ

Complex has a different locational feature which enables people to perceive the 

complex from the sea instead of the land. While in the Sinan Pasha Complex, 

ÔÈËÙÈÚÈɯÈÕËɯÛÏÌɯÔÖÚØÜÌɯÍÈÊÌËɯÛÏÌɯÓÈÕËȮɯÐÕɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÊÖÔ×ÓÌßȮɯÛÏÌɯ

madrasa is situated at the back of the mosque; and the courtyards of both the 

madrasa and the mosque define an enclosed spatial composition. The prayer hall 

of ÛÏÌɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÖÚØÜÌɯÞÈÚɯÌÕÊÓÖÚÌËɯÈÕËɯÓÖÊÈÛÌËɯÖÕɯÛÏÌɯÜ××ÌÙɯÚÛÖÙÌàȭɯ

.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯÐÕɯÛÏÌɯ©ÌÔÚÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßȮɯÛÏÌɯÈÕÎÜÓÈÙɯ×ÖÚÐÛÐÖÕÐÕÎɯÖÍɯÛÏÌɯ

madrasa with reference to the mosque provides a specific perspective which is 

open to the sea and close to the land. (Figure 154)  When the level of the 

transportation technology of the era and the difficulty of shipping from the 
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ÊÈ×ÐÛÈÓɯÛÖɯ²ÚÒĹËÈÙɯÈÙÌɯÊÖÕÚÐËÌÙÌËȮɯÐÛɯÊÈÕɯÉÌɯÊÓÈÐÔÌËɯÛÏÈÛɯ²ÚÒĹËÈÙɯÞÈÚɯÈɯÓÈÕËɯÛÖɯ

be seen from the capital. The smallness of the building in size gives a sculptural 

character to the mosque itself. (Figure 155) The positioning of tomb and the 

ÔÈËÙÈÚÈȮɯÛÏÌɯ×ÖÙÛÐÊÖɯÞÙÈ××ÐÕÎɯÛÏÌɯÛÞÖɯÚÐËÌÚɯÖÍɯÛÏÌɯÔÖÚØÜÌɯÈÕËɯÌÝÌÕɯÐÛÚɯȿÚÌÈɯ

ÉÖÙÕɯ ÎÈÛÌɀɯ ÚÜ××ÖÙÛÚɯ ÛÏÐÚɯ ÊÓÈÐÔȭɯ 2ÐÕÈÕɯ ÌÔ×ÏÈÚÐáÌÚɯ ÛÏÌɯ ÐÔ×ÖÙÛÈÕÊÌɯ ÖÍɯ ÛÏe 

perspective of the mosque from the sea with the relation he established amongst 

the madrasa- tomb and the mosque.   The similar condition is also valid for the 

1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌȭɯ%ÜÙÛÏÌÙÔÖÙÌȮɯÛÏÌɯÓÖÊÈÛÐÖÕɯÖÍɯÛÏÌɯÛÖÔÉɯÈÊÊÖÙËÐÕÎɯÛÖɯÛÏÌɯ

ÞÐÓÓɯÖÍɯ©ÌÔÚÐɯ/ÈÚÏa makes the building a prestigious mosque for its patron. 

Rather than being constructed in the city walls, the complex was located in the 

²ÚÒĹËÈÙɯÕÌÈÙɯÛÏÌɯÚÌÈÚÏÖÙÌȭɯ3ÏÐÚɯÓÖÊÈÛÐÖÕÈÓɯÊÏÖÐÊÌɯÎÐÝÌÚɯÈɯÒÐÕËɯÖÍɯÚ×ÌÊÐÈÓÛàɯÛÖɯÛÏÌɯ

mosque.    
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CHAPTER 4 

INTE RPRETATIONS ON THE LATE PERIOD OF SINAN  

 

To classify mosques of Sinan within his fifty years of architectural career started 

ÞÐÛÏɯ$ÙáÌÕɀÚɯÚÛÜËàɯÖÕɯÛÏÌɯÍÈñÈËÌɯËÌÚÐÎÕÚɯÖÍɯÏÐÚɯÔÖÚØÜÌÚȭ228 Erzen classified his 

mosques in three periods as pre-classical (1540-55), classical 18555-70) and anti-

classical (1570-ƜƙȺȭɯ3ÏÐÚɯÊÓÈÚÚÐÍÐÊÈÛÐÖÕɯÚÛÌÔÔÌËɯÍÙÖÔɯÛÏÌɯÚÛÜËàɯÖÍɯÛÏÌɯÍÈñÈËÌɯ

designs of his mosques. As it was explained in the third chapter, the most 

significant feature of the last period mosques is their prismatic mass elevation. 

'ÖÞÌÝÌÙȮɯÛÏÌɯËÐÍÍÌÙÌÕÛÐÈÛÐÖÕɯÖÕɯÛÏÌɯÍÈñÈËÌɯËÌÚÐÎÕɯÚÏÖÜÓËɯÉÌɯÊÖÕÚÐËÌÙÌËɯÞÐÛÏɯÐÛÚɯ

relation of the inner space and of the structural scheme. In other words, all the 

ÚÛÙÜÊÛÜÙÈÓɯÈÕËɯÍÖÙÔÈÓɯÍÌÈÛÜÙÌÚɯÖÍɯ2ÐÕÈÕɀÚɯÔÖÚØÜÌÚɯÈÙÌɯÊÓÖÚÌÓàɯÙÌÓÈÛÌËɯÛÖɯÌÈÊÏɯ

other. The interdependence relationship or holistic design concept enables us to 

adapt the classification of the elevations to all features of the mosque. With the 

light of this classification which Erzen introduces in her book and article and also 

with the contr ibution of the recent studies on his late period works we have 

many new interpretations to explain the reasons for the changes that occur in 

2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚȭ 229 We can order these interpretations, in five main 

manners: attribute these works to another architect or explain as a decline of 

architectural course; explain changes with the influence or power of the patrons; 

elucidate with the relation of the construction site, site requirements and the 

ÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯÔÖÚØÜÌÚɀɯÖÕɯÛÏÌɯÜÙÉÈÕɯ×ÌÙÚ×ÌÊÛÐÝÌȰɯchanging social, political and 

economic condition of the state at the end of the sixteenth century and also the 

experimentalist attitude of architect Sinan.  

                                                                 
228 )ÈÓÌɯ$ÙáÌÕȮɯɁ2ÐÕÈÕɯ"ÈÔÐÓÌÙÐÕËÌɯ²ÚÓĹ×ɯ#ÌĀÐıÐÔÐɂȮɯ,ÐÔÈÙÓċÒ, ÊÐÓÛɯƕƝȮɯÚÈàċɯƚ, (1981), 12-14. 

 
229 Erzen, 1981 and Erzen, 1988 
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To attribute late period works to an assistant of Sinan or to treat these works as a 

deviation from  his architectural course can be evaluated as a generalist approach. 

2ÛÙÈÛÖÕȮɯ ÈÚɯ ÖÕÌɯ ÖÍɯ ÛÏÌɯ ÍÐÙÚÛɯ ÈÙÊÏÐÛÌÊÛÜÙÈÓɯ ÏÐÚÛÖÙÐÈÕÚɯ ÞÏÖɯ ÞÖÙÒÚɯ ÖÕɯ 2ÐÕÈÕɀÚɯ

Architecture, has this kind of an approach towards the works after 1580. He 

claims that Sinan had delegated most of the works to his assistant by 1580 

because he might have been ill or might have fallen from a scaffolding230. Straton 

ÔÌÕÛÐÖÕÚɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÈɯȿÊÜÙÐÖÜÚɀɯÞÖÙÒȮɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÚɯÈÕɯ

ÖËËɯÛÏÙÖÞÉÈÊÒɯÖÍɯÛÏÌɯ!ÜÙÚÈɯÚÛàÓÌȮɯÈÕËɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÈÚɯÈÕɯÜÕÚÈÛÐÚÍÈÊÛÖÙàɯ

example, however he does not give any detailed explanation on these mosques.231 

For some late ×ÌÙÐÖËɯÞÖÙÒÚɯÚÜÊÏɯÈÚɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ

Mosque and Piyale Pasha Mosques, Kuban shares this idea with a different 

ÙÌÈÚÖÕȭɯ'ÌɯÉÌÓÐÌÝÌÚɯÛÏÈÛɯÐÛɯÐÚɯÐÔ×ÖÚÚÐÉÓÌɯÛÖɯ×ÓÈÊÌɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÛɯÚÜÊÏɯÔÜÓÛÐ-dome 

scheme of Piyale Pasha or space configÜÙÈÛÐÖÕɯÖÍɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ

Mosques. 232 Accordingly, Sinan who tried to create a unified space under a single 

ËÖÔÌɯÐÕɯÏÐÚɯÓÖÕÎɯÊÈÙÌÌÙɯÊÖÜÓËɯÏÈÝÌɯÕÖÛɯ×ÓÈÕÕÌËɯ/ÐàÈÓÌɯ/ÈÚÏÈȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÖÙɯ

©ÈÏÚÜÓÛÈÕɯ,ÖÚØÜÌȭɯ%ÜÙÛÏÌÙÔÖÙÌɯ*ÜÙÈÕɯÈÕËɯ&ÖÖËÞÐÕɯÈÎÙÌÌɯwith Kuban in terms 

ÖÍɯÛÏÌɯÊÖÕÍÐÎÜÙÈÛÐÖÕɯÖÍɯÛÏÌɯÐÕÛÌÙÐÖÙɯÚ×ÈÊÌɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌȭ233 It is a fact 

ÛÏÈÛɯÐÕɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚȮɯÛÏÌɯÊÌÕÛÙÈÓɯÚ×ÈÊÌɯÜÕËÌÙɯÛÏÌɯÔÈÐÕɯ

dome and the vault covered lateral spaces are separated from each other. 

However it should be considered that the structural scheme or the bearing 

system of these mosques shows many differences from the structural system of 

the classical period mosques. The silhouettes of the mosques (Appendix B) bring 

up the relation between the structural system and its influence on the space. 

While a similar look as the pyramidal view of the imperial mosques can be seen 

from the south -north ÈßÐÚɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯÛÏÌɯÌÈÚÛ-west axis has an 

                                                                 
230 Straton, 1972: 247. 

 
231 Ibid.  

 
232 Kuban, 1997: 118. 

 
233 Kuran, 2005: 97-99; Goodwin 1971: 287-288. 
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entirely different view. The unique dome ascends on the four pillars of the 

baldachin and the lateral galleries in the lower part provide a dominant view to 

the dome.  This kind of a scheme inevitably creates a longitudinal interior space 

and causes separation between the galleries and the main space under the dome. 

%ÜÙÛÏÌÙÔÖÙÌȮɯÍÖÙɯÛÏÌɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯÛÏÌɯÈÊÊÌÕÛÜÈÛÌËɯËÖÔÌɯÐÚɯ

observed but in a different configuration. Here the exterio r walls act as a shell of 

the mosque. Because of the vaulted, wide and two-storied lateral galleries, the 

main dome seems as though surrounded by the vaulted structure on its three 

sides. This impression continues on the exterior of the mosque. It is a fact that 

this kind of an elevation design is totally different from the imperial mosques of 

Sinan of his classical age. Similar elevation design can be observed in the east and 

west elevation of Kilic Ali Pasha Mosque. Because of this elevation design and 

wiËÌɯÚÌ×ÈÙÈÛÌËɯÎÈÓÓÌÙÐÌÚȮɯÛÏÌɯÔÌÕÛÐÖÕÌËɯÚÊÏÖÓÈÙÚɯÐÕÛÌÙ×ÙÌÛɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ*ÐÓÐÊɯ ÓÐɯ

/ÈÚÏÈɯ,ÖÚØÜÌÚɯÈÚɯÈÕɯÈÚÚÐÚÛÈÕÛɀÚɯÞÖÙÒɯÖÙɯÈɯËÌÝÐÈÛÐÖÕɯÍÙÖÔɯÏÐÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ

course. However the role of the changing structural system should be regarded 

in this change. The evolution of the baldachin scheme which is one of the basic 

ÚÛÙÜÊÛÜÙÌÚɯ ÖÍɯ 2ÐÕÈÕɀÚɯ ÈÙÊÏÐÛÌÊÛÜÙÌɯ ÊÈÜÚÌËɯ ÛÏÐÚɯ ÒÐÕËɯ ÖÍɯ ÈÕɯ ÐÕÕÌÙɯ ÈÕËɯ ÖÜÛÌÙɯ

ÊÖÕÍÐÎÜÙÈÛÐÖÕȭɯ$ÙáÌÕɀÚɯÚÛÈÛÌÔÌÕÛɯÚÜ××ÖÙÛÚɯÛÏÐÚɯÐËÌÈȯ 

ȱ3ÏÌɯÉÈÓËÈÊÏÐÕȮɯÛÏÌɯÉÈÚÐÊɯÚÛÙÜÊÛÜÙÌɯÜ×ÖÕɯÞÏÐÊÏɯ2ÐÕÈÕɯ

developed his mosque, makes all the structural and 

formal aspect of the building closely interdependent. 

Change in any aspect of the building requires changes in 

ÈÓÓɯ ÛÏÌɯ ÙÌÚÛȭɯ ȱ3ÏÐÚɯ ÐÕÛÌÙËÌ×ÌÕËÌÕÊÌɯ ÈÕËɯ ÏÐÌÙÈÙÊÏÐÊɯ

ÙÌÓÈÛÐÖÕÚÏÐ×ɯ ÔÈÒÌɯ ÛÏÌɯ ÚÛàÓÐÚÛÐÊɯ ÌÝÖÓÜÛÐÖÕɯ ÖÍɯ 2ÐÕÈÕɀÚɯ

mosques particularly clear. 234  

 

On the other hand, Piyale Pasha Mosque, which is covered by six equal small 

domes instead of a unique dome structure, is entirely a puzzle for scholars. The 

,ÖÚØÜÌɯ ÐÚɯ ÖÍÛÌÕɯ ÐÕÛÌÙ×ÙÌÛÌËɯ ÈÚɯ Èɯ ÚÛÙÜÊÛÜÙÌɯ ÖÍɯ 2ÐÕÈÕɀÚɯ ÈÚÚÐÚÛÈÕÛȮɯ ËÜÌɯ ÛÖɯ ÛÏÌɯ

construction date which coincides with the date of Selimiye Mosque in Edirne. 

                                                                 
234 Erzen, 1988, 
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Both Kuban and Goodwin attribute this mosque to another architect. While 

Kuban states that it is impossible to think that Sinan built closed -up domes after 

a period of forty year s of being chief architect, Goodwin emphasizes the 

construction date and claims that Piyale Pasha Mosque was constructed by some 

other members of the office when Sinan was at work on his greatest 

achievement.235  

It is relevant here to mention other approach  which is used to explain the 

changes of the late period works of Sinan; the role of his patrons. Particularly for 

ÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÕËɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌÚȮɯÚÊÏÖÓÈÙÚɯÛÌÕËɯÛÖɯÌß×ÓÈÐÕɯ

the changes with patrons demands. Kuban explains the extraordinary tile work 

ÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯÛÏÌɯÚÐßɯËÖÔÌÚɯÖÍɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÕËɯÈÓÚÖɯÛÏÌɯ

'ÈÎÐÈɯ2Ö×ÏÐÈɯ×ÓÈÕɯÛà×ÌɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÞÐÛÏɯÛÏÌÐÙɯ×ÈÛÙÖÕÚɀɯÞÐÚÏÌÚȭ236 

&ÖÖËÞÐÕɯÈÎÙÌÌÚɯÞÐÛÏɯ*ÜÉÈÕɯÖÕɯÛÏÌɯËÐÚÚÐÔÐÓÈÙɯÐÕÛÌÙÐÖÙɯÚ×ÈÊÌɯÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ

Mosque and adds that the power of the patron was one of the factors to influence 

2ÐÕÈÕɀÚɯËÌÚÐÎÕɯ×ÙÖÊÌÚÚȭ237 From this point of view, the six equal domes of Piyale 

/ÈÚÏÈɯ,ÖÚØÜÌɯÊÈÕɯÉÌɯÌß×ÓÈÐÕÌËɯÉàɯÛÏÌɯÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯÈËÔÐÙÈÓÚɀɯÛÈÚÛÌȭɯɯ 

In his book, Egli classified SinanɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÔÖÚØÜÌÚɯÐÕɯÈɯËÐÍÍÌÙÌÕÛɯÞÈàȰɯÏÌɯ

treated mosques according to the identity of their patrons and their construction 

ËÈÛÌÚȭɯ.ÕÌɯÖÍɯÛÏÌɯÊÏÈ×ÛÌÙÚȮɯȿ ËÔÐÙÈÓɯÈÛɯ2ÌÌȰɯ-ÈÝÐÎÈÛÐÖÕɯÐÕÛÖɯ ÙÊÏÐÛÌÊÛÜÙÌɀɯ$ÎÓÐɯ

discusses that to what extent an architect will ÙÌÚ×ÖÕËɯÛÖɯÈɯÊÓÐÌÕÛɀÚɯ×ÌÙÚÖÕÈÓÐÛàɯÖÙɯ

how much a donor or client can influence the end -result. 238 To answer these 

ØÜÌÚÛÐÖÕÚȮɯÏÌɯÖÕÓàɯÎÐÝÌÚɯ×ÈÛÙÖÕÚɀɯÚÏÖÙÛɯÉÐÖÎÙÈ×ÏÐÌÚɯÈÕËɯÔÈÒÌÚɯÚÖÔÌɯÈÕÈÓÖÎÐÌÚɯ

ÉÌÛÞÌÌÕɯÛÏÌɯÔÖÚØÜÌÚɯÈÕËɯÛÏÌɯÝÐÌÞɯÖÍɯÚÏÐ×Úȭɯ ÉÖÜÛɯÛÏÌɯ×ÈÛÙÖÕÚɀɯÐÕÍÓÜÌnces on the 

design process of Sinan, Necipoglu makes a wide and important research 

                                                                 
235 Kuban, 1997: 118; Goodwin, 1971: 277-279. 

 
236 Kuban, 1997: 16. 

 
237 Goodwin, 1971: 283 and Goodwin, 1988: 14. 

 
238 Egli, 1997: 127-129 
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depending on historical written documents. In her latest book, she classified all 

buildings of Sinan with the hierarchical order of the donors of those buildings 

instead of their construction dates.239 With the help of these historical documents, 

-ÌÊÐ×ÖĀÓÜɀÚɯÈ××ÙÖÈÊÏɯÉÙÐÕÎÚɯÈɯÕÌÞɯËÐÔÌÕÚÐÖÕɯÛÖɯÛÏÌɯÓÈÚÛɯ×ÌÙÐÖËɯÖÍɯ2ÐÕÈÕȭɯ2ÏÌɯ

ÉÌÓÐÌÝÌÚɯ ÛÏÈÛɯ 2ÐÕÈÕɀÚɯ ÈÙÊÏÐÛÌÊÛÜÙÈÓɯ ×ÈÛÛÌÙÕɯ ÞÈÚɯ ÐÕÍÓÜÌÕÊÌËɯ ÍÙÖÔɯ ×ÈÛÙÖÕÚɀɯ

hierarchical status and power. Her  suggestion is not valid for only the last period 

ÔÖÚØÜÌÚȮɯÉÜÛɯÈÓÚÖɯÈÓÓɯÞÖÙÒÚɯÖÍɯ2ÐÕÈÕȭɯ!ÌÚÐËÌÚɯ-ÌÊÐ×ÖĀÓÜȮɯ8ÌÙÈÚÐÔÖÚɯÚÌÈÙÊÏÌÚɯÍÖÙɯ

the relation between the status of the patrons and the architectural elements of 

the mosques, especially admirals mosques.240 While the number of the minaret 

and the design of the courtyard specified a status, there are many exceptions for 

this statement. Yerasimos considers the size of the dome as one of the signs of 

hierarchical order. He believes that the reason of the three archaic plan types of 

the mosques of three commanders of the imperial fleet; Sinan Pasha, Piyale Pasha 

ÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯÐÚɯÙÌÓÈÛÌËɯÞÐÛÏɯÛÏÌÚÌɯÈÙÊÏÈÐÊɯÔÖËÌÓÚɯÚ×ÌÊÐÍÐÊɯËÖÔÌɯÚÐáÌȭ241 He 

explains this relation as follows:  

Unable to increase the size of the dome, because of 

institutional constraints, they were obliged to adopt old 

models which had to limit the dome for technical 

consideration. Moreover, not content with the area thus 

obtained, they tried to increase it by adding internal 

galleries, external galleries and a complex system of 

portico and porch roofs in all three cases. The reason for 

these extensive areas, we reach the meeting point of 

patronal function, plan and location. 242    

 

As explicitly stated by Yerasimos statement, the changes of the models are 

ÙÌÓÈÛÌËɯÞÐÛÏɯÕÖÛɯÖÕÓàɯ×ÈÛÙÖÕÚɀɯÏÐÌÙÈÙÊÏÐÊÈÓɯÖÙËÌÙȮɯÉÜÛɯÈÓÚÖɯÞÐÛÏɯÛÏÌɯÙÌØÜÐÙÌÔÌÕÛÚɯ

                                                                 
239 -ÌÊÐ×ÖĀÓÜ, 2005. 

 
240 Yerasimos, 1988: 124-131.  

 
241 Ibid:  125. 

 
242 Ibid: 126. 
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of the location. In Appendix A , the relation between the size of the dome and the 

ÈÙÌÈɯÖÍɯÛÏÌɯÎÈÓÓÌÙÐÌÚɯÈÕËɯÔÈÐÕɯÚ×ÈÊÌÚɯÊÈÕɯÉÌɯÚÌÌÕȭɯ(ÛɯÐÚɯÈɯÍÈÊÛɯÛÏÈÛȮɯ/ÐàÈÓÌɯ/ÈÚÏÈɀÚɯ

Mosque which is the smallest domed mosque has the largest area. At the same 

time in the Piyale Pasha mosque the distance between the dome and the flour of 

the mosque is higger than the other one-domed late period mosques. In terms of 

ÛÏÌɯÛÖÛÈÓɯÈÙÌÈȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌɯÍÖÓÓÖÞÚɯ/ÐàÈÓÌɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌȭɯ ÚɯÐÛɯÞÈÚɯ

mentioned in the previous chapter, due to the growth population of the city, the 

Sultans wanted to develop new areas outside of the old city. Thus the mosques at 

ÛÏÌɯ*ÈÚċÔ×ÈıÈȮɯ áÈ×ÒÈ×ċɯÈÕËɯ3Ö×ÏÈÕÌɯËÐÚÛÙÐÊÛÚɯÞÖÜÓËɯÉÌɯÛÏÖÜÎÏÛɯÈÚɯÈɯÔÌÈÕɯÍÖÙɯ

developing these sites. However the critical point on this issue is the role of these 

ÈËÔÐÙÈÓÚɯÖÕɯÛÏÌɯÙÌÈÚÖÕÚɯÖÍɯÊÏÖÖÚÐÕÎɯÚÐÛÌȭɯ(ÕɯÛÌÙÔÚɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯ

 áÈ×ÒÈ×ċɯ ,ÖÚØÜÌs, it can be said that their sites near the seashore were 

×ÙÌÚÛÐÎÐÖÜÚɯÍÖÙɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÞÏÖɯÞÌÙÌɯÛÞÖɯÎÙÈÕËɯ

admirals of the imperial fleet. Furthermore, the existence of the dockyards of the 

fleets was an important point in terms of choosing these sites. (Map A ) 243 

 ÓÛÏÖÜÎÏɯÛÏÌɯÚÐÛÌɯÍÌÈÛÜÙÌÚɯÖÍɯÛÏÌɯ*ÈÚċÔ×ÈıÈɯ,ÖÚØÜÌɯÈÙÌɯËÐÍÍÌÙÌÕÛɯÛÏÈÕɯÖÛÏÌÙɯ

ÈËÔÐÙÈÓÚɀɯÔÖÚØÜÌÚɯÚÐÛÌÚȮɯÐÕɯÈɯÊÓÖÚÌɯÝÐÌÞȮɯÓÖÛÚɯÖÍɯÚÐÔÐÓÈÙÐÛÐÌÚɯÊÈÕɯÉÌɯ×ÌÙÊÌÐÝÌËȭɯ Úɯ

ÞÌɯÒÕÖÞɯÍÙÖÔɯ2ĹÓÌàÔÈÕɀÚɯÖÙËÌÙɯÈÕËɯ$ÝÓÐàÈɯIÌÓÌÉÐɀÚɯÕÈÙÙÈÛÐÝÌȮɯÛhe area from 

*ÈÚċÔ×ÈıÈɯ ËÖÊÒàÈÙËɯ ÛÖɯ /ÐàÈÓÌɯ /ÈÚÏÈɯ ,ÖÚØÜÌɯwas filled  with houses. The 

mosque acted as a locomotive to help the development of this area from the 

dockyard on the seashore to the inner part of the land. Mosques, as public spaces, 

were meant to bÌɯÌßÛÌÕÚÐÝÌɯÈÙÌÈÚɯÐÕɯÖÙËÌÙɯÛÖɯÚÌÙÝÐÊÌɯÛÏÌɯÕÌÞɯËÐÚÛÙÐÊÛɀÚɯ×ÌÖ×ÓÌȭɯ(Õɯ

ÛÏÐÚɯ×ÌÙÚ×ÌÊÛÐÝÌȮɯÞÌɯÊÈÕɯÈÎÙÌÌɯÞÐÛÏɯ8ÌÙÈÚÐÔÖÚɀɯÐËÌÈȰɯÏÖÞÌÝÌÙɯÏÐÚɯÐËÌÈɯÐÚɯÕÖÛɯÝÈÓÐËɯ

ÐÕɯÛÏÌɯÊÈÚÌɯÖÍɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌȭɯ8ÌÙÈÚÐÔÖÚɯÈÚÚÌÙÛÚɯÛÏÈÛȮɯ2ÐÕÈÕɯÚÏÖÜÓËɯÏÈÝÌɯ

adopted old models in the admir ÈÓɀÚɯÔÖÚØÜÌɯÐÕɯÖÙËÌÙɯÛÖɯÐÕÊÙÌÈÚÌɯÛÏÌɯÛÖÛÈÓɯÈÙÌÈɯ

due to the role of these mosques on developing those districts without enlarging 

ÛÏÌɯ ÚÐáÌɯ ÖÍɯ ÛÏÌɯ ËÖÔÌȭɯ  áÈ×ÒÈ×ċɯ ,ÖÚØÜÌȮɯ ÈÚɯ Èɯ ÔÖÚØÜÌɯ ÊÖÕÚÛÙÜÊÛÌËɯ ÖÕɯ ÛÏÌɯ

ÚÌÈÚÏÖÙÌȮɯÕÌÈÙɯÛÏÌɯ áÈ×ÒÈ×ċɯËÖÊÒàÈÙËɯÐÕɯÛÏÌɯÕÈÔÌɯÖÍɯÖÕÌɯÖf the admirals and 

                                                                 
243 In this map the places of the important dockyards can be seen. 
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ÝÐáÐÌÙɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈȮɯÞÈÚɯÉÜÐÓÛɯÖÜÛÚÐËÌɯÛÏÌɯÊÐÛàɯÞÈÓÓÚɯÓÐÒÌɯ*ċÓċñɯ ÓÐɯ

/ÈÚÏÈɯ,ÖÚØÜÌȭɯ-ÌÝÌÙÛÏÌÓÌÚÚɯÛÏÌɯÛÖÛÈÓɯÈÙÌÈɯÖÍɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÐÚɯÈɯØÜÈÙÛÌÙɯ

ÖÍɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌɀÚɯÛÖÛÈÓɯÈÙÌÈȭɯ(ÍɯÛÏÌɯÔÈÐÕɯÐÕÛÌÕÛÐÖÕɯÖÍɯ2ÐÕÈÕɯÛÖɯÜÚÌɯÛÏÌÚe 

old plans in his late period works was to extend the area without increasing the 

size of the dome, we should have encountered with a different plan type or more 

ÛÏÈÕɯÈɯÓÈÙÎÌɯÈÙÌÈɯÐÕɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌȭɯ(ÛɯÐÚɯÈɯÍÈÊÛɯÛÏÈÛɯÛÖɯÛÙàɯÛÖɯÌß×ÓÈÐÕɯÛÏÌɯ

changes on SinaÕɀÚɯ,ÖÚØÜÌÚɯÞÐÛÏɯÖÕÌɯÙÌÈÚÖÕɯÖÙɯÈɯÚÐÕÎÓÌɯÍÈÊÛɯÊÈÜÚÌÚɯÐÕÊÖÙÙÌÊÛɯ

interpretations.  

At that point, we should mention the other interpretation of the scholars who 

tried to explain the changes of the late period mosques.  The role of the site 

properties and the ÐÕÍÓÜÌÕÊÌɯÖÍɯÛÏÌɯÔÖÚØÜÌÚɀɯÛÖɯÛÏÌɯÜÙÉÈÕɯ×ÌÙÚ×ÌÊÛÐÝÌɯÐÚɯÖÕÌɯÖÍɯ

the important arguments amongst scholars of recent times. It is obvious that the 

site properties influenced the architectural design of the mosques. If we look for a 

common point of the site prop erties of these mosques, we can consider the sites 

ÖÍɯ áÈ×ÒÈ×ċȮɯ©ÌÔÚÐɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚȭɯ6ÌɯÊÈÕɯÈËËɯÛÖɯÛÏÐÚɯÓÐÚÛɯ

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ,ÈÏÔÜËɯ/ÈÚÏÈɯ,ÖÚØÜÌȭɯ ÚɯÐÛɯÐÚɯÒÕÖÞÕȮɯÐÕɯÛÏÌɯÚÐßÛÌÌÕÛÏɯ

century, the mosque sat in a very close distance to the sea. Although, both four 

mosques were constructed near the sea, all of them have a different design 

È××ÙÖÈÊÏȭɯ6ÏÐÓÌɯ áÈ×ÒÈ×ċɯÐÚɯÈɯÛÞÖ-ÚÛÖÙÐÌËɯ,ÖÚØÜÌȮɯ©ÌÔÚÐɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ

/ÈÚÏÈɀÚɯ,ÖÚØÜÌÚɯÈÙÌɯÉÜÐÓÛɯÈÛɯÛÏÌɯÚÌÈɯÓÌÝÌÓȭɯ.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯ©ÈÏÚÜÓÛÈÕɯ,ÖÚØÜÌ 

has an entirely different level due to the slope of land and has a different plan 

type. It is a semi-two storied mosque because of the two leveled courtyard. The 

raised basement above the vaulted substructure ÖÍɯÛÏÌɯ áÈ×ÒÈ×ċɯ,ÖÚØÜÌɯÐÚɯ

interpreted accordin g to different reasons. These are, to provide space for shops 

and warehouses under the mosque for commercial activities in the dockyard, to 

prevent of the mosque from the flood and solve the ground problem depending 

on the silt and swampy ground. In spite ÖÍɯÛÏÌɯÍÈÊÛɯÛÏÈÛɯÛÏÌɯÚÐÛÌÚɯÖÍɯÛÏÌɯ*ċÓċñɯ ÓÐɯ

/ÈÚÏÈɯÈÕËɯ©ÌÔÚÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚɯÏÈÝÌɯÛÏÌɯÚÈÔÌɯ×ÙÖ×ÌÙÛÐÌÚȮɯ2ÐÕÈÕɯËÐËɯÕÖÛɯ×ÙÌÍÌÙɯ
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this kind of a two -ÚÛÖÙÐÌËɯ×ÓÈÕɯÛà×Ìȭɯ.ÕɯÛÏÌɯÖÛÏÌÙɯÏÈÕËȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯ

which was built in the inner side of the city walls in the  $ÔÐÕġÕĹɯËÐÚÛÙÐÊÛɯÐÚɯ

constructed above vaulted stores, by this means separated from the crowded 

frenetic space of the commercial area. Furthermore, rising from the ground level 

of the mosques can be evaluated with the relation of their views from the sea 

perspective. The importance of the silhouette of the mosques from the Bosporus 

and the contribution of Sinan in this silhouette is one of the most debatable 

ÚÜÉÑÌÊÛÚɯÖÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌȭɯ&ÜÐËÖÕÐɯÌÔ×ÏÈÚÐáÌÚɯ2ÐÕÈÕɀÚɯÐÕÛÌÙÌÚÛɯÐÕɯÛÏÌɯÜÙÉÈÕɯ

view and asserts that:  

ȱ2ÐÕÈÕɀÚɯÕÜÔÌÙÖÜÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÙÖÑÌÊÛÚɯÐÕÛÙÖËÜÊÌɯÐÕɯ

the relatively simple urban system, a strong component 

of hierarchical dept in the perspective, a full 

understanding of the reciprocal relationship between 

monumental complexes and urban views. A ccording to 

this principle, the most important building should not be 

located in the center of the city, but rather in a dominant 

position, in order to pull together all the other 

monuments. It should be in the foreground with respect 

to the privileged vie w point to highlight it from the other 

ÌÓÌÔÌÕÛÚɯÐÕɯÛÏÌɯÓÈÕËÚÊÈ×Ìȱȭɯ 

...Mosques outside the walls of Galata: its sitting derives 

ÍÙÖÔɯ 2ÐÕÈÕɀÚɯ Ìß×ÌËÐÌÕÛȮɯ ÈÕËɯ ÊÙÌÈÛÌÚɯ Èɯ ÕÌÞɯ ÈÛÛÙÈÊÛÐÝÌɯ

element in the foreground. It marks a new axis of 

interest and traffic. 244     

  

Burelli supports same idea in a different way: He explains this relation as 

follows:   

ȱ3ÏÌɯ ÔÖÚØÜÌɯ ËÖÌÚɯ ÕÖÛɯ ËÖÔÐÕÈÛÌɯ ÖÙɯ ÐÔ×ÈÙÛɯ ÛÖɯ ÛÏÌɯ

surrounding streets, but instead dominates the city as 

whole and must be visible to the approaching traveler as 

if to guide him from a distance. The enclosure isolates, 

but it does not orient: it defends the sacred space of the 

                                                                 
244 Guidoni, 1988: 29-30.  
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mosque from the frenetic urban life of the surrounding 

city. 245 

 

In Map BȮɯ2ġàÓÌÔÌáÖĀÓÜɀÚɯÚÒÌÛÊÏɯÖÕɯÛÏÌɯIstanbul  Map displays the three view 

points from the Bosporus and indicates the mosques involvement in these 

×ÌÙÚ×ÌÊÛÐÝÌÚɯÞÐÛÏɯÛÏÌÐÙɯÏÌÐÎÏÛÚɯÍÙÖÔɯÛÏÌɯÚÌÈɯÓÌÝÌÓȭɯ(ÕɯÏÐÚɯÚÛÜËàɯ2ġàÓÌÔÌáÖĀÓÜɯÛÙÐÌÚɯ

ÛÖɯ×ÙÖÝÌɯÛÏÈÛɯ2ÐÕÈÕɯËÌÚÐÎÕÌËɯÛÏÌɯÚÐáÌɯÈÕËɯÏÌÐÎÏÛɯÖÍɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɀÚɯÔÈÐÕɯ

dome within respect to the view from the Bosporus. 246 Besides this study, in Map 

C, the relation between the city walls and the seashore mosques can be seen. Both 

2ġàÓÌÔÌáÖĀÓÜɀÚɯÚÛÜËàɯÈÕËɯ&ÜÐËÖÕÐɀÚɯÈÕËɯ!ÜÙÌÓÓÐɀÚɯÚÛÈÛÌÔÌÕÛÚɯÚÛÙÌÚÚɯÖÕɯ2ÐÕÈÕɀÚɯ

ÚÜÎÎÌÚÛÐÖÕɯÖÕɯÜÙÉÈÕɯËÌÚÐÎÕȭɯ3ÏÌɯËÌÚÐÎÕɯÖÍɯ1Ĺstem Pasha Mosque, as a mosque 

in the dense city fabric, supports the idea about the ÙÌÓÈÛÐÖÕÚÏÐ×ɯÉÌÛÞÌÌÕɯ2ÐÕÈÕɀÚɯ

complexes and his urban views of the city. With its main dome and double 

ÚÏÌÓÓÌËɯÓÈÛÌÙÈÓɯÚÔÈÓÓɯËÖÔÌÚɯÈÕËɯÈÓÚÖɯÙÐÚÐÕÎɯÊÖÕÎÙÌÎÈÛÐÖÕɯÚ×ÈÊÌȮɯ1ĹÚÛÌm Pasha 

Mosque tries to exhibit itself beyond the old Byzantine city walls.  Furthermore 

ÛÏÌɯÚÈÔÌɯÔÈÕÕÌÙɯÊÈÕɯÉÌɯÖÉÚÌÙÝÌËɯÐÕɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ©ÌÔÚÐɯ/ÈÚÏÈɯ

,ÖÚØÜÌÚȭɯ3ÏÌɯÜÕÐØÜÌɯËÌÚÐÎÕɯÖÍɯÛÏÌɯ©ÌÔÚÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßȮɯÛÏÌɯ×ÙÐÚÔÈÛÐÊɯÏÐÎÏɯ

ÔÈÚÚɯ ÖÍɯ ©ÈÏÚÜÓÛÈÕɯ ,ÖÚØÜÌɯ ÈÕËɯ ÛÏÌɯ ÛÞÖɯ ÏÜÎÌɯ ÉÜÛÛÙÌÚÚÌÚɯ ÖÍɯ *ċÓċñɯ  ÓÐɯ /ÈÚÏÈɯ

Mosque which increase the visibility of the main dome, are evaluated as the signs 

of the importance of the sea perspective or the importance of their visibilities 

from a distant point of these monume nts.  

In this view, it can be said that, in an indirect relationship, patrons had a role on 

the designs of their mosques due to their positions on the choice of the site. It is 

ÖÉÝÐÖÜÚɯÛÏÈÛɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÙÖÊÌÚÚȮɯÛÏÌɯ×ÓÈÕɯÛà×ÌɯÖÍɯÛÏÌɯÉÜÐÓËÐÕÎȮɯÐts 

support system, elevation and the site properties were closely related with each 

                                                                 
245 Romano Burelli,  Ɂ5ÐÚÐÖÕɯÈÕËɯ1Ì×ÙÌÚÌÕÛÈÛÐÖÕɯÖÍɯ4ÙÉÈÕɯ2×ÈÊÌɂ, Environmental Design,Journal of the 

Islamic Environmental Design Research Centre,  ed. by Attilio Petruccioli, V th Year, N.5-6, (Roma, 

1988), 42. 

 
246  *ÌÔÈÓÐɯ 2ġàÓÌÔÌáÖĀÓÜȮɯɁ(ÚÛÈÕÉÜÓɯ 1ĹÚÛÌÔɯ /ÈıÈɯ "ÈÔÐÐɯ 2ÖÕɯ "ÌÔÈÈÛɯ ,ÈÏÈÓÓÐɯ ÝÌɯ  ÝÓÜÚÜɯ

/ÓÈÕÓÈÔÈÚċÕËÈɯ&ġáġÕĹÕËÌɯ3ÜÛÜÓÈÕɯ%ÈÒÛġÙÓÌÙɯ'ÈÒÒċÕËÈɂ in ,ÐÔÈÙɯ2ÐÕÈÕɯ#ġÕÌÔÐɯ3ĹÙÒɯ,ÐÔÈÙÓċĀċɯÝÌɯ

2ÈÕÈÛċ, edȭɯÉàɯ9ÌÒÐɯ2ġÕÔÌáȮɯȹ(ÚÛÈÕÉÜÓ: 3ĹÙÒÐàÌɯdıɯ!ÈÕÒÈÚċɯYayinlari, 1987), 259-267.   
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other. In the more congested sites, Sinan tried to create more proper perspectives 

ÍÖÙɯÛÏÌÐÙɯÔÖÚØÜÌÚȭɯ©ÈÏÚÜÓÛÈÕɯÈÕËɯ9ÈÓɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯÛÏÌɯÔÖÚÛɯÈ××ÙÖ×ÙÐÈÛÌɯ

example to this ÚÛÈÛÌÔÌÕÛȭɯ3ÏÌɯ$àĹ×ɯËÐÚÛÙÐÊÛȮɯÈÚɯÖÕÌɯÖÍɯÛÏÌɯÔÖÚÛɯÏÖÓàɯ×ÓÈÊÌÚɯÍÖÙɯ

.ÛÛÖÔÈÕÚɯËÜÙÐÕÎɯÛÏÌɯÊÖÕØÜÌÚÛɯÖÍɯÛÏÌɯÊÐÛàɯÞÈÚɯÈɯ×ÙÌÚÛÐÎÐÖÜÚɯÈÙÌÈɯÍÖÙɯ©ÈÏÚÜÓÛÈÕɯ

and Zal Pasha. For this slopy and dense area, Sinan designed a prismatic mass 

building with a unique dome on its  top. This kind of a high and plain elevation 

makes the mosque visible from the furthest point of the land and also from the 

Golden Horn.  

The changing social, political and economic condition is always one of the main 

actors of architectural production. TÏÌɯÊÏÈÕÎÌÚɯÖÕɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÊÈÕɯ

be related with the changes of the political and economic background of the 

Ottoman State in the end of the sixteenth century. As it was mentioned with 

detail in the second chapter, deterioration of the instituti onal system caused the 

decline of the central authority. In the meanwhile, the victories of the naval army 

would have increased the importance of the admirals in the hierarchical order of 

the State.   With the defeats of the Ottoman armies towards the end of the 

century, the decline process was beginning. However, on the seas, Ottoman 

naval army gained victories in 1571 with the Cyprus campaign. After that, in 

15ƛƘȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÙÌ-conquered Tunisia from the Spanish invaders. 247  As we 

know from many writ ten documents, the grand admirals gathered lots of spolia 

ÍÙÖÔɯÛÏÌɯÕÌÞɯÊÖÕØÜÌÙÌËɯÓÈÕËÚɯÈÚɯÚ×ÖÐÓÚȭɯ-ÌÊÐ×ÖĀÓÜɯÔÌÕÛÐÖÕÚɯÛÏÌɯÚ×ÖÓÐÈÚɯÖÍɯ

/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÞÏÐÊÏɯÛÏÌàɯÉÙÖÜÎÏÛɯÍÙÖÔɯÛÏÌÐÙɯÊÈÔ×ÈÐÎÕÚȭ248 She 

believes that two grand admirals insist on us ing these spolias to their mosques.249 

What is more, it is believed that the reason of the archaic plan type of Piyale 

                                                                 
247 dÕÈÓÊċÒȮɯƕƝƝƘȯɯ41-42 

 
248 -ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȯɯƘƗƔɯÈÕËɯƘƖƘȭɯ 

 
249 Ibid.  
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Pasha Mosque was the two monumental granite columns, standing at the middle 

of the prayer hall, was brought from the Podium Temple at Alexa ndria Troas.250  

In this sense, the structural system of the Corps of Royal Architects gains 

importance. As it is mentioned, the Corps were the unique control mechanism of 

all the construction activities of the Empire and due to its hierarchical order, 

witho ut the approval of the chief architect, the Corps could not make any 

ËÌÊÐÚÐÖÕÚɯÖÕɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÌËÐÍÐÊÌÚȭɯ2ÌÌÕɯÐÕɯÛÏÐÚɯÓÐÎÏÛȮɯ-ÌÊÐ×ÖĀÓÜɯÔÈÒÌÚɯÈɯÙÌÚÌÈÙÊÏɯ

ÖÕɯÚÖÔÌɯËÙÈÞÐÕÎÚɯÞÏÐÊÏɯÞÌÙÌɯÍÖÜÕËɯÐÕɯÛÏÌɯÈÙÊÏÐÝÌÚɯÖÍɯÛÏÌɯ3Ö×ÒÈ×ċɯ/ÈÓÈÊÌȭ251 She 

points out that a major p art of these drawings consist of plans. Some information 

ÈÉÖÜÛɯÍÈñÈËÌɯËÌÚÐÎÕɯÖÍɯÛÏÌÚÌɯÉÜÐÓËÐÕÎÚɯÚ×ÌÊÐÍàɯÖÕɯÛÏÌɯËÙÈÞÐÕÎÚɯÈÚɯÛÏÌɯÍÙÖÕÛÈÓɯ

view of some windows or some written notes. With the light of this information, 

-ÌÊÐ×ÖĀÓÜɯ ÉÌÓÐÌÝÌÚɯ ÛÏÈÛɯ ÛÏÌɯ ÖÍÍÐÊÌɯ ÖÍɯ "ÖÙps of Royal Architects which was 

ÚÐÛÜÈÛÌËɯÐÕɯÛÏÌɯÊÈ×ÐÛÈÓɯÜÚÌËɯÛÏÌÚÌɯËÙÈÞÐÕÎÚɯÈÚɯÈɯÛÖÖÓɯÍÖÙɯÛÏÌɯȿËÐÚÚÌÔÐÕÈÛÐÖÕɀɯÈÕËɯ

ȿÙÌÔÖÛÌɯÊÖÕÛÙÖÓɀɯÖÍɯÛÏÌɯÐÔ×ÌÙÐÈÓɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÚÛàÓÌȭ252 She goes on to add that:  

ȱÊÏÐÌÍɯ ÙÊÏÐÛÌÊÛÚɯÓÐÒÌɯ2ÐÕÈÕȮɯÞÏÖɯÞÌÙÌɯÚÐÔÜÓÛÈÕÌÖÜÚÓàɯ

responsible for a large number of building activities in a 

vast empire, could personally oversee only the major 

royal or vizierial projects based on novel design, 

delegating standard commissions of secondary 

importance to apprentices. This was especially the case 

with provincial buildings mostly supervised by 

apprentices sent from capital Istanbul  ÞÐÛÏɯ×ÓÈÕÚȭɯȱ3ÏÐÚɯ

is also true of some awkwardly proportioned buildings 

ÈÛɯÛÏÌɯÊÈ×ÐÛÈÓɯÞÏÐÊÏɯÞÌÙÌɯ×ÙÖÉÈÉÓàɯÚÜ×ÌÙÝÐÚÌËɯÉàɯ2ÐÕÈÕɀÚɯ

apprentices, although they are traditio nally attributed to 

ÏÐÔȭɯ3ÏÌɯÊÖÕÚÛÙÜÊÛÐÖÕɯÚÜ×ÌÙÝÐÚÖÙɀÚɯÙÖÓÌȮɯÛÏÌÕȮɯÞÈÚɯÕÖÛɯ

the simple management of a predetermined plan, but 

one involving a certain de gree of interpretation as 

well. 253  

                                                                 
250 *ÜÛÈÓÔċıɯ&ġÙÒÈàȮɯÊÐÛÌËɯÐÕɯ-ÌÊÐ×ÖĀÓÜ, 2005: 425. 

 
251 -ÌÊÐ×ÖĀÓÜȮɯƕƝƜƚȯɯƖƖƘɯɬ 243.   

 
252 Ibid, p. 243.  

 
253 Ibid.  
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-ÌÊÐ×ÖĀÓÜɯÉÌÓÐÌÝÌÚɯÛÏÈÛɯÛÏÌɯÙÌÎÐÖÕÈÓɯËÐÍÍÌÙÌÕÊÌÚɯÖÍɯÛÏÌɯÉÜÐÓËÐÕÎÚɯÍÈñades in the 

peripheries stemmed from the drawings without elevations.  Seen in this light, 

the extraordinary elevation designs   of the late period mosques can be 

interpreted in the same manner. When only the elevation design of the mosques 

is considered, this interpretation can be accepted. However it should be 

ÙÌÔÌÔÉÌÙÌËɯÛÏÈÛɯÐÕɯ2ÐÕÈÕɀÚɯÔÖÚØÜÌÚȮɯÛÏÌɯÚÛÙÜÊÛÜÙÈÓɯÚàÚÛÌÔȮɯÌÓÌÝÈÛÐÖÕɯËÌÚÐÎÕɯÈÕËɯ

the interior space are closely related with each other. It is hard to think that while 

Sinan designed the plans of the mosque, another architect designed its elevation. 

3ÏÐÚɯÒÐÕËɯÖÍɯÈÕɯÐËÌÈɯÙÌÑÌÊÛÚɯÛÏÌɯÐÕÛÌÙÙÌÓÈÛÐÖÕÚÏÐ×ɯÐÕɯ2ÐÕÈÕɀÚɯ,ÖÚØÜÌÚȭɯ6ÏÈÛɯÐÚɯ

more, this idea brings to treat all late period elevations as the apprentices work.   

Finally, scholars interpret the changes ÖÕɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯ,ÖÚØÜÌÚɯÞÐÛÏɯÏÐÚɯ

Ìß×ÌÙÐÔÌÕÛÈÓɯÈÛÛÐÛÜËÌȭɯ,ÌÛÐÕɯ2ġáÌÕɯÊÖÕÊÓÜËÌÚɯÛÏÐÚɯÎÌÕÌÙÈÓɯÛÙÌÈÛÔÌÕÛɯÈÚɯÍÖÓÓÖÞÚȯɯ 

 .ÕÌɯÖÍɯÛÏÌɯÔÈÐÕɯÊÏÈÙÈÊÛÌÙÐÚÛÐÊÚɯÖÍɯ2ÐÕÈÕɀÚɯÞÖÙÒɯÐÚɯÛÏÌɯ

way in which he apparently re -creates every plan or 

structural form take he tak es in hand. So much so that 

each structural and planning experiment seems 

generally renewed beyond recognition. 254 

 

It is a passion for architectural historians to try to understand the intensions of 

Sinan as one of the most important architects of history. Especially this passion 

and also interpretations increase for his late period works which have numerous 

ÌßÛÙÈÖÙËÐÕÈÙàɯÍÌÈÛÜÙÌÚɯÞÐÛÏÐÕɯ 2ÐÕÈÕɀÚɯ ÈÙÊÏÐÛÌÊÛÜÙÈÓɯ ×ÈÛÏȭɯ 6ÏÈÛɯ ÐÚɯ ×ÈÙÈÔÖÜÕÛɯ

importance here is to think and evaluate the changes of the architectural edifices 

without the social, political and economic context of that era. In this chapter, the 

ËÐÍÍÐÊÜÓÛàɯÖÍɯÈÚÚÌÚÚÐÕÎɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌɯÞÐÛÏɯÎÌÕÌÙÈÓÐáÈÛÐÖÕÚɯÖÙɯÙÜÓÌÚɯÐÚɯÊÓÌÈÙÓàɯ

seen with various different interpretations of scholars.  

 

                                                                 
254 ,ÌÛÐÕɯ2ġáÌÕɯ1988, Sinan, Architect of Ages, ((ÚÛÈÕÉÜÓȯɯ3ĹÙÒÐàÌɯdıɯ!ÈÕÒÈÚċ 8ÈàċÕÓÈÙċȺ, 316.  
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CHAPTER 5 

CONCLUSIO N 

 

6ÐÛÏÐÕɯÛÏÌɯÚÌÝÌÕɯÊÌÕÛÜÙàɯÏÌÎÌÔÖÕàɯÖÍɯ.ÛÛÖÔÈÕɯ$Ô×ÐÙÌȮɯ2ÐÕÈÕɀÚɯÌÙÈɯÏÈÚɯÉÌÌÕɯÛÏÌɯ

most widely examined in Ottoman architectural  historiography. While there are 

ÕÜÔÌÙÖÜÚɯ ÙÌÚÌÈÙÊÏÌÚɯ ÈÕËɯ ×ÜÉÓÐÊÈÛÐÖÕɯ ÖÕɯ 2ÐÕÈÕɀÚɯ ÞÖÙÒÚȮɯ ×ÈÙÛÐÊÜÓÈÙÓàɯ ÖÕɯ ÏÐÚɯ

mosques in Istanbul, a large proportion of these concentrate on the imperial 

ÔÖÚØÜÌÚɯÖÍɯ2ÐÕÈÕȭɯ,ÖÚÛɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕÚɯÖÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯ×ÙÈÊÛÐÊÌɯÈÙÌɯÖÕɯ

imperial mosques in Istanbul. As a general tendency his mosques are classified 

according to their baldachin scheme which could be square, hexagonal or 

octagonal. These studies focusing on imperial mosques generally exclude the late 

period works which display diversity in their structural features and elevation 

ËÌÚÐÎÕÚɯÈÕËɯÈÙÌɯÌÝÈÓÜÈÛÌËɯÈÚɯÛÏÌɯÞÖÙÒɯÖÍɯ2ÐÕÈÕɀÚɯÈÚÚÐÚÛÈÕÛȭɯ4ÕÛÐÓɯnow, there are 

ÖÕÓàɯÛÏÙÌÌɯÚÛÜËÐÌÚɯÞÏÐÊÏɯÛÙÌÈÛɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚɯÈÚɯÏÐÚɯÖÙÐÎÐÕÈÓɯËÌÚÐÎÕÚȭɯ

3ÏÌÚÌɯ ÈÙÌɯ $ÎÓÐȮɯ -ÌÊÐ×ÖĀÓÜɯ ÈÕËɯ $ÙáÌÕɯ ÚÛÜËÐÌÚȭ 255  6ÏÐÓÌɯ $ÎÓÐɯ ÈÕËɯ -ÌÊÐ×ÖĀÓÜɯ

Ìß×ÓÈÐÕɯ ÛÏÌɯ ÊÏÈÕÎÌÚɯ ÐÕɯ 2ÐÕÈÕɀÚɯ ÓÈÛÌɯ ×ÌÙÐÖËɯ ÞÖÙÒÚɯ ÞÐÛÏɯ ÛÏÌɯ ÐÕÍÓÜÌÕÊÌɯ ÖÍɯ ÛÏÌɯ

patrons, Erzen interprets the changes of the late period works in relation to the 

changes in their elevation designs.  

3ÏÌɯÈÐÔɯÖÍɯÛÏÐÚɯÛÏÌÚÐÚɯÏÈÚɯÉÌÌÕɯÛÖɯÈÕÈÓàáÌɯÛÏÌɯÙÈÛÏÌÙɯÓÌÚÚɯÚÛÜËÐÌËɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ

period works in terms of their structural systems, elevation designs , site 

properties and relation with their dependencies, as well as the identity and 

hierarchic order of their patrons. Yet opposed to the widely encountered 

generalizations on his architecture, this analysis tries to contribute to the 

ÓÐÛÌÙÈÛÜÙÌɯÖÕɯ2ÐÕÈÕɀÚ architectural practice by pointing to the less studied aspects 

of his late designs. While doing this analysis, I interpret the visual properties of 

the mosques; I made on-site surveys and documented the buildings visually with 

                                                                 
255 $ÎÓÐȮɯƕƝƝƛȰɯ-ÌÊÐ×ÖĀÓÜȮɯƖƔƔƙȰɯ$ÙáÌÕȮɯƕƝƜƕȭɯ 
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schematic drawings and photographs. Besides the photographs, the plan, section 

and elevation drawings of the mosques are the main sources to interpret the 

structural system of the mosques. The traveler accounts, old city illustrations and 

historical documents are the secondary sources which I also made use of in the 

analysis of the mosques. All these secondary sources helped me understand the 

structural condition of the mosques and their site properties in the sixteenth 

ÊÌÕÛÜÙàȭɯ%ÐÕÈÓÓàȮɯ(ɯÜÚÌɯÊÖÕÛÌÔ×ÖÙÈÙàɯÙÌÍÌÙÌÕÊÌɯÉÖÖÒÚɯÐÕɯ2ÐÕÈÕɀÚɯÈrchitectural 

historiography as my reference books as well.  

3ÏÌɯÚÛàÓÐÚÛÐÊɯÌÝÖÓÜÛÐÖÕɯÐÕɯ2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÌɯÈÕËɯÛÏÌɯÐÕËÐÝÐËÜÈÓɯÍÌÈÛÜÙÌÚɯÖÍɯÛÏÌɯ

late period mosques should be evaluated with reference to the changing social 

and economic conditions, the hierarÊÏÐÊɯ ÚÛÈÛÜÚɯ ÖÍɯ 2ÐÕÈÕɀÚɯ ×ÈÛÙÖÕÚȮɯ ÏÐÚɯ

experimental attitude, the rapid change of the urban fabric and the locations of 

the mosques. When the social, political conditions and the demographic structure 

of the era are considered, the choice of a site and the features of the site gain 

importance. In this context, the location of the mosques and complexes show 

significant changes with reference to the classical period  of Sinan. While a large 

number  of the mosques in the classical or pre-classical period of Sinan were 

located within the city walls, it is observed that except for the 1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque, late period mosques were built in new areas outside the city walls. As it 

ÊÈÕɯÉÌɯÜÕËÌÙÚÛÖÖËɯÍÙÖÔɯÛÏÌɯÚÜÓÛÈÕÚɀɯÖÙËÌÙÚ256, the Ottoman State wanted to 

cultivate new resi dential areas due to the increasing population in the old city. 

Particularly , ÛÏÌɯÚÐÛÌɯÊÏÖÐÊÌɯÖÍɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚɯÚÌÙÝÌËɯ

this kind of a demand. The programs of the dependencies of these complexes 

prove this to be true. While 1ĹÚÛÌÔɯPasha Mosque was built in a dense 

commercial district, khans, warehouses and a court were preferred as the 

dependencies of the Mosque. However in the Piyale Pasha Complex which was 

built in the new district , madrasa, dervish convent, elementary school and a 

market were chosen as dependencies. MoreovÌÙɯÐÕɯÛÏÌɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßȮɯÈ 

                                                                 
256 2ÌÌɯ$ÝÓÐàÈɯIÌÓÌÉÐȮɯ2006: 377 for the order ÖÍɯ2ĹÓÌàÔÈÕɯ(ɯÖÕɯ*ÈÚċÔ×ÈıÈɯËÐÚÛÙÐÊÛȭ 
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mixed-use of dependencies can be observed. Besides, a bath house and a public 

eating house, shops and warehouses surrounded the mosque. In a similar vein, 

 áÈ×ÒÈ×ċɯ 2ÖÒÜÓÓÜɯ ,ÌÏÔÌËɯ /ÈÚÏÈɯ ,ÖÚØÜÌɀÚɯ ËÌ×ÌÕËÌÕÊÐÌÚɯ ÞÌÙÌɯ ÚÏÖ×ÚȮɯ

warehouses, a bath and an elementary school. It is a common argument that for 

Ottoman cities, complexes were a kind of locomotive  for cultivating the site . On 

the other hand, madrasas were the only building progr ÈÔɯÐÕɯÛÏÌɯ©ÈÏÚÜÓÛÈÕɯ- Zal 

,ÈÏÔÜËɯ/ÈÚÏÈɯÈÕËɯ©ÌÔÚÐɯ/ÈÚÏÈɯ"ÖÔ×ÓÌßÌÚȭɯ ÚɯÐÛɯÞÈÚɯÒÕÖÞÕɯÍÙÖÔɯÛÏÌɯÖÓËɯ

depictions and travelers notes, these quarters were also used as residential areas 

before the end of the sixteenth century. Seen in this perspective, the process of 

choosing a site for 2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯÔÖÚØÜÌÚȮɯ×ÈÙÛÐÊÜÓÈÙÓàɯÈËÔÐÙÈÓɀÚɯÔÖÚØÜÌÚɯ

was related with the requirements of the city people. The mosques provided 

developments of their quarters particularly outside the city walls.  

On the other hand, one imporÛÈÕÛɯ ÈÙÎÜÔÌÕÛɯ ÖÕɯ 2ÐÕÈÕɀÚɯlate period works 

concerns the influence and power of the patrons on their buildings. The archaic 

plan oÍɯÈËÔÐÙÈÓɀÚɯÔÖÚØÜÌÚɯÚÜÊÏɯÈÚɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÖÙɯ/ÐàÈÓÌɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÐÚɯ

always questioned. As it is mentioned in the third chapte r, admirals had their 

own workmen because they were charged with the construction of the Ottoman 

fleet. Furthermore, sometimes it was seen that they were the overseer of some 

constructions of a new building or of a restoration activity. The naval campaigns 

and the responsibility o f the building  of their own fleet gav e admirals a power on 

construction activit ies. Although there are not any documents to prove the role of 

admirals on the construction process of their mosques, it can be thought that they 

contri buted to the build ing of their mosques with supplying  the construction 

materials and labor. The traveler notes mention the spolias in both the Piyale 

/ÈÚÏÈɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɀÚɯÔÖÚØÜÌÚȭɯ3ÏÜÚȮɯÛÏÌɯÊÖÕÛÙÐÉÜÛÐÖÕɯÖÍɯÈËÔÐÙÈÓÚɯÛÖɯÛÏÌɯ

design process of the mosques was related with the structural materials such as 

columns, which was  one of the most basic and important materials for this era.  



 

90 

 At that point, the reflection of social condition s on the architectural edifices can 

be interpreted in relation to the pow er of the admirals on construction activities. 

3ÏÌɯÝÐÊÛÖÙÐÌÚɯÖÕɯÛÏÌɯÚÌÈÚɯÐÕÊÙÌÈÚÌËɯÈËÔÐÙÈÓÚɀɯÚÛÈÛÜÚɯÐÕɯÛÏÌɯ.ÛÛÖÔÈÕɯ2ÛÈÛÌɯÞÐÛÏɯÛÏÌɯ

ËÌÊÓÐÕÌɯ ÖÍɯ ÛÏÌɯ ÊÌÕÛÙÈÓɯ ÈÜÛÏÖÙÐÛàɯ ÈÍÛÌÙɯ ÛÏÌɯ ÙÌÐÎÕɯ ÖÍɯ 2ĹÓÌàÔÈÕɯ (ɯ ËÜÌɯ ÛÖɯ ÛÏÌɯ

deterioration of the economic system and institution s. This fact can be evaluated 

ÈÚɯÛÏÌɯÖÛÏÌÙɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕɯÍÖÙɯÛÏÌɯÙÖÓÌɯÖÍɯ×ÈÛÙÖÕÚɀɯÖÕɯÛÏÌɯÓÈÛÌɯ×ÌÙÐÖËɯÞÖÙÒÚȭ 

Taken together with the program choice of the dependencies and the influence of 

ÛÏÌɯ×ÈÛÙÖÕÚɀȮɯÐÛɯÊÈÕɯÉÌɯÊÖÕÊÓÜËÌËɯÛÏÈÛɯÞÏÐÓÌɯÛÏÌɯ×ÈÛÙÖÕÚɯÏÈËɯÈÕɯÐÕÍluence on the 

ÔÖÚØÜÌÚɀɯÚÛÙÜÊÛÜÙÌȮɯÛÏÌɯ×ÙÖÎÙÈÔÚɯÖÍɯÛÏÌɯËÌ×ÌÕËÌÕÊÐÌÚɯÖÍɯÛÏÌɯÔÖÚØÜes were 

related with their site features. T his interpretation is particularly  valid for the 

ÈËÔÐÙÈÓÚɀɯÔÖÚØÜÌÚɯÚÜÊÏɯÈÚɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯ/ÐàÈÓÌɯ/ÈÚÏÈɯÈÕËɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ

Mehmed Pasha Mosque.  

#ÐÍÍÌÙÌÕÛɯÍÙÖÔɯ2ÐÕÈÕɀÚɯÊÓÈÚÚÐÊÈÓɯ×ÌÙÐÖËɯÞÖÙÒÚȮɯthe late period works generally 

were constructed in ËÌÕÚÌɯ ÈÙÌÈÚȭɯ 1ĹÚÛÌÔɯ /ÈÚÏÈɯ ,ÖÚØÜÌɯ ÈÕËɯ ©ÈÏÚÜÓÛÈÕ-Zal 

Mahmud Pasha Mosque are such examples. When the structural system and the 

interior design of  these mosques are observed, the spatial distinction between the 

space under the main dome and the vaulted side galleries can be seen. First of all 

this kind of  structure divide s the central space from the sides and the side wings 

create a shell-like struc ture. While the main dome is supported by the columns, 

the vaulted lateral spaces gain their own identity not only in the context of space 

but also in the structural system. The prismatic mass elevation which was one of 

the important features of late perio d works  was realized by means of this plan 

type.  

What is of paramount importance here is the effect of this change on the 

elevation design. It is obvious that the prismatic mass elevation give visibility to 

the mosque. When the symbolic meaning of the mosques in the Islamic Ottoman 

State is considered, the visibility of it gains importance. The dominance of the 
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domes in the Istanbul  silhouette was one of the expressions of the State in the 

sixteenth century Ottoman  World . While in SinaÕɀÚɯÊÓÈÚÚÐÊÈÓɯ×ÌÙÐÖËȮ mosques 

were built in elevated and empty sites, prismatic mass and the new structural 

scheme can be evaluated as a solution found by Sinan for increasing the 

visibilities of the late period work f rom the sea perspective within the dense sites. 

The elevated and plain elevations are not only the characteristic feature of 

©ÈÏÚÜÓÛÈÕɯÈÕËɯ9al Mahmud Pasha Mosque but *ċÓċñɯ ÓÐɯ/ÈÚÏÈȮɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

ÈÕËɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɀÚɯ,ÖÚØÜÌs also have a similar elevation 

designs. On the other hand, raising the dome above the vaulted structure can be 

interpreted as an effort to seen from the sea perspective besides the structural 

ÙÌÈÚÖÕÚȭɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌɯÈÕËɯ©ÈÏÚÜÓÛÈÕɯ,ÖÚØÜÌɯÈÙÌ examples of this kind 

of a situation. In the dense urban fabric, the rising prismatic  mass of the building 

and the plain elevation make the mosques visible. Certainly, the view in the  

urban dense fabric is not the only reason of the vaulted substructure. The flood s 

and the need to separate the sacred space from the profane are other reasons. 

Consequently, the new structural system, which is ÚÌÌÕɯÐÕɯÛÏÌɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

Mosque as the first example, continued with other late period works. Sinan used 

ÚÐÔÐÓÈÙɯÌÓÌÝÈÛÌËɯÈÕËɯÝÈÜÓÛÌËɯÓÈÛÌÙÈÓɯÞÐÕÎÚɯÐÕɯÛÏÌɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ

/ÈÚÏÈɯ,ÖÚØÜÌɯÈÕËɯ*ċÓċñɯ li Pasha Mosque. Sinan as an architect, who constantly 

experimented and who  searched for the new schemes for his mosques, used this 

new structural system through the end of his career. The load of the main dome 

is carried by the columns and the mihrab wall . The vaulted side wings and 

vestibule are separated from the central space in this way.  

Owing to the distinctive features of the late period mosques, one of the most 

debatable subjects in relation to these buildings is whether all of them were 

designed by Sinan or not. In the second chapter of this thesis, this question is 

tried to be clarified by examining the system of the Corps of the Royal Architects 

in the sixteenth century.  It is observed from the system of the Corps and from 
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the historical documents that an estimate price should be calculated before 

beginning the construction . In this sense, it was impossible make this calculation 

without drawings. According to the hierarchic structure in the Corps, Sinan 

should have been aware of these drawings and he should have approved before 

the construction.    

"ÖÕÚÌØÜÌÕÛÓàɯÛÏÐÚɯÛÏÌÚÐÚɯÌß×ÓÈÐÕÚɯÛÏÌɯËÐÚÛÐÕÊÛÐÝÌɯÍÌÈÛÜÙÌÚɯÖÍɯ2ÐÕÈÕɀÚɯÓÈÛÌɯ×ÌÙÐÖËɯ

ÞÖÙÒÚɯÐÕɯ(ÚÛÈÕÉÜÓɯÜÕËÌÙɯÛÏÌɯÓÐÎÏÛɯÖÍɯÛÏÌÐÙɯ×ÈÛÙÖÕÚɀɯÐËÌÕÛÐÛàɯÈÕËɯÏÐÌÙÈÙÊÏÐÊɯÖÙËÌÙȮɯ

the relation with the site and the socio-political condition of that era. During this 

analysis, it is seen that, there was an inter-dependent relationship amongst the 

identity of patrons, the chosen site and also the structure of the mosque itself. In 

the meanwhile, the study of the late peri od works shows the architectural 

ingenuity of Sinan who was easily adapting his buildings to the sites considering 

their structural features and elevation designs.  

For Sinan, who always searched for the ideal schema for the Sultan mosques and 

created a significant vision in Ottoman architectural practice, late per iod 

mosques were experiments because of their small scales. The argument on the 

late period works of Sin an generally concentrates on 2ÐÕÈÕɀÚɯÈÙÊÏÐÛÌÊÛÜÙÈÓɯÊÖÜÙÚÌɯ

and the place of these mosques in this course. However the study of late period 

mosques shows us that the main argument on the late period mosques should be 

ÍÖÊÜÚÌËɯÖÕɯÛÏÌɯÌÝÈÓÜÈÛÐÖÕɯÖÍɯȿ.ÛÛÖÔÈÕɯ ÙÊÏÐÛÌÊÛÜÙÌɀɯÖÍ a world empire of the 

sixteenth century. Certainly, Sinan was the main actor of the architectural edifices 

of that era, however it is not meaningful to assign all building activi ties to a 

certain person by over-glorifying  him . The thesis here tends to show that the six 

late-period mosques were built by the Corps of the Royal Archite ct so by Sinan. 

These mosques are the product of sixteenth century Ottoman architectural 

practice; and therefore they have to be regarded in the original socio-political 

context of the era.    
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APPENDICES  
 

Appendix A. Mathematical Analysis of the Late Period Works  

 
 

 

 

 

 

        

                         8,50 m / h: 31m                                    ƖƚƙƖɯÔƴɯɯɯɯɯɯɯɯɯɯɯ                                          ƛƛƔɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                 ƕƜƜƖɯÔɯƴ 

 

 

        

                 12,40 m / h: 21m                                     ƚƝƔɯÔƴɯ                                                     ƗƛƔɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                         ƗƖƔɯÔƴɯ 

 

 

 

                 12,70 m / h: 25,2m                                 ƖƕƕƜɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                ƛƙƗɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                      ƕƗƚƙɯÔƴɯ 

 

 

 

                15,20 m / h: 22m+5m                               ƛƕƛɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                ƗƚƔɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                       ƗƙƛɯÔƴ 

      
 

    

                11,80 m / h: 16,2m+4,2m                         ƙƖƛɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                    ƗƘƛɯÔƴɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯɯ                                      ƕƜƔɯÔƴ 
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©ÈÏÚÜÓÛÈÕɯÈÕËɯZal Mahmud 
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Mosque 

 áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ

Pasha Mosque 
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Appendix B. The Silhouette of the Late Period Mosques  
 

 

 

©ÌÔÚÐɯ/ÈÚÏÈɯ,ÖÚØÜÌ 
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Azapka×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯ,ÖÚØÜÌ 
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*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌ 

 

 

 

          

Piyale Pasha Mosque 

 

 

1ĹÚÛÌÔɯ/ÈÚÏÈɯ,ÖÚØÜÌ 

 ××ÌÕËÐßɯ"ȭɯ3ÏÌɯ2ÌÊÛÐÖÕɯÖÍɯ©ÈÏÚÜÓÛÈÕȮɯ áÈ×ÒÈ×ċɯÈÕËɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌÚ 
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©ÈÏÚÜÓÛÈÕɯÈnd Zal Mahmud Pasha                        áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯPahsa 

                         Mosque                                                                            Mosque          

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯ,ÖÚØÜÌ 
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MAPS  

 

Map A. Th e Dockyards of Ottoman Empire  

 

 

Source: 6ÖÓÍÎÈÕÎȮɯ,ĹÓÓÌÙ-Wiener, 1998, !ÐáÈÕÚɀÛÈÕɯ.ÚÔÈÕÓċɀàÈɯ(ÚÛÈÕÉÜÓɯ+ÐÔÈÕċȮɯ3ÈÙÐÏɯ5ÈÒÍċɯ8ÜÙÛɯ8ÈàċÕÓÈÙċȮɯ(ÚÛÈÕÉÜÓȭ p. 160. 

 

 

The numbers indicates the landings on the Golden Horn which was used by Ottomans between the conquest of Istanbul and fall of the Empire. Some of them were the important dockyards of 

the Ottoman Arsenal in the sixteenth century. These were Kasimpasa Dockyard (30) and Azapkapi Dockyard (32). Also the Tophane (42) ÈÕËɯ$àĹ×ɯȹƖƘ) district had landing s. The Tophane 

distrct was closely related with the Imperial Armada. The red line is the trace of the city walls of the Galata District  and the old city in the historical peninsula .  
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MAP B. Istanbul Map with Some Perspective Points  

 

 
 

2ÖÜÙÊÌȯɯ&ĹÕÈàȮɯ1ÌÏÈȮɯƕƝƝƜȮɯSinan:  The Architect and his Works, Istanbul : YEM. pg. 18-19 and 2ġàÓÌÔÌáÖĀÓÜȮɯ*ÌÔÈÓÐȮɯƕƝƜƛȮɯɁ(ÚÛÈÕÉÜÓɯ1ĹÚÛÌÔɯ/ÈıÈɯ

"ÈÔÐÐɯ2ÖÕɯ"ÌÔÈÈÛɯ,ÈÏÈÓÓÐɯÝÌɯ ÝÓÜÚÜɯ/ÓÈÕÓÈÔÈÚċÕËÈɯ&ġáġÕĹÕËÌɯ3ÜÛÜÓÈÕɯ%ÈÒÛġÙÓÌÙɯ'ÈÒÒċÕËÈɂɯ,ÐÔÈÙɯ2ÐÕÈÕɯ#ġÕÌÔÐɯ3ĹÙÒɯ,ÐÔÈÙÓċĀċɯÝÌɯ2ÈÕÈÛċȮɯ$ËÐÛÌËɯ

!àɯ9ÌÒÐɯ2ġÕÔÌáȭ3ĹÙÒÐàÌɯdıɯ!ÈÕÒÈÚċɯ8ÈàÐÕÓÈÙÐȮɯ(ÚÛÈÕÉÜÓȭɯ××ȭɯƖƙƝ-267. 

3ÏÌɯÙÌËɯ×ÖÐÕÛÚɯÐÕËÐÊÈÛÌɯÛÏÌɯÚÐßɯÓÈÛÌɯ×ÌÙÐÖËɯÔÖÚØÜÌÚȭɯ3ÏÌɯ×ÖÐÕÛÚɯ ƕȮɯ!ƖɯÈÕËɯ"ƗɯÚ×ÌÊÐÍÐÌËɯÉàɯ2ġàÓÌÔÌáÖĀÓÜɯÈÚɯÛÏÌɯ

perspective points from the Bosporus to the RĹÚÛÌÔɯ/ÈÚÏÈȮɯ*ċÓċñɯ ÓÐɯ/ÈÚÏÈɯÈÕËɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯ
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height difference between the ground level of these mosques and sea level.     
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Map Cȭɯ/ÐÙÐɯ1ÌÐÚɀÚɯ,È× 

 

 

 

 

 

Source: -ÌÊÐ×ÖĀÓÜɯ*ÈÍÈËÈÙȮɯ&ĹÓÙÜȮɯƖƔƔƙȮɯThe Age of Sinan: Architectural Culture in the Ottoman Empire, 

Princeton University Press, Princeton and Oxford.  pg. 109. 

 

/ÐÙÐɯ1ÌÐÚɀɯÔÈ×ɯÖÍɯdÚÛÈnbul , 1670 ɬ 1700, from Kitab-ċɯ!ÈÏÙÐàÌȭɯƕȭɯ1ĹÚÛÌÔɯ/ÈÚÏÈɯ

,ÖÚØÜÌȮɯƖȭɯ áÈ×ÒÈ×ċɯ2ÖÒÜÓÓÜɯ,ÌÏÔÌËɯ/ÈÚÏÈɯ,ÖÚØÜÌȮɯƗȭ  *ċÓċñɯ Ali Pasha Mosque, 

Ƙȭɯ©ÌÔÚÐɯ/ÈÚÏÈɯ,ÖÚØÜÌȭ 


