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ABSTRACT

AN ANALYSIS OF ARCHITEC 3 w2 ( - -Z2w+ 3%$w/ $1(.

*EUDx OAOUOwW" 1 Ul O
M.A., Department of History of Architecture

Supervisor: Prof. Dr. Jale Erzen

July 2007,175 pages

This thesis focuses on the late period mosques of architect Sinan in terms of their
structural systems, the relation with their environment, and the identities of their
patrons. The links amongst the role of the patron, his or her status in the state,
materials used in the mosques, location choice and the spatial distribution of the
mosques are researched on thebases of these six late period mosques of Sinan. In
this perspective, the social background of the Ottoman Empire in the sixteenth
century is the first focal point of the thesis. The relations between the decadence
of the institutions, the political condi tions of the Ottoman Empire and the
architectural production during the last quarter of the sixteenth century are
examined in the second chapter of this thesis. In the third chapter these six late
period mosques as the sampling case are described in detailand evaluated in
terms of their bearing systems, construction materials, the site features and the
relation with their patrons. Though, being one of the favorite subjects in the
Ottoman architectural history, there are many research and interpretations on
specifically focused. In the fourth chapter of the study these limited

interpretations are brought together and evaluated in the light of the



background information supplied in the previous chapter of the thesis. In this
framework, the aim of this study is not only to assess the late period works of
Sinan as a tool to trace his architectural process, but also to unveil the relations
with the identities of the patrons and location al and structural features of the

mosques.

Key words: Sixteenth Century, Ottoman Architecture, Architect Sinan, Istanbul,

Late Period Mosques, Mosques Architecture.



XZ

,d, l1w2d- -7z2(-w&$!l w#Ex-%$, w" ,d+%$1dw29%1d-

* 3d/.Y+40w"1l Ui O

31 w8 g0l UPEPUPO W/ UOTI B w#UBdw) EOI w-1 NE

Temmuz 2007,175 sayfa

' QwOi dw, POEVwW2DOEOz¢cOwi i AwEgOl OWEEODPOI UPODO
PODPI OPOI UPwY! WEEODPOI UDPODPOWOD Giler ¢otieri Meb w L 41 UDC
Ui ADOw OUDPUI UOT UPw Yi w EEOPOI UPDOw EOAUEI Pw EE
OExXxUEO¢OEEW Ui OUEUW DOET OI 66DP1 UPUSwW ! Uw EEOE 1 1

. OEOU¢c Om@uidbaul ADOEI OPwxOO0OPUPOWEUUUOOwW OU
OPOEUDwWLUI UPOWEUEU¢ OEEODPWHPODI OPOwWEUwWUI aPOw
31 aDPOwWLALOELWEGOLOL @EDPWE @E & ERGH gubH A0 ¢ 00
UEi ¢acEcwUDPUUI OOl UBDOwDOI EEVUwWOEO4T Ol Ol UPOwE
1TgagOLO0l wEOCOEUEOwW EI A1 UOI OEPUDPOODI UPUBw . UO
OPOEUOcCAcwLal UPOI wx] Owin OOwHBE IOO®OOOE wa E N e
EEODPOI UDOI w G&HEO@QEWEDWEEWIREOE D uD E i WWEELUEE (U6 BiBO |
2DOEOZz¢cOwil AWEGOI OwEEODPOI UbwlLal UPOI waEx¢ Ol
LALOELWEYGOLOEI OPWwEOEODPA&AOI Uwceci ¢cAcCOEEwWEIT Al UC
Ul aDOwEEGHESN w2bPOEOZ7z¢ OwODPOEUPWULUI EPOPwWDAEOI C

Vi



EgOl OWEEOPUDOPwWEI Al UOI OEDPUOI OwEI ADOOwEaO¢ w
Ul ibOPwYl wEEODPOI UDPOwWwUOUUOUUUI Owg@lk OO®OOW W w

&l Aw#gOl Ow" EODPOI UPOw" EOPw, POEUDUDS

vii



To my parents

wi LAl OwOOEQwWI T Uwi 1 aPDwWEOUM
UUOGEOw20al Uw*x EUbx OAOQOU
ve

Babam Faik 1 EUw* EUBPx OAOUz OEO
200U00awUl YT PwYl wel U0UI ADOPawbiDOwWUI

viii



ACKNOWLEDGMENTS

| would like to express my deepest gratitude to my supervisor Prof. Dr. Jale

Erzen, for her patience, professional guidance and thought-stimulating critics. It

is a privilege to work on Sinan with her. | would like to thanks to the other

members of the examining committee, Prof. Dr. x OL Uw! EO¢ Ul UWwEOEw UUC
Dr. Ali Uzay Peker, for their valuable critics and inspiring comments. | express

my appreciation also to Prof. Dr. SUOE w & [andiDO & U A U U O whoeh@we O

motivated me for all stage of the thesis writing process.

All the members of my big family; Ali -& L O U 1$QBBGier-Tuncer-# DOA T U w
Soyer and Sadiye O ¢*Q Y EKGtay Demirel and also my grandmother Mualla
Soyer; | owe them my peace of mind and endurance, that was essential in this

journey.

OO0T Uw !l EO¢ 1 OE O w fratdbuinesy With thi© gatiechoe and motivating
support throughout this survey. This study would have been impossible with out

his assistance.

and continuous support. My special thanks go to x & T LTénglay and Zeynep
I E1;low long conversations gave me motivation and support not only for
finishing this thesis but also for making this alien city worth living for me. Your

fri endship is very important .

My heartfelt thanks go to Erman Sever for making my life more durable
throughout this challenging process.His love and encouragement have always

been with me.



Finally | EQw i OUI YI UwbPOETI EUI EwU
*EUDXx OAOQUWEQEWEOUOwWwOawODhUU

throughout my life. My gratitude can never be enough.

OwodawxEUI

TwUPUUOI U



TABLE OF CONTENT

PLAGIARISM .. e ettt e e e e eeaena s iii
AB S T R A C T e e e e e e e e e e e e e e e e e e e e e aanee iv
X 0 et ———————— e et e s e e s s v
DEDICATION i Vi
ACKNOWLEDGMENTS. ... ettt dmm e e e bbb e e e e e e s iX

3 I'+$w. %w".-3%$-300000000000000000@.0&OO WWLW
LIST OF FIGURES ..ottt teeeeem et e e e Xiii
CHAPTER

1. INTRODUGCTION.....ctttiiiiiiiiiiiiiaiie et e e b e e e e eeeeeeeeees 1

2. ABRIEF OUTLOOK OF SOCIAL BACKGROUND OF THE OTTOMAN
EMPIRE IN THE END OF THE SIXTEENTH CENTURY ....ouiiniiiiiiiii e 6

2.1.Social, Political and Economic Context of Sinan's Last Period.................... 6
2.2.The Construction Activities and the Role of the Corps of Royal Architects
in the end of the Sixteenth CeNtUN..........coovveiiiiii e B

3.SINAN'S LATE PERIOD WITHIN THE CONTEXT OF THE SIX MOSQUES
31.1LU0I1I Ow/ EUT Ew, OUgUL.wh.Qw3.EIL.LEOEOIL.w19
32200U00U0w, 11T Ol Ew/ EUT Ew,.00aUl.wbOw..a% x OEx ¢ wb
34* ¢O0¢cfiw ObPw/ EUT Ew, OUAU]L. . wbOw3.0x1.EO01%4ubd6 38
350ET UUOUEQWEOEW9EOQuw, El OUEW/L.EUI.Ew,..080gU01 wbOu

36.01 OUPw/ EUT Ew, OU@UIL.wpOw2 UQLEEUWWA.0®



4. INTERPRETATIONS ON THE LATE PERIOD OF SINAN ....omiiimiiiiiieiiieneeen 75

5. CONCLUSION. ..ttt ettt e e e e e et b e e e e e e e 87
REFERENCES ... ettt e et e et e e e e e 3.9
APPENDICES

A. Mathematical Analysis of the Late Period WOrks ........c...oooovvieiiiiiiieneeenean, 101

Xii



LIST OF FIGURES

Figure vw, Ex wOi wOT 1 w4 4a.004.EU..¢.wEDUUUDE. UG08

%DT UUT wl w3l 1 wx OEQwWOi wlT 1.wd ULEOEUOWAGW! aaEOU
%HD1T UUTl wt w3l 1 wUUUUEOUUT Uwol.wOi.l. wil 0mpdw/ EUT E
%DT UUI wKw/ OEOwWOT wOT T wi PUULWL.QO000wOI1091 L UUI Ow
Fil OUT wk w2l EUDOOWOI uJU'I'...I..Lu.l..[_.U..U.]-..O.m.[..E.ll.'[...El[LO, OU@UI

Figure 7 The Panoramic view of the Galata and Bosporus.........cccoeeeeeeeiennnnnn. 111
%DT UUT wWwl L UshiieQ.w/l. . EUL Ew, Qe 112
%D1T UUI wNw2L Ol a0EODPal wE OdnuGhlbta)distiriGw./..E.L2E w, OU@U
%DT UUT whYw/ OEQwWO!l wili 1 wi pUUOWL.Q000wAISw1 LUOT O

%Dl UUT whhhw+i i Uo w31 1 wdOMPbdsfiambsGe UEOET UwOi wUi i w

1PT T UOow3T 1 wbhl UUwl OUUEOET UwQl.wlilBwlLUUOI C
%Dl UUT wh!l w3T 1T wUUEPUEEUL.WwOOWOL.LwlL.ELAW EAEET w
%Dl UUT wht w3i i wEOUEOTI wx OUUPEOWOL.wi.j1141 L UU0T Ow

Figure 14 Interiorof UT | w1 L UUI OQw/ ENI.Ew.,.0U&.UIl.6...115

%DT UUI whk w( 00T UPOU WOl wll.l.wl LU0l Quw/. . Ed8d Ew, OUD
%DT UUI wht w3l 1T wUPET wppPOT Uwli.wll.l. wlL.a1tel OQw/ EUI

Figure 17 The west wings Of the MOSQUE............uuiiiiiiieemriiiiiiirierriirrrierreeeeeeee s 116

Figure 18 The gallery above the entrance door ...........ccoooeiiiiiiiiiiiei i cciceeeeeeee, 117

Figure 19 The tiles on the mihrab niche ............cccoiii e 117

Figure 20 The tlesontheent EOE T wl.EfAEEL.W. i, 118

%DT UUI wl hvw/ E O GtanBubfdia the! Enlata To@ér.wd.......cce.......... 119

%Dl UUT wl | w aExOEx¢ wOOUZUL WELE WUl . wEpoUa wbEOO

%Dl UUT wl + w/ PUPwLl.BUwW,. Ex.wdl.wdUUEOEU.A20
Figure 242 L O1 a OE@®adiwd wE OE whMesque O.w/..EU.I..... 120
Figure 25 TheDOQUEUDx UDPOOwx EOTl OQwol. . wll.l.w..AE2Ex ¢ w, OU

Xiii



%DT UUI wl t w & Ewithits free wtandiog@riihbres .............cccce.ee....... 121

Figure 27 Left: South and east vaulted stores ofthe mosque.

Figure 29 Azapkax ¢ w, OU@UI wi UOOwWU.L.L.w&OQEL.Ow. 102 06
Figure 30 The independent OP OE UT UwOi wU bshuet...4.E.x.O.E.x.CL2A3,
Figure 31 The minaretand easti EfA EET wOIl wUlobque...4 .E.x.Q.E x183u,

Qu

Figure 32 The plans of the basement ancthe first floorof &4 E x OEx ¢ w120 @ U
%DT UUT wtt w3 1T wUI EUPOOUWOL. Wl ]l . w. aEx.Qfx ¢ w, OUD

Figure 35 The platforms and niches ofthe 4 E x OEx ¢ w, OU@UIl.z120Y1 UUDE (
%DT UUT wtt w( 001 UwUPET whl.wll.l . w..aExQEx25w, OUaUI
%DT OUT wt Aw3l 1T wEOOl woOl.wll.l.w. AEXOEX.u250U@a 01 w
Figure 38 The first floor and roof planoftT 1T w &4 Ex OE x ¢.w.,..0.U.@a.126 6

%D1T UUT wt Nw3T 1T wbOO1 UwEUUOUIL.UUIL.Uwhi.wlpel w aExO

%P1 OUI wKIl w3T 1T wEUET I UwOl.wlhi. l . w..4aExOEx1e7w, OU@UI

Figure 43 The upperl EOOT Ua woOi wOT | w..AEXx.QEx.¢.w,.. 0280 U]

Figure 45 Thewesti EAEET wOl wUT 1 w..4.EXx.0Ex.c.u,.QURY I

Figure 46 Left:3 1T 1 wi OOOUwx OEOwWOI wUOT 1T w, OUBUIT 6wl bl T Uwk
Mosque Right belove: The free standing minaret of the Mosqu e....... 129

Figure 49 Piyale Pasha MOSQUE............cciiiiiiiiiiiiiiiimmmiiieee e ennieeeeeee e 131
Figure 50 The plan of the Piyale Pasha MoOSQUE...........ccccuueiieiiiiiiiiiiiiiiiiiiieeeee. 131
Figure 51 The view of Piyale Pasha Mosque from east Side..........ccccovveeveeeeen.. 132

Xiv



Figure 52 Hypothetical reconstruction of the Piyale Pasha Complex................. 132

Figure 53# 1 UEDPOwWOI wUT 1 wEOEOAEUE WO . wUl.l.widBU¢ OxE 1 E

Figure 54 Map of Piri Reis, 16701700...............ceooeeee e 133
Figure 55 Interior space of the Piyale Pasha Mosque...............cocccvvvvvvvvveeennnneee. 133
Figure 56 Interior space of the Piyale Pasha Mosque............c.ccvvvveniiiienneee. 134
Figure 57 Left: Plan of the Maosque.Right: Section of the Mosque.................. 134
%D1T UUIT wk Waf@hé BEyAE RESHA MOSQUE. .....cocvvcveeeeeeeeeeeee e 134
Figure 59 East and South galleries ofthe Piyale Pasha Mosque........................ 135
Figure 60 West side galkries of the Piyale Pasha Mosque............cuviiivvnmeee.. 135

%DT UUIT wt w3 T diconddnd sidé galieged ofiFiyale Pasha Mosque... 135
%D1T UUIT wt | w3baltony@hdasidemyéliétieswof Piyale Pasha Mosque..... 136
Figure 63 The place d the entrances and minaret of Piyale Pasha Mosque....... 136

%DT UUT wt Kw+i i Uow3T 1 wOPOEUI UwlOi wl.i.l.wudUagUIl wl

Figure 65 The entrance of the Piyale Pasha Mosque..............ccccccoiiiiiiimacninnee. 137
Figure 66 Thevaulted covered portico of Piyale Pasha Mosque...........c.......... 137
Figure 67 The mihrab niche of Piyale Pasha MoSqUE............ccccccvviviiiiiiccvnn.n.. 137
Figure 68 The courtyard of the Piyale Pasha Mosque, 18461849...................... 138

%DT UUI wt Nw3T 1T whpl U0wi EAEEL.wOL. w0l .wl. B0388EOI w/ EU

Figure 70 The white-on-blue inscription band of Piyale Pasha Mosque............. 139
Figure 71 The mihrap niche of the Piyale Pasha Mosaie..............cccccvimmrceeennnnes 139
Figure 72 The white marble minbar of the Piyale Pasha Mosque...........ccc........ 140
Figure 73 The columns of the courtyard of Piyale Pasha Mosque...................... 140

Figure 74 Left: The columns at the galleries of the Mosque

Right: The columns at the portico of the Mosque.............cccoeeeeeeeeee. 141
Figure 75 The circular discs on the side walls of Piyale Pasha Mosque.............. 141
Figure 76 The columns of the muezzin balcony of Piyale Pasha Mosque........... 142
Figure 77 Detail from the panoramic view of d U U E O E (G&latd Tov@Q...... 142

s AN N 2 o 4D R B =~ B~ =~ = =

soAL N N 2 e 2

Figurl wA Nw/ DPUP w1l b A6de1£00.wO.i..wd. U.UEOQEU.Quw...143

XV



Figure 84 Galata andTophane, 1580..........ccoriiiiiiiiiiiiiiiiieer e 146

Figure 85 Gravure of * ¢ O¢ i w OB w/ aBdifie public @Uh@ID.I...w...... 146

Figure 86 The bath-house of * ¢ O d Fagha CompleX............ceeveveeeerieeriimens. 147

Figure 87 The madrasaof* ¢ O¢ iw OP w/ EUL.Ew".Q.0x.01.R 147

Figure 88 The site panof* ¢ O¢ Aw OPw/ EUL.Ew!.00x.Ql.R 148

Figure 89 The sectionof* ¢ O¢ Aw OPw/ EUIL.Ew.,..EU0L0QL.0128

Figure 90 The main entrance d the courtyard of * ¢ O¢ fi w Nodque . E.U 148

Figure 91 The water dispenser of* ¢ O¢ fi w NoBque..E.UL.E. ..o 149

Figure 92 The ablution fountain and double portico of the Mosque................... 149

Figure 93 The Double PortiE Ow Ol w* ¢ 0¢Aw OPw/ EUIL.Ew,180000U1 66 6
Figue NKw3 1T 1 wEEOQUUDPOOwWI OUBUEPOU WO ..w*r.c.@%0f w Ob w/
%Dl UUI wuNkw* ¢O0¢cAaw OPw/ EULEw,..O0U0z0l.wl. 080wl | wU
Fil OUT wNt w3T 1 wOEDPOwI OUMdEHE.L.wOl. wx.c.0c.01m1 OPw/ EU
%DT UUI wNA w* Mesqué trom@bmuinaetl [ E..........ccocoevevieenee, 152

%D1T UUT wNWw3T 1T wbi URashb Bdsda.]..wO.l. . wx.c.0.6.0.1520D

Figure 99 The ground and roof plansof * ¢ O¢ i w OPw/.EUIL.Ew,. BYBUI &
Figure 100 The sectionof* ¢ O¢ A w OPw/.EUIL.Ew,.. . OU@1..5.153

Figure 101 The inner central space of* ¢ O¢ Aw OP w/.EUL.Ew.,. QUsB0I

FiguUl why! w3T 1T wOEUI UEOwI EoSypd .UBL.Uwlli. w*1640¢ iw OD
Figure 103 The doublecolumns at the galleries of* ¢ O¢ A w OP w/.EWBE w, OUGU
Figure 104 The projecting stairs of* ¢ O ¢ Rasha RIESQUE...........ccevevrevevennaes 155

Figure 105 Thecross vaulted east exedraof* ¢ O¢ i w  OdBqué..E.U.I..E. 55

%DT UUI whyPasht BaSqué from @mninaret...............cccccveveeerevevenenne, 156

FOT UUT whyYA w3l 1 wi AiBdshaiMEsgueE.l..wol. w*.¢.Q.6.0156

Figure 108 The section of Kilic Ali Pasha Mosque............coooviiieeeiiiiiiiiiceieieeeee 157

XVi



Figure 109 ThecresY EUOUIT EwUDET @ud 0 OO B/ BWOE. 570U UI 6 6
Figure 110 Theinner space of* ¢ O¢ A w OP w/.ENI.E.w.,. 0021158
%D1T UUIT whiul wOET UUOUE OwE OE uf@k thaseaE.l.OUE88 EUT Ew"
%DT UUI whhut w3 T T wi Moyl b E.L.wQl. . wll. l. ws.a.L.x169

Pasha COmMPIEX ...coooieei et 160
Figure 116 The staircaseof ©OE T UUOUEQWEOE w9 EQuw, EI.QE0w/ EUT Ew
Figure 117 The lower madrasaof €ahsultan and Zal Pasha Mosque................ 161
Figure vhuWw3 1T 1T wEEOUUD OO wi OU O Pasta Gomiddx.we E.J161lU OUE OwE
Figure 119Plans ofthe CoOmMPIEX .....ccoooiiiimm e 162
Figure 120 The upper madrasa of he Complex .........cccccveeeiiiiiiiiiiiiiiieeee e 162
Figure 12rvw+ 1 1 Uo wOT 1 wUOUUOEOBEQBE OUHOEGEEO wOE U E
Right: detail of the buttressand PE U1 UUx QU0 U wO O w63l wuoU Ui
Fil OUT whl | w3 T 1 uerd 100G UEFiGuEd QuEQui QuE.O.w/. . E.0RE@Bw, OUZUI

Figure 126 The BB section of OET UUOUEQwWE OE w9 EQu/.ELUI16&4w, OUGUI
Figure 127 The ground and roof planof ©ET UUOUE O wE Oésque.E.O01658 EUT E
Figure 128 The portico of OET UUOUEOWEOE w9 E.Quw/.EUIL.Eas50U QU1 6

Figure 129 Thelead cover main dome, porticoand UT 1 wY1 UUPEUOI wOi weET U

Figure 131 The sections of0o ET UUOUEOQWEOEwW9 EOw, EIL.OUBe/ EUT E w,
Figure 132 The interior space of0 ET UUOUEOQwWE OE w9 E.Qu/.EQG6Ew, OUBU
Figure 133 Theb 1 U0 WOEUT UEOQwT EOOI Ua wdsque.E.l.UIBDUE OwE O
Figure 134 The flatU O Ol 1 EwOEUTI UEOQWUXEET wOi woEIeB UOUE O wk

Xvii



Figure 135 The mihrabP EOOQwi UOOwWUT 1T wUx xT Uwl EOCOTI Ua wdi woE
Pasha MOSQUE........cooiiiiiiiieeee e e ens 168

Figure 136 Theupper lateral galleries O w@OET UUOUE O wBEsGue.wamBd w/ EUT E

Figure 137 The WEIgNt tUITETS .....cviiiiiiieieeieeeeeeeeee e ae e 169

Figure 138 The mihrab and the minbar of ©ET UUOUEOWEOE W9 EOQuw, ET OUEU

%DT UUI whKI w* EYEOw/ EQEEL. wPOwUI. L. w2 UONEEUGS S

Figure 143 Kavak Pala@, GrelOt..........uuiueueiiiiiiiiiiiiiiinieeeseresssrnsssrsreesessenrn. 171

Figure 144 Plan of©1 OUPw 1 Ol Ew/ EUIL.Ew".00x.01.R.5.171

Figure 145 Birdeye viewof ©1 OUPw T Ol Ew/ EL.UEW".Q0.0x.0RR &

Figure 146 The plan of©l OUPw T Ol Ew/ EUL.Ew!.0Qx.Ql.A72

Figure 147 The plan of©l OUPw T Ol Ew/ EUlL.Ew"..00.x.01..A72

Figure 148 The Madrasaof©l OUPw | Ol Ew/ EUIL.Ew".0.Qx.QAT3R 6 w

%DT UUI whKNw3T 1T w, EEVEVUEwWOl wel.QUphw..l.AT3Ew/ EUI E
%DT UUI whk Yw3T T wEEEOwWL.EAEEL WOl .wll. L. wEdOx 01 B
Figure 151 South Facade of the MOSQUE...........cooooiieiiiiii i 174

Figure 152 The interiorof ©1 OUPw 1 Ol Ew/.EUl.Ew3.0.0E.8174

%D1T UUT whkt w3T 1 wbOUI UPOU wOlL.wel.QUAwW.. 1B Ew/ EUI
Figure 154 The planof©i OUDPw 1 Ol Ew/ EUL.Ew".00.x.0.1../A75

%DT UUI whkkwel OUPw T Ol Ew/ EUL.Ew!.Q0x.0l1”wi UO0OwU

Xvili



CHAPTER 1

INTRODUCTION

Sixteenth century is the most popular era for architectural historians working on

Ottoman Architecture. The reason of this popularity is not only related to the ro le

of Architect Sinan, but also to the golden age of the Ottoman Empire. A large
EOOUOUwW Of w UT1T w OUOI UOUUwW UUUEDI Uw i OEUUI Ew C
concentrate on the Imperial Mosques of Sinan. The construction of the Imperial

, OUGUI UwbOw 2 DiOFUDR Ow vk EYuzd WuET RET xOwi OUwOT T w,
Manisa built for Sultan Murat Il in 1585. The architectural process of Sinan is

classified in three main periods; pre-classical (15401555), classical (1558570)

and post-classical (15701585.t Within this classification, the post-classical period

has beenstudied less often than the other two periods. This situation relates with

the stylistic differences of the late period works in comparison to the classical and

pre-classical works. The changes of the arclitectural layout of these late mosques

cause different interpretations on the late period works. This thesis mainly

focuses on six postE OEUUPEEOQwWOOUGUI UwoOi w2POEOOwW1ILUUI G
Pasha, Piyale Pash®w * ¢ O¢ i w OP w /z& WMhhih@uP&sEE WH OB &E 61 OUbP w
Pasha Mosques.In literature, many of the scholars, who examined these six

mosques, treated them as the sign of decline iQw 2 POEOz UwEUETi®UI EVUU]
they accept them as a work of Sinan otherwise they believe that Sinan could not

be responsible of these mosques because of the featureshat are different from

his earlier works. The aim of this thesis is to analyze these mosques under the

EOOUI RUOwWOI w?O0EUl wxl UPOCEwWPOUOUWOT w2DOEOwWHOW

these changes.

1 Jale Erzen,? 2 b O E O w@EK WU BEImUdimasel5 An Annual of Islamic Art and Architecturgs,
(1988): p. 70



It is obvious that late period works carried some distinctive features in terms of
their elevation designs and structural systems compared with classical period
works. Therefore, this study aims to introduce the distinctive features of these
mosques by analyzing them in terms of their geographical distributions,

locational features, structural systems and the relation between the identities of

their patrons and their role i n the building of the mosques. The reasons of these

OT 1T wi BEOxOI UwOi w2bPOEO7ZUWEOEUUDPEEOwWx] UPOE WO
five mosques are easily categorized as late period works of Sinan, inrelation to

their constructions dates.

The method used here is to analyze these six late period works in terms of their

structure, the relations with their site, the influence of their patrons on the choice

of the site and on the build ing design process. The results are evaluated under

the light of the social background of the era. In the meanwhile, other UET OOE U Uz w
interpretations are evaluated and compared with the results found after the

analysis of the mosques. Tre measured drawings and the photographs are the

main sources for this analysis. The photographs and drawings which include

plans and sections of these mosques provide us with the understanding of the

relation of structural elements with each other. Besides the drawings and
photographs, some historical documents are used in order to assess their original

situations and the site features atthe construction time. The Piri Reis map,
PDOUEUDxUDOOwW xEOI OUw O wUTT wdOOUGUI UOwT UEYUUI
Istanbul depictions are the main sources used for the evaluation of these

mosques.



Before analyzing the six mosques, the social background of the era is dscussedin
the second chapter. It is a fact that, in pre-modern times architecture was one of
the unique tools to signify the existence of authority in urban context. In the
sixteenth century Ottoman Empire, Islam became a political issue related with
the power of the central authority. Architecture had an important role on the

urban context not only in a functional but also in a symbolic way. Bui Idings,
especially religious complexes visually become the symbol of the prestige of the
state and of its power. Also the Islamic imperial tradition was emphasized in

Istanbul as the capital of the Empire. In this sense,the main emphasis of the first

part of the chapter is on the issue of institutional systems and the decline of the

career. InofE1l UwUOWEOOEI PYI wOl wUOT T weET EOTT UwlOi w2bpo
is essential to understand the sociapolitical conditions of the State which would

have affected significantly the construction of architectural edifices in the end of

the sixteenth century. In this context, the issues in the last period of the sixteenth

century will be the focus period since this was the beginning of the decline of the

relations between the decadence of institutions, in the political conditions of the

Ottoman Empire and the architectural production during the last quarter of

sixteenth century will be the focal point of this chapter. In the second part of this

chapter, the imaret system of the Empire and also the structure, the mission and

the function of the corps of the royal architects during the sixteenth century is the

i OEVUUI EWUUENT EUB w311 wOOUUwWET EEUEEOI wUUENIT EU
all buildings stated in the documents 2 belong to Sinan or not. It has been

particularly an important question for his late period works. A common

argument made by some scholars is that Sinan could not be responsible for the

2 EU¢ & wUnbtledE Tdatise), 1 DU E O1 U L QuueatBeddnh Aechitecture), 3 UT i1 1 OL Ow, DOEUDO
(Gift of the Architect), 31 4 OB Ui U (MBmolr &f Gangtrdiction ), 31 4 OB U1 UBicyraghiead b a |
Memoir of Buildings).
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works completed near the date of his death. Naturally, the aim of this part of the
chapter is not to give an answer to such a question but rather to understand the
construction activity in which Sinan had a significant role in the end of the

sixteenth century.

(OwU0T 1 wUT PUEWET ExUl Uwl OUDPUOI E tea 2fBn® B0z Uw + E U]
locational features of the mosques with in the light of some historical documents

UUET WEUwWUUEYI Ol UUZwOOUI UOwOExUOwT UEYUUI Uw

seventeenth and eighteenth centuries. All of these six mosques are considered

one by one. Their order is constituted by their construction dates and the

hierarchic position of their patrons at the same time. The first mosque of this

ET ExUl UOwlLU0®®wo EDU EWi, Gwi EUCa wl REOx Ol woOi w2 |
200000U0w, 11TO01I Ew/ EUT Ew, OU@UI wi 60006PUwW1ILUUOI O
OUTT UwilT UECEwWYDPaAPI UUzw OOUQUI woOl wUI T w. UDUOOE

EEODUEOUW O wUT 1 w$ @uwbid Bu ¥ ®AEOL wdétdsd EgYIT Ez U
EOEOaal E6wWwEBWUUBIVEREwW / EUT Ew, OU@UT wEOEwW ©l OL
Mosque are the last two examples of the third chapter of the thesis. While all

these six mosques are investigated, the short biographies of their patrons ae

mentioned. After that, the site properties of the mosques, the structural features,

elevation and interior designs follow. At the end, all the interpretations on the

mosque are cited.

In the fourth chapter, all the interpretations which try to explain the reasors of
discussed. Scholars reveal their readings on some of these late period works. The
interpretations are collected in five main titles; attribute these mosqu es to another

architect, explain changes with the influence of patrons; makes connection with

oo~ s AL N e oA A



urban perspective; elucidate with changing social, political and economic
condition of the state at the end of the sixteenth century and also the
experimentalist soul of architect Sinan. After stating these comments,
interpretations are compared with each other and with the statements found in

the third chapter while analyzing the mos ques.

In the concluding chapter, | aim to reflect on why these six mosques are classified
EUwOEUI wx1 UDOEwpPOUOUWEOGEWPTI EwPUwUT T wUl E
architectural style. In order to answer these questions, this study will focus not
only on the architectural layout of these buildings, but also their geographical
and urban positions in the city and the roles of their patrons on the design
x UOET UUB w4 OUPOWUOEEAOWEOUT OUT T wEWOOUwOI wuul
bearing systems have be@ persuaded, the number of the studies discussing the
x EOUUOOUZ wuOOl wOOwUT 1 wOOUGUI UWEOEwWUT T PUwUI OE
site are quite limited. In the meanwhile, to what degree Sinan was responsible of
these changes is the otherimportant po int of this thesis. What is paramount
importance here is the fact that these late period works shows a breaking point in

in terms of their structural system and elevation d esigns.



CHAPTER 2

A BRIEF OUTLOOK OF SOCIAL BACKGROUND OF THE
OTTOMAN EMPIRE IN THE END OF THE SIXTEENTH CENTURY

2.1. Social, Political and Economic Context of Sinan's Last Period

The most important aspect of the Ottoman administration, which a Iso paved its
way to be an empire, was the centralist administration system. This system in fact
became a critical issue with the extending territories, particularly towards the

middle of the sixteenth century. Laws established at the time of Mehmed the
Conqueror in the fifteenth century already indicated such a centralist approach.

In the beginning, the dominant constitutional legislative system was based on the
religious law of Islam (Sharia) in the Ottoman Empire; later, the Sultanic law
(Kanun) was integrated into the existing system. In the reign of Mehmed Il two

kanunnames?, called Kanun-i Osmani, were compiled. This process continued
Magnificent who was later named as the law maker (Kanuni). One of his main
ideas was to provide the unification of rules under Sunni practice, as the preface

of the kanunname states:

The sultan has commanded the codification of Ottoman

kanun (law), since these regulations are essential for
prosperity in the affairs of the world and for the

regulation of the affairs of the people. 4

3 A series of sultanic laws.

4Mehmet Arif, 3EUDT Pw. UOE Ob w$ Odidd @l Ha® a O E D& Gidraan Empire; the
classicahge 1300160Q (London, 1994),p. 70
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This statement clearly supports the suggestion that the aim of the kanun was
Ul DO OUEDOT wOI T wxOPl UwoOi wiOT 1 wel OVUUEOQwWEUUT OL

sovereignty all around the Empire.

Contents of the kanunnames of Suleyman | and Mehmed Il were different. The

dominance of the Islam on the empire in the era of Mehmed Il was not as

—

x Obpl Ul UOWEUwWUT E0wPOwUT 1T wOPEEOT woOl wUT T wUBRU
time, Islam became a political issues2 L 01 a OEOwUT 1 w, ET Obi PEI O0wbp
the Empire with an Orthodox Islamic approach, kept all the religious power in

his own hands. He conquered central Mesopotamia and became the caliph of all

Muslim worlds. As a consequence, the Islamic imperial tradition was

emphasized in Istanbul, as the capital of Ottoman Empire, more than ever before.

The earlier title of Mehmed Il, which he acquired with the conquest of Istanbul,

Sultan-¢ w1 UOOwWPEUwWUI x OREW &€ WCHOL DD GEbe EOPHOOEOwWU
Magnificent. His main intentions were to consolidate the central power on the

new lands in the West and to provi de the unification of his people (tebaa under

the Sunni practice.

The increasing influence of the Sharia and of the Orthodox Islamic approach is

observable in sixteenth century. In this context, the locations of the mosque and

madrasas of some complexes, with reference to each other, show significant

changes when compared with the previous period. When we look at the

complexes O w 2L Ol a0EOPAl WEOGEW O w, 1T O1TEw((OwhPkIl
organization which locates madrasas on three sides of the mosque. However,

-1 EPxOAOQUWDOEPEEU]I UwUT T wEDi T 1T Ul OUwbPOUI OUDPOO
when locating the madrasas in the same manne. The idea of Mehmed Il was to

provide the control of State over education by defining the teaching of the ulemas

as an institution which was controlled by the central authority as well. On the

5 Murat Belge, OsmarO ¢ E E w* U U U O (Etahbwu¥ Bilgi Urhivérsiti (2005).

6 Ulemameans the people of the Islamic knowledge.



EOOUUEUaAOwWUT I wbOUI OUPOOwW O w 2litica roke OFEtaRw ( w b E U W
ulemain order to legitimize his authority through the Sunni doctrine of the

orthodox state.7' OPI1 YI UOw bPT 1 OQw Pl wi REOPOI w2POEOzUuw
framework, we can not observe such a kind of relation between the mosque and

the madrasa.3 1 1 Ul wEUI wOOUWEOa wOEEUEUEWEUOUOEWUI T w
in Tahtakale, who was in a close relation with Nakshbandi path and uphold to

UT1l wUPT PEw2T EUPEWOUET UUBw( Owil UwUUUEaOQuw- 1 EH
Pasha that he gave importance to mairasa education to Muslim children through

which all the students learned the rules of Sharias1 L UUT OwUUT T 1 U0T EwUT E
madrasas in numerous locations should have been built along with Friday

mosques? In Tahtakale they did not prefer to build a madras a around mosque.

Since Tahtakale was a commercial site, there was a need for a law court to solve

the commercial disagreements, a khan, warehouses and shops for merchants.

This proves that the buildings around the mosque were constructed according to

the urban program of the site. Actually such a program should be considered as a

financial source of income. The madrasa did not have a function providing a long

term profit, when compared with shops. A similar spatial organization is

observable in the surrounding site of the mosques, which were built for Sokullu

, 1T TOIEw/ EUl Ew w6l POl wUI T Ul wkl Ul wOEEUEUEUuU
Mehmed Pasha mosque which was located in a dense housing district; there

Pl Ul wOOUwEOAawOEEUEUEUWEUOUOEW UT Ihuwasd Ex OEx ¢
probably built for the marines ©and ships. This site was in front of the Galata
6EOOWEOEWPEUWEEOOI EwWEUwWw &4ExTEUI Bw3i 1l wxbol

supported by income producing structures constructed in its neighborhood.

Vol 3: An Annual of Islamic Art and Architecta 3, (L985: p.96.

8& LOUUwW* EI E E E Urhe AgefobSinénA Adii@ctural Culture in the Ottoman Empiierinceton
and Oxford : Princeton University Press, 2005 , 316.

9CelaOA EE] OWEDUI EwbBiau- 1 EDxOAOUwWI YYKk 0w

0 JwbpEUWEEOOI EwREBDOEH? WOBDQARGE&EE



There were warehouses andshops of artisans such as carpenters and caulkers in

Uil wgegUl Ol O0wOl w 4aExOEx¢w, OUGUI wUPOPOEUwWUOwW
EQuwi O YEUI EwOOU@UI dw! 1 UPET Uw AExOEx¢cOwUI 1 UI
Piyalet, ©E T w 2-Pab M&Mud Pasha E O E w ® IP&ha Mosques, as the

examples of the last period works of Sinan. The sites where these late period

mosques were constructed were dominantly residential areas. Different from

these, the mosque and the madrasa are independent from each other in the case

Ol w*cO0¢cAw OPw/ EUI Ew, OUGUT wOOEEUI EwOOwUT I wl
When we examine the specific relationship between the mosque and the

context of the ruling of the state and sharia, a different condition is observed.

Such a condition is not so compatible with the interpretations for the complexes

of Suleymaniye and Mehmed II. For the case of the imperial mosques, there were

no economic or spatial restrictions. Therefore a conceptual relationship between

the location of mosque and madrasas would be mentioned for imperial mosques.

On the other hand, for the last period mosques which were built for the admirals

or viziers, environmental and economic conditions were the basic determinant

factors. The program of these complexes appears directly related with the feature

of the location.

As we see, the economic condition is worth to be reconsidered as another factor
which influences architecture itself. In the middle of the six teenth century,
Mexican silver was spread in the European market. Following this, silver coins
entered the Ottoman market and prices were doubled within a short period of
time. Moreover, economic transformation in the European markets caused a

recession in the Ottoman economy, which resulted in the deterioration of the

11We are aware of the existence of those madrasas around Piyale Pasha mosque which are not

Ui OEPOTI EwUOEEAOWEaA WOl EOUwWOl wiOT T wbUPUDPOT UwoOi ws YOPAE wWI |
the locations of madrasass is made with reference b the reconstruction drawings of Baha Tanman,

1989.



institutions in the Ottoman State. The fixed- DOE OOI wl UOUx UwUUET wEUw
U ¢ GHolding sipahis 12were affected significantly by this depression. As a result

of this economic deterioratio n, bribery and misappropriations increased amongst

state officials, soldiers and kadis.:2 The absolute authority of the Sultan and the

unification of the vizier, grand vizier and sultan could not survive anymore after

2 L O1 a 0E OgTheudecay®i the sysems in the State resulted in the weakness

of the central authority.

The changes of the scales of mosques can be interpreted as a consequence of the

economic decline. After the Selimiye Mosque in Edirne, there were no other

mosques which have a similar scde until the end of the empire. The mosques,

constructed in the last quarter of sixteenth century which was also the late period

of Sinan, were initiated by viziers, admirals and princes. For that reason, besides

the economic decline, the identities of the patrons might be effective on the scale

of the mosques. In conclusion, the relation amongst the economic condition,
xEQOUOOzUw PET OUPUPI Uw EOQEw UUEUT w xOOPEDI Uw bl

architecture as it is mentioned above.

In addition to the depi ction of the religious system and its influences on
architecture in the end of the sixteenth century, the relation between architecture
and the political condition of this era is another topic to be considered. In the
beginning of the sixteenth century wh ich was referred to as the golden age of the
Ottoman Empire, the State had not confronted any defeat in the international
arena. In the era of Selim I, Ottoman Sultans took the title of the protector of
Mecca and Medina, which means they were becoming the caliphs of all the

Muslim World. The Ottoman Empire extended its territories towards the

12 Cavalary soldiers who were given land in order to cultivate this land.
13d OEOE ¢ MOWhNNK 6
14 1bid: 47
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boundaries determined by the natural thresholds of the Mediterranean region.

They got the control of the trade roads.
( WEOW&OEZUwWUOEY| WwEOEwE gra&ae)dE OwOi wUT PUwbPOUO]
SOEwWw (WEOwWIiI 1T EEwWOI w, UT EOCOI EzZUwEOOOUODPUAG
OPTTUOWEOEwW, UT EOOEEZUwWOPUEEO]I UWEUI whawEO
(zOw2L Ol a0EOwWPOwWPT OUT wOEOT wUOT 1T wi VUET wbUw
and Medina. In Baghdad | am the shah, in Byzantine
realms the Ceaser, and in Egypt the Sultan; wto sends
his fleets to the seas of Europe, the Maghrib and India. |
am the sultan who took the crown and throne of
Hungary and granted them to a humble slave. The
voivoda Petru rose his had in revolt, but my horses

hoofs ground him in to the dust, and | con quered the
land of Moldavia. 15

The above is an inscription, from 1538 cited in the citadel of Bender, pointing to

Uil wUl 6f wedOi PEI OEl WEOEwWxOPIT UwOi wUT 1 w2U00UE
Uil w, ETODPI PEI OUBw ' OP1 YI UOw EIi Ul Wubecanel a OEOOuU
trying for the Ottomans. In the end of the sixteenth century, in fact, the Empire

suffered with its first defeats in military and trade arenas. In 1559, the Spanish

government established its hegemony on Europe. The withdrawal from Malta in

1565 O E w2 L Ol aOEOzZ UwOEUUwW' UOT EUPEOQWEEOXxEDT OwbO
the interruption of the Ottoman advance throughout central Europe and the

Mediterranean. The Cyprus victory, in 1571, was one of the last military

successes of the naval army. In the sam year, Ottoman navies encountered

dOI EET UcwEI i T EOUwPI PET wUI UUOUI EwPDUl wOOUDO
roads. After that, in 1574, the reconquest of Tunisia from the Spanish invaders

PEUwWUT T wYPEUOUA WOl w* ¢ 0¢ciw Ob wdf hdsixeehtu' OP1 YI L
century, the Ottomans lost their superiority on the seas. It was an important

factor for the economic decline of the state.6

5d OEOE ¢ MOWhNNK 6
16d OE OE ¢ M@APIrUNNK 6
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The Ottomans as a continental empire; had perceived the importance of
navigation in sixteenth century. For the iUUUw UD Ol OwPOw UT T wil UE w (
Barbaros Hayrettin Pasha became the first navy commander and was honored
with the title of grand admiral and governor general of the Algeria in 1534 .7
Additionally, the fact that three patrons of Sinan were admirals amon gst the
others, indicate the increasing importance of navigation from the beginning of

2L 01 a0EOzUwl UEB w

Sinan Pasha was the first admiral patron of Sinan. Two patrons of the last period

POUOU WOl w2DOEOwPI Ul wUT 1 wEEOPUEOQuwhHhat Gariilw OB w/
the Ottoman Empire, which had extended its borders towards the coastal regions

by the mid-1500s, the military successes of the naval army became an important

fact. ThoseUUEET UUT Uwpk1l Ul wOT T wYl UawUl U0OUwWOT wUOT 1 w
of Piyale Pasha, who became vizier while he was an admiral. When we re-

consider DOE Oz Uw b OUOU w Eadmirdls) e Béel theusignd Wf the
POEDYPEUEOWUEUUI Uw Of wUOl OUI wxEUUOOUwW O0w 0T 1
existence of the mausoleum of BarbarosHE A Ul UUPOw/ EUT EwbOwUT 1 wE D
EUwUT 1 wUl EUOOwWPT aw2DOEOwW/ EUT EWET OUI w! 11 POUI
constructed in his hame.:8 In the light of this interpretation, we can assert that the

DO OUI OET woOl wUT 1 wx EUU O Odwhiénthas*acsitnitafi spaced D w/ E U T
organization with Hagia Sophia and on Piyale Pasha Mosque with an archaic

plan type is observable. In this context, the decline of the central authority which

began in the end of sixteenth century can be accepted as a factor forthe

DOEUI EUDPOT wbOi OUI OET UwlOi wlOi T wxEVUOOUZz wUEUUI

17 It means Cezayir Beylerbeyn Turk ish.

.1 E D x GOUDAIO w
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2.2. The Construction Activities and the Role of the Corps of Royal Architects

in the end of the Sixteenth Century

At the end of the sixteenth century, the population of Istanbul had increased by
forty per cent in villages and by eighty per cent in the towns. It meant that the
population rose to eight hundred thousand from the conquest of Istanbul to the
end of the sixteenth century.:* Whereas in this period the land of the Ottoman
Empire reached approximately twent y million km -square including vassal states
and consequently approximately 100 million people were livings under the
control of the Ottoman State.2° As the unique owner of the land, the Sultan was
responsible for all the construction activities in different cities. Pious foundations
called wakfwere the means of this responsibility of the sultan. The traditional
wakf system, which had already been used by Turks in the Seljuk time, was
founded with the aim of meeting the req uirements of the increasing population.
In fact, all the cultural and commercial complexes were constituted by the wakf
system not only in Istanbul but also in other Ottoman cities. The wakf, controlled
and confirmed by the State, was a kind of endowment institution that was
responsible for all the construction activities such as canals, roads, caravansaries,
mosques, etc. The main duty of thewakf was to construct the imaretas the center
of the city. The Imaret which was a complex included mosque, madrasa, hospital,
bath-house and soap kitchen and provided public service and commerce in the

city.

Provision of the land by the owner of the wakf was compulsory for the initiation

of the construction in the wakf system. In the mid-sixteenth century there were a

| EwbOwd OEOEE¢ OOWhNNK O w
203L 00w OUDPOOOxTI EPUPOWS OOW7 77 Ow x d2ATUNu BBOUE wBUA OB ubmuir?7, 56 QUEXE

Environmental Design Research Centey. Attilio Petruccioli , V! Year, N.5-6, (Roma, 1989: 98-105.
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lot of wakf buildings in the urban fabric within the remained city walls of
Teodosios2t It was necessary to substitute another land for the construction of
buildings apart from the parcel which was already appropriated for any wakf

building. Since it was costly for the wakf owners, they preferred the vacant lands

i OUw Ol PwEOOUUUUEUDOOUS W (Ow U 1 a wBetReyl 1 O

unoccupied district, which was suitable for new developments. For this reason, a
serious concentration of new wakf buildi ngs is observable here towards the end
of sixteenth century. In this context, the wakf system and the development

tendency quoted above can be accepted as the complimentary factors on the

w

E

OOEEUDOOEOWET OPEIl woOi wol OUPw/ EUT Eus"la@Ox Ol Bw b

period works.

OUOwWUTIT Ul wEUI wUOO! wi BEI xUDOOEOwWUPUUEUDPOOU

Tahtakale. A foundation chart PT PET wEI OOOT UwUOwi1LUUl Sw/ EUT E

us with additional detail about the site. This document proves that for the
exchanges of the wakf land, the chief architect and an expert committee were
commissioned. Thus, the chief architect was aware of the conditions of the site

chosen for the construction he built.

The proportion of the princesses and women sultans having wakfs was quite
high. Since the Sharia allowed married women to enjoy their own savings, they
had a right to construct mosques and madrasas in their names221t is seen that
one of the first patrons of Sinan was a daughter sultan (Mihrimah Sultan) and the
wife of the grand viziers; they gave their names to the last period complexes of

buildings.

21 Sureyya Faroghi,. UOEOO¢ w* L OUL UL Wwiqu&UEDIEQHO wBEIUBO w5 EOT ¢ w8 UUI

158.

22|bid: 153
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23T 1T w" OUx wdi w 120vaskle unstitution \Bhigh abl in charge of the
wakf buildings constructed in Istanbul. The period from the conquest till the
sixteenth century represents an era which empowers centralized administrative
structure of institutions in the Ottoman Empire. The Corps of the Royal
Architects can be considered in this framework.#As IOEDEEUI EwWEa w- 1 ED x (

coping with the increasing construction activities coordinated from the capital. 25

Although the exact date is still unknown, the earliest reference about the corps is
EEUI EwOOwUT T wUul 1 @502 Itus!tHoudyli dhat Uhe cofpsuwaby K hu W
instituted after the conquest of Istanbul.26 The main function of the corps was to
provide a central control over all construction enterprises. The corps was under
the control of the city prefectzzwho was responsible for the payments for all
kinds of construction activities. There was a hierarchy; in fact the chief architect
was the head of the corps. In the corps, architects were divided into two groups
in terms of their qualifications and priority. Turan makes a list of the members of
the corps; in descending order, the city prefect, the chief architect, the
superintendent of water channels, the agha of Istanbul, the chief lime-burner, the
storehouse director, the chief storehouse scribe, the second architect and the
director of repairs are listed.2s This list can be evaluated as a proof of the fact that
the corps was not only a community of architects, but also a large group of

technical staff assisting the chiefarchitect. The organization had two ateliers, the

Bjtmeans' EUUEwW, DOEUOE U w. E & Mimaran-¢ Eu) lEETWHEMOE UOE U ¢

5. ] EDx OAOIBD Wl YYKkO
26 Turan, 1963
27 City prefect means © 1 | U TinCrorkish.

28 Turan, 1963: 158159,
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UOAEOwWUUOUI T 60Ul wEOwWUI T w3OxOExcw/ EOEE] wEOE

district of Vefa in Istanbul.2030

Turan defines the duties of the corps under nine items.3t The main duty of the

corpswastox Ul x EUT wUT % toedcildieRHe €ostof the buildings and to

construct or repair the buildings of the sultan or his family. The corps was

responsible for all construction activities of the wakf buildings. It can be said that

the mission of the organization was producing the urban fabric of Istanbul. To

control all private construction activities in the city, and to establish urban codes

for houses and streets as a protection tool against fires were amongst the duties

of the corps and of the chief architect as well. Besides these duties, to select the

architects who were going to accompany the military campaigns in order to

construct bridges, roads, walls and aqueducts was the other role of the corps.

Furthermore, the corps had to calculate the dimensions and costs of the building

materials and determine the budgets for construction. Apart from these, the chief

architect assigned the city architect who was appointed to provincial capitals for

construction activities. In this framework, the corps of royal architect was

basically a state school for architects (or sultanate school of architecture or

academy) and engineers in the empire. EUUEOOaOw" Ei | Uw Il Ol EPz U
Mimariye also supports this idea.®*( UwPEUwbPUDPUOUI OwEaw" Ei 1 Uwl 1
, 1 TOIlEw AEwpPl OwEI EEOIl wUT 1 wEI PI T WEUET BDUI EQu

Architect Sinan. The structure of the book can be interpreted as a course book

9The travel EOOOwW O ws YOPaAaEwW!I 1 Ol EPWEOOI PUOUwWUT T wEUT OP1 Uwbduwe
p.629.

. ] EDx OAOUOwITyrahk1663ihbe K wE O E w
31 Turan, 1963:163
32]n the documents it is mentioned as resm (picture) or rusum (pictures).

33Turan, 1963:177
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and as an introduction to architecture. *3 1 PUWEOOOwWDPUwWUDOPOEUwWPDHU
autobiographical books which were written by Mustafa Sai. 3 In the hierarchical
system, only architects who were the members of the corps could be promoted to
higher positions. These architects had to be equipped with the basic knowledge

about materials, calculations, drawing and construction. 36

In this large imperial territory, obviously it was impossible to control all building
EEUPYDPUDPI Uwi UOOwWwOO! wET OUT UBw2¢gdOl a&wUUEUIT Uw
supervise all these activities over the state3” These six organizational units,

directed by corps of royal architects, were Military Architects, Province

Architects, Region Architects, City Architects and Wakf Architects. All the

architects were of course appointed by the chief architectss

This statement is quite compatible with the idea that Sinan was aware of all
designs and plans produced by other architects who were the members of the
EOUxUBw 3T 1T wUIEI OUw Ul Ul EVUET w EOOIl wEaw -1 EDx
elevations which are identified as working drawing$® datable to the early sixteen

century.4 The plans were superimposed on a grid background. The possible

34The book consists of fifteen parts. The first six parts consist of his biography and gives some
information about the Blue Mosques planning and construction. Other parts include the definitions
of some terms and introduce various tools on masonry and woodworks.

' EUUOwW! ED@WRE Y IO OT awUOPEUEUWUT T w' POUI UOEGEWOI w 1 Ul
UET b UlirE7(Cerures of Ottom® w U E T BPASupEal4tiohil ideritage p. 63 (Istanbul: YEM
8 Ea d0P w

36 Crane, 1987, cited in ale Erzen, Sinan Ottoman Architect: An Aesthetic Analaysi@nkara: Metu,

2004),20.

791 OPwW2@QWD AOEVUW2DOEOwWY I w' BnilMintawe, EpAEGUOEGUGL . GEEEUA3C > WDOuu, B OE
2EOEEBO QWE a w9 1 Q&daniulgNdsDli Matbaacilik, 1988)

38|bid: 254.

39|t means Karnamein Turkish.

JSAHVoOI.XLV, Sept 86, (1986): 224243.
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reasons why those grid bases were used may be that it would be a medium to
calculate the cost of the material used in the construction or to help the
application of the plans on the ground. 42 Those drawings were produced for the
final controls made by the head architect and to provide the financial support
from the central budget.+ Moreover, the records of the construction material of
Uil w2L Ol a0EOPal w, OUGUI wxUOYI wUT T wbEI EwUT EUL
drawings before the construction. The expanses of paper, glue and wood, which
was used to make a model, was recorded on these documentss All this
information indicate s that Sinan was well aware of the all building designs
including his last period works. The direct or indirect influence of Sinan may
have been through dialogues between the staff architect and those in the control

process of designs.

The information about the organizational structure of the corps, which is
mentioned above, gives some specific clues on the system of architectural
practice in the State during the end of the sixteenth century. When we take the
current political conjuncture during the end of the sixteenth century into
consideration, we can assume that the ongoing decline of central authority in
Ottoman Empire might have resulted in the weak ness of the institutional
structure of the corps in that era. However it is still a debatable subject whether
this political and institutional context would be the reason of any possible

constructions done without the approval of Sinan or not.

4. ] EDx OA O224248uN Wt 6 w
2.1 EPDxOAOUOwWI YYk 6whit NB
43 Stefanos Yerasimos, d UUEQEUOOwd Ox EVUE@OUOBDOBPEOc OREEDPDUBEDO ¢ wss U
2000),51.
18



CHAPTER 3

SINAN'S LATE PERIOD WITHIN THE CONTEXT OF THE SIX
MOSQUES IN ISTANBUL

t 66 wlL U0l Ow/ EUI Ew, OUGUI wbOw3ET UEOEOI

1LU001 Ow/ EUT E wb E U wifedsl and@dn un Uiy ofu2l LLCH GEOEOw( 8 w6 1 1
he married 2 L O1 a OEOz UWEEUT T Ul UOw, PT UP BdieOaud Owhk + )
the Sultan. After five years, in 1544, he became the grand vizier until the

execution of ©1 T &“E HIVUUETI EwDOwhk kt w2001 wUET OOEUUWE
responsible for this execution; therefore the deposition of the grand vizier was
NEODUUEUDI UOw1L UUU énd lost BiOreligbility) dfter Bndt uirheE ) U |

-1 EPDxOAOUwWDPOUI UxUI UUw1LUUI OQw/ EUI EZUWEUET BUI
I PUwUOxOxUOEUwWXxUEOPEWDPOET T whi PET wehEHJ wWEA wOT
the helps of his wife, Mihrimah, and his mother in law ' LUUI OOw T 1 wpPEU
appointed the grand vizier for the second time and he maintained this position

until his death in 1561. Historian Mustafa Ali emphasized the administrative skill

EOQEwi POEOCEPEOQWEEXEEPOPUA WOl wiLUUI QuateEUT EwWEC
UUI EUUUT wPEUwWPOWEWT OOEWEOOEDPUPOOS6 W' | WEEET E
Pasha in the Ottoman government#1 L UUl OwPEUwUT I wUPET T U0wT UE

Ottoman State and he also left the greatest number of pious endowments

Ou

EO

O

#4377 wOPOUOT woOi wliT i WwW2UOUEBZUwWUOOWDOW. 0006
6. ] EDx OAOD Wl YYk 0w

47 pid.
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throughout the Empire. He ha d twenty one pious foundations and twenty four
income producing structures around the Ottoman lands, from Esztergom to

Medina.

The site of the mosque, Tahtakale, is one of the most crowded districts oflstanbul

even today. It stands in a tightly knitted u rban fabric of shops and warehouses.

The mosque is situated on an important intersection point of the two main

commercial arteries. (Figure 1) The site of the mosque, which was near the city

walls, was seen from the Galata and Bosporus. It was one of the acient sites of

the city in the sixteenth century. (Figure 2) As we learn from the inscriptions,

before the construction of the mosque, there was an old Byzantine church which

was converted to a masjid, called Keniseor' EE ¢ w' E OP O4uDuk bshailaUEDE D &
rules about land ownership, before construction on that site, a new land had to

be given to the wakf of this masjid. (In this situation, this is the Wakf of Hagia

Sophia.) As we follow from the correspondences amongst the Sultan, grand mufti

i OUCEWEWOTI PpwUPUT wi OUwUI T wOEUNPEwWDOwWSI OPEE
emphasized that architect Sinan built a substitute with using the materials of the

old one. 4 Another information, we learn from these documents is the
EOOUUUUEUPOOWEEUT woOl wUOT T wOOU@UI w3l 1 wi REECVw
Mosque is not known, because of the absence of the inscriptions. The
correspondences prove us that until the fall of 1562, the site was not cleanedfrom

materials of the old masjid. Thus, it can be thought that construction of the

1LUU0I Ow/ EUT EzZUw xPOUUwWIi OEOPOI OUw xUEEUDPEIT Uuw
considered, his mosque in Tahtakale can be evaluated as a prestige mosque

through which his grand wealth would be displayed after his death. It is possible

48 Aptul lah Kuran, Sinan, The Grand Old Master of Ottoman Architecture(lstanbul: Ada Press
Publishers, 19874 Owhut WWEOEw- 1 EDx OAOUOwWI YYKk 6 wt | hvwuw

9. 1 EDxOAOUOwWI YYkOowt | huw
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that he informed his wishes concerning the location and the layout of his mosque

to his wife Mihrimah or his endowment administ er Mehmed Kethuda.

The mosque is surrounded by khans and a law court on the east and south sides.

We learn from the foundation chart of the mosque that there were also two

commercial khans before the construction of the mosque. Sinan should have

preserved these khans and added a law court on this site. (Figure 3) However

$1 OPWEOEPOUWUT EVw2DOEQWEUDPOUWEOOwWUIT T Ul wol E
believes that khans, in this commercial area near the Bosporus, were the most

appropriate building types to get income and he adds that Sinan would have

condoned such loosely conceived commercial facilities 5

The mosque sits atop of a platform, rising from the ground floor. The elevated

mosque is raised with vaulted substructures. These barrel-vaulted units w ere

UUI EWEUwWUT OxUOwOOwUT | wOOUUT wi EREE] OWEOEWEUu
UOUUT wi En Bolilbingudurer £ &nd &igure 5) Even today, these units

have the same function as in the sixteenth century. (Figure 6) There are lots of
interpretations about the intention of Sinan while he conceived an elevated

mosque on this site. One of the approaches is related with the silt and swampy

ground of th e construction site. Egli explains the elevation of the mosque due to

this property of the ground. AUwUT 1T wUEOT wUPOI w$l OPWEOEwW* UUE
PEOUI EwUOwWUUT wiOT T woOOPTl UwxEUUwWOT wUT T wOOUGUI
20DO0O0OwWUT T w UP Ulis2iyheld theuddristruction Wddd & the éhosque is

considered, it is obvious that shops and warehouses were the most appropriate

programs for that kind of site where a dense commercial activity took place.

Moreover, this kind of a structure separates the sacred space from profane one.

Thus, the elevated platform of the inner space could be the conscious pretrence

50 |bid
51H. G. Egli, Sinan : an Interpretation(Istanbul, 1997), 84

52Kuran, 1987: 140 andEgli, 1997:85
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of Sinan. Furthermore elevating the mosque increases the visibility of the

mosque. Guidoni claims that due to the importance of the silhouette form of the

Galata and Bosphorus, the mosque must rise above the site, dominating the city

from far away. s (Figure 7) In addiU D OO w U OwUT PUwPOUI UxUI UEUD OO
this visual juxtaposition reminds the hierarchical status of the sultan and grand

vizier. (Figure 8 and Figure 9) %U U UT 1 UO O Wiw@WEWU BO D0 wUUx x OUu0U

idea that vaulted substructures gave a better exposure to the mosque.

The mosque stands with a diagonal direction towards Mecca. This provides a

triangular area in front of the mosque. When you go down towards the sea from

the UzunA EU1 ¢ Ow Ul PUw UOUPEOT UOEUWEUI EwxUOYDPEIT Uuw
mosque. Sinan ended this area with an ablution fountain. By this means, he

creates a visual and spatial connection amongst the entrance of the mosque,

ablution fountain and street. (Figure 3) Behind UT | w@¢ EQOEwWPEOOOwWUT T Ul
UxEETl wUUUUOUOETI EwWEaAawWOEPWEOUUUWEOQEwW! LaLOwl U

peaceful than the crowded market.

The entrance to the mosqueis provided by four enclosed staircases. The two

main staircases on the WOWE OUOTI UUwOi wUOT 1 wOOUUpaedEAEET w(
terrace. (Figure 10 and Figure 11) TheOUT 1 Uw OOl wOOwUT 1 wi EVUOwI EA
internal upper gallery of the mosque. (Figure 12) The staircase®d OwUT I wbkl U0 wi Ef
gives accessto the terrace. The double portico of the mosque dominates the

terrace of the mosque. (Figure 14) Thefive-domed first portico has columns with

mugarnas capital. A slanting wooden roof is the cover of the second portico

which stands on the small columns with lozenge capitals. These two porticos

create a transition area from the terrace to the sacred inner space. The sequence of

the spaces from the profane to the sacred would be the aim of Sinan while he

$3$ OUPEOQW&E&UPEOOPOW?2HOEODz Uw" OO U BrvitdrmgraOiieaigd,i Jourdd of w4 UEE Ow
the Islamic Environmental Design Research @envth Year, N. 5-6, ed. Attilio Petruccioli, (1988): 21-
29.
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conceived these two porticos. Portico, as a kind of eave, is one of the basic
elements in architecture which defines the beginning of the inner space and the
end of the outer space. In this situation, porticos, as a threshold of the mosque,
provide a semi-opened space which helps the definition of the hierarchy between

inner and the outer spaces of the mosque

1LUU0I OQw/ EUT Ew, OU @thieulb.Zounetérsidiameiet) Wic sits on

I DT T OwxbDOOEUUSW3T T Ul wil PTTOwxDOOEUUwWI OUOw E(
Pasha Mosque was the earliest example of this used. Four of the piers ardouried

inside the walls in the north and south sides. The other four stand independent

from the walls th at carry the two storied side wings. (Figure 10, Figure 14 and

Figure 15 Scholars evaluate this mosque is a paved the way for the plan of

Selimiye Mosque in Edirne. Four half-domes on the four corners of the mosque

provide the translation from octagonal base to the dome. The structural system

EQEwl Uxl EPEOCOawPDUUWUDPET whpbOT UwUI xEUEUT wlT 1 w
examples. In the inner space, tte four free columns divide the inner space as core

space and surrounding secondary space. Two storied side wings which are

covered with barrel vaults gain an individual atmosp here. (Figure 16) Thisis a

Ol PWOEOOI UwbOw2bOE Oz Uw E U Egoitx bfl thisthtbstiiediau  OOUT 1

that Sinan does not use weight towers in this design.

As it is mentioned above, side wings are covered by barrelvaults on both two
stories, however from the outside; two vaults are covered with another domed
shell at both east ard west sides of the mosque. (Figure 17) Inthe2 L O1 a OEODPal w
Mosque, we see the similar example that side wings were covered with a double
shell. This design mentality can be evaluated as an indicator for the importance
of the exterior view. Moreover, this manner can be pointed to the importance of

the silhouette from the Bosporus.

After POUUWEOOUUUUEUDPOOOWILUUI Ow/! EUT Ew, OUBUIT wul
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times. One of these was a fire in 1660, and the other was the earthquake of 1766.
During the earthquak e, the minaret of the mosque was destroyed and the dome
collapsed. All tiles on the dome were damaged and after that, it was painted in
white. The undulating cornice on the drum of the dome, the buttress arches
around the dome and the high inaccessible galery over the entrance door on the
OOUUT wi EAEET wWEUI wUT T wUl UUO0UwWOI wOT T wul OOYE
reign of Murat . #3 Qw U7 1 w EOOUUEUVUaAwW Ol w* UEEOzUw UUEU
DOEEEI UUPEOI wi T T wl EOGOI UaOw- 1 Ebgalrip &8wE OEDOU
symbol of the absence of its departed patronss (Figure 18) Besides- | EDPx OAOUz Uuw
EOQEw* UEEOz UwbOUI UxUI UEUPOOUOW&OOEPDPOWEOEDOU
PUwxUOYPEI EWEAWOEEEI UWEOEWEEEUOwsDPOUwHOx OL
roofzs8 OUOw-1 EPDx OAOUWEOEPOUWUT EVOwUT 1 wUOEUOEUDC
a reference to the church that once stood on its site” This idea may come from
UTTwUDPOPOEUDPUPI UwWEIT UPT T OQwUT T wbhPEYawi BT OUI Uu
mausoleum, exists in the cOUUUAEUVUEwW Ol wol 1 ail ETl w, OU@UI OwECQG

cornice of the mosque.

3T 1T wOOUUwhbOXx OQUUEOUwWI 1 ECUUT wOi wOI T wilLuOi OQw/ E
the covered the walls in both the inner and the outer space of the mosque.
(Figure 19 and Figure 20) ThisiUw UODPGUT wi REOx Ol wEOOOT Ul w 21
structures. Usually Sinan used tiles to highlight certain points of the inner space. 58

" OPI YT UwDPOw1LUUI OQw/ E1 Ew, OUGUI Owkl wUIT 1 wgdwi R

¢ OAEOw* VEEOO®U w U (stardbi urtel EGobdini &rid Social History Foundation,
1997, 103.

5. 1 EDxOAOUOw! YYKkoOowt | WS

56 Godfrey Goodwin, A History of Ottoman Architecturg(Baltimore: Johns Hopkins Press1971), 251.

5- 1 EDxOAOUOw! YYKkoOowt | NB

8 Filiz 81 OP1 11 PXODOAOW . UOEOOCcwW #9001 OPw 8Ex¢OEUc OEEwW &gULC

/ UOT UEOOEU¢ OEEw, POE U w2 bOE OR © BohdaEiydeoistanbiy E1882)Q% E ¢ Uy
35.
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PPDUI wOT 1T wUl OEUDPOOWOT wlUillwadwda Ouo Fw(l Eg b wwéd
there is not unity amongst the patterns of the tiles. This is explained in two ways;

first of all, the renovation after the damage of the earthquake would be the

reason to it. Secondly, the diversity of design was an outcome of the immense

guantity of tiling required, which no single atelier had the capacity to meet

within a short time. 5°

It is not known if the paradise -garden-like inner space was created due to the
PPOOwWOl wi1LUUI OQw/ EUT EwOUWE U1 amard luwelatcepE 1 OEOE w !
UT 1T whbEIl EwUT EQw1L U0l Owl EEwWwl PUwOPOwWUDPOT whpOUOU
covered walls is the will of the departed Pasha. Erzen interprets tile-covered
walls as follow:
2371 wbOUI UPOUWUAOEOODaDOlcauEwil EUET OwEUI EU]
almost reversing the normative order which is from
nature to architecture. Starting from city space and from

a crowded commercial architecture, one finally finds
I DOUI Of wpOwwBdI Pi DI EWOEUUUI &~

The inner space of the mosque is the most striking feature of UT 1 w1 L UUI OQw/ EUI
Mosque. In terms of its octagonal baldachin, two-storied barrel-vaulted side
PPOT UOwIl O YEUI EWEEUI Ol OUWEOGEWUDPOl wpOUOUOW :

different characteristic than the earlier works of Sinan.

#1 O0AOWNNNWOWEDUI EwbOw-1 EDxOAOUOwW-1 EDxOAOUOWI YYKk O wt |
60) EO] wsUa&al OOw?( Ox1 UPEODP&POT-BE U eEbvaadBeptsl DesignEIonal O wOT T wl
of the Islamic Environmental Design Research Certteby Attilio Petruccioli, Vth Year, N.5 -6, (Roma,

1988), 91

25



3.2. Sokullu Mehmed Pasha , OU@Ul wbOw &4Ex OEx¢

Amongst the late period mosques of Sinan in IstanbulO WE EOPUEOUz wOOUGUI U
distinctive character in terms of the criteria that led to the choice of their location.

As it was mentioned in the second chapter, the population and the tr ade capacity

of Istanbul POEUI EUI EWEUWUT T wi OEwOi wUIl 1T wUBPRUI T 60T
asserts that the Muslims, who were expelled from Spain between 1570 and 1610,

were settled in the Galata district.s2Towards the end of the century, Ottomans

had to improve their naval force due to some defeats in the Mediterranean seas?2.

As we know from the documents, the most important dockyards of the Ottoman

army located along the seashore of the Galata district. (SeeMap A) (Figure 21) As

it will be explained in the following section of the chapter, the imperial Cannon

Foundry was an important factor for the construction of the imperial armada in

this area. The workers who were related with the construction of the armada,

such as carpenters, caulkers, and also tk captains and crews were the

inhabitants of those districts. At the end of the era, numerous dockyards and

landings had been constructed outside the Galata city walls, alongside the

Ul EUT OUI wi UOOw A4ExOEx¢cwUOw' EUOgadwhwi OUUEOC
and the new facilities which arose related with the dockyards, a new construction

EUI EwOUUUPETI wUTT wEPUAaWPEOOwW O w&EOEUEwWPEUU
evaluated as one of the examples of this kind of a new district. It is sited near the

*EUCOXEOEEOAEUVUEWEEUOUUWUT T w2LO01 a0EOPATl wEODEW

(Figure 22, Figure 23 and Figure 24)

Sokullu Mehmed Pasha was known as one of the most important grand viziers in

AN A oA N o~

61 Halil chalE ¢ @Dttoman Galata, 1453 1553."in Essays in Ottoman Historyed. by Halil Inalcik,
(Istanbul, 1998): 50-51. Cited in Kuban 2000: 218.

62 Some of these defeats were Lepato and Tunis defeats. For further information see Ch apter 2.
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before being a vizier. It is possible to evaluate that the choice of location of the

T UEOEw YPabPl UzUw, OUQGUI wEOUOEwWETI wUl Ol YEOUuwW b
position. After the death of Barbaros Hayreddin Pasha in 1546, Sokullu Mehmed

Pasha was appointed to the position of grand admiral. During the Iran

expedition, he assigned this position to Sinan Pasha. In 1554, he was promoted to

Uil wUEOOwWO! wUl PUEwWYDabl UwEaw2L Ol a0EQw( 6w I
he became the second vizier. Soon after his mal ET I whpDUT wd UOBDT EQw2 UC
was the daughter of Selim I, he became the grand vizier in 1565. Sokullu served

as grand vizier for fourteen years at the most successful time of the Ottoman

Empire under the rule of three sultansss until he was killed in 1579 .64 As being an

old grand admiral, Sokullu was ordered by Selim Il to rebuild the fleet which

was damaged during the Lepanto defeat in the winter of 1572. In 1574, he was

again ordered to prepare the fleet for the re-conquest of Tunis from the Spanish.&

AswiOT wOUT I UWEEOPUEOQUWUUET wEUwW* ¢cO¢caw OPw/ EUI
POUOI ESw&l UOEET zUwldOOUT UwUUxxOU0wUT PUWDPET Ed w
used galley slaves as laborers in the construction of his waterfront mosque in

157a6s

AEXOEx¢c Owbi PET wpbEUwEOU Guatehd Qdtef, stdadsuns Eal EOI
front of the one of the gates of the Galata city walls. As the name evokes, the site
would have been inhabited by captains, crews and galley slaves. The foundation

POUEUDxUDOOwWI Ox1T EUPAT UwUT 1T wUT bxEUDPOEDDOT wWEUI

64 Ahmed Refik, O U0 ¢ $pkudiu@mtianbul, 3 EUDT w5 EOI ¢ waidy 81e8 Eac OOEU¢ O
65Necipoglu, 2005:362.

66 |bid .

N3 00U0OPUT ws &l EzwlOl EQVUWOEUDOI
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was used to refurbish the Ottoman fleet in 1572 and 1574% Viewed in this

EOOUI RUOwWw &AEXOExcwDUwEOYWROOEOOYWODIT @U & w @

EOOOI OOUEUDYI wOOUGUI w6l POl w2O0UOOUW EQEW T

| OEOPTI EWEWOI UUwYPUPEOTI wOOUGUI wEOOxOI Rwdl B U
AExOEx¢cwOOU@UI OWEOOOT UPET wUI T wbOx1 UPEOQWEUU

of SOOUOOUW, 11T Ol Ew/ EUl EWEVUWEwWT UEOEWEEODUEOWH O

emphasizes that during his first grand admiral experience between 1546 and

1549, he had renovated this site with the construction of 117 covered storage

spaces behind each ship vaults®

3T1T Ul wEUT wEePi 11T Ul OUwoOxDOPOOUWEEOUUWUT T wi BE!
Mosque. The two lines Turkish inscription of the mosque, which is carved on a

rectangular panel with eight sections over the northwest staircase of the

O O U @ Uvestitluley gives the date of 157778 as the construction year of the

mosque. (Figure 25) HoweverO w 2 O O Waki@yhzdesanibes the mosque that it

had already existed in 1574 7© Kuran accepts the inscription date as the

construction year of the mosque in his list prepareE WE a w2 DOE Oz UWEUUOE P OI1
In his book Mecmua-i Tevahir, Ayvansarayi gives the date 1577 according to the

chronogram of the inscription. 72

As we learn from the pious foundation, the wakfiDa AaEw EQEw $YOPAEwW I |
Traveler Notes, similar with Piyale Pasi EWEOEw* ¢ O¢Aw OPw/ EUT Ez Uu
were numerous dependencies near the mosque. The wakfiyya mentions an

elementary school, built in the north side of the mosque behind the imperial

68 N ecipoglu, 2005 362.
69 Necipoglu, 2005: 362.

70 |bid, 364.
71 Kuran, 1987: 254268.
7 Ef ¢adw' LUI ab O MecanaETévArEUEADOWET UDw!l d w#1 UBEnoUuEOE W5 ET DE
$EI EPAEVUWBEOL 891D w! EUC Ol YPOuw
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arsenal, two fountains near the mosque; one of them inside of the Azap gate and
the other outside of it, a well next to the staircase of the mosque which was
removed during the nineteenth century restoration, a commercial double bath
inside the gate which still extend 72 and numerous shops and warehouses which
were in the vaulted substructure of the upper-story mosque and around its
vicinity. #$ YODAaEw!l | O1l EPz UwOOUI Uwx EU WakiyyaUHex x OUO w U
mentions a bath-house, asebil inside of the city wall and a fountain outside the
citywal. 52 DOEO7 UWEUUOE®OOPOGwIUPT WWAEXxOEx¢-w, OUGUI
house, yet the elementary school is omitted.7# $ Ul OQaEw I 1 Ol EPOw OOI1 w

Ul vi 6011 607 wel OVVUawEUUT OUUWET UEUPET UwOi 1 w

20 00WEOUT wUPET UwoOOl wEEOQWOEUI UY]T wOEOa woE L
ironworkers, who f orge large iron cannonballs needed in

ships and other objects. Ships are caulked here before

navigating, and they are supplied with sails, ropes and

OUTT UwbOx0Ol 01 OUUG»

It is obvious that, the aim of all these dependencies was to meet the requirements
of the inhabitants of AzapOE x ¢ w@UEUUIT Uwbl T Ul wUOT 1T wUl EOI Ouw
DOx|I UPEOQWEUOEEEwWPI Ul wOOEEUI ESw3T 1T wxUOT UEOwW
Pasha Mosque, which is also a grand admiral mosque near the imperial arsenal
along the Galata seashore, shows similar approach with A Ex OEx¢ w, OUQGUI ¢

However amongst all these dependencies only the bath-house is extant. The

mosque was damaged from fires and earthquakes, thus it was restored several

73 Today this bath-house iscalOl EwWEU w81 | POEDPUI Ow' EGED¢ 8
7.1 E P x Q09%380 w

BgYOPaAaEw! 1 Ol EPpU&E 6wl aDUEY 0O w* &dl. U BoGkEIX(ist&nbuE w8 L ET Ow# |
S8Excw* Ul EPw8EacOOEUE AOwt Nhd

76 Kuran, 1987: 254268.

7$ U1 OaEwl 1 Ol E D ustarpd TaiEXVE.E @G W E E w (Istatb&E:GEIIAI OO U1 w! EU¢ O YBC

1952)p.38.$ O1 OPUT wOUEOUOEUDP OQWRIBED U EwbOw-1 EDxOAOUOW
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times. In 1596 a fire, recorded by Selaniki, damaged the mosque After two
centuries, in 1807, the mosque was burnt in the Galata fire, yet it was repaired in
a short period of time. 7 During this fire, its free standing minaret cracked and
then it was rebuilt. Nevertheless it collapsed after a few years later. (Figure 26) It
was reconstructed in the Ottoman Baroque style during the second quarter of the
nineteenth century.® In the earthquake of 1894, the mosque was seriously
damaged again and abandoned until the extensive restoration in 19418t All the
shops and ware-houses around the mosque were demolished when the modern
park was built between 1938 and 1941. During this renovation, the natural grade
was raised up. This way the vaulted stores on the basement level of the mosque
were walled over. (Figure 27) Furthermore, in 1938 with the construction of the
separated the mosque and the seaside. Two entries of the mosque and the
fountain, which are not being used today, are half buried under the bridge.
(Figure 28) Nevertheless, old gravures exhibit the natural ground level and the
UOPOxI1 El Ewi EREET WEEOQOWEI (Biguie PHwbP OwUT OUI wEl xbE

The freeUUEOEDPOT wODPOEUI OwPUwOO!T woOi wlT 1 wbOOOYEUD
Different from those of other mosques, the minaret is placed at the northeast
corner of the mosque instead of its northwest corner. The basement of the
minaret joins the main body of the mosque with a pointed arched block. (Figure
30) As it was mentioned above, due to numerous restorations of the minaret, the

originality of the minaret is a debatable subject. While Eyice mentions 1826 as the

2] OEOPOPOWNNWNOwWYOOwW( (Owt Yhdw" BUT EwbOw-1 EDxOAOUOWI YY

7 Eficaw LU apdal BUEDUEUAadDOwWUIT | w,- 000UV E-A DA WLE UD B D
Muslim Monuments of Ottoman Istanbutranslated by. Howard Crane, (Leiden: Brill, 2000, 364.

80 Kuran, 1987: 144.

81%0OUwEI UEPOI EwDOi OUOEUDPOOWEEOUUwWUIT U UKutdi, 400D O x UOET UU w
146.
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separation date of the minaret from the main body, in his traveler notes, Evliya

T Ol EPwUUEUI UwdPOwi PUwUUEYI Ol UwEOOOm Ul EUw D!
Furthermore, Egli believes that this location of the minaret is suitable for the
EOOTUITEUPOOWUOwWXxUEA]l UWEEOOGwW' | WEEEUws Pl wU
PEUI UzUwi ETT OwbPUwPOUOEWT EYT wUOWEOO=] Ul wpkpbC
611 Ow $YODPaEw | 1 Oll Eub watE xUWEKERE] UAUAUT Ow T 1 w Ol
narrowness of the area and adds that because of this reason, the minaret was

located across the path which was near the mosque.(Figure 31) On the other

hand, Kuban believes that the minaret was moved to the northwest for a firmer

foundation because of the ground that created problemssin that age.s If the

bridge had been disregarded from the perspective, a beautiful vista would have

seen under the lofty arch of the minaret through the Bosporus. It can be

evaluated that, besides the reason of the structural problems and locational

restriction, Sinan wanted to create such a perspective for the prayers of the

mosque.

PPUT w2l 6PpOPal w, OUGUI wPOWSEDPUOI wEOEwWILUUI Ow/
of its octagonal baldachin support system, its projection of mihrab and the raised
basement above the vaulted substructure. (Figure 32 and Figure 33) Like other
OO0U@UI UwbbPUT wi RUI OUDYI WEOOOI UEPEOwWI EEPOPUDI
results from an aim to provide space for shops and warehouses under the
OOUGUI dw" OPIT YI Uwb O w U iproblems oyl the xnfluenfisE ahl Ow U b O w

the preference of this kind of a substructure system. One of them is the fear of

82 Semavi Eyice, Istanbul MinarelerOw ( UUEOEUOO w &L a1 Ow2EBEUOEUwW OEEIT OF
&OOEPPOOWNA O wl Wk OWEOEWS$S YOPAEwWI T Ol EPOWYOO3 w( OWEOOOwW(

83 Egli, 1997: 138
84 This problem was related with the sliding and softness of the ground.

85 Kuban, 1997: 116
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flood and the other is the ground problem of the mosque, constructed just near

the sea® As it can be seen from the basement plan of the mosqe, a structural

discordance can be observed at the lintel system of the basement and first floors.

This situation increases the possibilities of a ground problem. Viewed in this

perspective, the reasons of the rising above the vaulted structure are not similar

PPDUI wUI EQwOl wi1LUUI OQw/ EUT Ew, OU@UI 6w, OUI OYI UC
which was hidden behind the Byzantine walls, rising on the vaults was a

Ol ET UUPUaAawWwDOwWUl UOUwWOI wbUUwYDUPEPOPUawIi UOOwW
was constructed outside the city walls, on the very edge of the sea. Thus the

Ul EUOOwWwOT wUOI T wYEUOUI EwWUUEUUUUEUOUUTI whPhEUWEDI

Mosque.

3POWUUEPUPEAUOWOOwWUT T wi EVVUDWEGEwWPI UOWUDPET wc
upper storey vestibule. This vestibule is the other distinctive feature of the

OO0UZUI 6w %UUUT T UOOUI Ow PUw PUw UTT wUODGUI wi BRI
buildings. (Figure 34) Instead of the conventional vestibule which consists of one

main entrance at the center, two platforms and one mihrab niche for each

x OEUT OUOwx OEET EwUPOWUPET UwoOi wlOT 1 wOEPOWEOOI C
two sides of the entrance facade and three platforms reaching the prayer hall.

One platform at the center has two mihrab niches and the others have one niche

for each one. Taay, these lateral niches are closed by a temporary structure.

(Figure 35) The slanting shed-roofed vestibule is lined with rectangular windows.

Kuban believes as that this is the sole example, due to the location of the mosque

near the sea; here the vestiule should be closed®” For such a kind of mosque,

which has no specific courtyard or precinct walls, the vestibule and doorsills

hold important functions. Gates and vestibules should have facilitated the

gathering of the congregation instead of the use of a courtyard. Therefore, here,

two gates of the vestibule, four mihrab niches, three platforms and two gates of

86 |pid: 115.
87 Kuban, 1997:115.
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the prayer hall carry all the functions of a courtyard and of the precinct wall. In
the meanwhile, the covered vestibule can be evaluated as a ireshold before the

divine prayer space.

AExOExc¢w, OUgUIl wi EVWEOwhhOwWwO! Ui UUwWEDPEOI UI
pillars. These eight pillars form an octagonal baldachin which is the second
example of this kind of a structural system in Istanbuld w1 L U0T OQw/ EUT Ew, OU¢
the first example to such a system and the biggest example is the Selimiye
Mosque in Edirne. The octagonal baldachin supports all eight sides by half
domes. Two of these pillars are buried in the corners of the mihrab niches.
(Figure 36) These pillars are stretched towards the drum of the dome as eight
weight turrets ar ound the dome itself. (Figure 37 and Figure 38) Different from
other late period works of Sinan, suchas L. UUI Ow/ EUT EQw* ¢ O¢Aw Obuw
Mahmud Pasha Mosques which their vaults or flat roofs used as a covered
1 O Ol OUwOi wUOIl |l wOEUI UEOQWUXxEETI UOwDPOwUT T w &aE>
covered with semi domes and small domes at the corners. The load of thedome
is transferred by these semi domes and the arches through the inner buttresses
which carry the upper galleries. These buttresses feature as bookshelves. (Figure
39 and Figure 40) While with the use of the octagonal baldachin, the integration
between the base and dome become fairer, the columns in the interior space
make a division between the central space under the dome and lateral galleries at
the eastbl UUWUPETI UWEOQEwWUT |1 woOLl 4aaPpOzUwWEEOEODOaWE!
These lateral galleries which cover three sides of the mosque emphasize this
division. (Figure 41) Furthermore, the lateral galleries are not placed on the same
axis with that of pillars of the octagonal baldachin, but aligned just behind of it.
The secondary columns which carry these upper galleries create a division
between the main space, which is circulated with pillars, and the auxiliary
spaces. The pillars and the buttresses carrying the galleries tie together with the

arches. At the same time, these buttresses carry the load ofthe semi-domes.
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(Figure 42) However, at the upper level, the buttresses get thinner and another
EUET wUauuUl OwUDPI wlOT 1T weUUOOUI UUI U4@)Utiskind | wi EA EE
of an articulation system narrows the galleries. At the same time, the structural
'l EEUUT woOi wUOT PUOwWUT T wi Ei Bspatewttaiss® &héllioU wUl i Ol

the mosque. (Figure 44)

371 wi EAEET wEl UPT OwPUwWOOT woOil wUT OEdOdWO @ &IE®E
According to Kuban, while stratification is a characteristic feature of the
OO0U@UI UOwWEI Ul Uwol T 4aEET w, OUGUI Ow2bOEOwWwUUDI E
i EAREE] wOl wi PUWOOU@UI Udw' I wEUUT U0UwWUT EVwOT T w
most mUUUT wil BREOx Ol w Of ws (Bdune KIE This Bidaueevatibd T O 8

entirely composed of contiguous window frames. The stringcourse moulding

separates the basement floor from the upper part of the body. The east and west

i EAEET woOl wOT 1T w OO Uumed inustk ipart® Witn UeicalEstrips BfD
OEUOOUadw6T POT wOT T wi EAEET wOl wlOT 1T wYI UUPEUOI
arch-shaped lunettes above them, the windows of the prayer hall have a different

asymmetrical composition. This asymmetry comes from the off-centric position

of the domical superstructure. The space after the vestibule of the mosque which

covered with semi dome and two small domes at the corners creates asymmetry

OOwUT 1 wi Ef B ITde valkpsdanteUdd theuwindows is explained as a

necessity to provide a luminous interior space. The lateral galleries with vaulted

superstructure could prevent the daylight. 89 The abundant windows continue at

Uil wOCcEOEwWI EfEEIT w O khuatdi Figued®) Fathidrniora, ggtaéni U U |

interprets plane surface as an effect of the tightly surrounded sites.s

88 Kuban, 1997: 117.
89 Erzen, 2004:148.

90 |bid.
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The n-EOQEUUPEEOWEUxT EUUwWOI wUT 1T w aExOBW: w, OUGU
generally evaluates as a sign of the declining power. Goodwin explains the

columns, supporting the lateral galleries, as a weakness of the plan. With these

secondary columns aligned, the U-shaped gallery increases the crowdedness of

the inner space® On the other hand, Kuran emphasizes the lack of harmony

between the superstructure and the substructure of the exterior walls and adds
UTEVOwsUIT wEUaAaOOI UUPEEOQWEDUxOUDPUDOOWOT wUT 1T u
OOU@UI z UwEIT U @IiKubarbealudel) wE BEXGOE x ¢ w, OUBUT wEUWE (
in the way the ideal enlargement of the hexagon-based baldachin scheme within

a rectangular wall cage. He makes a comparison with the plans of Renaissance

architects which symbolize the Greek cross# Kuban goes on to add that:

The skillfully resolved composition of the pillars and
buttressestthat are for some reason taken inside which
bear such an animated covering scheme makes the
mosque a superb unification of theory and practice.%

However, the innovative features of the AExOEx¢cw, OU@UIl w EUI wl
evaluated as a decline of his architectural creation. Different from the mosques of

/| PAEOI w/ EUT EWEQOEwW*c¢cO¢cAaw OPw/ EUTEQwWUTT wsUI I
debatable subject. Nevertheless, there is a tendency to evalua un-classical forms

as weaknesses of the design. It should be considered that the peculiarity of the

architectural creation. As it is mentioned, the narrow area, outside the city walls
and at the edge of the sea, is the most important reason for all trese innovative

features.

91 Goodwin, 1971:286.
92 Kuran, 1987: 149.
93 |bid: 115.

94 Kuban, 1997: 117.
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3.3. Piyale Pasha MosgU1 wbOw* EU¢ OxE1 E

/| PAEOI w/ EUT Ew, OUGUI wbUwWOOT woOi wUi 1T wOOUUWEIT EE
period works in terms of its archaic plan type and in term of its designer. ( Figure
49) The six-domed mosque is evaluated as a repetition of multi-unit early
Ottoman great mosque style. (Figure 50 and Figure 51) Thus, some scholars

POUI UxUIl Ow/ PAaEOI w/ EUT Ew, OU@UI wEVUwWEwET YDPEUDO

Piyale Pasha was one of the famous grand admirals in the Ottoman Empire. He

was a recruited Janissary in2 L O1 a OEOz UwbOx1 UPEOQwWxEOEET wUOU:!
was appointed as grand admiral and sanjak governor of Gallipoli. He conquered

many lands in the Mediterranean Sea. Piyale Pasha was coming from enderurss,

different from legendary grand admiral Barbaros H ayreddin Pasha who was a

pirate before being admiral in the Ottoman State.®” One of the important victories

of Piyale Pasha was the conquest of the Tunisian lands from Spain in 1560 In

tukt | Ow/ PAaEOI w/ EUIl EwPEUWOEUUDI EwhBnbas&l YT 1T Uu
Malta expedition was his first great defeat. In 1566, he conquered Chios Island

i UOOwWUT T wa&l 601 Ul OwUT 1 Owil wUOOOWUT T wUPUOI w
promoted to the rank of fifth vizier by Selim II. In 1568, he was raised to the rank

of the third vizier, after a while he was deposed from the grand admiral due to
200U00U0w, 1T Ol Ew/ EUT EZUwPDOOGwW200000UWEIT OPI Y

great power on the seas and at the same time on the state as a vizie¥. However

%5377 Ul wUET OOEVUWEUT w# OAEOwW* UEEOOW&OET Ul aw&OOEPPOWEOE L

9% Enderun was a kind of school of the imperial palace to educate the recruitments in order to being
them a statesman.

97 Belge,2005:203.
%. ] EDx OAOM2D w!l YYKk 0w

% |pid
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he continued to command the naval forces at the Cyprus expedition in 1570.
f Ul UwUT T wdOl EET UcwWEI T T E0wDPOwhkAhOw* ¢ Oc¢ A w
Piyale Pasha was raised to the rank of the second vizier in 1573; nevertheless he

was popular as a seaman during the second half of the sixteenth century.1o

Due to the absence of the inscription, the exact construction date of the mosque is
not known. However two Turkish wakfiyyas of Piyale Pasha indicate two
different construction dates; 2 April 1565 and 25 November 157321 |n his book,
Ayvansarayi accept the year 1573 yielded by the chronogramzin the letter of
s | EaBaQ iz ®Abut the debates onUT | WEOOUUUUEUDPOOWEEUI Ow- |
that:
2311 wi OUOGEEUDPOOUWOT wlOl 1T wOOU@UI OwlT 1 60wk
perhaps as a pious offering in anticipation of victory in
Malta, which did not prove forthcoming. Booty from the

conquest of Chios in 1566, the year he pasha rose to the
vizierate, may have been dedicated to the ongoing

the mosque.:s Furthermore, the debates on the architect of the Piyale Pasha

Mosque start at this point. Scholars, who accept the date of 1573 as the

WdEDEO WK t 8
0. | E P x QODEM20 w

102 Chronogram refers to the abjad. Abjad, in Turkish name ebced, is a type of calculating system in

which there is one symbol per consonantal phoneme. In his book Ayvansarayi calculates the letter

Ol wsT-EOUOZOQEOEWUT EETT UwUT 1 wEEUT wol wNWhwdOw' RNUDBwW" EOI
H., H., Ayvansarayi, ' E E D OE U z,listnbtil,1196% @ Pp. 2528.

03" Ef| ¢ &w' Bywdnsamyd.uCited in Baha TanmanO ustanbul * EU¢ OxE1 EZ EEOPwW/ DAaEOT
*LOOPal Upz OPOw, 1 EVUI Ul UPwYI! w3l OQIEEDEWNUEQLE DOEL ws 0B UEE
2 OUEOWODUEIOEW?21 Ox 04V OWE OBEOODDRIYBA waEac OOEU¢C Ow

4. | EDxOAOUOuWI YYKkOWKI KB

105Egli, 1997, Goodwin, 1971, Kuban 1997 and2 g 41 Ow 3L UB®@®, POEUDPUDOPOwW&I 0PI PO
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construction date, claim that Sinan was busy with Selimiye Mosque in 1573, thus
he could have not designed Piyale Pasha Mosque. Besides, the archaic plan type
of the mosque mainly caused such question about the architect of the mosque.
Furthermore the mosque is cited only in the 3 UT I 1 UL OuGjftEenOthd) B O w
UET DUI EUAWEOOOT U0w2®OEOZ UWEUDPOEDOT wui EOQUEU
It is known from the documents that there were some other building s which
to the hypothetical reconstruction of Tanman, there were seventeen madrasa cells
on the west side and twenty eight dervish cells on the north side of the mosque.
(Figure 52) ( OWEEEPUDPOOwWUOwWUT T Ul wEUPOEDPOT UOwWw$YODa
lost dependencies, Piyale Pasha Complex comprised of an elementary school, a
bath-house and a markete The site selection for the mosque gives us some clues
on the aim of these extensio buildings. The Complex was located behind one of
the important dockyards of the Ottoman arsenal. (SeeMap A) Some scholars
believe that there was a warehouse or another dockyard around the mosque. The
other name of the mosque, Tersane (Dockyard) Mosque, comes from this
EUDPOEDPOT 6w UwlUT 1T wUEOI wUDPOI OWEUwWS$ YOPaEwl I OI E
dug from the sea to the east side of the mosque. Evliya described some multi
story houses along the canal:® The mouth of this canal can be seen from Piri
Reix wEOEw- EOOE | w . (Bidhie 33 dhdi Figdre B4 There are three
EDIi 11Ul OUwhOUIT UxUI UEUPOOUWOOWUT 1 wEPOWOT wUT
Ul DPUWEEOEOOwWT 1 wuUl O OET Ul EwUT | wOUET UwlOi w2 L Ol

106 Other recOUE w EOOOUOwW OPUUT Ew 0T 1 wEOOUUUUEUDOBUWEWUDOE @I U
(Untitled Treatise), 1 DUE O1 U L QTueatBeddh ABRitécture), 31 4 OP U1 U [(Bivgrdphicdla E O
Memoir of Construction) and 31 4 OB Ul (RicgraphiealMeédir of Bu ildings).

107371 Ul wEOEUOI OUUWEUT owsYOPaEwW! I' OIYEDD Wuphd@d @ & Oluw DA
phWK|I AOw) UOIT Uw+ E 49).iFG fuitherinfon&iorD<aé Tanptanl k989, pp. 8794.

=

Bol ¢

108. | EDx OAMMD wl YYKk

1096 Y OP a E 12006:879. ED O w
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Ol wUOT T wOOE w A pdnedroud\elop navDde@sioutside of the old city.
He ordered to Piyale Pasha, Ferhad Pasha and Ayas Pasha for developing this
area with the help of new complexes.10Thus, it is possible to say that Piyale
/ EUT Ew ET OUl w*EUcCOxEI Ew EPUOUDEDGZE W OUBK OB &
consequence, this canal provides a link between the waterside and the inner part
of the land. It helped to cultivate this area. At the same time, as we know from
$YOPaEw!l 1l Ol EPzZUw OEUUEUTI UOw UT 1 wEE®BOW EUI EU
waterside. He states that two storied garden palaces were constructed along the
two sides of the dug.11: The other interpretation on the canal is related with the
hypothetical being of the dockyard and the sailor barracks. Egli claims that Piyale
Pasha got the site dug for the canal to provide water transportation to his
mosque and to the foundation. He adds that:
s31T 1T WOOEEUDPOOWOI wUT T wi OUGEEUPOOWEEQWEIT w
recognizing the advantage of provisioning the extended

naval installations by conveyance from the hinterland,
OT UVUWEYOPEDOT wUT 1 wERPVAWESEWPUUWEUUA wi EUE (

Moreover, Goodwin interprets the canal with a similar manner. He believes that
UlT WEEOEOWPEUWEUT WEUT wUOOwWUT T ws x O0WTheU OEE Uz w
third interpretation on the canal is that the canal provided transportation of the

materials which were needed for the construction of the mosque. 114

All these interpretations on the canal are important to understand the site
selection of the mosque. Furthermore, the construction aim of the extension

buildings such as the madrasa, the dervish convent and the bath-house could be

110 |pid: 377.

11 |bid: 377

112 Egli, 1997:130.

113 Goodwin, 1971: 276.

114 Tyurgut Cansever, Mimar Sinan, (Istanbul: OEEUEOEULUOwBFEA ¢ OOEU¢ Owl YYKkK
39



clarified. As it was mentioned in the previous chapter, the population of Istanbul
rose to eight hundred thousand from the conquest to the end of the sixteenth
century.115As a result of this growth, the state had to cultivate new settlement
EUI EUBw EEOUEDPOT wlOOwsYOPaEwWI Il Ol EPzUwbPUDUDOI
that the Piyale Pasha Complex was a kind of locomotive which helped to develop
UT T w* E UdisBiet.BaTHisuthe canal would be a tool for this aim. We know
f UOOwsYOPaAaEwWI 1T Ol EPzUwOOU!I UwOT EQwUT T w/ EUT Ewl
Furthermore, there were some barracks around the complex for sailors. The
dependencies of the mosque would provide the requirements of the district;
thereby these structures would bring the congregation together around the

mosque.

The most attractive feature of the mosque is its six equalsize-domed rectangular

prayer hall. Instead of the heavy pillars which we are used to see in the Ottoman

mosques, two slender columns carry these six domes.The rectangular scheme of

the hall provides closeness to the gibla wall during the prayer. Two slender

columns do not prevent the view of the mihrab. Contrarily; they help to ¢ reate a

unique interior space. (Figure 55 and Figure 56) Each dome has 8.90 meter

diameter. The domes sit on the gibla wall on the south side. The six weight

turrets reinforce this gibla wall. (Figure 57 and Figure 58) Wide -spanned arches

wrap the mosque on three sides. Figure 59) Two arches on the east and west

| EAEE]l WEOCEwWUT UI T WEUET T UwOOwUT 1 wOOUUT wi EAEEI
weight of six domes. Inside, on the east and west, these arches are used as

galleries. (Figure 60) On the north sideOw UT T wOLl 4aPOz7UWEEOEOOa w
center, in front of the minaret. (Figure 61 and Figure 62) At the same time, they

carry the large open galleries which embrace three sides of the mosque. The

ODOEUI UwUUEOEDPOT wEUwWUT I wEIT @odque is @ unusuall wi OUUE

1161t was also an Ottoman tradi tion that in the earlier time of the empire, Ottomans use complex as
a forerunner building which helps to develop the new district.
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feature in the sixteenth century Ottoman Architecture. Furthermore, there are
two entrances of the mosque at two sides of the minaret. (Figure 63 and Figure

64)

.0l woOl wUOT T WEPUUDPOEUDYI wil EVUUI Uwdiwa-/ PAEOIT w
storied galleries. The wide galleries envelop the mosque on its three sides.

Unfortunately, the mosque was damaged by an earthquake and neglected 171t

was restored three times in 1890, 1952 and 196%8 Today the fourth restoration is

continued. Becaus of the abandonment of the mosque in the past, the original

structure of the external galleries is not known well. However, today, the

entrance side wings of the mosque are covered with a kind of semi-opened

YEUOUI EwUauUUl OWEOE wUT 1 witrbeds@niingudofE(RiguiE 1661 D UwW E O Y |
and Figure 66) The mihrab niche, under the minaret at the center of entrance

| EAEEIl OwPUWEOYI Ul EwbPPUT WEWODPOEWOI woOLl 440z
side of the wall which is the inner side of the mosque. (Figure 67) There were

UOOT wxPEUUUI UWEGEWUOOT wOOUI UwoOi wsYOPaAaEwWI Il O
OOU@UI w6HUT wUI 11 UI OETl wOOwW+EUUI OUzwxDEUUUI C
external galleries and the second portico, which stands on the twenty one small

columns, is covered by a slanting roof. (Figure 68) Moreover there was

EEOOPT UExT awOOwUT 1T wi EVVDWUPET woi wlOT 1T wiEl EUDOI
EOIl UwOOUwl RPUVUWUOEEaAaSwWSYOPaEwWI I Ol EPzZUWUUEY
calligraphy. 129 The sign of the cover of upper story galleries can be seen from the

change of the construction material. While stone is used over the tympana level

of the arches, in the non visible part of the exterior wall which was covered with

a roof in that time, brick is used as the construction material. (Figure 69) The

117 Goodwin, 1971: 279.
s JOT UUPai UPOwkyYdwac OcOEEWSEOECT OEUOwWSEO¢ET OEUVUw&I O1 Ouw, I
19¢ Y OP 4 E 1200b: 319E B O
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ZPDEOEWPEOOOwPI PET wbUwUI | wOOUUwWYDUPEOI wxEUU
(Figure 58)

The white-on-blue inscription band wraps all around the prayer hall. Some parts
on the anti-gibla wall do not exist . (Figure 700! 1 UPET UOwUT 1 wOOPI Uwx E U
tiles at the mugarnas covering the mihrab niche were stolen. However after the
last restoration of the mosque, mihrab niche is covered with a similar tile work
PPUT wbUUwOU D FiguéeE D lid Bel@Bed thal heOnihife ungoble minbar

is original. 120 (Figure 72)

If we compare the area of the prayer hall and the exterior galleries, it is observed
that galleries covered a larger area than the inner space of the mosque.
(Appendix A ) Moreover, Piyale Pasha is the largest mosque amongst the late
period works in Istanbul. (Appendix A ) Egli interprets these galleries as follows:
6371 Ul w EEEPUPYI w UxEEI Uw ol EOOI UPT UAwW Ul
conveyance of goods and also the accommodation of
merchants on the terraces. he totally ancillary space
measures twice the space of the mosque which may have

led some historians to speculate that the mosque
originally had been built a ware house. 12

611 OwUI T wuUDPUI wUI Ol EUPOOwWxUOEI UUOw2L Ol a0EOuw
mosque (such as madrasa, dervish convent, elementary school and market) are
reconsidered, the large semi open galleries, which wrap three sides of the

mosque, can be evaluated as a kind of public place which served the* EU¢ Ox E1 Ew

district.

How the Ottoman armada went an expedition is known from the French traveler

Du Fresne" OOE al z UideOdéstiibés one of the expeditions in 1573,

120 | Epx OAOUOwW! YYkOwKI | 8

121 Egli, 1997 132.
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I RxOEDPOPOT wi Obw/ PAEOI w/ EUI EWEOEwW* ¢ O0chiw ODbuw/
and then visited the mausoleum of Barbaros Hayreddin Pasha before sailing with
EQOwEUOEEEwW OEUOET | Ew E¥@ihis Eddein@ny Bhowsuus thail 1 OE O

'1 1 DPOUEI wbi T Ul wUOT 1T wOOUUwi EOGOUUW. UUOOEQWEE O
mausoleum is located was a holy place i OUw Ul EOI 606w, OUI OYI UOw $°
describes some of the victory signs in the mausoleum of Piyale Pasha which

stand behind the gibla wall of the mosque .123 According to this information,

Pasha had the model of the Chios Island carved. As it is mentioned at the

EITDPOOPOT Owi 1 wOOOOwWUT 1T wUPUOT woOi wlTl | wsEOOBUI

61 POI wUOT 1T wOUT T UWEEUT T UT UwoOil w21 OPOw( ( OWOET w2
9EQOw, ET OUEw/ EUT EOw! ¢8B0BWOOURUI o0 ad wODT EO
PEUwUT T wpPi 1l woOi wOT | wi UEBEWYPADPI Uw200UO000 W,

constructed, there is no mosque recorded in the name of Gevher Sultan. Because

of the lost inscription of the Piyale Pasha Mosque, we could not know whether

the mosque is constructed in the name of Gevher Sultan and Piyale Pasha or only

for Piyale Pasha. While Goodwin interprets Piyale Pasha Mosque, he emphasizes

the masculine appearance of the mosquets( UWEEQOWET wUEPEwWUT EQw* EUC
was a kind of stage where Piyale Pasha displayed and declared his victories. The

idea.

With all these mysterious features, Piyale Pasha Mosqie can be accepted as a
OPOEwWOI wxU&aa0l wbOw2bOEOZUWEUET PUI EVUUUI w6l b
and Goodwin believe that Architect Sinan could not be responsible for such a

scheme with reference to his experiences on the unique space under a singd

12Dy Frense-Conaye, 189713914y 8 w" PUT EwPOw-4P3EDx OAOUOuw! YY Kk 6 w
123 Y OP a E 2006: €86.E D w
246 3 L x wOET U U ONdhiBud Péskalviddaud
125Goodwin, 1971: 277.
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EOOI wUUUUEUUUI Ows$T OPbwhbOUI UxUI UUw/ PaEOI w/ EUT
architectural design and adds that it is a space exploration of an architecti26x & w
-1 EDxOAOQUWET OP1 Yl wUT EVwWw2DOEQWEOUOEWET wUT T weE

he brought a new dimension of the Ottoman mosque. 128 Tanman states that:

Why it is not possible that Sinan, who throughout his
career experimented with new solutions for monuments
with centralized plans, tried out in this case designing a
mosque based on a scheme abandoned for a hundred
years, producing in it similar effects of spatial unity and
airiness?29

However it is known that multi -unit mosques continued to be built in Anatolia

during the sixteenth century. Two -EOOT Ew21 al w8 EYUUw, OU@UI wbOu
EOOI Ew #gUUw 2EOQE¢ Ow , Gddged | Auapb Seyh ! Modd@bi Ow UD R
the multi -unit plan type m osques. There is not any evidence for the existence of a

multi -unit mosque in Istanbul except Piyale Pashat

UwkPl wOOOPwi UOOwSYOPAaEwWI T Ol EPzUwOOUI UOwHOw
lots of spolia. The window grilles of the mosque may have been made of a church
bell which was collected from a place he conqueredi3:Moreover it is believed
that the slender columns in the upper galleries and the entrance portico are

gathered from new conquered lands. (Figure 73 and Figure 74) It is asserted that

126 Kuran, 1987; Kuban, 1997; Gooavin, 1971 and Egli, 1997: 132.
127 Tahsin x & ,8tanbul Camilerj Vol Il, (Ankara: T.T.K, 1997, 54.

1282 g 41 OO0 whWIMKGOUUHUED x OAOUOwW! YYk o wKI t 8w

(Istanbul: 2 EOE 04 wa 989,00 E UP OO wi UOOWABEDx OAOUOwW! YYKk o w
130 Kuran, 1987: 124126.
131 Y OP a E 12006: B19E b O w

44



Piyale Pasha removed the two monumental granite columns which stand at the

middle of the prayer hall, from the Podium Temple at Alexandria Troas. 32At the

same time, three circular discs which are buried on the each east and west gallery

walls of the mosque, is seemsUOWETl WEwWxEUOw Ol wUOT T wgdoudodu
balcony. (Figure 75 and Figure 76) It is an unknown question why those discs

were buried on the walls. 133 Kuban and Goodwin believe that the two major

columns may have been the reason of this archaic plan type:#It is possible that

Piyale Pasha wanted to use these two columns in his mosque and Sinan designed

such a kind of mosque according to his demand. (Figure 55) It should be

considered that it was a very difficult task to bring a column from somewhere

beyond s EWEUwDPUwBDUwOOUI EwbPOw2L Ol 8BO0EEGDPxIOAEDOAUC
OEOI UWEWEOOOI EUPOOwWPLPUT wUOT T wi UEOCEWEEOPUEOZ L
construction of the ships and an aqueduct in Istanbul, and the archaic plan type

of the mosque. She asserts that the workforce of the Piyale Pasha Mosque must

have been dominated by the crew of the arsenal.:3¢ Denny describes Sinan as an

architectural historian and claims that Sinan showed us a classical application of

an early Ottoman idea.” Besides, Erzen makes a similar interpretation and

claims that although the role of the Piyale Pasha in the unusual form of the

OOUGUI wPUWOEYDPOUUOWPUwWOI YT UUTT Ol UUWUUEUT Uw?2

spirit that characterizes his late buildings.

Consequently, when we consider the structure of the corps of Royal Architects,

thh w1 RDPUUI OET w Ol w UT 1 w UxOOPEUOwW UT 1 w il EUVOUI

133Today, of the six discs, only two are extent The others are replaced with red discs.

134 Kuban, 1997: 118; Goodwin 1971: 277.

13y Ol Uw+L 0] PLWOEDNOE OB wE E 6D wVIBT)HE E I (Abkdrard O.K. ELE78.¢ wphuk k Y
13- T EPDxOAOUOWI YYk owKI K& w

Bedw! wH#l 00aOwWw?2POEOWUT I w&UI ECOwWwEUwW UET PUTI EOUUEOW ' P!

( U0 E OTErdicy {Raris: 1983), 108.
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dependencies of the mosque and the high rank of the Piyale Pasha (husband of a
sultana, vizier and grand admiral), it is difficult to believe that this mosque was a
structure that was converted from a warehouse or constructed without
permission of the chief architect Sinan. He created a complex in view of the fact
that the site properties, the construction material which he had, and the historical

background of the Ottoman architecture.

3 KBw* ¢cOcAw OPw/ EUI Ew, OUGUT wbOw3Ox1 EOI w

+DOl WEOOwWOUT 1 UwOEUT wx1 UPOEwWPOUOUwWOI w2HpOEOOU
debatable mosque in terms of its unconventional plan type. Even if it is one of the

PI OOwOOOPOwhPOUOUWOI w2 bOE 6oe mentdaed with @D w/ EUIT E
positive point of view in the literature. The main reason of such an interpretation

stems from the similarities between the mosque and Hagia Sophia. Furthermore,

about the role of his assistance in the construction process. According to the two

inscriptions of the mosque which are located over the east and north gateways of

Uil WEOOxOI RzUwxUI EDPOEUOWUT 1 wOOU@UI wPEUWEOOX
eighawal EUVUWOOES W' OPI YI UOwUT 1 wEOUUI UxOOEIT OEI
complex in 1578 when he was the grand admiral of the Ottoman fleet.e* ¢ O¢ A w O P w
Pasha, different from other admirals Piyale Pasha and Sinan Pasha who were

educated in Enderun, rose to the position of grand admiral through the rank of

corsair as Barbaros Hayreddin Pasha. When he was captured by an Ottoman

138 Muslim Judge.

139 For the further information on these correspondences selDw- | EBx OAOUOw! YY k 6 wKt hd
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armada, his career began as a rower. His name waskc EOT | EwUOws 4 OUf z wepUI
after he had been converted into Islam. He participated in lots of naval

campaigns with Turgud Reis and Piyale Pasha and became the governor general

of Algeria after the death of Turgud Reis in 1565. During the Lepanto defeat, he

commanded the left wing of the fleet, and his fleet gained a partial victory. 140

Selim Il rewarded him with the position of grand admiral and with the title of
sO0¢cO¢cnzwbl PET wOl EOUwWUPOUESd W UwEwl UEOEWEEODU
the construction of new fleets for the navy. We know from documents that, in

tuk Al Ow* ¢ Oc¢chiw OPw/ EUI EwUI EUPOUWUT T wi O 1 UwbkT E
Ul T wil OxwOi wUI T wi UECEwWYDPaADI Uw200U000%Ww, 1T 01 E
-1 EPDxOAOUwW I OxT EUPaAKBwW UDPw VEOTl BWwhOw 01 w x U
construction activities. He had been ordered as an overseer of the construction of

a fortress in the Morea Peninsula. It is believed that an unnamed foreign architect

Pl OwPEUwWUT 1T wOl OET UwOIi w* ¢ Octidh taanCabsistedobeioE z Uwil EO
Uil wUOAEOQOWEUET pUI ECUOwW UET DUl EUWOEEEOOwWDOw
OEET wUOT T wEIUDPT OQw Ul UOAwW O w UT“PRUrthesn®rid,UOx 1 EOw

-1 EPxOAOUwW xOPOUUwW OU0w Ui E0w/ EUT EwEOOEIT OU
*EUCOxEI EwWEUUI OEOWEOEWEUDPOEDOT wxUONI EOUw

construction team in the absence of naval campaigns during the reign of Murat

bath and the renovatb OO w O w UT 1 w! 1 a E & b BeiThe( reportucl T OUT w x
Contarini supports this information; he asserts that a very large hamlet near the

*EUCOXxEI Ew UUlI OEOQOWPEUWEUPOUWEawWw* ¢cO0ciiw OPwl/ E

0 O0wUlI T WEPEODPOT UExT PEEOwWDOI OUOEUDPOOWEEOUUwW* ¢ Ocfiw OB
Islam, vol X. Leiden, Brill. 2000.

W | EDxOAMMD Wl YYKk O w
142 Selaniki, 1989, |, 86WA OwNt d w" PUT EwbPOw- 1 EPDx OAOUOw! YYk O wKt Y8 w
WL OVl D x Mchitdcnal, " 1 Ul OOOPEOWESGEwW/ ObPT Uow3T 1 w3OxOEx¢ w/
Sixteenth Centuries(New York:, Architectural History Foundation, 1991), 167 -170, 231240.
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renegades galley slavesi Furthermore, wi 1 Qw21 OEOPOPwOI OUPOOUw* ¢
ITwUOGETI UOPOI UwUOT 1 wEDi 11Ul O0wUDPUOI Uw ol w/ EUI
SEUUI OEOzUwUUxI UYDUOU 74w it was Wnertignéd UrEthei OU w Ew 1
previous chapter, like his predecessor Piyale Pasha, healso got the porphyry

columns transported as spolia for his own mosque.'4Some other marbles and
EOOUOOUwWPI Ul wUUEOUXxOUUI EwEawbOxl UBDEOwWI O11 0
With the light of these historical documents and our knowledge about the role of

*Ochiw OPwPOwWUT T WEOOUUUUEUDPOOWEEUDYDPUDI Uwoi
Uil Ul wi EOOI awEUET DUl EUUWEOQOEwW*¢O¢cAnw Obw/ EUI
during the design and construction process of the mosque. However it is difficult

to evaluate this point as the only reason of the similarities between the mosque

and Hagia Sophia.

*¢cOchiw OPw/ EUT Ew, OUGUI wUUEGEUWDOWUT T w3OxT E(
city walls of Galata in the sixteenth century. ( Figure 77, Figure 78 and Figure 79)

As we learn from the notes of foreign travelers, the Tophane quarter was

dominated by seafarers and mainly the international staff of the imperial Cannon

Foundry. 14¢ Bostan argues that the cannoniers of Tophane and the imperial

armada were closely related to each dhers, they worked together in the

numerous imperial works. 4 It is possible to say that the imperial Cannon

144 Alberi, 1840-55, 11,2221 | + S w" PUT EwPOw-1 EPx OAOUOW! YYKk o wKt Y& w

145Selaniki Mustafa Efendi, , Tarih-i Selaniki / Selaniki Mustafa Efended. by Mehmet d x 1 ®dl OB Ow

430.
146 These columns aresited at the interior of the mosque.

1479 ( O whuk AsKowérdd untbiihg to Istanbul fifteen columns from Bozcaada (Tenedos) for royal

UUT 8>w-1 EDxPEPOQU DFYMKOWT whl YEw 2OUUET 6w ! EI EEOEDO¢ O
Detfterleri.

148 Jerome MauraDE OWED U1 EwbOw43R.EDx OAOUOwIl YYk 6w
149 E Ulddlawm, OsmarO¢ w! ET UPal w BILiaab OF Eawdue U@IELEH: 8 L UOw 3 EUDT w
*JUUOUW! E1992)PBI2H0 w
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Foundry was one of the factors of the development of the imperial armada in the
Tophane district. Eremya who was an Armenian author describes seventeenth

El OOUUazUw3OxT EOQI wEUwWi 660006PUO

2031 DPUwx OEET wb thupi (B GQud BEERudra000 Wby BEIG a w
cannon balls rest on the ground, ready for shipment.

Mariners sit under the shade of the big-plane trees

nearby. This is a broad jetty completely stacked with

T OOE.thé quarter where one encounters rogues,

scoundrels, and the licentious mariners has the Friday

OO0UGUI woOi w* ¢ OCcAWPOPUEHLEEDO wE OODT bEOE W
the dormitories of cannoniers where the chief cannonier

resides0 1%

(OWEEEDPUPOOOWUT T w$ Ol OPUT w$ OEEUUVUAWPEUWUT T UT
*¢cOcAw OPbw/ EUT Ew B ®O®e énl ifsuwindatUotutkel Ihbhization

process of that quarter because of the inhabitants of the English Embassy were

disturbing the Muslims by their cultural behaviors. 51 As it is understood from

the depictions, this site was a suburban part of the city outside the fortification

walls and was dominated by the tall trees and a dense landscape. Figure 80 and

Figure 81) (1 wUOT T w2L Ol a0EQw (zUwOUETI Uwi OUwUT T weEl
EDUUUPEUWPUWUEOI OwPOUOWEEEOUOUOwWhUwWwhUwxOUUB
would have been a kind of locomotive for promoting this quarter like the mosque

Ol w/ PaEOI w/ E Wl Besided) ucarkbe clddmed that the main reason for

ET OOUPOT wUT PUwUPUT wEUWUT T wEUPOGEDOT wWEUI EwOI |
features of Tophane district. The mosque stands at the edge of the sea, across the
30x0Ex¢cw/ EOEEIT wE O BotukelBbsporud fcbbh Ehé Héditerxa®eard U w

(Figure 82 and Figure 83) Moreover, this was the first entrance point on the route

of the fleet which was on the way of return from the campaign to the capital. This

UPUI WEEOWET wi YEOUEUI E w Esbiayds @uwrand @dinau A OU w * ¢ O«

150g U1 OaEwl 1 OILBEWOIMREBDO ORPUT WOUEOUOEUDPOOwhA32uEDPUI EwbOw-
B ] EDx OAMID Wl YYKk Ow
49



similar approach is seen in the site selection process of the Grand Admiral Sinan
Pasha Mosque2E OEWEOUOwW AExOExcw200000U0w, 11T 01 Ew/ |
known from the wakfiyya which was registered in May 1581, Pasha endowed
many commercial dependencies around the mosque. Some of those are; a bath
house, eight shops to the north side of the mosque forecourt, eighteen shops on
the south and southeast of the precinct wall, forty -four additional shops nearby,
fifty -six upper storey rooms, seven warehouses, a public eating house, an empty
plot for keeping fifty two -oared boots. (Figure 84) When the existence of the
Imperial Cannon Foundry and Imperial Armada are considered together, it is
seen that many of these dependencies served theseafarers of that quarter. If the
potential of this suburban area, the shops and the warehouses can be evaluated
as a proof of this condition. Benches, salesmen and goods were sen in some of
the nineteenth century gravures of Tophane quarter. (Figure 85 The other
possibility is that in the sixteenth century, Tophane was also a center for seafarers
and salesmen, thus the dependencies around the mosque were answering the

needs ofall those users in the quarter.

*¢cOcAw OPw/ EUI EWEOOXxOI BRWEOOUD U htiise@hdieE wuOOU G
madrasa. (Figure 86) The bath-house and madrasa are located outside the
precinct walls. The mosque, the mausoleum and the bath-house are listed in all
the three autobiographies of Sinan. Although the second wakfiyya, which is
dated in 1581, mentions only the bath-house as the dependencies of the complex,
O0U¢ OE a wE OE b Ohbusk Wés @dddd itol tha Edmpléx after the year of
1583153 While the mosque and the mausoleum were built with ashlar masonry,
the bath and madrasa were constructed with stone and brick. It is interesting that

the dome size of the bath-house is larger than the main dome of the mosque

152The scholars believe becaise of the monumental mausoleum of Barbaros Hayreddin Pasha,
Sinan Pasha wanted to build his mosque at the back of the mausoleum.

153 OU0¢ OE2®0uNt k
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itself. (Figure 87 and Figure 88) At the same time, the mausoleum is covered by a

double-shelled dome. (Figure 89) Sinan used this kind of a double shell covered

UOUUEOUU]l wbOwUIT 1 wUPET wbbOT UwoOi wOT 1T wiLUUOI Ow/

cover system can be interpreted as an effort to the seen from the sea. This

interpre UEUDOOWEEOWET WEEEI xUEEOI wi OUw*c¢O0c¢ciaw OP

have wanted to emphasize the dome of the mausoleum from the sea, near the

mosque building.

There are five gates of the courtyard; two of them are on the north side, two of
them are on the west and the main gate with domed porch is on the east side of
the precinct walls. (Figure 90) At the intersection point of the north and east
walls, a domed structure sebil stands. (Figure 91) Between the precinct walls and
the mosque, an intimate courtyard is seen. The ablution fountain on the entrance
axis of the mosque stands closely to the broad double portico of the mosque.
(Figure 92) The five-domed inner portico rests on the marble columns with
mugarnas capitals. The second wooden slanting roof portico stands on the
smaller columns with lozenge capitals and broadens on wooden struts towards
the ablution fountain. ( Figure 93 and Figure 94) It may have a function of defense
with the higher precinct walls against the noise from the outside. Today the
original free standing, domed, ablution fountain stands very close to the other
ablution fountains lined on the north precinct wall. Yet it is not the original place
of this precinct wall. During the widening of the street in front of the mosque, the
north precinct wall was demolished and rebuilt closer to the mosque. While the
ablution fountain on the inner side of the precinct wall was re -established, the
shops on the outside of the wall were not put back.s* (Figure 94) It can be added
UT E Uw2 b O EfQ gddsignlddl& éah tel$een in the site plan. Thesebil at the
corner and the main gate on the east side shows us that there were two important

arteries on the east and north side of the mosque. Figure 95) The construction

154 Kuran, Apullah, 1987, p.214.
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place of the public fountain, w hich was built in 1732, the shops on the north
precinct wall which do not stand today, and some benches in the Melling
depiction, which are seen on the east side of the mosqueFigure 85), support this

idea.

Today the complex stands within some distance from the shore. Yet it is known
that until the nineteenth century, the complex was situated just near the sea.
Furthermore, the historian and geographer , 1 T O1 Ew 1 ¢cOWEOEDPOUwWUI E
filing the sea.15s According to the popular story, this is the reason of two

revolving cylinders on the two sides of the main gate. 56 (Figure 96)

371 wi OUPUI wOl EEWEOYI UwUUx1 UUODUUEUUUT wbUwUT 1
Mosque. The whole roof including the flying buttresses, the smaller domes and
EOUOwWUT T wi EAEET UwOil wOT 1T wi OUUwWT Ul EEBIgueUET I UwE
97 and Figure 98) - 1 EDx OAOU w1 OxT EUPAT UwUT T wUUDOT woi u
period works. 157 Kuban interprets the lead roof as an evidence of major
reparation. 58 However, Kuran asserts that there is no data or documentation
about any reconstruction process of the mosaue. It is only known that the
minaret was renewed after the Crimean War. The stone cap of the minaret was
also renovated in 1959.15¢ Goodwin explains the reason of using lead towards the
end of the century. There was a glut of lead in the markets due to the English

ships which were carrying illegal cargo under the embargo which Ottomans

155 ] 7 Ol Ew DGIOBwDOw-1 EDPxOAOUOwW! YYKk Owx 8 wKt | §uw

156 | EDx QA OUO © w43y, Bkodimgto the story, Sinan added these two revolving cylinder
in order to prove the stability of the mosque.

157 |bid: 434.
158 Kuban, 1997: 112.

159 Kuran, 1987: 218. For further information about the minaret, see, Semavi Eyice, 198: 57.
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imposed to Christian powers. Thus lead became a cheap and abundant
construction material in the end of the sixteenth century. %0lt is a general idea
that the lead gives an opx Ul UUDPYIT wEOEwWw UOT EPOOawYDPI PpwUOuW

Mosque. 161

3711 WERPDEOOwWOOOT PUUEPOEOwWx OEOwWOl wUOT T w* ¢ O¢iw
Uil wgl EEVUI UwOOwUI 1l wUPOPOEUDUDI Ukigare 8% 1 1 OQw' E|
The main dome, which is supporte d by four huge columns, is flanked by two half

domes towards the north -south axis. The apsidal projection of mihrab, the small

semi-dome on its recess and the double portico of the entrance stretch the length

of the mosque. (Figure 100 and Figure 101) The central space under the main

dome is surrounded by the galleries around its three sides. (Figure 102 These

broad, deep and well lighted lateral galleries are covered with cross-vaults except

on four corners which are covered with domes. The double columns on the

gallery level are one of the striking features of the mosque. (Figure 103 The stairs

reaching the galleries on either sides of the mosque are projected from the main

body. (Figure 104 On the ground level, the cross vaulted exedras do not

integrate with the central space because of the huge columns. Figure 105 The

main dome rests on an upper cube. While on the north and south, the cube is

supported by semi domes, the four great arch shaped buttresses support it from

the east and west sides. (Figue 106) Kuban believes that the four great arched

buttresses, which almost never had been used in Ottoman architecture, are an

addition after an unidentified earthquake as an intervention for reinforcement

purposesi2’ OP1 YI UOWEUwPIT wOOOP wh thatkewe art) tbEaddy Uw U1 Ul

documents on such information about a reconstruction of the mosque. 162

160 Goodwin, 1988:12, and p. 19, footnote 16.
161 Denny, 1983 111, Goodwin, 1971: 287288.
12x JEEOOw# OAEOOWRNNA Owx 8 huhul 6
163 Kuran, 1987: 218.
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According to Denny, these great buttresses have two functions; one of them is

their visual function which is to soften the sharpness of the cube on which, the

dome sits, and the other is their structural function preventing the outward -

leaning of the great arches on two sides which are also supported by half domes

on the north-south axis.’s4In a distant perspective, it can be claimed that the

buttresses increase tte visibility of the dome and emphasize its size. (Figure 95) If

the symbolic connotations of the dome are considered, it can be asserted that one

of the other functions of these great buttresses might have been to underline the

existence of the dome and toenhance the apparent diameter of the mosque from

Uil wUIl Ewxl UUxT EUDYI 6ww®»UUUOTT UOOUI OwUT T wi O
achieves towards the buttresses level. Figure 107) If the basic structural scheme

of the mosque is observed, it would be argued that this kind of a buttresses and

i EREE]l wEIl UPT OWEOUOEWET wbOUI UxUI Ul EWEVUWE wOI |
mentioned above, the basic baldachin with its cubic-based dome is the main

structural element of the mosque. Half domes support the baldachin on the south

and north sides. However, on the east and west sides, only the side wings which

are covered with vaults support the baldachin. In this kind of a structural

UET T Ol Owl 01 YEUDPOT wUOT | wil EVODWEOGEwWPI U0wi EAEET w
to prevent the outward -leaning of the base of the dome. At the same time, the

four great arches could be interpreted in the same manner. As a consequence of

this structural scheme, instead of pyramidal view which Sinan used in imperial

mosques, prismatic chaUEEUT Uw Ol wUT 1 wi EVUVWE OE wigdreUU wi ERE
108 and Appendix B) East and west facades act as a shell which covers the

interior space of the mosque.

With the double portico at the entrance of the mosque, the north galleries and the
mihrab recessproduce a longitudinal prayer hall which is not altogether suitable

for the Islamic prayer ritual. At the same time this kind of a plan type creates a

164 Denny, 1983:120.
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somber interior space. (Figure 101) Scholars generally interpret the somber

interior space as a result of that kind of a plan type which refers to the Hagia

Sophia and they allude that this is an evidence of the inability of the architect.

Moreover, due to this fact, they claim that Sinan could not be the unique architect

of this mosque or there shoulE w E1 wEOw HOI OUI OETl woOiw 0T 1 wxE
However this kind of a somber interior space may be a conscious preference of

the architect himself. When the location of the mosque is considered, the architect

might have searched for a kind of mysticism whic h can be felt when passing

from the lightened exterior to a shady space.

(OQwUxDUT woOi wlT 1 wOUOTI UOUUWPDPOEOPUOWUT T wbOOI U
is not lit well due to the broad lateral galleries. The stained glass windows are

used both at the mihrab and the crossvaulted side galleries at the ground level.

(Figure 109 Denny interprets the stained glass lunettes as gothic elements used

by Sinan.ss Kuran indicates that during the restoration on 1959-60, the painted

design and stained glass windows were renewed.’s’- | EDx OAOUWEUUI U0UwUT

The original rib vault stained glass may have been
inspired by churches the Calabrian grand admiral
encounter during his Mediterranean expeditions,
such as Gothic Cathedral of Cyprus which had
recently been converted into mosque 1ss

The debates on the some influences of the mosque continue on its calligraphic
roundels. Denny argues that while the name of the God, Muhammad and first six

(OEOUwPI Ul wpUPUOUI OwOOwUT T whpEOOUzZwUDOI wuUI YI

165Kuban, 1997: 112; Egli, 1997: 132; Kuran, 1987: 1
166 Denny, 1983 120.
167 Kuran, 1987: 218.
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these names were hung on the walls on discrete roundels as in the Hagia

Sophiae (Figure 110

any comparison between Hagia Sophia and itself. This kind of an interpretation

brings the questions of the architect and the extent of his responsibility to a

EOPI OUzUwWET UPUI UBw* UUEOWEOEwW* UEEQwW@UI UUDOOL
inner space by rows of columns while achieving the spatial integrity in his

mosques. Kuran states a simple singleE OUPIT UOws* ¢ O¢c¢Adw OPw/ EUI EwE
EAw2DOEOOWEUVUUWOOIhnwOwWT PudBOOOWEEDBEO&Z UEEOQuWI
Ali Pasha Mosque as a translation of Hagia Sophia and explains these similarities

EUWEwWUT UUOUWOT wOT T wk b UTer Hé pefekivaes the@nbsiue ad D w/ E U
Ewl OOEwDOOUUUUEUDPOOWOI w2DOEOzUwi PUUOUDPEDUOG
historicist attitude of Sinan.71# 1 OOa wEl OPI YI UwUT EVw* ¢ O0¢cAw ODI
EOOUEPOUUWEUUI OxUw Ofl w2pPOEOwWwHDOwW OUckiall w UOw U
problems.172 Polatkan asked why Architect Sinan used old plan types in Sinan

/| EUT EOQw/ PAaEOI w/ EUI EWEOEwW* ¢O0¢ciw OPw/ EUI Ew, OU
a reading of the Hagia Sophia and put this reading in writing with extreme

E 1 O b EHrEauditionuGoodwin believes that Sinan imitated and reinterpreted

Hagia Sophia. Different from Denny and Polatkan, Goodwin does not find the

inner space successful from the view point of Muslim rituals 7#and asserts that

while Sinan reinterpreted the plan of Hagia Sophia, he acted as if he was not

169 Denny, 1983: 117.

170 Kuran, 1987: 218.

$ U U & &enturies of Ottoman Architecture "A Supiidational Heritage" (Istanbul: 8 $, ww8 EaX OOwhNNN
72-77.

172Denny, 1983.
173 Polatkan, 1999: 76.

174 Goodwin, 1971: 288.
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aware of the problems of the old building such as elephant buttresses at the
middle of the inner space. s Egli participates in this idea and addUwUT E0ws EUWE wU
can be accepted as a mature building, although it deviates from the consistent
OPOI woi wU x EEmdnEglip3odtwin, Bl Buérah accept the major role
Ol wOT T w*¢O¢hiw OPw/ EUT EhwiiGguUT 1 wETI UPT OQwx UOEIT U

Different from these common interpretations Yerasimos stresses Grand
EODPUE OUz w OédntmiUand) eoisidens their common features.r”” The
shared features of those Mosques are H that th ree have atypical plan schemes
and adopt an archaic model.2”¢ Furthermore all had to cover a large area because
they were built in a district where shipyard workers settled in these new
cultivated areas. Yerasimos asserts that due to the institutional constraints, Sinan
would not increase the size of the dome. Thus, he used archaic plan types with
additional internal galleries -E UWE wOOET Owi O Yand ext@rahgalleri®d w/ EUT E
as Piyale Pasha Mosque. By this way the prayer area is increased without an
increase in the size of the dome. This seems a very sensible approach to explain
the reason of using old x OEQw Uaxl Uw i OUw EEOPUEOUz w OOU®D
interpretation could be examined with two questions. If the aim was to increase
the prayer area of the mosque, why did Sinan use Hagia Sophia plan type as a
model instead of any other plan type? While Sokullu Mehmed Pasha Mosque at
AzapOEx ¢ WPEUWEUPOUwWI OUwUTl bxaEUEwWwPOUOI UUwOUUU

not use such a plan type which does not increased with galleries. At that point,

S OEI Ul aw &OOGEPDPOOW ? 2 b OE Ganwitviiviental" medign,dourr@lEod Ge BlamicO w
Environmental Design Research Central. by Attilio Petruccioli, V * Year, N.5-6, (Roma, 1988, 12.

176 Egli, 1997:132.

177 Stephanos YerasimosOw ? 2 DOEOQw EOEw | PUw / EUU OO toGwirchééntdlE 0O1 w EOE
Design,Journal of the Islamic Environmental Design Research Ceatreby Attilio Petruccioli, V * Year,
N.5-6, (Roma, 1988, .126.

178( Qw2 POEOw/ EUT Ew, OU@UI Ow UET PUI EQw2POEOwWUUI EWEWUDPODO
in Piyale Pasha Mosque, he used a similar version of Bursa Great Mosque plan type.
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-1 EDxOAOUZUwWI RxOEOEUPOOWEEOWEOEUDI awlT 1 Ul w
Pasha, as a small relica of Hagia Sophia, was an expression of Ottoman might

and a proclamation of the glory of Islam at a time when the victories of the

Ottoman naval army were becoming rare. At the same time the mosque was a

message not only to the Ottoman people but also to the European people who

lived in Tophane and Galata districts. In addition, Necipoglu claims that the

OOUQUI whOEPEEUI UwbhUUwWXxEUUOOZzZUwxUIT UUDT T wEl L
vizierate as had Piyale Pasha: If the four point supported system was a

Ol TEOP&ATl EwrcOciw OPw/ EUI EzUwx OEOwUax] wEUWE w

Consequently, it is well observed that almost all subsequent interpretations on

*¢cOchiw OPw/ EUI EdarjfyOthezubdeniatld sivflarity) ietween the

mosque and Hagia Sophia. Apart from those explanations, eventually we should
OOOOwWEUwW* ¢Ociw OPw/ EUI Ew, OUBUI wWEUWEwWxUOEUEL
PPEI QawUl i1 UUI Ew UOw UP O Mogflead) Magia) Soghlaun* ¢ O¢ fi w
Ul OEUPOOwWUOWUT T wxOEOwUaxl wEEQWET wEEEIT xU1 E wl

of the scholars claim; an intention to increase the area of the site, as Yerasimos

I EOEOQwWDPi w*cO0¢cAw OPw/ EUI Ew, OUGUI wPUWEOBOXx OUI
2DOEOQw Pl PET wEUI wEOOUUUUEUTI EwPOwWwUT | wUEOI wa
, ET OUEw, OUGUI WEOEwW AEXxOEx¢cw200U00U0wW, OU@UI Ou
experiment with different schemes in those buildings. As a common

characteristic, the prismatic, two dimensional facades are the expression of those

schemes. Furthermore, the longitudinal interior space and four buttresses can be

structural problems he confronted with his experiments. The small size of the

dome of the mosque in comparison with the dome of the bath-house, as

179- 1 E D x QOB 4BO. w
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mentioned above, can be explained as being related to the different structural

scheme used in the mosque and in the bathhouse.

©OET UUOUEOQWEOEW9EOwW, ET OUEwW/ EUT Ew, OUGUI wbUwC
EUDOCEPOT UwOi w$al xOwWEUUWEOUOWT E U w0 W E C
works. The only inscription on the fountain gives the name of the patroness of

Ul 1l wEOOXxOI BRWEUWOET UUOUEDW@EDBWOEPOQWEEOWBAQT &
three daughters of Selim II. She was born in 1554 when Selim Il was a prince in

Manisa. In 1562, when she was eighteen, she got married with the Janissary Agha

| EOCUECEEI ¢w' EUEOwDPOwWUT | wUEOI wUDPOI wpDUT wi E
&1 YT 1 Uw 2UOUEOzUOw OEUUDPET 1 6w | EOCUECEEI ¢w ' E
©OET UUOQUEOwWPEUwWUPIT OU a uaf) priddess got mdiiedW@EDalw 2 E O1 w a
Mahmud Pasha, who was the fifth vizier of Sultan Selim Il. 182 Bosnian-born Zal

Mahmud served as governor of Aleppo and Anatolia until he was appointed as

the fifth vizier of Selim 11 in 1567.2223 1 | wUDUOI ws 9 E GamoudreBian Ewl POw
hero who was strong as a wrestler. His great force was proved when he had

strangled prince Mustafa in 1553. According to the wakfiyya of their complex,

©ET UUOUEOQWEQOEW9EOwW, Eil OUEw/ EUT EWEDPI EwbPDUT wb

buried together in the tomb of their complex owing to their last will. 183

180 Ayvansarayi, 1985: 114.
BIUYIUAEAa OQwhNNI 0 wK hud w
182 Ayvansarayi, 2000: 277.

8. ] EDxOAOUOwW! YYkoOowtt WS
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the city walls, near the Bosporus shoreline. Originally, the complex was near the

shore, however today, a modern avenue is extended the distance between

complex and the sea. (Figure 111 and Figure 112) As we know from Evliya

I'1 Ol EPzUwOOUI UOwUT T Ul whl Ul wi OUUwx OUUUWEOOOI

Defterdar, Zal Mahmud / E1 EwWEOE w' OE Exma@épl A) Blbhisteriddl U U

UOUUET UwOl OUPOOwSaLxwEUWEwW! 00awUbhUIl woOi wlT 1

Ayyup Ensari who was one of the commanders of Prophet Muhammad. In his

UUEYI OWwWEOOOOwS$UI OaEwl 1 Ol EDPwOlI OUPOOUwWwUPOWED

narrated by both Muslim habit ants after the conquest of the city and the non

muslim ones.2ss( UwDUwWOEUI UYT EwUOT EUWEOOWEUOUUUI UwEUI

6DPDUT wOT 1T WEOOQUI U0wWOI wOT T wepUaOwsalxwEOOI UBO

the holiness of the city. Mehmed Il announced EyL x w EUwW Ew x OEET w b1 1 L

sovereign legalized in.1¢ The new sultan came to the tomb of Ayyup Ensari, by

sea way. After the ceremony, he returned to his palace by walking on the way

UOT UOUTT w$EPUOI OEx¢c wUOwW#DPYEOAaOOUwWwpOOE W, 1 Ul Aw

Tomb of Ayyup Ensari, the legends about his saint soul and this kind of an

DOx1I UPEQWEIT Ul 000awxUOYPEI EwWEwWOI pwhEI OUPUa w

Istanbuld w3 T 1 WEOOI EWEOEWUOOEWEOODPOEOU W1 UUxI1 EUFE

can be seen today. Figure 113 Viewed in this context, the locational choice

xUOET UUwOl wUOT T wUPUT wi OUWOET UUOUEOQWEOEW9EOuU
EEOUEDOT wOOWEWEOEUOI OUWEEUI EwbOwhk At Ow, UUC

their complains about the non-muslims of the district to Sultan Selim Il in terms

of their behaviors similar with Galata situation. 187 Furthermore, traveler

BgyYODaEwWl 1 Ol EDOwl YYt owt kt Bw OUOw6 OO0I T EOT ZUWOEx wUUx x Ol
185000 wi UU0T 1 UwbpOi OUOEUPOOWUT T Ows Ul OaEwl i Ol EDOwhNK] Owx ¢
186( Qw3 UVUOPUT OwlUT PUWET Ul OO0 wg DwBBQOIWE WEUws O¢ O¢ AwoOU!I E

1935, 40-41.
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$EOOOCEOwW El w OPEPUw I OxT EUP&AIl Ew U711 w EOOUI U
inhabitants. e In this perspective, one of the ideas of the location choice can be

similar wDUT wUT T wUEOI wOEOOI UwbOw/ PAaEOI w/ EUT EwWwEC
Emphasizing the Islamic character of a district with complexes was a common

EOUPUUE] wbOw. UUOOEQwW$ OxPUI dw. OwlT T wOUT 1T Uwl E
that in spite of the distance from $ A L x w0 OwUT I wb OOl Uwx EUOwWOI wUT
was full of summer palaces of the statesmene%U UUT 1 UOOUIT w3 Ulel 1 UL z Ow
Ol OUPOOUWOOT woOi w9EOwW/ EUI EZUwxEOEEI UwOUUUDE
DOi OUOEUPOOWEEOUUWUT T w x,Ciéel clairsi thatotie Gie /| EUT E z (

selection of their mosques can be related with the closeness of their palace®

#Ul wOOwWUOT 1 wEEUI OET wOi wUT | wi OUGEEUPOOWPOUEUD
construction date is not known. Two sources help us to put a date of the complex.

One of them is the inscription on the public fountain which is adjacent to the east

precinct wall of the complex. (Figure 114X w3 1T 1T wOUT 1 U w Bvakiiygal 1T wE OU x
which was dated in 23 November 1577.1%2 Scholars tried to date the building with

the chronogram on the fountain. Ayvansarayi miscalculated the date as 1551-

1552. After, he corrected the date as 15895901 Also Kuran agrees this date as

the date of the later-addition fountain. He considers that the complex was

constructed between 1575 and 1580, when Zal Mahmud was the fifth vizier of

188 Edmondo De Amicis, 2006: 349.
B YOPAaEwW!I 1 Ol EPOw! YYt OQwt ki
1% O] woOl wOiT 1T WEOGOOU WOl w2bOEDOZz Gitud UPOEPDOEIWDOEEOLR OUUOWD U wl

191 Fyice, 2001: 19. He also mentions some grand palaces of the nineteenth century.

192$ A DET Owl YYhowhWd w3 T 1 Ul wEUT wOPOWEDI 11 UT OOWUUUEDTI Uwob
UOUEaAawPOw!l YYNWESEwWOT T wOUTin2008p U w&LOUUw-1 EPxOAOUZ UwUUOUE

193 Ayvansarayi, 1985: 114.
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21 OPOw( ( WEOEwWI 1 wpk E U wéSnoelds oEdecariebtd andcdatesU UOU E O
were cited in it, the wakfiyya is relatively more reliable in the argument about the
date of the dependencies of the compkx. According to the wakfiyya, in 1577,

©ET UUOUEQWEOEW9EOwW/ EUT Ewl EEWE] EPEI EwUOwI OEC
Ul T wEOOUUUUEUDOOWOT WEWEOOXxOI RWEOEwWOI | DWEIT T E
appointed as the endowment administrator .15/ E U1 E z UBu@EED Blhkigdau
EEOPOPUUUEUI Ew Ul xEUEUI Oaw UOUDPOwW kWt OQw T 1 O
endowments were not adequate for the construction. As it is understood from the

records of the wakfiyya, firstly the mausoleum had been built. Afterward the

construction of the mosque and two madrasas started around 1578157916

Building the complex took more than a decade due to the changes of the wakf
EEOPOPUUUEUOUWEOEwWI EOOOOPEWUI EUOOUG W' LUI ab
campaign, thus Mustafa Kethuda was appointed in his stead. On the other hand,

the wakf constructed lots of income-producing structure around the mosque,

such as shops, in order to increase the revenuer” As it was cited in the

EOEUOI OUUOWEUWUT T WEEEOUPET wOi wUOT 1T wénc EQEwWPE
consists of six shops and sixty three rooms was constructed:s Today we can not

find any remains of this building. During these ten years, the construction

process was influenced from the inflation in 1584-Wk 6 ww- 1 EBDx OAOUWEIT ODPI
the reason of using cheap materials in the madrasas and the absence of the

decorative works in the maosque can be related with this economic condition. 19°

(Figure 115 The wakfiyya provides us the date of 1590 as the completion date of

194 Kuran, 1987: 202.

195 |pid.

1965. ] Epx OAOUOwW! YY1t owt A b
197 |bid: 371-372.

198 Eyice 2001: 18.

Ou
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the complex. This date coincides with the date of the chronogram on the
fountain. 200 The debates on the construction date of the complex stem from the

guestion whether it is a design of Architect Sinan or not. When we look at the

building lists of Sinan, we see that the tomb and Mosque are cited in all three
autobiographies. However upper madrasa was omitted from all three of them
EOQEwWOOPI UWOEEUEUEWPUWEDPU EwOOOCawbOw3 Ul i1 U0LO

and Zal Pasha Streets. As it is menioned above, the complex consists of a
mosque, a tomb and two madrasas which are located on two different levels.
Considering the irregular borderline of the madrasas walls, it can be claimed that
these two main streets also existed in the sixteenth centuy. (Figure 114 The site
was divided into an upper and lower part. Two gates of the complex exhibit two
different sceneries. When entering from the lower level, from the Defterdar
Street, a tomb, mausoleum at the right side and the prismatic, two-colored high
elevation meet us. A staircase under a stone arch provides the link between lower
and upper courtyard. This level difference creates varied perspectives from the
upper and lower courtyards of the complex. ( Figure 116and Figure 117) The two-
coloredwalOw Ol EUwUT T wWUUEPUEEUI wxUOYPEI UwlT 1T wUbOBLC

madrasas and the stair way.

On the first view of the entire site of the complex, the places of the dependencies
seem coherent within themselves. However a close view reveals the asymmety
in the design of the madrasas. The documents of thewakfiyya shows that during

the construction process, in 1583, endowment administrator wanted a new area

i OUWUT T WEOOUUUUEUD OO W GizAs it waswir@érdtoodJford E Oz Uw OE

200 |hid.
201 For the list of the buildings in biographies, see Kuran, 1987: 254301.

202. ] EPpx OAOITD Wl YYKkK
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these documents, theUx x| UWOEEUEUEwWPEUWEOOUUUUEUI EwEa w
and the lower by the name of Zal Mahmud Pasha. Afterwards, the Sultan

EOOUT Oubpal EwUT 1 OwUOOwEUVUawUT 1 wOl DT TEOUDOT wOEOE
upper madrasa was attached to the courtyard of the mosque due to this shortage

of place2:|t can be claimed that this unification and the tightening of the lot

between two main streets cause such a kind of asymmetry in the madrasas.

(Figure 114 The asymmetric arrangement begins in the upper madrasa. The cels

on the west side are irregular, varied sized with flat -topped vaults instead of

dome covered cells. In order to provide a symmetrical arrangement in the

courtyard, the arcaded in front of the madrasa rooms on the west side were

omitted in here. Thus the ablution fountain was placed at the center of the

courtyard. (Figure 118 However there are two different plans of the madrasas,

OO01 woOi wOT 1 Owpkpi PET WEl 0001 UwUOw OPw2EDOw?2 011 C
cells at the west side; the other one which isEDUIT EwbDOw-1 EDPx OAOUZz UwE
them. (Figure 119 Today, in the birth -eye view, the trace of the arcades could be

distinguished. The trace of the arcade also follows on the west side of the

courtyard. (Figure 1200 On the other hand, the cells at the coner covered with

flat-topped vault are again of different sizes. The main cell was cited at the north

side of the madrasa. Asymmetrical arrangement of the madrasas continues in

the designing of the lower madrasa cells. The cells on the east side of the coplex

have different sizes and are adapted to the border of the street (Figure 114

flat-topped vault and it has a different size than other cells. It is obvious that, the

reason of this disordered arrangement is caused by the area tightly located

between Defterdar ve Zal Pasha Streets.

3T1T Ul wbUWEwWUOPUAWET UPT 1 OwUT 1 WEODUUUUEUDPOOWO

madrasa (upper madrasa). It was constructed with stone and brick, similar with

203 |bid.
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Uil T wEOOUUUUEUDPOOWOEU]I UPEOQwWOT wOi |adrés@) @ U1 6 w9 E

an exception in order to its rubble stone construction material. (Figure 117)

EQOOOT UUw2DOEOzUwOOU@UI UwU Withengidnal,$torlg @nd 3 T 1 wx UE
brick, massive elevation is the most striking feature of the mosque. The

I OUDAaOOUEOWEOUUUI UwOi wEUPEOwPI Ul wUOUI EwbOwU
kind of a two colored, height, massive block provides a distinguished character

UOw U7l 1T woOOUGUI w6l il Owerd theudbraed >stucku@4) WdtleD EUOw b i
interpreted as a kind of tool to differentiate the mosque from the other buildings.

Certainly the structural system of the mosque which will be mentioned below is

the mihrab wall; two buttresses and two waterspouts on it are projected at the

corners of the elevation. (Figure 121) With reference to its windows

arrangements, the south and west elevation of the mosque seem a four storey

building with their four parallel rows of windows. ( Figure 122 At the east

elevation, the mosque rises up to the five vaulted dervish rooms. (Figure 123

This height difference was a solution for the sloping lot of the complex.

Sinan created two different ground levels for the dependencies of the complex in

order to overcome the difficult terrain. (Figure 124, Figure 125and Figure 126) It

can be seen from the plan and the sections that under theeast lateral galleries of

the mosque and portico, dervish rooms were constructed as a solution of the

level difference. While the wakfiyya of the mosque describes these five rooms as

a place for the cleaners of the mosque and guests, a report dating in 194

mentioned these rooms as madrasa rooms24. OQOw UT T wOUT 1 Uwi ECEQuw - |

identifies these rooms as the storerooms of the mosquezs The function of these

204 Eyice, 2001: 14.

205. ] EPDx OAOUOwW! YYKkOwt At B
65



rooms would have been changed in time due to the changing conditions. The
lower and upper floors of the mosque are varied in their sizes and shapes on the
east and west facade. The windows on the lower floor are large and few in
number, on the upper level while the sizes are getting smaller, the number of the
windows are increasing. The two upper window arr angements are the same with
each other. On the other hand, the north elevation which faced the courtyard
the vestibule of the mosque. The top of the gate was covered by a valted roof
while others were covered by domed structures. Behind the vaulted portico, two
buttresses rise above in line with the minaret. (Figure 127, Figure 128 and Figure
129 Behind these two buttresses, the main dome appears. Karaaslan claims in
her article that the height of the buttresses, the vestibule and the portico provide
a gradual transition from the domes upper point towards the human scale of the
courtyard. 26 (Figure 130 This kind of a gradual transition gives a pyramidal

view of the mosque from the north -south axis.

The two great arches between the two pillars of the east and west sides do not

appear on the elevation. The section drawings of the mosque facilitate to see the
UUUUEUUUEOQwWUET T Ol woOl wUiIl woOOUGUI dwalél wi 60U
independent from the load of the dome. While the east and west elevations are

freed from the inner space with the help of great arches binding the pillars, the

south wall has a double shell structure owing to the buried arch and pillars.

(Figure 131and Appendix C)

The minaret is positioned at the northwest corner of the mosque. After the 1894

earthquake, it was rebuilt. Furthermore, in the era of Sultan 1l Mahmud, the

206 - JUEOw *EUEEUOEOOwW ?2POEOz¢Ow $UT UOT UPOPW &gUOI Ow YI t
8 OU U OB OF 26vyIfanbul, 1996),51-53.
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mosque and the tomb were repaired. Between 1955 and1963, the complex was

repaired again.?

The 12, 40 m. diameter dome rises on square pillars 21 meters from ground.

square baldachin scheme. After Selimiye mosque, Sinan used this kind of a
EEOEEEI POWUET T Ol wbOwUi T w*¢Ocnw OPw/ EUI Ez UL
domes on the north and south siET U6 w( OwOET UUOUEOWEOEW9E Quw/
encounter with a unique and accentuated dome structure without semi domes.

The squares pillars which carry the dome were buried in the mihrab wall at the

south side. The free standing pillars, at the north side carry the upper galleries

which surround there sides of the mosque. (Figure 132 Two storied lateral

galleries with long flat -topped vaulted superstructure provide the uniqueness of

the dome. The abundant windows at the upper level of the mosque provide well

lit galleries. (Figure 133 On the ground level, the galleries are carried by arches

parallel to the mihrab wall. ( Figure 134) Well lit deep galleries are divided from

the main space of the mosque. Galleries gain their own identity with their

illuminated space and cover system. Figure 135and Figure 136) The wide lateral

galleries act as filters for the light of the windows which pass through them.

The cube based structure, flat vaulted roofs of the lateral galleries and prismatic,
massive elevation design strength the accentuated view of the dome. The four
weight turrets which were covered with onion domes emphasized the

appearance of the main dome. Figure 137) The mosque has a sober mihrab niche
with white mugarnas and a refined minbar of the mosque ac companies the

mihrab . (Figure 138

Zal Mahmud Pasha Mosque such as the elevation design and the covered system

207 Mehmed Nermi Haskan, , $ & L x w 3, Bstaoll p1a9Q, 105.
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of lateral galleries, cause lots of debates on the mosque. Whe Goodwin believes

that, the mosque was constructed by an assistant of Sinan when he was busy

with the construction of the mosque of Selim Il in Edirne. 208 Kuban agrees with

Ul PUWPETI EWEOQEWEEEVUWUT EUwWwPUWPUWEDI I &8 UO0wUO U
evolution in terms of its prismatic elevation, two colored structure material and

great buttress at the north elevation of the mosque which give a negative and

unbalanced effect20e With the light of the new documents which provide us with

the precise castruction date for the mosque, it is difficult to say that Sinan was

busy with the construction of Selimiye Mosque. 220 These kinds of prismatic

1 Ol YEUDOOUWEEOQWET wUI 1 OwbOwoOUI 1 UwOEUT wxl UDOE
Pasha Mosques. The changing strictural scheme in these mosques causes similar

kinds of elevation design. (See Appendix C) If these changes are considered as a

POUI UxUI Ul EWEUwWUT 1 wpk OU O Wen thdseuchadde& faveltoeE U UD U U E
I YOOUUDOOUWOT w2pOEOzUwWUETT Ol UWEEEOUEDOT wlOu
UOx OT UExT Pl UBWOET UUOUEOQWEOEW9EOW/ EUT Ew, OU@

point of the unique domed - square baldachin scheme.

t 6wol DBERWEUDEW, OUGUI wbOw2 UOLEEU

Qu

t

the special examples in terms of the identity of the patron, the location and the
UEEOI woOi wiUT 1T wEOOxOI Rbwol OUPw/ EUTdnitab EUw OO UL
sultan or sultana. Muslim-EOUOwo©l OUPw/ EUT EWEEOI wi UOOWEwWO

208 Goodwin, 1971: 319.
209 Kuban, 1997: 114.

210 Selimiye Mosque in Edirne was constructed between 1568 and 1575.
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sides; his mother was an Ottoman princess and his father, Mirza Mehmed Bey,

PEUwWI UOOwWUIT | wd Ue0BDDOE WU# 3 ABD®OA Gudi w2L Ol aOEC
was the chief falcO Ol UWEOE wil UOUI UwhPOwUT 1T wbOxiI UPEOQwxEO
OT 1T whkt YZUwli T wUT UYT EWEUWUT T wl OYT UOOUwWI 1 61 UE
and Rumelia.2s( Owhik t AQWEUwWUT 1 wEl 1 POODOT wOi w21 0BOw(
his relation with the royal fam ily did not end. Historian Mustafa Ali mentions

EQOEw, UUEOw (((zUwWEOOI PEEOQUWEEYPUOUwWDOOWUT T w
Venetian Ambassador adds that he could visit the impe rial palace whenever he

Ul T Owi UubOwUI il Ul wUUEUI Ol OUUOWEUUPOT wi PUwOBI
Ul OEUPOOUT Dx wbDUT wlT 1 wbOxl UPEOQwWI EOBNO®aAd w6l I
would narrate entertaining stories and recite poems. Furthermore, the title of

s©l OUPZwPEUWUTIT wxi OOEOI wOli w 1T 01 Ew/ EUTl EQwbI
Ol EOUws UT O1 YE®UwPDUT wUT T wUUOZ B

In order to understand the process of choosing the site of this complex, we

Ul OUCEwWOI OUPOOwWUT T wUUEUUUwWOI w2 UOLEEUWDOWUT I
drawings show that, in this era, gardens and summer palaces were the dominant
EUPOEDOT wUaxi Uuw(®dire (8D IFigute UDlaktEFgdre 141) It is

known from docum 1 OQUUwUT EVUw2L 01 a0EOQw (wi EEWEWUUOOI

Palace across the Salacak landing station. Kuban states that this palace was the

2137 ] wEEUT T 01 Uwodi w!i aEAcU0w( (zUwUOOwxUDPOEI w EEUOOET OQwoE
212 Arthur Straton, SinarfOw" T EUOT Uw2 EUDPET Uz Uw2 OOUOwm-1 PaObUOOWNAI AO
213NecD x OAOUOQuw! YYKk O WKNI 8 wuw

214|pid: 494.

215 |bid: 492.
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third largest palace in Istanbul PT 1 Ul wUOEEaw?21 ObOPalzu*c¢1 OEU
(Figure 142and Figure 143 At the same time, there is some information on Piyale
/| EUT EZUwxEOEET wEOEwWI OEI O0PUT 1 Ewl EUE#OQwbOwUI
(UwPUWEOUOwWOOOPOwWUT EVWE | tPasha $efidd um@ pdlheU] O1 O U C
EOOOT wUOT 1 w! OUxT OUUU WOl RUWUOwWI PUWOEEUEUEWEOE
 EUT EwbPl awl il wOOET UUOaAawWwODPYI EwDbOw?2 dIOHeEEUOQW EC
answered that:

2 UOL E E U w BsthiiorE of indnkind, a place where

countless people come with business from the lands of

Anatolia, Damacus, Aleppo and especially Egypt and
Iraq.

OPwbOUI UxUI Ul EwUT PUWEOUPI UwE kewreambol tieOE T wi OU
I DiabUxUT wUl i1 Ul OETl wOOw, UUUEI Ew OPzUwWUUEUI OI
2 UOLEEUwWDOwWUT 1 wUPRUI T OUT wél OUUUaAaOwWwPUWEEQWEI
I PUWEOOXxOI BRWPEUWEOOXxOI Ul OAawEOOUEPOUUB w-1 ED>
of retirement place where deposed grandees lived. It was geographically
separated from the capital due to the difficulties of sailing to the other side. It is
possible to claim that the government would have used this geographical feature

Of w2 UOLEEUWUOOwWOI | x awayl fronouthel stalt® affbirs wi UEOET 1T Uw

31T Ul uPUwOOwWET UUEDOwWDOI OUOEUDPOOWEEOUUOWUOI T w

Complex. We have two inscriptions about the complex; one of them which

216 Kuban, 1997: 256.

27, JAEIT TTUWSUEOAEOW?. UOEDO¢ w# gF ODIOER, thof W) (RIGERIIBD w ! ET A1 (
1959, 173

28dH.* OOAECGREET Ol UPwYl wOPUEEUOEOBREOWE2 VODERE WulDBAT DOW w!
81-82, Il: 25162.Eldem 196974, 2:374UWOWE D U1l EwbPOw- 1 EDx OAOUOwW! YYKk 0O wWKNK 8

219 Ali, Nuruosmaniye Library, 1997 -82, 1:42, cited in Necipoglu 2005: 494.
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EIl OO0T UwlUOwUi Il wOOOEwWPEUwWI OUOEWE a w%E#&¢c Ow aEC
Then, it was found again ba w* OOAEOCc wPOWNNAKS W3 OEEaOwD U wWE (
four line inscription indicates the year 1580-81 for the completed date of the

mosque and the tomb22t- | EDx OAQUwWUUT T 1 U0UwUT ECwUT T weEOGQ
x OEOOI EwbOwhk ANOwPIT I OwoO in®-geberaUdf Rumelibh &dii UOOwUI
to the inscription found on the tomb gate, it was the will of the pasha to be buried

after his death by the sea in order to get the prayers of the passengers when they

passed along the seashore2s It is no doubt, the complex was completed

posthumously however, the time of the plan is not certain.

©l OUPw 1T Ol Ew/ EUT Ew" O00x01 RWEOOUPUUUwWOI wEwWOC
madrasa. As an extraordinary arrangement, madrasa is not placed directly across

the mosque. One of the arms of the madrasa is positioned parallel to the sea and

the other one is perpendicular to it however, the mosque is oriented towards the

Mecca. Consequently, a 53 degreeangle results with the mosque and the parallel

144and Figure 145

The complex has two gates; one of them is in the southeast side of the complex
and the other is in the northwest side facing the sea. The madrasa consists of
twelve small rooms and one large room. It is possible to say that Sinan placed the
large doomed room across the corng of the mosque in order to adapt the domes
to the arrangement of the madrasa and the mosque. (Figure 146) A slanting

wooden roof resting on eighteen marble columns creates an arcade in front of the

220 Kuran, 1987: 201
221 | bid
2. 1 Epx OAOUOwW! YYKkOWKNEK 8
223% O a FIO& 16284285,
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madrasa. The unique madrasa room facing the sea providesa special, semiopen

area in front of the madrasa rooms. (Figure 147) In addition, after the restoration

in 1940, madrasa was used as a library and the arcaded area was closed and

joined to the interior. (Figure 148and Figure 149 This one room is a tool not only

to create a special space but also to provide a different perspective from the

madrasa to the sea. The madrasa seems like two different buildings in the front

i EREEl WEOCEwWUT | WEEEQwWI EAEETI w61 DOTl wUOT 1T WEEEO
small WiNEOPUwx1 UwUOOOOwUT T wi EAEEI OwoOO0POT wUol
because of the arcade. Goodwin evaluates the circular windows which are used

POWEOUT wUOT | wOEEUEUEWEOEwWUT I wUOUUT wi EREET woli
which is also the meaning of the x O1 UPE wWOE Ol w &# (Righie @308ndi/ EUT E &
Figure 151)

%UUOT T UOOUI OwUT T wOOUGUI wi EVWEQws +zwUT ExI Euw
UOPZUI wi REOxOl wbOw2pPOEOZUWEUET PUT ECUUI w3l
double-armed portico. Kuran argued that Sinan had two reasons for its use; first
to provide a balance with the tomb and other facades, and second, to get a
connection with the mosque and the madrasa.2>s Goodwin shares the same
opinion and adds that it is not necessary to use five arches on the portico. This is
EUl wOOwUT 1T wbOUI OUPOOWUOWEOOUDPOUT wUIT 1 wi EREEI
entrance gate of the complex22¢ In addition, Erzen emphasizes the small size of
the mosque and claims that double portico prevents the naked view of the

external walls.26 DUT wbDOUwWs! YwOl U1l UwUbOT 01 wEOOI wEODE

224 Goodwin, 1971 282.

225Kuran, 1987: 201.

226 Goodwin, 1971 282.

227 JaleErzenOw? , POEUw, LT 1 OEPUwW2DOEDOS w! PUwWS E x ¢(WAEBBE VA ¢ U2 Ouw,
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elements from the square base to the octagonal base of the cupola.

Another distinguishing feature of the com plex is the cross vaulted tomb adjacent

to its eastern wall. (Figure 152) Those two buildings which are perceived as one

structure from the outside have an entrance inside. (Figure 153) When we

EOOUPEI UwlUT 1 whpDOOwWOI wol OUD w/ntend,lit & seErdr@t0 O wOT 1 w
the location of the tomb determined by Sinan is quite compatible with this

EUUEOT T O1 OUwOl wiOT 1T wEOGOxOI RWEOCEWUT T whbBDOOwWOI u
wrap the three sides of the mosque with the help of the tomb and the two armed

portico. There is no separated place for women in terms of a different entrance or

a divided gathering -place.

In the sixteenth century, the city was still developing within the fortification

walls. Outside of the walls, there were gardens and summer palaces. The

mosques which were built by Sinan constructed outside the city walls are
AEXOEx¢cw200U0U00U0U0w?2UOLEEUOW $EDUODI OExcw, BT L

Mosques. Sinan designed a number of buildings along the Bosphorus as Sinan

/| EUT Ew" OOxODRQWEDDEwmW OOxO0I ROw 4ExOExcw200L

Complex has a different locational feature which enables people to perceive the

complex from the sea instead of the land. While in the Sinan Pasha Complex,

OEEUEUVUEWEOQCEWUT T woOOUQ@UI wi EETl EwUT T wOEGEOwWDHOU

madrasa is situated at the back of the mosque; and the courtyards of both the

madrasa and the mosque define an enclosed spatial composition. The prayer hall

of UTT w AaEXxOEx¢cw200UO00U0wW, OU@UI whEUwWI OEOOUIT EwE

. OwU0T T woOUT T Uwl EGEOWPOwWUT T wol OUPw/ EUT Ew" OO x |

madrasa with reference to the mosque provides a specific perspective which is

open to the sea and closeto the land. (Figure 154 When the level of the

transportation technology of the era and the difficulty of shipping from the
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be seen from the capital. The smallness of the bilding in size gives a sculptural

character to the mosque itself. (Figure 155 The positioning of tomb and the
OEEUEUEOwWUI T wxOUUPEOwWPUExxDOT wUOiI T wOPOWUDEI
EOUOwWw T EUIl Zw UUxxOUUUw UT PUw EOEDPOGwW 2BOEOwW 1 O
perspective of the mosque from the sea with the relation he established amongst

the madrasa tomb and the mosque. The similar condition is also valid for the

1LU001 OQw/ EUT Ew, OUGUT 6 wuUUUT 1 UOOUI OwUT 1T woOOEE!
PPOOwW O w @imakedthe/ bHEilting a prestigious mosque for its patron.

Rather than being constructed in the city walls, the complex was located in the

2 UOLEEUWOl EUWUT T wUI EUT OUI w31 PUWOOEEUDOOEOW

mosque.
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CHAPTER 4

INTE RPRETATIONS ON THE LATE PERIOD OF SINAN

To classify mosques of Sinan within his fifty years of architectural career started

PPDUIl w$U4&l Oz UwUUUEaAawOOwUIT | urisEzerEdabsifiedl hit) DT OUw O
mosques in three periods as preclassical (154055), classical 1855570) and anti-

classical (15760Wk A6 w 3T PUW EOEUUDPI PEEUDPOOwW UUI OO01 Ewi U
designs of his mosques. As it was explained in the third chapter, the most

significant feature of the last period mosques is their prismatic mass elevation.

"OP1 YT UOwUT 1 wEPi 11Ul OUPEUPOOWOOWUT | wi EAEEIT u
relation of the inner space and of the structural scheme. In other words, all the

other. The interdependence relationship or holistic design concept enables us to

adapt the classification of the elevations to all features of the mosque. With the

light of this classification which Erzen introduces in her book and article and also

with the contr ibution of the recent studies on his late period works we have

many new interpretations to explain the reasons for the changes that occur in

2DOEOz UwOEUI ewwrwWeé thd Oréertheelitdedpbetations, in five main

manners: attribute these works to another architect or explain as a decline of

architectural course; explain changes with the influence or power of the patrons;

elucidate with the relation of the construction site, site requirements and the

economic condition of the state at the end of the sixteenth century and also the

experimentalist attitude of architect Sinan.

28) EOl w$Ual OOw?2DOEOw" EOPpHO B EGDOD whiGi) &R Ab 1 DOD? Ow

229Frzen, 1981and Erzen, 1988
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To attribute late period works to an assistant of Sinan or to treat these works as a

deviation from his architectural course can be evaluated as a generalist approach.

Architecture, has this kind of an approach towards the works after 1580. He

claims that Sinan had delegated most of the works to his assistant by 1580

because he might have been ill or might have fallen from a scaffolding23. Straton

Ol OUPOOUwW*¢O¢chAw OPw/ EUI Ew, OUBUT wEUWEwWs EVUDO
OEEwUl UOPEEEOWOI wUOT 1T w! UUVUEwWUUaOl OWEOEwW 4&aEx
example, however he does not give any detailed explanation on these mosqueszt

For some latex | UDOE wbP OUOUWUUET wWEUWOET UUOUEOQWEOE w9 |
Mosque and Piyale Pasha Mosques, Kuban shares this idea with a different

Ul EUOOG W' 1 wET OP1T YT UwUT E0wPUwhUwH Gdotre) UDE O wi
Mosques.232 Accordingly, Sinan who tried to create a unified space under a single

EOOT whbOwi PUwWOOOT WEEUI 1 UWEOUOGEWI EYI wOOUwx OE(
©ET UUOUEOQOuwW, OUZUI 8 wwUUUT 1 U O Owith Kubad i e EOCE w& 00
Of wUT 1 WwEOOI T UUEUDPOOWOI wUi T whOwsitaGtt wUx EET u
dome and the vault covered lateral spaces are separated from each other.

However it should be considered that the structural scheme or the bearing

system of these mosques shows many differences from the structural system of

the classical period mosques. The silhouettes of the mosquesAppendix B) bring

up the relation between the structural system and its influence on the space.

While a similar look as the pyramidal view of the imperial mosques can be seen

from the south-north ER DU w Ol w* ¢ O¢ A w OP w-ivdstlaki€has ad U B U1 Ow |

230 Straton, 1972: 247.
231 pid.
232 Kuban, 1997: 118.

233Kuran, 2005: 9799; Goodwin 1971: 287288.
76



entirely different view. The unique dome ascends on the four pillars of the

baldachin and the lateral galleries in the lower part provide a dominant view to

the dome. This kind of a scheme inevitably creates a longitudinal interior space

and causes separation between the galleries and the main space under the dome.

observed but in a different configuration. Here the exterio r walls act as a shell of

the mosque. Because of the vaulted, wide and two-storied lateral galleries, the

main dome seems as though surrounded by the vaulted structure on its three

sides. This impression continues on the exterior of the mosque. It is a fa¢ that

this kind of an elevation design is totally different from the imperial mosques of

Sinan of his classical age. Similar elevation design can be observed in the east and

west elevation of Kilic Ali Pasha Mosque. Because of this elevation design and

WiEl wUIl xEUEUI Ewl EOOI UPT UOwUT T wOl OUDPOOI EWUET O

course. However the role of the changing structural system should be regarded

in this change. The ewlution of the baldachin scheme which is one of the basic

UOUUEUOUUI Uw Oi w2pOEOzUwWEUET DUI EVUUUI w EEUUI EL

EOOI PT UUEUDPOOG w$sUAaA]l OzUwUUEUI 01 OUwUUxxOUuUUwU
6311 WEEOEEET POOwUT 1 WEEUPEWUUUUEUUUT wUx O
developed his mosque, makes all the structural and
formal aspect of the building closely interdependent.
Change in any aspect of the building requires changes in
EOOw Ul 1l w Ul UUB8w 63T PUwW HDOUI UET x1 OEI OEl w EO
Ul OEUPOOUT Dxw OEOT w UT1T w UUaOPUUPEW I YOOUUH
mosques particularly clear. 234

On the other hand, Piyale Pasha Mosque, which is covered by six equal small

domes instead of a unique dome structure, is entirely a puzzle for scholars. The

construction date which coincides with the date of Selimiye Mosque in Edirne.

234Frzen, 1988,
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Both Kuban and Goodwin attribute this mosque to another architect. While

Kuban states that it is impossible to think that Sinan built closed -up domes after
a period of forty years of being chief architect, Goodwin emphasizes the
construction date and claims that Piyale Pasha Mosque was constructed by some
other members of the office when Sinan was at work on his greatest

achievement.23

It is relevant here to mention other approach which is used to explain the

changes of the late period works of Sinan; the role of his patrons. Particularly for
UTTw*¢cOciaw OPw/ EUT Ew, OUGUI wEOEwW/ PAaEOI w/ EUT ¢
the changes with patrons demands. Kuban explains the extraordinary tile work

Ol wiLUUI Ow/ EUT Ew, OUGUT OwUT 1 wUPRWEOOT UwOI w/
"ET PEW2O0xT PEWxOEOwWUax1T woOi w*¢cO¢ciaw Obwu/ EUIT Euw,
&OOEPPOWET Ul T UwpPbUT w* UEEQwWOOwWUI I wEPUUDPODPOE
Mosque and adds that the power of the patron was one of the factors to influence

2D OEO7z UwEIT @triod this poidtbol view, Ghe six equal domes of Piyale

/| EUT Ew, OUQUI WEEQWET wi RxOEPOI EwEa wUI 1 wbOi OUI

In his book, Egli classified Sinanz Uw OEUTl wx1 UPOEwWOOUGUI UwbOwWE
treated mosques according to the identity of their patrons and their construction

EEUI Ubw. Ol woOi wUI 1T WwET ExUIl UUOws EOPUEOwWEUw2I
discusses that to what extent an architect will Ul Ux OOE wUOWE wWEOPIT OUz Uw:
how much a donor or client can influence the end-result.23 To answer these

U1l U0UPOOUOWI 1T woéOOawl PYI UwxEUUOOUzwUT OUUWED
E1 UPT 1T OQwUT 1T wOOUGUI UWEOCEwWUT 1T wYDI hcas@hthelT BDx Ud w

design process of Sinan, Necipoglu makes a wide and important research

235Kuban, 1997: 118; Goodwin, 1971: 27-279.
236 Kuban, 1997 16.
237 Goodwin, 1971: 283 andGoodwin, 1988:14.

238 Eglli, 1997 127-129
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depending on historical written documents. In her latest book, she classified all

buildings of Sinan with the hierarchical order of the donors of those buildings

instead of their construction dates.23 With the help of these historical documents,

-1 EPDxOAOUZUWEXxxUOEET wEUDPOT UWEwWOI PWwEDOI OUDPO
hierarchical status and power. Her suggestion is not valid for only the last period

O0UZUI UOWEUUWEOQUOWEOOwWPOUOUWOI w2hbOEOSw! 1 UDE
the relation between the status of the patrons and the architectural elements of

the mosques, especially admirals mosques** While the number of the minaret

and the design of the courtyard specified a status, there are many exceptions for

this statement. Yerasimos considers the size of the dome as one of the signs of

hierarchical order. He believes that the reason of the three ardaic plan types of

the mosques of three commanders of the imperial fleet; Sinan Pasha, Piyale Pasha
ECEw*¢cOc¢chiw OPw/ EUT EOQOwPUwUI OEUI EwbBaHewUT T Ul w

explains this relation as follows:

Unable to increase the size of the done, because of
institutional constraints, they were obliged to adopt old
models which had to limit the dome for technical
consideration. Moreover, not content with the area thus
obtained, they tried to increase it by adding internal
galleries, external galleries and a complex system of
portico and porch roofs in all three cases. The reason for
these extensive areas, we reach the meeting point of
patronal function, plan and location. 242

As explicitly stated by Yerasimos statement, the changes of the models are

N A N s o~ s

239 ] EPx,0009 U
240Yerasimos, 1988124-131.
241pid: 125.

242 |bid: 126.
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of the location. In Appendix A , the relation between the size of the dome and the
EUI EwOIl wOT T wi EOOI UPI UWEOEWOEDOWUXEETI UWEEOQWE
Mosque which is the smallest domed mosque has the largest area.At the same
time in the Piyale Pasha mosque the distance between the dome and the flour of
the mosque is higger than the other one-domed late period mosques. In terms of
UTT wOOUEOWEUI EOQw*¢O0¢Aaw OPw/ EUTI EzUw, OU@GUI wi O
mentioned in the previous chapter, due to the growth population of the city, the
Sultans wanted to develop new areas outside of the old city. Thus the mosques at
Uil w*EUcOxEI EOw AExOEx¢ WEOEwW3 OxT EOI wEDPUUUDE
developing these sites. However the critical point on this issue is the role of these
EEOPUEOUWOOwWUT T wUIl EUOOUWOT wET OOUDPOT wUDUI 6w
4 E x OE x ¢ us,, itOdd@ bel said that their sites near the seashore were
x Ul UOPT POUUwWI OUw2 600000 wW, 1T 01 Ew/ EUIl EWEOEW* ¢
admirals of the imperial fleet. Furthermore, the existence of the dockyards of the
fleets was an important point in terms of choosing these sites. Map A)2
OUT OUTT wUI T wUPUIT wil EVUUI UwOi wUI T w*EUCOxE!
EEODUEOUz wOOUQ@UI UwUPUI UOwPOWEWEOOUI wYDI pOwC
Pl wOOOPwWi UOOwW2L Ol a0EOZUwOUEIT U theEdeh duotnY OD a E w |
*EUCOxEI EwEOEOAaEUE w UO wwas fildsl Oditu Holsesl Bt , OUGUT |
mosque acted as a locomotive to help the development of this area from the
dockyard on the seashore to the inner part of the land. Mosques, as public spaces,
were meanttobl wi RUI OUDYIT wEUI EUwPOWOUETI UwUOwUI UYDE
Ul BUwxl UUx1 EUPYI Owbl wEEOWET Ul | whpbUT w81 UEUDO
POwUT 1 WEEUTI woOi w 4ExOExcw, OU@UI w8l UEUDPOOUL
adopted old models in the admirEOz UwOOU@ Ul wbOwOUET UwUOwbhOE!
due to the role of these mosques on developing those districts without enlarging
UTTwUPaATl woOl wUIT T wEOOI dw &4ExOExc¢cw, OUGUI OQw EU
Ul EUT OUTI OwOl EVwUT T w &4ExOEx ¢ futheClnralEdddE wubOw Ul |

243|n this map the places of the important dockyards can be seen.
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/ EUT Ew, OU@UIT dw-1 YT UUTT Ol UUwUT T wUOOUEOQWEUI Ewc
Ol w*¢O0cfiw OPw/ EUI Ew, OUBUI ZzUwWUOUEOQWE®I Edw( 1 u
old plans in his late period works was to extend the area without increasing the

size of the dome, we should have encountered with a different plan type or more

UTEQOWEWOEUT T wEUIl EwPbOw &4ExOExcw, OU@UI dw( UwH
changes on Sindz Uw, OUGUI UwpkPDUT woOOl wUl EUOOWOU wE w U

interpretations.

At that point, we should mention the other interpretation of the scholars who

tried to explain the changes of the late period mosques. The role of the site

properties and the DO OUI OET woOi wUOT T wOOUGBUI UzwUOwWUT T wC
the important arguments amongst scholars of recent times. It is obvious that the

site properties influenced the architectural design of the mosques. If we look for a

common point of the site prop erties of these mosques, we can consider the sites

Ol w 4ExOEx¢cOwol OUPw/ EUI EWEOEwW* ¢O0¢cAaw OPw/ EUI
century, the mosque sat in a very close distance to thesea. Although, both four

mosques were constructed near the sea, all of them have a different design
ExxUOQOEET w6l POl w-UAEU®E Eauy BHUW@E WU OO OUbw/ EUI
/| EUT EzUw, OU@UI UWEUT wWEUPOUWEUWUT 1T wUI EwOIl Y1 O6
has an entirely different level due to the slope of land and has a different plan

type. It is a semi-two storied mosque because of the two leveled courtyard. The

raised basement above the vaulted substructure O w UOT 1T w AExOExc¢w, OU
interpreted accordin g to different reasons. These are, to provide space for shops

and warehouses under the mosque for commercial activities in the dockyard, to

prevent of the mosque from the flood and solve the ground problem depending

on the silt and swampy ground. In spite O wUT T wi EEVwUOT EQwUT T wUDUO
/| EUT EwWEOEwoI OUPw/ EUT Ew, OUGUI Uwil EYT w0l 1 wUEOI
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which was built in the inner side of the city walls in the $O0DPOgOL wWEDBU
constructed above vaulted stores, by this means separated from the crowded
frenetic space of the commercial area. Furthermore, rising from the ground level
of the mosques can be evaluated with the relation of their views from the sea
perspective. The importance of the silhouette of the mosques from the Bosporus

and the contribution of Sinan in this silhouette is one of the most debatable

UUENTI EOUwOOw2DOEDOz UWEUET PUI EQUUI 6 w&UPEOOD wi
view and asserts that:

the relatively simple urban system, a strong component

of hierarchical dept in the perspective, a full
understanding of the reciprocal relationship between
monumental complexes and urban views. A ccording to

this principle, the most important building should not be
located in the center of the city, but rather in a dominant
position, in order to pull together all the other
monuments. It should be in the foreground with respect

to the privileged vie w point to highlight it from the other

I O Ol OUUWPOwWUT 1T WOEOEUEEXI 66w
...Mosques outside the walls of Galata: its sitting derives

f UOOwWw2DPOEGZUwWwI Rx1 EPDI OUOWEOEWEUI EUI Uw E w (
element in the foreground. It marks a new axis of
interest and traffic. 244

Burelli supports same idea in a different way: He explains this relation as

follows:

6371 woOOUGUI wEOI Uw OO00w EOOPOEUT wOUwWwDOOXEU
surrounding streets, but instead dominates the city as
whole and must be visible to the approaching traveler as
if to guide him from a distance. The enclosure isolates,
but it does not orient: it defends the sacred space of the

244 Guidoni, 1988: 29-30.
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mosque from the frenetic urban life of the surrounding
city. 245

In Map BOw?2 g a Ol Ol a4 OA OU zsthnbtl MapJdsplaysQr@ uhtgé View

points from the Bosporus and indicates the mosques involvement in these

x1 UUx]1 EUDYI UwpbUT wUT T PUwWI T BT T OU0wWi UOGOwWUT 1 wUli
UOwxUOYI wUOT E0w2DPOEOWETI UDPT Ol EwUT 1 wUPal weOE wl
dome within respect to the view from the Bosporus. 246 Besides this study, in Map

C, the relation between the city walls and the seashore mosques can be seen. Both

2gao0l 01 a0AOUZUwUUUVUEAWEQEW&UPEOOPZUWEQEW! UU]
in the dense city fabric, supports the idea aboutthe U1 OEUDOOUT Bx wET UbI 1 G
complexes and his urban views of the city. With its main dome and double

UT1 001 EwOEUI UEOQOWUOEOOWEOOI UWEOGE umBP@dbd wUDUDPO
Mosque tries to exhibit itself beyond the old Byzantine city walls. Furthermore

Uil wOEOI wOEOOI UWEEOWET wOEUI UYI EwbOw* ¢ O0cnw C
, OUgUIT U6 w3T 1T wUOPGUT WET UDPT Owoi wiOlT 1l woel OUbw/ E
OEUUwOi 68@El OUGUI wEOCEWUT T wiOPOwWI UTT wEUUOOUIT U
Mosque which increase the visibility of the main dome, are evaluated as the signs

of the importance of the sea perspective or the importance of their visibilities

from a distant point of these monume nts.

In this view, it can be said that, in an indirect relationship, patrons had a role on

the designs of their mosques due to their positions on the choice of the site. It is

support system, elevation and the site properties were closely related with each

25Romano Burelli, ? 5 DUDOOWEOE w1l x Ui Ui O Eaviidbriedtal Ddsigndabinal Gthe x EET »
Islamic Environmental Design Research Centred. by Attilio Petruccioli, V * Year, N.56, (Roma,
1988, 42.

26 | OEOPw 2gao? Ol @meOWOwW 1LU01 Ow / Er Ew " EOPDw 200w "1 OEE
| OEOOEOEUC¢ OEEwWRQEQOWBBU B 0bUBOEODE OBEDW#H# g Ol OPw3LUOW, |
2EQEBWEa w9l ODw2 g €Al Ladrueg) ( udYdsidldt 087, £56-267.
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other. In the more congested sites, Sinan tried to create more proper perspectives
example to this UUEUT O1 OU6 w31 1 w$alxwEPUUUPEUOQWEUWOO]
. OUOOCEQUWEUUDOT wUTT wEOGOZGUI U0wWOT wUT 1T wEPUawP
and Zal Pasha. For this slopy and dense area, Sinan designed a prismatic mass

building with a unique dome on its top. This kind of a high and plain elevation

makes the mosque visible from the furthest point of the land and also from the

Golden Horn.

The changing social, political and economic condition is always one of the main

actors of architectural production. TT 1 wET EOT 1 UwOOw2HDOEOZz UwWwOEUI u
be related with the changes of the political and economic background of the

Ottoman State in the end of the sixteenth century. As it was mentioned with

detail in the second chapter, deterioration of the instituti onal system caused the

decline of the central authority. In the meanwhile, the victories of the naval army

would have increased the importance of the admirals in the hierarchical order of

the State. With the defeats of the Ottoman armies towards the end of the

century, the decline process was beginning. However, on the seas, Ottoman

naval army gained victories in 1571 with the Cyprus campaign. After that, in

15A KOw* ¢ O¢ i wcor@uzrad Trnisia BromUhe Spanish invaders. 27 As we

know from many writ ten documents, the grand admirals gathered lots of spolia
fUOOwWwUTT woOl PWEOOGUI Ul EWOEQEVUWEUWUXxOPOUB w - |
/| PAEOI w/ EUTl EWEQEwW* ¢O0cfiw OPw/ EUT EwbkdsSpeET wUT 1 a
believes that two grand admirals insist on using these spolias to their mosques?2+

What is more, it is believed that the reason of the archaic plan type of Piyale

247d OEOE ¢ MAuUNNK O w
28 | EDxOAOUOwW! YYKkOowKt YWEOE wWKI K8 w

249 |bid.
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Pasha Mosque was the two monumental granite columns, standing at the middle

of the prayer hall, was brought from the Podium Temple at Alexa ndria Troas.°

In this sense, the structural system of the Corps of Royal Architects gains
importance. As it is mentioned, the Corps were the unique control mechanism of
all the construction activities of the Empire and due to its hierarchical order,

witho ut the approval of the chief architect, the Corps could not make any

OO0wUOO! wEUEPDOT Uwbi PET whki Ul wi OUOE westew Ui I wEU
points out that a major p art of these drawings consist of plans. Some information

EEOUOwi EAEET wEI UPT OwlOi wUI 1T Ul wEUPOEDPOT UwUxI
view of some windows or some written notes. With the light of this information,

-1 EBDxOAOUWET 0PI YI Uw pd & Royal Arthiteddsi whibrEwasi O w " OU
UDUUEUI EwbOwUI | WEEXxDPUEOwWUUI EwUOT 1 Ul WEUEPDOT
sUI OOUI wEOOUUOOZ woOi wli k28EeQ@oet dn @ uEUET DUI EUU

OEI DIl w UET PUI ECUWODOT w2DOEOOwWPT Owkl Ul wl
responsible for a large number of building activities in a

vast empire, could personally oversee only the major

royal or vizierial projects based on novel design,

delegating standard commissions of secondary

importance to apprentices. This was especially the ca®

with  provincial buildings mostly supervised by

apprentices sent from capital Istanbul PP UT wx OEOUS wd 31T DU w
is also true of some awkwardly proportioned buildings

the simple management of a predetermined plan, but
one involving a certain degree of interpretation as
well. 253

B ] EPDx OAOUQG@BN W o wl | Kw
252|bid, p. 243.

253 |bid.
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-1 EDxOAQUWET OPI YI UwUT EQwUT T wUl TaBe®DEOWEDIT 1 1
peripheries stemmed from the drawings without elevations. Seen in this light,

the extraordinary elevation designs of the late period mosques can be

interpreted in the same manner. When only the elevation design of the mosques

is considered, this interpretation can be accepted. However it should be

Ui 01 OEI Ul EwUOT E0wPOwW2pHPOEOZ UwOOU@UI UOwUT 1T wulU
the interior space are closely related with each other. It is hard to think that while

Sinan designed the plans of themosque, another architect designed its elevation.

3T DPUWOPOEWOl WEOQWPET EwUI NT EOUwWwUTT wbOUI UUIT OF

more, this idea brings to treat all late period elevations as the apprentices work.

Finally, scholars interpret the changess OO w2 POEOz UWOEUT wxi UPOEw, O
I Bx1 UPOI OUEOWEUUPUUET dw, 1 UPOw2gal OWEOOEOUEI
.0l woOi wUIl wOEPOWET EUEEUI UPUUPEUWOT w2bOE
way in which he apparently re -creates every plan or
structural form take he tak es in hand. So much so that

each structural and planning experiment seems
generdly renewed beyond recognition. 254

It is a passion for architectural historians to try to understand the intensions of
Sinan as one of the most important architects of history. Especially this passion
and also interpretations increase for his late period works which have numerous
I RUUEOUEDPOEUVUawIi I EQUUI UwpPHUI POw2DOEOZUWEUEIT
importance here is to think and evaluate the changes of the architectural edifices
without the social, political and economic context of that era. In this chapter, the
EPi Il PEUOUA WOl wWEUUI UUDPOT w2opOEOZUWEUET PUI ECUU

seen with various different interpretations of scholars.

254 1 0D O wmgdssinadd uhrchitect of Ageg( UUEOE U006 w3 L UsOipaad GuadB. twe! &£ OOE U ¢
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CHAPTER 5

CONCLUSIO N

most widely examined in Ottoman architectural historiography. While there are

OUOI UOUUwWUI Ul EUET T UWEQGEWXUEOPEEUDPOOW OOw 2D«
mosques in Istanbul, a large proportion of these concentrate on the imperial

OO0UZUI UwoOi w2bOEOGwW, OUUwWDOUI UxUI UEUPOOUWOOwW:
imperial mosques in Istanbul. As a general tendency his mosques are classified

according to their baldachin scheme which could be square, hexagonal or

octagonal. These studies focusing on imperial mosques generally exclude the late

period works which display diversity in their structural features and elevation

El UBT OUWEOEWEUI wi YEOUEUI E wE U w bow] there @& Ow Ol w2 {
O000awlUT Ul 1 wUOUEDPI UwbT PET wlOUI EVwWw2DPOEOZUWOEUI
3TTUI WEUI ws$T O0POw - 1 EDxBGADIUROCE GESU $OPad EHQEUUD-UIEDE
I RxOEPOwWUTT wETEOT T UwDOw2POEOZUWOEUT wxI UDO
patrons, Erzen interprets the changes of the late period works in relation to the

changes in their elevation designs.

3711 WEPOwWOI wiOT PUwWwUT 1 UPUwl EVUWETI 1 OwUOwEOEOaal
period works in terms of their structural systems, elevation designs, site
properties and relation with their dependencies, as well as the identity and
hierarchic order of their patrons. Yet opposed to the widely encountered
generalizations on his architecture, this analysis tries to contribute to the
OPUI UE UUU lachiebtwrd préetcdlyy Pointing to the less studied aspects
of his late designs. While doing this analysis, | interpret the visual properties of

the mosques; | made onsite surveys and documented the buildings visually with

25567 OPOWRNNAOW- 1 EDx OAOUOW! YYKkOw$sUal OOwhNWHE w
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schematic drawings and photographs. Besides the photographs, the plan, section

and elevation drawings of the mosques are the main sources to interpret the

structural system of the mosques. The traveler accounts, old city illustrations and

historical documents are the secondary sources which | also made use of in the

analysis of the mosques. All these secondary sources helped me understand the

structural condition of the mosques and their site properties in the sixteenth

El OUUUadwwbOEOOaAaOW (wUUI wEOOUI Orcrdedtirala w UT 1 1 U

historiography as my reference books as well.

3T1T wUUaOPUUPEWI YOOUUDOOWDOwW2DOEOZUWEUET DUI E
late period mosques should be evaluated with reference to the changing social

and economic conditions, the hierarET PEw UUEUOUUw Of w 2POEOz Uw
experimental attitude, the rapid change of the urban fabric and the locations of

the mosques.When the social, political conditions and the demographic structure

of the era are considered, the choice of a site and the fatures of the site gain

importance. In this context, the location of the mosques and complexes show

significant changes with reference to the classical period of Sinan. While a large

number of the mosques in the classical or preclassical period of Sinan were

located within the city walls, it is observed that except for the 1L UUI OQw/ EUT Euw
Mosque, late period mosques were built in new areas outside the city walls. As it

EEOQOWEI wUOGEI UUUOOE wi U®,Ghe Oitoman B1at® Wwan@dp w OUET UL
cultivate new residential areas due to the increasing population in the old city.

Particularly, UT T wUPUI wET OPET wOi w/ PAaEOI w/ EUT EWEOE w*
this kind of a demand. The programs of the dependencies of these complexes

prove this to be true. While 1 L U U PaSha Mosque was built in a dense

commercial district, khans, warehouses and a court were preferred as the

dependencies of the Mosque. However in the Piyale Pasha Complex which was

built in the new district , madrasa, dervish convent, elementary shool and a

market were chosen as dependenciesMoreovi UwbD OwUOT T w* ¢ 0¢iw OPw/ EL

2562 1 1 w$ Y OD 2maw71 f@ thé&ddordi w2 L O a OEOw( wOOw* EU¢OxE1 EwWEDUUUD
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mix ed-use of dependencies can be observed. Besidesa bath house and a public

eating house, shopsand warehouses surrounded the mosque. In a similar vein,
AExOEx¢cw 200UBQUUEUT Ew , OU@UI zUw EI xI OEI OEDI

warehouses, a bath and an elementary school. It is a common argument that for

Ottoman cities, complexes were a kind of locomotive for cultivating the site . On

, ET OUEw/ EUIl EwWEOEwW®©I OUPw/ EUT Ew" 0O0xO01 RT UBdw U

depictions and travelers notes, these quarters were also used as residential areas

before the end of the sixteenth century. Seen in his perspective, the process of

choosing a site for2 DPOEO7Z UWwOEUTl wx1 UPOEwWOOUGUI UOwxEUUD

was related with the requirements of the city people. The mosques provided

developments of their quarters particularly outside the city walls.

On the other hand, one imporUEOUw EUT UOI O Uate Gédiad 2vBrk3E Oz U w
concernsthe influence and power of the patrons on their buildings. The archaic

plan of WEEOPUEOZz UwOOUQZGUI UWwUUET wEUw*¢O0¢cAw OPw/
always questioned. As it is mentioned in the third chapte r, admirals had their

own workmen because they were charged with the construction of the Ottoman

fleet. Furthermore, sometimes it was seen that they were the overseer of some
constructions of a new building or of a restoration activity. The naval campaigns

and the responsibility o f the building of their own fleet gav e admirals a power on

construction activit ies. Although there are not any documents to prove the role of

admirals on the construction process of their mosques, it can be thought that they

contributed to the building of their mosques with supplying the construction

materials and labor. The traveler notes mention the spolias in both the Piyale

/| EUT EWEQEwW*¢O0¢iaw OPw/ EUI EzUwOOUGUI UBw3T UUOI
design process of the mosqles was related with the structural materials such as

columns, which was one of the most basic and important materials for this era.
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At that point, the reflection of social condition s on the architectural edifices can

be interpreted in relation to the pow er of the admirals on construction activities.

311 wyPEUOUPI UwOOwUT 1 wUI EVwDOEUI EUI EWEEODPUEDO
El EOPOI wOi wUIl wEl OUUEOwWEUUT OuUpUawET Ul Uw 0T
deterioration of the economic system and institution s. This fact can be evaluated

EQwOi 1T wOUT 1 UwbOUI UxUIl UEUDPOOwWI OUwWUT 1T wubOil woi

Taken together with the program choice of the dependencies and the influence of

UT 1T wxEUUOOUZ OwWPUWEEOQOWET wEOOE OUkehcEomthe EV wb T B C
OOU@UI UZw UUUUEOUUUI OwUT T wxUOT UEOUesiwdrew UT T wEI
related with their site features. This interpretation is particularly valid for the
EEOPUEOUZz wOOUQGUI UwUUET wEUw*¢O0chiw OPw/ EUT EOL
Mehmed Pasha Mosque.

were constructed in E1 OUIl wEUI EUBw1LUUI Ow/ EUlzElw, OUGUI
Mahmud Pasha Mosque are such examples. When the structural system and the

interior design of these mosques are observed, the spatial distinction between the

space under the main dome and the vaulted side galleries can be seenFirst of all

this kind of structure divide s the central space from the sides andthe side wings

create a sheltlike structure. While the main dome is supported by the columns,

the vaulted lateral spaces gain their own identity not only in the context of space

but also in the structural system. The prismatic mass elevation which was one of

the important features of late period works was realized by means of this plan

type.

What is of paramount importance here is the effect of this change m the
elevation design. It is obvious that the prismatic mass elevation give visibility to
the mosque. When the symbolic meaning of the mosques in the Islamic Ottoman

State is considered, the visibility of it gains importance. The dominance of the

9(



domes in the Istanbul silhouette was one of the expressionsof the State in the

sixteenth century Ottoman World . While in SinaOz Uw EOE U UBnBsguesu x 1 UBDOE
were built in elevated and empty sites, prismatic mass and the new structural

scheme can be evaluated as a solution found by Sinan for increasing the

visibilities of the late period work f rom the sea perspective within the dense sites.

The elevated and plain elevations are not only the characteristic feature of

©ET UUOUEOMakni&E Rasha Mosque but * ¢ O¢ iw OPw/ EUT EOQw1L Ul
EQOEw AExOExcw200U00U W, 3 dsdhakea sifilarieBvationu, OUGUI
designs. On the other hand, raising the dome above the vaulted structure can be

interpreted as an effort to seen from the sea perspectivebesides the structural

Ul EUOOUG w1l L UW@Ud uwEBDE wke,T Q) O exeniples ofttisakidd wE Ui

of a situation. In the dense urban fabric, the rising prismatic mass of the building

and the plain elevation make the mosques visible. Certainly, the view in the

urban dense fabric is not the only reason of the vaulted substructure. The flood s

and the need to separate the sared space from the profane are other reasons.
Consequently, the new structural system, which is UT 1 OwBDOwUOT 1 w1LUUI O
Mosque as the first example, continued with other late period works. Sinan used
UDODPOEUwWI Ol YEUI EwWEOEWYEUOUI EwOEUI UEOQwPDHOT U
/ EUT Ew, OU@UI luPasbEMosqaelsindnuas an architect, whoconstantly

experimented and who searched for the new schemes for hismosques, used this

new structural system through the end of his career. The load of the main dome

is carried by the columns and the mihrab wall . The vaulted side wings and

vestibule are separated from the central space inthis way.

Owing to the distinctive features of the late period mosques, one of the most
debatable subjects inrelation to these buildings is whether all of them were
designed by Sinan or not. In the second chapter of this thesis, his question is
tried to be clarified by examining the system of the Corps of the Royal Architects

in the sixteenth century. It is observed from the system of the Corps and from
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the historical documents that an estimate price should be calculated before

beginning the construction . In this sense, it was impossible make this calculation

without drawings. According to the hierarchic structure in the Corps, Sinan

should have been aware of these drawings ard he should have approved before

the construction.

"O0UI gU1 OUOawUil PUWUT T UPUwWI RxOEPOUwWUT T webUUH
POUOUwWPOwW( UUEGEUOWUOSET UwUT T woOPTT Owdil wlOT 1 DU
the relation with the site and the socio-political condition of that era. During this

analysis, it is seen that, there was an interdependent relationship amongst the

identity of patrons, the chosen site and also the structure of the mosque itself. In

the meanwhile, the study of the late period works shows the architectural

ingenuity of Sinan who was easily adapting his buildings to the sites considering

their structural features and elevation designs.

For Sinan, who always searched for the ideal schema for the Sultan mosques and
created a spnificant vision in Ottoman architectural practice, late per iod
mosques were experiments because of their small scales. The argument on the
late period works of Sinan generally concentrates on2 DOE Oz UwWEUET pUI ECUU
and the place of these mosques m this course. However the study of late period
mosques shows us that the main argument on the late period mosques should be
sixteenth century. Certainly, Sinan was the main actor of the architectural edifices
of that era, however it is not meaningful to assign all building activi ties to a
certain person by over-glorifying him. The thesis here tends to showthat the six
late-period mosques were built by the Corps of the Royal Archite ct so by Sinan
These mosques are the product of sixteenth century Ottoman architectural
practice; and therefore they have to be regarded in the original socio-political

context of the era.
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APPENDICES

Appendix A. Mathematical Analysis of the Late Period Works

Diameter of its Dome
and its Distance From Hoor
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Appendix B. The Silhouette of the Late Period Mosques
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MAPS

Map A. Th e Dockyards of Ottoman Empire
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The numbers indicates the landings on the Golden Horn which was used by Ottomans between the conquest of Istanbul and fall of the Empire. Some of them were the important dockyards of
the Ottoman Arsenal in the sixteenth century. These were Kasimpasa Dockyard (30) and Azapkapi Dockyard (32). Also the Tophane (42) E O E w $ a ). distriaip had landing s. The Tophane

distrct was closely related with the Imperial Armada. The red line is the trace of the city walls of the Galata District and the old city in the historical peninsula .
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MAP B. Istanbul Map with Some Perspective Points
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height difference between the ground level of these mosques and sea level.
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Map C6 w/ PUPw1lil DUz Uw, Ex

Source:- | EDx OAOUw* Ei E EEhe Qe & Gitab: liGhitdctyral €ubure in the Ottoman Empire
Princeton University Press, Princeton and Oxford. pg. 109.
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