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ABSTRACT

ONE HI STORI AN TBWATROAK :OL OMI NAG S
HI STORI OGRAPHI CAL APPROACH I N APRI VACY AN
AND ADOMESTI CI TY AT WARO

KARAMANOJLU, Sema
M. A. Department of History of Arct
Supervisor: Prof . Dr . Belgin Turan
January 2013, 114 pages

This thesis aims to explore selected work

architectur al historian who has ma d e i n
domesticity, media and gender, and their
Col omina i sd aarddfsittiegtuursénle hi st orian si nce

on a period when architecture ceased to
gradually penetrated i nto everyoneos I i f
architecture became acceasabtehow thes phd
affected the perception of modern archit et
the inseparability of media and architect

featured in this relationship.

Agai nst t his backgr oounidnvetshtiisgas teu dtyh ea titnen
approach of Beatriz Colomina by comparing
booRsi vacy and Publicity: Mo dLle9r9d ) Aracnhdi t e c t
Domestici¢(2007n) . WaTfrhe f or mer i ntroduces u
beewn architecture and media, whereas the
by focusing on the cold war period as a t

part of the domestic environment. This s
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contribution itsa oayclbiyt ctrisrtaldihbsent ang
then merging these two books under cor
answer the following questions: Wh a t

met hodol ogy in writing tbaeshi p wbheebwe &s
d oc unaenndth e hitshatri @amer ges from this n
common themes <can be extracted from

framework in order to better understan
di fferentihatsdsorhem dg3 oam ot her histori.
specifically from Siegfried Giedion a

does Colomina give her reader through

books? What is her ciostoi bogi aphy® arc
Key Wor ds: Bed®tri vac o lagbo nRaushtliicciittyy at
Architecture and Mass Media, Architect



¥Z

BKR TARKHCK KKK KKTAP: BEATRKZ COLOMKNAGN
VE KAMUSALLI KO VKETKSEVAKALKO KKTAPLARI ND.
TARKH YAZI MI NA YAKLAKI Ml

KARAMANOJLU, Sema
Y¢ksek Lisans, Mi mar |l ék Tari hi Bo |
Tez Y°%°neticisi: Prof . Dr . Belgin Tu
January 2013, 114 pages

Bu tez mimarl ék tarihcisi Beatermezy iCol omi n:
ama-1I| ar. Colomina g°rsellik, ev hayat e, |
cinsiyet gi bi konul ar vV e b u konul ar én mi
czerine et kild. -al ékmal ar yapmék yenilikec

mi mar | éj ére-kgbanl &2¢ca kstl eye hitap et medi]

ara-lareée ile herkesin hayateéna girdifj.i bi
ara-lare ile naséel ulaktejéené ve bu duru
et ki sini yeni bir brak éeBu aye€msieybhbga,r ami en
il etikim ara-|larénén ayrélmazl éjéné ele a
ili kkide nasél ©°ne -éktejéné da g°sterir.
Bu -er-evede, bu -al ékmaM£Llodl emi nattnees il
Kamusall ék: Ki®Il &r akkl eMad ke (mh 9/ a & ralk € k

Vakt i E(v2 OW& )i Oni karkéel akt é@érmal & ol ar ak

yeni |l i k- yakl akéméeneé arakterer. KI' k kit e
araséndaki il kkiyi tan&t @rrkemeénieki ragir il m
bir par-asé haline geldifji sojuk savak d°

|l Kk ol ar ak kitaplaré ayréktérarak detayl
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kitaplaré ortak temalar etrafénda birl
oo an katkéséné ortaya koyar. Bunu yap.
aramakt ér : Colominadnén bu ki kitab

arkivlierin rolg¢ nedir? Bu yalzenlageey°© nt e

tari ht Kki si ne idmer yalklr Kk &méd mani inmac e |
amacéyla bir -er-eve olukturuldujunda,
edilebilir? Colominadneén moder n mi mar

Siegfried Giedion ve Kennetrh nEed @ampgt ot
Colomina okuyucuya kitaplarénén i-eril

mesajlar verir? Colominadnén mimar|l ék

Anaht ar Kel i mel eMa h Bemityatz Me vi@amuvaklt li
Ev HaMi maKIl etki wiem Ar a-1 ar e, Mi mar | ék v
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CHAPTER 1

| NTRODUCTI ON

This thesis aims to explore the work of
historian who has made influenti al stud
gender , andndg henr t hef laerccthiioo ect ur al wor |
relationship between architecture and m
architectur al history. Colomina distingu
|l ens on a periodedhem drec hointleyc tfuorre tcheea se
gradually penetrated into everyoneods | if
became accessible to the public through
perception of modern archnatcomlry.t Adiisn:

of medi a and architecture but al so how

re
Co

makes her a distinct historian with an i

ationship. Mor eover, g endceeut tainndg vii sssuuae

ominads investigations onr aneidti@act ,wawh

Against this background, this study atte
of Beatriz Colomina by comparin®ran@acgon!:
anBublicity: Moder n Ar(clhd %4dootrasrstt i &3 t Ma ad
(2007). The choice of these two books is
to the relationship between architecture
t h

si orneslhaitp by focusing on the cold war

an i ntegr al part o f t he domestic envir
contribution to architectur al history by
mer gi ng t hesdeert woo nomoonk st huenme s . I n doing ¢
foll owing questions: Wh at is the role o

writing these two books? tWheatdoasuohtebngd r e
hi st drmiadan emer ges fr@m Whhait s cmentmio o d ot hoegnye !



extracted from these two books as an analy
understand and study Colominab6s approach? W
from other historians of modieed Girediomrcamde
Kenneth Frampton? What messages does Col omi
content as well as the form of her books? W
historiography?

Beatriz Colominads distincetctiunrtaelr dhiissctioprlyi niasr
evident i n her biography. She is an archit
currently the Director of the Media and Mod:¢
in the USA. She is actual l y tihper oFnooutnedsi ntgh eDi r
interdisciplinary study of forms of <culture

century and | oekweamin ftché tium®®haan ldaa se lwthrnaoil noegdy .

as an architect in VatehghadMobegesi othbind st udi
Escola T®cnica Superior de Arquitectura de
Architecture) . Her Ph. D. is titled: o0La Arg

y Le Corbusierd (Modern architecture and ma
Colomi started her teaching career in Barcelo

Since 1988 she teaches at Princeton Univer si

Privacy and Publicity: Mo dwearsn tArec hi test ub® o
written by Beatriz Col omina. Unt il this boo
translated the text i Prtiov akcnyg | a mbdhr Bvhbelr yecaiistn ys h «

! Data baskttomilfiheda.apri nceton. edu/ J2Afcacce/sfsaa :f r2adme . ht
Nov. 2011] .

2fil gnasi-Modrea | Sasl "R2Hi0-1)( WB42 a professor ofe Architectu

Hi gher Techni cal School of Architecture in Barcelona
Col umbia, Turin, and Cambridge, among others. His do
all owed him to appr oarciht ihaisgsmrfyr cam da sag wrhp ttiecnt sur @afl gr «
aesthetic solidity. Among his works the foll owi
Pavilion of the International Barcelona Exhibition o
theedi Theatre, also i#MoBal esl| adna.d lignasnstee daol in 20
onl hhebp:// www. atri but oswadplhoceeséeéetn/2erms/2@€1t3]ain
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http://soa.princeton.edu/02fac/fac_frame.html?colomina.html
http://www.atributosurbanos.es/en/terms/terrain-vague%20/

Engl i sh. She defined her writiung omr @d e sy

thinking over the twelve years | have be
by the following grants and fellowships
Barcel ona, Graham Foundation, Foundati on
Primceltnd versity Committee on Research 1in

Colomina has rewritten Panidv aecxyp aanndde dir eisbet vi ec
were publ9Hnibéd i rA:issnBomih| aRjaeu mpl an ver sus
LOEsmauveau: Le Corbusier und die I ndust
AA Fhb28, Architecturemmdewxataildrn,y.d@tntda g
Privacy awdsPpbbiMd &Th¥d esys i n “tthe sbmiutl @d b
noted thak, hadi Pedo transl ated into Tui
OMahremiyet ve Kamusall ék: Kitle Kletiki

Domesticwag aubWashed in POOvathi anhde®up
Bet ween these t wo olideks btolokrse Carl @ md envae rha
a writer’Dameéseédiciviry. set Wand published in
Bureadjnl ®Spain. The book was "Wweshgred |

Colomina:x1994, pp.x
“For the tabPeivAcyonbdaePapendixyA.

®Col omina has written widely renPwhedcpoahkhd, Pohek
Modern Architec(Carembasdliylass TMédMaThiPs easd KHOr ed
Sexual ity Newd YOp&kce Princeton Architectur al Press
Book Award by the Amer iSeamal nsy Atomilie tSepdatcurr ecphri o del
( New Yor k: Prtiwmrcaelt oRr As &chlidi 88&8r , Hatnd Hous e s : Il nv
Cul ture from QoNekw ivortka HIraybcoeyt onDAbEtbi egpbari al
qguitectura (dDotuhbde®EXxpolsuarte Architectuwmrre thr ou
books which sh®oweskeéed{8grratl WamedACHBAR and
)

I

>

5 3 5S35 T OS5

—ocnu "l a—o0oo~o0w

on the other handClwiap/ Sthaemp/ekoind; bTolok Raiki
e Magaziwmaes d 9BrXo jtextd whiadcah oins odn architectu
early 1960s to the 1970s that provoked tran
se years. This traveling exhibition, whi ch wa
v ecrosnittiynues to be exhibited around the worl d.
Architecture in New York and Canadian Centre

7
t

mmcr—kr—rl—l\)r—k

=t

ont Bureau i s a
t 2 year s, Fo
I i i o and i

/ fonf

digital t ypet yspeufda coe acheds iognne. 0of
t Bureau has designed <custon
s retail library includes som
aceag®dom/ 2aBABd] /
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http://www.fontbureau.com/about/%20%5bAccessed

collaboratidn ToHe Adin@i tEelt afsar med ulByp i @ anr e n
Actar Pro° Barcelona.

| Domesti ciié y[ tante] Waobsessive, embattled domestic
i mmedi ate podtAwasret yeoafr si nt.erd ocki ng case studie
phenomenon fromsm diof fbewielndh uapngbé e mul t i faceted pi
Architectur al cultur e, military culture, and ma:¢
that defined BruwaqgueabdsPbblydbtchbey hand the peri
is befecendhWorSlId War with a focus on the two m
Corbusi er.

The process of writing this thesis started w

consideration. After a careful analysis of t
books, |l extracted common themes to draw an
ideas in the two books. The combining of 't he

reinforced through specific references to r
el abboa of common t hemes, | compare and cont
Siegfried Gi edion and Kenneth Frampton i n
hi storiographic innovations. Similar to Col
detailed reseahehsiovfe tavroc hciovmepsr, I approache
archives where | examt he ¢ bantdihesh artenaodnesrhi p b
much the same way as | adde esoamuuneantr el at i o

hi st.ori an

The structure of the thesis follows the sequ

introductory chapter setting the aim, scope

"Reinhard Steger is aSalraphde TR®, ghetrawoPko.ngFom fur
see the web sitettp://www.actar.es/

8Anna Tthetediter arid bead of communication at Actar Publishers.
For the tabDemetttosetenApse wdi x B.
YColomina: 2007, p.19.
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http://www.actar.es/

2 the focus is on Colominads relathen to
architects investigated: Adolf Loos, Le
develops four t hemes merging the two bo
strategies of representation, di splay ai
books amm@eedxclosely to cohhegpeei oct Eot ©
di scusses in her two books starts from
approximately sixty years contain import
Moder.nilsnf oasdary mhecsummari ze these deve
topi cs; OResponses to Modern Lifebob, 0 Wa r
critical as they could be considered as
subjects that crteladse at wa ntkkagks .b el nveesrn t
to Modern Lifed the effects of new techn
rur al and ur ban experience ar e di scus s
transformation of modermra@arcéiebabareted

Col omi na, this changdoemengednnguesenhwndyv

al so t hrwaurg hp spyocshto|l ogy. Anot her aspect i
t hrough war technology and ithe pubdpa&ganc
domestication of war is scrutinized unde
t hat domestication of war technology 1is

change -wahre rmeorsttal it y. To do so tiitciitsy eaxned

media wor ked hand in hand.

UndMass Mewckiree are four headings. 0The T
Technologies6 could be accepted as an in
as it discusses how artcheltfectlum edoPlBothogvr @
sense of space changed through this tech
here is how the camera works as a mirror
this heading Colominabs asn@sl yasp pr ocoafc hLees Q
photography and how these differ from ea

ot her hand a comparison is made between

5



speci al focus on the Eameses fillm 0&1 i mpses
anal ysis of t he relation bet ween film and

6Tel evisiond how the suburban house becomes

Under tiserahemees of heRepirmsent atoi aamf ol d how
investigatedothe Lbogur de AAhrbueiserEaards Ray

understand how their i1ideas on representation
Loosdés ideas on identity formation, Col omin
architectur al undteavsaradsd i m@p r ehsi esn taatttiiotnusd eo f
we l | as, how his architecture contains bot!
Corbusier, Colomina starts with his under st a
of architecture. Hi sy atanidt uhdoew thoewau siss pmed i

architecture and vice versa are di scussed.
di scussed in terms of their contributions t ¢

The way they used images is analysed in a de

Finally the psychology of $dei a&Ir. aPAsysctidet sami ne

was a period of war, its effect on architect
focus on how these were represented in the n
the psychological effects media and archite

investigated by Col omi na.

Having analysed t e coonplags,ati ne Oeapilegegmi 4 i s
Beatriz Colomina and two proed n@inddiaaom hidredt
Kenneth Frampton. This examination draws on
and war. The historiansd approaches towards
Colominads viewpoint i n the exalstriensge alricthe,r a't
Colominads ideas on visuality and gender ar
debate of modern architectur al di scour se.

exampl es sPRrliexwd ey dadboPmedtiicd.ittyy at War

6



Chaptieenstbi gates Colominads books as medi a
books Colominads deliberate strategies a
forms of her books, her way of using ¢t
archives séersgtiundi 2zeldar®he aim is to com
writes architectur al history and how the
concludes by presenting a summary of t he
Privacy athdoheibty cat yWar



CHAPTER 2

TWO BOOKS MULTI PLE ARCHI VES

Archives are a fundament al part of Beatriz
Privacy and Publicity(Figure 2.1) andDbomesticity at War(Figure 2.2) the peak

point was reached as she was confronted with vewy detailed and impressive

architectural archives; the archive of Le Corbusier and that of Charles and Ray
Eames. Colominads archival experiiernces wer e
and Eameses, she includes the archive of Adolf Loos which is different since it was
regenerated by scholars. In her bdtkvacy and PublicityColomina points out that

the restoration of works on Adolf Loos was a gradual process, starting in 1964 with

Ludwig M¢gnz and GuBet Architekk AdolfsLbosmdrer@dsg il o o k

1982 with Burkhardt R u k sAddifcLoos, LebendundRo | and S
Werk™

With a closer look to her books, we can trace that her archival experience was well
beyond thosehat she chooses to mention. She has made a detailed investigation of
the archives of magazines (the ones mostly referred to in her Dowlesticity at

War are; Life and House BeautifQl It is worth noting that, by looking at these
magazines of popularutture Colomina is able to make a cultural analysis of the

eral?

H"Colomina statkdoltfhatodd,e dthoimke clagptadVernl the Adol f L
archive.

2Beatriz Colominaés interest in magazines is =eviden
students in PrCilnpétSarmmpr iFwe rdsi tTyh,e Radi cal Architectu
t o 1wWhiXeas Bnbexi on of | ittle magazines on architectu
1960 an@t hler70t.han magazines and press clippings, doc!
were used by Col omina. Al though not meotmi naéd expli
wor ks. However, Colomina chooses to inform us mostly

Corbusierd and Ray and Charles Eamesb®6.
8



Before exploring how Colomina deciphers these archives one should know what the
general understanding of an archive is.

According to the Oxford Dictionary an

ar c hi v eollectisn, of hitarical documents or records providing information

about a place, @t i t ut i on,

oAt bopghbfi peapbeads

clear cut definition, an archive can hayv
as we shall seesdmrtoimorCo.l olmn nlads t@wo book
ar e di scussed very differently, t herefo
t horoughly while comparing and contrast.

of

ng

el

case
me ani of

val u

[\
m
>
—
=
~N

Figure 2.

Sourcei zB€alProimi aay
Wa¢ Cambri dge,

t sel

an
f.

PRIVACY
AND
PUBLICITY

COLOMINA

1R r iR gauyr ea,dF2Pairbld oi r@e st teyir
agGamPbbi dget

The MIT

archi

vV e,

Dloeme sbook€Cygl camhi nVdarwant s

Beatriz Colomina

DOMESTICITY

AT WAR

Modern architecture Is
lromw‘lmmmydnl‘he mond
or the

The pestwar form of domesticity taras
ulwhqwumpmm
mnx domestic
launched to the entire world &% part of
a carefully orchestrated campaige.,

rable

G.i
yT
Pr ess, 2007

t
h
)

t o

Fr ant Waover.
eD oM eTs tRirceistsy,

expl a
t hr odughhad han barodkh

alt!

B Dat a b ashet topn:I/i/rmwex]d rodrtel sli @ @ m/ df eAfcicneistsieodn:/ a2r2c hN owe 2 (
“YHere | refBomeotitdiet Tbhosotkf WMam of t he book indica
turn to the images as if it is a separate book,
separating the image part from the written, she

her words but she presents us with a rea

reading
it


http://oxforddictionaries.com/definition/archive

Her

Col o

anal ysis of the different approaches of
t heme Colomina sPartvacBuednaitthyt | mootkhi s boo

mina starts with Adolf Loos who destroye

on him very idid facpuzzlaé Maintdh srhies ciomg i mairetss w
Le Corbusier, who filed awayne&l mndsdtthever yt h
written abBAltt maowdhh ttelterse is a difference i
t horoughly investigated characters. I n fact,
traces and Le Corbusier accumutlhaetye sh aavoeo man
succeeded i n geinnearrayt ianngo uannt Eokfih rcarbirtsi clailg hwio rtkh
following question could be asked, how have
amount of <critical work in spitieng?X Tthheei r di
answer l i es i n Col ominads assertion that f
constructiond was essential. She quotes LoO:
AHuman works can be summed up in two actions:e
theghger the destruction, the more human wor
the morud yi thuimantr nalhal desamnmdu atoibde . dpproac
his archive triggered an intense process of
resulhefiaws ecdmesai gn fofFdrheie Cerbweirgr oon
ot her hand, the opposite approach resulted
however, this was a process of 0hiding 1in
i nformati on hoavlelred mgaed tia fiisnda tche essential pi
As aforementioned, Ludweg Mygmczhia nedatsG ussttadefp tleahosst 4 e r
one of the most influRokbahcisounods Rolbthiid LBoiskhbhed®
Leben updbMWeshkhed in 1982.

YExamples Colomina gives on studies of Le Corbusier
Corbusier Carnetsd, 6Le Corbusier, Viaggio in Oriente
"Beatriz RioMaocmi neand Publicity: Mode¢(Bambchidgect Massas

MI'T Press, 1994) p.15.

BQuot

¥Col o

ed in Colomina: 1994, p. 10.
mina: 1994, p.10.

10



asserts, AWhat in the end makes Le Corbu
things. Someti mkes ¢ dmetbteistg®iasy it fhil | si
Colominads experience in Le Corbusieros
reveals her viewpoint on the i1idea of an
housevhiismn LlJae almgheelmebi ch t oday is used as
FoundatCamrnbu(sBiegu-R e24.-5. 8) . This project c
houses, one for Lotet, Ramtl and AbberRtaod
Al t hough | ater tMaineadn i ki aRhaesrssa tholuisvien,g |
Rocheods art cod |l édcteigaent wWhi wh s iwtae d . Col
dil emma that it was not <clear i f people
This dilemma is also evident in Col omin
visited to unfold Le Corbusierds archive:
Toentiesrsee But not to see a static object,
Rat her , architecture taking pl ace in hi
architecture as an event. It is not so m
you see aechi aeceur Ebe el ements of modern
horizont al wi ndow, the roof gar den, t he
in front of younpg ehey. mARd Pheseydosi 6mode
While moving through thesheués VvVasti naes
photographs, dr awi ngs, paintings, jour n:
archive.
Xl bid., p.11.
ZLotti Raaf and a

2Col

v
Roche was an art co
p

Lel CorbusAkebéstbdenhee)ewer e
'l ector who made acquaintance

omi na: 1994,

= o
[l
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= Hirie
Figure 2.3-2.4Maison La Roche exterior. Maison La Roche, interior.

Source:[data base onlinkftp://en.wikiarquitectura.com/index.php/File:Maison_la_Roche_7.jpg
http://en.wikiarquitectura.com/index.php/File:Maison_la_Roche_6.jggcessed: 12.11.2012].

Figure 2.52.6 Maison La Roche exterior. Maison La Roche, interior.
Source:[data base online]tatp://en.wikiarquitectura.com/index.php/File:Maison_Rochel.jpg
http://wikiarquitectura.com/es/images/5/5f/Maison_la_Roche_2[fcressed: 12.11.2012]

| Privacy asthePdbbkicastsegs how modernity affect

the private archive becomes publicised throu
the following,
Modernity, t hen, coincides with the publicit
new reality is first and foremost a question

12


http://en.wikiarquitectura.com/index.php/File:Maison_la_Roche_7.jpg
http://en.wikiarquitectura.com/index.php/File:Maison_la_Roche_6.jpg
http://en.wikiarquitectura.com/index.php/File:Maison_Roche1.jpg
http://wikiarquitectura.com/es/images/5/5f/Maison_la_Roche_2.jpg

pl ayed an important role in the history
history. Trhievatre,hihviesfsry is public é

At this point, It I's i mportant to focus
met hods to us.thbeiahswducbo@ass toihc ihtey ato
Beatriz Colomina states thadkPthvacyaantc
Publ.icThg i mportant thing S how she e
Colomina refers to two photographs; one

breakfast on the scseenesdLpocoffapiadeac
2.7) which was published in O6Lb6barchitect
photo fAof Gropius and Le Cor hiuhsei eCafs® tdei
Magots a Paebs, photograph taken in 1923
showing the Gropius family at breakfast

used to see as a strong masculine charac
i's through | se, his wife, that we recogn
t hemdl e character previously neglected or
is centre of attention in the domestic
meeting with the Gropius in a caf® in P
cust omdmaswmot hing to do with the two ar.
first picture also presents the domest i
whereas the second is a public scene. Fr

drastic sehcitfutr ailn harsdhirty from Europe to /

the domestic. As Colomina states fné the
mar ks [ such] a radical shift that new fo
even the chracrhaicvteesr foufndtahf®e nat al |y changes.
Bl pid., p.o9.

“Beatri z DOoonheosttiincai.t(yCeambrWadge, Mass.: MI T Press,
“I'bid. on the same page

®'bid., p.18.

13



F i g u réhe ilnageé of Ise and Walter Gropius at breakfast on the screened porch of their house in

Lincoln, Massachusettsd
Sour ce: Beaboings tCio ¢ (io@aymbarti doNpe, TheplMS5T Press, 2007),

FiguréeeGr2op8i us and Le Corbusier sitting at a small rou
Source: BeaboimestCiot oy mat i Nge, Theplo7.T Press, 2007)
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|t i's Dbheme Dtoiokiwthyer @t t Waer arermti veh arfacat edri f

(LOT 1D3Br0arvBi)ngs, prints, Christmas <cards,
use in exhibitionsé he Prints and Photoc
collection is both an archive of design
wor k. Charles and Raiyr Ecawme sd eshiog nosg r expthe rd:
and also used photography to study natur.
coll ection documents exhibitions, publ i c
such as | BM, Her man Mill er, the U.S. gov
abs reflects the Eameses' i nterest i n ma
concepts and history more accessible to ¢

I nt o pl ay, t hat of Charl es and Ray Eam
| mpresseveowers Le Corbusiero0s, as stat
where the collection is at now,
The <catalogued porti oaphosft DOihvei sRroinnthsol an
i nclude: Cont act sheets and contact prir
film negatives (192,000 bé&w,; 28, 000 <colo
(ADE Units related to Washington, DC ar e
s
T

include many i mages depicting the Eames
coll eagueBi |l liyncWHlKdergSdadi nen.
At this point it would be meaningful t o
change of character of the archives? |f
to be categorised, t he archives of Loos
scewleer eas, the archive of the Eameses b
that? I n fact all three archives were on

Loosd6 office bef oriee rdéess t Mauics-di @anr,fhe Inf@ot Cloa &

Charl esEamdefalouse. The answer | ies wit
aforementioned, Loos destroyed his docum
specific space but from a detailed inve
eventual | Bult rbdbto kRab@oclhacn do ;Radhod d h ello o s, L e
und WebL& Corbusier on the other hand h a
one he lived in) and he filled this spac
6he filled the space ahead of hi mé.

T’ dat a bashet topn:l/i/nlecjc na.tl d Acg@s/s2@06 67 Rpt21 2011].

ZMai son La Roche and MaRdowadeamrne€one tmikisié loths ii mh i
Paris. This building now houses OFoundation Le C

15


http://lccn.loc.gov/2006678412

The space of Le Corbusierdéds houses é are
about ent angl ement of inside and outsi de
i nterior than about following an itinerar
the coll age of fl eetriemg eirmamperse sa & sha mhulgehd
too much material, too many i mages, too r
precisely the experience of the modern c
scholar to wander through the materi al as
the arcadesaopnéeiRahreirs,i nihéircihor nor exteri or

Charles and Ray Eamesod6és archive on the othe
Their house (The Eames House) became archi v
took photographs of thel bmusa dédfoomgsotuhi § hg
with the following words: nlt iIs a kind of
fetishistincg daetnaeiw kriengddiTahfi sa rocbhsiet sescitvuer ed oome s t

is the subject of Col omi naodsplsectcaogirda pbho okf an

Walter and | se Gropius could be interpreted
®Col omina: -12994, p. 11
®¥Col omi na: 2007, p.19.
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CHAPTER 3

TWO BOOKS FI VE THEMES

3.1 Modernism
3.1.1 Responses to Modern Life:

Beatriz Colomina evaluates modernity in
contexts in the two books under consi d.
timeframes that the books are covering.
trace®bliceyja annd iPubil $catiyyook at gener al ur
responses by speci bomesatrictitegcss i Wahersa

t he-twarumati sed Americans.

Technology stands out as an i mpnosr t@m:t c
moder n Plriifveacyl nandsikPebsiai ey thadef inreav tt lee
space of *TTheseitgchinol ogies i nclude ot
photography, electricity, advertisements
filrmdi o, € war 0. As an extension of the
speed as an inevitable part of modern |
the 6dbig cityd to which, as Benjamin arg
the wggonsi movement, the sense that not hi

| i mPTheomain reason -otfop harmsd kli inmi tolfe sas neo
rail way. As MP®mehel tZooSsdpav Architeeture in Motion

and Media(Princeton Arcitectural Press, 20047 . . . rail Vision wa
3Col omina: 1994, p.12.

2 pid. on the same page.

¥AMi tchell Schwarzer itso ains acwrhrigretcltyurtahe hClsaionr i
Vi sual Ealdifes natn Col IHegenaofn|l yhevr Attes on the Ou
environmento6 with a focus on subjects such as,
memor yo. [ Dat ahtlagséd / www deaceal. cesd/uf/aac u |l [t Ad anscshevdh r 2

07.04.2011]
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http://en.wikipedia.org/wiki/California_College_of_the_Arts
http://www.cca.edu/academics/faculty/mschwarzer

mode of sight. It was a new way hef vvisewinng,
of vellobrmitlyis regard, Colomina asserts that
i nto a consuniahbel ed eofbijneictti,onanodf city by cert a

into the definition of points passed by. S
foll owing words, AGradually, the dispersed b
fused i nto shamad heirsualgeisdent.i.t iPeesopd e who
to recognise a |linear ®Ssmi BEwt bmgnaothdncafes
Al ot is often said of railway stations that 1
city, but whtati st hteoy dlios pilna cfeact he notion of
fail to demarcate the edge of ur ban fabric

fabrfic. o

With new technologies, in this case railway,
to speed. guHenk echarhge of scenes in the mode
shock effect which is similar to that felt i

for clues about theDaoamdet Bt,ahnign awh it tfhiel miit

subject lom tihe mowmk, Colomina confronts us w
become t he °3hoefw amacheirtieacltour e . Now architects
metropolis share shock effect as a fixed co

ur ban exper ibegncCeo | bDre mbaa yiendii sy aatr eWpronse t o

trauma of war, i n that architecture evolved

As a response to modern | ife people created
correlated with the shock efCfod ®tmi nae ptoedtby
out , 6architecture is modern when engaged t

Orepresents but al so reconstructs the worl d

¥Emphasis is mineZoMmschpbk|l Acbwbteetu(®rinchbobhon a
Architectural Press, 2004) p.32.

®I'bid., on the same page.
¥Colomina: 1994, p.50.
Col omina: 2007, p. 8.
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responsesPr iwhiclye ainmk Huwbltilca tgdj ueamedt |
t hrough speed obDomerset inteittryo pastl itWaer isn i ppa
domestic and the military.

3.1.2 War:

€ mass movement s, including war, constit
which purffaceadms ImecHanical equipment .

Il netl@above stated guotation from Walter
i nteraction of architecture Wirtvamgchad
Publ iCoiltoyni na asks the main question, oW

have to war ?6 and answer s,

éarchitecture becomes 6moderndé not si mp

reinforced concrete, as is usually under s
t he new mechanical equi pment of t he ma s
advertising, publicibny, Apdblfiuratth eornnsor e a |
engagement cannot be thought outside of
engagement from the beginning. € Modern

as war afchitecture.

Col omi na establishes an anal oginceaw reec
communication technologies representing |
batt|*®fiHelnd®, fAmodern médi Hewspamars etcd
and radios whitdah veer @ emhhiolt agyes of Wo r
eliminate the distance between the batt]
gradual domestication of thesPBriwaacy eainad
Publicilbg further devel Dpmdsahndi eyabbr Wae

¥Hannah Arendt, AWARB®OO BenjWamildru nB&%@MeninsYor k :
Harcourt, Brace & World, 1968), p.16, note 21.
®¥Colomina: 1994 , p.73.

“I'bid., on the same page.

“I'bid., p.156.

19



I n heDomee ki ciBteyatati zWerol o mi nWo ralnda | Wesres!| It he
period in the USA regarding the iBs8Bteraction
shows us both how America became an I nfl ue
architecture and how war and architecture &
during thiisnvpoelrvieonde nt heo f dlr cthh t me h s a IwWi t h a nve
physirazmad | warcoamponent of ar cThexemgplifitthisr e was tr
interaction, C o | omesticity @sWaro o mBeamtes e s s desi gn
6Pl ywood Leg Splintsé, which replaced the me
injured legs of soldiers, would tagpropriate. The plywood leg splints were recycled

and transformed into chairs after the war. Colomina makes interesting implications

on the photograph of Charles Eames sitting ¢
the plywood lounge chair of 1946 shovzharles Eames reclined on it, the

straightened position of his leg indicating that he has not forgotten where it comes
fro*m(Bigure 3.1.1, Figure 3.1.2). Here Col
equipment had becomeeth basi s of d o fhsimlarlyio Prigagyuandp me nt . o
Publicty Col omi na dr aws our attention to Le Cort
architecture with war by his emphasis on how the modern house was constructed by

recycled military tehnologies including the medfa.

Figure 3.1.1Plywood Leg Splints Designed by Charles and Ray Eames, 1943.
SourceBeat r i z Dloonheosntiinca(.€Ca mbt i tMge, Thep.48341T Pr es s, 2007)

“Col omina: 2007, p.29.
“I'bid, on e.he same pag

“Colomina: 1994, p. 210.
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Figure 3.1.2Charles Eames Sitting in the Plywood Lounge Chair, 1946.
SourceBeat r i z Dloonheosntiinca(.Ca mbt i dMge, Thep. MMl T Pr ess, 20 (

The 6Case Stud¥yi Hoaset Perogh aemd| point of
epitomizes how war affected architecture

and materials. TAsavet aa retds b&h edfacvdi gsa zicn @ r e

website, the program originated with n.
guns [ who] would talk about new ideas i
could only be talkedmaebsetr vbeca(usiejuafesw
3. a3 b, c, d). Her e, the essenti al idea t
psychology of the assumed dwell ers. I waQ

how Ammeouncdermeewist att engsymnhotl@mgy.heliAs st a
architects fihave been commi ssioned to t a
6goodd flowiaei ght Aenm ifcamt fasnindespoopl e

aware how the post war Amsesei taaso NaAMee cacdc

““A program wh ekrneo wna rairocuhsi tweecltl sRiod h a rhoiC hNegrutter sa maldu d
Ray E&mes Sa.ardtnce.n -dest gnetifi oiwent houses for the

“The Case StudwabomaseoBnocedamadt osr §aaimagazieye the
Ei ght architects were commi ssioned to design hou
in the Southern California areadéd. As stated in t
the magazine and foheeeghtemonehshoholsagwill ma
comments of-hiBer@amashinsedtor his solution and his
(The case st udynnhbawnscee nernatgr dnMdata base online] at
http://www. artsandarchitecture.cphmtcasseetiouses/ p
12.04.20117].

“T'dat a bashet tobmiwiwnh @]r tastandar c hi t[eAkc cuerses ecdo:m/ Ic2a.s®4 .hd(

[ data bashdg tonl/i/mwewlw. art sandarchitecture. com/ case
[ Accessed: 12.04.2011]
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http://en.wikipedia.org/wiki/Richard_Neutra
http://en.wikipedia.org/wiki/Charles_and_Ray_Eames
http://en.wikipedia.org/wiki/Charles_and_Ray_Eames
http://en.wikipedia.org/wiki/Eero_Saarinen
http://www.artsandarchitecture.com/case.houses/pdf01/csh_announcement.pdf
http://www.artsandarchitecture.com/case.houses/
http://www.artsandarchitecture.com/case.houses/pdf01/csh_announcement.pdf

promise our best efforts in the midst of t
confront everynkhangwhbous hé&®Wopoem wart heime.

ai mAnnhceu n exmeé At ns :

We of course assumen bhaposhewsahapevandg e of
t

i mportance to a great many Ameri cans, and h
to find at | east enough of an answer to gi
thinking on the matter. Weat her that answer
remains to e seen, but it is our guess that
up the broth, the house that wildl come out
rit of ourmatniymbwarmsi ng as far
a

pi
techniquess ahdstmaseriad to the expression of

b
h
within the s
a
moder n’wor | d

To elucidate the relation between 6Case St uc
following | ines would be heidwafrulayrctihThechbuir @
are coverty yt lme gtamatuheeal tdofauwmaar of war that | us
the trauma oddthet fmeal Phati nitshed at all . o

CASE STUDY HOUSES

ANNOUNCEMENT
8 AND 9

Figure 3.1.3aCover ofArts & Architecture with announcement of th@ase Study House Program
January 1945.
Figure 3.1.3bCase Study House 8 and 9 Airts & Architecture December 1945.

“I'data basd tonl/i/mwevw. ar t sandarchitecture.com/ case. hou:
[ Accessed: 12.04.2011]

YEmphasine.i §dmta base online] at
http://www. artsandarchitecture.cqdmccasselllouses/ pdf 01/
12. 04 e2nphhi]s,i.s added

®Col omina: . 2b6w,

fupt Bér investigations on the trauma
Psyched -boh. pg. 64


http://www.artsandarchitecture.com/case.houses/pdf01/csh_announcement.pdf
http://www.artsandarchitecture.com/case.houses/pdf01/csh_announcement.pdf

Figure 3.1.3cCharles and Ray Eames with the model of their first Case Study House.
Figure 3.1.3dCase Study House 8 and 9 modelaiits &Architecture March 1948.
SourceBat ri z @oolnoensitniac.{ Cambti dVge, Th ep. MI1T 50P144 s s , 20 (

A concrete example of such a trauma is t|
meanings to this | awn; it was both a di
camoufl age of a shelter, built Dbecause o1
Cbominads words,

Post war America was split. The smiling

barely hid the dark side of depression,
Vet erans were plagued with psychological
i solation o nd hps yscuhboulrobgsi,st s df scovered
di sorder: ho%Tshee wiafwen brlewpese.sented this d
Underneath its contented surface was the
maj or cause of pQ@rycthtod ogu tcapg da yw eotudtl keswn d
goods, the American dr eam, al | t he gadge
fought ; bel obni liitt | aogyf tahbed plowstsd destructi o

Il would argue that, a remar k asalre edias pclaany
traced from hehaed!| newsp atpheat Col omi na me n
Buckminster Fullerdés Defence House. Na me
Bombedo6, 6A-As Belatcehr Hioru s\VBa(riFh gBe ac 8t 1 mé& ) .

2Quoted in Colomina: 2007, p.138.
¥l bid., on the same page.
*I'bid., p.765.
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Figure 3.1.46 Their Shel t er dieAdgosnl®, P60 on 6 fr om
SourceBeat r i z Dloonheosmiinca(.Ca mbt i tMge, Th ep.3296T57¢Hr ess, 2007)

How To Be Comfortable 1

5 - > ¢
~ Outside

Figure 3.1.56 How t o Be Comfortable Though Bombedo6é from t he
1941.
SourceBeat r i z DOoonheosmtiinca(.Ca mbti tMge, Thep. W1 T Press, 2007)

Al t hough el aPoraaey amd wBubl iicstwtterly no

Domesticity wouMdr argue that the reason | i e:
architectsd i rMfvonev esnpeencti fiyn tvmaer .pelri od of t he
and after the First World War 6, and the sec

could be seen t hat t her e ar e exwm@lri cit di f

relationship. He nciie ,f aEsu r @oplecammi naar cihni dtieccattse sd u |
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[ found themselves either on the front 0
architects during World W& |1 were worki

3.1.3 Domesticity:

The concept of domesticity arrives on
di scussions onDoweerst anditgmean aMaal ysis of
technology goes through a metamorphosi s
transfor matliyondoinse S¥g roaduéadl. &r gue t hat Col
a dual meaning to the word O6domesticat.i
meaning of the word: to tame. In fact, Ci
i mplying the adoakmedomesneéedagron of war
domestication refers to the domestic en\y
point, the appropriate question i's what
domesticity. I behisewvee tmeCo |l iosni aapessnbd

oDomestic.i tiyherte Walme expl ai ns:

Post war architecture was not simply the

darkness of the war. I't was the aggressi\
of war, ay waayr wahsatgoamg dheasewhéocml of w
domesticity turned out to be a powerful
domestic bliss were | aunched to the ent
orchestrated prdédpabandat sampdipamsictpat e
in this campaign. The figure of the arch
the modern movement é to the domesticateod
The above stated words illustrates that
physspamdani ng the applicati on baft waarl stoe
gradual ment al process. Her e, I suggest
crystallized form of this interaction. A
0ThewvnLat War 6 and there Colomina indicat
*I'bid., p.28.
*I'bid., on the same page.
Emphasis is minel2Col omina: 2007, p
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the equipment that represented the-i1ideal Ame
product $8(&f gwae. 8. 1. 6) .

Figure 3.1.66 Fami | y Ut Lafgp Nogemlder, 25, E94® m
SourceBeat r i z Dloonheosmiinca(.Ca mbt i tMge, Thep. 202122. Press, 2007)

At this point I would Ilike to focus on Col
di fferent contextual frame.r Sha&mdMi dte@s t hes
Proj exuttisoind e® whoemee, 6he pl aced a |l arge TV scre
®'pbid., p.134.

*Dan Graham is an artist working in fields such a:
architectur al model s, as wel |l as glass and mirror S
Graham is al so knownhefoari shi sguadti tcesti &Grahdms criti
systems resulted with many of his works being presen
individual and group consciousnes(Belandar Dahier ilgimi.t s of
Gr ahaad, M. Franci s, .ladindd oBeaNew zYoC&l omPmai don, 2001))
®fGr ahamés work parallels the evolution of modern ar
t wentieth <century was inseparaptlye afnrdo newandelmas t rpaa setd
architecture is the architecture of-avicthedbeandr eel evi
from the very firstHomernsk$ oftooA menaeq ahzoi,ungebst, @ elsitkgeo 8, | i k e
to the pawirleinansy tdhoanti naa e hi s wor k. It i's not si mpl
subjigdcdtes tract house, the pictureiwinttbat hkReusespoha
media traditionally deployed é&ybtihlediamg hil t ®eeltf datat
From journals to models with mirrors of glass facade
video, we end up with spaces define(dPeIlndegr byBrriedgilte.ct
Dan GrehamM.nch s, and .Befadonz Neod omi kha: Phaidon, 2001)



house, to display what is being watched
brought the public realm inhhe ¢hei cper i @h
progr ainsmep u b’ (iFciigzuerded 3. 1. 7). As seen in t
by Colomina the | awn displays that war a
media. Another notablheredampbke ushdd’s Gal d
pr oviovceatphot o moBirtiamggisngc attHe dWar HKdmegur Eou
3.48.,8%). Here Rosler places the house on
Vietnam War on its windows, thereby <crea
mi ddl e batthefield. Hencem Twhats tnloew vaar It
yar d.

ey

5 "V(N(
AR P

Figure 3.1.7Video Projection Outside of Honlny Dan Graham, 1978.
SourceBeat r i z DOoonheosntiinca(.Cg mbti dMge, Thep.284. T Press, 20/

®Col omina: 2007, p.171.

“fiMartha Rosler is widely regarded as one of the
artistic practice, teanthuegceasdcweetding genefiat
about the commonplace, art that illuminates soci
photography, performance, video, and installatio
http:// www. moma. or g/ vi.si[tAcccaelsesnedda r /1ebx. hlilb. i2t0ile2n]s / 1
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http://www.moma.org/visit/calendar/exhibitions/1279

with glow, for view, ligh, 0ad viwal sociouinen. Simple of no-patletn coverings. selt colon, and
brown of the beams catond tough the glow wells 1o the sevor hom living 1oom 1o the ouidoon

Figure 3.1.8aMar t ha CResalném,g .t FB obmagpegyg t he War ,Home: House |

19&7”2. Courtesy of the artist.
FigureM8rtilh8 YVRosaltéeéon Ga8Btoanwmagy ng t he War ,Home: House B

19&7”2. Courtesy of the artist.
SourceBeat r i z DOoonheosmtiinca(.Ca mbt i tMge, Thep.498,439.Press, 2007)

|t would be appropriate Rroi vtawryn atrich @aulbd micn a
which she focuses®iotheasewdrs tMuenflbod$s itself

centre to connect this to Le Corbusier ods un

Il ight, as mentioned in the previous sectior
BlLewis Mumdi®s®0), an American historian, philosopher
on cities, civilizatiohuadinads tiecdbhwdegyr Bamnpl dmuni nd,

and American public |THe . StSome( 3T M, @ iweog kisn aHiest or y
(1961), and a doTchuemdGiaadmoOy fi |l m call ed
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resonates with Le Cormodeendoarolwnt edeuat e
modern house being constructed bygchredegct
of the*media.o

The change in the wunderstanding of the
Il nvol vement of mediaa,sfiom mat hem wdr dhet he
of display is reflected most Ofy fmacxti iowne |
Depl oyméyt Buckmi fand Ht P&l ¢ehe &mi¢(hisgmios
3.43..9.10). Both were; hooWhthaMoBMAhCObOI ©6 mD
states that, ADomesamcadlainfde rskies coaft i amed

bet ween domestic antdhemipridjaecot wfatso ni tieH &

6hyper i ntsepracoer Hafes®h® $§ h &#tultisis eef f ect ; i nde
fa mechanism for escape, an all interior
never need to°leave. A bunker. o

““Col omina: 1994, p. 210.

Buckminster Full er wa s an inventor, an archite

shelter and tranbpmakbbhomepMagmantpibpett by Bu
Fuller developed in Kansas ifrort hehel P4 ®0Gse.ctF ulrloen
saw during a trip through Missouri. The essentia
by Worl d War 1 aircraft technol ogy. Di spl ayed
per manent tehd i Hhe rtirino nWiex ki gan .

®Ali son and Peter Smithson both studied archite
wor ked together ahpaHbnsesesofwWhsdieddpitampedt for th
Exhibition ins139%6.crTelmd eaiam hwane, which coul d be
produced.

Col omi na 2007, p.71.

®l'bid., p.72.

“I'bid., p.283.

“l'bid., p.227.
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reDydnakX.i 9n Depl oyement Unit, permanent exhibition
ce: ¢mlaitmelbalstet p: £/ 2. bp. bl ogspot. com/

xJadz4al/ TvIvaQ5yYs KXIGbAKA ALANNOA DFUU /I yesr1+eDIDAJ. | p g
essed: 16.11.2012]

FigureTlBe 1HAW®s

e of Future, living room, 1956.
Source: [ D3dhat pbaskdesi gnmuseum. org/ __entry/ 44637?2styl e
[ Accessed: 16.11.2012]
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3. 2. MASS MEDI A

3.2.1 The Cultural Transformation throc
Al mages t heweY®5Gshe new architecture. € Bu
and images had become a kind of buil din
spad@hé word 6i maged, which Beatriz Colo
the er a, i's noteworthy. To clarify the <c

| ikke@ quote fronf?IVealnoll.déWw ltmeheedd 6&dr e now r
sort dthasi gmesents a deceptive appear an:
concealing an opaque, di storting, odrbitr

i deological?®

Qylsa mifna@d i @ainmoi s to unfold
effect owepttihlhe rod architecture. To do s
necessary to think of Oarchitecture as
publ i Alsesce mibhsahgee eX7Ze mpl i fi es how architect
presented to tmededi pulmai ol yhboudgmcusing o

famous archit-2c2s2)Fighe estB3aked that ,

€ most architects of this century have be

whet her they were built or not . Many of t
for exhibitions, publications, fairs, cor
traditional building sites. Even those ho
on traditional simpact dériomed hehei rppulmai o ¢
and af tuecrt.iconmages of these houses have ci
f or ms of medi a, making a series of p ol

reorgani zatspacefi domkeetf't wentieth century.

"Emphasis is7.mine. 1bid., p.

“W.J.T. Mitchell is an English and Art History Pr
W. J. Thoma sl c oMiotl cohgeyl:| .i maQ@hei, c & geox:t , Uniidweeorl soigtyy, of C!
1986)8.

“ColominaThBeMedij aAbloambl ageme Rap27s:Tdhe Politi
Contemporary Architectur-a6. DpmpBlbaigise g dAdegd , 1995
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Figur r&h2tkcture as a stage for advertisement. O6Adyv
8/ 3860.

Sour ce: Col dmenMedBadtslesempl age, No. 27, Tul ane Paper s:
Contemporary Architectur-@a6. Dpsédburse (Aug., 1995) , P |
Figur eMoll.e2.n2 architecture in magazines. ORichard Neut

Springs, 1946. Photogr aplhi,fbeApJulli 0®949hdl man publ i she:
Source: Col dimenMedBadslemempl age, No. 27i,csTudfane Paper s
Contemporary Architectur-@a6. Dps6dburse (Aug., 1995), pj
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We can understand Colominadés approach be

evolution of i mages:
Il mages are not just a particul alme ki nd of
hi storical stage, a presence or characte
hi story that parallels and participates i
own evolution from creatures 6émade in the
make theamsietwesr worl d in their own i mage.
Her e, agents of mass media as O6creatures
t heir own i maged have altered architect

architecture 6asd6 mediaitsaeadtedoné shaothi
reaches the masses. The following titles

i nvestigation on these agents of mass me«

3. Phdtography:

As a mass media device photogr anp hBye aitsr i @n
Colominads books. AlthougiPrshacgdand Pob
the evolution and dispersion oDo npehsottiocgrtay,

at Warsee the outcome of photography and

|l Privacy anChol! Bublniacisttyarts with the diff

connect s t he i dea of t he camer a scree
psychoanalysis. She explains this idea wi
€ photography is ihasesiedli nepheseypsthe Mmool
®"has not placed himself behind the camer a
of a realistic epistemology. He has empl o
the camera, the first thimalfjethe eye sees i

“Mitchell: 1986, p. 9.

' should note that, | am aware that Dziga Vert o
a film camer a.

"Col omina: 1996, p.77.
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Hence, the |l ens of the camera as a mirror
onto our vVvisiohltofblturer eax ttehrei odi.®t i nction b
exterior and this coincides with what t he 1
psychoanal ysi s. Il n fact, Colomina points ou
working table in fromt sefesa hwsnaewl!| éwhenpaea
cont ext of the exterior which he sees from
bet ween the exterior and the interior dissol
limit that’(Fepgarat 8s 2é 8J)e cTthaen ged swei tof tsipas e
and this resulted with a o6different archit
photography had on architecture Colomina f oc¢

their approaches towards photography.

Figureizyg.munuddé66retudy with mirror in front of the win
Sour ce: BeaPrivacCyl amidinBabyiandypublicity: modern arc
me d.{(Cambr i dge, Mass. : MI'T Press, 1994), p.81.

The main idea she iIintCodhbeeiserus itso hroewg alm a i
phot ogr aepshitco ifimangh a b i®%t ot lpearp lmkteo grhapts;pace of

She announces this appparsosaicvhe aisntaa kfér eosfi spthaont co

®l'bid., p.80.
“I'bid., at the same page.
' bid., p 91.
Bl bid., p 93.
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As Colomina asserts this twds | & aphmestc dtshsemo
photograpHFTaxs|ludée. Pphotograph is not ac
goes through a process-bdf interpretation

Colomina analyses the messages of Adol f |
Accding to her with these photographs a
just about to be occupied by aemenmscmrl iT]

of Loos %ontheraitaric;ad 6 in the senseenoef wali
and perform. I n Le Corbusierds photos o
someone was in the room and has |l eft jus
3.2.6)

FigureL8.QoHdlausi er 6s photo of the cathedral of E:¢
FigBreLe&bCorbusierdéds drawing of the cathedral of
Source: BeaPrivac€yl amidinBabyi andypublicity: moder
me d{Cambr i dge, Mass.: MIT Press, 1994), p.94,95.
l pbid., p.100.
Bl bid., p.250.
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FigureLi3vi2nd:rooms 6§ AdHaealbtfi boVienna, notice how an ef

is just about the enter the room.
Sour ce: BeaPrivacCyl amidinBabyi antdypublicity: modern arc
me d.(Cambr i dge, Mass. : MI'T Press, 1994), p.251.

Fige 3L&.6orbusierdéds Villa Savoy kitchen, notice how
was just in the room.

Sour ce: BeaPrivacCyl amiinBabyi antdypublicity: modern arc
me d.{(Cambr i dge, Masd4),; MI Z5Pr 286, 199

Anot her anal ysi s of architecture and phot o

horizont al wi ndow. Colomina proposes that L
|l andscape through horizont al wi ndows is par
clds<cidft i oomé& vertical window creates a per s|
¥l bid., p.323.
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centre whereas the horizont al wi ndow doe

~ 7

camer a. I n fact as Colomina observes, ne
his piogihimaelf bePhlimdt hihse rceagerrda,. 6L e Cor
of horizontal windows are explanatory (F
sketches with the following words,;
How i mportant the division & the win
Corbusier i s evident in his sketches
each panel seems relatively independe
grouping of the curtains in the side
this window into f ouor.t hTeh ewipnadnoow agriaa sOs
superimposed on a rhythmic grid that
placed next to each other in a row, o
mov¥ e .

g

Y B e SRR

FigureLe& .ar7husi er é6s drawing of the horizontal wi
Sour ce: BeaPrivaCyl am@aRbbi dgetyThe MIT Press, 1

®l ' bid., p.134.
| pbid.-139. 188 this point, it should be rraqprhegmber e
wa s t he first 6screeno, whi ch akin t o t he SCTr ¢

superimposes it intdqPouwvacisiaoml hdtish1 hweiitehy t pehBoblt por gi
the outcome was a-elxltwertiiomgldadienr.t hteh ei nttheermeo,r &6 Do me
blurring and its effect on everyday |ife wild/l be
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APhotography does for architecture what the

into merchandise and conveying it through th
the mdsWiash. &« his statement, Beatriz Colomina
photography and railway share a certain type
hornitzaol wi ndow. Il woul di mdogw et htahtats & phaer ahtoersi zt
|l i ke shots taken with a camer a, iI's also val

relate more with the movie camera as speed i

The newwadi mdgé eafn mi mes in Benjaminian ter:r
t hrough photography. Accordingly, Col omi na ¢
mass media medi um. The first figure one shol
Privacy ands Pueb|l Cacribylsoetr . t idar ook we are
confronted with Le Corbusiero6s use of i mage:s
al mosqueasltli ons thatCotomidabéoaskes. on Le C

photographs of Villa Schwohk:hi®8. .h.ouskee apeb
trompendeed, t hey have been -bGgfuskedd t.h.e. L
photographs of VillaoSahwmbet ®pidapt 6t aemt |
eliminates an i mportant component, the site,
t methat he prevents objectivity? | would ar

against objectivity but his representations
his projects to beb)perRhladtvedgr a(pFhisg,urmo d3i.f2i.e8da
ande tahct ual buidldli nfgl aayreer si nd Wharcetlpr esent at ben
accepted as products of the architect. I be
she states that, ABy eliminating the site,
rleat iimaleypendeftHeotepl aee.mdbdi fies the photog

Opurityé of architecture.

¥ ' bid., p.47.

8Colomina: 1994, p.107.

8 would like to thank my  sfor paling my adtention tBtheoidea Bel gi n Tu
of different layers of representation.

®Col omina: 1994, p.111.

38



Figure 3.2.8a:0Original photograph ofilla Schwob 1920.
Figure 3.2.8b:Air brushed photograph &filla Schwolpublishedi. 8 Es pr it nouveau.
SourceBeatri z Raoilvartiynaaf@ammbbi dgetyThe MIT Press, 1 ¢

Beatriz Colominabés emphasis on the | ack
and photographydéd is noteworthy. She pur
0i mwgel ds are not solely subjective phe

make a work appropriate to the Benjamini :

cism has add
from wi
um of re

I'n the rare cases when cri
and phot ography it has do

t

n
photography as a transparent
a real &

[
bet ween e i sthe medieumran ofhommal i s
of the object. Significantly ough, t he
Corbusier the photographer or e photogr
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pl ace of phot ography i n Le Csor busi er 0s pr
conspicuoudsly missing.

I believe that by filling this gap of 0t he

production process?o, Colomina shows wus

, i n

inevitable process from subjecfti venagas.ati or

Accordi

academi

dr awi ng
trhgeth

Le Corb

of

phot

6resi st

or phot

Al geri a
Thr o

obse

phot

spac
Banh

mo v e

ugh
SSi
ogr
e,
am

me n

0photog

controyv

ngly, she considers that an- analysis
c working methods would be incompl et
S and sketches h e made as iwel |l as t
rougthout his |ife.

usierds main tool to contact with mas

0 g rcaaprheyf uwa $purso,ceads aforementioned t he
ance to a pa’siTvhee ipmrtoackees so fo fp hroetdo carwa p
ographs has | ed to such an interpreteé
n woman or t he phot ographb)aof Emper o
reconstructing theipitsotéd gpr aopvleirc oinmea ¢
vV e closure o f t he object 6. Accordin
aph that is i1tself a stranger 6s hou:
eheexiualyjttad oAn tihret ert dhsytri Riégy na@rrg u me n-
whom ColBmiwacyuatidasPRPihmlti,cifitety t he mod
t was the first movement in the his
raphic evidenceo rat hearwi ndpan omn p e

er3Hearle ,bolokbse.ldi eve that it is necessarl

not a figure of the modern movement as he s
tool for representation. The aahssuarégie oins no, [
1 bid., p.82.

“Colomina especially refers to Le Corbusieros trips t
SBl'bid., p.93.

“I'bid., @mgtehe same

“I bid. p. 14.
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Benjamiar tidhdile Wor k oAgeArdaf i Medathaeni €al Rej
introduces us to two types of artists th
only interprets the new materials of the
new i deas Tdfe Isiug gewm. i s a0 Bpsrpordiutc e ¢ u vmena u
out come of Le aCasilsuide emHeasohhattes and e
i mages from different sources and juxtap
accepted as fialli scamtdr dile afs wmat he pres
photography abdEsiprsi twdMduvdermut horoughly
under the theme O0Strategies of Represent

Figure 3.2.9a:Photograph of Emperor Khai Dinh.
Figure 3.2.9b:Sketch of the photograph of the Emperor Khai Dinh.
SourceBeat ri z Rooilvoartiyn aaph@ambbi dget yThe MIT Press, 1

[ Data baflstet pndfiinttp.nyu. edu/ ~mp5H1Acacoemmlealh/ wall.tlelr.
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I suggest t hat , Beatriz Colominads interpre
indication of his gradual acceptance of ma
aforementioned aim to unfold O6the place of p
productionéemode 6t he maskcamemlméc Cmebbhesiderod

wor kingo.

Photography is alsoDamesnhedepyt atooWgenentseoHt

new media technologies in the peri-od the boo
based insecanebattoaced throughout the book,
al l i's Ray and Charles Eamesé6s approach tow
from photography in every part of their wor

making of t hvaiyr tfhielymsd occru ntemea and archive t he

points out, Eameses fisaw everything through
everything. This was surely not just an obs
made decisionshadp ttheee bhbs doBA bdfettheei Ileedn samal y s
of Eameses can be found i n Section 3.3.3

Representationd.

3.2.3 Fil m:

OFi | mé i s ePrabvoarcayt eadwdotnRuiBhengamynds cl aim t hce
ability doshltarckat ef ftenc't of the modern age. f
provides the model of an (ancient) art whos
state of di straction. A form of reception t

exerc¥saotdhits, ctomd ekirst movie Colomina exp
CorbusLéhivtsect ure Doaljourdéhtii bm(we29e Le

wal king through the house, as Colomina stat

“Col omina: 922007, pp.97
®Quoted in Colomina: 1994, p.72.

“Thelim -wrsi tctoen and directed by Pierre Chenal and Le
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t han | nfitatbiid sstimodeeneott iy as it brings al
t hat in Le Corbusierodos houses there 1is
evident both in his movie and in his p
| mpression that somenoneHemae, j unt thef tmot

architect himself i1s estranged.

| Domestici Cypl camhi nWarstart s by declaring

i ntroduced to the world of film in the
designer . Thus, the character of Eames©os
film. To clar#Hfiylmatrieenahcpi Cetobmraa dr aw

closeiomshmip with@thsShwi lacheard ysamilay pi ct
Audrey Wi lder taken by Charles Eames whi
creation has a tripdrthimcehtigteeuct ure of d

It s a voyeuristic i mage of a domestic
Eamesesd intimacy with the fil mmaker and
film itself, i ts cl oseness t o everythin
rel ent |lteiscsi tdyomeTshe &amestbscustwdot hebhe i ma
basis for a new, kaed eré mmlricthiigdkct ar & he
designed for themWvedchens fnom96DIl mThe ar
comes full cir®(EBigiut®)t3hizd. project.

i pid., p.327.

WBilly Wilder was a very successful fil mmaker wi

written and produced many widely résSomeedi kel ms
Hotd (1959), oO0Sabrinadé (1954).

Y“Emphasis is mine. Colomina: 2007, p.32.
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FigurePBo2ol0of Billy and Audrey Wi |l der taken by Char |
Sour ce: BeabomestCiot o@ha mat i tMge, Th ep5RHE3F43Rr ess, 2007)

I n the chapter 0The Eames Houseo, Col omi na
Eameses believed film to be the best medium
approach t owar ds film di fféeLédr c hWhielcet urn en
Déaujourddébhui 6 he walks through the house ir
j ust a nviTshiet oEaameses OHouse: After Five Year
in sight but only signs of Iliving in the hot
the film is a collection of slides: AThe fi

col or <Elaintkessest head been takirmd dfi viehegierarlso od

i fe®e .o

Throu®Pbmesti ciCtoyf oani nWamentions six films by
fil ms ar e, i n dat e order: 0Rough Sketch f
Communicati d®5Pr,i méHodO uUge: After Five Year s
0GlIl i mpses of the USA6 (1959), 60Thinké (1964
060Gl i mpses of the USA6 and 60Powers of Tend

Eamesesos way of t hitnlkkatn,g. A TChoedd o Merma s eass s e et

consciously architects of a new kind of s p

Yl bid., p.262.
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perspeewi oal t W Fvgur®o 3. 224)1. O6Powers of
same | ogic; in this we startaway ht a ooe s ¢
space and finalize in the human bodyods
USAG we see first-uputeraislpaceFitdheme c303e
analysis Colomina quotes a | etiregarfdiomgt |
0 Powoefr sTen®o

In the past fifty vyears the world has gt

that architects haveval yiesly sanrggcrhd wre,c ttuhraet. i

probl ems of environment have become mor e

sketch for a film that -ahowsmsloimet hi ng
environfhent i s.

ARFy A Sy
i

DEALING WITH

Figure 3.2.11:Charles and Ray Eames in Moscow.
Figure 3.2.12a:Powers of Ten, 1968.
SourceBeat r i z Dloonheosntiinca(.Cg mbt i dVge, Th ep.34,385.Pr es s, 20 (

Y bid., p.252.

“vittorio Gregotti is an Iltalian Architect who h
Barcel ona Ol impic Stadium.

i bid., p.270.
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Figure 3.2.12b:Stills from Powers of Ten.
SourceBeat r i z DOoonheosmiinca(.Ca mbt i dMge, Thep.388389. Pr es s, 2007)

Similarly, 0Gl i mpses of the USAOG displays n

Colomina expmlsoinnd otrhesuch a representation wi
The idea of a single image commanding our a
seems as if we need to be distracted in orde
l'iving in this new Kkiimfdoroma tsipoanc ec, o utlhde bsep acciea g
en masse with att@&hei cnatdef iodi tdiditgarcdero.n i
met rqgpodédsscri bed S0 el oquently by Walter Be
t wentieth century, seems to have been repl ac:
wheih is to say, a%new form of attention.

Colominads quotation of Walter Benjamin supp

that 1is in keeping with the increased threat

Manbés need to exposd shiimseHifs tadjsusacnke ne f fteo

threat en®finmg cdtitmerd® words, the human eye const

Benj anienrimsn Ait cafMetcobdi ngtgsted. aould be

with its constant change of scenes comes <cl

the new modern world and its speed. Archit e

aware of the effecti warmdss.ofl nfdieled, oret IICe r i

once resisted photography uses film to promo

YEmphasis is mine. Colomina: 2007, p.240.

Ccol omina721994, p .

I 'bid., on the same page.
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On this basis, Wal ter Benjamin suggests
di st raatcttemotni on di |l emma and ar chi tréc ttthree:
wor k of art into themselves é . This 1 ¢
Architecture always offered the prototyp
distraction and tH"Jowmgh hahe Ccat yedhtaisvean
6Seqnpion of Perception: Attention, SpecH

Benjaminds approach of 6di straction and

Crary contends that ié attention and d
conti nuurmhien twhoi clreasel essly flow into on
in which the same imperative3'landotbdces
be c¢claimed that, film is appropriate to
attentibpectamrehis a collectively obser ve
t hrough the distraction of the whole. Si
distraction flowing into one another, fi

exempl i fEaemde s afGitihmpses of the USAG. Thi s

more than 2000 images showing a typical
projected on seven different screens. It
Mo s c ow, in a space abyyBdekmgmede3ds. 2Fulld er
3.2-b)5a In her article ol nformation Ob
architectureo, Colomina states AGIlIIi mpses
d o me. The huge array of spacpenadedpaceeec
spat®nothis sense, film and architecture
distraction is created not only through
i's presented in. Col omi nta tsluensf alpl d wien g aw
MHannah Arendt, fWa94@®@d iBren\Valri hu mBeBfReemin 8o r k :
Harcourt, Brace & World, 1968) p. 40.
Mjonat hyaSu sQrearsi ons of perception : .a(tQaemmbtriiodng e ,s |
Mass. MI'T PB5®ss, ¢c2001) p.50

"2Col omi nal, nBBemmatizon obsession: t he TEhaemelsoeusrdn aru |
Architecture Vol pme -2& 3(.Auwt. 2nd9,. 2001) ,
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é t he Eamesesbd i nnovations i n t he wor |l d o]
exhibitions, fil ms, and multiscreen perfor ma

architecture. Their highly controlled fl ows
a spaceogsuatnBeenkilnd of space we nNnow oOoccupy
without™ hinking.

Figure 3.2.13:Dome for American Exhibition in Moscow designed by Buckminster Fuller, Photo

published inLife August 1959.

Figure 3.2.14:Glimpses of the USA959.

SourceBeat r i z Dloonheosmtiinca(.Ca mbt i tMge, Th ep. 24647/36860,ess, 2007)
382.

Figure 3.2.15ap: Glimpses of the USBr esent ed i n the Moscow Worl dés Fair,
SourceBe at r i z DOoonheosntiinca(.Cg mhbat i Vg Py e $ls ep. MIANW37373,
384.

Wl bid., p.223.
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After analysing the tqrgdntietcsd vattuonyr ¢
|l i ke to add Mitchell Schwar zer 6s ed uci da
fi-aBmchitecture. Asilawaoy earechtp lonteagr a fhtey rs
since they both frame the view and we ma

and fil m. Schwar zer observes t hat t hro
trajectory, and because gitfroamatrhaet etdh itnh
vi ewed, the train turned the built envir
show, decades before "fhe tiheentriaom ofustl
stations the vast <change of | mageosf iesdiitn
similar to that of fil m, thus from the
multiply, simplify, -dldrke celhhassse §isotroe | naot
Le Corbusierdés idea of perceptionomccur

bet ween mobile percempeéeipbhe Fihes'®afl 6f ch
Sergei PEiwoenst dienhel pful,

Speaking of fil més i mmobile spectator, |
interplay between immobilitdynamd csmobil it
involved in the act of viewing fil ms, eV e
The (i m)mobil e spectator moves across e
multiple sites and timeséthe consumer of
theopot yplemodp &khteatfor .

Thus, in LéeL&Ardbhist ectbsr e DoO6éaujourdobédhui o6

| it er altlhy ougihdeach ar‘hitectural space.

Mschwarzer: 2004, p.32.

I pbid., p.55.

"*Gj uli ana Bruno is a professor of visual and env
"sSergei Eisenstein was a film diretemkiand1®25bin,
October (1927) are some of his mostly renowned f
" GiulianMmtIBeunmof. emotion : journgyWew wWoakt,, &ech
2002) p.56.

"See. p. 37. For more information on the fil m.
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3.2.4 Television:

€ it is impossible to focus in the Eames Hous:s
a hodsda he 1920s. Here the eye is that of a t

of the 1950s, but c¢closer to the one of today,
with captions, Il simultaneously é

| Domesti cit hg -waabrs Waeec hnol ogy Aamelr iictasn eway caf o
l'ife is widely discussed. Colomina mentions
objects -wartheampo®s{includes] € a suburban
Americans wanted mo st was a convertible st

tevé splomnogadp b BMowedver not everyone was wel

technology to their domestic environment, fo
any of these new technologies in his GIlass
attention ohnshends omoysiitni on by i nterpreting
TV set; Al f the postwar Ssuburban house oper
family | ife through the picture window, the
out si de, mad h yma @ nr adisdt¢ one house could, to
st ud?¥bhe® reason for such an interpretation i

set for mo st of his television appearances.
wor Kk as a toeddecva sstiiomg stelte blri fe within but it
house as a fiplatfofmFifogur @i 3. d2nlThe medi aod

col omina: 2007, p.103.
2y bid., p. 135.
2 bid., p.184.
PBI bid., p.188.
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Philip Johnson, Glass House, New Canaan, Connecticut, 1949. Interior view.
Photo: Ezra Stoller.

SourceBeat r i z Dloonheosntiinca(.Cg mbiti dMge, Thep.284. T Press, 20/
Figure 3.2.16:1 nt eri or view of Johnsonés Gl ass House.

Philip Johnson in the guesthouse of the Glass House, New Canaan, Connecticut, 1949.
[287 ] From Life, September, 1949.

Figurea3photito: pulhlzigeakzéd ei showing Philip Johnson
Gl ass House.
Source: BeaboimmestCiot oy mat i Wge, Thep28 T Press, 20/
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Colomina connects the i mpacdl iorfipsteesl evfi si be

USAG. She explains that in O0GlIimpses of the
pograms and mil?*fwhairgyh opweratiadtneady introduc
t hrough teHervyisiiA®. | Futtypi cal of al l t he E.

simplicity and claritiymmdditati el ys ydrd chess isb Iteh s
On the other hand, for Colomina the 61964 Ne
regard to tmet @lisvciusisom.nsThhis fair | et visit
watch the spectacles through a frame as th
3.2:b)8a Colomina interprets this frame as a
everywhere. Virtuah!|l y hevdray rexmiviol ved tel ev
itself was read atevihei an meetasPmhelerdiviggledd .
aimed to portray everything at one place yet
domestic intewisoiomnhiosgeghfteas Colomina stat

been displ¥ced indoors. o

Figure 3.2.18a,bVi si t ors in Gener al El ectric Pavilion in New
SourceBeat r i z Dloonheosntiinca(.Ca mbt i tVge, 2Z0GeEE A0, 421.Pr es s,

I'bid., p. 257.
%'bid., on the same page.
% bid., p.286.
YI'bid., p.287.
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Television is the most influenti al vehic

a window, which blurs the distinction Dbe
literally in the domestic ehdirobhmentheahm
On this basis, I S U g gZeosotmsichagptep Mot ct e Cbl &
argument of the appearance of the public
architecture with media. Hea rsd hait teesg t uirUen |
everyday odXperbehee. words, TV demonstr at

represents but reconstructs the worl do.

Ho me : House Beautiful & photomont agees al s
outside in. About this project Col omina
I n these remar kabl e works, the i mage on t
the picture window. The house is placed
the division between whathdi domesvegedy b
itself The suburban American ouse becon
Taking this example into consideration,

conceived of o6éimages from battlefields o

on TWe TV itself becomes a window. Wh e n
|l i ke a mirror. The inhabitant sees hi mse
may also be valid for the TV screen whi

wi ndow hpaasc itthye ocfa wor king as a mirror and

at home. The inhabitant is placed out si
distinction between interior and exteri ol
At this point, it is worth t dormemembcart yt |
Waitself, a book which is compgpsedcobionyv
one tittneaxgte secti on. The form of t he book
viewirtgpltbetively assembled i mages. The
separately, by foll owing a rul e devel oj
Emphasis is mine. Schwarzer: 2004, p.287.

%Col omina: 2007, p.290.
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compositions. The design of the book could
background of thecriaeamtgees tamids tThe doreen eff
argue that this imitates a TV. For a det ail
Chapter 5 élnvestigating Colominadés Books a

Col omi nad.
3.3. Strategies of Representation

3. 3.01ll fAdLoos: Reconstructing Photographs

Figure 3.3.1:Adolf Loos.
SourceBeat ri z Rooilvoartiyn aah@ambbi dget yThe MIT Press, 1996)

Colomina mentions Adolf Loos firstly within
the city and mask. For Loos the modern man

uni ver se; he bel i eved t hat t he moder n ma n
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i nh
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ma g
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Ano
arc
cap
ade
I nt
t ha

reasmitheeprmen used it to gain an ide
tes that, ié the modern mask is a for
t he out si de precisely t o ma k e I dent
i vi'® Call .omi nlaerfuexpl ains; iLoos reali.d
ceeding on two disparate | evels, t he
er of our eWRTbeercéenmnsl soabepyivate a
nected through architecture which (S
ieved threugéad ficher dntt'Fiovdéedhi shhowgh
hod of silence. He nlkcoeo, s abse | C elveerdi ntah ap
ws with one, and that e vee rbyutshiinnegs st hoaf

ab™tants. o

oughout her analysis on Adol f Loos Cu
ticularly on t he popadbctwroint i 0§, adchb
tography. She stresses the fact that
azines since he believed that they ¢

ction of Loos towards atedsviha medkao\

t her aspect that i's scrutinized is Lo
hitecture could only be represented i
able of fAtransl at¥Agcarcihng ect whemnmade
guate for architecture is touch. He ¢
eriors from photographs. I n this sens:

t he i s proud of knowing that his wor |

¥col omina: 1994, p.37.

Bll'bid., on the same page.
¥ bi d39. p

¥ bid., on the same page.
¥l bid., p.65.
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a

. nothing is known of my wor k. But this 1is
and the correctness of my teachings. I, t he
unknown, |, the whnd yhaosn ea orfé®alh oiunsfalnudesn c e

omi nat sfihbes phavileges the bodily experi
struction: the sapabéetedthehni HeEThisssnunés ze¢
vileging of bodily experience is also val
ce, Codomi mat s Qitt t eRGasu mpdlrreenas macde & odesfoisn e
the perception of t he per sone whloan t hey ¢
spasses®ltchesds larmtihist.edct ural understandin
entering. dkes, aCacloommiercda i mn bet ween Loo

erstanding and his method of writing:

I't is writiemgr®lyatentequinrges one extracts from
an experience that ismodegnestSlUckewlLiobisidg i
houses, because idntiearquirdes thohatmasemsemse of
t haameone make ¥ his or her own.
t her not ewaosirntvlax yp ainmst Fiursl iccontcye pt o f t he
0. I n Loosds esqted, o€Colthhmi rhbadodgys ser tassr rt hat
atre box exists laaudthreo p md teiras@&od oang drea pite
rify Colominads OMoll er Housed exampl e wc
used only as sduvumames odDOrl vg-BwSh BRI gatr e a
This results with the inhabitant focusi
t es, AThe inhabitants of Lodo@s &s olioushees a

family s%®®me theat.roei thoxa resplliicati on of per

®Quoted in Col ed4nBi.na: 1994, p. 42
¥ bid., p.265.
B bi d p.51.
¥ bid., p.46.
¥ bid. p.238.
01 bi d p.244.

56



6voyeur 6 in the Ot lpebgterca bodx éa nihtsh ébsedc osmee
evident i n both the Moller and M¢gll er ho
be traced from LoosoOos @avulser d orhedoiseipdbini
and she does not share the role of beinc
box. The mirror effect on the glass surr
i mage on the blurredihgguonsepbi neh®akeye
stat es, n. . . she sees herself being | o
supenposed on a VoyeuriheticH.dgaFd. ochapt e
Domesticjtyghatr &Mmember s t his s peencd faac hex

ot her. She states,
Actual visitors of the house [The House
peak inside through the viewing hol es [
surrounding the house at ground | evel or
uppelevel ... They |l ooked inside it in com
film or a TV program...or a peep show. T

t hat of Adol f Loosds project for a House
inside a box winig the gvpaiceobet weeunpyie
u

in through windows at a sexwualized void,
body of Joseph ne Baker moved.

“'bid., p.248.

“2o'bid., p.264.

“Col omina: 2007, p.220.
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Figure 3.3.2:Adolf Loos Moller House.
Figure 3.3.3a,b: Adolf Loos, Moller House, interiors.
SourceBeat ri z Rooilvoatiyn aah@ambblh &€ gt YTPress, 1996) p. 258,
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As mentioned in section 3.2.3 OPhotograpl
constructed by many forms of reprresent a
i nstance, tend to give the iIimpression th
that a piecderaonfa domeashdwt* Ctod omenadhsacft k|

interpretation of Loos®d6s interior is an
in thse photography, to create the thea
photographs of his interiors as seen in
room, there is a sense as if we are goin
t rigcguerrisosi ty. However, one should not n

Loos was a <character whose approach tov

Corbusier 6s; he did not believe in photo
fact, ftbomllpoossemi otic system capaslkelm obfc
system i sl awguade.ad gue tDmast Alidswap e rainod

out come of this idea.

o

SourceBeat ri z Rooilvoartiyn aaph@ambbi dget yThe MIT Press, 1
Figure 3.3.4:Adolf Loos, Rufer House, interior.

“Col omina: 1994, p.250.
“I'bid.-44.p..43
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To make a better judgement of LoosOs approac
connection between railway and photography.

object becomes pl acel eiscsh soinmiyl ag x itsot st hoef raari
departure points, hence both as aforementio
photography extends from this i dea. I wo ul
i nhabitants of hi s houses woludldi tnotr ormecog

photographs is a fear of the object l osing i
Colomina expl ains, ATo separate the object f
object I tsel f, i mpl i es a prcohc etshse oofb jaebcstt rlaocst
its aura, cease®®Howeber rechgni sabieable effe

happened and photographs of Looso6s architect
these photographs suggest Loobé hnpedl| vMement
reconstruct tthoe rpehporteosgernatp H'6F sr altacdid t & chti 81 €
modi fication was through da *faespewmaleld aps efs@ n

pl ay wi teh sruefflaeccetsi vant°( fFii g mi-3.g933.da)v.5¢cEs oc | ar i

t hreason for Loosos i ntrusion Colomina wuses
achieves e i s a <critique o f photography a
photographs €& are not representations in th
refer -@axi sat emrige otbhey produce the object; the
obj etHowever, | would argue that Loosds in

description of the destruction of aur a.

“9 ' pbid., p.50.

“"Here a similarity to Le Corbusieroés approach coul d
their own architecture.

" pbid., 270.
"l pid., 271.
I 'bid., on the same page.
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Figure 3.3.5:Adolf Loos, Khuner villa, interior. The view from the vdaw is a photomontage.

Figure 3.3.6:Adolf Loos, Moller house, interior. The cello on the right side of the room is a

photomontage.

SourceBeat ri z Rooilvoartiyn aaph@ambbi dget yThe MIT Press, 1
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3. 3.2 Le Moodibfuisciaetri:ons f or Medi a

Figure 3.3.7:Le Corbusier.
Source] Dat a b ahstet po:n/l/iwwew. i | i k ecaorrcbhy shieecré/sis ed nhe®bt agy/ 2el12]

| Privacy anCol!l BPunbIniacisttyart s her analysis of

concept of movement, which was an inevitable
she observes t hat Avision i n Le Corbusier
mo v e m&nlte. 6Cor busi er dhoatlotgerraapthiso nar eonal so di s
Col omi na; from postcards to photos of his
various, dramatic modifications. Le Corbusi e
are scrutinized through a cemp@aribBwsni el edtswe

attitude towards magazines of the era. She r

Loos was reacting to the confusion between
architecture so characteristic of t he overf
Corbusier was ton gloooas .stlenp Pfauritsh ermotrhea pr eci
t he expelrbiBesnpcrei tofmeuweane t o understand the g
printed media, not only as a medium for the

previously existing but al so as a context

aut omd my.

Bl bid., p.5.
¥2'bid., p.104.
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http://www.ilikearchitecture.net/tag/le-corbusier/

On this basispsimageziCoe bdorkd Breopdriifti cao i ve

both architectur al wor ks as well as adve
fact, advertisements used for t hreeafsionnanc
for his involvement with mass medi a. He
collection of advertisement catalogues o
that struck”® hiFmrvissalang®, he uses airp
br ochures in OLO6Esprit nouveauod to easil
were popular i mages of war teehnolAotg yt hdiL
point, Beatriz Colominab6s assertion of

rel at ieotnwseheinp ibmage and book would be appr
the bookéall ows the author to avoid flow
facts explode underfotrtee ey e'StTheisitnbag erse ald:
saidt heptaaime i mages used in OLOEsprit N
strategy.

LESPRIT
NOUVEAU

SourceBeatri z Rhoilvoartiynaa@ambhbi dgetyThe MIT Press, 1
Figure 3.3.8.L6 Espr it Nouveau front cover.

¥L6ENpuveéaud wgartdtbemaganine published by Le Co
Ozenfant.
B 'bid., p.148.

I'bid. emphas9s added.
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Figure 3.3.9ab:Ai r pl ane pictures chosen from a catalogue to &
(First picture shows Le Corbusierbs sketch for the p:
SourceBeat ri z Ryoilvoartiynaa@amPbbi dgéetyThe MIT Press, 1996)
How Le Croepruesdented his own architecture 1is
constructed images to give the feeling of m
Colomina states, in Le Corbusierods photogr a
Déaujourdohui 6oitnte ifispn@o@md @tnitonp odCturs i n m

Colominabdés assertion on Le Corbusierdés use o0
is also noteworthy. She states that, iSome
architect [ Le Corbesteskpment pbhacadciompahg &
i nveod vi n i ts c°(nkitguwrce i30.n3 .61 ) .

' bid., p.283.
“I'bid., p.190.
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Sociélé Anonyme francaise
au capital de 600.000 Fr.

PLANCHERS
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"368, Rue Laugier, PARIS (XVIF)

Figure 3.3.10.L.e Cor busi er 6s LOEsprit nouveau Pavilion wu
SourceBeatri z Raoilvoartiynaaf@ambbi dgéeft yThe 9MI, T1 9PF.es s, 1 ¢

Colomina parallels Le Corbusier and the
and mar i ne catalogues, she points out

techniques were appreciated by Charles E:

Whi | e Le Cor bus

i er-matdheew&dd,sedr t At faasbr
material s and bu

il ding techniques, t he h
mean time used the most conventional me t
Eames was an avid reader of cat®falogues on

Howe,vefiLe Corbusier did not change the f
significantly. Hi s influence wa g apdl |y

promoting %®Brdaliamictaur endorms us on how

Col omina: 2007, p. 30.
lbid., p.211.
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architecture vkenroewl\wargyedsliowltyheacUSA. As a vi

Corbu¥ers 6sne madéitestdebut in the USA thre
date it was originally published.
Anot her subject of anal ysis IS how nLe C

corresséppond space of°Thhoughr apmley.hdri zontal w

161

housea wsaysst em for >tlakiimsg tmi cstawr,eswid h t he hol

Le Corbusier oO6inhabits firsté and O6places af

habitationi fCelsomihna oenlaart er with the foll owi
For Le Corbusier, O6to inhabitdéd means to inhal
not a traditional pl ace, it is a system of ¢
empl oy that system. Onil nyg 6a,f tvelri cthhiiss dtoo wpel ahca
the vieowseaéttcheclhassi® y the |l andscape.

3. Eadneses: Collage for Film

| Domesti cBewtai zW&Lo |l ominads odarchived is t he
po-®wor |l d War 1 period i s hianweesmadgeat edsamtdi a
contributions, from architecture to fil m, fr
this era. I n this sense, Colomina shows wus |

how t hrough their contributions mass media h

Eamese®sd photography to celebrate their arch
t heir photographs taken during and after th
OEames Housed6-b]J Fi Aurmneet 3 08. Ttheey wused was mal
pictures ofadthe thbheayweudaed this collage met ho

of glass was changing. They took a photo of

col omina: 1994, p.133.
¥ bid., p.311.
¥2 @i, p.323.
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outside their house and replaced an 1int e
message thashdelvergepandeéerstood(&sgpheto
3.3312.13) .

Figure 3.3.11ab: Ray and Charles Eames on the construction site of the Eames House.
SourceBeat r i z Dloonheosntiinca(.Cg mbt i &dVge, Thep. 1125 Press, 20
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Figure 3.3.12:Tree reflections on glass walls of the Eames House.
Figure 3.3.13:Photo of reflections placed on glass wall.
SourceBe at r i z Dooonheosntiinca(.Cg mbat i thNge, Thep 182,183. Press, 20

¥Col omina: 2007, p.98.
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To el aboraterehatEamasbasp

Eamesds fascination with

a slide show of circus i

fascination ttuo at heihreoar ebi

~

life, understood as an exercise®™Tme restr|

focus on O6the orgyoiday $péetbhaclse mostéeéy evide

OHouse: After Five Years of Living6 which

Eames house (Figure 3.3.15). I n fact as Col
The eye that organises thegader dlaist deteunr e of
di splaced by a multiplicity of Z 00 mi eyes
1955 Hoiulsm: After Fivemaearsgpoéntinvelng of tho
of slides Every aspect oft ciome¢ i matee is scr
eyes. The camera moves up close to every sur
not the de talls of the buhd dewegr yadsa ys ulcihf:e t he
that the | P ng makes possible.

o photography,

circuses. I n

mages and sounds

tCod omi na makes

Figure 3.3.14:Pictures of the slide sho@ircus presented at a lecture.

SourceBeat r i z DOoonheosmiincal.Ca mhat i tvVg e,

¥ ' bid., p.88.
¥l bid., p.102.
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Figure 3.3.15:Pictures of the Eames house, used as slides for theHdose After Five Years of
Living.
SourceBe at r i z DOoonheosntiinca(.Cyg mlat i &dNge, Thep. IMB1T/. Pr ess, 20

't is meaningful to think thpoubl iwetheona&m
used to absorbing multiple i mages. Hence
media and architecture was the way they

these novelties, as Colomina asserts,

Fantasies thatimadgdcilemage cfiirctuilan eldad becc
shi ft from research and fantasy t o t an
communi cati on t o a ma s s audi ence possib
technique did not simply present t he auc
t hi.ngRsat her , it gave form to a new mode o
everybod¥és mind.

Of particular i mportance here is that no
di straction achieved t hweorueg ha waurle i @fl et him
of perception; I nVog bienyt earswsieew egi Mehmtt
6Sample®™ essmsdead of concentrating on a
students to many forms of disatcrha atni am.p r ol
i's traceabldéeGl ifrnoprs eesx wamip |te&h,ec oOUS A&t i on of

on seven screeféanet mattéaneémusdThi nkd was

¥ bid., p.253.

¥Sample Lesson was a O6show for a typical cl assb
sound, synthetic odors and | iwne onfarbaatriroine.r sT hbee tgwe
of |l earning ... 0 ( Nearheas tDeBNegyghart, and Eames,

ror detailed information on t8e2f8| BMNdA®Ii mpeesh
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i mages and fAits speed int ¥rChdd b mpiaradd etllse sp
the O&6ébcuttingd technique wused for televisiol
Eameses: AThe | ogic of the Eamesesd multis
medit®Acxcordingly, it is meaningful to think -
tost kind of an i mage3.o3velr7l)oad (Figure 3.3.16

Beport from the World's Fair
BN ‘People Wall” ilfts you into.
2 new workd of wonders

Figure 3.3.16:Details from the Eames filnT,hink
Figure 3.3.17 Magazine spread on the IBM Pavilion, frduife, 1964.
SourceBeat r i z Dloonheosntiinca(.Ca mbt i tdVge, 2Z0eEp IMEGLT/. Pr es s,

Mass Méditahi s thesis.

¥Ccol omina: 2007, p.268. At this point it should be
speed of the mind was an Eames decl aration however :

i bid., p.269.
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3.4 Soci al Psyche

The O6ésoci al psyched6 of the era that Be a
attention. Al t hough not a specifically r
made by Colomina throughotutr abetbBuoh pseyc

anal ysi s.

|l ®ri vacy amsdcBRulahiadiytsy s are traceable ir
Loos and his interiors as wel!/ as, hi s
t heori es,Dowmleesrta ast thign genWWdralpsygobol ogy of
can be traced as psychological confusi o
domestication. As aforementioned, Beatr.i
bright experiments of postwagamimeed clay @
trauma-tdife warauma of wa+t htehattr ajuunsat offi ntihseh
had not reall yRmstshWalr ladf tWar allll,. Ohouse
American dream and the effectesseofhotmees, | a:

seeming aim was t o create an environmen

health. As Colomina states a. .. in the t
home was expanded to includbebaHd&Fmphasis
3.3.18). To do so, not only new product s
i deal home, but also a shelter was pl a:
Colomina exemplifies this alteration:

Perhaps nowhere was thissenhedophaenia amt

articlicadiont a couple in FI orrdadya who sp
honeymoon in their fallout shelter. 6Th
them sitti-ngf omet pei hmwimhder provisions s
around héegr @asnistli k€ (6iwgdB8i Bglg)ftso.

i bid., p.56.

I bid., p.163.

W 'bid., p.138.

71



|40~ SCIARMLE

Figure 3.3.186 Cont ai nment at Home: A Cold War Family Poses i
1961.
SourceBeat r i z DOoonheosmtiinca(.Ca mbt i tMge, Th ep.38981598r ess, 2007)

T s e U

Figure 3.3.19:6 Thei r Shel ter difeAldfosnld,y960oond fr om
SourceBe at r i z DOoonheosntiinca(.Cg mbat i thNge, Thep.5M97T Press, 2007)
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Further mor e, Colomina turns thowtheda gnvasss

experienced as a Osource of terrordo. A t
open plan house as wel |l . Privacy was noyv
indeed for Colomina O0there is no interiol
The picture window, an integral el ement
the building into a showcase of domest i
assumed, that the housiesoexipnadsees oirt.s Whratt e r
huge window expatsesspaceobuta gprpublic re
conventionaf domesticity.
As an exampl e, Colomina gives Edith Farn
medi cine and came in contactwhwi tdlestilgemear
widely renowned Farnsworth House built [
Making of the Modern Housed one of Al i ce
House its design and construction period
Mi es van der Rohe. She also focuses on F
such as, the high costs and the wunconven
to see the house because of its popul ar
houseibmsvapbpurces. Among these Col omina
magaHonese Bwhane fahe stated that, At he t
its four walls of glass | feel Pike a pr
i bid., p.168.

Quoted in Colomina: 2007, p.165.
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Figure 3.3.20:Bedroom of the Farnsworth House.
SourceBeat r i z Dloonheosmiinca(.Ca mbti tMge, Thep2l T Pr ess, 2007)

Re

mar kably, Adolf Loos proposed an opposite
covered with curtainshaared atclcee sisn it aob itthaen twi
r Loos AA cultivated man d’8lers tnhits |soerks eo,u
|l omi na focuses on Loosd6 interiors from a
dicates that with the windowf€apréeaaeht omg ac
os interior is fiturned around to face the
ch turn, each retur'ffl nooblke WMhll drodou se ar :
tting area to read books-wWwithmhogadmefa in

cessedat es a comfortable and mor e i mport
habitant who is placed at an elevated gro
onversely any intrusPmy Iwiom/l ders o@mi gouer ed ex.
| o miinnas ctlhaat Looso6s Otphseyacthroel olgd 3@ | i sdea i o &

"Quoted in Colomina: 1994, p.234.

YiI'bid., p.234.
Col omina: 1994, p.238.
I'bid., on the same page.
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