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ABSTRACT

USE OF TRADITIONAL ELEMENTS IN CONTEMPORARY MOSQUE
ARCHITECTURE IN TURKEY

Urey, Ozgir
M.Arch., Department of Architecture
Supervisor  : Assoc. Prof. Dr. Ali Uzay Peker

Co-Supervisor: Assoc. Prof. Dr. Aydan Balamir

September 2010, 207 pages

This study aims to explore the contemporary mosque architecture in
Turkey, through a survey of the selected cases, focusing mainly on

the use of traditional elements of mosque architecture.

The selected cases are outstanding examples of contemporary
mosque architecture in Turkey. Their architects are innovative in
their design decisions and displayed their own design approach
and inferpretation outside the main stream of contemporary

mosque design Turkey.

In this framework, six mosques for every decade beginning from
1960’s are analyzed in terms of their general architectural features
and the use of traditional elements of mosque architecture in their

design. Throughout the selected cases, the modification of forms



and functions are studied and compared with the pre- Modern
ones as well as with each other. The changed forms of obsolete
elements and the introduction of new elements to their design are
also discussed. By this way, a general evaluation regarding the
developments and progress in contemporary mosque architecture

in Turkey is proposed with reference to comparative results.

On this basis, this study demonstrates that the main elements,
organization schemes and planning setups of Classical Ottoman
Mosque are still preserved in the selected mosque examples. The
novelty brought to their design is basically the usage of modern
materials and techniques and a formal exploration of mosque

architecture.

Keywords: architectural history, contemporary mosque
architecture,  traditional mosque  architecture,  traditional

architectural elements.



oz

TURKIYE'DE CAGDAS CAMi MIMARISINDE GELENEKSEL ELEMANLARIN
KULLANIMI

Urey, Ozgir
YUksek Lisans, Mimarlik BOIUmMU
Tez Yoneticisi : Doc. Dr. Ali Uzay Peker
Ortak Tez Yoneticisi: Doc¢. Dr. Aydan Balamir

EylUl 2010, 207 sayfa

Bu tez, secilmis &rnekler Uzerinden Turkiye'de cagdas cami
tasarmini  gelistirme  ve  yorumlama  cabalarni  incelemeyi
amaclamaktadir. Bu cercevede, camilerde bulunan geleneksel

elemanlann kullanimi Uzerine yogunlasiimigstir.

Seciimis  ornekler, cagdas cami tasarmini  gelistirmeyi  ve
yorumlamayl amaclayan, Turkiye'deki gunimuUz cami mimarisinin
onemli  ornekleridir. Bu oOrnekler, TOrkiye'de camilerin - mimairi
olusumunu bicimlendiren faktorlerin bilincinde olarak, mimarlarnin
tasanm kararlarnda 6zgUr oldugu ve kendi tasarm anlayislarini

o6zgurce ifade efttikleri yeni bir tasarm anlayisinda bulusmaktadir.

Vi



Bu cercevede, 1960’'lar sonrasi dbnemden secilen alfi érnek genel
mimari &zellikleri ve cami mimarisindeki geleneksel elemanlarnn
kullanimi ydonunden analiz edilip calisiimistir. TUm secilmis érneklerde,
formlar ve fonksiyonlann ddénusumU incelenmis ve bunlann
geleneksel form ve fonksiyonlarla ve birbirleri ile iliskisi karsilastirmali
olarak ele alinmistir. Bu anlamda, eski 6gelerin formal degisimleri ve
yeni eklenen &gelerin  tasarmsal ozellikleri de bu calisma
kapsaminda incelenmistir. Bu karsilastirmall sonuclar dogrultusunda,
TUrkiye deki cagdas cami mimarisinin gelisimi ve durumu konusunda

genel bir degerlendirme yapiimaya calisimistir.

Bu calisma, Klasik Osmanli Camisinin ana unsurlarnin, organizasyon
semalarnin ve planlama dUzeneklerinin secilmis cami drneklerinde
hala korundugunu gobstermektedir. Bu Orneklerin  tasarmlarna
getirilen  yenilik, temelde modern malzeme ve tekniklerin
kullanimasindan kaynaklanan yeni bir dil ve cami mimarisinde bu

dilin yardimiyla sGrdUrGlen bir form arayisi olarak tanimlanabilir.

Anahtar Kelimeler: mimarlik tarihi, cagdas cami mimairisi, geleneksel

cami mimarisi, geleneksel mimari elemanlar

Vil
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CHAPTER 1

INTRODUCTION

As the place of worship for Muslims, the mosque is one of the most
repeated building types in Muslim counfries. Turkey is not an
exception to this and every year many mosques are built all over
the country. Unfortunately however, most of the mosques lack the
architectural design quality and become the examples of an
environmental disfigure for the context they are in. This research
focuses on outstanding cases, the ones that can be named as
important representatives of contemporary mosque architecture in
Turkey, which attempt to interpret and develop the mosque design

in contemporary age.

Most of the theses carried out in Turkey about mosques are
concerned with their historical aspects; mainly dealing with a
particular period, style or designer. While there are also theses on
contemporary mosque architecture in Turkey, they are very limited
in number. Among them, the studies of Tolga Isikyildiz, Aysen Oz,
Murat Oral and MUzeyyen Corbaci are especially worthy of note
because of their approach to the subject matter. These authors try
to evaluate the contemporary mosque architecture in Turkey by
preparing catalogues of the selected mosque examples, discussing

and interpreting them by referring to certain classification fitles.

In his study entitled “Contemporary Mosque Architecture in Turkey”,

Tolga Isikylldiz begins with informing the reader about the history of



mosque architecture, from the early days of Islam, fill the collapse
of Ottoman Empire. He then examines the conditions of designing a
mosque in Turkey and discusses the design of contemporary
mosques in terms of the influence of traditional mosques on them
and the obstacles in front of their architects. In this study, Isikyildiz
classifies the mosques that he examines under two main fitles,
which are “Reconciling lower and upper structures” and
“Architectural approach”. While discussing the structural properties
and space quality under the first title, he examines the second ftitle
under five subtitles, which are the “popular”, “traditional”,
“populist”, "adaptive modernist” and the “modernist” architectural
approaches. Besides these, he evaluates his forty-five samples
according to urban legibility, transitional space, decoration and
furnishings. This study includes a survey that searches for the
aesthetic preferences and perceptions of the public about the

mosque architecture.!

Aysen Oz's study entitled “Survey on Mosque Design in Turkey in
Republican Period”, focuses on mosques built in Ankara since 1944.2
Oz begins her study by giving a brief summary on the progress and
shifts in mosque architecture since the beginning of Islam fill Early
Republican Period in Turkey. Focusing on Ankara as the case study
in the following chapters, she examines thirty mosques built since
1944. After giving the general characteristics of the selected thirty
mosques in the form of a catalogue, she basically discusses the

period of construction, the architectural approach and the plan

! Tolga kikyildiz, Contemporary Mosque Arcitecture in Turkeyypublished Master’s Thesis in
Architecture (Ankara: Middle East Technical Univigrs2000)

2 Aysen Oz Survey on Mosque Design in Turkey in RepublicaioBleCase Study: Ankara.,
Unpublished Master’s Thesis in Architecture (Ankaviiddle East Technical University, 1992).
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types of these mosques. Finally, she argues about the role of various
factors shaping the mosque design concept, such as religion,
socio-economic factors, technology, aesthetics and symbolism, in

relation to the contemporary mosque architecture in Ankara.

In her thesis about the formal transformations taking place in
contemporary mosques, MuUzeyyen Corbaci studies the
morphological deformation of today's mosque building by
examining the outcome of geometrical guidelines employed by
the architects in the design of mosques.3 As a theoretical grounding
to the subject, Corbaci studies the symbolic meanings of some
commonly used architectural elements in churches and mosques,
such as the arched windows or the vertical elements, like the bell
towers or minarets, and the formation of the architectural language
in those buildings. Building on these, Corbaci carries out the main
discussion of the thesis on the morphological deformation of
mosque architecture in Turkey, starting from the early days of Islam

until the Republican Era.

Murat Oral’'s work, named as “The Examination of the Mosque
Architecture in the Period of Republic within the Process of
Development — The Case of Konya”4 compiles sixteen examples
built in the Republican Era in Konya. Oral starts his study by a brief
history of mosque architecture beginning from the first ages of
Islam, until the Republican Era in Turkey. Doing this, he concentrates

on mosque architecture in Anatolia and includes a table in his

% M. Corbaci,Tasarim Yardimci Araglargiginda Giiniimiiz Cami Yapisinda @in Bicimsel
Donisimedliskin Bir Calisma.,Unpublished Master’s Thesis in Architectuisténbul: Istanbul
Technical University, 1998).

* M. Oral, Gelisim Sureciicinde Cumhuriyet Dénemi Cami Mimarisinimielenmesi-Konya
Ornesi (Mimarlik Master Tezi: Konya Selguk Universite$993)



work, showing the basic and most common human movements
carried out in the mosques by their users. In the later chapters of his
thesis, Oral examines the cases selected for his work in the light of

his previous discussions.

This thesis studies the contemporary attempts of developing and
interpreting the mosque architecture in Turkey, through a survey of
the selected cases, focusing mainly on the use of traditional
elements of mosque architecture. It examines the significant
examples of contemporary mosque architecture in Turkey, which
were designed in an innovative manner without being affected by
the prevalent influential factors shaping the architectural formation
of mosques in Turkey; namely the traditional mosque architecture
produced during Seljuk and Ottoman periods and the restrictions
applied to designers by their clients, who want to see the already
established architectural forms of fraditional mosques accumulated

in their collective memory.

In this framework, the aim of the thesis is to project a picture of
significant attempts to interpret and develop mosque design in
contemporary Turkey by means of analyzing the selected cases.
The scope of the thesis is formed by these cases, which are the
outstanding examples of contemporary mosque architecture in
Turkey, whose architects had the chance to be more innovative in
their design decisions and displayed their own design approach
and interpretation in an attempt to interpret and develop mosque
design in contemporary age. Without an understanding of tradition
and its role in modern design, the contribution of the architects

cannot be underlined. Therefore this study puts an emphasis on the

4



way architects have dealt with tradition and on how they used the

traditional elements of mosque architecture.

Accordingly, the methodology of this thesis includes the analysis of
six mosques for every decade beginning from 1960's as important
representatives of contemporary mosque architecture in Turkey.
The analysis was based on the general architectural features of the
selected cases and the use of fraditional elements of mosque
architecture in their design. Moreover, so as to support the analysis
and evaluation of the cases and to investigate the approach of
architects to contemporary mosque design, interviews were made
with architects Turgut Cansever and Adnan Kazmaoglu, who had
the experience with mosque design and whose mosques are

analyzed in this thesis as cases.

In this thesis, the terms “traditional mosque architecture” and
“traditional elements” refer to the Classical Otftoman Mosque
Architecture and its elements. In accordance with the definition of
tradition, which is “the inherited, established, or customary pattern
of thought, action, or behavior” learned, memorized and
transferred from generation to generations, the mosque
architecture in Turkey has also developed a fradition, which is
transmitted from centuries to centuries and settled in the collective
memory of people with some formal images. As it is accepted by
scholars, the basic formal expressions of this image that are settled

in the collective memory of people in Turkey are formed by the

®> Merrriam Webster Online Dictionary. http://www.miam-webster.com/dictionary/tradition
(accessed 29.09.2010)



images of the Classical Ottoman Mosque.¢ The elements of the
Classical Ottoman Mosque have also become the indispensable
components of the mosque image settled in the collective memory
of people. This thesis studies these elements in their traditional forms
before examining how they are transformed later in the selected

mosque examples.

As an essential component of this image, the dome is considered
as the most significant element in Classical Oftoman Mosque
Architecture, through which this particular architectural tradition
demonstrates its formal expression. The dome was the most
important structural component and formal element, which was
brought to a perfection in mosque architecture in the Ottoman era.
It both defined the interior spatial quality and also the exterior mass
arficulation of the mosques. Nearly in all classical examples, the
usage of domes and semi-domes are apparent. As Kuban supports,
Ottoman Classical Style is the only long lasted architectural style,

which has used the dome with its structural pureness.”

The five cases this thesis examines are selected on account of their
interpretation and concretization of the notfion of a domed mosque
in different ways. The sixth case, which is Derinkuyu Mosque in
Nevsehir, was chosen as a confrasting example with its lack of a
dome or any of its interpretation. It was chosen deliberately as a
counter-idea in order to demonstrate the difference the dome

makes in mosque architecture, to enable comparison between

® Ugur Tanyeli. “Turkiye’de Cadas Cami Mimarisi: Bir Olanaksizin Tartsmak”. Arredamento
Dekorasyorb4 (1994): 84.
" Dogan KubanOsmanl Mimarisiistanbul: Yapi Endiistri Merkezi Yayinevi, 2007), 459



those two approaches and highlight the potential and capacity of

existence of one or multiple domes in the other selected cases.

In order to study the subject comprehensively by means of its
historical, contextual and architectural development, the first four
chapters discuss the mosque architecture in general terms by
giving a brief account of its basic development and characteristics.
The first chapter gives a brief history of the development of mosque
architecture and studies the Prophet’'s Mosque, Mosque in Arabiaq,

in Iran, in Central Asia and in Seljuk and Ottoman Eras.

The second chapter studies the context of the traditional mosque
by means of discussing the Islamic City in the Medieval Age and
the place of mosque within its formation. The third chapter talks
about the Elements of Traditional Mosque Architecture and studies
the hypostyle, iwan, magsurah dome, courtyard, open courtyard,
courtyard with four iwans, enclosed court, inner court, ablution
fountain, main prayer hall, mihrab, minber, respondent’s platform,
minaret, gibla axis, porch, latecomers’ portico, materials, vaults and

domes, adjacent buildings (complexes) and siting and planning.

The fourth chapter contains the analysis of the selected cases
according to their architectural features, such as the mass
arficulation, facade organization, material usage, site planning,
lighting and illumination, and their use of the traditional elements of
mosque architecture, such as the main prayer hall, porch,
latecomers’ porfico, minaret, mihrab, minber, respondent’s
platform, carpets and ornamental features. In the light of this

analysis, the conclusion chapter includes a table at the end that



shows the presence and characteristics of these items sorted and

listed according to the selected cases.

Throughout the selected cases, the development of forms and
functions are studied and compared with the traditional ones as
well as with each other. In this framework, the existence of
outdated elements and their interpretations becomes an important
subject matter for this study. It becomes apparent that although
the change of functions and requirements was inevitable in time,
the ftraditional elements of mosques, such as the minarefs,
latecomers’ portico or the minber, sfill continue to exist from past fill
today. In this respect, it is within the objectives of this thesis to find
out the design approach and the use of the fraditional elements in

the contemporary mosque architecture.

The use of minaret is the most apparent instance for this. Originally
designed for the call for prayer in the past, minaret is not
functionally needed today due to the developed technology.
Nevertheless, it became an indispensable architectural component
of mosque design and is still regarded as a must for a mosque due
to its symbolic meaning. The design of courtyard displays a similar
understanding in its contemporary actualization. In many cases, it
is possible to observe the incorporation of courtyard as an
indispensable element, but it is seen in various different fashions. In
various contemporary examples, some alternate outdoor spaces, in
the form of plazas or semi-open spaces, are being created to serve

the same function with the traditional courtyards.



In this framework, the change in both obsolete and up-to-date
elements in the development of contemporary mosque
architecture cannot be considered fruly as a progress, but it is
possible to call it as a search for new forms. Therefore, the
difference between the mere search for the aesthetic forms of
obsolete elements and the search for a better functioning and up-
to-date mosque design will also be discussed within the scope of
this study.

The interviews made with the two prominent architects, namely
Turgut Cansever and Adnan Kazmaoglu, which hold light to the
analysis of the selected cases, are included in the appendix so as
to show, in live dialogue, the differences of these two architects in
their approach to, and understanding of, mosque design. As an
experienced architect in mosque design, Turgut Cansever has an
extensive knowledge on Islamic culture and society. Adnan
Kazmaoglu, on the other hand, is the designer of various mosques
built in Istanbul recently and does not have a deep affinity in Islam
as Cansever. Based on these differences in personal approach,
these interviews show how the design understanding can change

from one professional to the other in mosque design.

In conclusion, the development of contemporary mosque
architecture is studied in this thesis with respect to two major
concerns, which are the architectural quality of the selected
mosques and the use of the fraditional elements in their design. By
means of analyzing the selected cases as such, this thesis will aim
for projecting a picture of significant attempts to interpret and

develop mosque design in contemporary Turkey.



CHAPTER 2

DEVELOPMENT OF MOSQUE ARCHITECTURE AND TRADITIONAL
MOSQUE IN MEDIEVAL TOWN

2.1. Development of Mosque Architecture
2.1.1. Mosque in Arabia and the Prophet’'s Mosque

The word “Masjid” refers both to the distinctively Islamic
architectural form of the mosque and also, and much more
generally, to any place of prayer, monumental or not, including the
structures that do conform to the type of the Islamic mosque.8 As
Oleg Grabar affirms, the word itself “derives from the Arabic masjid
(plural masajid) meaning ‘a place where one prostrates one’s self
[in front of God]' "?

According to some archaeological evidences Al-Hajjqj ibn Yusuf
Mosque at Wasit is accepted as the earliest mosque. Being a very
simple building, it does not contain a mihrab or a niche, but only a
magsura dome. However today, most of the scholars share the
idea that the Prophet's Mosque constitutes the prototype of
mosque architecture, starting from the early years of Islkam, during
the rule of Omar. This building, which is also called as “Mescid-i
Nebevi”, is said to form the foundation of Umayyad Mosque style,
with additions made in later years in order to enlarge it. As Jeremy

Johns cites, the concept of the Mosque of Prophet is said to

8 Jeremy Johns, “The ‘House of Prophet’ and the €phof the Mosque”, iBayt Al-Maqdis:
Jerusalem and the Early Islarderemy Johns ed., (Oxford: Oxford University Brd$£99), 88.
° Oleg GrabarThe Formation of Islamic A.ondon: Yale University Press, 1973).
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dominate the early Islamic religious architecture so much that it

dictates the plan of almost every Jami mosque built.10

Many scholars believe that it was the House of the Prophet, which
was the first prototype of mosque architecture. However, this idea
was not fully proven and is refuted by some other scholars. Johns,
for example, rejects this idea and asserts that the Prophet has
developed the idea of mosque in time and he built it as a mosque
itself in the first place. Therefore it may have been the Prophet's
Mosque that was the prototype of the mosque in Islam and not his

house.

To expand the discussion, Johns further reminds that, according to
the Islamic tradition, the structure that finally became the mosque
of the Prophet was, initially, “nothing but an open enclosure with
an unbroken wall in the direction of the gibla (north) and with
gates through the other three walls”. 1T Tracking the evolution of
this open enclosure, Johns quotes a view that connects this open
or hypaethral enclosure to some older rites that belong to the pre-
Islamic times. According to this idea, several rites such as the
sacrifice had been executed in pre-lslamic times in an open
enclosure, which was known in a number of ways as the mirbad,
masjid or musalla and the rites were performed there because the

enclosures were in some ways connected with the fertile earth.12

Johns accepts the possibility this idea suggests that there may be a

formal connection between the ancient hypaethral enclosures

19 Johns, ed., “The ‘House of Prophet’ and the Conoéfhe Mosque”, 69.
Yibid. 81
2 ibid. 83
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associated with the celebration of the ferfile earth and the Islamic
mosque, on the account that fertility of the earth was also
promised in Quran as a promise of heaven; therefore a possible
association could have been made based on the symbolic
connection between the religious space and heaven. More to
that, the hypaethral temples were also a feature of the ancient
south Arabian religious architecture and that the open agricultural
enclosures had a special religious significance in pre and early
Islamic times. Therefore it could be thought that the Islamic
tradition could have preserved the fragmentary details of these

pre-lslamic hypaethral cults.!3

For Johns, these points could be seen as modest evidences that
could build an association between mosque architecture and the
pre-lslamic structures. Yet, he sfill believes that, at the time of the
Prophet, the mosque was not just a simple hypaethral enclosure
aligned upon gibla but it was a more complex structure than that.
To him, if the hypaethral enclosure was a formal ancestor of the

Islamic mosque, it was a distant one. 4

For Johns, the Prophet build the mosque that became the
prototype for the mosque in Islam not when he very first arrived in
Medina, but very much later, after the Muslim community had
grown bigger and cultivated the necessary elements of the Islamic
ritual. The fime after the victory at Hunayn could be such a time. By

this time, the Prophet's Mosque could have survived an enough

Bibid. 84
“ibid. 85
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time to become the prototype for the first mosques later to be built,

before it was demolished and rebuilt by Umar (Omer).15

---------
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Figure 1 Reconstructed floor plan and perspective drawing of Prophet's House,
Medina, Saudi Arabia.

(Drawn by Saeed Arida, http://www.archnet.org/library/images/one-image-
large.jsp?location_id=14542&image_id=150422; accessed 08.03.10)

Johns further asserts that the concept of the mosque that is
thought to be developed by the Prophet, could be adopted later
by the Muslim elite as the template for the religious architecture of
Islam.'¢ He believes that, a caliph, namely Umar (Omer) became
the developer of the standard of the mosque architecture of the
later times. As he quotes, Umar was “portrayed as an almost
obsessive mosque-builder”17; he is believed to have decreed that
all congregational mosques should be laid out according to a
common standard and this standard had later become the

standard for the religious architecture of Islam. 18

Bibid. 108
%ibid. 109
7ibid. 109
18ibid. 110-112
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There are various records that describe the physical formation of
the Prophet's Mosque. According to these, the mosque had a
square courtyard with sides of 50 m. The perimeter walls were
made of sun-dried bricks laid on a stone foundation. It had three
entrances. On one side of the courtyard, there were 9 rooms, for
the wives of Prophet. They were covered with palm tree branches
in order to protect the rooms from the sun. As the praying direction
was towards Jerusalem in the early years of Islam, there was a
porch made of palm trees on the Jerusalem (north) side of the
courtyard, indicating the praying direction. However, as the
direction was turned later to Kaaba, Mecca after the year 524 AC,
Prophet ordered a second porch on southern wall, again made of
palm tree logs. Being the first “qibla wall”, the southern wall also
received a niche on it, which was also the first “mihrab”. Also, the
first “minbar” was built on the right of the mihrab, in order to read

out the “bayram” and "“Friday” khutba. 17
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Figure 2 Reconstructed floor plan of Kufa Mosque

(Source: Johns, ed., Bayt Al-Maqdis: Jerusalem and the Early Islam, 111)

ibid. 69-74.
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During the reign of first four Caliphs, plan organization and
architectural quality inherited from the Prophet’'s Mosque did not
have any advancement. The basic principles of Arabic Mosque
evolved from this mosque were protected through ages. Hypostyle
hall and the existence of a courtyard are the most outstanding
features coming from these fimes. In this period, many mosques
were built in this form in early Islamic cifies like Kufa and Basra;
again around a courtyard, surrounded by mud-dried brick walls

and with a porch on the south wall.

Figure 3 Floor plan of Great Mosque of Cordoba

(Drawn by Saeed Arida, http://www.archnet.org/library/files/one-file.jsp?file_id=1590;
accessed 08.03.10)

Damascus Great Mosque is one of the outstanding examples of this
period, which was transformed from a Byzantian church that was
built on the Jupiter Temple made by Roman Empire. This is one of
the most important mosques, which has deeply affected mosque

architecture in the succeeding years. Likewise, Cordoba Great

15



Mosque, Samarra Great Mosque and Qairouan Great Mosques are
the other key monuments for this period that affected the evolution

of the mosque architecture.
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Figure 4. Floor plan and perspective drawing of Umayyad Mosque, Damascus.

(Drawn by Nasser Rabbat;http://www.archnet.org/library/files/one-file.jsp?file_id=1624;
accessed 09.03.10)

2.1.2. Mosque in Iran

Iran or the Persian world has a long history that dates more than
6000 years. It covers the geography from the Caucasus to Zanzibar.
During this history, political life in Iran changed many times. Even in
war, invasion and internal conflict periods, architecture in Iran had
a stable continuity. Also, Persians insisted on using certain design

elements for 3000 years. 20

Architectural forms in Iran were mostly formed by the available

building materials in the country. Heavy clay was the most

2 Arthur Upham PopePersian Architecture(New York: George Brazileer, 1965), 9
16



accessible resource. At first, a technique, called pise was used. In
this technique, clay was compressed and dried under the sun to
form a block. Later, brick was developed by firing the clay block.

Along side these, stone and timber was also used in small numbers.

Persian builders were sensible for scale and were using simple and
massive forms with a wide range of decorative elements. As Pope
states, for Iranian architecture, it was the combination of intensity
and simplicity of form that provided immediacy, while ornament

and, often, subtle proportions, rewarded sustained observation.?!

Completely abstracted ornamentations were essential for Iranian
architecture. They are mostly found on portals and the figures are
repeated in an infinite fashion. The only exceptions were some

calligraphic inscriptions and a few distinct figures.

During the first years, mosques were extremely simple. But in later
periods, the increasing number of Muslim people needed bigger
spaces, as well as prestige and dignity. According to Pope, there
were three basic mosque types in Iran in this period. These types
are: the pavilion - a dome over a square chamber; the open iwan -
a simple barrel vault in the tradition of the Tag-i —Kisra; and the
open court — or the so called Arab plan, surrounded by arches. 22
Kerman Friday Mosque, Nayin Friday Mosque, and Mashhad
Mosques are the outstanding examples of the early Islamic

architecture in Iran.

2ibid. 10
2 ibid. 78

17



As Pope proposes, under Seljuk rule in the 12 century, Iran
architecture had its renadissance.® In this period, creativity has
reached its peak. Undoubtedly, Masjid-I Jami of Isfahan is the most
outstanding example of this period, which has become a
prototype for later periods with its plan and form. Friday Mosque of
Ardistan, Zaware and Gulpayagan mosques are the other notable

examples of the period.

Likewise Pope, Antony Hutt also affirms that in that time, principally
by the effect of Seljuks, a number of creative ideas were brought
into the scene, including the use of a more solid three dimensional
approach, which were to alter the course of architectural
development in Iran. As Hutt suggests, during the Seljuk period, a
number of important formal and structural characteristics
developed such as the new cylindrical minaret form; the four iwan
plan for both mosque and madrasa schemes; the exteriorization of
the structural components of the building; an emphasis on large
domed spaces dominating outer facades; and complex brick
patfterning in a variety of geomeftric designs. The realization of
these new ideas by local architects and craftsmen became
essentially Iranian creations and acted as an integral part of a

national awareness. 24

According to Grabar, the most remarkable and celebrated
monument of Iran is the great Mascid-l Jumah of Isfahan. For
Grabar this building is extremely complex and, in spite of several

studies and of partially published excavations, still far from being

23 . .

ibid. 102
24 Antony Hutt, “Key Monuments of Islamic Architecturlran”, Architecture of the Islamic
World, George Michell ed., (London: Thames and Huds886}, 251-252.
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clearly understood?5. As Marilyn Stokstad notes this is one of the
oldest mosques still standing in Iran and it was built in the four-iwan
architectural style, placing four gates face to face. The gibla iwan
on the southern side of the mosque was vaulted with mugarnas
during the thirteen hundreds. Here, iwan can be defined as the

vaulted open room and the Mugarnas as the niche-like cells. 2°

Antony Hutt comments that Mongol invasion in the following years
has led to an increase in colour usage and ornamentation with

superb-glazed tile mosaics:

“Under Safavids, a series of splendid monuments were
achieved, particularly at Isfahan, the new capital, where
colour was all-pervading, covering almost all visible surfaces of
the buildings. Here, decorated turquoise-blue domes float
above many-tiered facades of equally strong colours. This
brilliant facade architecture continued during the 18t and

19th centuries.”?”

Above all, the biggest contribution of Iran to mosque architecture
is the wide-usage of iwan. Along side their use in mosques, these
iwans also acted as rooms for madrasa education in some cases.
Plan scheme with four iwans on the perimeters of a courtyard
became the most applied style in Iran along with magsurah
domes. Additionally, Persian builders practiced the concept of

hypostyle praying hall as well. But they realized it with stone and

% Oleg GrabarThe Art and Architecture of IslgrLondon: Yale University Press, 1987)

% Marilyn StokstadArt: a Brief History(3rd ed.)(Upper Saddle River, NJ: Pearson Education
Inc., 2007), 201.

27 Antony Hutt,Architecture of the Islamic Worl@George Michell ed., 251-252.
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bricks instead of palm free logs because of the geographical and

environmental conditions of their country.
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Figure 5 Friday Mosque of Isfahan, Isfahan, Iran
(Drawn by Eric Schroeder; http://www.archnet.org/library/images/one-

image.jsp?image_id=123699; accessed 09.03.10)

2.1.3. Mosque in Central Asia

Very few mosque examples has survived from Cenfral Asia, most of
which are nearly completely ruined. That's why we have insufficient
information about this subject. Nevertheless, there are still some

cases we can discuss.

20



Mosques in Central Asia can be discussed under two main fitles,
which are Friday Mosques and “Namazgah Mosques”. Besides
these, there were small mascids, possibly built in small
neighborhoods or inside the castles, but none of them are survived

unftil foday and we do not have any information about them. 28

Although Friday mosques were built in the centfre of city,
“namazgah mosques”, which were relatively smaller mosques, were
mostly located on wide, empty areas outside of the city.2? Nearly all
of the mosques in this region have rectangular courtyards and they

are located on the main entrance side of the mosque.

Magsura dome or an iwan was used widely in front of mihrab to
create a cenftralized space. Two other rooms are attached to this

cenftral space, divided by a wall with one or two openings on if.

It can be observed that in namazgah mosques, enclosed spaces
are connected to the outside space with more openings when
compared to Friday mosques. Space in front of the mihrab, the
most important part or the mosque, is covered with a dome or is in

the shape of an iwan.30

Talhatan Baba mosque is one of the most outstanding examples of
this kind. According to Aslanapa, this mosque is remarkable

because of ifs initiation of a research on spatial architecture of

2 yiiksel SayanTurkmenistan’daki Mimari EserlgfAnkara: Tiirk Tarih Kurumu Basimevi,
1999), 210.
#ipid. 210.
¥ ipid. 210.
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mosques by developing the main hall of the mosque towards
sideways, which is realized in the same understanding with the 17th

century works of Mimar Sinan in the Oftoman Period. 3!

Figure 6. Talhatan Baba Mosque, Turkmenistan

Oktay Aslanapa, Tirk Sanati(istanbul:Remzi Kitabevi, 1997),28.

Mud bricks were the primary construction material until 10t century,
when mud bricks were started to be preferred widely in Cenftral
Asia. After this period, mud brick was the primary structural element

as well as the most important ornamental component on facades.

Facades were ornated with niches, pinned arches and
monumental portals. Geometrical patterns that looked as if
continuing endlessly were also applied. Main material that is used
to create these was mud brick, as well as stucco, which is
produced by adding marble powder to gypsum. Mud bricks were

produced in different sizes and shapes, according to the pattern

31 Oktay AslanapaTiirk Cumhuriyetleri Mimarlik Abideleridnkara: Tiirksoy Yayinlari, 1996
198.
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they would create. Also, they are observed as glazed in order to
make them glossy, or in the form of glazed ftiles with the traditional
blue colour. 32 Different sized mud bricks were used in different eras,

so this became the most accurate way to date the building.33

Despite the rectangular formed, thick Arabic minarets, which
resemble bell towers, cylindrical and elegant minarets fromm mud
brick were built in Central Asia and Iran. Beside cylindrical forms,
hexagon or semi-cylindrical minarets were also built by the Karahan
State. 34 Completely ribbing the minaret became an approach in
Turkish architecture, observed widely in later centuries in fombs as

well as minarets, like Antalya Yivli Minare .35

Mihrabs in this region are mostly practiced in a plain way, without
too much ornamentation. They are generally in the shape of a

niche and ornated slightly with stucco.

2.1.4. Mosque in Seljuk Era

According to Godfrey Goodwin, the Iranian Seljuk influence
that came from the north and the Syrian influence that came
from the south, which is visible in the Great Mosque of
Damascus, affected the formation of architecture in Anatolia.
The cold winter climate of the Anatolian Plateau created the
enclosed courtyards, which increased the aspect of a pillared

hall, as seen in the early mosques at Konya or Sivas. This also

32 Oktay Aslanapalirk Sanatiistanbul: Remzi Kitabevi, 199,729.
% viiksel SayanTurkmenistan’daki Mimari Eserle226.

** ibid. 238.

% Oktay AslanapaTiirk Cumhuriyetleri Mimarhi205.

23



created a domed fountain area with a wide oculus that
continued its existence up until and further the Beylik Period.3¢
As Goodwin states, Seljuk minarets were of brick, and
therefore thick, but the other buildings were mainly of stone,

following the Anatolian fradition. 37

Three kinds of plans were developed under Anatolian Seljuk
rule, which are hypostyle, longitudinal and iwan type. First style
reminds the Arabic mosques that have riwags; and the
second style consists of a rectangular plan, where the aisles
are parallel to the gibla wall.38 Diyarbakir Great Mosque is an
example of hypostyle mosque architecture, which was

inspired by Damascus Great Mosque.

Especially after the 12th Century, the use of stone has created
a monumental quality in religious architecture. The usage of
ceramic files was also advanced and increased. Moreover,
the vaults and domes made of mud brick were built more and
more in this period. The hypostyle praying hall understanding
also continued under the Anatolian Seljuk period in Anatolia.
Alaaddin Mosque in Konya is one of the most outstanding

examples of Anatolian Seljuk architecture.

% Godfrey Goodwin, “Key Monuments of Islamic Architare: Turkey” Architecture of the
Islamic World George Michell ed, (London: Thames and Hudso86),238.

3" Godfrey GoodwinArchitecture of the Islamic Worl@38.

% Celal Esad Arseven, “Depuis Son Origine Jusqu’a Bars” L-Art Turc,47-48



Figure 7. Alaeddin Mosque, Konya. Copyright: Courtesy of Aga Khan Visual
Archive, MIT

(http://www.archnet.org/library/images/one-image.jsp?image_id=170825; accessed
09.03.10)

“Great mosques” (Ulu Cami) of Anatolian Seljuk architecture
contain a wide, horizontal hypostyle praying hall, a section
with a dome in front of the mihrab, and flat roofing. The
typology of “complex building” in Anatolian Turkish
architecture was founded in this period and became a
prototype for Oftoman “Kulliye” buildings. Huand Hatun

Complex in Kayseri is a good example for this type of building.

After settling in Anatolia, Turkish Architecture has blended with
previous local cultures and created new styles and typologies.
Local masters and craftsman, using local materials have

reflected their traditions on this new architectural style. Also,

25



Roman Basilica tradition has penetrated to Islamic Art and

Architecture in Middle East. 37

Contacting with Byzantine, Armenian and Syria civilisations,
which had advanced building techniques, resulted in
advancement. Turks owned and almost inherited all the
architectural elements like iwan, monumental portal, arches
and mougarnas. Longitudional, basilica type of mosque plan

was developed under this effect.

Although the all-stone architecture was prevalent, a few
mosques with timber structures were also built in this period.
These buildings had stone exterior walls, covering them as an
envelope. Their hypostyle praying halls are supported with
timber columns, Roman or Greek column capitals. Their roof is
also made of timber, with fine craftsmanship. Sivrihisar Great
Mosque and Ankara Arslanhane Mosque can be examples for

this type of mosques.

39 Ali Uzay Peker, “Anadolu Bazilika Gelegiere Anitsal Mimariye Etkisi”, Selguklu Uygag,

v. 2 edited by Ali Uzay Peker and Kenan Bilici, (f&ma: Ministry of Culture), 58.
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Figure 8. Divrigi Great Mosque Plan, Divrigi.

(Drawn by: Gabriel. Source: Ali Uzay Peker, Selguklu Uygarlidi, v. 2, edited by Ali Uzay
Peker and Kenan Bilici, 65)

Most outstanding examples of this period are Diyarbakir Great
Mosque, Sivas Great Mosque, Aladdin Mosque, Divrigi Great

Mosque and The Huand Hatun complex.

Islam rule has always created an architecture, which s
influenced from local traditions and techniques. This process
has contfinued in Anatolia too. Local basilica, which is brought
by Seljuks, has shaped the Arabic and Iranian building
traditions. This new confribution of Christian basilica created a

new architectural tradition in Syria-Iran-Caucasian triangle. 40

0 Ali Uzay Peker Selguklu Uygarlfi, v. 2, edited by Ali Uzay Peker and Kenan Bil&S5.
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2.1.5. Mosque in Ottoman Era

After the fall of Anatolian Seljuks, independent principles ruled in
Anatolia for about two centuries. They have mainly contfinued the
Anatolian Seljuk Architecture tradition by applying local elements
and materials in their buildings. These principalities have joined to

Ottoman principality with various ways like war or volunteering.

Analysing Ottoman architecture under three main fitles is a widely
accepted method, as Bursa, Edirne and Istanbul periods. Bursa
style mosque, was the style, which was used when Bursa was the
capital of Ottoman Principality. Also called as the “Reversed T-
Type" or “Zaviyeli Mosque”, this style has constituted the ground for
Oftoman religious architecture. This type of mosque has two big
domes for main prayer hall and cells around. These cells were used
as classrooms for madrasa education or accommodation for
travelling derwishes. Traces of this understanding can even be seen

in Bayazid Kulliye, nearly after two centuries.4!

Although we see a mosque like Bursa Great Mosque with a
hypostyle hall that continues the tradition of Seljuk Period, Bursa T-
Type mosques has dominated this era ftill the fall of Edirne. “Yesil
Cami” is the most outstanding example for this style as well as
Muradiye, Orhan Gazi, Hidavendigar, Yildinm, and Sultan Bayezit

Mosques in Amasya.

! Dogan KubanOsmanl Mimarisi (istanbul: YEM Yayinlari, 2007), 81-169.
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Figure 9 Ground floor plan of Green Mosque, Bursa

g

(Drawn by Andrew Petersen;
http://archnet.org/library/dictionary/image.jsp?entry_id=DIA1013

In 1368, Edirne became the second capital of Ottoman Empire.
“Uc Serefeli Mosque”, built in Edirne by Murad Il in 1447, played a
pioneering role, proposing a kind of plan, which was to be amply
developed later. Innovative aspects like the hexagonal structure
supporting its dome, its porticoed courtyards and its four minarets

do indeed give the mosque a character not typical of the period.42

Besides Uc Serefeli Mosque, Eski Mosque is also another important
example for this period. This is a period, which does not have a lot
of examples, since it has duration less then a century, fill the

conquest of Istanbul.

2 Reha GiinaySinan The Architect and His Worksstanbul: YEM Yayinevi, 1998), 12
29



C T T !
0 5 0 20M / NORTH

Figure 10 Ground floor plan of Uc Serefeli Mosque, Edirne

(Drawn by Saeed Arida, http://archnet.org/library/images/one-
image.jsp?image_id=150489; accessed 09.03.10)

After the conquest of Istanbul, in 1453, Oftomans has met Hagia-
Sophia, the most monumental church of Eastern Roman Empire.
Some scholars believe that this building has influenced
SUleymaniye Mosque and that Architect Sinan sophisticated some
of its concepts, creating the most mature Ottoman Mosque
architecture in this period. Besides, mosques furned into a complex
of buildings, which consisted some different functions like hospitals,
madrasas or even commercial shops. Starting with Fatih Mosque,
Beyazit Il Mosque, Beyazit I Complex in Edirne, Oftoman
Architecture has reached its peak in this period by improving its
architectural qualities. We see the most outstanding examples of

Otftoman Architecture in this period. Main examples are Selimiye
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Complex in Edirne, SUleymaniye Complex in istanbul and Sehzade
Complex in Istanbul.43 The Classical Ottoman Mosque Architecture

Style was also accepted to be formed in this period.

---------

Figure 11 Ground floor plan of Selmiye Complex, Edirne

(Drawn by Arben N. Arapi, Copyright: Gilru Necipoglu, http://archnet.org/library/images/one-
image.jsp?image_id=170699;accessed 09.03.10)

In 17th century, Architect Sinan’s style was continued by his
successors. Yeni Valide mosque and Sultan Ahmet Mosques were
built in this period. They have reproduced the principles of Sinan.

These were also the last monumental mosques built by Otfoman

“3 Dogan KubanOsmanli Mimarisi 81-245.
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Empire, since Empire was loosing power heavily in that period and

this was reflecting in its architecture.

As summarized by Yildinrm Yavuz, after the examples of single-cell,
single-minaret small mosques of the period of principalities and
Early Oftoman era, the development of domed mosques has
contfinued during 15t and 16t Century, and reached its peak in
Architect Sinan’s era, when mature works were created. During the
stagnation period of Otftoman Empire, these buildings have lost
their importance in the society because of the proliferation of the
unpretentious reproductions of the mosques of the early era with

an eclectic understanding under the western influence. 44

During 18th Century, mosques became modest in size and Baroque
and Rococo decoration was started to be seen extensively.
Relationship with western world and foreign architects working for
the palace has created the Oftoman mosque architecture of the
18th century. In this period, statesmen of the Ottoman Government
have started to built mosques more in number. Therefore, more
mosques were built by statesmen than the monumental sultan
mosques. The primary result of this development was an increase in
the number of the mosques built, but a decrease in their sizes. The
mosques that are built were mostly in the scale of neighborhood
mosques. They were designed by taking into consideration the
urban texture they are in and as to contribute to that texture. In this
sense, this development brought an urban notion to mosque

architecture, by introducing modest sized mosques to the city,

* Yildinm Yavuz,/mparatorluktan Cumhuriyete Mimar Kemalet{énkara: TMMOB Mimarlar
Odasi ve Vakiflar Genel Mudugi Ortak Yayini, 2009), 45
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which were opening to urban streets, piazzas and most importantly

to the building complexes within the city.

In this period, Nuruosmaniye Complex located in the historic urban
centre has especially left a powerful mark behind it with its unusual
plan scheme and its curvilinear eaves. It immediately became the
symbol of the New Oftoman State. 45 In this mosque, obvious
baroque characteristics can be easily observed with its site
planning, stairs on the main entrance, orienting to the portal, and
the interior arrangement and ornamentation.  Laleli and Ortakdy

Mosques are also the most outstanding examples built in this period.

19th Century was dominated by the eclectic style in Ottoman
Architecture. Aksaray Valide Mosque is one of the most
characteristic buildings of this era. A hybrid style was dominant in
this century, which consisted marks from various styles, extending a
wide range from gothic architecture to Indian style. 4¢ This eclectic
style was dominant in whole Europe, as well as the Ottoman State
in that period. Outstanding examples in this era are Aksaray Valide

Mosque, Konya Aziziye Mosque and Kagithane Sadabad Mosque.

“5 Dogan KubanOsmanl Mimarisiistanbul: Yapi Endiistri Merkezi Yayinevi, 2007), 518
“6 Oktay Aslanapa@smanli Devri Mimaris{istanbul:inkilap Kitapevi, 2004), 538
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2.1.6. Mosque in 20th Century Turkey

Most of the mosques built in the final stage of the empire in the 20t
century are small-scaled mosques.4” These mosques, realized with
the nationalist enthusiasm of that time, could not reach far beyond
being miniature buildings, which are trying to reflect the glorious
past with their forms influenced a lot from Classical Ottoman
Architecture. 48 20t century is accepted as the age of Ottoman
Revivalism or the Neo-Ottoman style. It was the product of a
reaction against the dominancy of Baroque and Rococo elements
in the architectural world of the Empire. Under these circumstances,
Turkish architects have started to examine and study the
innumerous monuments of history and tried to start a Turkish
Renaissance, which has led to a neo-classic style. This style is also

called as the First Nationalist Movement by architectural historians.4?

Mimar Ahmet Kemalettin Bey and Vedat Tek were among the
prominent representatives of Oftoman Revivalism, who gave
examples in early 1900's. Mimar Kemalettin Bey was trying to revive
the Classical Ottoman style and has built hundreds of monuments
in the mainland of the Otftoman Empire. In Bebek Mosque, in 1913,
he has simplified and unfolded the core of fraditional mosque
architecture in Turkey with a single domed main prayer hall and
Classical Ottoman latecomer’s portico. Kartaltepe Amine Hatun
Mosque, Bostanci Kuloglu Mosque and Yesilkdy Mecidiye Mosque

are some of the outstanding works of Mimar Kemaleddin Bey.50 Built

*7Yildinm Yavuz,/mparatorluktan Cumhuriyete Mimar Kemaletti4s
48 5 s
ibid. 45
“9 Oktay Aslanapa@smanli Devri Mimaris{istanbul:inkilap Kitapevi, 2004), 554
0 Yildinm Yavuz,/mparatorluktan Cumhuriyete Mimar Kemaleft#v
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by Mimar Kemalettin Bey, these are the final religious buildings of
the Empire and they are remarkable for frying to be more
monumental than Kemalettin Bey's other buildings. 3! Mimar Vedat
Tek is also another important representative of this era, although he

had never designed a religious building.52

Figure 12. Bebek Mosque (Source: Yildinm Yavuz, Imparatorluktan Cumhuriyete Mimar
Kemalettin, 141)

After the foundation of the Republic, the Ottoman Revivalist style
lost its appeal due to its forms and images reminiscent of the
Ottoman Empire. It gave way to an architectural approach that
was prioritizing the rational-functional attitude, which gave
importance to function as the prime bearer of forms and to forms
that have simple and straightforward appearances. After this

architectural approach that possessed a Westernizing attitude

*Libid. 147
2 Oktay Aslanapa@smanli Devri Mimarisi562
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between 1920's to 1940's, a Second Nationalist approach was
observed in architecture between 1940's and 1950's, which
aftempted to create a Turkish architecture that was focused mostly
on civil architecture. In this era, the importance given to the
construction of religious buildings and mosques has decreased and
other building types, such as schools or hospitals, started to be built
extensively.s3 The exploration of new forms in mosque architecture
lost its importance and the mosques that were built were
stereotyped typical mosques that imitated the Classical Ottoman
mosque architecture. Sisli Cami by Vasfi Egeli can be given as an

example to this era.

In 1950’s, Turkish architecture gave examples under the influence of
Modern Architecture, which was spreading in the Western World.
After the Second World War, Turkey got closer to the Western World
and Turkish architecture fed itself from foreign publications by
producing buildings under the strong influence of Modern
Architecture. As contrary to 1950's, 1960’s became an era when
the importance given to rationalism had decreased. Starting from
1970’s, post-modern examples of pluralism have increased, which
were developed under the influence of western styles and based
on the use of foreign sources. Turkish Architecture was influenced
badly from the rapid and disorganized development of society in
these times, caused by the social and economical upheaval in the
country. Developing under the effect of this pluralist setting,

contemporary Turkish Architecture was not able to develop a

%3 Metin Sézen, Cumhuriyet Dénemi Tiirk Mimarisi, (Aar&: Turkiyels Bankasi Yayinlari,
1984), 43-85.
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common stylistic tendency. This has also expressed itself in the

mosque architecture of our fime. 54

As noted by Erzen and Balamir, the mosques have demonstrated
either ‘modern’ or ‘fraditional’ looking forms, depending on the
architects’ choices. This has put forward the problems of function
and meaning. A formal determinism, which was created by “the
established functional and symbolic significances”, has made the
creation of new forms difficult.>5 The forms of the Classical Ottoman
mosque architecture have proven to be overriding in the collective
memory of the public and “the symbolic significance of the dome,
accentuated with at least one minaret, has been of utmost

importance”. 56

As Erzen and Balamir states, the exploration of new forms and
search for identity in contemporary mosque architecture has been
expressed in the interpretation of the secondary elements, like the
replacement of the curves by straight lines or applying a strict,
formally simplified language in the name of being modern. As Erzen
and Balamir notes, the attempts of architects searching for
contemporary suitability have been to “interpret or totally avoid
fraditional elements that are today practically obsolete, such as
the dome and the minaret” and they were generally not able to
“break the stronghold of the image of the traditional mosque,

which has become indispensable and inseparable fromm meaning”.

**ibid. 43-85.
% Jale Erzen and Aydan Balamir. “Case Study IV: Byfkin Architecture of the Contemporary
Mosque egdited byi. Serageldin and J. Steele (London: Academy Editid996), 102.
56 [;
Ibid. 102.
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57 Kinalhlada Mosque, TEK Mosque, TBMM Mosque, Yesilvadi Mosque,
Buttim Mosque or Derinkuyu Mosque can be given as examples to
these approaches of contemporary mosque architecture in Turkey,

which will be studied in the following chapters.

2.2. Traditional Mosque as Part of Medieval Town

It is widely accepted by scholars that Islam is an urban religion that
regulates the collective living of its believers.® The prayer times
dictated by the religion function as to give the opportunity to its
believers to communicate and socialize with each other in the
context of the mosques. This social function of mosques serves the
same purpose with the piazzas or squares of the Western city and
at the same time it is used by the ruling governmental authority for
directing and regulating the people in its sovereignty. It could be
rightly argued that the social context that the mosque provides to
the society was the only mass communication method used in the
Islamic city at the time. As the functioning of the mosque and the
formation of the Islamic city go hand in hand with each other,
when we speak about the mosque, it is almost indispensable to talk
about the Islamic city.

The assertion that Islam is essentially an urban religion is supported
by two ideas that are connected to the early beginnings of the
religion. It is stated that, since the leadership cadres of the early
Islamic proselytizers were members of the urban bourgeoisie of the

Arabic Peninsula, there was already a tradition of urban living right

®" Jale Erzen and Aydan Balamittchitecture of the Contemporary Mosqué?2.
%8 J.L. Abu-Lughod, “The Islamic City-Historic Mythslamic Essence, and Contemporary
Relevance'International Journal of Middle East Studjé#ol.19, No.2, (1987): 156
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from the very start. And secondly, as the requirement of the Friday
communal prayer to be realized at a congregational mosque was
a necessity for the Muslim life, the urban living was essential starting
from the beginning. Therefore, As Abu-Lughod states, “the mosque,
like the synagogue and the Church, became a thing that is
essentially urban (citadine) and Islamism became a religion of

cities”. %

This existential connection between Islamic religion and the city
shows itself in the way the city lives through its civil and religious
structures like the mosques. In contrast to Christian or Western
traditions, which give importance to the effectiveness of spatial
organization to facilitate production and consumption and live a
life where constant change is a fradition in itself, the Islamic
tradition produces an urban paradigm within the Islamic city that
“expresses the high value accorded to spiritual factors and the

search for harmony based permanent values”.¢0

The Islamic city can be described through several different aspects
and can mean a number of different things. As Hourani informs us,
historically what is called the ‘Islamic city’' existed approximately
from the seventh century A.D. until the emergence of a single
worldwide society of our own times.¢! In this long period there
happened several phases. Five main periods are said to mark these

phases, which are basically those of the early Caliphate, the

%9 J.L. Abu-Lughod, “The Islamic City-Historic Mytlslamic Essence, and Contemporary
Relevance”, 156

0 E.Y. Galantay, “Islamic Identity and the MetropolContinuity and Conflict’The Middle East
City , A.Y.. Saqgaf ed. (New York:Paragon House Publish#951), 5

L A. H. Hourani, “Introduction: The Islamic City the Light of Recent Researcihe Islamic
City: A Collogium,A.H. Hourani and S. M. Stern ed. (Oxford:Bruno slasPublishers and
University of Pennsylvania Press, 1970), 9.
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anarchy, which came when it disintegrated, the Turkish dynasties,
the Mamluks and the Ottomans.é2 Geographically, Islamic cities are
found today in different parts of the world: in Spain and North
Africa, Egypt, Syria and Asia Minor, Iraq, Iran, Central Asia and the

Indian Sub-Continent.é3

It is widely accepted that the spread of Islam by the Arab armies
brought a remarkable urban development. This spread and
development first occurred in three areas that the Arab
occupation initially reached: the Sasanid Empire in the north-east
(Mesopotamia and Iran), the Byzantine Empire (Syria and Egypt).
and the previously Romanized west (North Africa and Spain). There,
new towns, such as Kufah and Basrah, were founded during the

caliphate of ‘Umar’, basically in the form of fortified camps.s4

As told by Elisseeff, in the fifth and sixth centuries, tfown planning
and mosque building in Arabic regions degraded, since the Near
East started to experience a significant decline because of the
wars between Byzantium and Persia. However, starting from the
second quarter of the seventh century, the Islamic conquers began
to restore the richness of Eastern experience through prosper towns
with monumental architecture and especially mosques. New cities
were created in lower Iraqg, but in Palestine/Syria, the Roman cities
abandoned by the Byzantines were reoccupied. According to
Elisseeff, Arab domination did not originally bring with it any

modifications in town planning. The Umayyads constructed great

82 A, H. Hourani, “Introduction: The Islamic City the Light of Recent Research”, 10.
63 i
Ibid. 11
8 J. L. Michon, “Religious InstitutionsThe Islamic CityR.B. Serjeant ed. (Paris:Presses
Universitaires de France, 1980), 14-15
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mosques and some new buildings but did not do much about town
planning. They basically gave importance to agriculture as a
source of revenue. It was basically after eight century that the
Islamic cities began to mature and embellish themselves in
prosperity with great mosques, owing to the stable atmosphere

created by the sense of a well-developed religious realm.é>

Islamic cities are basically categorized into three forms according
to their origins of growth. The first are ‘artificial cities’ that were
founded as the consequence of a decision taken by a person or
ruler at a location where there was previously no city, such as
Kufah, Basrah, and Fustat, the Round City of Baghdat and Samarra.
The other category contains ‘spontaneous towns’, which were
developed as connected to an element such as a castle, as in
Safitah, around which a town with circular plan develops.¢ The
third category includes cities handed down by Seleucids on the
shores of Mediterranean, and restructured by the Romans, such as
Alexandria, Antioch, Aleppo, Damascus, Homs, Jerusalem and

others.s”

Climatically, most of the great cities of the Islamic world were
founded in a hot, arid zone that spreads out from the Maghreb to,
Afghanistan between the 10th and 35t parallels north of the

equator. As Elisseeff states, within this great area, a common

% N. Elisseeff, “Physical lay-outThe Islamic CityR.B. Serjeant ed. (Paris:Presses
Universitaires de France, 1980), 92

5 N. Elisseeff, “Physical lay-out”, 90-91

®" Ibid. 91
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“pattern language” that contains a unity has developed in some

sense in spite of everything.s8

However, as Hourani rightly warns, the urban life does not take
exactly the same form in all these regions, because of many factors
such as the ‘national character’, different soils and climates,
different inheritances and involvement in various commercial
systems.¢? Basically, three physical factors are thought to have
produced the built form of Islamic cities. The first is described as the
climate: distinctive responses, such as introverted courthouse, the
use of roof-terraces, wind catchers, and the close grouping of
cubic volumes to make the most of shading are all responses to
climate. The second factor is the preference of particular building
techniques and materials. The resource constraints such as the
scarcity of timber or stone, for example, makes the use of brick and

of vaulting a rational choice.”0

However, the city itself could also be seen as the symbol and
material expression of the religious, social, political and spiritual
norms of the society.”! Therefore, in developing the physical
description of the city, it would be a legitimate question if we ask
whether or not there are any common features in the cities of the
Muslim world that make them Islamic cities and whether or not

those features can be explained in terms of Islam. The answer to

8 E.Y. Galantay, “Islamic Identity and the MetropolContinuity and Conflict’The Middle East
City , AY.. Saqgaf ed. (New York:Paragon House Publish#951), 7

89 A. H. Hourani, “Introduction: The Islamic City the Light of Recent Researcihe Islamic
City: A Collogium,11.

0 N. Elisseeff, “Physical lay-out”, 90

™ Ibid. 90
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these questions can be given after the societal formation of Muslim

societies is described in general terms. 72

In societal terms, the formation of Islamic cities basically depends
on the interactive relationship of the settled urban society and the
government. More specifically, it depends on the religious
practices and legal traditions of Islam and a lifestyle based on
separate roles of men and women in Islamic society.”3 As Hourani
describes, before the Islamic fimes, the basic unit of the Near
Eastern society was the ‘agro-city’, which was the urban
accumulation together with the rural hinterland, from which it
obtained its food and to which it sold some of its manufactures.
Between the urban society of this agro city and the government,
there existed a basic harmony, in which the government protected
the society and benefited from its resources in return. 74 In the
Islamic period, this relationship was given a more distinct shape.
The monopoly of political power over the Islamic world and the
urban dominance of the closely related societies of the bourgeois
and the ulema, who were the educated people in law and religion
that were gathered around mosques and schools, defined the
scene of the Islamic city. This societal structure has its serious

markings in the physical shape of the Islamic city. 75

The other factor, which worked in the formation of the Islamic city,
was the legal system or the lIslamic law sharia. In sharia, the

individual belongs to umma, which is the religious community, but

2 A. H. Hourani, “Introduction: The Islamic City the Light of Recent Research”, 9-24.
3 E.Y. Galantay, “Islamic Identity and the MetrojsolContinuity and Conflict”, 8

" A. H. Hourani, “Introduction: The Islamic City ihe Light of Recent Research”, 12.
® Ibid. 12-19.
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more importantly to his family that is a smaller unit within it. The
religious rules that dictate the family to live enclosed in its house led
to the separatfion of the private and the public realms most
distinctively and this by itself formed a very major quality of the
Islamic city, where the private life turns inwards to the courtyards

and public is lived in the controlled streets, bazaars and mosques. ©

This segregation of the sexes or the creation of male and female
turf is one of the most important elements defining the structure of
the Islamic city and the distinctive character of spatial
organization.”? The rules of segregation create physically and
visually distinctive or insulated regions, where the physical contact
was prevented and visual privacy was protected by the line-of-
sight. This requirement controlled the placement of windows, the
heights of adjacent buildings and the shared responsibilities of
neighbors toward each another in order to guard visual privacy. As
Abu-Lughod mentions, architecture helped this process, by using
devices such as of mashribiyya (lattice wood) screening and
developing layout of houses and quarters according to a bizarre
asymmetrical planning that women could see men but men could
not see women, except those in certain relationships with them. 78
The women's part in mosques, which collects women praying in
mosques as separate from men, is the direct indication of this

segregation between men and women.

8 A. H. Hourani, “Introduction: The Islamic City the Light of Recent Research”, 24.
73.L. Abu-Lughod, “The Islamic City-Historic Mythslamic Essence, and Contemporary
Relevance'International Journal of Middle East Studjé#ol.19, No.2, (1987): 172
78 i

Ibid. 167.
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However, as Hourani rightly warns, thinking of the physical shape of
the Islamic city just as an expression of its societal structure and
listing some rough generalizations that would describe its form
would be a major mistake that would undermine the actual
complexity of the Islamic city. Nevertheless, some common
features can still be observed in Islamic cifies that help us detect
them. According to Hourani there are typically five main features
that construct the medieval Islamic city in general terms: the
citadel, which is built on some natural defense work of the city, the
royal city or quarter, which is a grouping of royal residence,
administrative offices, and places for the troops, the central urban
complex, which includes the great mosques, religious schools,
centfral markets, places for craftsmen or traders, and the houses of
the merchant and the religious bourgeoisie, the core of residential
quarters, which is marked by religious, ethnic or local differentiation
and the separateness of each quarter by inward looking private
residences, and finally the suburbs or outer quarters, where recent

immigrants come and live by. 7?

Likewise, Abu-Lughod also presents several characteristic elements
of the city of Islam. They are the congregational Friday mosque,
the nearby market/chief bazaar or the jami sug (mosque-market)
complex, which is not far from the mosque, and the public bath
(hammam). However, according to many scholars, the mosque is
obviously the most fundamental element here, which can create
the Islamic city all by itself. It generally occupies the old religious,

political and intellectual center of the city.80 It should be noted

9 A. H. Hourani, “Introduction: The Islamic City the Light of Recent Research”, 20-23.
8 J.L. Abu-Lughod, “The Islamic City-Historic Mytlslamic Essence and Contemporary
Relevance”, 157.
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here that different type of mosques are built in different type of
cifies by different cultures. For example, there were mainly two
types of mosques in the Karahan State: the bigger Friday mosque
types were built in city centers, whereas the relatively smaller
‘Namazgah™ type mosques were built in rural areas. A similar
mosque understanding was accepted by Anatolian Seljuks with
that of Karahan State; they have exercised the great mosque type,
which was also built by Early Ottomans too. Another example for
this tfendency can be the Sultan Mosques, in Ottoman Empire.
Existence of Sultan Mosque points out that, the city hosting the
mosque is a very important city. This does not have to be the
capital, or an ex-capital. A city like Amasya hosting a sultan

mosque indicates the importance of the urban settlement.

Hourani warns us that many of these features that we mark the
Islamic city with is in fact the features of the medieval city.
Nevertheless, it is true that they continue to live on and strengthen
existence still in the Islamic city. Defining the Islamic civilizations as
‘urban’ is valid only due to these Islamic instfitutions, namely the
mosques, schools and zaviyas, which define and construct the life
in the city. They have a regulating power in the society that can be
neglected neither by the ruled nor the ruling class. In Hourani's
words, “these institutions provide a framework for the urban life and
through them the ruler’'s acts could be legitimized, the city dwellers
could take corporate action and the two could be morally linked”.
81 No need to say, the place of the mosque in this context is
primary as it is the sole element that connects the political, religious,
societal and cultural realms together.

8L A. H. Hourani, “Introduction: The Islamic City ihe Light of Recent Research”, 23-24.
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The mosque finds place for itself in the Islamic city with various
functions, other than being just a temple; it defines the city centre
as a primary landmark, serves as a social-gathering place with its
courtyard and serves as a religious school when needed.

Also, by gathering the people from the neighborhood five times a
day to pray, the mosque helps to define the neighborhood with the
hand of community who is using it daily. It collects the local people
of a specific zone in one place and forms a community spirit. And
besides the normal days, it collects a more crowded group in
special religious days such as “Bayrams” and again becomes the
focal point of the city itisin.
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CHAPTER 3

THE ELEMENTS OF TRADITIONAL MOSQUE ARCHITECTURE

3.1. Hypostyle Hall

A hypostyle hall is a space covered with a flat ceiling, which
necessitates the use of numerous columns and supports. As a type,
hypostyle mosque was applied especially in the first years of Islam,
especially under Umayyad Period. Its emergence is closely related
with the available materials in the desert as well as with the
possibility it carries in terms of enlarging the available praying space
due to the geometrically increasing number of Muslim population.
Most of these mosques are square or rectangular in plan and most
has an enclosed courtyards and a covered prayer hall. This
courtyard also serves as a praying space during crowded Friday

prayers, in the warm climate of the Middle East. &

In the beginning, believers used palm trunks as columns and palm
branches as ceiling, which are the only available materials in the
desert. As fime passed, this has become the most preferred
mosque type in Arabia and the usage of palm frunks left its place
to stone or marble columns. Mosques from this tradition can be
seen in a variety of lands, other than Arabiaq, like Spain, Anatolia an
even in Iran. Cordoba Great Mosque, Great Mosque of Samarra
and Alaaddin Mosque in Konya are some of the typical examples
of this kind.

82 George Michell, ed Architecture of the Islamic World.ondon: Thames and Hudson, 1995),
97-98
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3.2. lwan

An iwan is defined as a vaulted hall or space, walled on three sides,
with one end entirely open. Iwans generally open into a cenfral
courtyard and have been used in both public and residential
architecture. In Islamic architecture, iwan is a vaulted space used
as an enfrance, or, if closed at one end, it is a hall facing a court,
usually in a madrasa or mosque. From 11th Century onwards, using
four iwans disposed on axes on each side of a court became usual
in mosques, madrasas and caravanserais. The vaults could be
plain, half-elliptical barrels, or more ornately decorated with

mugarnas.s3

Iwans were used during Sassanian Period, before Islam. Islamic
world has adopted this element, and used it widely, mostly in Iran.
This has reached to a peak in Seljuk period during 10t Century,
mostly with the effect of Iranian architecture and became one of
the basic units of Islamic architecture. Many iwan mosques are
converted Zoroastrian fire temples where the courtyard was used to

house the sacred fire.84

3.3. Magsurah Dome

A magsura is an enclosure near the mihrab in early mosques that is

intended to protect the ruler against assassination. 8 Magsurah

8 James Stevens Curl, "lwan,"AnDictionary of Architecture and Landscape Architee 2000
http://www.encyclopedia.com/doc/101-iwan.html.

8 R. Hillenbrand, "Masdijid In the Central Islamiatis", inEncyclopaedia of Islam Onlin®,J.
Bearman, Th. Bianquis, C.E. Bosworth, E. van Doarel W.P. Heinrichsd.,(Brill Academic
Publishers, 1960).

8 George Michell, ed Architecture of Islamic Worl@London: Thames and Hudson, 1996), 281.
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Dome is a dome located in front of mihrab, which creates a special
areq, serving as a space for caliph or the imam during the first years
of Islam. In following centuries, this has turned in to Sultan’s lodge in

Otftoman Architecture.

The early use of a dome over the mihrab points its significance as
the place assigned to the leader of the religious community. With
this importance given to it, the magsura dome became a standard

feature of the mosque design.8¢

The use of the dome over the magsura that became so
characteristic as a feature of later Islamic mosque architecture,
was borrowed from the Syrian wooden dome fradition.
Symbolically, it was connected with the caliph’s spiritual as well as

political power.87

3.4. Courtyard

Being an indispensable element in mosque architecture, courtyard
is the preparatory space of the mosque, which functions as the
gathering place of the mosque’'s community. It can also serve as
the prayer space when the mosque is full or closed to the public.
Physically, courtyards are mostly simple, rectangular spaces,
surrounded by arcades. However, as will be explained in the
following sections, the understanding of courtyard concept may be
actualized with different and sometimes unique interpretations of

design of outdoor spaces.

86 Dogan Kuban,Development of Religious Architecture in Later Bdg Vol 2, Muslim
Religious Architectur¢Leiden: E. J. Brill, 1974), 8.
8" Kuban,Development of Religious Architecture in Later Bdg p16.
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3.5. Open Courtyard

Tradifion of open courtyard dates to the House of Prophet.
Following Prophet’'s House, most of the hypostyle mosques built in
Arabia had open courtyards. Basically, an open courtyard is an
open space, which is surrounded by a wall, or mostly a colonnaded
arcade, roofed with domes It is also called as the porticoed
courtyard. Nearly all open courtyards are in the shape of rectangle

or square.

Courtyards acted as open-air gathering spaces for Muslim people
where they can enjoy the shade especially in hot climates. Also,
during the Friday prayer times, this space serves as an
accommodation space for large number of worshippers, who are
too crowded for the enclosed space of the mosque. Later, ablution

facilities and iwans are included in this space.

3.6. Courtyard with Four lwans

Courtyard with four Iwans is a type of open courtyard, which has
four iwans on the four sides. They are usually placed right opposite
of each other, to create two perpendicular axes. One of these
axes is in the direction of Kiblah. Iwans are roofed with a dome,
semi-dome or a vault. They also functioned as classrooms for

religious students as well as extra praying space.

The courtyard of four iwan style mosque was infroduced and
finalized by Seljuks in Iran, however courtyards of this design were

known from Parthian Palaces built in Persia in the third century. The
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reason for adapting the idea for use in mosque is unclear. It has
been proposed that the four iwan courtyard became popular with

aesthetic reasons.

Within the courtyard, a boldly scaled arched opening provides the
builders with an opportunity to exercise their skills in geometric
ornament and interrupts the regular rhythm of the colonnades.s8
Friday mosque of Isfahan has one of the most outstanding

examples of this courtyard.

3.7. Enclosed Court
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Figure 13 Sivas Great Mosque, Plan

(Drawn by Oktay Aslanapa; Source: Oktay Aslanapa, Tirk Sanati, (Istanbul: Remzi Kitabevi,
1997) 124.)

8 Marian Moffett, Lawrence Wodehouse and Michael \&4ziB, ed., A World History Of
Architecture, (London : Laurence King, 2003),172.
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“Enclosed Court” is a mosque type, which has a courtyard
enclosed with walls, as well as the mosque itself. Sivas Great

Mosque is an example for this kind of mosque.

3.8. Inner Court

In this type of mosque, building has a courtyard, which is enclosed
by the building itself. In other words, the courtyard looks as if it is
carved from the bulk massive structure of the building. There are
functional spaces of the mosque behind walls of the courtyard.
Mosque generally has an iwan attached to this courtyard. Malatya

great mosque is a good example for this kind of mosque.
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Figure 14 Malatya Great Mosque, Plan

(Drawn by Oktay Aslanapa; Source: Oktay Aslanapa, Tirk Sanati, (istanbul: Remzi
Kitabevi, 1997), 110.
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3.9. Ablution Fountain

Ablution fountains are the source of fresh water that is used for
Muslims to clean themselves in an ablution process before the
prayer. As a ritual of purification, ablution is the crucial part of the
believer's prayer exercise. Ablufion fountains or other amenities for
washing are generally located in the enfryways or courtyards of the
mosques. In traditional mosques, ablution fountains are generally
seen as freestanding buildings, which are called sadirvans, in the
middle of the courtyard. There can also be supplementary ablution
units, which are mostly located on the sides of the mosque.
However, smaller mosques generally do not have ablution
fountains; instead they have restrooms to enable the ablution
process. In contemporary mosques, this element either not exists or
exists in varied forms, rather than the traditional forms as the free

standing ablution fountains.

3.10. Main Prayer Hall

Main prayer hall is the primary space, where the actual praying
activity takes place. It is generally a single, unified space where the
believers are gathered in an ordered way, directed to Qibla to
perform the prayer. It is generally a covered space with or without
a dome above, however, in some climatic regions the covering
can be varied, it can be seen as an open space covered with tents
or even as a fully open space that is not covered at all.
Nevertheless, the understanding of the single, unified space
understanding of the main prayer hall does not change from the

traditional mosques to the contemporary age.
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In traditional mosques, the main prayer hall is generally covered
with carpets and the people are not allowed to step in to the hall
with their shoes. This requirement is closely related with the strict

codes of cleanness and purification ideals declared in Islam.

3.11. Mihrab, minber, respondent’s platform

Mihrab is the directional niche in the wall of the mosque that
indicates the qibla. It points towards the direction of the Kaaba in
Mecca to be faced during prayer. The wall in which the mihrab
appears is therefore defined as the qibla wall. The imam may
position himself in front of it to lead the congregation in prayer.
Because of the fundamental role it carries, mihrab is the chief
feature within the mosque. According to Micell it is the liturgical axis
made visible in the mosque. As it is shaped to bounce the sound
back and amplify it, it is also an acoustic device or a resonator for

the voice.8?

The mihrab may appear in the shape of an arched niche and can
be framed by one or more pairs of colonnettes. It may vary in size
but is often elaborately decorated and designed to give the

feeling of an arched doorway or a passage to Mecca.?

As a word, mihrab initially had a non-religious meaning and plainly
indicated a special room that has the most honorable location in a
house such as the throne room in a palace.?’ According to Kuban,

the term was used by the Prophet to denote his own private prayer

8 George Michell, ed Architecture of Islamic Worl@London: Thames and Hudson, 1996), 22.
% Michell, ed. Architecture of Islamic World33.
L Ernst Diez, "Mihab", Encyclopaedia of Islapvol. 3 (Leiden: Brill, 1936), 559-565.
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room from which he could enter the adjacent mosque. In Qur'an,

mihrab is used to denote a sanctuary or the place of worship.?2

As Michell indicates the mihrab is a later innovation in Islamic
architecture. The earliest mosques do not have mihrab within them
and in the Prophet's mosque at Medina a block of stone on the
floor was used for the purpose of indicating the direction of Kaaba.
According to Michell et. al. the mihrab with its concave form came
into Islamic Architecture in 707-9 when the caliph to be, Umar ibn
Abd al-Aziz, brought Coptic masons to Medina for the purpose of
rebuilding the Prophet’'s Mosque. These masons created a niche in
the qibla wall similar to those in the Coptic churches they worked

on.?3

However there are also different ideas concerning its appearance.
According to Grabar the first appearance of mihrab was in the al-
Walid reconstruction of Umayyad Mosque in Medina, as a result of
the employment of the Jewish masters. Grabar thinks that the use
of mihrab was to honor the place where the Prophet, as the first

Imam, used to stand in his original house to lead the prayer.?4

As Ernst Diez expains during the reign of the Uthman lbn Affan (644-
656), the Caliph gave the order to put up a sign on the wall of the
mosque at Medina to enable pilgrims to effortlessly recognize the
direction of Kaaba to direct their prayers. However it was just a sign
on the flat wall. Later, during the renovation of the mosque of the
Prophet, Masjid al Nabawi in the reign of Al-Walid ibn Abd al-Malik

%2 Dogan KubanThe Mosque and Its Early Developmerdl 1, Muslim Religious Architecture
(Leiden: Brill, 1974), 3.

% Michell, ed. Architecture of Islamic World33.

% Oleg GrabarThe Formation of Islamic Af.ondon: Yale University Press, 1987), 115.
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(705-715), the governor of Medina, Umar Ibn Abdul Aziz, gave the
order of building a niche in the gibla wall to show the direction and
Uthman's sign was placed within this niche. In time, the niche
became identified with the gibla wall across the world and

implemented as an essential element in all the other mosques.?s

The mihrab can also have different implementations. If the mosque
has a royal lodge or iwans on the transversal axis, in that case these
supplementary areas are also supplied with  mihrabs. In
extraordinary cases, the mihrab might not follow the qibla direction.
The Great Mosque of Cérdoba, Spain is an example within which
the mihrab indicates South rather than Southeast. The suggested
explanation to that is the position of the ancient Roman cardo

street besides the old temple that the Mosque was built upon.?¢

Since mihrab is the visual focal point of the interior space, its design
is usually made with utmost care and detail. This understanding
does not continue in contemporary examples, especially in the
ones, which has accepted a simple interior decoration. But, this
does not mean that it is not the focal point of the mosque. It is still
given the biggest importance, but it is emphasized in different ways

in the contemporary age.

Minbar is the raised platform from which an imam speaks to the
congregation and gives his Khutbah. It is generally positioned at the
right of the mihrab and is in the form of a staircase leading to a
small platform from which the imam can lead the prayer and give

his Khutbah. It is also stated that in actuality, the imam mostly leads

% Diez, "Mihrab", Encyclopaedia of Islan559-565.
% Diez, "Mihrab", Encyclopaedia of Islan559-565.

57



the prayers a step below from the platform at the top of the
minbar, as the platform itself is symbolically kept for the Prophet

himself.?7

According to Frishman, the minbar was infroduced in Mohammed'’s
house in Medina at a time when his followers were increased in
numbers. In order to make his words more easily heard, the minbar
was built to enable him to locate himself above the heads of his

audience.?8

The height and size of the minbar may differ according to the size
of the congregation. It may be monumental, may have only a few
steps, or in very small mosques it may not exist at all. The minbar
can have handrails going up the staircase to the platform. The
small platform is usually enclosed with a striking shape, such as the

ornated cupola style roof. 77

The respondent's platform (muezzin mahfili) or dikkah on the other
hand, is the most noticeable element inside the mosque. It is a
platform like wooden piece lifted by columns at the center of the
prayer hall, usually in line with the mihrab or at the opposite of it.
From there a respondent may copy Imam'’s words to fransmit them
to the congregation that is out of the audible range. It may also
hold muezzins vocalizing in harmony the responses to the Imam'’s

prayers.100

" Michell, ed. Architecture of Islamic World33.

% Martin Frishman, “Islam and the Form of the Mostéhe Mosque: History, Architectural
Development and Regional Diversityartin Frishman and Hassan-Uddin Kahn, ed.
(London:Thames and Hudson, 1994), 35.

% Michell, ed. Architecture of Islamic World34.

190 pid. 34.
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3.12. Minaret

Minaret is the characteristic architectural feature of the mosque,
which is principally used for the call to prayer (adhan). With its
visually striking figure being either free standing or taller than any
connected support structure, minaret provides a visual focal point
to the community and acts as a landmark. In the old fimes, the
prayer used to be called from the gallery encircling the shaft of the
minaret by the muezzin, however today it is usually called from the

prayer hall and transferred to a speaker system on the minaret.101

Although its style differs according to the region and the period it is
built, its basic form is comprised of a base, shaft, and gallery. Within
the shaft, the stairs circle upwards counter clockwise and offer the
necessary structural support to the shaft. On the outside, the
gallery, or galleries, exists encircling the shaft as a balcony. Minarets
are generally covered by an ornate roof and decorated with brick
or file work, cornices, arches and inscriptions. The fransition from the
shaft to the gallery is characteristically made with mugarnas. The
level of flamboyance of a minaret generally determines its origin

and period.102

Norberg Shulz describes minaret as a “mere reminder of heaven”.
Being a vertical axis positioned comparatively free with respect to

the nearby buildings, it is thought to express an a priori link between

191 Douglas Harper, "MinaretQnline Etymology Dictionary
http://www.etymonline.com/index.php?term=minaret.
102 ||

Ibid.
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earth and sky.103 Likewise, in Arabic liturgy, it is also defined as the
"gate from heaven and earth" and identified with the Arabic letter

alif (which is a straight vertical line).104

The earliest mosques were built without minarets and the call to
prayer was carried out in another place. As it is stated in hadiths,
the Muslim community of Madina was called to prayer from the
roof of the house of the Prophet. It is indicated that the first known
minarets appeared approximately eighty years after the Prophet's
death.105 About their appearance there is a theory that states that
the first example of minaret was formed by the reutilization of the

watchtowers of the Roman temenos.10é

According to Creswell, the minaret is generally accepted as to
appear in the Abbasid period. Even though the mosques of
Damascus, Fustat and Medina had towers during the Umayyad
period, it is agreed by and large that the minaret came to the
scene during the Abbasid period (i.e. after 750 CE). For Creswell, six
mosques belonging to that period all have a single minaret
connected to the wall opposite the mihrab. In these mosques, the
intention for building the minaret was to reveal the power of
Abbasid authority in religion. People opposing to the Abbasid
power like Fatimids were not using minaret as it was their symbol of

power. Thus Fatimid mosques did not have towers.107

193 Christian Norberg-Shulz, “The Architecture of UrijtArchitecture Education in the Islamic
World - proceedings of seminar ten in the seriearofiitectural transformations in the Islamic
World sponsored by Aga Khan Award for Architect{Bangapore: Concept Media, 1986), 12.
194 paul JohnsorGivilizations of the Holy Lan@London: Weidenfeld and Nicolson, 1979), 173.
195 Johnsongivilizations of the Holy Landl73.

19 Robert Hillenbrandislamic Architecture: Form, Function and Meanitfdinburgh, 1994).
7K. A. C. Creswell, ‘The evolution of the minareithvspecial reference to EgydBurlington
Magazing no. 48 (1926), 134-40, 252-8, 290-8.
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In later periods minarets varied in shape and size according to the
period and region they were built into. They were made conical,
square, cylindrical, or polygonal. In post-Fatimid Egypt, minarets
acquired a complex and characteristic form. Each tower is
comprised of three separate sections: a square section at the
bottom, an octagonal middle section and a dome on the top. The
fransition zone between each section is enveloped with a band of

muqgarnas decoration.108

The traditional Syrian minaret included a square plan tower, which
is made out of stone. It is thought that this form is obtained from the
traditional Syrian church tower of the Byzantine period. The oldest
minaret in Syria stands opposite the mihrab in the Great Mosque of
Damascus, which dates from the early ninth century. It is believed
that the square tower was abandoned for the octagonal or

cylindrical minaret during the Ottoman period. 107

The square tower form of Syria is also shared by North Africa and
Spain. It is believed that this form is obtained from the identical
source, which is the Syrian church towers and was adapted by
Christians in Spain for use as church bell towers eventually. The
earliest minaret in North Africa is the Great Mosque of Qayrawan,

which was built in 836.110

Originally created in Iran, the cylindrical minaret form proliferated
over a vast area with the Seljuk conquests of Syria, Anatolia, Iraq,

Afghanistan and India. The brick was the common material. Some

198 creswell, ‘The evolution of the minaret with spdaieference to Egypt’, 134-40, 252-8, 290-8.
1091hid. 134-40, 252-8, 290-8.
10hid. 134-40, 252-8, 290-8.
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structures consisted plain brick shafts while others were elaborately
ornamented with complex brick patterns. The appearance of
various forms of cylindrical fluting came as an alternative of the
standard from. The oldest known minaret in Iran is the
congregational mosque at Siraf, which was built in the ninth

century. 111

It is accepted that the Seljuks built the earliest minarets in Anatolia.
These minarets were generally pairs of fowers with a brick shaft and
a stone base. Some of them however were built with single minarets

such as the Alaeddin Mosque at Konya. 112

Ottoman mosque architecture could be distinguished with its use of
the tall pointed minarets and large lead covered domes. In a
majority of small Ottoman mosques there was a single minaret
attached to the corner of a mosque. However, in bigger mosques
built in major cities there were two, four or even six minarets. It is
indicated that only a reigning sultan could erect more than one
minaret per mosque. A distinguishing characteristic of these
minarets is the utilization of multiple balconies. This feature was first

infroduced in the Uc Serefeli Mosque in Edirne, built in 1447113

In Arabia, outside Mecca and Medina, minarets were quite scarce
before the nineteenth century. The surviving few minarets are often
with a faintly narrowing profile with either a square or a circular

plan. 114

11hid. 134-40, 252-8, 290-8.
12 1hid. 134-40, 252-8, 290-8.
1131bid. 134-40, 252-8, 290-8.
114bid. 134-40, 252-8, 290-8.
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3.13. Qibla axis

Basically, Qibla is the direction of Mecca that determines the
direction of prayer. The Qiblah, for any point on the Earth, is the

direction of the Kaaba.

The qibla is the prime factor in the orientation of mosques and is
usually marked by a mihrab. It simply directs worshippers to Macca.
Originally, the direction of the Qiblah was toward the Noble
Sanctuary (Temple Mount) in Jerusalem (and it is therefore called
the First of the Two Qiblahs) in early times of islam, instead of
Mecca. In Great Mosque of Wasit, three different gibla orientations
can be observed. It is likely that, the idea of gibla orientation
comes from Jewish practice, which indicates the direction of
Jerusalem in their temples. In 629, Mecca replaced Jerusalem as
the focus of prayer, and it turned to the religious capital and a

destination of pilgrimage.

The notion of a directional axis operates on two levels: socially as a
focal point in relation to which the entire community, umma, is
balanced; and liturgically as the focus of prayer. In ifs simplest terms
a mosque is a building erected around a single horizontal axis, the

gibla. Therefore the mosque is in right angles to the qibla axis.!5

The perimeter wall, on the gibla direction of a mosque is also called
the Qibla wall. Qibla is generally indicated with a mihrab, which is
basically a nish on this wall, as well as some few other attempts

could be seen.

115 Michell, ed.,Architecture of the Islamic Worl®3.
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3.14. Porch

The word "porch" originally derives from the latin word porticus, or
the greek word portico, both of which signify the columned entry to
a Classical temple. As history unfolded and the Middle Ages
arrived, the porch came fo represent a cathedral's vestibule,
"where worshippers could gather to socialize before and after the

service”, 11¢

A porch is a structure attached to a building, forming a covered
enfrance. It is extended as a colonnade, with a roof structure over

a walkway, supported by columns or enclosed by walls.

This element is widely used by Ottoman Mosques, as covered with a
dome. In some examples, it is a part of the courtyard colonnade. It
functions like the narthex of a church and serves as a fransition
space. This element cannot be observed in early Arabic or Iranian

maosqgues.

3.15. Latecomers’ Portico

Latecomer’s portico is a transitional space, located on the
entrance of the mosque. Different than the porch, which is located
in the outside of the mosque, latecomer’s portico is a closed space
inside the mosque that is attached to the main prayer hall. Besides
being a fransitional space, it may also function as a praying space
like a courtyard as well as containing the place for taking off and

storing shoes. Like the porch, latecomer’s portico is also a

“8Madhav Vakil, “Verendah”, http://www.archnet.orgffon/view.jsp?message_id=11372
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characteristic component, which is widely seen in Oftoman
mosques, generally in the form of an arcaded colonnade. It is also
widely seen in the contemporary examples, but in different

architectural forms.

3.16. Material

Available building materials have dominated the preferences of
the mosque builders most of the time. During the early years of
Islam, palm tree trunks and palm tree branch and leafs were used,
since it was easily accessible, and construction was fast and easy
enough for rapidly increasing Muslim population. Mud brick was
also available when needed. Prophets House was also built with this

technique.

Cut-stone masonry is the material that was used mostly. Examples
of mosques from this material can be seen in nearly all Islamic
world, from Spain to Anatolia, to Iran and Cenftral Asia. Except Iran
and Central Asia, cut-stone masonry was the primary preference
for state mosques, like great mosques, Friday mosques, or sultan
mosques. Applications of domes, arches and vaults were the

normal outcome of advancing this technique.

In Iran and Central Asia, there was a deep tradition of terracofta
clay brick. This has lead people of these regions to build with these
bricks mostly. Stone masonry was also available, but not primarily
preferred. Glazed mosaic files were widely used in most of the

surfaces, for ornamentation.
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In Anatolia, during the reigns of both Anatolian Seljuks and
Otftomans, stone masonry was the primary building material. During
Seljuk and Early Ottoman periods, minarets were continued to be
built with brick.

Timber structured mosques can also be seen in Anatolia. Sivrihisar
Great Mosque is the most important example for this kind. They
have a hypostyle hall with tree trunks, and enclosure with stone

masonry wall.

We can also see the usage of materials from an ancient building.
Pillars, or cut-stones from an older building are widely used by

Seljuks and Ottomans.

3.17. Vaults and Domes

Domes became increasingly characteristic features of Islamic
architecture after Seljuk times. 117 Dome of the Rock, for instance,
being one of the most important buildings for Islam, has a very wide

and shiny dome.

Vaults and domes were always one of the most important structural
elements of mosques. They were extremely useful for spanning
distances with stone or brick. Combining a dome with a square
base was not easy, and creative solutions were applied for this

problem. Squinch and pendentive were the inventions.

17 George Michell, Architecture of Islamic WorlHondon:Thames and Hudson 1996, 124
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Oftomans has built the biggest domes, and advanced ifs
technique by using combinations of domes, semi-domes and small
domes. Pinned domes were mostly preferred in Iran and Central
Asia, whereas Oftomans and Seljuks mostly used pinned arch in

their mosques.

3.18. Adjacent buildings (Complexes)

Tradition of complex buildings started in Seljuk Period. When state
decided to build a mosque, they started to add some other
functions, like madrasas, hospitals, hamam, mouseloum or even

commercial buildings.

Huand Hatun Complex in Kayseri is a typical example for this kind.
Having a hamam and a madrasa beside a mosque, it is the oldest
Seljuk building of this kind.

Otftomans have embraced the principle and advanced this idea.
In Sultan Beyazid Il Complex, Edirne, we see a hospital and a
madrasa. Suleymaniye Complex is one of the most outstanding
examples for Oftoman complex architecture. Just like other state
mosques in Istanbul, the SUleymaniye Mosque was designed as a
complex with adjacent structures to serve both religious and
cultural needs. The complex consists of the mosque, a hospital
(darUssifa), madrasa, hamam, a Caravanserai, a medical college,
and a public kitchen, which served food to the charity. Laleli
Complex, and Nurosmaniye Complex are examples, in which the

commercial functions have higher priority.
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3.19. Siting and Planning

In the first complex buildings in Seljuk and Ottoman Era, mosque
and other buildings were in equilibrium in the sense of size and
mass. As time passed, gravity of mosque increased in these
complexes and it has become the dominating element that is
located as the centre of the complex. The difference between site
planning understanding is easily visible between Huand Hatun
Complex by Seljuk, Bayezid I Complex by early Ottomans and
Suleymaniye Complex. Free standing mosque and other buildings,
planned carefully on a site has turned to a complex that has a big
mosque in the core, which is enclosed by other functions like

madrasa and hospitals.

In the following years, due to decrease in the size of most state
buildings, we see examples like Laleli Complex, which is basically a
two storied building, where ground floor functions as a commercial

zone, and upper floor functions as mosque and its courtyard.
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CHAPTER 4

CONTEMPORARY MOSQUE ARCHITECTURE IN TURKEY: A SURVEY OF
SELECTED CASES

4.1.Kinal Island Mosque (istanbul, 1964)

4.1.1 General Characteristics of the Mosque

Kinali Island Mosque was designed by the architects Turhan
Uyaroglu and Basar Acarli in 1964. It is on one of the five Prince’s
Islands in Istanbul called Kinali, which is 200 meters away from the
Bostanci port, generally visited by people of Istanbul for
recreational purposes. Having a capacity of 100 people, the
mosque is located on the eastern shore of the island, on the
seaside, near the main axis of the Island extending all way parallel

to the beach. 118

- o= e A
Figure 15. Main entrance, Kinaliada Mosque (Photograph by Ozgiir Urey)
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Figure 16. Plan, Kinalilada Mosque
(Drawn by Turhan Uyaroglu and Basar Acarli: Source: Jale Erzen and Aydan Balamir,
“Kinali Island Mosque, Istanbul ”, 112-114.)

Kinallada Mosque is located at the central commercial zone of the
district it is in. It is built to serve the general public. In terms of its
place within the urban context, it has a dominant and active role in
the life of the town it is in. Since it has a capacity to serve only for
the neighborhood, it may be accepted as a neighborhood

mosque. Shops attached it also increases this sense of publicity.

The mosque is visible from the sea, especially while approaching
from Istanbul by boat. As Erzen and Balamir notes, the silhouette of

the mosque puts itself forward by way of the prominent forms of the

118 jale Erzen and Aydan Balamir, “Kinali Island Mosglstanbul ”, inArchitecture of the
Contemporary Mosquedited byi. Serageldin and J. Steele (London: Academy Editit896),
112-114.
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minaret and the roof that is covering the prayer hall. ' Made of
reinforced concrete plates, the roof has a pyramidal form, which is
covered with glass mosaics and finished with a classical alem on

top.

Figure 17. Elevation and Section, Kinaliada Mosque
(Drawn by Turhan Uyaroglu and Basar Acarli: Source: Jale Erzen and Aydan Balamir, “Kinali
Island Mosque, Istanbul ”, 112-114.)

19 jale Erzen and Aydan Balamir, “Kinali Island Mosgistanbul ”, 112-114.
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The mosque is surrounded by various functions that envelope it.
With shops around, a house for imam and other auxiliary spaces, it
may be called as a complex in this sense. According to Erzen and
Balamir, as the building is intfended to serve as a community centre,
the auxiliary spaces are exposed to the quay and to the

surrounding street while the prayer hall is internalised. 120

The mosque has a hexagonal courtyard on the north side, which is
defined by a wall on the north side and by the prayer hall on the
south. The outstanding minaret of the mosque is on the east side of
the courtyard. The house of imam is also located on this corner,
behind the minaret. Entfrance to the mosque is on the west side,
while the bier is located on the south side of the courtyard, right in

front of the main building.

A stone-masonry wall defines both the north side of the mosque
and also a part of the west side, which contains the toilets and the
ablution fountains. These walls on the north and west sides, are not
very high and in fact low enough to look from above. The entrance
to the courtyard is sheltered by a reinforced concrete plate, which

continues and covers the ablution fountains and the toilets.

1201hid. 112-114.
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Figure 19. West facade, Kinaliada Mosque (Photograph by Ozgiir Urey)
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There are four shops, situated on the west side of the main prayer
hall. These four shops themselves form the west facade. This is also
true for the south facade, where two shops and a pastry shop are
located right behind the main praying hall, forming the south, or

the qibla, wall.

4.1.2 The Way Tradition Interpreted

As one of the outstanding contemporary mosques in Turkey,
Kinalada Mosque has borrowed and used most of the major
elements from historical examples. Most of these elements preserve

their historical shapes and forms.

Figure 20. Minaret from courtyard, Kinaliada Mosque (Photograph by Ozgiir Urey)
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Being enclosed from all four sides by the walls of the mosque, the
courtyard of Kinaliada Mosque resembles the traditional “enclosed
courtyard” type. Functioning just like the traditional courtyards by
acting as the gathering place of mosque community and as the
extra praying space when mosque is full or closed to the public, its
form shows differences from the fraditional courtyards by being
polygonal in shape, and not rectangular as in most of the
traditional examples. The cover on top of the enfrance of the
courtyard leads people to the stairs of the main praying hall while

covering the ablution fountains.

The ablution fountains of Kinaliada Mosque are placed on the walls
of the courtyard. In this respect the mosque shows a difference
from the ftraditional mosques, where the ablution fountain is
generally positioned in the center of the courtyard as a
freestanding element and the supplementary ones are placed on

the sidewalls of the mosque.

A small fransition space located in the courtyard, which allows
people to enter infto a room in front of the main prayer hall
connected to it, functions like the “son cemaat yeri” or the
“latecomer’s portico” of the traditional mosques. This is a bright
space, with windows on two sides. The side looking to the main
prayer hall is covered by glass and a fimber grid, which is applied
to decrease the relation between the main prayer hall and this
space. As in the fraditional examples, the believers take off and
store their shoes here and also use this space for praying, when the

main prayer hall of the mosque is closed to public. Therefore, this
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space has the same characteristics with the fraditional examples in

terms of its function.

The architect has used a modest entrance for the main prayer hall.
This approach is in contfradiction with most of the historical
examples, while it is in harmony with its decade and contemporary
understanding of mosque architecture in terms of its attitfude of
replacing the monumental portal of traditional mosques with a

human scale, inviting entrance.

Functioning just the same as the prayer halls of the traditional
mosques, the main prayer hall of Kinallada Mosque differs from the
traditional examples by its plan type, which is not rectangular but
hexagonal. Inside this uneven hexagonal planned space of the
main prayer hall, the pyramidal shape of the roof covering and the
exterior structural shell is immediately perceived. It is interesting that,
although this roofing structure is very different in structure and
exterior perception from the dome, it gives a feeling similar to a

domed space inside.

Dome interpretation of this mosque is acquired with reinforced
concrete plates, arranged in a pyramidal manner with varying
heights. Feeling of a domed, unified-space is sensed both from
main prayer hall and from the whole mass-facade organization of
the building. Such interpretation of dome has affected spatial
quality in a positive manner because of its three dimensional
arficulation of space. Spatially, with its plan being an uneven
hexagon, the light coming from the north entering the space from

the openings on the roofing structure and being reflected from the
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white-washed surface to the main prayer hall, the space is
experienced as a well defined unified space, which is luminous and
introverted. The height differences of the reinforced concrete
plates covering the main prayer hall create a similar spatial effect

with that of a domed space.

In Kinallada Mosque, it is not possible to observe an exposed
mihrab, as seen in some of the other contemporary examples; this
mosque is unique in this study with this feature. The mihrab of the
mosque is integrated to the timber covering of the gibla wall and
appears as a void on this wall. There is a faint door, opening to a
small room used by the imam on its left and a recessed library with
a glazed cover on its right. With abstracted mougarnas-like shapes
on i, the mihrab is modestly built when compared to the traditional

examples.

The form of minbar in Kinallada Mosque is very familiar with the
traditional ones and naturally carries the same function. Infegrated
to the timber covering of the south wall like the mihrab, it is in ifs
classical form. Although it does not have any ornamentations on it
as in fraditional examples, it is still not undergone a special
interpretation to alter its form. Designed and built especially for this
building, it is made as a built-in item made of timber. In contrast to
most of the mosques, where only the marble minbars are made as
built in parts of the mosques and the timber minbars are generally
built as self-standing furniture-like items, this mosque displays a new

approach, where the timber minbar is made as built in.

77



The pulpit or the respondent’s platform is located on the east wall
as a self-standing item. It functions just the same as the fraditional
examples; however it is very unique in terms of its ornamentations,
which are in the form of high reliefs, looking very different from

Islamic motives.

Minaret of this mosque is a very outstanding element in terms of its
design. Looking very different from the traditional minarets, it has
plastic values that make it look very avant-garde. It is basically
formed by two elements. One of them is the main component of
the minaret, which reaches the highest point of the mosque
complex; while the other regulates the verticality of the minaret
with the pyramidal form of the mosque building. There are some
textures applied on the longer element by using the potentials of
concrefe, but the secondary component is left blank, which
creates a stronger differentiation between the components. As
generally seen in most of the contemporary mosques, the minaret is
a self-standing structure, freed from the main building. Unlike the
traditional examples and just like many of its contemporary
relatives, there are no stairs in its inside and it is not possible to go up
to the minaret. There is a small room in the ground floor of the
minaret, where the muezzin enters and makes the call for prayer by
the help of the loudspeakers. There is also a traditional alem
located on top of the minaret, emphasizing the verticality. With
these features, the minaret is freated as a symbolic element, which

carries the function of being a landmark for the mosque.

Some later additions to the minaret, its proximity and the mosque,

which are completely alien both to the minaret and the mosque,
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are also observed in the overall look. One of these additions is the
before mentioned loud speakers, which is a problem seen on most
of the mosques, both on new and old ones. Being a very common
problem that we face in most of the examples, very few architects
have attempted to solve it and this mosque was not one of these
rare examples. It is an interesting point that the architect knew
about the need of loudspeakers, but did not take them infto
consideration in the design process, which finally made them look

alien on the exterior.

The other addition is the chimney of the imam’s house, which is
rising to the sky with the minaret, only being smaller from it for a few
meters. Although this is a small effect, it bruises the overall look of

the minaret harshly.

Although not in the proximity of the minaret, but in the main prayer
hall, heating installation is also another noficeable later addition
with its pipes and radiators around. No heatfing system was
designed with the mosque and the present system again looks alien

and disturbing. 121

121 This same problem will also be seen in Derinkuyeshjue, by Hakki Atamulu, in the coming
years, as there is not a heating system desigmed €inlike these however, this problem is
solved in Buttim Mosque, Bursa by applying groueating system during the construction
process.
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Figure 21. Pulpit, Kinahada Mosque (Photograph by Ozgiir Urey)

Figure 22. Qibla wall, Kinaliada Mosque (Photograph by Ozgiir Urey)
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Figure 23. Interior, Kinaliada Mosque (Photograph by Ozgiir Urey)

Because of the surrounding elements (the shops), this mosque has a
very infroverted interior space. The only powerful light income is
from the top, the space between roofing plates. This triangular
opening, covered with stained glass ornamented with some
motives and Arabic letters, provides most of the light. Besides this
opening, some light also infilfrates from the northern facade.
Although the facade is built of glass, the fimber grid in front of it
forms a serious barrier to the light coming from that side. There are

also some striped windows on top of the walls, parallel to the
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inclined roof. However, because of the shops in front of them, the

light income from there is so weak that it is negligible.

Classical, crystal-diamond looking chandeliers are used inside for
the artificial illumination at night. There are also, huge-candle
looking lighting elements on both side of the mihrab, imitating the

huge candles in the traditional mosques.

There is not a dominant colour inside the Kinallada Mosque. The
walls and the ceiling are white, as appeared from outside, but the
floor is covered with a green carpet, which has red lines on it in
order to regulate the rows while praying. This is a general tendency
seen in all the mosques in Turkey, both in the fraditional ones and

the new ones. The Presidency of Religion of the Government of

Turkey orders the use of such carpets in all of the mosques.

Figure 24. Entrance, Kinaliada Mosque (Photograph by Ozgiir Urey)

82



Figure 25. Mihrab, Kinaliada Mosque (Photograph by Ozgiir Urey)

To conclude, it can be argued that the architect of this mosque
has used the historical elements and articulated some of them in
order to create a well-balanced composition in the overall form. He
has achieved a serious articulation quality in the overall form of the
mosque, in the minaret, in the polygonal planning of the courtyard
and the main prayer hall. However he did not make a serious
aftempt of interpretation in the design of minor elements, such as
the mihrab or minber. The fransformations in them could be

described as superficial at its best.
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Figure 26. Roofing from exterior, Kinahhlada Mosque (Photograph by Ozgiir Urey)

Figure 27. Roofing from interior, Kinaliada Mosque (Photograph by Ozgiir Urey)
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Figure 28. Minaret Detail, Kinaliada Mosque (Photograph by Ozgiir Urey)
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4.2. Turkish Institution of Electricity Mosque (Ankara, 1988)

4.2.1.General Characteristics of the Mosque

Tek Mosque is situated on top of a hill in TEK Campus, overlooking a
huge part of its immediate environment. It was built in 1988 in
Golbasl, a district of Ankara. The building, which is designed by
Cumhur Keskinok, has a capacity of 400 people in 500 m2. It is
located in a staff-housing complex of the governmental institution
of TEK (Tdrkiye Elektrik Kurumu) and accordingly it is a small mosque

due to the limited number of its users.122

Figure 29. North Facade, TEK Mosque (Photograph by Ozgiir Urey)

122 jale Erzen and Aydan Balamir, “TEK Mosque, GolbAskara”, inArchitecture of the
Contemporary Mosquedited byi. Serageldin and J. Steele (London: Academy Editi@896),
116-117.
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Figure 30. Plan, TEK Mosque

(Drawn by: Cumhur Keskinok, Source: Aysen Oz, “Survey on Mosque Design in Turkey in
Republican Period Case Study: Ankara”. (Unpublished Master’s Thesis in Architecture, Middle
East Technical University,1992)

TEK mosque is designed as a private facility for the residential zone
it is located, which makes it actually a non-public mosque. In terms
of its place within the urban context, it does not have an active role
in the life of the town it is in. The mosque is functioning as a
neighborhood mosque, but it has a private neighborhood that can
not be used by the general public. This is a manner which is not
seen in any of the historical mosques, but is a tendency of last

decades.
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Figure 31. Section, TEK Mosque

(Drawn by: Cumhur Keskinok, Source: Aysen Oz, “Survey on Mosque Design in Turkey in
Republican Period Case Study: Ankara”. (Unpublished Master’s Thesis in Architecture, Middle
East Technical University,1992)

Foots of the hill, on which the mosque is situated, is a green areaq,
full of trees. There is a pedestrian way up to the hill, which reaches
to the piazza of the mosque in between the frees. This is the main
axis leading to the main entrance, continuing towards the mihrab
niche, showing the qibla direction. Following this route, the main

entrance facade appears and it looks well cared.

The Piazza in front of the mosque is in a rectangular shape. Trees on
the north, east and west, together with the mosque on the southern
side, determine the boundaries of the piazza. On the western side,

there is an extension to the piazza where the funerals are made.
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Figure 32. Minaret Detail, TEK Mosque (Photograph by Ozgiir Urey)

Hill is filled with earth here in order to gain a flat surface and a

bearing wall was constructed for this purpose.

The mosque is made of reinforced concrete skeleton system,
coated with plaster and painted white. The minarets however were
not coated with plaster, but directly painted white. Although the

major building material is concrete, and white surfaces attract
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attention on the exterior, the use of brick can also be seen. There is
a strip, made of brick at the half bottom part of the facade that
surrounds the whole building. The zinc dome also appears as
another facade element that is not white.

A sensitivity and tendency to balance vertical and horizontal lines
and elements can be observed in the mosque. The verticality of
buttresses, minarets and openings on the minarets are balanced by
adding some horizontal stripes, which are made of brick. These
stripes create a sharp contrast with the white mass of the mosque

and also give textural values.

Figure 33. Interior, TEK Mosque (Photograph by Ozgiir Urey)

As Erzen and Balamir note, this mosque is designed with an
‘adaptive modern’ approach. Among the examples of small local

mosques designed in this approach, “this one stands out as a
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unique design integrating traditional structural ideas and new

technology”.123

4.2.2 The Way Tradition Interpreted

TEK mosque stands as an abstracted form of a Classical Ottoman
Mosque with its mass, facades and proportions. In Peker's words,
because of the direct reference it makes to the idealised forms of
early Oftoman Mosque, by means of its octagonal baldachin,
dome and symmetrical minarets moulded in reinforced concrete, it
exists as a modern abstraction of the Ottoman Classical mosque.*?*
Although the forms have more linear lines in this mosque than the
traditional examples, most of the classical elements are still at their
places. In fact, the only curvilinear elements are the four arched
windows on four sides. Even the dome does not have any
curvilinear edges or elements; but it is infegrated to the rest of the
building with flat slabs in a new manner. By these characteristics,
the mosque displays the formal expression of the reinforced

concrete structural system.

A courtyard, in its fraditional form, does not exist in this mosque.
However, an extended canopy in the piazza of the mosque takes
over this function, as in the Derinkuyu mosque. Very different in ifs
configuration from the fraditional examples, it still realizes the

functions the traditional courtyard fulfils. Additionally, the canopy

123 Jale Erzen and Aydan Balamir, “TEK Mosque, GolpAskara”, inArchitecture of the
Contemporary Mosguedited byi. Serageldin and J. Steele (London: Academy Editit896),
117.

124 Ali Uzay Peker, “The Historical Evolution of theufikish Mosque ArchitectureProceedings
of the Symposium on Mosque Architectivfel. 2B, College of Architecture and PlanningKi
Saud University (1419H-1999), 89-111.
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that forms this courtyard also binds the main mass with minarets,

although not fully integrating them.

On the east side of the piazza, there is a self-standing, octagonal
ablution fountain, covered with a pinned dome, which is covered
with zinc and a fraditional alem on top. With all its formal qualities
and position, the ablution fountain seems to embody the traditional
aspects of old ablution fountains, which are applied in an

abstracted manner.

The latecomers’ portico can also be seen in this mosque in a newly
interpreted way. As in the traditional examples, it functions as a
transition space in the entrance of the main prayer hall. However, it
does not fulfil all the functions of the latecomers’ portico, such as
the extra praying space, but mostly as a preparatory space for
believers to take off and store their shoes while praying. The access

of women's part is also provided from this space.

Main prayer hall of the mosque has an uneven octagon plan. It is
surmounted by the dome above and the women's part is over its
main enfrance axis. Inside, some triangular elements are used to
support the dome, as well as providing the transition between the
square base and the dome. This usage resembles the usage of
Turkish triangles in the traditional mosques. Being a single unified
space, the main prayer hall functions with the same principles in the
traditional mosques and has the same formal understanding. It is an

interpretation in terms of its use of the reinforced concrete system.

92



TEK Mosque is an example that resembles the Classical Ottoman
Mosque Architecture both in the sense of dome usage and also
with the existence of semi-domes on its sides. Abstraction of semi-
domes made from slanted reinforced concrete plates on the sides,
creates this feeling immediately and supports the pyramidal mass-
facade organization. Spatially, its even octagon base plan and the
height increasing at the centre of the main prayer hall strengthens
the feeling of the cenftralized single-space inside the mosque. The
unified space experience of semi-domed mosque space is created
by imitating the plan scheme of a semi-domed mosque by way of

using the slanted reinforced concrete plates on the sides.

The mihrab of the mosque is exposed to outside in a very modest
way, as an extruded rectangle. It is covered with iznik style tiles, like
the walls on its both sides. Minbar and the pulpit, on the other
hand, are self-standing elements as in most of the other
contemporary mosques in Turkey. These are also made of timber
with ornamentations on them, resembling the Seljuk style. These
elements display a very classical style by way of their material,
ornamentation and settling. However, it must be stated that the
utilization of a classical minbar in such a mosque has created a
design difficulty. It became impossible to place the minbar very
close to the wall due its slope and for that matter the minbar was
placed a few meters away from the wall in a rather disturbing

way.'®® In brief, the minber, mihrab and pulpit, all reflect @

125 5ych a design failure is also seen in Yeévier Mosque in Eskehir. Although TEK Mosque
displays a rather high quality of design in compamito Yetngevler mosque, it is striking to see
the same design fault in both of them.
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traditional design understanding, with  Ottoman  Classical

ornamentations on them. They are not interpreted in any way.

Like most of the contemporary mosques built in Turkey, the minarets
of this mosque are self-standing elements, away from the main
building. They keep the same proportions with traditional Ottoman
minarets, but are slightly abstracted with their sharp-hexagonal
shapes. Although the minarets are somewhat freestanding, it is
seen that the architect had attempted to connect them with the
main structure, by using a reinforced concrete slab connecting
them to the structure. By this way the architect also formed the
ceiling of the “son cemaat yeri” (or the latecomers portico) and
sheltered it on both sides. Like the plan of the main space, the
minarets also have octagonal cross-sections. Loud speakers and
light sources are seen on them, which appear absolutely un-
designed and alien to the project. The Serefes of the minarets have
a completely new design understanding and over them the
minaret ends with an alem, which is very similar to the ones used on

the dome.
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Figure 34. South and west wall, TEK Mosque (Photograph by Ozgiir Urey)

The modern look of the form is reflected to the interior and the very
classical way of ornamentation creates a sharp contrast in the
interior space. Ornamentations, resembling the 16t Century
Otftoman Classical style are applied on the panels in the main
space and this mosque is unique for this feature. Whether this is a
synthesis of historical and modern style or only an idiosyncratic way
of designing a new style of mosque is open to discussion. Besides
these decorations, classical iznik-style tiles can also be observed on
the underside of the gibla wall. In fact, there is nothing special in

the south wall except the mihrab and these tiles.
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I_=_igure 36 Minbar and Mihrab, Yetmisevier Mosque, Eskisehir (Photograph by
Ozgiir Urey)
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This mosque receives an adequate amount of daylight from the
vertical and horizontal strip windows. In addition to that, a large
amount of light is also received from the arched windows under the
dome. What seems interesting about the policy of the architect
concerning the openings is that all openings that are positioned in
eye level are covered by some semi-transparent material, which
lets light in, but never lets people see outside. Direct sunlight can

only be received from the arched windows, which are on the top.

The big chandelier, which is hanged to the midpoint of the main
dome, is the main arfificial illumination element. There are also
some small, subsidiary light sources around the space, especially
around mihrab, which are mounted on the wall, and some others
under the women's section. Furthermore, two spotlights, which look
quite powerful, can be seen in front of the slab of women's section,

which are directed to the dome.

Inside the building, the blue colour dominates and acts as the
ambient colour of the whole space. This happens because of the
blue carpets on the floor, the ornamentations that contain blue
parts and also the blue glasses on the vertical stripe windows on

four sides, two being on each side.

As a final point for this case, it is clearly seen that TEK mosque
borrows the whole mass, facade and proportion understanding of
a fraditional Oftoman mosque and contented only with a
superficial abstraction. The architect of this mosque did not bring

deep interpretations to mosque design. Like the previous examples,
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he just did it on facade-mass organization of the building, and did

not try to interpret the minor elements.

Figure 37. Dome, TEK Mosque (Photograph by Ozgiir Urey)
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Figure 38. Interior, TEK Mosque (Photograph by Ozgiir Urey)
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4.3.Grand National Assembly Mosque (Ankara, 1989)

4.3.1.General Characteristics of the Mosque

Grand National assembly Mosque is located in Ankara, at the
southern side of the TBMM (Turkiye Buyuk Millet Meclisi) campus.
Designed by Behruz and Can Cinici in 1989, it immediately became
one of the outstanding contemporary religious buildings in Turkey
and a focus of discussion among scholars, because of its unique
innovative values.?¢ Also named as TBMM Mosque, this mosque is
worth to study not only for its original architectural values, but also

for its significant construction quality and application.

Figure 39. North Facade, TBMM Mosque (Photograph by Ozgiir Urey)

TBMM mosque is located at the TBMM Campus and it is definitely a
private facility only for the employees of the parliament of Turkey
and not for the general public. Therefore, in terms of its place within
the urban context, it can be rightly argued that it does not have
any role in the life of the city it is in, although it is located in a
densely populated urban zone in Ankara between a commercial

and a residential zone.

126 jale Erzen and Aydan Balamir, “The Parliament Meseinkara”, inArchitecture of the
Contemporary Mosquedited byi. Serageldin and J. Steele (London: Academy Editit896),
104-106.
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Figure 40. Site plan, TBMM Mosque

(Drawn by: Behruz Cinici; Source: Ugur Tanyeli. Improvisation: Mimarlikta Dogaglama ve Behruz
Cinici (Istanbul: Boyut Kitaplari,1999).

Figure 41. Longitudinal section, TBMM Mosque

(Drawn by: Behruz Cinici; Source: Ugur Tanyeli. Improvisation: Mimarlikta Dogaclama ve Behruz
Cinici (Istanbul: Boyut Kitaplari,1999).

The Mosque is situated on the south part of a triangular piazza at
the south section of the TBMM campus. It is at the end of the main
pedestrian alley from the central parliament building, in front of the
public relations building. The mosque and the piazza is the focal
point of this pedestrian alley. This triangular piazza is somewhat
designed for aligning the kiblah wall of the mosque with that of the
piazza itself. In other words, the kiblah wall is considered as the
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main dominating element of the design of the piazza, even if it is
not seen. Water element, which is a sacred element in Islam, is used
on one corner of the piazza by creating a triangular pool that

orientates people. The capacity of the mosque is 500 people.

The mosque is in harmony with the topography, as inserted onto a
hill. While approaching the building, it is not possible to perceive its
actual scale. A library is also attached to the mosque and they are
designed collectively to surround the piazza from the two sides.
Both the mosque and the library have a portico in front of them. As
noted by Balamir and Erzen, the architects have used the idea of
kulliye in their design, by designing a large courtyard and two

surrounding buildings having a mosque and a library. 127

The mass articulation of the building denotes the form of a pyramid.
This effect is most dominantly sensed in the south and the north
facades. Self-standing walls, defining the way leading to the
arcades in front of the mosque, completes this pyramidal effect on
the east of the building. The structure gradually rises from the
ground and the pyramidal effect is completed with a rectangular
prism at the top of the Mosque.*?® This effect can be interpreted as
the abstraction of Classical Ottoman style mosque design, in which
the pyramidal effect is originally created by domes and semi-

domes.

127 jale Erzen and Aydan Balamir, “The Parliament Mesdinkara”, inArchitecture of the
Contemporary Mosguedited byi. Serageldin and J. Steele (London: Academy Editit896),

105.

128 This happens in a similar way as in Buttim MosguBursa, which will be discussed in the
following section. Different than the TBMM mosquewever, a sharp top appears on the cover of
the Buttim Mosque.
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Figure 42. Courtyard, TBMM Mosque (Photograph by Ozgiir Urey)

The north facade of the mosque is formed by the repetition of the
same element by nine times. These are mostly blind walls, which
have very limited openings on them. Contrary to this, the kiblah wall
on the south facade of the building is a very translucent one. The
east and west facades on the other hand are not possible to

discuss, since they are sunken and can not be observed.
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Figure 43. Courtyard, TBMM Mosque (Photograph by Ozgiir Urey)

Another tendency within the facade composition is the horizontal
regulating lines, which control the monumentality of the mosque
and bring it to human scale. This kind of a similar use of horizontal
lines in the facade were also seen on the facade of Derinkuyu
Mosque, where the kiblah wall is covered with alternating coloured
stones placed in horizontal strips, to establish the horizontal effect

inside.
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The mosque has a reinforced concrete structure, which is exposed
both in the inside and the outside of the building. In accordance
with this, the main building material is bare concrete, which creates

harmony among the space, form and structure.

Uncoated prefabricated concrete elements and glass are the only
elements that are used on the facades of the mosque. The ground
of the piazza on the other hand is covered with pink Ankara stone.
This brutalist tendency, which is also seen in the library building,

attributes grey as the dominant colour of the mosque.

4.3.2 The Way Tradition Interpreted

As Balamir and Erzen states, this mosque succeeds in conserving
the fraditional elements of mosque design while using a
contemporary architectural language. It creates a successful
modern synthesis that utilizes the references and foundational
concepts of the Islamic place of worship, not by taking the easy
way out through using the well-known Islamic motifs such as the
arch or the dome. It successfully creates a unique formal
understanding, which grasps the quintessence of the Islamic prayer

atmosphere. 129

In order to refrain from using the direct references of Ottoman
mosques, the architects did not use traditional dome and the
minaret forms. For Balamir and Erzen, the references to traditional

mosque architecture in TBMM mosque are “far from being literal; on

129 Aydan Balamir and Jale Erzen. “TBMM HalKiiskiler Kompleksi”, Arredamento
Dekorasyon 25 (Nisan 1991): 80-81.
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the contrary the generic elements of the mosque such as mihrab

and minaret have been generously abstracted”.130

Entrance of the TBMM mosque can be considered as an obscure
one, which creates a contradiction with mosque architecture
fradition and even with the contemporary examples. It is hidden
under the canopy, remaining in the shadow, differentiated only
with its colour difference and some vertical elements. The courtyard
is in front of this entrance, which acts according to the same

principles with the classical mosque courtyards.

As in the fraditional examples the latecomers’ portico is at the
enfrance of the main prayer hall and used again for taking off and
storing shoes before the prayer. Formally and functionally it is built

with very minor interpretations.

The main prayer hall has a rectangular plan, which is parallel to the
kiblah wall. Inside, it has two levels, both of which can be used for
praying purposes. The upper level runs all along the north wall. East,
west and north walls make the people perceive the pyramidal
shape of the building and the height of the kiblah wall varies only in
the east-west direction. The rectangular prism on the top of the
building is seen as a dome when looked from inside, acting as the
highest point of the mosque. The rectangular shape of the main
prayer hall is in line with tfraditional mosques and although there is a
level difference in its space, the single unified space understanding

is still appearent.

130 Jale Erzen and Aydan Balamir, “The Parliament Mesdinkara”, inArchitecture of the
Contemporary Mosquedited byi. Serageldin and J. Steele (London: Academy Editit896),
105.
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Concept of domed space is interpreted with a ziggurat-like shape
in this case. The gradually increasing height through the mihrab
dominates the space of main prayer hall, as well as the main mass-
facade articulation of the mosque, which is capped off with a small
dome. Spatially, these height differences existing in the main prayer
hall that are created by the gradual arrangement of the reinforced
concrete beams, forms an abstraction of a domed space, which

supports the experience of a single domed prayer hall.

The mihrab on the south wall is made of glass. Designed as a
transparent element, it brings a unique and successful
interpretation of the fraditional mihrab form and attracts attention
with all the symbolic values loaded on it. From this glass mihrab,
and also through the large windows all along the south wall, the
users of the mosque are able to see the sunken garden with flowing

water on the back while praying.

The mosque has a fimber minber, which is designed in a new form
and shape. The amount of ornamentation on the minber is
considerably less in comparison to historical examples and cross
designs on it resembles the abstracted Seljuk geometric

decoration.

The two-stepped pyramid on the corner intersecting the mosque
and library, symbolises the minaret. On top of this pyramid, a tree,
which is also contributing to the expression of verticality, is planted
so as to remind the form of a minaret. The pyramid naturally does
not serve as an actual minaret, but carries the needed symbolic

function by its abstracted form. This is again a very unique
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approach in terms of its interpretation of the traditional minaret
form. In TBMM Mosque, the abstraction of minaret climbs to its peak

and makes the attempt of change in mosque design very obvious.

Figure 44. Interior, TBMM Mosque (Photograph by Ozgiir Urey)

The design of the mosque displays positive aspects in terms of the
use of daylight. In contrast to the other walls, kiblah wall is very
translucent and lets big amount of light coming from the south into
the building. The mosque gets some additional light also from the

spaces between the prefabricated structural elements.
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Figure 46. Roof structure from interior, TBMM Mosque (Photograph by Ozgiir Urey)
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Figure 47. Mihrab, TBMM Mosque (Photograph by Ozgiir Urey)

For artificial illumination, there are lamps hanging from the dome in
a circular form. The wall fixtures on each of the columns are the
other important illumination elements alongside this typical, circular
chandelier. These elements are integrated with the building and it is
obvious that they are considered within the design procedure of

the building as a part of it.
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Due to the use of prefabricated concrete blocks, grey is dominant
inside the mosque. However, the blue-purple carpets and blue

writings on the wall decrease the domination of grey.

To conclude, it can be argued that all the traditional elements
referenced in this mosque are interpreted in an extensive and
elaborate manner. The architects have interpreted fraditional
mosque  architecture comprehensively, from mass-facade
proportions to internal elements. Despite the previous examples,
they paid the same attention to all of the elements and created a

balanced composition and working plan.

Figure 48. General view, TBMM Mosque

(Source: Ugur Tanyeli. Improvisation: Mimarlikta Dojaclama ve Behruz Cinici (istanbul: Boyut
Kitaplari,1999).
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Figure 49. Minbar, TBMM Mosque (Photograph by Ozgiir Urey)

Figure 50. Latecomers Portico, TBMM Mosque (Photograph by Ozgiir Urey)
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4.4 Buttim Mosque (Bursa, 1996)

4.4.1.General Characteristics of the Mosque

Designed by YUcel Sertkaya, Buttim mosque was built in 1996 in
Bursa by Ari insaat. It is situated at the north side of Bursa, as a part
of a big commercial complex, called Buttim. The word ‘Buttim’ is
formed by the initials of Bursa Tekstil Ticaret is Merkezi, which is a
complex aiming to gather all textile merchants of Bursa in a single,
huge commercial complex. The complex is composed of a
skyscraper, which contains the office units, one shopping mall,
which is serving only for the texfile industry and trade, and a

mosque of 300 people capacity.

Figure 51. General view, Buttim Mosque (Photograph by Ozgiir Urey)

112



(921440 uo1IONIISUOD WIIING :924N0S ‘eARYISS [90NA :AQ umeaq) anbso wiling ‘uejd punoJn *gg 2.4nb614

r———

m l|l-“ n : oW
i S TS 27

. pn

-I-_ r
L

—
!
-]

1

-

qiris

. L . r._. T e 7
. l ”I. I_ " - a = u [ ] " [ mt " " |

——- -_— L]

FATAE N STER e
T

| AT TR | i

113



(321440 u0PNIISUOD WIIING :924N0S ‘eARYISS [90NA :AQ umelq) anbsow wilang ‘uoileaa|z Yyj4oN pue uoildads "€ 34nbi4

il
BE|
| E2E
mmm_. 3
ES|
EIN | |5
Ha|| |l
i
i . i
e =
b
ey —— ==
T
__ m |
| EHR
"-I.-. m -
L3 _
~=——Tn] I
—.-..l
ol
S =

114



This mosque is located within a low density urban context at the
suburbs of Bursa, within the commercial complex of Buttim. This
makes Buttim Mosque a private mosque for its immediate
neighborhood. On the other hand, despite TBMM mosque, it is
definitely open to the general public. However, in terms of its place
within the urban context, it can be argued that it does not have a

dominant and active role in the life of the context it is in.

The mosque is located at the south of the commercial centre at the
corner of a huge open area that is serving as a car park for the
building complex six days a week. On Saturdays, it furns into a great
open-air textile market that surrounds the mosque. Buttim mosque is
a medium sized mosque with 800 m2 closed area, when compared

to mosques in Bursa.

The mosque complex is constructed on an unequal, four-sided lot.
In order to position it towards gibla, it is placed diagonally, which
results in the formation of undefined empty spaces around the
mosque. The two buildings, minaret and the small kiosk in the
complex roughly define three spaces on the site, one of which is
converted to a courtyard of the mosque. Rest of the site is left as a

green areq, decorated with landscape elements.

In terms of its mass articulation, we can see a tendency of gradual
placement of concrete roof elements positioned in order to create
a pyramidal look. This approach is similar to the TBMM mosque in ifs
resemblance of the pyramidal mass arficulation of the fraditional
mosques. We observe in both of these mosques, the dome-like

elements with traditional alems on their tops as finishing. Observing
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this building from a distance, one can also see that the mass of this

mosque is in harmony with the mountains behind it.

Figure 54. Entrance Portal, Buttim Mosque (Photograph by Ozgiir Urey)

Buttim Mosque is a reinforced concrete, simple post and lintel
structure. The structure stands on eight columns, which can be
observed in the main prayer hall, except the ones on the perimeter
walls. Four of these have a cross-shaped section while the other
four are rectangular. These columns are the result of the special
roof cover structure, which tries to imitate the spatial effect of a

dome in the interior and the pyramidal view in the outside.
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Figure 55. Minaret, Buttim Mosque (Photograph by Ozgiir Urey)

Modular construction technique can be observed in all facades of
the building. They are fragmented into square shaped elements
and the openings on the facades are suited in these by creating
square windows. Grid-iron bars are placed on these windows. This is
a tendency, which is seen in the windows of the historical mosques.
Thus, the windows of this mosque also resemble historic mosque
windows by their scale, but not by their shape. These windows are
also the maijor light source of the mosque during daytime. On the
gibla wall, the mihrab appears as exposed to outside, being the
only facade element that is not in harmony between the modules
of the facade; it is in between two windows.
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Concrete building elements are used in the floor of the mosque,
gradually at the corners. The same is applied also in the roofing. By
this way, strong corners are broken into softer ones and charming

lighting effects are created inside the main prayer hall.

4.4.2 The Way Tradition Interpreted

Buttim mosque includes nearly all of the fraditional elements of
mosques in different forms and interpretations. The courtyard is
different from that of the traditional mosques in terms of its form, but
it takes on the same function with them. In fact, calling this space a
courtyard would not be totally right, as it is not a real courtyard, but
only a place that gives the feeling of a courtyard successfully.
Colonnades surround two of its sides, defining the edge of the
courtyard. On the enfrance, there is a freestanding portal, without
a wall. This pure-symbolic function of this structure is worthy of
attention. Although it is small in scale, it embodies some certain
symbols and functions and defines the entrance, while

complimenting to its traditional task as the courtyard portal.

Functionally, the courtyard meets all the requirements of a typical
Turkish mosque, such as having an ablution fountain, extra prayer
space when needed by acting like the latecomers’ portico and
semi open porches. It is possible to compare the spatial qualities
and the open space understanding of the courtyard of this mosque
to the parliament mosque in terms of its formal understanding. In
both of the mosques, the courtyards are defined by two buildings

on two sides, which leave the other two sides open. This is different
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than the courtyards of the Oftoman mosque tradition where all the

four sides are closed.

Nevertheless, it can be argued that TBMM Mosque has a more
defined positive outdoor space, since there are other buildings in its
range to limit the visual view and define the space. When we
observe Buttim mosque in this perspective, we see that it is also not
as successful as the TBMM mosque, since the only building around it
is the big skyscraper of the commerce centre and as it is not close
enough, it does not help to create an integrated space. It is seen
that, being aware of this problem, the architect had tried to
overcome it by positioning the minaret in a particular way, placing
a portal on the enfrance of the courtyard and creating sharp

texture differences on the ground so as to define the space.

Another point, which is comparable with the TBMM mosque, is the
colonnades running in front of the buildings on the two sides of the
courtyard, acting as the porch. In Buftim mosque, these
colonnades are made of a repetition of a single element, while in
TBMM mosque, a single long element runs all along in front of the
mosque. In both mosques however, gradually deepening, square
shaped carvings can be seen under the colonnades, which

resemble the ones widely seen in ancient Greek temples.

In this mosque, there is not a transition space between the outside
and the main prayer hall. This function is met by the porch, which
serves as the latecomers’ portico. Passing through the portal and

the porch, one directly enters into the main prayer hall.
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Main prayer hall has a rectangular plan scheme, whose corners are
chamfered. Long side of this rectangle is the qgibla wall. A single
unified space understanding is applied in the interior space as in
the traditional mosques. The mosque is made up of two main parts.
The big one is the main prayer hall of the mosque, reserved for
men. It has only one entrance, which is defined by a modest portal
when compared to the traditional examples. The portal is in the
middle of the north wall and there are mugarnas abstractions on it
made of blue glass bricks on a steel structure. The blue glass bricks
create some charming light effects, with the changing angles of
the sun. There are also some halogen reflectors in between those
glass bricks, which create some other lighting effects during nights.
As learned from the imam of the mosque, they are turned on all
month long during the Ramadan. This practice of turning on lights
for Ramadan month resembles the illuminated mahya tradition
seen on most of the other mosques as a continuation of that

fradition.

The second block, which is a smaller one, is the secondary prayer
area for women only. It is situated on the east side of the courtyard
and has a porch in front of it. This porch is an extension of the main
porch in front of the entrance of the main prayer hall and acts as
the secondary one. This block has a portal on the north wall, but it is
much more modest than the main one. This block also serves as a
storage space, where small carpets, prayer beads and other

equipment are stored in a room within it.

The spatial quality of a domed space is easily felt in the Buttim

Mosque. In this mosque, we see that the center is the highest point
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of the main prayer hall and increases gradually by the design
organization of beams. This design also read as a ziggurat type
pyramidal form on the facade of the mosque. Spatially, with its plan
being a square and with the gradually increasing height of the
main prayer hall that creates centrality, the space is experienced
as a well defined unified space, which is infroverted. The height
differences of the reinforced concrete beams covering the main
prayer hall create a similar spatial effect with that of a domed

space.

Minber and pulpit in the prayer halls are self-standing elements,
which are not made as built in, as in Bursa and Seljuk mosques.
While their forms are completely classical, after a closer
examination, it is seen that the ornamentations applied on them
are quite modest, when compared to the fraditional examples.
There is not any extra ornamentation or decoration on or around
the mihrab. It is only a niche, pointed in pink, which creates a great
confradiction with most of the mosques in Turkey, fraditional and

contemporary ones.

Buttim Mosque has a symbolic minaret that does not have access
to the top. As a very common fendency in contemporary mosque
architecture, it is a free, self-standing structure in square shape,
which is made of four posts on each corner. The posts are
connected to each other at three points, in order to brace the
long, self-standing structure. The minaret has a narrow pyramidal
cap on top of it with a fraditional alem. Alltogether, it has a very
abstract form. The architect YUcel Sertkaya has shown sensitivity to

the common problem of loud speakers and has designed suitable
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places for them on the minaret. They are placed on top of the
minaret, in between the iron grids that continue to the top of the

minaret from the bottom.

Figure 56. North facade and courtyard, Buttim Mosque (Photograph by Ozgiir Urey)

Buttim Mosque makes use of daylight effectively by its large
windows. East and west facade is completely made up of glazing
on the ground level, except the vertical load bearing elements.
Same organization is also valid for north facade, but the porch
decreases the amount of light flowing from that side. There are only
two windows on the south wall at two sides of the exposed mihrab.
Since every wall is surrounded by large open areas, without any
buildings or big trees, the mosque can receive direct sunlight in any
time of the day. It especially receives light from the east and west
because of the big openings on sidewalls. On the chamfered
corners, we again see some light effects created by light blue glass
brick blocks.

Artificial illumination is provided by a big chandelier, hanging from

the centre, and some small wall lamps, mounted on the walls and
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columns. The main chandelier has a reversed pyramidal shape,

with a light source in if, directed to the ceiling.

Interior of the mosque is painted with light blue, nearly cyan. Over
this blue background, Arabic letters are attached on pink surfaces,
framed by thin, white lines. Usage of colours in such a courageous
way is also a new manner in mosque architecture. This attitude of
the architect also creates a dilemma in the mosque, since the
construction material is used brutally on the exterior. Moreover, the
inharmonious relation between the blue walls and the green
carpets can easily be observed at first sight in the interior. It is
guessed that, although the colour of the interior walls are decided
by the architect, the carpets are sent by the Ministry of Religious
Affairs.
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Figure 57. North facade and courtyard, Buttim Mosque (Photograph by Ozgiir Urey)

123



Figure 58. Indirect lighting, Buttim Mosque (Photograph by Ozgiir Urey)

In conclusion we can see a widely seen tendency in this mosque as
in other contemporary examples, where the main mass-facade of
the building is worked on and interpreted and the elements like

minbar, mihrab and pulpit are kept in their traditional forms.
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Figure 59. Site Plan, Buttim Mosque

(Drawn by: Yicel Sertkaya; Source: Buttim Construction Office)
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4.5.Yesilvadi Housings Mosque (istanbul, 2004)

4.5.1. General Characteristics of the Mosque

Yesilvadi Mosque is designed by the architect Adnan Kazmaoglu
from Kiptas Architecture Office. It is situated in a mass housing
project in istanbul, Umraniye, which is ordered by the Municipality
of Istanbul. Consisting of 450 housing units, the complex is planned
to embody social and cultural functions, commercial activities and

a mosque.

Figure 60. General View, Yesilvadi Mosque
(Drawn by: Adnan Kazmaoglu; Source: Adnan Kazmaoglu )

Yesilvadi Mosque is in the scale of a typical neighborhood mosque,
located in a private residential zone. It is a private mosque for the
inhabitants of the housing complex it is in. In this sense, it functions
as a neighborhood mosque, but only in its private neighborhood.
Therefore, in terms of its place within the urban context, we can say

that it does not have an active role in the life of the city it is in.
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Figure 61. Ground floor plan, General View, Yesilvadi Mosque
(Drawn by: Adnan Kazmaodglu; Source: Adnan Kazmaoglu )

This mosque is planned for 150 — 200 people, with 120 m2 closed
areaq. It contains a multipurpose hall under its main space, which is
designed by utilizihg the potential of the level differences in the
topography. The visitors enter the mosque after passing through the
main piazza. While the multipurpose hall is entered from the east
side, from the lower level, the mosque’s main entrance is on the

north, on the upper level.
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Figure 62. Section, Yesilvadi Mosque
(Drawn by: Adnan Kazmaoglu; Source: Adnan Kazmaoglu )

The mosque has a well-defined uneven four-sided piazza that
surrounds it. Half of the piazza is converted to a pool, from the
central east-west axis passing from the intersection line of the two
hemispheres. There is also another pool in front of the mosque,
above which the visitors pass by a small bridge. Four shops on the
west side define the piazza. Ablution fountain is on the east of the
mosque, which is sunken into the ground. It is planned to have a

simple, circular covering on top.

Main mass of the mosque is made up of two basic semi-spheres,

one smaller than the other. This shape is made up of two basic
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forms. This basic mass shape is articulated in two points only. These
are, the enfrance, as a void and the mihrab, which is exposed
outside from the qibla wall. Except these, there are only the

openings on the walls.

As the architect states, the mosque is built as a reinforced concrete
shell structure. Its main construction material is concrete and it is

dominated by a white look.

- e

Figure 63. Top view, General View, Yesilvadi Mosque
(Drawn by: Adnan Kazmaoglu; Source: Adnan Kazmaoglu)
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4.5.2 The Way Tradition Interpreted

In this mosque, the traditional elements are used in a totally new
and innovative way, both in terms of their forms and the materials
used. The entrance of the mosque appears as a big void on the
small sphere at the north on the central axis. On the enfrance,
there are the same galvanized metal tubes. Here, as architect
declares, these forms are abstract interpretations of the traditional

stalactites.

A "son cemaat yeri” or the latecomers portico is placed at this
enfrance under the main sphere, as divided from the main space.
As people walk directly info the building, they realize the elevation
of the both sides by three steps. Such an application reminds the
typical Bursa Mosques. Since this is a semi-open space, it is also

used for taking off shoes and storing them.

Main prayer hall of the mosque has a shape close to a semi-circle
in plan. Especially the column row on the boundary of the bigger
semi-sphere strengthens this feeling. A mezzanine floor is planned
over the entrance, like in the women's part of the TEK Mosque. The

spiral staircases on both sides reach the mezzanine floor.

Yesilvadi Mosque is an interpretation of a domed mosque, which is
made up of two different sized domes brought together in order to
increase the spatial quality. Spatially, with its circular ground plan
and its spherical main prayer hall, the mosque creates a strong

cenfralized space experience and forms the feeling of an infinite
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space. Also, the direct light coming from the intersection of the

domes helps to increase the space quality of the mosque.

Figure 64. Minaret detail, Yesilvadi Mosque
(Drawn by: Adnan Kazmaodglu; Source: Adnan Kazmaoglu )

Minbar is designed as a fransparent element, which is in harmony
with the rest of the mosque. It has white stairs and transparent-glass
sides. We can see the same approach in pulpit too which is also in
white colour. This is a brave interpretation of the traditional mimbar

and pulpit.

Like most of the contemporary mosques built in Turkey, the minaret
of this mosque is separated from the main mass. It appears as a self

standing, vertical element, which has basically a symbolic function.
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As a similar feature among other contemporary examples, it is likely
that the architect interpreted the design of the minaret with great
care. What is innovative in its design is the integration of illumination
to the main design of the minaret. Galvanized metal pipes are
shaping the minaret balcony and they are also hiding the light
sources and the loud speakers. By this way, the architect prevents
some common unplanned and undesired later additions, which are
widespread in most of the mosques in Turkey. As a very innovative
function, the minaret is also serving as a sundial. By its shadow
faling onto the markings inscribed to the ground of the main

piazza, it is planned to show the time.

Inside of this building is bright and gets enough sunlight from the
large opening between the semi-domes and many smaller
windows covered with glass bricks. Especially, direct sunlight is
received from the top opening, at the intersection of the
hemispheres. Beside the windows, by shifting some part of gibla
wall to outside and leaving a gap there, another light source is
created. This touch creates a sweeping illumination on the qibla

wall, inside the mihrab as well as creating the mihrab itself.

Interior of the mosque is designed in a minimalist and elegant
manner. Architect has avoided too much ornamentation for not to
hide the main mass and structure of the building. Mostly bright
colours are preferred on the surfaces, which helps to create a
luminous and spacious space. Golden-yellow is a secondary colour
used inside the mosque. Inscriptions in Arabic are applied on the
white mihrab in this colour. There are also some other Arabic

inscriptfions seen on the inner surface of the dome.
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Green carpets regulate the position of praying people in the main
praying area. This is another similarity between the maijority of
contemporary mosques as well as the traditional, historical

examples.

In this mosque, the usage and interpretation of historical elements
has reached to a high level. Every element was approached and
interpreted with the same understanding and finally a consistent
mosque design was acquired. It is clearly visible that, the architect
has designed the interior elements by taking into consideration the
whole of the project. Therefore, consistency is seen all over the

project. Even the coffin rest, which is on the courtyard, is in harmony

with the rest of the building with its form and colour.

Figure 65. Interior, Yesilvadi Mosque (Source: Adnan Kazmaoglu )
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Figure 66. General View, Yesilvadi Mosque

(Drawn by: Adnan Kazmaoglu; Source: Adnan Kazmaoglu )
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4.6. Derinkuyu Mosque (Nevsehir, 1971)

4.6.1. General Characteristics of the Mosque

Derinkuyu Mosque, or the Park Mosque as some call it, is situated at
the southern side of the town of Derinkuyu. Being administratively
within the Nevsehir province, Derinkuyu is located at the south of
the city of Nevsehir as an attraction point for tourists because of its
largest and deepest underground city in the Cappadocia region.
Derinkuyu Mosque is situated in a large recreational area, called
the Kdltur Park. The mosque itself is a part of this recreational areaq,
which hosts social and cultural activities and contains a children’s

playground in its green area.

Figure 67. General view, Derinkuyu Mosque (Photograph by Ozgiir Urey)
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Derinkuyu Mosque is in the scale of a neighborhood mosque, as a
part of a recreation park. There are no other buildings in the
immediate neighborhood and it is open to the general public.
Therefore, in terms of its place within the urban contfext, it could be
argued that it has a dominant and active role in the life of the town

itisin.

The mosque is designed in 1971by Hakki Atamulu, who was one of
the former mayors of Derinkuyu. He designed not only the mosque,
but also the whole park and the recreational area surrounding it. As
Atamulu is a well-known sculptor, the park also contains some of his

recent works.

The mosque has its own land in the park that is surrounded by a
wall. Besides the mosque itself, there is also the house of imam,
placed in the garden of the mosque. Since the mosque itself rises in
the middle of a rectangular garden, which is enveloped by a stone

masonry wall, it is not possible to observe a well-designed outdoor

space around it. The imam’ s house located in the garden is

especially an obvious, un-designed and uncontrolled later addition,
which is harmonious with the city, but looks pure alien when placed
sO close to this mosque. There are also some trees planted on the
garden of the mosque, which will possibly close most of the view of

the mosque in the future when they grow up.

Designed by a sculptor instead of an architect, the mosque

immediately attracts the observers’ attention with its extraordinary

and unique plastic qualities. The possibilities of reinforced concrete
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are used in an artistic way by the designer and created one of the

most unique forms examined in this thesis.

The mosque is designed as one single mass, which takes the form of
the minaret in one end in a plastic way. Its facade organization is
very simple. Verfical windows are placed on the sidewalls in an
order, whose heights gradually increase through the gibla wall.
Apart from being in visual harmony with the minaret, this window
composition is very reasonable for the reinforced concrete
structural system of the whole mosque while creating a naturally

iluminated interior space.

Figure 68. Qibla wall, Derinkuyu Mosque (Photograph by Ozgiir Urey)
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Qibla wall outstands in this facade organization. Contrary to the

others, this wall has a curvilinear shape, mostly a fragment of an

arch in plan. On this wall, there is no trace of mihrab - it is not

exposed to outside. It is a clean wall, only disturbed with small
square windows on the upper part of it. Covered with different
coloured stones, it immediately displays its importance as the gibla

wall. It is the only wall that is covered with stone from both sides.

The whole structure is made of reinforced concrete with mortar

applied on it, which can be called as today’ s most typical

building technique in Turkey. Using the potentials of the reinforced
concrete system, a large eave exists in the design, which is carried
by the minaret and the circular mushroom column of the ablution
fountain. This eave protects the enfrance, ablufion fountains and
the space between them. The roof structure on the other hand, is

carried by the exterior walls and two other columns.

4.6.2 The Way Tradition Interpreted

In this mosque, we see nearly all of the fraditional elements of
mosques, except the courtyard. In fact, we see a space that acts
as a courtyard, but it is not in its fraditional formal configuration. The
space that can be called as the courtyard is under the large eave,
in the form of an extended canopy. It carries most of the functions
of a courtyard seen in the fraditional mosques and in this sense it is
a unique interpretation of it. The position of the ablution fountain in

this space, with benches around, especially emphasizes this
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characteristic by creating a well-defined gathering place for the

community.

The ablution fountain is underneath this canopy, on the big column
carrying the large eave. Although it is in a very different plastic form
integrated with the structure, it still resembles the freestanding
ablution fountains of the traditional mosques. In other words, if the
space underneath the eave is accepted as the abstraction of the
courtyard, then the ablution fountain is accepted as the

abstraction of the traditional freestanding ablution fountains.

Even though Derinkuyu mosque contains most of the traditional
functions of a mosque, the triangular plan of the mosque seems to
be quite an unusual approach. Despite the impression of having
only one space under the roof, there are two different spaces in
the building in reality. First one is the entrance room, which serves

for taking off and storing the shoes. In terms of its function and

position, this room could also be called as the latecomer’ s

portico, even though it has a very different formal configuration
than the traditional ones. It acts as the fransition zone like the
latecomers portico and also functions as a wind trap, which
prevents the loss of the warm air inside in harsh winters when the

outer door is opened.

A door from this room leads to the main prayer hall. In this space,
the concept of making a one, big and single space for the prayer
can be observed immediately as in the fraditional mosques. While

the shape of the plan is revolutionarily new, main idea of the

traditional praying hall is still preserved. The women’ s section next
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to if, on the other hand, is definitely a later addition, and is

damaging the design by undermining the uniqueness of its

approach.

Figure 69. Canopy, Derinkuyu Mosque (Photograph by Ozgiir Urey)
Derinkuyu Mosque is the only case in this study which does not have
a dome or an interpretation of a dome. This can easily be observed
in the difference of the spatial quality of the main prayer hall.
Although the understanding of single unified space continues in this
mosque, it is not created or supported by the roofing. Moreover,
although the feeling of single unified space still exists, it is rather
weak when compared to the other examples where the dome is
interpreted. It could be argued that the ethereal feeling that could
be experienced through the spatial quality provided by a dome or
an interpretation of a dome could not be experienced here in this

mosque under its unique roofing. The quality of the single space
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experience in this mosque is also weakened by the triangular plan

of the main prayer hall.

Despite the brave innovations made in the design of Derinkuyu
mosque, the same tendency cannot be observed in mihrab and
minber; they exist in their classical forms. Minber is made of variable
colours of marble and it is the only part, in which mugarnas motifs
can be detected in this mosque. Minber and pulpit on the other

hand, are made of timber and they are in their traditional formes.

[

Figure 70. North and East facades, Derinkuyu Mosque (Photograph by Ozgiir Urey)

As the mosque is designed as one single mass, it takes the form of
the minaret in one end in a plastic way. It exists as the tallest part of
the mosque on the north with a traditional alem on top of it. With

this plastic quality, the design of the minaret stands as a very
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innovative and unique interpretation of the fraditional minaret form.
As mostly seen in the contemporary examples, it exists again as a
symbolic element and also as the part of the mosque that makes it
a landmark. Again, it is not possible to get on top of it, but as usual
it has audio speakers on top of it in order to call the community to
prayer, in accordance with its traditional function. Those loud

speakers are later additions, which were possibly installed without

Figure 71. South and west facades, Derinkuyu Mosque (Photograph by
Ozgiir Urey)
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the permission of the designer. This is again a common design fault
as in most of the contemporary mosques. But in this case, since the
designer is not an architect, it is not a big surprise to see such a
defect, especially when we think that even experienced architects

make similar mistakes.

The main natural light source of the mosque is the vertical windows
in gradient height on east and west facades. Other then these
windows, there are small, square shaped windows on the top of
gibla wall. Although it is not very bright, these windows provide

enough sunlight to the main prayer hall, even in cloudy wintertime.

Inside, walls are painted a pale yellow. Only, the gibla wall is
covered with pink stones. This cladding on the wall is composed in
such a way that it gives a horizontal effect inside, with horizontal
strips made from different colours of stone. Reasons of this
consciously produced horizontality can be debated, but it was
most likely made in order to decrease the feeling of monumentality.
Derinkuyu Mosque is, surely, not a monumental building, but it is
possible to say that it is the primary mosque and a landmark in

Derinkuyu.

The floor is covered with different carpets in various sizes and
colours like the traditional way of covering the grounds of mosques
in the old times. This is different than what is applied generally in
most of the contemporary mosques, in which the ground is covered
with one big carpet with a repetitive pattern that creates a very

orderly look in the interior, while increasing the monumentality of
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the space. This is not observed in Derinkuyu mosque, where the

organic look of the traditional way of covering the floor is preferred.

To conclude, in Derinkuyu mosque, we see the same tendency as
in Kinaliada mosque, where the interpretation and articulation
aftempts are made basically in the elements forming the main
mass of the building. While we can observe a high-quality of
interpretation there, it is not possible to observe this tendency in the

minor elements inside, such as the mihrab or the minber.

Figure 72. Kiblah wall, Derinkuyu Mosque (Photograph by Ozgiir Urey)
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Figure 73. Minbar and Mihrab, Derinkuyu Mosque (Photograph by Ozgiir Urey)

Figure 74. Minbar and Mihrab, Derinkuyu Mosque (Photograph by Ozgiir Urey)
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CHAPTER 5§

CONCLUSION
TRADITIONAL ELEMENTS AND MODERN EXPRESSIONS

In conclusion, this thesis indicated that contemporary mosque
architecture in Turkey is in search for new and innovative forms that
would improve the mosque design in contemporary age. In such
an attempt, it is observed in this study that the architects have
considered and solved most of the established functions; but what
they did was basically offering new forms for traditional functions.
This search for innovation has mostly leaded the architects to
approach to the matter from different angles and to produce
different interpretations, although in some cases similar solutions
and standpoints also took place that gave this search a shared

outlook.

This search for “newness” was generally offered in the name of
being modern or trying to build something different. Since the
“mosque” as a building has the potential of being a landmark or a
visual attraction point in urban spaces, it became a suitable
building type to try new forms. Most of these innovations appeared
as new interpretations or the abstractions of the traditional

elements of mosque architecture.

It is true that some of the users of mosques are conservative about
mosque architecture, but, very surprisingly, in some cases, the

demand for “newness” comes from groups that are known as truly
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conservative.!3! For instance, Yesilvadi Mosque is ordered by the
Municipality of Istanbul for its employees. Although the
administrative staff is known as a conservative group, the
architectural expression of the mosque seems to claim the
opposite. Yesilvadi Mosque has very contemporary and innovative
formal aspects as well as having new interpretations of some
traditional architectural elements, such as the additive function of

its minaret.

It is possible to observe similar tendencies and problems as well as
different solutions for the same problems in the cases selected for
this study. These comparisons are explained through specific
characteristics, such as the site planning, understanding of
courtyard, mass and facade articulation, materials, latecomer’s
portico and porch, plan layout, natural lighting and artificial
ilumination, mihrab, minber, respondent’s platform, color usage
and ornamentation, and also through their reference to the

traditional elements of mosque architecture.

A special attention given to site planning can be observed
immediately in all cases, except Derinkuyu Mosque. In Derinkuyu
Mosque, the design approach was more building oriented. As the
designer of the mosque was a sculpture and not an architect, he
designed the mosque as an object in itself, focused onto it, but not

much to its surrounding.

131 Tolga kikyildiz, Contemporary Mosque Arcitecture in Turk&}npublished Master’s Thesis in
Architecture (Ankara: Middle East Technical Uninigrs2000)
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The cases show differences in terms of their relations to their
immediate urban contexts. With their scale and position, Kinaliada
and Derinkuyu mosques are designed as local mosques that serve
mostly to their immediate neighborhoods. Different than these, TEK
and Yesilvadi mosques are designed as parts of two introverted
residential zones, which embody them as their private mosques.
Buttim and TBMM mosques on the other hand, are designed as
parts of large complexes that contain numerous buildings. While
Buttim mosque is located in a specialized commercial complex in
the industrial zone of Bursa, TBMM mosque is located in the campus
of the Parliament in the governmental center of Ankara. As a
commonality, both of them serve mainly to the employees of the

complexes they are in.

In all the cases there is a tendency to define a courtyard, in
addition to a garden, as in traditional mosques. In Kinallada
Mosque, the courtyard is created by self-standing walls. In Buttim
Mosque, courtyard function has been readlized by the special
design of the minaret with an enfrance kiosk and low fences. In TEK
mosque, it is defined by surrounding frees. And in TBMM and
Yesilvadi Mosques it was defined by surrounding buildings. In
Derinkuyu Mosque however, which is a very exceptional case,
there is a unique interpretation of the courtyard. Here, the mosque
does not have a well-defined courtyard, but it only has a wall on
the perimeter of its lot, where the space under the canopy on the

entrance undertakes the function of a courtyard.

In all examples, a search for new forms is obvious. This is mostly

achieved by abstracting historical forms in different ways. In TBMM
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and Buttim mosques, there is an interpretation of pyramidal form
achieved by gradually diminishing roofing elements. In TEK mosque,
curvilinear appearance of a traditional dome is reformed by linear
elements. In Yesilvadi mosque, the exaggeration of the dome in size
and shape has caused the covering of the mosque to be formed
as two uneven semi-spheres. In Kinallada Mosque there is @
covering made from reinforced concrete plates in a triangular
shape, displaying a pyramid-like form in the whole. Unlike the cases
above however, Derinkuyu mosque has a covering made of a
single reinforced concrete slab, instead of an abstracted dome like
covering. In the overall, it seems that a general demand for a
single-central space for the main prayer hall, as in the fraditional
mosques, is still valid, which is reflected also in the mass articulations

and coverings.

There is not a common tendency on facade arficulation in the
selected cases. In some cases big openings appear on the
facades to let in a large amount of sunlight, as in Buttim, TBMM and
Yesilvadi Mosques, and in others there are limited number of

openings, as in Derinkuyu, Kinaliada and TEK mosques.

Among the mosques examined in this study, the use of alternating
materials, implemented on the exterior surfaces as a contribution to
facade articulation and composition, and as a reference to
traditional mosques, can only be seen in TEK and Derinkuyu
Mosques. In TEK Mosque, there is the use of brick strips in between
concretfe plates on three sides except the entrance. In Derinkuyu
Mosque on the other hand, a variety of building materials are used

on different facades, in which only the gibla wall is made of stone
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masonry, while the other facades display white washed concrete

surfaces.

With the exception of Derinkuyu Mosque, designing the minaret as
a self-standing element is the common tendency in the cases
examined in this study. Derinkuyu Mosque, on the other hand, has a
unique interpretation, where the minaret is integrated to the main
mass and is extended vertically as a part of the covering. In all the
cases, there is only one minaret, which is treated as a purely
symbolical element referencing to fradition. In none of the
examples there is an access for the imam, or any other person, to
top of the minaret; they are used mainly for the placement of the
loud speakers for the call of prayer. The position of these speakers is
also an important problem for the minaret design. As can be seen
in Kinallada, Derinkuyu and TEK mosques, the addition of these
elements to the mosques are out of control of the architects and
therefore has caused undesired appearances on the minarefts.
Nevertheless, this problem is noticed and evaluated by the
architects of Buttim and Yesilvadi Mosques and they had offered

suitable solutions.

In all cases, a preparatory space, commonly known as latecomers’
portico, exists on the enfrance. This space also serves for praying
when the mosque is closed or full, and also taking off and storing
the shoes of the users. In TBMM and Buttim mosques, this space
appears as a colonnaded porch, similar to the applications seen in
traditional mosques. In TEK and Derinkuyu examples, these spaces
are closed rooms through which one passes, instead of being semi

open spaces as in the above examples. In Kinaliada case, on the
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other hand, there is not a gradual procession in entrance. There is a
small and incapacious space in front of the main prayer hall, from
which one can access to the hall directly. This small space may be
said to function as the latecomers’ portico, but since there is not a
processional approach, it does not serve as a preparatory space,

but only as a fransitional space for the circulation.

Interior lighting is well designed and balanced in all the cases,
apart from Kinallada mosque. This quality is achieved by using both
direct and indirect lighting both from sides and top. In Derinkuyu
Mosque, direct light enters from the sides, from the vertical strip
windows. Direct light is supplemented with indirect light coming
from small square shaped openings on top of the qibla wall. In TEK
Mosque, the only direct light source is from the top, under the 4
arches below the main dome. Besides that, it can receive indirect
light from the side openings, which are placed vertically on the

corners, closed with a translucent material.

As a unique approach, TBMM Mosque has fransparent gibla wall
and mihrab, from which the light enters directly. The only direct light
source here is from this facade. In addition to this, indirect light
comes from thin vertical stripe openings on the north wall and from
narrow openings between the roofing elements. Buttim Mosque has
the capacity of receiving direct sunlight from 3 sides, except for the
north wall. All three walls have large scaled openings. Moreover, it
gets some exira indirect light from thin vertical strips, covered with
blue glass bricks on the corners. Unlike TBMM Mosque, this building

does not receive any light from the top.
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In Kinalliada Mosque, there is only one light source, which is from the
top. Although this is the only source, it gives an even lighting inside,
since the main prayer hall is very small and opening is a rather big
one. This building does not have the chance to receive light from
sides, because shops surround its main prayer hall. Finally, Yesilvadi
Mosque receives direct sunlight from both top and sides, from the
opening between the two hemispheres. Also, large-scale windows

are placed on the sidewalls.

When the mosques are examined according to their mihrab,
minber and respondent’s platform, a general approach can be
detected, where minbar and minber are built in fimber instead of
marble in all the cases. These elements are infegrated in the design
of the mosques in a very similar fashion with the fraditional

maosqgues.

As seen in fraditional mosques and in most of the mosques in Turkey
today, the floors of all of the cases, except Derinkuyu Mosque, are
covered with standard big stripes of carpets in various colors. In
Derinkuyu mosque however, the floor is covered with different,
home scaled carpets. Thus in all the cases, the floors are covered in
accordance with the traditional way of floor covering in mosques

with carpetfs.

Considering the ornamental aspects, the examined mosques
display modest tendencies. They are rather simple with their
compositional features and except TEK Mosque, they contain a
lifttle  amount of ornamentation when compared to historical

examples. In TEK Mosque, on the other hand, surfaces of the main
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prayer hall are covered with ornamentations, which resemble

classical Ottoman way of applying ornamentation.

In conclusion, what these examples reveal is that there is a pursuit
of new and innovative forms that would develop the mosque
design in contemporary age in Turkey. In all the cases, the attempt
of interpreting the traditional mosque design and its elements is
apparent. Each of them were designed in a innovative manner by
consciously re-thinking the prevalent influential factors shaping the
architectural formation of mosques in Turkey; such as the traditional
mosque architecture produced during Seljuk and Ottoman periods
and the public pressure to see the already established architectural
forms of traditional mosques. All the cases reveal the design

decisions and specific approaches of their architects.

All through the selected cases, it becomes obvious that even
though the change of functions and new requirements were
anficipated in time, the traditional elements of mosques, such as
the minaret, latecomers’ portico or the minber, still continued their
existence. The table below displays the presence and
characteristics of those elements used in the selected cases, sorted

and listed respectively.

Consequently, this study demonstrates that the main elements,
organization schemes and planning setups of Classical Ottoman
Mosque are preserved in the studied mosque examples. The
novelty brought to their design is basically the usage of modern
materials and techniques, which are infroduced to the construction

world in the 20t century. They are used both for the structural and
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ornamentational purposes. Reinforced concrete is doubtlessly the
most important feature in this aspect. The basic approach taken by
the architects in the improvement and interpretation of the
contemporary mosque design was mainly the exploration of the
potentials of this material and the utilization of its advantages in the
construction of mosques. This has resulted in the extensive use of flat
slabs in various forms, horizontal beams spanning long distances
arranged in innovative ways and even in the re-arrangement of

domes.

In some cases the interpretation has led to the replacement of the
curves by straight lines in the name of applying a formally simplified
language, and in some other, the interpretation has led to the
creation of new curves by the efficient utilization of the plastic
potential of reinforced concrete. These are the novel
interpretations brought to mosque architecture, differentiating
them from the traditional examples of Classical Ottoman Mosques.
Albeit the differences of interpretation, we can sfill see that both
the traditional monumentality, which provides the feelings of
divinity and sublimity in the mosque space, and also the basic

elements of the fraditional mosque, are preserved and utilized.

Therefore, it can be observed at the end of these examinations that
the common design approach in the selected cases was basically
offering new shapes to old forms. In this framework, in terms of the
transformations that took place in the fraditional elements and the
design decisions of the architects, the development seen in these
cases could be called as a formal exploration in mosque

architecture.
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The interviews made with Turgut Cansever and Adnan Kazmaoglu,
which are included in the appendix, display in live dialogue an
explanation of how this search takes place and how the design
understanding can change from one professional to the other in

mosque design.
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APPENDIX 1

TWO DIFFERENT APPROACHES TO TRADITIONAL MOSQUE
ARCHITECTURE:
INTERVIEWS WITH TURGUT CANSEVER AND ADNAN KAZMAOGLU

These interviews are made to bring forward approaches of two
different architects to mosque design and the reference to
tradition. Turgut Cansever is interviewed as an authority in terms of
his architectural approach to tradition. Adnan Kazmaoglu on the
other hand, is interviewed to learn more about his approach in
design, his mosque and his attifude towards traditional architecture
in general. These interviews bring forward their differences in the

reference made to tradition.

Turgut Cansever, an esteemed authority in Turkey, believes that
basic principles of regionalism concept should be accepted and
applied in mosque architecture. According to him, traditions,
formed in hundreds of years should be respected. Architects should
firstly learn and understand the reasons that formed these
traditions. For him, what should be done is not directly copying the
historical models, but understanding the local needs and local
solutions in the area. This knowledge, then, can be used to build the
new. He also believes that, modesty is a very important attitude.
What is built should be what is needed. For Cansever, extreme,
imposing attitudes are wrong. Notfing that the same is also true in
mosque architecture, he talks about his mosque in Antalya and
how he has adapted these principles when designing and

constructing it.
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Adnan Kazmaoglu, on the other hand, the architect of Yesilvadi
Mosque, believes that a mosque should have some visuadl
characteristics, as well as a perfectly functioning schema. He says
that a contemporary mosque should cover the fraditional elements
in a modern way. In other words, a mosque should not be built by
imitating the traditional elements, but should be built by
understanding its soul and philosophy. Moreover, it should also be
perceived and accepted by a large variety of people. Kazmaoglu
thinks that the minaret is the most crucial traditional element in
mosque design. According to him, a dome never symbolizes a
mosque alone, since a lot of building types use dome, but a
minaret does. Therefore for him, the symbolic element of a mosque
is the minaret. He says that in Yesilvadi Mosque, all elements
coincide with fraditional ones, but the total image is completely
different. He concludes that a contemporary mosque should
contain elements, which resembles the traditional ones, so that it

can be observed as a mosque by people.
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APPENDIX 2

INTERVIEW WITH TURGUT CANSEVER ON 06/13/2004:

Turgut Cansever: Mimaride dusUnceler dyle cabuk gelismedigi icin
biraz daha uzun bir vadeyi hesaba katmaya ihtiyac var. Diyelim ki,
ikinci dunya savasindan sonrasi desek, elli, 50, 60 sene ediyor. Simdi
bu 50 — 60 sene icerisinde bir kere toplumun kUltUrel ydnelisi cami
mimarisini etkiledi degdil mie Toplumun kUltUrel ve sosyal yapis
beraberce etkiledi. Bir bakima yasakt degil mie Yani, daha fazla
cami yapmak son derece hor gortlen bir seydi.

Ozgiir Urey: Evet, Cumhuriyetin ilk yillannda dyle birsey var?

T.C.: O devam efti 20 sene evvelsine kadare O zaman halk, aklina
gelen yerde kalfalarla uydurma seyler yapiyorlardi. Tabi, Mimarlk
da tamamen bir aristokratik bir  faaliyetle bir aryalar faaliyeti
halinde cereyan ettigi icin. Kacak yapilar, kalfalar, mUhendisler
tarafindan yapilan apt.lar vs. ObUr tarafta da devlet yapilar, devlet
memurlarnin kooperdatifleri filan. Zenginlerin apt. lan. Bu cerceve
icerisinde mimariyi, 6zellikle de cami mimarisi gibi tamamen istisnai,
saf kUltUrel tercihlerin meydana getirdigi bir Oronu, elbette ki
fonksiyonel meselesi var ama ¢ok saf bir fonksiyon o. 20 odanin yan
yana gelmesi meselesi dedil o. Bir hacim meydana getiriyorsunuz.
Dolayisiyla, o hacme verdiginiz bicim, onun &rtGlmesi, onun mimari
ifadesi, dis bicimi, cevreyle Iliskisi tamamen saf formlar. Simdi,
diyebilirim ki, bu konuda ilk carpici yaklasim, bir Ankara icin...

0.0.: Etimesgut camisi olabilir mi?2

T.C.: Hayir, simdi Ankara’da kocaman bir cami var ya?

0.0.: Kocatepe camisi
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T.C.: Kocatepe camisi icin acillan musabakada gundeme geldi. O
bir proje musabakasiydl. O srrada, proje musabakalarn Uzerine
konusuluyordu. Degisik, Tedfik ileri bayindirik bakaniydi. Bayindirlik
bakanhgi, Meclis teknokrasisi, ve onun magrur bas vekili Orhan
herseyi kontrol etmek istiyordu. Velhasl, muUsabakalarla mimarlar
odasi ilgili olarak Orhan Alsacla carpisiyordu. Tabi, Orhan Alsac da
Bayindirlk Bakanlhginin en gUc¢lu adami oldugu icin bakanlikla
carpisihyor gibi gdézUkUyor. Bakanin kendisiyle yapilan yazismalar
sonunda bir mUtabakata varildi. Bakan bir seyahate gitti. O. Alsac
o mutabakati hemen bozdu. Bu Kadikéy'de moda koleiji ile ilgili bir
proje musabakasiydi. JUri Uyelerinin seciimesiydi, bUutin mesele. Yani
juri Uyeleri ahbaplan para alsinlar diye juri secildigi zaman proje o
ahbaplardan birine veriliyordu; yani muUsabaka filan  olmuyor,
is/teshib delaveresi oluyordu. Orada carpisti ve jiri Uyeleri mimarlik
camiasinin icinden secmek icin bir usul de gelistirdi. Tevfik ileri ile
yansmalarda kabul edildi. Anadolu Seyahatine cikacagdi icin bunlar
UcU birbirini ihlal ettiler. O inlal edince, bakanlikla mUtabik olan seyi,
biz de mUsabakayr durduruyoruz diye karar aldik. Gazetelerde, tek
gazete cikiyordu o zaman Turkiye'de, Cumhuriyet Gazetesi, ve
gazeteye ilan verdik musabaka bakanlikla mutabik kalinan esaslari
inlal ediyor, ve o musabakaya mimarlar girmeyecekiir dedik.
Girenler,

0.0.: Nasil mimarlar girmeyecek?

T.C.:. CUnkU musabaka, mimarlar odasiyla, Bayindirlik Bakanhgi
arasinda alinmis karar ihlal ederek aciimis.

O.0.: Evet

T.C.: Odanin bu kararna aykin hareket eden mimarlar da
hareketlerine gdére cezalandinlacaktr dedik. T. i. Telgraf cekti. Vv

geldi, ankara'da. Sizi hapsederim dedi, herkes terbiyeli olsun dedi.
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Neyse affedildi. O gene konusuluyordu. O sirada bu Kocatepe
Cami musabakaya ciksin mi cikmasin mi tarismasi/lafi var. E, yani
iste bu caminin de yapilmasini basbakan istiyor. Basbakanin istedigi
gibi cami olmayacak mi bu dedi. Kim oluyor basbakan dedik.
Caminin nasil olacagini tayin etmek icin basbakan kim oluyor
dedik?¢ Ne anlar basbakan dedike Yo, Yo, dedi katiyen dedi
basbakanin bdyle birseyi sdyledigi filan yok; ve dyle mimariye bir
politik kurumun kendi ideolojisine gdre, ilakseliyesine gore,
mudahale etmemesi kuraliyla, bayagdr emniyetliydi; iki kademeli bir
muUsabaka acildi. MUsabakada da

0.0.: Sonucu biliyoruz zaten,

T.C.: Sonucu biliyorsunuz, Allah rahmet eylesin Vedat tabi,
arkadasim, ama birinci kademe projeleri, ik kademede secilen 6x6,
8 proje mi olacaktl, onlar 2. kademede muUsabakaya girenleri
goOstermeyecekti.

0.0.: Peki daha sonra ne oldu bunun temelleri 2

T.C.: Simdi dogdrusu, bir temel dusUnce eksikliginden sdz etmek
isterim. Bu, ozellikle islam kUltUrleri icin cok dnemli birseydir. Dinin,
din, amel ilmidir. Oyle tanimlanir. Hz. Peygamber tarafindan da.
Yani amel ilmi, islerin nasil yapilmasi lazm geldiginin iimidir, bilgisidir.
Islerin nasil yapilmasi gerekire Sorusu ile ilgili olarak bir ayeti kerime,
insanlann islerinin kolay olmasini sadladik der. insanlann islerinin
kolay olmasini temin etmeye calistiklan icin sartlan konfrol eder.
Aslinda, yapilacak isin kolay olmasidir, esas. Bir gotik katedralin isi
kolay olmayan bir istir. Yani, SUOleymaniye'nin detaylarni, bir
cephesini disunun, degil mi¢

O.0.: Evet

T.C.: Bir bUyUk payeli caminin, diyelim ki Beysehir Esrefoglu Cami’sini

biliyor musunuz?
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O.0.: Evet.

T1.C.: Evet, yani onun disinin filan hicbir zor tarafi yok degdil mi2 islerin
kolay olmasini saglamaktr. Halbuki, Toirkiye'de esen ruzgar,
teknolojik cambazlikt. Yani, o sunu yapmis, daha kocaman yapmis;
bugin de ayni hikaye devam ediyor. Dolayisiyla bir kabukla,
koskoca bir acikhigr értmek, akil almaz bir kalip isidir.

0.0.: Kocatepe'den bahsediyorsunuz?

T1.C.: Herhangi bir baska sey de olsa, bir kubbeyi, betonarme olarak
yapmak isterseniz, akil almaz yogunlukta bir kalip gerekir. Halbuki,
SUleymaniye camisinin  kubbesini  kalipsiz  drer. CUnkG  cami
tamamen kalipsiz meydana getirmistir. Yani, simdi orada Vedat, bir
kubbe dUsunuUyor, ve onu kalipla yapmayi dusinUyordu; ben de bir
kubbe dUsUnmUstUm; bu bir jeodezik kubbeydi. Jeodezik kubbe,
maden parcalanndan  oldugu gibi, daha vyeni betonarme
parcalardan meydana getirilebilirdi ve bir jeodezik kubbeydi. Oyle
bir takim projesi degerlendirildi. Ama bir kere bu teknik acidan
ortaya cikan zorluk, TUrkiye'de mUhendislerin bu Vedat'in projesinin
hesaplanmasina imkan birakmadi, korktular.

Goze Uner.: Kac senesiydi2

T.C.: 1957-58 seneleri, Menderes Dénemi. iste, Meclis kurultay ile
temasa gecildi. Onlar da pek altindan kalkamadilar. Bu arada, tabi,
binanin  da gérinUsd de cok i bir nesne. Uzerinde onu
OlcUlendirecek yan parcalar filan eksik. Cok fazlasiyla teknolojik bir
irilik hakim. Halkin cami imajindan ¢cok baska bir sey. Cami plani da,
yifirlen tercih nedeniyle, asli cami planindan biraz aykirn. Daha
enlemesine bir sey olmasi lazm; daha uzunlamasina bir ¢6zOm
Uretmis Vedat; dolayisiyla tonoz, ekler filan var. Onlarla bir katedral
ifadesine benzer bir ifade de var. iste Tirkiye’de hep mimariden de

s6z edildigi zaman, BUyuk Osmanl ananesiyle bir iliskisi olmayan
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cozUmlerin yavanhgindan sikayet var. Burada bir grup muhafazakar
kesim, pek memnun olmadklarni ifade etfiler Vedat'in
cOzumunden. Vedat, da cami kiliseden neden farkl olsun diye bir
laf mi sdyledi bilmiyorum. Simdi tam ne sdyledigini hatilamiyorum.
Ama buna benzer bir laf sdyledi. Ve bu lafa bir politik-kUItUrel
yaygara koptu. Simdi, Vedat temiz bir insandi. MUhendisler odasina
kayithydr, hem de mimarlar odasina kayithydi. Ama muothis bir ahlak
savasl verdi. Bunun yaninda da iste biraz marksist, sosyalist rGzgarlar
esiyor; Gericilik sikeleri var; Vedat'in bu konularda bdyle hirli cikislan
da var; bir sert ifadesi. Camiye gelip namaz kilacaklarla Vedat'i
karsi karsiya getirin. Ve geldiler. Su an Ankara’daki replika. Dam olsa
onu da basimizin Ustine koyuyorlar da, acure imar ettirildi. iktidann
yakinlarina.

O.0.: Ben onun insaatini hatirliyorum biraz.

T.C.: Dogrusu ben, kesin olarak biliyorum, ne Selimiye'nin kubbesi
kaliplydi; ne Ayasofya’nin

O.U.: Uzun bir sure, brit beton olarak birakiimisti, sonradan boyandi.
Tabi beton olarak kalmasi da bence iyi birseydi.

T.C.: Ama bir sey sdyleyeyim, onun mimarlar, onu dyle brit beton
flan birakmayr dosinmus mimarlar degiller. Baskalan gelip tasla
kaplayinca kaniksanmiyor.

G.U_Tas mi kapli su an?

0.0.: Yok, boya,

T.C.: Tas dedill mi, ben pek sevimli bulmadigm icin cok
incelemedim. ..Tas kaplama filan gibi geldi bana. Uc bUytk cami
olayr bu, bir evvelkisine gidersek Kemalettin Bey'in bu kUcUk
vecibleri ¢ var, Erenkdy'de, Bebek te filan, onlar, Cemalettin Bey,
Mimarisini, tarihi ¢cézOmlemenin unsurlanni kullanarak, tekrar efttigi

seyler. Bunlar, kUcuUklUkleriyle, ananenin biraz asin degerlerinden
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biraz koparak meydana getiriimis; cevresiyle iyi uyum icerisinde olan
kOcUk yapilar.

G.U_ Bebek'te bir kubbeli cami var.

T.C.: Ondan bahsediyorum. Kemalettin Bey'in 16. yy mimari
elemanlanni kullanarak, yaptidi bir sey.

0.0.: Peki o Cumhuriyet dénemi mi2 Yoksa?

T.C.: Cumhuriyet ddonemi tabi. Ben dyle biliyorum. Evvel de olabilir.
Kemalettin Bey, Cumhuriyet déneminde, 1930 lara kadar filan bir 10
sene faal oldu.

O.U._Bu Antalya’da yaphdiniz cami, Eski teknikler kullanilarak yapildi
degil mi2

T.C.: Hayrr, yani, bahce duvarlanni kéylUler hala dyle yapiyorlar.
O.U.: Orada bdyle bir yaklasim sergilediniz mi yani bu yaklasim
Uzerine mi?

T.C.: Simdi dogrusu onun nasil dUsunUldugunu isterseniz, simdi bir
kere o camiyi yaptirmak isteyen dernek, bir 10 sene, belki daha
fazla, bir cok proje yaptirmis. Bu projeler, yerinde iki értGlU bir ahsap
mescit varmis, mesciti yikmislar. Kim yikmis onu da bilmiyorum, cok
da harapmis galiba. Sonra 10 sene iste Ankara’daki caminin
yavrusu daha yozlarn, bUyuk 16. yy. Osmanl  mimarisinin yozlasmis
replikalan yapillmis ve bunlar, belediye tarafindan, kurul tarafindan
sUrekli reddedilmis. Bu arada Baran idil, Antalya icin Kale ici Koruma
Plani diye bir koruma plani yapmis. Bu koruma planinin bir
boluUmUnde cadde boyunda Hadrian Kapisinin karsisindaki bir yapi
adasina da cami dzel planlama alani demis. Antalya belediye
baskaninin bir danisman kurulu varmis. Bu grup demisler ki burada
bdyle bir cami olmaz, burasi Hadrian Kapisi gibi cok dnemli bir tarihi
kalintinin karsisi. Burada yapilacak isin ézel bir bicimde ele alinmasi

lazim. Nasil olur filan diye konulmus bir 9- 10 kisi, grup icerisinde,
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hatirlayabildigim kadanyla Cengiz Bektas var, Antalya mimarlar
odasindan birileri var, bir iki hoca var, galiba Nezih Eldem var. Bunlar
demisler ki bdyle bir isi yapacak bir mimar secelim. O bir proje
hazirlasin. Eger kabul edilirse, devam eder, eger kabul edilmezse,
baska care ararniz. Hadrian Kapisinin ve c¢evresinin dizenlenmesi.
Devami da 6zel planlama alani. Hersey spekUlatére hizmet icin.
Cami yerinden baska 6zel plana bagli kalmadi hi¢. Velhasil, ben bir
calisma yaptim. 1/200 dlcekli bir én projeydi. icerisinde bir vaziyet
plani istenmisti. O, bdyle bir heyecanla kabul edildi. Belediye
baskanina anlatildi. Bir maket yapildi. Bu maket halka gdsterildi. 6
ay 1 sene filan. Sonra belediye bir de mukavele yapildi. O plana
gore, o plan evvel Anitflar Kuruluna geldi. Anitlar Kurulu kabul etti.
Sonra anitlar kurulu yapillacak caminin  1/50 planlarni istedi.
Belediye projeleri mimarlar odasindan gecirdi. Mimarlar Odasi
heyeti projeyi kabul efti. Anitlar Kurulu heyetine aldi. Sonra Mimarlar
Odasi, cami icin ruhsat verdi. Simdi anitlar kurulu dosyasinda o cami
icin c¢izdigimiz minare var. Onu onayladiklan yazi var. Yalan
sOylUyorlar. Mimarlar Odasinda onlann  kopyalarn  var. Cevre
kasabalarin hepsinde 70 sene evvel 1950 lerde yapilmis 40, 50 tane
minare var ve o minareler o kadar kdtu insa edilmis ki, muhtemelen
bir sarsintida hepsi yikilacak. Derzlerin arasindan disansi gdzUkUyor
taslann, o kadar k&6t0. Boyle ilave edilerek yapilmis bir minare.
Velhasil, biz onun icerisini muhafaza ediyor, disansini  tekrar
gUclendiriyorduk. Yaptirtmadilar onu. Konu, davalar konusu oldu.
Idare Mahkemesinde. Danistay karar verdi, tasdik efti. Mahkeme
kararlanni bizim lehimize. Avukat itiraz ediyor. Bizim avukatimiz.

0.0.: Niye?
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T.C.: Ne bileyim, benim avukatim degil, Cami Yaptirma Dernegdi’'nin
avukatl. Simdi onunla ugrasiyorlar. O, Anitlar Kurulu sekreteri, o cami
yapllmasa kadin bayram edecek.

G.U._ Neden peki karsi cikiyorlarg Ne &neriliyore Minarenin restore
edilmesi mi¢

T.C.: Hayir, minare anittir diyorlar. Yaptigin minare anitmis. Velhasil,
bu sartlar altinda Cami Yapfirma Dernedinin baskani, bir general,
emekli, muUthis ciddi, gbéren bir yani var. Bunlar, daha proje
meydana clkmadan evvel, muthis teredduUtler icerisindeler.
istanbul’dan bir adam geliyor, ne yapacak? Velhasil, bunlarla
konusmalarmiz cereyan ediyor. Ve bu camiyi anlatiyoruz. Neden bir
dénemin yapisini aynen tekrar edip koymak istemiyoruz. Ama
eninde sonunda bir din, bir inanc sistemiyse, o inanc sisteminin baz
temel tercihleri varsa temel tercihleri hatirlanmalidir;, mimariye
yansitimalidir. O temel tercihler, iste Kuran-i Kerim'de, hadislerde ve
onlardan tasavvufa yansimis olan temel tercihlerdir; bilmiyorum hic
mesgul oldunuz mu ¢

O.U.: Yeteri kadar degil

T.C.: Mesela bir tasavvufu égrenmek, yasamak belirli asamalarla
olur. Kuran-1 Kerim'de takva 6greniimeden, ondan sonra bir baska
seyin &grenilmesine gecilmez. Bu tekkelerin tedrisatidir. Takva,
mutlak dogruya olabildigince yakin olma ihalesidir. Mesela bunu,
mMUslUmanin tavr olarak yorumlayabiliriz. Mimariye yansimasi. Mutlak
bir teknolojik dogruluk, ve onun icerisinde de en kolay anlasilir. Bu
mutlak dogrunun en kolay bicimde anlasiimasina imkan veren bir
mekanlar dizenlemesi. Ondan sonrasi, yani ikincisi, inlastir. Her t0rl0
yanilgidan uzak durmak ogretilir. Eger ananeyi koltUrle,-bir din
adamlan yasamis,- dindarsaniz, bir cami yaptinyorsaniz, kalkip

Istanbuldaki Sultanahmet caminin bir kopyasini, bir parcasini buraya
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getiremezsiniz. Onun asli degerleri ne ise, tekrar etmekle
muUkellefsinizdir. Bazi malzemelerini  kullanabilirsiniz ama mutlaka
bUtin malzemeleri kullanmaniz da gerekmez. Bir de cok dnemli
olan bir sey, her Osmanl eseri, her ev, her mescit, her cami
bulundugu yere gbre tasarlanmistir. CUnku yer, bir hakikattir. O yerin
hakikatine mutlak uyarak mimariyi yorotebilmistir. Dolayisiyla oradan
alip, buradaki yere oturtamazsiniz. Bu yer icin bir sey yapmalsiniz.
BUTUN bunlan kabul ettiler. O zaman biz o 6zel planlama alaninin bir
kenarina camiyi koyarsak, kible yoninu gbdz éninde bulundurarak,
caminin avlusu filan olursa, énunde bir cami meydani olabilir. Bu
cami meydani Hadrian Kapisina bir sekilde yolun altindan gecerek
baglanir. Hadrian Kapisi dSnUndeki yuksek seviye, tamamen son 100
senede doldurulmus topraktir. O kUGcUcUk merdivenle inilen. TUm o
fazla toprad kaldinp tarihi cevreyi elde ederseniz, 0 zaman yolun
alfindan gecmek imkani vardir. Yani tarihi sehir, mekanlanyla bu
cami iliskilendiriimis, yasatilmis olur. Antalya Korumaya konu olan
mesgali  yerleskesi iliskilendiriimis olur. Trafikten asagl. O zaman
burada kare planli bir enlemesine cami yapmak dogrudur.
Enlemesine cami plani da asli plandir. Yani cami plani uzun saflar
teskil etmeyi amaclayan bir ibadet seklinin planidir. Gayet iyi, o
zaman bodyle bir plan yapilabilir. Boyle bir plan yaparsak, iste siz
sdyle 200 kadar kisinin namaz kilmasini istiyorsaniz, 200m 2 lik bir yer
takriben ayirmak gerekir; o da 10m ile 20 m.lik bir plan olur. 10x20m.
lik bir planla 3 tane kubbeyi értemezsiniz. O zaman bunun ortasini bir
bUyUk kubbeyle ortUp, yan taraftan da iki tane kUcuk kubbeyle
ortmek, dogru yaklasim gibi gdzUkUyor. Bu bir rasyonel, yerin
carklarndan hareket ederek, plani, cevresiyle birlikte belirlenen bir
yaklasimin sonunda ortaya c¢cikmis bir planimetredir. Simdi, burada

bu plan fikri kabul edildi. Vaziyet plani kabul edildi. Peki bunu nasil
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insa edelim? Uzatmak isteyenler, cami ydneticileri, pasa, baskan,
burada yapilacak seyin, yapilacak en iyi sey olmasini istiyoruz. Bakin
yerde, giriste, yivli minarenin yaninda kUcuUk bir medrese odasi,
kUtUphane odasi, kUcUk bir yapi var; bembeyaz tas mermerle son
derece hassas kesimlerle bir mermer tas duvar var. Bakin bu ne
kadar mUkemmelse, biz de o kadar mukemmel bir sey istiyoruz. Ben
dedim ki, bir sey de ftasarruftur. Gereksiz para harcamamakiir.
SUleymaniye'de Selimiye'de Sultan Ahmet'te hicbir hicbiri dyle
mermerden degdildir. Yani, onun icin ben o kadar pahal bir
malzemeyi, kullanmay istemem. Bir de bir rezalet. Bunun yaninda
onun yuUksekliginde bir yapi yapiyoruz. Kubbeler gelecek. Bunun
yaninda bir tane 10 katl bir rezil beyaz duvar var. ObUr tarafta da
Hadriyan Kapisinin muthis hassas islenmis mermer isleri var. Onun
yaninda da kalenin bdyle 80 cm yuUksekliginde, bdyle Tm iki sathi
olan muazzam taslardan yapilmis bir dokusu var. Simdi bir tarafta rijit
bir anlamsiz dUzlUk, dbUr tarafta koskoca &lcUler, 6bur tarafta da
son derece bUyUk hassasiyetle islenmis bir sey. Ne yaparsiniz¢ Ben
dedim ki bakin icini betonarme yapmamak lazim. Betonarmenin ne
oldugu o zaman TUrkiye'de pek bilinmiyordu. Yani depreme
dayaniksiz olmasi gibi. Ama iste demir, betonun &mrinin ne
olacagini dair kimse bir sey bilmiyor. Betonarmenin saglam olmasi
icin daha kaln duvarlar kullanmak. Yani betonun kendisi dyle
tapilacak bir sey dedil ki. ik acik betonu ben kullandim Torkiye'de.
Boyadik. Antalyanin ic kalenin sokaklarinda bahce duvarlarn akil
almaz guzellikte. Hele Alanya da. Kac¢ tanesi  kald
bilmiyorum.YUkseklik, doku: renkli taslar, kiremitler var. Bunlar muothis
bir duyarliikla o wustalar farafindan konularak, harika, binbir
cesitlilikte, her kdsesi ayn guzellikte olan dokular. Biz unsurlarnyla

taslannin  bUyUklGguyle, kalenin taslanyla rekabet edebilir miyize
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Edemeyiz. O zaman ona hi¢c benzemeyen bir sey yapmamiz lazim.
O da kUcguk taslar oimali. Bizim tercihimiz onun tam tersi oimail.

O.0.: Kontrast olsun.

1.C.: Tamamen aslinda o kaba irliginden eger kendisine kiymet
cikarniyorsa, biz insani Ozelliklerden ortaya cikarlan bir guzellikten
yana tercihi ortaya koymaliyiz. Birkag ay surdU tabi bu konusma. O
adamlar kabul ettiler. Peki o dogru yapacak insani nereden
bulacagize Hayir, benim anlattiklanmi aynen uygulayacak bir genc
mimar bulacaksiniz. O genc mimar,ben, ustalan egitecediz, o genc
mimar da sdylenenleri aynen tatbik ettirecek. Tabi, kesme taslarla,
mermerle ortimekten daha zor bir is bu.

G.U_ Peki o tas ustalannin duvar érme tekniklerini, siz ayni teknidi
kullonmiyor musunuze

1.C.: Ayni teknigi kullaniyoruz ama o duvarn éren ayni usta yok ki.
Tabi, bitmis, kdylerden duvar éren insan toplandi. Onlardan da bu
kendi kd&ylerinin daha sade tekniklerini kullaniyorlar. Buraya renkli
taslann, kiremit ve tugla parcasarinin kullanimasiyla. Mesela beyaz
harci tam gerektigi gibi kullonamadilar. Nerdeyse tek kurus
almadim. Adamlar nerdeyse ibadet eder gibi. Bunun bdyle
yapllmasina calistilar.

0.0.: Hangi yil yapildi insaati@

1.C.: (75 te imar plani)80 lerin basinda herhalde. Simdi bdyle olunca,
bakin o kUcUk taslar cami kitlesine oldugundan buUyUk olma ifadesi
veriyor. Sonra bunlarnn birbirlerine eklenmesiyle meydana gelen
cami kitlesi kadar da saf prizmatik bir baska kitle orada yok. Bdylece
cami kitlesi sur duvarlarndan daha buUydk bir monumentallik
kazaniyor. O yan taraftaki cok kath apartmanlar da tam tenekeden
yapilmis mafsalliklar haline geliyorlar. Simdi bir kere cami kitlesini

meydana getiren bdyle bir yaklasim, bdyle bir tercih, Turkiye'de
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cami mimarisinde, cami insaatinda bdyle seyler lafi ediimedi di mi ¢
Ne mimarlar, ne baskas bu fUr isleri dUsunmediler. Ama Sinan'in
hangi kompleksine giderseniz gidin, esas yapinin teknolojisi,
duvarlar, daha tarihi duvarlar, vs. mUthis bir malzeme kullanimi
hiyerarsisi ile mimarinin tamamlandigini gérUyorsunuz. Burada icinde
bulundugumuz sartlarda nasil bir teknikle bu isi yapmamiz geldigini
kararlastrmamiz icab ediyordu. Tabi, orada bir ahsap yapi gibi,
Esrefoglu gibi, tarih kurumundaki gibi, ahsap yerine betonarme
boyanarak, cok yuksek vasifl betonarmeyi dékmeyi garanti ederek,
boyanarak, onun icerisine dolgu kisimlarinda seramik kullanarak, vs.
bununla cok hafif bir kiremitle ortUImUs bir tarini cami de
yapilabilirdi. Ama eski cami bu tUrdendi ve bu insanlar o caminin
gelip kaybolmus olmasindan rahatsiz. Burada daha kalici birsey
yapalm istediler. Belediye baskani ayni istedi ortaya koydu. Beni
davet edenler de, bdyle bir talep var; buna uyulmasini istiyoruz
dediler. Boyle bir konsensus olunca da o zaman bu tas duvarn da sUs
diye yapmadik biz. BUtUn bina yigma olarak insa edildi.

0.U.: Hersey duvardan basladi yani. Cevreden?

T.C.: Evet, cevre icine nasil bir bina koyariz ve nasil insa ederize Bu,
muUsterinin sordugu sorulardi. Tabi 6rtU olunca, dogrusu, beysehirde
oldugu gibi, strOktGr, ahsap kirislerle filan da gecilebilirdi, ama
orfada 10x11 mekan fesekkUl edince, 10x10 mekani ahsapla
gecmek o kadar kolay degil. Kendiliginden bu mekani kubbe ile
gecmek en kolayiydi. Velhasil, kalip yapmadan kubbenin insaat,
sirasinda herkes hayreftten saskina dénduU. Betonarme yapmaya
calissaniz dunyanin kalibini kullanirsiniz orada.

G.U._Naslil bir harcla yaptiniz peki2

T.C.: bUtUn duvarlar az miktarda ¢cimento, bol miktarda kire¢c ve

kiremit kingi ile yapildi. Horasan ile yani.
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0.0.: Spiral olarak mi yapiliyor o kubbe?

T.C.: Hem kubbe &yle, hem de tas duvarlar da &yle yapildi.

0.0.: Yok ben seyi merak ettim, kubbe kalipsiz nasil yapiliyor?

G.U.: Her ydnden yavas yavas driyor. Biraz bekliyor, donuyor

T.C.: Simdi s&yle, bir kere, daireyi, kareyi sekizgene getiriyorsunuz.
0.0.: Késeyi getiriyorsunuz. Onlar betonarmeyle yaptik. Yani onlarin
da tugla ile yapilmasi mimkondu.

T.C.: Bir tane yaptik. Tek kalibi, mimar arkadas 4 defa dolastirdi.
Diger seylerde de 16 defa dolastirdi. KUcUk kubbelerin kdse kalibini,
onlar da 4,5 tu. Sekizgen meydana gelince onun Uzerine bir kUre
imal edildi. 16 kdse. Onun Uzerine de yuvarlak kubbe kaidesini
yerlestirdik. Disa dogru itme eftkisi var. Disa dogru itme etkisi, 1509
depreminden sonra celik cemberler konmaya baslanmis. Hassa
Mimarlarin Ocagdl cember yerlestirmeye baslamislar. Ondan sonra
yikilmamis.

O.0.: Onu da koydunuz?

1.C.:. Biz betonarme yaptik, betonarmenin icerisine koydugumuz
techizati birbirine bagladik. Dolayisiyla bir kubbenin acma efkisini
karsiladik. Bu da teknoloji. Mies Van Der Rohe'nin tavri.

G.U_ Peki onu en alta mi koydunuze COnkU o catlamayl en alta
koyduguzda portakal kabugu gibi, dikeyden yataya gecerken bir
kuvvert..

T.C.: En alta.

T.C.: Arada bir tane daha koyduk, yani kubbenin yattgr yerde bir
tane daha koyduk cUnkU orada ortanin ¢cdkmesi artiyor. Bir de
ortanin fenerin kaidesinde ortanin da ezilmesi ihtimali var. Bir tane
de oraya koyduk. Yani tuglaya nazaran daha saglam bir sey.

G.U_ Bunlar da beton hatillar mi2
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T.C.: Beton hatillar, en kUcUgU 15x15 lik bir sey. Teknoloji sorunlar bu
sekilde ele alindi. Galiba yanls yapmadik. Acikliklar, cephe
mimarisine gelince, pencere pencereydi

0.0.: YIigma bir binada oldugu gibi.

T.C.: Neden olmasing BugUn deprem sorunu dusinUldigunde,
betonarmeciler, biliyorsunuz, uhri pencerelerden de dehsetle
kaciyorlar. Kesme noktalar oluyor.

1.C.: Zamaninda keyifli geliyordu onlara.

0.0.: Sonra k61U oldu onlar.

T.C.: Evet, yani &yle bir pencerenin tabii tavrina tekabUl etmiyor.
O.0.: Zaten onlarn amaci, tabii tavr reddetmekti.

1.C.: Tabii tavr reddetmekti, tabi henUz deprem olmayan yerlerde,
hala o tavir devam edebiliyor. Ama gerekli olan da tabii tavr teshis
etmektir. Yani isin kolay olarak yapimasini saglamaktir. Ayrica
pencere Osmanl cami mimarisinde cok dnemli bir unsur. Namaz
kilan insan selam verdigi zaman sagina ve soluna bakiyor ve orada
pencereden dtede sonsuzlugu goérUyor. ilk bUyUk camiden sonra
sudede camidir. Bu islam dUsuncesinin radikalist bir yorumundan
dogan bir hareket var. Hariciler. Bir bakima 1900 lerin anarsistlerine
tekabul ediyorlar. Eger insan esassa, fert herseyse, devlet olmaz
diyor degil mi anarsistlere  Ayni laflar o zaman da tartisiliyor. Hz Ali i
oldurenler de onlar: anarsistler. Hariciler bir cami yapiyorlar. Onlar
da Rohe gibi radikalist. Cami sdyle: Rohe'nin tipa tip o camiye
benzer bir eseri var, direkler var, direkler bir catiyla értUlUyor. Bir alan
var o direklerin altinda, alanin 3 tarafi hendekle alcaltiimis, girilen
tarafta hendek yok, cami bundan, ibaret. RUzgarin zararn yok, iyi
ama insan sonsuzlugun icerisinde bulunuyor tek basina.

G.U_ Ahsap mi2
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T.C.: Ahsap mi bilmiyorum, simdi cami yok. Belki ahsap, belki kagir.
Tariflerden cizilen gorUntGler var. Esas olan insanin  kainata
bUtoNIOQU icerisinde kendisinin sahsinin varoldugunu  hissetmesi.
Oyle oldugu zaman, yaratilisla, bitin metafizik alemle karsi karsiya
bulunuyor. Bu bakimdan Osmanl camileri hem enlemesine hem de
saginda solunda bol penceresi bulunan yapilar, saginda ve
solundaki pencereler bu bakimdan o6&nemliydi. Tabi karsidaki
pencere de dnemli. Sadece sagina soluna bakmiyor, karsisina da
bakiyor; orada da sonsuzlugu hissetmesi dnemli.

0.0.: Meclis camindeki gibi mi2 Orada mihrap pencere seklinde.
T.C.: Ben ona katimiyorum. Orada yalnizca karsida biryer acik. O
zaman heryer kapali. Orada aciima fikri gundeme gelmemis oluyor.
0.0.: Sadece mihraptan aciliyor.

T.C.: Sadece mihrap olsa, ona da kabul. Fakat arkasindaki bahceye
aciliyor. Adeta bahceye hitap ediliyormus gibi oluyor. Bahceye
ibadet ediliyormus gibi oluyor. Bahce, ilgi noktas haline geliyor.
icerisindeki oyunlar da tamamen gereksiz. Mies Van der Rohe nin bir
muUze binasi var biliyor musunuz?e

0.0.: Hangisi?

T.C.: Berlin’de bir tane muUzesi var. Direkler var, yerden Tm. yUksekte
bir platformu var. Oraya merdivenlerle cikiyorsunuz. Direkler var,
Uzerinde de sacak var.

0.0.: Evet, biliyorum.

T.C.: Biliyorsunuz, tavansiz. Kendiliginden yukseltimis. Oyle mescitler
var.

0.0.: Tabi, kervansaraylarin mescitleri dyle.

T.C.: Tabi, kervansaraylarn mescitleri var. Dogrusu, bakin iki sey
mimarlk yapmak icin dnemlidir, tavsiye ederim. Bir kere cok tenkitci

g6zle mimarlik tarihini, sanat tarihini bilmek gerekir. Yani, insanlarn
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tercihleri nerelerden nereye dogru olmus, ve bugUn neyin yapimasi
lazim geliyor sorusunun cevabini dogru olarak vermek Uzare.. yani
dergilere bakip cart curt bir sey cizmek maymunluk. Yani Pazar isi,
isportacilik, yani mimarlkla ilgisi yok. Maalesef mekteplerimiz
sahtekar isportacilar Uretiyorlar. Hakikaten bana geldiginiz icin
anlatiyorum. Gergekte, farkl bir mimarlik egitimine ihtiyac var. 1955-
65 yillan arasinda on sene amerikada bir genc adam resim tahsiline
baslamis. Daha evvel nasil bir egitim gdrmUs olmalidir sorusu
tartisildi. Natinal library den bulabilirsiniz. Arts and Architecture diye
Los Angeles'ta kUcUk bir mecmua yayinlaniyordu. Bir onbes sene
yayinlandi. Los Angeles'ta birkac felsefeci, mimar, dusunor
yayinliyor. Resim tenkitleri yer aliyordu. Artik resim tenkiti sanati yok.
Baska yerde var mig2 Fransa’'da olmayinca,hayir, ..avrupa da tenkit
sanat sona ermistir. Artik Avrupa’da resim tenkiti yapilmiyor.

0.0.: Neden sizce?

T.C.: Yani toplum artik ileriye bakmasini unutmus. Pek cok seyi
matlastirmis.

0.0.: Bumodern resim diye birsey var

T.C.: modern resim bir yere geldikten sonra zaten ondan sonrasi artik
Amerika'da yasaniyor. Velhasil, mecmuada bu yazi bunun Uzerine
tartisildi. Adam bir on sene amerikada tahsilden sonra varilan sonug,
bir adamin resim tenkiti egitimi icin en az iki, Uc felsefe sertifikasina
sahip olmasi gerekiyor. Bu ressam icin s&z konusuysa, mimarin nasil
bir kUltUr seviyesine gelmesi gerektigi asikar. Tabi mimarn da iki
dUzeyde gelistrmek gerekir. Yani kalfa dedigimiz insanlar, Osmanli
kalfalan bugun okullarmizin  yetistirdigi mimarlardan cok daha
yUksek mimarlik bilgisine sahipti. O insanlar duyarliliklarnyla o sehirleri
meydana getirdiler; ama o insanlar Mies Van der Rohe nin sdyledigi

birseye sonuna kadar inaniyorlardi. “We just solve problems” biz
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yalnizca meseleleri ¢dzUyoruz. Onlar evleri, evlerin bahcelerinin,
sokaklarinin mahalle meydanlarinin meselelerini ¢cézmeyi biliyorlardi
ve yapiyorlardi. 1960'ta bdlge planlamasi yapillamaya baslandi.
Aydin Germen ODTU’de olusumda etkin olmus olan (sehir ve bdlge
plancisi) Uc tane farkl diploma sahibi. Bdlge ve sehir plancisi,
ekonomi, sosyal bilim ve tarm diplomalarn var. Boélge planlamayi,
Aydin’la beraber hocalardan birisi Esat Durak, Turan Cora (daha
sonradan) ilk seyi baslattik. Aydinin bir sr0 Amerikal tanidigi vardi.
O gUnlerde bizi aramasi lazm, bir arkadas dUnya sehirlerini geziyor.
TUrkiye'ye de udrayacak, Iistanbul’'u da gdérmek istiyorum,
Istanbul’daki arkadaslarla da bulusurum diye mektup yazdi dedi.
Bundan onbes gin, bir ay sonra bir telefon Bursa’dan. BUOtUn
Avrupa'yl gezdim, dinyayl gezdim. DUnyada iki tane sehir var. Biri
Fransa, biri Bursa. Bursanin sokaklanni cetvelle yeniden cizdiler;
Kalfalar o sehri yapmislardi.

O.0.: Eski fotograflanni gérdim Bursa’'nin ,tepe Uzerinde, yesillikler
icinde..

T.C.: O Bursa'da hicbir kalfa yeni insaat sistemi icat etmedi. Hicbir
kalfa yeniden pencere Uretme marifetine girismedi. BUyUk bir
tevazuyla bunlar Bursa mimarisinin - yapitaslandir: iste  odalar
bUtinUyle cumba olarak su sartlar altinda olusturulurlar, iste kUcUk
cumbalar su sekilde odalara ilave edilirler, iste su sartlarda zemin
kagir olarak insa edilir, Ust kat ahsap olur. Bu insanlara, kitapta dedil
bunlar, bilfil o binayr insa ederler. Yanlarnda genc nesilleri
calistirarak &gretiyorlardi. Eger bu yapr o zaman o sartlar icinde
basarildiysa, her zaman o sartlar icinde &gretilir. Kendisi binayi
yapmamis bir adamin hocaligiyla mimariyi 8grenmez. Bugun TUrkiye
mimarhgl, hatta donya mimarligr da cok farkl degdil. Eger Bursa gibi

sehirleri insa etme imkani vermiyorsa, Uretemiyorsan, iste 1926'da
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avaz avaz baginyor: mahallelerimizi, insa etmek filan diye. Bilfiil
yapicilar yetistirmeliyiz

0.0.: Ve su anda mimarlar bina yapmaktan cok yazmakla
mesguller.

T.C.: Dogrusu, dusunduklerini yaziyorlar deseniz ona da razi olurum
ama disundukleri de dnemli tabi, onlan nakletmek de dnemli ama
pek fazla da dusunerek yazmiyorlar. Yani orada da ve bir Universite
de kanunla yazilmaz.

0.0.: Ama baska kanunlar vardir onlann da.

T.C.: Hayir, ..onlann servetleri var.

G.U._ Ama gUnUmoizdeki sarflar cok farkll bence, herkes bir
parcasindan tutup bUtunU olusturmaya calisiyor; bir kismi teorisyen
belki olurken bir kisim pratisyen de birleserek bir seyler Uretmeli.

0.0.: Ozellesme..

1.C.. iste simdi tam bu nokta, cadin mimarlk tasavvurunun
yanilgisina tekabUl ediyor, tam bu nokta. Yani bu, adeta Stalin gibi
kendisinin merkezde oldugu kocaman devleti yapmak Uzere gibi.
Benim gencligimde de mimar, hep bir orkestra sefi. Hayir, dyle
bUyUk orkestra sefleri flan olmamali. Milyarlarca insana konut ve
sehir insa etmek mecburiyetindeysek bugun, her bir yapiyr dyle
primadonna mimarin  orkestra  sefligiyle Uretemeyiz. Bunun
organizasyon biciminin farkllasmasi mecburiyeti var. Hemen bir kere
o orkestra sefi yaklasiminin karsisindaki, insanlik tarininde, birkac
kere, bir kere de 20. asirda dile getirimis cok édnemli bir gercekligi
hatilamak lazm. “KGgUk gUzeldir”. Soylediginiz sahne gindeme
geldiginde, iste o primadonna mimar neler neler ilave ediyor,
yarabbim. Kepazelik. Onun yerine tevazu, kicUk o6lcinun guzellidi,
sadeligin mimariye yansimasini saglamak lazim. Olcd meselesi haric

digerleri Mies Van der Rohe tarafindan sdyleniyor. Simdi bakin,
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daha ¢ok bir kere dinya ne kadar konut intiyaci ile karsi karsiya hic
biliyor musunuz¢ Habitat konferansindan hi¢c takip eftiniz mi¢
Universite kUtUphanesinde birseyler var mi Habitat konferansindan?
O.0.: var

T.C.: Kanstinn. Bence icinde bulundugumuz cagin en buUyUk en
onemli fikri atlimlanndan bir tanesidir. Simdi bugin Habitat
konferansi sirasinda on sene, sekiz sene evvel, dunya nuUfusu, alti
milyardi. Bunun bir milyar ikiy0z milyonu sehirlerde. Kirk sene sonra
dUnya nufusu on milyar kisi, sehirlerdeki nGfus sekiz milyar kisi. Simdi,
o zaman nasil Uretirize ilk gelen sunlar, katiimci, strdirGlebilir, O
zaman ev yapimina oturanlann katiimasi lazm, evin olusumuna.
CUNkU &yle olmadig zaman, bitin Amerika tecrUbesine gdre bu
evler kullanilmiyor. Yani simdi toplu konut idaresi tarafindan yapilan
gbkdelenlere benzer gdkdelenler 1930'larda R. Nudill tarafindan
yapildi. O binalar, Amerika'da en cok cinayet islenen yer.

0.0.: Guvenlik sorunu mu var?

1.C.: Bakiniz, bitin mesele, mesafeleri dUzenlemektir. insanlar
arasinda, insan gruplannin baska gruplarla  olan  mesafeyi
dUzenlemektir. Siz yaradilisin zaruri kildigi fopluluk birimlerini var
olduklarini inkar ederseniz; yani marksist aptalligin bir parcasi olarak.
Marx’in sdylediklerinin cok cok énemli olduguna inaniyorum ama
gurur, insanlar dinyayr gérmekten alikoyar. insanlann gecmis
kGltGrlerini, dinlerini gdrmekten alikoydugu icin Rusya’'nin felaketine
sebep oldu. Simdi bu insanlar kendi evlerinin  yapimasina
katilacaklarsa, o ev Uretimi cok kath apartman olmaz. Amerikada
evlerin % 97 si ev olarak insa ediliyor. Ne icin? Hem halk bunu fercih
ediyor; hem de en ucuzu. Almanya da % 87 si mesela. Japonya da
% 97 si. Nicin zengin bu Ulkelerg Paralarini ziyan etmiyorlar da onun

icin. Tabi, ev, bdyle tek tek insa edildigi zaman, her ev icinde
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bulundugu yerin sartlanna goére yapilabiliyor, ama evin parcalarn da
fabrika tarafindan imal ediliyor. Hafif aletlerle ya da insan gUcuyle
takildigi icin agir parcalarn on kat yukarnya géturmek, yahut 10. katin
yukunU taa zemin kata tasitmak gibi terslikler, aptalliklar olmadigi
icin cok daha ucuz oluyor. Simdi 1915 te Afyon Karahisar'da 70 ev
yanmis. Birinci DUnya Savasi, herkes askerde. 8 ayda hanimiar,
intiyarlar ve cocuklar, 700 evi yeniden insa etmisler, cunkU evlerin
bUtin iskeletleri, parcalar, ormanda, ev parcalarn kesilirken o boyda
kesilerek tahtadan, hazir bulunuyormus. Kirisler bdyle hazrlaniyor.
Pencereler imal edilmis gercekten. Afyon Karahisar'dan, tahta
kalelerinden parcalar getirip insa etmisler. Her biri mimarlik saheseri
cUnkU, hicbir kalfa kendisi uydurmuyor. Bu parcalar, bir nevi
enduUstriyel Uretimle meydana getiriimisse, o enduUstriyel Uretimle
meydana getirilen mimarinin ne tir bir sey olacagini baska birileri
belirlemis bulunuyor.

0.0.: Modiler mimarligin bir uygulamasi?

T.C.: Bir Standartlar dUzeni. Simdi bu modudler mimarlk, modulleri
cizip, ondan sonra ona gdére sanayinin parca imal etmesine
dayaniyor. Bu kUcUk birimleri meydana getiren modduler sistematikle
yerlestirecek ve farkl sarflara uyabiime kabiliyeti olan bir insaat
sisteminin - malzemesini  yerinde birbirine takarak bu sehirleri
meydana getirmeyi bilen muotevaz insanlar. Ama bu insanlar
sokagin mimarisini dusunUyorlar. Yalniz onlar dusunmuyorlar, ev
sahipleri, hanimlar da sokagin mimarisini konusuyorlar 1930'larda.
Velhasil, orada bir mimarinin, insanlarn en iyisi alemin en iyisi;
insanlarnn en ko6tUsU, alemin k&tUsU diyor Hz. Peygamber. Tabi, iyisi,
en merkezi konumda bulunuyorsa, en fazla etkili olma imkanina
sahip oluyor. O, standartlan Uretiyor; kdtUsU de s6z konusu olmuyor.

Kendisinin bildigi alani biliyor, kalfa, ev yapmayi biliyor. Onemli
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insanlarindan birini hatirliyorum. Babam insaat kalfasiydi.  onunla
bes-on evi birlikte yapmistik, birisinin s&6zU varmis yine. Dolayisiyla bir
bilgi temelinin, bir duyarlilik temelinin gelistirimesine ihtiyac var, bu
oldugu zaman tarihi malzemeyi kullanmaniz sizi cagdas olmaktan
allkkoymaz. Nitekim Mies Van der Rohe. 1949 da apartmanlar icin
cizdigi pencereleri her yerde kullaniyor. 1970 lerde Mies Van der
Rohe'nin atdlyesine girmisler, bir onbes-yirmi kisilik ingiliz mimar grup
varmis. Bir tarafta cizim yapiliyor; 6bUr tarafta, dolap, vb. tesisat,
diger tarafta da maketler yapiliyor. Bir pencereye su sikilmis. “Ne
yapiyorsunuz” demisler “Pencerenin kusurunu aryoruz” demis. Peki
bu, apartmanda 1959 da Ustadin kullondigi pencere degil mi?
"Evet o demisler”. ingilizler, demis, “yeni bir sey yapin da onun
kusurunu arayin”. Biz, demis, bunun kusurunu arnyoruz ki, kusuru
yoksa yeni bir sey aramaya ne gerek var. Eger bunun kusuru varsa,
onu iyilestirmektir gérevimiz demisler. Temelsiz arastirma, temelsiz
yaratma laflan filan, palavralar. Dolayisiyla tarihi malzeme, pencere
guzelse, o pencereyi kullaniyoruz ama hosumuza gittigi icin
Antalya’da da bir ufak isareti oldugu icin seramigin dis cephede
kullanilmasiyla ilgili, evet oraya da dogrusu seramigi de kullanarak,
seramigin  parlak niteligini, tasinin dis sathi, ve &blr tarafta
kiprdanan duvarnn karsida onu yan yana getirerek bir ¢déziOm
Uretiyoruz. Nasil tarihi malzemeyi kullaniyorsak, ayni zamanda bu
binayr aydinlatmak icin  de buUyUk pencere kullaniyoruz.
Tophane'nin bUyUk pencerelerini de yukariya koyarak, kullaniyoruz.
Bu da yapinin asagidan yukarnya dogru hafiflemesini bdylelikle

depreme daha dayanikl hale gelmesini saglyor.
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APPENDIX 3

INTERVIEW WITH ADNAN KAZMAOGLU ON 06/13/2004:

Ozgir Urey.: Turgut bey Antalyada bir cami yapmis
biliyormusunuz?e Hadriyanus Kapisinin karsisinda. Tamamen  eski
yontemlerle, bize niye eski ydntemlerle yaptigini anlatti.

Adnan Kazmaoglu.: Birakirsaniz  bu konularda haftalarca
konusabilirim .

Calismanizin amaci nedire Nicin bu konuda konusmak istiyorsunuz.
O.U.: Sizin projenizi gérdim. ligimi ceken bir yaklasimi vardi. Hosuma
gitti. Sizin tasarm yaklasiminizi 8grenmek istiryorum.

AK.: Bende onu sormak istedim. Tasarm sUreci yaklasimi
anlatacagim. Simdi masa basina gidelim daha iyi konusuruz.

Son ddénemlerde grup agirliklh calsiyoruz. Kapitolin arkasinda
projelerimiz basladi, Altunizade Konaklar Sitesi, Akatlarda Sarn
Konaklar, Bahcesehir'de isler yaptik, bu surec icinde o dal bizim
kapsamimizda agirlikli giden bir tasarm dali oldu.

Fakat bir sekilde istanbul Belediyesi bize bulast. Bir konut konusu
oldugunu aktardilar. Bizde onun Uzerine bir calisma yaptk. Bu
calismanin perspektifi 450 birimlik bir konut yerlesim sitesidir.

Onu calisirken cikis noktasini anlatmak icin belirtiyorum.

Bizden cami talebinde bulunmadilar. Fakat arsanin icinde bir cami
yeri vardi, ayrnica birde sosyal fesislerin kulUp binasi icin bir alan
vardi.

Biz projeyi sekillendirirken hep beraber gece gec saatlere kadar

calistlyoruz, sonra canimiz sikildi bir de cami tasarlayalim dedik.
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Cok teorik olarak basladik, kendimiz icin basladik. Hep tartistik kendi
aramizda, dyle bir sey yapalm ki cagdas nitelikleri tasiyan bir cami
olsun. Ama bunu esas kullanicilan tarafindanda cok aykin
hissedilmesin.

CUNnkU ne oldu Turkiyede, bakiyosunuz mimari programin icinde
genelde bir mimar yok, yani Sinan’da kalmis, Sinan ekolinde kalmis.
Sonra Avrupa etkisinde camiler yapimis sonra kesilmis. Ondan
sonraki bUtin camileri Ermeni insaat mUhendisleri, Ermeni mimarlar
kendilerine goére bir standardi tutturmus, vakiflar yoluyla insaatlar
yapilmis. Onlarninda hepsi betonarme eski camilerin taklidi camiler.
Bizde &yle bir cami yapallm dedik ki hem cagdas nitelikli bir yapi
teknigi olsun hem de simgesel olarak cagdas ozellikler tasisin. Ama
ayni zamanda da herkes tarafindan kabul gorsun.

Biz mimar olarak yanlis bir seye kapiliyoruz, modern bir sey
yapacagiz, bunu da kullanicllar begensin diyoruz ve yapilan
camilerde hakikaten iyi ve modern degil. Vedat Dalokay Kocatepe
Camii'ni Ankara’da yapt muhakkak gérmuUssunuzdur. Modern diye
1950 lerin moderni gibi adeta, yani k&tG. Tamam bir kabuk var, bir
seyler biliyor ama formu ile vs. lle cok iyi olmayan bir sey. Zaten
yadirganacak sekilde iyi olmadigi zaman dahada yadirgatic
oluyor.

Sonra arkadan Vedat Bey ayni konseptte Pakistan’da islamabad
Cami'sini yaptl. O daha gelismis, daha yerine oturmus, daha
cagdas bir cami oldu. Ama ilk camii bana sorarsaniz k&to. Eski
mimarlik degerlerini modern anlamda tasiyan bir sey dedil, yani
taklidi kasdetmiyorum, isin 6zUNU dogru olarak tasiyan oranlaryla,

iciyle, fonksiyon yapisiyla yerine oturmus bir sey dedil.
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Biz dedik ki bu baglamda dyle bir sey yapalm ki hem o degerleri
tasir olsun, hem oraniyla, sekliyle, hem cagdas olsun, hem de
benimsenir olsun.

Bu baglamda baktigim zaman camiye olan yaklasima hepimiz cok
uzagiz. Mesela herhangi bir mimara sorarsaniz, minarenin boyu ne
kadar capi ne kadardir diye, kimse cevap veremez. Ben denemeler
yaptim kimse bilmiyor. Yani nosyon olarak hic¢ birimizin kafasinda
bdyle bir sey yok. Yeltenmemisiz. 500 kisinin ibadet alani ne olure
Kimse bilmiyor, ne standart var, ne fikir var. Buraya yillar énce bir
sergi gelmisti. italyanlar  6drenci ve hocalanyla  yaptiklan
calismalanni sergilemislerdi. SUleymaniye Cami’sinde, Sultanahmet
Cami'sinde calismalar yaptilar ve sergilediler. inanimaz gUzel bir
seydi. O zamana kadar bdyle gUzel cizimler, dyle guzel grafikler, dini
mimari Uzerine yapilmis o tarz bir calisma gérmedim.

Biz burada bodyle bir calisma yapmadik ama fikren aklimizda
bulunuyor.

O baglamda iste bu denemeyi yapalm bakalim, nereye gidecek.
BUtUNn dini konseptleri gbz dnUne getirerek o sekillendirmeye bir
adim attik. Ozet olarak sdyle bir sey oldu.

Projesini simdi anlatinm amma, biz konut projelerini de bitirdik, cami
projesini de bitirdik ve bunun ekspozesini yapmaya Belediye'ye
gittik. Konut projesini anlattik, ama cami projesini yaparkende en
bUyUk merakimiz insanlann buna tepkisinin ne olacag idi.
Biliyorsunuz simdi belediyeler AKP'nin elinde. Oralarda dyle bir ekol
var. Onlar bu isi hem kabul edecekler, hem insa edecekler, hem de
bdyle bir projeye nasil tepki verecekler diye merak etftim. Her
grubun icinde akilli insani var, dogru durust dusUnebilenleri vardir.

Hakikaten bu ise inanmis insanlari vardir. TUr t0r insan var.
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Projeyi anlattiktan sonra konusuldu. Ben, en son panoda caminin
projeleri var, bunu size hediye olarak yaptik dedim. Buna bir bakin,
projeyi énlerine koydum ve anlattim. inanilmaz kabul gérdd, hepsi
cok begendi. Begenmeyen olmadi. O bizim icin bir deneydi. CUnki
bilincli ve bilincsiz olarak modern anlamda yapilmis bir camiye itiraz
oluyor. Yapilan calismanin hos bir sonucu oldu. Hemen yapalim,
insa edelim gibi bir formata girdiler. O surecten sonra biz projeyi bir
tur daha elden gecirdik. Genel olarak bizim dini mimari
alglamamizda bir yanhsigmiz oluyor. Cami deyince kubbe baskin
bir sey gibi geliyor insanlara, benim icin caminin simgesel unsuru
minaredir. Minare camiyi tanimliyor. Bakiyorsunuz hamamda da
kubbe var kervansarayda da kubbe var. Ama minare caminin
simgesidir. Bir yandan sdyle bir celiski var, bu devirde modern bir sey
yaptigin zaman ben bir mekan yaparim, bir de ses unsuru minare
degdil ama en basit demir cubuk Uzerine hoparldr olur, veya farkli bir
ses dUzeni olur, o sesi duyurmayi farkll bir sekilde cozersin, minareyi
koymam dersin. Fakat caminin toplum icerisinde simgesel bir yeri
var, bir imaji var kafalarda, o imaji o cagnsimi yakalatmak lazim
yapilan mimaride. O netice itibariyle uhrevi yaklasimin unsurlarn ayni
zamanda gorsel unsurlardir. Her dinde bu bdyledir. Kilisede haci
anyorsunuz. Kiliseden haci cikarthginiz zaman o baska bir yer
olabiliyor. O simgeyi muhakkak gbz de beyin de istiyor.

BUtUN bunlarnn disinda bizi sehirci ve mimar olarak ilgilendiren bir sey
daoha var. Genelde sehider artik cok kimliksiz, istanbul’un
varoslarndan merkezine kadar kimliksiz bir doku olustu.

Camiler, hasbelkader alisveris merkezleri, kamusal binalar bir réper
niteligi tasiyor, sehirsel simgeleri var. Dolayisiyla gorsel unsur olarak,
roper unsur olarak yoén verici olmall. O yapilar, sradan yapilan

yapilardan farkll malzemelerle, farklh formlarda, farkl kalitelerle
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yaplildigr icin sehrin bir simgesel 6gesi niteligini tasiyor. Bu baglamda,
onuda vurgulayan bir sey yapmak lazm diye dosonduk. Simdi
projenin Uzerinden gidersek, dUsUndugumuz seyleri biraz daha
acmaya yarayabilir. Arazinin yoldan gelirken onun algilanmasi séz
konusu. Ayni yerde yUksek kulelerimiz var ama kendi icinde
kontraslik yaratiyor, zaten bu cami Sultanahmet camii  gibi bUyUk
ebatl bir cami degil. Mahalle yerlesiminin camii niteliginde bir yapisi
var. Caminin'32 yapilacagdr alan konut alanindan ayn daha yUksek
bir tepede.

Yaptigmiz ana kitleyi bir su unsurunun icine yerlestirelim. Bu camiyi
cercevelesin. Genel konsept olarak dunyevi alani uhrevi alandan
ayiran bir unsur olsun. Kitleyi cevreden ayiran bir unsur olsun. Bu
kUtle ic ice gecen iki adet yarnm kUreden olusuyor, aradan da
iceriye sUzUlen bir isik aliyor, 1sik kubbeyi yalayarak iceriye dagiliyor.
Isik alinan alanda 11 e bdluinmUs bir dilimlenme var. Bunlar Uzerine
konulmus camlara yazilan dualarnn arasindan sUzUlerek giren isikla
aydinlatma yapmayi disundUk. Ana projeye dénersek bir ana kutle
var, bir su elemanimiz var, minare Osmanl mimarisinde yapisiktir ve
dikkat ederseniz o detaylar ¢dzUlmemis detaylardir. Minberde
dyledir. Bina icinde yerini bulamamistir, mobilya gibidir. Biz forma
yapistirmadan  fakat yakinlik iliskisi ile o iliskiyi kurarak denge
olusturmak istedik. Minare 6gesi burada 6nem tasiyor. Minarenin
gdlgesi ile gunes saati islevini bahcede minareye gérdirmek gibi bir
konsept gelistirebilirmiyiz diye baktik. Biliyorsunuz namaz saatleri
gunesin hareketi ile tesbit ediliyor. Bir anlamda onu simgeleyen bir
unsur olarak dusUnduk. KUtle belli yUkseklikte oldugu icin ayrica
belirleyici ilave bir yUksek duvar olusturmay dusunmedik. Simdi

burada bir sadirvanimiz var. Sadirvanin anfi seklinde c¢dkertiimis

132 yesilvadi Camisi, Umraniye
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nitelikte abdest alirken hem rizgara karsi hem de herkes birbirini
gérmeden daha korunakli mekan icinde oluyor.

0.0.: Gercekten orjinal bir fikir. Ben ilk defa gérdim.

A.K.: Evet bir cok orjinal sey var.

0.0.: Sadirvan bir elemanlik bir yere konur.

AK.: Evet biz onu cokerttik. Hem rUzgara karsi koruyan hem insani
rahat ettiren gdérsel olarak ayagini bacagini kaldinrken baskasi
gébrmemis oluyor.Minare énemsedigimiz bir unsur arti bdyle bir
islevide yUklemek istedik. Burada iki musalla tasimiz var. Musalla
taslan beton Uzerine tas kaplama heykelvari bir kalkis yapan
Uzerinde fatiha suresi olan bir 6zel formdadir.Bilgisayar cizimlerinden
daha detayll goérebilirsiniz. Bunun disinda gasilhanesi, hocalarin,
muezzinlerin  odalarnnin bulundugu bir bina b&IUMU var. Onun
UstGnde catida cortenli bir su elemani var.oradan suyun Uzerine
sikirti ile su dokulUyor.

Yunus Emre nin dizeleri

Sol cennetin irmaklar

Akar allah deyu deyu

Yani cennete dogru yaklasmanin bir unsuru olarak yani yolculugu
tamamlamis oluyoruz orada. Genelde bizim Osmanh'da pencere
dizileri U¢ siralidir. Yani altta bir sra onun bir Ust onunda bir Ust
penceresi vardir. O baglamda bizde kabugun icinde farkl UclU
kademe olusturarak o diziimeyi formel ve fonksiyonel olarak bdyle
sagladik.

0.0.: Malzemesi nedirg

A.K.: Beton

0.0.: Karelqjli birsey gériyorumda.

AK.: O seyden dolayir modelin kendinden cikan bir sey, ama

malzeme yorum pozisyonunda, bir calisma yapimadi. Su nedenle
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bizim belki beyaz brit betondan dékmek gibi bir fikrimiz var,
olmazsa bunu cam mozaikle kaplamak (sirl olmayan matlasmis)
veya metal kaplama. Bunlar homojen bir kaplama imkani veriyor.
Ben onbes yirmi vyildir normal brot betonu muteaahhide
ddéktUremiyorum, yapilan imalatlar o kadar k&tU ki.

0.0.: Bunun da dénUst yok.

A.K.: Evet, ya panel panel olusturulmus birsey yapilacak veya her
panelin Uzerine sonradan kaplama ydntemi ile yapacaksin.

0.0.: Prefabrike beton parcalarla yapilabilir.

A.K.: Evet Oyle birsey olabilir. Malzeme ve detay calismasi henUz
baslamadi. Bunun altinda biz bir bdlim daha yaptik. Caminin altina
girdiginizde iki fane konferans salonu var, bir sergi salonu var.
Burada cesitli kUItUrel faaliyetlerin yapildid bir alan olarak dUsunduk.
Dini konunun disinda da yaplilabilecek kUltUrel faaliyetler burada
olabilecektir. Minareye gelince, sdyle birsey yaptik. Betondan
doktigumuz kule var. Onun serefesini tamamen paslanmaz celik
tUplerden olusturduk. Serefeyi asagida insa edip, ving yoluyla yukari
cekip (prekast eleman gibi) monte etmeyi dusinduk. Serefelere
bakiyorsunuz, sonradan ampuller takilmis, yarnsi carpik curpuk. Eski
camilerde kandil yakiyormus. Bu tUplerin altindan ve UstUnden isik
verebilir konumdayiz. O badlamda yaphdimiz bir tasanm. Ustine de
hoparldrleri gérinmeyecek sekilde yerlestirdik.

0.0._ Diger biUtin modern camilere gére, bir tek sizin minareye
cikihyor.

A.K. Evet, eski camilerin de minaresine cikiimiyor. Yani, bir mUezzin
minareye cikip ezan okumuyor. Ama, Ustte bir problem cikinca
oraya bir sekilde cikmalisiniz. Ving mi getireceksinize iskele mi
kuracaksiniz ¢ Hic olmazsa Cuma gunleri ¢iksin okusun. Dini faaliyet

surdUrGlecekse, ve camiye yerlesim yerleri cok yakinsa, hoparlorler
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insanlarnn kulaginin dibinde bdgurtyor. Bu, ezan okumak dedil. Bu,
dindar olani dinden cikarnr. Onun icin, zaman zaman oraya cikip,
ezan okunmalidir. O, seramonial olarak ta, dini olarak ta guzel olur.
Yukanya cikisi kolaylastirmak icin hidrolik asansérde koyabiliriz. ic
mekan diuzenine baktigimiz zaman: Esas ibadet alaninin Ustinde
asma kat, kadinlar mahvili olarak kullanilan alan var. iceriye giriste
son cemaat yeri olarak kullanlan alan var. Minareye, caminin
icinden inerek (disan c¢lkmadan) ulasabiliyoruz. Burada da,
oranlanni yakalarken kullandigimiz buyUk kubbenin tegetinden
gelen kareye bagl olarak minarenin boyunu da onunla orantili
olarak denge kurmaya calistik.

Goze Uner.: Bir kenarn kac metre idi 2

AK.: OlcUleri tam hatirlamiyorum, ayrnica bakarz. Genel olarak
suraya bakalim. Biz camiye girerken bir de portal olusturallm dedik.
Bu portalin niteligi de minarede sOrdird0gUmuz tutumu surdursun.
Burada da gene paslanmaz tUplerden bir portal yaptik. Onun
arasindada hoparlérler var. Ayni zamandada camiye girerken,
icerideki duayi izleyerek iceri girmis oluyorsunuz. Son cemaat yerine
girdikten sonrada cok agir kapilar vardir (klasik olarak) Burada iki
durum var. Ya o 6zellikte bir yapi olacak, ama cagdas bir malzeme
kullanilacak. Veya, otomatik acilan bir kapr dUzeni kuracagiz.
Kesitte portalin durumunu goériyorsunuz.

0.0._ Portalin boyu derin.

AK. Evet, sonra da asma kata geliyoruz. Alt katta konferans
salonlan var. Kabuktan bir parcayr geri cekiyoruz, yani cam tugla
veya opak camla kapli. iceriye yanlardan ve Ustten isik aliyor. Bir de
brit betonun kendi icinde yine iki yonlU olarak besmele yaziimis
kisimlardan da sk mihraptan sUzGlerek geliyor. Fonksiyonel

unsurlarla, hem 15181, hem strOktUrel yaplyl dengeleyerek bir tasanm
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olusturulmaya calisildi. Bir cami tasarmina girdiginiz zaman, Behruz
Bey'in projesini incelediniz herhalde, orada farkl bir yaklasim var.
Yurt disinda yapilan camilerde farkli yaklasimlar var. Eski égeleri
hatirlatir bir seyler yapinca sanki yanlis yapiliyormus gibi dusinceler
var. Ama, yapillan yapinin baz imajlan hatirlatir unsurlar tasimasi
gerekir diye dusUnUyoruz. En azndan bu ddnem icin daha
farkllasmis yapisi olan camiyi hentz gérmedik. Meclis'te, Bursa’'da,
Kinallada'da modern camiler var.

O.U._ Ankara TEK' te, Efimesgut'ta, Derinkuyu'da  var.
Derinkuyu’'daki nin formu kUtle geliyor, sonra birden minarelesiyor.
Yapan heykeltrasmis.

A.K._ Evet, ama Uzerine hac koysan kilise olabilir,

0.0._ Dogru.

A.K._ ince nokta burasi. Cami imaiji tasimasi lazim biraz. Biraz derken
illa kubbe, minareyle degdil, o camidir demelisin.

O.U._ BOtUNn fonksiyonlanniz tarihi camilerle birebir &rtisiyor. Son
cemaat yerine kadar. Ama imaj kesinlikle cok farkli.

AK._ Onu yapmaya calistik. Hicbir 6ge birebir 6bUirGnUn taklidi
yada tekrarn degildir. Ama, o fonksiyonlar var. Son cemaat yeri
lazm. iceride yer bulamadidini zaman, orada namaz kilacak,
musalla tasi yapmayalm diyebilirmisiniz ¢ Minare simgeseldir. Su
ddénemde binlerce cami var. icinde mimarlar tarafinda yapilmis
birkac tane cami sayabiliyorsunuz. Demekki bir kabul efttirememe
de var isin icinde. Veyaq,

0.U._ Bence bdyle bir talep gelmiyor.

A.K._ Ben suna inaniyorum. Siz gerekli fonksiyonu iyi bir sekilde
cozduyseniz, cok degisik bir sey olsada kabul goérebiliyor. Bu bir
fabrika binasi da olabilir, ama ben degisik yapiyorum diye yarim

yamalak yapilmis bir seyi insanlara kabul etftiremiyorsun. Bu bizim
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konut projelerinde de karsimizda. Modern mimarlik tarznda, veya
post modern (post modern daha kabul goérUyor) yaptigimiz bir
konut var. Bir musterinin dnUne cikhiginiz zaman, eger Uzerinde klasik
unsurlan tasiyorsa, daha barokvari seyleri seviyorsa, asla bdyle bir
projeyi kabul ettiremiyorsunuz. Hele hele, bu yerine oturmamissa hic
kabul ettiremezsiniz. CUnkU nedir mesela, bir konut yerleskesi
yaplyorsunuz, musteri Tirk mimari tarzinda olsun diyor. Bdyle derken
neyi kastediyor 2 Cumba, sacak vs. alisimis bir begeni var. O tabii ki
yerine oturmustur. YOzyilllardir kullaniliyor. Onlarnn hazirlanmasi ¢ok
daha kolay. KoltUr baglaminda onunla sartlanmis. Onun karsisina
degisik birsey koydugunuz zaman ya cok guUcliU olmasi lazim
yaptgin modern tasanmin bogazdaki klasik bir yal tasarmi gibi
olmasi lazimki rahat kabul ettirebilesin. Dolayisiyla, eski imajlar
kirabilmenin yolu biraz hem eski imajlan farklh anlomda ele alarak,
onu iyi cozUmleyerek insanin dnUne koymak gerekir. Biz o cabayi
gosterdik. Acaba nasil bir reaksiyon alacagiz ¢ Aldigimiz reaksiyon
cok olumlu oldu.

O.U.: Size soyle sdyleyebilir miyim, su cami yapilmas gereken
fonksiyonu ve imaji yerine oturttuktan sonra, her istenen yapilabilir.
iImajdan kastim, cami oldugunu farkettirmek.

AK.: Camide cemaatle namaz kima kurallan var. Camilerin
mekanlan var. Yillarca kullanilmis bir niteligi var. Bu nitelidi
gerceklestiren unsurlar var. Onlan cagdas anlamda ele alip, yine

insana farkl imaj veren bina olmasi lazim. Yoksa yanlis oluyor.
G.U.: Kubbe, saray camilerinde daha anitsal, sizin caminiz kUcUk

yerlesim yerinin camisi. Buralarda kirma ¢ati, vs kullanilabilir. Neden

burada kubbe gibi bi formu Uretmeyi tercih ettiniz ¢
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A.K._ Bunu efrafinda zaten konut niteliginde kirma catili yapilar var.
Laten, cami yapi olarak onlardan ayirt edilmelidir. BUyUk acikigr da,
cagdas bir seyle, bir kabukla gecmek gerekir. Ayrica, bir heykelsi
unsuru famamlama niteligi de tasidigiicin, elbette kubbe tek basina
camiyi ifade etmiyor. Ama, minareyle birlikte olunca caminin
tamamlayicisi oluyor. Bu piramit de olabilirdi (Vedat Beyin yapthgdi
gibi), dikdoértgen prizmanin carptinimis formu da olabilirdi, veya
yumusak gecisi saglayan bir unsur da olabilir. iki t0rll yumusak gecisi
kastediyorum. Biri, araziden gelen cevrenin yukar dogru yumusak
gecisini saglayan birsey, ki cami yapimasinin gecisinin yumusak
gecisi olarak da dusundik. Bu sadece vyapisal ve sosyal
baglamlanda icermiyor. Bir anlamda, kubbe bUtin evrenin, uzayin
kurgusunun bir imaiji oluyor.

O.U._ Bunu kullanmak sorunlu degdil ama, en iyisi bu diyorsunuz 2
A.K._ Tabi, pantolon giymek zorunda degilsin ama, iki bacagindan
gecen sey bu. Ama o fonksiyonu bununla beliri bir 6lcUde
tamamliyorsan, o bu isin icinde var. Sunu sdyliyeyim, bir ahiret
dUsUncesi, bir ikinci yasam dustncesi, yani maddi yasamin disinda
bir manevi yasam dUsincesi belirsizlik icerir, yani sinin yok. OldUkten
sonra nereye kadar gidiyor bilmiyorsun. iste bu sinirsizik bir
dikdértgen mi¢ Dikdértgenle bunu veremezsiniz. Dikdortgen
tamamlayici bir formdur, ama daire ve kubbe sinirsizliktir. Yani, kdsesi
yoktur. Baglayici bir tanimi yoktur. Neon isikla da kuvvetlendirildigi
zaman tamamen sinin olmayan bir mechule dogru sizi ydnlendirir.
Dolayisiyla, cok temel unsur olarak, biz tasanma girerken buydu
unsur. Ama, digerleri de pay sahibiydi. Yani, bunun herkes
tarafindan kabulU, konstrOktif nitelikleri, eskideki imajin tasinmasi,
ama bence halen psikolojik olarak bir insanin  dikddértgen bir

kapidan gecerken, ya da kemerli bir kapidan gecerkenki hissi
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farkhidir. Birisinden daha rahat gecersin, 6bur0 sana basiyordur
gorsel ve psikolojik olarak. Dolayisiyla, kubbe formunun bdyle bir
ozelligi var. SuUrekliligi ve genisligi bilinmeyen bir mekana sizi
g6turuyor. Akustik &zellikleri de olan birsey. Bir de kilise mimarisiyile
bizim Osmanli mimarisindeki camiyi kiyaslarsaniz, muslUmanin
yapisinda su var: Dini mimaride bizim camilerimiz énsUzdur. Genel
olarak bir kare gibi sizi dogmatik olarak bir yere ydnlendirmez. Ama,
bir kiliseye girdiginiz zaman, son derece dogmatik bir yapisi vardir.
Sizi oraya zorlar. Arti, nedir, cok lostur. Karanliktir. Bizim camiler daha
dUnyevi, 1sikidir. Tepeden, yandan isik alir. Yani normal hayatin
icinden gelirsiniz. ibadetinizi yaparsiniz, gidersiniz. Bu UrkUtocO veya
korkutucu degildir. Son dénemlerde, yUksek tekniklerle yanlisa
dUsUldU.  Esasinda ayagr  takilan  birseydir.  Orasi,  Osmanli
toplumunda toplanma yeridir. Cemaat olur. Bir anlamda kent
merkezi islevini gorUr. Kent meydani yoktur bizim yerlesimlerimizde.
Yani, cami icinde hersey yapilabilir. Sohbet yapilabilir, toplant,
egitim de yapilabilir. Dolayisiyla, caminin o yonsuz &zelligi dinin de
dogmatikliginin  olmadigi ifadesinin formu oldugu icin burada
dikdoértgen, kare veya herhangi baska bir formu kullanmama
tercihi, onun vyerine daire veya kubbe kullanma tercihi bu
baglamlarla geliyor. Yani, mekanla felsefesinin bagi, bir uhrevinin de
mekanininda oldugu, art, konsturiktif degerler arti imaji (insanin
kafasindaki imajin) baglanti kurmasini temin etmek ve de simgesel
olarakda bu tanimlan daha kuvvetlendirmek Uzere yapiimis bir
tercih. Sirf, ben bunu begendim diye yaptiginiz bir sey degil formun
ele alinisi.

G.U._ Sosyal yapi gerektiriyor diye degil

AK._ Evet, su degdil: Ben insanlara kubbeyi o6nereyim, onlar

kubbeye aliskin, begeniyorlar, onun icin kubbe yapiyorum degil.
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Ayni zamanda, ben o mekanda sunu cozebilirsek, hakikaten bir
yerden sonra kuramlanmamis bir mekan elde edebilirsek baska
formlarla da yapabiliriz. Ama bizim disuncemizin icinde onun payi
var bUyuk dlcude.

G.U._ Minber ve mUezzin mahvilini tasarladiniz mi 2

A.K._ O da tasarlandi, ama soyle: Cok prensip olarak, onu idareyle
tartismak Uzere su anda birakmis vaziyetteyiz. Ama minberi cizdik,
buna bir kac kisi itiraz etti simdiye kadar konustuklarmizdan. Ama
konuyla direk baglantisi olan birisi degil. Minber nedir 2 Netice
ifibariyle hocanin oraya cikip vaaz verdigi bir yer. Cemaatten daha
yUksekte bir sey okudugu yer. Onun illa, mihraba dik olmasi
gerekmiyor. Oturdugu yerdede olabilir. Ama oraya cikisi yandan
niye vermeyelim biz. Kubbeye paralel bir beton sistemle oraya cikisi
temin etmek, o sekilde bicimlendirmek Uzere bir detay calismasi
yapacagiz.

O.0._ Binanin mali.

A.K._ Evet, binaya bUtUnlesmis, bize sikintt veren unsurlardan bir
tanesiydi. Niye takma bir sey var 2

0.U._ Selcuklu camilerinde tamamen badmsiz ahsaptan oluyor.
Osmanl camilerinde mermerden ve binanin mal oluyor. Benim
goérdugum yeni camilerde, Selcuklu camilerine dénus var.

A.K.: Evet. Biz onu strOktUrUn kendisiyle bUtUnlesmis bir eleman
olarak, belki de heykelvari bir eleman olarak yapacagiz yine. Yine
simgesel 0Ozelligi olacak, ama asla yapistirma olmayacak. Yani,
sonradan oraya alip getiriimis bir mobilya gibi olmayacak. Simdi,
zaten soyle bir sey yapmayl dusunuyoruz, simdi uygulama
projelerine gececegiz onun, bir ucundan basladik ama araya bir
sOor baska konumuz girdi. O yiUzden beklemeye aldik. Once

yerlesmenin projelerini  bitirdik, onlar simdi insa ediliyor, sonra
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baslyoruz. Dogru durust, duzgun dini bilgisi olan birkac kisiyle bunun
bazi noktalanni tartismamiz gerekiyor. Yani sodyle, bircok sey biliyor
insanlar, fakat mimariyle bunun bUtinlesmesinde nasil bir baglami
oldugunu kimse bilmiyor. Yani, ‘neden mimberi dyle yapmislar' diye
ne bir bilgi var ne de anlatabilecek bir adam var, ne de itiraz
edebilecek bir adam var bana sorarsan. Ben bdyle yaparm
diyorum, ama niye ifiraz ettigini bilen yok. Dolayisiyla bu konularin,
eger bu baglamda birseyler yapilacaksa, tartisimasi lazm. Yani,
dyle bir iki tane adam bulabilirsek bu konuyu tartisacagiz.

G.U.: Turgut Cansever ile tartisin.

A.K.: Bilemiyorum. Yani, Turgut Cansever nasil bisey yapiyor
bilmiyorum, ne dusunUyor onu da bilmiyorum ama bu égelerin de...
G.U._ Bir sebebi vardir gibi geliyor bana, yani onun oradan dik
cikmasinin.

0.0.: ik dyle yapilmistir, ondan sonra dyle gitmistir, bence.

A.K.: Yani simdi, sdyle bisey sdyleyeyim, bu konulardan o kadar
uzagiz ki, yani bilmiyorum siz ne kadar calisma yaptiniz, neler
bulabildiniz. Mesela camiler Uzerine yapilmis bir sey calismasi yok
dogru durust, yani cami oranlan nedir, kubbesi nedir, kubbenin
orani nedir, hangi ebattadir, cami kademelerinin oranlar nasil, yani
cok basit calismalar yapiimis ama dogru dizgin, yani kapsamili bir
calisma asla yok. Yani bunu Universitede her kUrsU cesitli
arastirmalar yaptinyor, réleveler yaptinyor ama bunlardan olusmus
sistematik bir database yok.

0.0.: ODTU'de &yle bir tez var, yeniler hakkinda. Yani tam dediginiz
gibi bir database.

A.K.: Yeniler hakkinda?

0.0.: Evet, yeniler hakkinda.

A.K.: Ama, yani hilal ne oluyor?
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G.U.: Evet, asil yani, yenilere sembol teskil eden, model teskil eden.
A .K.: Eskiler icin hic bir calisma yok.

G.U.: Ben de simdi restorasyonda yUksek lisans yapiyorum da,
hakikaten dyle bir problem var. Her konuda. Yani, bu tarihi yapilarla
ilgili her t0rlG bilginin bdlUk pdrcUk olmasi, herkesde ufak tefek
bilgiler olmasi, iste bu, bir sekilde gucUn daginik olmasi ve onlarin
kopuk olmasi. Vakiflarda mesela camilerin roleveleri vs. ama onlara
ulasmak mUmkdn degil. Vakiflann arsivine girmek mimkon dedil. iste
Ankara'ya gdénderiyor biseyler, ordan cikarmak cok zor. Kurulun
arsivi var. Onda da ancak iste bir mudahale yapildiysa, kuruldan
gectiyse. Simdi mesela benim bildigim bir arkadasim SUleymaniye
Camii'nin rélevesinin alinmasinda calisiyor. Hop o sirada, R. Tayyip
Erdogan Kasmpasa'll oldugu icin, Piyale Pasa Camii'nde namaz
kilnmis, iste orayi hic begenmemis, cok k6tU durumda diye hemen
O isi birakip &bur tarafa gectiler. Simdi oranin rélevesi aliniyor
mesela. Ben mesela Piyale Pasa Camii Uzerine calisacak olsam o
roleveye ulasmak mUmkun olmaz herhalde. Ki en modern teknoloji
ile yapiliyor yine, optik okumayla élcUyorlar ama, kimsenin haberi
olmayabilir.

A.K.: Esasinda en az bilgi olan sey, dini mimari seyler, unsurlar. Bir
SUleymaniye'ye gidiyorsunuz, rezil vaziyette su an. Yani bahcesi,
kendisi...

0.0.: Cevresi cok kdtU.

A.K.: Bunun kadar korkun¢ bisey olamaz. Ben birkac kisiye sdyledim
yani. Gidip abuk subuk seylere harcamalar yapiyorsunuz,
SUleymaniye iste, dUnya mimarisinde yeri olan bir sey, yapi. Gectik
diger tUm herseyi bir yana birakin, sadece onu hic dedilse bir
sekilde korumak lazm veya bilgisini edinmek lazm. insanlar

tarafindan kullanilabilecek bisey olmasi lazm. Doga kullanim
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calismalan susu busu var ama teknik anlamda bir calisma yok.
Mesela, Beyrut Camii'ni restore eden muteahit benim &grencim.
Uzak ya da yakin bdyle bir konuyla alakasi olmayan birisi. Herseyi
yeniden kesfederek yerinde yapmaya calisti. Yani, mUteahit olarak,
iyi niyetli oldugu icin duzgin yapmaya calisan bir adam. Simdi
bdyle binalar, bu tarz, konuya hic uzmanlk acisindan uzak ya da
yakin alakasi olmayan biri tarafindan mi yapilmal? Yani bdyle bir
cinayet olabilir mi2 Cinayet yani.

G.U.: TUrkiye'de hep dyle yaplliyor.

A.K.: Resmen cinayet. Dolayisiyla mesela yillar dnce ben Yildiz Teknik
Universitesi'nde SUleymaniye cevresinin bUtin et0dinU yaptirdim.
Ve orasinin tarihi evlerinin korunmasi icin, bu bahsettigim 1978'ler,
korunmasi icin  projeler yaptrdim  6grencilerime.  Kapsamli
calsmalardi. Biz onlan yaptik, sonra aradan vyillar gecti, teknik
Oniversite (iT0) bir parti yaptirdi. Aradan vyillar gecti, GUzel Sanatlar
Akademisi (MSU), ben de oradan mezunum, onlar yaptirdi. Sonra
arkadan istanbul Belediyesi yaptirdi. Bu dékUmanlann hepsi ayr ayr
yerlerde. Belki onlarda olmayan bunlarda var. Bdyle bir sey. Simdi
oranin restorasyonu ve korumasi gindeme geldi tekrar. Tekrar bu
calsmalar yapilacak. Halbuki butun arsivler birlesebilse, o bilgiler bir
yerde toplanabilse, ondan istifade edilebilse, yani hem &grenciler
olarak hem de insaat...

G.U.: Arastirmaya katk olarak.

A.K.: MUthis bir sey olur.

G.U.: Cok eski cizimlerden faydalaniyor hala

A.K.: Onlar var baska bisey yok yani.

G.U.: Ki onda da yanlis bir sUr0 sey var. Mesela cok basit yanlislar,

iste, bdyle dis revak tonoz olarak gdsteriliyor. Halbuki kubbe. Mesela
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insan ona bakip sipheleniyor, acaba bu mu dogru, yoksa degisti mi
diye bdyle bir elestirel gdzle bakmak gerekiyor. Bir belge yok.

A.K.: Sistematik olarak bir sey yapimasi lazm, calisma yapimasi
lazm. CUnkU soyle, bazi seyleri de gerisine dogru gidip
incelemediginiz zaman onun UstUne bisey yapmak zor. Simdi
oturuyorsunuz masanin basina, eger siz bir minarenin yuksekliginin
biseyinin oraninin ne oldugunu bilmiyorsaniz en azindan kaleminiz
oynamaya baslayamiyor. Yani, ne yaparsiniz, sallarsiniz bir egri,
UstGne cami yazarsiniz, olur. Orda yaptigimiz gibi. Veyahut, bUtion
onlarn silip, felsefenin 6zinden cikip bambaska bir sey yapacaksiniz.
Devamli bir imaj aradiginiz zaman baz seylerin bilgi olarak olmasi
lozim en azindan. Yani simdi, dini bilgiye de, bu mesledi yaparken
her t0rl0 binayr yapilyoruz. Fabrika yapiyorsunuz, okul binasi
yaplyorsunuz, konut yapiyorsunuz, kimya fabrikasi  yaparken
kimyager olmak gerekmedigi gibi cami yaparken de dindar da
olmak gerekmeyebilir. Ama bilgi varsa onu degerlendiririz bir mimar
olarak. Ne bileyim bir Hristiyan, zaten Ermeni mimarlar yapmis cogu
camileri, son dénemlerde 0Ozellikle. Yani Hristiyanken onu yapiyor
nefice itibariyle. Ama bilgi donatisi gerekiyor. Hem felsefesiyle hem
pratigiyle hem de eski yapilarin bilgisiyle hepsini homojen bir potada
eleyip yeni gorUslerle beraber bir sekle sokulmasi gerekiyor. Bu,
bUtin bunlann ilk denemesinin bir érnegiydi. Yani bizim gece saat
23.30'dan sonra bir yarm saat bir saat calisarak Onur’'la beraber...
Yani biz, sikildikca, tartismasini yapip kalem oynattik falan. Oyle bir
deneme yaptik. Simdi, sunu gérdum ben. Bu noktadan sonra, bu
kabulden sonra ben c¢ok daha farklh bir cerceve cizebilir
durumdayim. ikinci bir cami yapmaya kalktigimda ben...

G.U.: Bu olmayacak.
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A.K.: Belki baska bisey olacak. Ama bu temellerden gelen yine,
ama baska bisey olacak. Ama bu deneme belki su anda bircok
seyi toparliyor gibi geliyor bize. Her ne kadar Turgut Cansever
kubbeyi elestirse de. Ben onu kabul ediyorum. O kubbe o kubbe
degil cunka.

0.0.: Onun kabul etmedigi sey, betonarme kubbe.

A.K.: Ha, o tabi, onu ben de kabul etmiyorum, betonarme kubbe...

G.U.: Ama o Vedat Dalokay’in kubbesine séyledi onu.

A.K.: Taslyici bUyUk acikhdgr olan seye itirazi olmamasi lazm. Ama
mesela, Sisli Camii'ni  yaptilar, yine betonarme kubbeli ilk
camilerdendir o.

G.U._ Bu form ama bana mesela betonarmeden ziyade, bir celik
strUktUr ve kaplamayr cagdristiran bisey. Oyle bir hafiflikte duruyor.
Bdyle ic ice gecmisligi falan.

A .K.: Soyle, yani esasinda iki t0rlU dUsundUk. Celik strUktGr olarak da
yapmayl disundUk, fakat, ben epey bu islerin icerisinde oldugum
icin, yapl konusunda, TUrkiye'de cok zorlaniyoruz bu konuda. Simdi
mesela, Bilboa'da bir mUze yapiyor adam onun icerisine koyacagi
heykeli, herseyi montesini falan bilgisayarla hesaplayip yaptinyor
adam. Turkiye'de bdyle biseyi yaptirmak mumkin degil. Dolayisiyla,
yapillabilecek biseye yaklasmak zorunda kaliyorsunuz bir yerden
sonra. Ve, diyelim ki becerdiler celik struktUr olarak, UstGnUn
kaplamasi olarak hersey tamamlandi. Onun detaysal ¢ézimlerinin
de cok oturmus olmasi lazm ki uzun soluklu bir yapl, bir cok insana
hitap edecek bir yapi, dolayisiyla sarkmamasi lazim. Bir de ilk
denemelerden biri olmasinin bir sorumlulugu var. Yani iste su oldu,
bu oldu, dami akiyor v.s. bir cami falan. Onun icin belki en az risk
tasiyan hali bu. Ama halen disint metal kaplama seyi var, hani nasil

ki kursun bizim camilerin kaplama égesidir.
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0.0.: Gridler baya sey, yani bence gizel gériniyorlar. Ben onlar
tasarlanmis bir sey zannettim.

A.K.: Yo, o zaten bizi ydnlendiren bisey. Cizimler o gridleri, o dilimleri
dUsUnerek sekillendi. Alternatifli sekillendirdik ama konstrUktif olarak
cesaret edemedik celik yapmaya. Basimiza is acar diye.

0.0.: Ankara, Karsiyaka'da &yle bir cami yapiliyor su anda. Yani,
kubbesi celik sadece. Ben insaatina falan girdim, gercekten de her
tarafini sabunlamislar yaparken.

AK.: Yapl teknigi olarak, bir saci silindirik kivirmak momkon.
Tamburlar var, kivinyorsunuz, ¢cok iyi buUkebiliyorlar. Fakat, burdaki
hareket sey dedil. Bu U¢ boyutlu bir bUkme hareketi. Onu sactan o
sekilde yapmamiz ¢cok zor. Onu yapamazsiniz. Yaptiramazsiniz. Ya
bzel dokUm teknikleriyle biseyler yapmak lazim, yahut da bir stroktor
yapacaksiniz, o daha farkli bir kinlmalar gosterecek, Ustine de daha
hafif bir malzeme ile kaplayacaksiniz...

G.U.: Cokgen olacak.

A.K.: Cokgenler seklinde. Ayni bir futbol topu dokusunda bir
cdzUmleme yapmak gerekecek. Biz onun icin sey arastirdik, onu
beton yaptiktan sonra paslanmaz celik altigen seyler var, kaplama
malzemeleri var. Onlarla belki kaplar miyiz belki diye disunduk.
Ama bu daha arastirma safhasinda.

G.U.: Mozaik gibi.

A.K.: Mozaik gibi, evet. Onlarla kaplar miyiz diye, daha bunu
netlestiremedik. Mesela bunu yaptiktan sonra bir dergi geldi.
Richard Mayer Roma'da bir kilise yapmis. Yaniimiyorsam Roma'da.
O da bdyle kabuklardan olusan bisey. Beyaz brit betondan
yapmislar. Pinl pinl yapmis adamlar. Burda daha ne olur, basimiza

ne gelir bilmiyoruz. Hatta biz onu goérdukten sonra seye mail attik,
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beton firmasina mail atftik. Onlar ¢cunkU cesitli yerlere sponsorluk,
danismanlik falan yapiyorlar. Dedik biz bdyle bisey yapiyoruz...

0.0.: Cimsami?

A.K.: Cimsa dedil, italyan Ital Cementi diye bir firma var, o yapmis.
Iste onlara bi mail attik ama bir cevap alamadik heniz.

G.U.: TOrkiye'de temsilcilikleri var o firmanin.

A.K.: Oyle mi2 Yani, arada kaldi yani. Yani bdyle net bir...

0.U.: Fransizlar da var, TUrkiye'de de Lafarge var.

A .K.: Lafarge var evet, ama iste zaten calisiyoruz baz seylerle de bu
safhaya yeni girdik biz. Yani ancak bu isler bitti, simdi bu
arastirmalan yapip hani su da olur bu da olur diye bir etot
yapacagiz. O baglamda bir kademe daha gelistirilip
neticelendiriecek. Bizim caminin baglamlan bunlar. Tabi ki sey de
olabiliyor, distan bakildiginda bu baglamlarnn hepsini bu ifadelerle
gbérmUyor olabilir herhangi birisi. Yani iste, netice ifibariyle bir kubbe
var, bir minare var diye cok basit bir seyle bakilabilr ama onu
burada da anlathgim gibi, simdi de séyledigim gibi bizim acimizdan
farkl baglamlan var. Keske, yapip insa edip bitirip bir gorsek hep
beraber. Ondan sonra artik ikinci bir cami icin ya su olur; bir daha
yaptirmazlar bize, yahut da daha yapariz. Bilemiyorum.

G.U.: Nerede burasi2

A.K.: Burasi, yeni otoyoldan giderken Umraniye Carrefour var,
Carrefour'un tam karsisindaki arsa. Cekmekdy'e ddnen yol su alttan
gecen yol. Yeni bir gelisme yeri var Cekmekdy ve o cevrede. Onun

dibinde bu belediyeye ait bir arsaydi.
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