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ABSTRACT

RE-CONSTRUCTION OF GHOST BUILDINGS: TAKSIM ARTILLERY
BARRACKS

Kér bak, Berr ak
M.Arch., Department of Architecture

Supervisor: InstDr. M. Haluk Zelef

June 2014178 pages

This thesis is @&ritical assessmermtf the reconstruction projecof Taksim Atrtillery

Barracks in the place of Taksim Gezi Park. In the meantime, it is an attempt to discuss

the tendency of r)ce onstructi on i n architecture T
architectural discourseln the scope of the thesitshe stimulationbehind the
resurrections of the fAghosto of the barr
within three themes; Aghostso in archit
haunted reconstructions, and the case study: Taksim Artillery Barracksrent
controversial fAghostTbhws,l dtime of gphroogtescd i
revealed, while thee-constructiongandthereplica project of th®arracks are studied

within the framework of the Aghost buil di

Sever al digmpectexamdl es from Tur lgeypedand al
andanalyzedinto different categories. Theesearches on diverse cases demonstrate

the process of a building transform intca A g h o s t, ant expokedhien ghog ho st s
behind their recongructions. Likewise, Taksim Artillery Barracks is studied in the

context of i ts urban setting along with It



Aresurrectionod process. Besi des, the replic
comparison to other examplas the conclusion of the study.

Keywords: re-constructionghosts ghost buitlings, Taksim Artillery Barracks
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CHAPTER 1

INTRODUCTION

The boundries which divide Life from Death are at best

shadowy and vague. Who shall say where the one ends, and

where the other begirts.
This thesis is on a ghost story. And just like any other ghost story, it speaks on the
uncanny presences of ghosts at the edgeveen life and deatlGhost stories
constantlyremind the possibility of existence after death, and drive us to bebeve r
appearances of ghosts. Accordingbhosts surround us in numerous works in
literature, cinema and theater.thre modern worlgd they commonly come out in the
novels, movies and in the TV series, similar to their previous appearances in the
anecdots, folktalesandlegendsn the medieval timeslheyemerge in many cultures
from ancient Egypt to the modern world myths; they are aedegs$ a fact whereas
the terminology and beliefs may be differéms there is no scientific explanation
about them, and their existence is dubious, this does not prevent them to be spoken
overtly in the realm of metaphysicBhe enigmaof ghoss increass the tendeng to
think about them speabout them, and write about them, since they can be discussed

into any field with any descriptions.

A ghost may be specified as factual dreamy devilish or angelic, narrated as

dependent on experiences of wises or fictitiousEach haunted storgiscusseshe

lEdgar Al l an Poe, AThe Premature Burial o, (USA:
Retrieved April 19 2014 frorhttp://books.eserver.org/fiction/poe/premature_burial.html

2Zachary Graves, i P@GhaststThenComplefe Guide o the Supernatyral,i n
(Canary Press eBooks Limited, 2011), Retik May 13 2014 from
http://books.google.com.tr/books?id=C8ZKCunDWVOC&printsec=frontcover&hl=tr#v=onepage&q
&f=false


http://books.eserver.org/fiction/poe/premature_burial.html
http://books.google.com.tr/books?id=C8ZKCunDWV0C&printsec=frontcover&hl=tr#v=onepage&q&f=false
http://books.google.com.tr/books?id=C8ZKCunDWV0C&printsec=frontcover&hl=tr#v=onepage&q&f=false

ghoss in a distinct way, while thistudy focuseson the ones which have already
completed their embodiment.

Ghostly terms emerge in architectural descri
h o u sareddhey generally emphasize a feeling of absence within frightening senses.

Whil e fighost towno describes an abandoned ci
houseso usually refer old and neglected, b
shadowsof ther previous owners. On the contratiie term of ghost in this study

refersuncanny presences architecture aside from the scary senses.

The main issue that inspires this study is the interrogation of the concept of re

construction in architecture. Rath than the creation of unique designs; re

construction of a replica of a building is a questionable issue in architecture, and so

this thesis tries to clarify the reasons be
Throughout history, wars, natural dgers, architectural remnants, demolition by

neglect or recreating familiar appearances have led architects and city planners to re

erect bygone buildings. Thus, the idea etoastruction has stayed as a contemporary

debate on architecture, but no senglniversal approach or solution has been yet

determined. The decision of acenstruction of a building is surely discussed within

the framework of architectural conservation. However, rebuilding of a replica without

sufficient physical traces bringsaut imy st ery o of architecture, s
ofreconstruction project of Taksim Artill ery B
such exampl es, Derridads insights on the gho

replicas from a different persgae 2 His philosophy of hauntology stresses the desire

of ghosts to ranite with their bodies, as similar to the demands upon the re

construction of nofexisting buildings in architecture. On this association, this study
concentrates onM @arf@pgphoett sner whi oh deci pher
architecture and concludes with an inquiry on the idea-obnstruction in relation to

the fighostso.

3 The impact of the Franh phi |l osopher Jacques Derridads concepts
discuss the idea of {®onstruction in architecture in relation to his wodkcques Derrid&pecters of

Marx: The State of the Debt, the Work of Mourning & the New Internatiofains. Peggy Kamuf,

(New York: Routledge, 1994)



While this study becomes a ghost storgn architecture, idsimilar to general
assumption on ghosts,thegh ost s0 i n architecture just
visibility. Likewise, Derrida defifhhes ar
due to constant stability of architecture, its ghosts can easily be materialized and never
disappear. Iithis respect, this study is the awareness of the ghosts which can already

be seen.

1.1 The Aims of the Thesis

Starting point of this thesis comes from a contemporary issue in Turkey: the current
Urban Transformation Project of Taksim Republican Squslitkough this project is
extensive and contentious in different aspects;orestruction of Taksim Artillery
Barracks in GeziPark is the core of attention. This thesis focuses on this re
construction projectAs the study unfolds, Taksim Barracks becomes #se study

of the idea of reconstruction in architectural theory.

Thisthesis is an evaluation of-tenstruction of a building as a nostalgic approach in
architecture which reawakens the ghosts of the pestthe dictionaries give the

e X pl an a tspirt of a deddTpérson, especially one believed to appear in bodily

|l i keness t o | i vi ng ° the tesnoinitmlly cofnedrto thidh e ng
reappearance of a vanished structure was
point, areconstrut i on project is interpreted as a
the new constr uct ilnahisrespectiag hfogsht o sbtu i bisdii Indgion
developedhus the replica of Taksim Artillery Barracks, and otheicamstruction

projects are exmined within this theoretical framework. Consequeiritlig, aimedto

explicate the reasons behind the idea of

Barracks and other fighost buildingso whi
destroyed.

4Jacques PDemni dtdee Fol i e: Mai nt enant ¢linéRethinkihg t ect ur

Architecture: A Reader in Cultural ThegrfLondon: Routledge, 1986), pp. 38517.

5 http://www.thefreedictionary.com/ghost


http://www.thefreedictionary.com/ghost

1.2 Research Methods

In its scopethis studydoes not argue for the authenticity and the similarity of re
constructed buildings to the originals, or compare them with their initial constructions.
Rather, it discusses the-censtruction of a building rejplh after its complete

destruction as similar to a ghost to gain a body. In that sense, this study focuses on

three themes; 0ghostso in architectur al di

a | i v-eorstructiens, and the case study, the current cordgro s i a | Aghost bui

project in Turkey: Taksim Artillery Barracks.

Beforestarting to write, in order to define the issue more clearly, a general review of

the resourceare determinedith respect to three themes mentioned ababeut the

A g h o whick will take placesin the debates on architecturbauntology, the

philosophy of Jacques Derrida, is explicated via focusing on his Bpekters of

Marx: The State of the Debt, the Work of Mournangd the New International.

Moreover, secondary readi® and commentaries of this book, such @hpstly
Demarcations a Symposium on °%heectgdiectte Der r i
elaborate more about hauntology. In addition, related books, articles in academic

journals and online platforms with the vie® of philosophers, historians, literary

S
I

da

critics and Mar xi st theori sts mordartoi bute to

elaborate h e A g h o s thé@architesctinalaiscussidn&dnt hony Vi dl er 6s

Architectural Uncannys examined

Rggarding the determination of the fAghost
Building Exhibition 2010and its related resourcésve played an inspirational and
fundamental rolérom the early stages of this stulps it will be discussed in more

6 Fredric Jameson, Aijaz Ahmad, Terry Eagleton, Pierre Macherey, Warren Montag, Antonio Negri and
Jacques Derrida contributed this symposii8ee:Ghostly Demarcations a Symposian Jacques
Derrida's Specters of Marrdited by Michael Sprinke(London & New York: Verso, 2008)

7 Anthony Vidler, The Architectural Uncannygssays in the Modern Unhome{{dSA: MIT Press,
1992.

8 The exhibition was coordinated by the founders ofPRU Ar chi t ect ur e: Cem Kozar
See the exhibition boolCem Kozar,Ghost Buildings(lstanbul: Robinson Crusoe Preg€11) and
the web sitehttp://www.hayalet.org/
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detail n the following parts of the thesis, this exhibition was interpreted as one the
pretextsof the decision of the reonstruction project of Taksim Artillery Barracks

About the research orfighost buildings, this study briefly highlights the
transformatias of the buildings and their surroundings. The aim of this analysis is to
reveal thefighost® behind the decision of yeonstruction. Therefore, main topics in

the research are: functions of the original buildings, empty sites after the demolitions,
and he replicas, besides related projects and design competitions instead of rebuilding
the replicas. In that sense, in addition to written soufcgsst buildingé are studied

with visual materials; illustrations and photos from different time periods,idgaw

and photos of the models of unrealized projects. The analysis on the case study is
similartotheot her fAghost buil dingo exampl es. Di
re-construction project is stifl controversial issue in Turkey, thus historieathives

related to this building are revealed in online platforms, newspapers and journals.
Despite its positive side, online sources are full of contradictory statements, and
incorrect information. In order to eliminate thebjectiveinformation, thisstudy only

refers to reliable sources like articles of the scholars in the architectural joamdals

new ina few reliable online platforms as cradsecking the information with other

sources.

Within these resources, have encount e uteahtindfogswsageooh sci o
ghosty concepts Especially the terms ofi g h casdfitaunted ¢ o me the u't as
emphasis tdhe unexplained and unsolved debates behind the desisiothe re
construction ofeplicas.Surely, ths study inspires from these termiagy, but it also
developsitownd e f i ni t i o inretation thegatchitecturse aneconstructed
replicas In that sensgt begirs with the explanatory parts ahe determinatiomof

Aghostso and Aghost bui lardhieatgacasesbef or e t h

i Gh o s Yebeen irfteapreted in architectural debates within several approaches, but

this study mainly focuses on hauntology and nostalgtain the framework of
carchitectlWioebagia Wwotdhop. Der r ghdsasdveichi nt er
have potential for the future are explained briefly. His philosophy of hauntology is

discussed as a counter argument to nostalgnan, other concepts; history, memory



and mourning, which are relevant to emergence of the ghosts and aunchiteéebates

on reconstructions, are fexamined in relation to hauntology and nostaldiae
comprehension of history, memory and mourning in relation to both hauntology and
nostalgiahelped me toexpose the connection betweghostsand architecture
Besides, he interpretationsof these concepts hauntologydrive me to interpret
architecture beyond the boundaries of time and beinghile thar impact on
architectural design unveils thiighost® in architectue. As the study unfolds,
architecture isdegermined as a haunted discipline while its materialist impasse
disconnects its relationship with hauntologyd mostlyconnectswith nostalgia At

this point,Ghost Buildings Exhibition 2010 is discussed as an example of the usage of
the ghostly terminolog in relation to the idea of feonstruction.Hereby, after
establishing the relationshipetweenarchitecture and h e fi gthedded of e

construction in architecture as the return o

When the study sh#tits focus to the resurrection of thghost® in architecture,

Aghost buildingo concept and content is gene
Taksim Artillery Barracks and other replicas
in connection wi hauntology, and also reference to the exhibition of Ghost Buildings

of Istanbul in 2010. The determination is explained further with various cases from

Turkey and all around the world, and the examples are analyzed within different

categories according their relationship with hauntology.

Taksim Artillery Barracks is studied after the examination of the various examples of

fighost buildingé. The reconstruction project of Taksim Artillery Barracks is the main

focusof this thesis, thus it is evaluatedn d er t he det erumilndaitnigoon o f
concept along with its ghost8s a similar approach to analysis of the other cases, the

historical survey of Taksim ArtillerBarrackswas made including transformations of

the building and its surroundings finathe nineteenth century to the present, previous

functions of the barracks, different design approaches related to the site after its

demolition and the projects in the International Design Competition in .B8M

 About International Design Competition in 19&ke:Announcement of an iited Urban Design
Competition Redesign of Taksim Squdlstanbul: The Municipality of Istanbul, 1987).



the Nneteenth century to present, tilestrations and photos, historical maps, the
sequential transformations in the site of Taksim Artillery Barracks and its surrounding,
andthe unrealized projects designed for Taksim Square and GeziiRatke ghosts

of the reconstruction project.

Afterwards, the study concentrates thie reconstruction of the replica of Taksim
Artillery Barracks and Taksim Pedestrianization projéttin general About the
project, the main aim is to display the repercussions of the notiorcohsgruction in

the professional and social spheres. Therefore, this part of the study confines
distinctive opinions and criticisms of scholars especially city planners and architects
about the reconstruction project and Taksim Pedestrianization Project in general. The
reseach also continues with the latest resistance movements against -the re
construction, and it examines the process of twonstruction prct until June 2014.

In this mannerthe reconstruction project of Taksim Artillery Barracks is discussed
with thepreviousfighost®in its past, reborn ghosts in the occupy Gezi events, and the
possible futurdighost®. Besides, as a conclusion, Taksim Artillery Barragkgect

is discussed in comparison to otlfighost building examples.

1.3 Organization of the Thesis

This thesis consists of five chapters. After the introduction getsecond chapter
(0Ghostso in Architectural Discourse) ex
within the framework of the analogy of human body wattthitecture After the

inffor mati ve parts on the respective issues
mourning and memory, architecture is determined as a haunted discipline and the
ghosts in architecture are discussed with various examples in architectural history.
Then,the examination of Ghost Buildings Exhibition 2010 is used as a transition to

the discussion of Aghostsod in architect

construction.

10 About Taksim Pedestrianization Project Sdwtp://www.ibbtube.com/295%aksimmeydani
duzenlemeanimasyonu.html



The third chapter (Ghost Building&cuses on the return of the ghosts in gecture
under the determination dtie fighost building term. Ghost buildingsare analyzed
into four categoriesas theirmrelationshig with hauntology The first examples ifThe
Ghosts of Traumas related to the mourningndthe unhealed traumas$ sogety. The
Ghosts of Consumeriseand The Ghosts of Expositiopartsare both related with
memory but in a different wayThe Ghosts of Expositiomcludes additive re
constructions to the sites along with the ghosts of the context. On the othefhand,
Ghosts of Consumerisndemonstrates thath ghost may appear frely and
independeny their contextThe last and the most important peine Ghosts of Politics
indicatesthe political intentions on the4@nstructions.

The section,The Ghosts of Traumanalysesthe re-construction ofbuildings after
their traumatic destructionia warsand disastex Thus,this section first focuses on
Warsaw/Pollandvhich is the most significant example difie citiesin Europere-
constricted after the Second World War. Mover, Ponte alla @aia in
Florence/ltaly, and The Mostar Bridge in Mostar/Bosnia and Herzegarartheother
important reconstructios which weregebuilt soonafter their demolitions during the
Wars. The reconstruction of Dresden Frauenkirche ireBaden/Germany ia unique
example since itwasrebuilt abousixty yearsafter its demolition in the Second World
War. Besides, the reonstruction of Nt Cathedrabicily/Italy eleven yearsfter its
collapse in the firés studiedas similar to DresdelRrauenkirche.

The examples inThe Ghosts of Consumerisdo not include historical analysis,
becausehebuildingshave no relationship with the site before their constructiemg
their reconstructions mostly related with financial benefitbis partof the study
includesthreesubcategoriea s i u aues®,0 farnedl fabuseo of the gho.
ghosts indicates themed environments as in the examplesmdy World, Florida
/USA andGakoku Murasin Japan Moreover, hotelsn the form of historial and
popular buildings like: Kremlin Palace, Antalya/Turkey, Venetian Hotel in Las
VegasUSA, Venezi an Of f aretleothéretarmpieb in thig pary sinkee y
they also expresiusea of the ghosts of consumerism for financial benefitfxe s e 0
of the ghostgoints outreproduction of popular structie@s sucheplicas of Eiffel
Tower and The Statue of Liberty in different placésandon Bridge at Havasu,



Arizona/USA is an example which indicatee-use ofa bridge which wassold and
transportedo anothercountry.Furthermore, thecasef Pakal i man é, I S k¢
i's an exdmnpled off A themaig pupaese of thiswkonstruetion

is the legalization of the buildings with the help of the ghosts.

The Ghosts of Expositioconcentrate®n the reconstuction of historic buildings

which re-building indicates informative and educated purpos@$ie cases of Muang

Boran, Thailandand Colonial Williamsburg, Virginia/USAindicaterebuilt buildings

in openair museums. BesidesGrand Duke Palace of the LoweCastle in
Vilnius/Lithuania andZeus Altar in Berlin Pergamon MuseBerlin/Germanyare the
otherexampleddiscussed in this category addition, the reconstruction project of
Beyli k Han Kneg?©°l|, B u mssaa Ex@mpte lofethe ghoss ola | s o
exposition in Turkewvhich is in the process

The examples inThe Ghosts of Politicbasically focuson two types of re
constructons. Firstly, it the reconstructions aftethe reunification of Germanys
discussedwvith the examples oStadtschlossBerlin/Germany andraunschweiger
ResidenschlossBrunswick/Germany Moreover, the reonstructions after the
collapse ofthe Soviet Unon: The Cathedral of Christ Savior, Moscow/Russia,
Cathedral of Our Lady Kazan, Red Square, Moscow/Russia, The monastery in
Kiev/Ukraine and Iberian Gate and The Chapel, Moscow/Russ@asidered as the
resurrected ghosts of politicdn Turkey, he reconstruction projest of The
Monument of Amstebnos( San St efano) and Karak®©®y Mos
ghost buildings examples related to the ghosts of polgislar tothe reconstruction
project of Taksim Artillery Barracks.

After displayingseveral ghost building examplekgetfourth chapter (An Evaluation
of Reconstruction Project of Taksim Artillery Barrackencentrates on the main case
of the thesisthe reconstruction project of the Taksim Artillery Barrack$ie chapter
starts withthe historical analysisof the building site and its surroundings since
nineteenth centurgnd continues chronologilly. The urban projects and architectural
competitions related to the sigmnd then the reonstruction projecireexamined



The fifth chater is the conclusion of this study summarizes the whole stuaynd
concludes withthe difference and similaritiesof the reconstruction of Taksim

Artillery Barracks projecin comparisorto all theaforementionegxamples
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CHAPTER 2

0 GHOSTSO0 HNCHARALDISCOURSE

2.1 Architecture as aBody: Emergence of thai Gost0

[Flirst we observed that the building is a form of a botly

Anthony Vidler emphasizes that architecture has always been discussed with the
analogy of the human body and in bodily tersince Vitruvius, and continues by

stating that the body analogy reveals a more complex relationship to previous
ifembodi mentso from Renai ss @Acadngmhimhe ou
our understanding of architecture evolves over time simildheoevolution of our

bodies, thus the debates on architecture with body analogy always chdgesso

states that a body may be interpreted in numerous different approaches; while it may
be perceived as a building, ibdsidesnthey r e f «
environment may also be considered as the body tS@lfthat sense, architecture as

a Abodyodo has always been a complex broad
may lead us to evaluate architecture from various different perspeétivess point,

as aforementioned before, this thesis is a ghost story on architecture, and it chooses to

speak on after the fAideathod of the body.

11 eon Battista AlbertiOn theArt of Building, Prologueand Book 1pp. 31, Retrieved July 16, from
http://marywoodarchtheory.files.wordpress.com/2013/1-@herart-of-building_alberti.pdf

2vi d | Architectufe Dismemberéd,in The Architectural Uncanny, Essays in the Modern
Unhomelypp. 6974

13 Ibid.

14 Ibid.
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Architectural discussions have been surrounded with ghostly terms, while ghosts may

be used as in the desdigns of absence and ignorance on specific buildings or the

parts of the city. On the other hand, ghos:
presences after nd&htdctaral UncanayVidiehdescebest ur e. | n
the Adi smembehietdeéectwrs dier niap qosetr i od i n rel at
terminol ogy of Un8hny muansd tFiree ufdroest ut®hle of t he r
explains the Auncannyo of architecture in re
haunted houses, and he declare®ksws:

The house provided an especially favored locus for uncanny
disturbances: its apparent domesticity, its residue of family
history and nostalgia, its role as the last and most intimate
shelter of private comfort sharpened by contrast the terror of
invasion by alien spirit&®
In other words, through the unusual feeling existing inside the haunted houses, Vidler
ref ewus he o Mpresenbes of the concealed history in modernism, and their
return -mondefipostperi od. A ¢ c tunalduncamny i$ o hi m, é
Aambi guous, combining aspects of its fiction

its cultural manifestationsbo.

Another important discussion that can be referred in this respect is tratitgctural
theoristReinhold MartininUt opi ag§s whtea et Mar t i mmodlefrinmes t he
period as a fAdiscursive for ma®Thusnmhisof moder n

book he reveals the ghosntodeofni dtmopiaaa,d ared ucn

Bvidler, #AArchi t elbetAnchitectuldliUsacanmymibssaysendthie Modern Unhomely,
pp. 6974

18 |bid.

17 Unheimlichis a German word used by Sigmund Freud. It is usually translated as uncanny, but as
Anthony Vidle pointed out, the word also means unfamiliar, uncomfortable and unhomely.

Bvidl er, @l nfheAchtecttral Umcanoypp. il.n
¥ Reinhol d Martin, A Ar c hi tUtopia'su Ghost: Arndhitectpre aadds Ghost o,
Postmodernism, AgaifUSA: University of Minnesota, 2010), pp. 1481
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the architectural historywih t he det er mi nati oRHadby, iunca
the metaphor of ghost can be utilized to see the beyond of any idea and phenomenon,
but especially to inquire on the return? to the history in architecture. There has always
been one more ghost stamy architecture to tell, yet the important point is that ghostly
discussions on architecture are always based on the same idea, that architecture is a
humanbody.

While the return to architectur al histor
mouming. Derrida draws an unusual perspective on the ghosts within his philosophy

of hauntology. In his works, Derrida talks about ghosts as in his philosophy the body
was di smembered and seemed ambiguous. Hi
discussed forarchitecture, but Derrida never specifically talks about the haunted
houses or any forms of architecture. Architect Mark Wigley states that Jacques Derrida
never speaks on haunted houses, but still his philosophy is related with the haunted

house&! As hedeclares:

Haunting is always the haunting of a house. And it is not just
that some houses are haunted. A house is only a house
inasmuch as it is haunted. The sense of haunting that can be
traced in so many of Derrida's texts, from the very first one on,
cannot be separated from the sense of architecture they sustain,
the architecture of the edifice as a tomb, and, specifically the
house as tomb. Indeed, it can be argued that this subterranean
argument about haunted houses, like the haunting it describes,
structures the spaces of all the texts of Derrida within which
its traces can be fourtd.

In other words, at the core of hauntology, the philosophy is tacitly related with

Ahaunted houseso; space and architecture
fort hi s study to interrogate fAghostso in
20 |pid.

2Mar k Wi gl ey, &  DThé Arapitettuneeof DEcsnistsuttion: Derrida's Hauhkondon:
The MIT Press, 1995), pp. 18274

22 |id, pp. 163
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history, memory and mourning but also the ghosts of Derrida which, as will be

explained, are the ghosts of future.

I n this framework, t hi s acchitachutaladiscouesg.ftl i cat es
starts with the informative parts on haunto
within the title of ghost as potenti al for

taking the discussions into architectural debatessijilays different perspectives on

the metaphor of ghost. Apparently, ghosts are generally associated with past and
nostalgia, and at this point hauntology is discussed as a different approach against
nostalgia. Nostalgia is interpreted as an attempt tevetback the ghosts of past,
whereas hauntology is discussed as a broader perspective on the ghosts which is related
with future apart from the nostalgic quests and strict relation with the past. The
following sections expl aandhisrplilosephyaanad u t Derri
continues with other relevant issues; history, memory and mourning. Then,
architecture is discussed as a haunted discipline along with the various forms of ghosts
which may or not be interpreted within architecture. Ghost Buildigsbition, the

last part of the chapter, is an important example and shows the interpretation of the

metaphor of ghosts in the culture of the city.

211 Ghost as Potenti al for Future fnYet to Conm

This section of t h e determieatian®n ghostsbynmamly s Der r i d a
focusing onrhis book Specters of Marx: The State of the Debt, the Work of Mourning

and the New Internationalhere he exposes his philosophy as hauntolDgyrida

himself highlights three themes of his booRpoliticso, fiKarl Marxdo and

fiphilosophy.?® In the book, he criticizes both amfiarxism andFrancisFukuyama,

and responses TReuEkdof Histosy &l thb loast kfAnMoreover,

23 Derrida,Ghostly Demarcations a SymposiumJacques Derrida'Specters of Marxpp. 213270.

24 At that time in the 1990s, the Soviet Union collapsed, cold war ended, and capitalism defined the
rules of world of economy. In this atmosphere, Francis Fukuyama wrote hisThedknd of History

and the Last Mann 1992According to him, history is not just a #r
fevol utionary processo, thus he declared |iberal der
achievement of each governmehth e n i n 19 9%3rhel®pecters of Madwas pbbtisbed
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he exposes his hauntology approach through specters of KarPMaraddition, he
elaborates wre abouthis philosophy ofhauntology including the meaning of the
ghosts and their timeless demands to return. Cleny Specters of Maig a political
writing with its Marxist tune, but this study concentrates on its philosophy theme, and

explicatedD e r r i d a @nd hagntologgndependatly from the other two themes.

Regarding to the explanation of hauntolayyd the ghostdirstly the philosophy is
discussed through its relationship with ontology as similar to Derrida himself argued
in The Speters of Marx.The conflicts and similarities between hauntology and
ontology provide us to comprehend the hauntologic approach, and messapproach

on the ghosts

Derrida evolves ontology into hauntology. Literary critic Murray states that Derrida
declared his philosophy with discussing ontology and ghosts, and transforming it into
hauntology?® He also highlights that the first attempt D&rrida was tore-claim
specters of communism as an objection to the end of history, but he also turned his

attertion to Hamlet?” and The Communist Manifegft?® According to him, Derrida

against Fukuy ®ee&kdana
of t

gumekhuyama, ABooknotes int
End Hi story and e

ii el
h Last Mano, (Febrwuary 9, 1¢
25 Derrida exposes a new philosophy with deconstruction of the begth r ej ect i ng t he Tfien
that Fukuyama declared. Besides, together with the criticisms of Karl Marx, Derrida expresses
hauntology as a different interpretation of ontology

%Al ex Murray, fdATheory Essay: Hauntologyo, Retrieyvy
https://www.academia.edu/255777/Hauntology_Or_Capitalism_is_Dead_Lets Eat_its_Corpse__

27 About Hamlet: While Derrida discusses ghosts he chod$asletanong any play. He stresses the

entrances of ghosts with quotations from Hamlet again and again. In the play, Hamlet sees the ghost of

his father, the King, and he claims that he is the spirit of the king. Besides, in the following parts of the

play the ghots of the king reappears repeatedly. Regarding to the differenddavhletfrom other

ghosts in any play F.W. Moorman explains that the ghosts of the King in Hamlet is different from other
ghost stories, in that pl aytappdargustgbeoonddurivggadreany r e fih
or he isnbébt seen by his murderer, his apparition
F. W. Moor man, fi S hTa&k Maslgrre Langeage Rieviedot. &, ANp. 3, (Published

by: Modern Humanities Research Associatiépril 1906), pp. 19201.

28 About The Communist Manifesttn Specters of MarRerrida quotes frorithe Communist Manifesto

and reminds us the famous senterccéd Mar x: AA Spect eghe speter diaunt i n
communi s mo, and he discusses Marxbés explanation
philosophy of ontology, to see more: Karl Marx, °

critics: Jacques Derrid&gpectres of Marxtrans. Peggy Kamuf, (New York: Routledge, 1994), pp. 158.
2% Murray, op cit.
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used the term hauntology, ndamonym to ontology in French, as a

fifrankensteining of haunt and ontology, in between

the fAont ol o giDeradh explaimb thigyrelatianship lhetween ontology and

hauntology as follows:

This logic of haunting would not be merely larger and more
powerful than an ontology or a thiikg of being (of the "to be,"
assuming that it is a matter of Being in the "tcob&ot to be," but
nothing is less certain). It would harbor within itself, but like
circumscribed places or particular effects, eschatology and teleology
themselves. It would comprehend them, but incomprehenSibly.

Derrida emphasizes here that ontolagginbedded inside of hauntology. He criticizes
ontology, yet does not eliminate it. Warren Montag explains more about the connection

between ontology and hauntology as follows:

To speak of specters, the lexicon of ontology is insufficient.
Ontology speakenly of what is present or what is absent; it cannot
conceive of what is neither. Thus it is replaced by a 'hauntology’
adequate to the task of interrogating the spirit, that which is neither
living nor dead. The linear time of birth, life and death, loé t
beginning and the end, has no place in the hauntic, which latter alone
allows us to speak of what persists beyond the end, beyond death, of
what was never alive enough to die, never present enough to become
absent?

Apparently, ontology involves beingnd existence, and defines absence and presence
in the regular flow of time. But on the contrary, a ghost, neither present nor absent, is
related with norbeing rather than being and existendderefore, ontology is

Ai nsufficiento, taomtdebése of haurdobgytinrordante éxplainms
s pectAtthis juncture,.Derrida separates hauntology from ontology on the
bases of two crucial pointdde claims that similar to ontology, the essence of

%0 Ibid.

31 Derrida,Specters of Manpp. 10.

2Warren Montag, ASpiritsS@emteedar sim@bstybmamaxodatips: Derri da'

a Symposium on Jacques Derrid&pgecters of Marxpp. 6883. Jacques Derrida also expresses his
agreement to Montagds fiperceptive essayo and

speak of specters, the lexicon of ontology is insufficientSk@&c ques Derri 6 an, i Mar x

Ghostly Demarcations a Symposium on Jacques Derr8lzesters of Manpp. 244.
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hauntology is related with being and tme,ty bei ng turns i nto Ab

ti me becomes® Aout of jointo.

Different interpretations of being distinguishes hauntology from ontology, and also
another fundamental difference between them lies in the conception of time in
hauntology. Historian Berber Bevernage claims that from medieval ages to present,

time and temporality have always been discussed with ontological determinations, and
Ati mel essnesso and fAeternityo have been
and afterwardd? On the cotrary, inSpecters of MarxDer ri da responses
t hat Fukuyama decl ared, and refuses it t
Bevernage <c¢l aims that through hauntol ogy
ti me and presence® ‘aoudt>elxthidrEgardibe Sgeoters t s
ofMarxi s started with Hamletds famous words

Time is out of joint®

In his book, Derrida repeats this famous sentence of Hamlet over and over again, and
emphasizes the disjunction of time in hisphilpdoy . Er nest o Lacl au e:
of jointo does not refer an end or a new

can appear any tiné.

I n short, hauntology concept arises as a
is not the end® Therefore, Derrida deconstructs the death itself, and brings the ghosts

into focus. He finds necessary to speak about them, since the concept hauntology is
hidden inside of his interpretation of the ghosts.

33 Derrida,Specters of Manpp. 28.

“Ber ber Bevernage, fATi me, P HistereamdTheorydoha?, Hi st or i ca
No. 2, (USA: Wiley for Wesleyan University, May 2008), pp. 1487

35 bid.
36 William Shakespeardjamlet Act 1scene 5, 186,90

87 Ernesto Laclay Th@ time is out of jaitd , Diacritics, Vol. 25, No. 2, Summer 1995, (USA: Johns
Hopkins University Press, 1995), pp.-86.

About the dAendod, DeBidgaenddhe Eno of HiStanfUSA: Toter® Bawmks), 1999.
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Rather than injection fear or strong sensepod s t Derri daos definiti
represents destruction of the boundaries between life and dead. In this respect, Murray
claims that i n hauntol ogy ghosts are not i a

met aphor to refer any fdpossibilityo.

Derridaclaims that only ghosts can teach us how to live, since they have experience
of life and death at the same tifféAccording to Derrida, a ghost, without any limits,

stays in the borders of life and death, and he writes as follows:

To live, by definition, $ not something one learns. Not from oneself,
it is not learned from life, taught by life. Only from the other and by
death. In any case from the other at the edge of life. At the internal
border or the external border, it is a heterodidactics betweeantife
death*!

Montag interprets the b et ween situation of ghosts that
enough to di e, never pr ‘®Begidatalsceemphasiges t o beco
here that the limitlessness of ghosts directs us to think beyond the knowletige a

imagine further any limits.

Moreover, Derrida declares more about ghosts as defining the differences between

ghosts and spirits. Derrida indicates as follows:

As soon as one no longer distinguishes spirit from specter, the
former assumes a body, fitdarnates itself, as spirit, in the specter.
Or rather, as Marx himself spells out, and we will get to this, the
specter is a paradoxical incorporation, the becorhindy, a certain
phenomenal and carnal form of the spirit. It becomes, rather, some
"thing" that remains difficult to name: neither soul nor body, and
both one and the oth&t.

39 Murray, op cit.

40 Derrida,Specters of Marxgxordium xvii.
4L bid.

42 Montag, op citpp. 71.

43 Derrida,Specters of Marngp. 5.
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Derrida sees crucial to pursue the distinction in the definition of ghosts and spirits. He
discusses that as a spirit reaches its appearance, it becomes a ghostiintfdetian g 0
which is neither a spirit nor a bodyAt this juncture, Mortag explains that a spirit is

existent before its appearance, yet it never reveals himself until gaining ability to
haunt? Moreover, he also indicates that unlike sprits Derrida defihestg through

the return of a bo®yn PRetriadiF@dabwhmredst tk
ghost, there must be a return to the body, but to a body that is more abstract than

e v €'rMonbag interprets that according to Derrida a sprit can only e wéen it

gains a fAimaterial formodo th¥ough visibili:

Instead of simplifying appearance of ghosts visible or invisible, Derrida expresses
ghosts through visibility of invisibility. He determines that the ghost is invisible, but
when it reappears, it reaches visibility, since it does not have any body or flesh, it
becomes invisible between reappearartt&imilarly, Ernesto Laclau summarizes
that the invisible spirits produces their own visibility, and the essence of specter stays
in between body and spirit, visibility and invisibilit).Derrida says more about the

visibility of the specters:

The specter, as its name indicates, is the frequency of a certain
visibility. But the visibility of the invisible. And visibility, by its
essene, is not seen, which is why it remains epekeinatesdtjsias
beyond the phenomenon or beyond being. The specter is also,
among other things, what one imagines, what one thinks one sees

44 |bid.

45 Montag, op cit, pp. 6683

46 | bid.

4T Derrida,Specters of Mangp. 157.
48 Montag,op cit,pp. 6683

4 bid, pp. 125.

50 aclau, op cit.

51 epekeinatsousiasneans beyond substance
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and which one projecisn an imaginary screen where there is
nothing tosee>?

As described by Derrida, when a spirit of the dead reaches his body, it gains visibility
and return in the form of a ghost. Ghosts, in an abstract body forms, are invisible

between their comings and goings, and never lose their desire to return back.

In addition to specifications about the ghosts abov8pecters of ManDerrida asks

the time of ghosts as follows:

What is the time and what is the history of a specter? Is there a

present of the specter? Are its comings and goings ordered agcordin

to the linear succession of a before and an after, between a present

past, a presefdresent, and a presentut ur e, bet ween a Oreal tiom
and a 6deferred ti meb.

And, he answers his questions:

If there is something like spectrality, there are reasodsubt this
reassuring order of presents and, especially, the border between the
present, the actual or present reality of the present, and everything
that can be opposed to absence,-p@sence, negaffectively,
inactuality, virtuality, or even the simuaim in general, and so
forth. There is first of all the doubtful contemporaneity of the present
to itself. Before knowing whether one can differentiate between the
specter of the past and the specter of the future, of the past present
and the future presg one must perhaps ask oneself whether the
spectrality effect does not consist in undoing this opposition, or even
this dialectic, between actual, effective presence and its Yther.

This question and its answer thdralesiof y t hat A
Aireality of presencedo. According to Derrida,
or limited, therefore there is no definition of ghosts such as specter of past or specter

of future. And if a ghost cannot be labelled with a specifiedtinlen ge, WnAspecter ali

cannot be considered with any border of time as present, past or Higighosts do

52 1bid, pp. 125
53 Derrida,Specters of Marpp. 48

54 1bid, pp. 42.
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not belong to the past, and they may try to return any timéhat sense, Derrida
defines the ghosts as fAyet to comeo.

[A] specter is always evenantOnecannot control its comings and
goings because it begins by coming baek.

When Derrida talks about ghosts, he certainly describes them through their re

appearancesiauntology is originated with the uncontrolled returns of the ghosts. In

thisr egar d, Macherey denotes hauntol¥gic arg
At this juncture, the returns of the ghosts do not obey any time order. According to
Derrida a ghost may travel in between times, and can appear anyignaéso states

thatthere is no definition of ghosts such as specter of past or specter of future, and if

a ghost cannot be | abelled with a speci
considered with any border of time as present, past or fftBeernageleclares that
Afapectral momento does not fit symé@&hroni :
spectral asymmetry i nt e4isyndnrpnizss,ithegallssusta | | A

a n a c h ¥ omthis. sénseErnesto Laclau summarizes that anachronism is drucia
to haunt ebegy rdaisiyth\cidthditimeghe dpecter is nor in present

neither in absent, but it is still existent in past, present and the future all at the same

ti me, and as Derridat6s wo r®dAsd whantheghost[ | ] t

comes back, time becomes fAout of jointo.

Through their reappearances, ghosts interrupt chronological order of tirhe.
returning of a ghost is always uncanny and mysterious, this creates a chaos in time.
Colin Davis underlines that ghosts tione to come back again and again, since they

%5 Derrida,Specters of Mangp. 11.

%pPierre Macherey, iMar x De maod erGhastly iDeneartationoa t he

Symposium on Jacdes Derrida'sSpecters of Marxp. 1726.

57 Derrida,Specters of Manpp. 42.

58 |bid, pp. 6.

®Adesynchnized refers that ghost is apart from

80 Ernesto Laclapop cit.
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keep a °iGhostshaeesaimething to tell, yet what they tell is not as important

as their desire to speak with us, thus this desire keeps ghosts to come back again and

again. Colin Davis defines Derridlas ghost as a fAdeconstructive
and deat h, presence and absence, and making
also he claims that Derrida suggests to hear them observing them, because their

uncanny presence have always kept a sesoenething else than we have already

known®? He also says that this secret of ghosts are not to be solved, this secret itself

makes ghosts special, secret is from the pa

ghosts to fAboundawg®soof | anguage and tho

The tendency of the return of the ghost and their ability to disjoint the time are
constituted the core of the hauntology.this juncture, en the ghosts return, they
always return as plural, amdhis book, Derrida explains ghosts with thratltiplicity.
According to him even a single ghost is plural and will proliferate rapidly, thus
multiplicity is essential for ghosts, since a ghost can be a ghost of other §hosts.
Derrida asks himself this plurality of ghosts from the title of his botkstphilosophy

and answers:

The specters of Marx. Why this plural? Would there be more than
one of them? Plus d'un [More than one/No more one]: this can mean
a crowd, if not masses, the horde, or society, or else some population
of ghosts with or withoua people, some community with or without

a leadetbut also the less than one of pure and simple dispersion.
Without any possible gathering together. Then, if the specter is
always animated by a spirit, one wonders who would dare to speak
of a spirit of Max, or more serious still, of a spirit of Marxish.

As Derrida stated in these lines, after the death of Marx, it cannot be claimed that Marx

has got only one specter, so only one spirit. Macherey also points out that Marx had

1Col i n IDeanology,Spedter s and Fleach Studiesya. LIX,iNa 3, July 2005,
pp.373 379.

62 |bid.
63 |bid.
64 Derrida,Specters of Manpp. 193.

bid.
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already been haunted by othghosts, thus he cannot return back afSn&he

multiplicity of ghosts is crucial, since they points out the interaction between ghosts.
Ghosts in common definition usually explainsapgpearance of a person who died in

the past. However, through theirmul pl i ci ty Derridabdés ghost :
broad and complex issues like the ghosts of Marxism which is a combination of several
ghosts.

Ghosts in plural, haunt us, but also they are affected with each other. According to
Derrida when a ghost uas with a body, it turns into something else, it loses its
originality, and in fact %inthabserseg ghestss i nt o
multiply rapidly as a result of interaction between the ghosts. Eweghost manages

to return, itdo notreach its original form. This does only create more ghosts.

In addition to all,Derrida associates ghosts with the question of whither, and he
interrogates them through the sense of futréVvhi t her ghosts?0 Der
guestion again and again. Axding to him it does not matter where they come from,

the most important thing is where they are going. In his book he writes:

Why does it whisper to US to follow a ghost? Where? Whither?
What does it mean to follow a ghost? And what if this came down
to being followed by it always persecuted perhaps by the very chase
we are leading? Here again what seems to be out front, the future,
comes back in advance: from the past, from the Back.

This lines indicate that Derrida injects the sense of future igidaedescriptions of
ghosts He talks about the rappearances of ghost, but here, it is also important that

how they comeMortag summarizes throughhither? question; we can be prepared

for what will happen nexf®

6 Macherey, op cit.
57 Derrida,Specters of Manpp. 158.
%8 |bid, pp. 10.

% Montag, op cit.
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Along with thewhitherquestion Deiida persistently reminds us that his concern about
ghost is the ghost itself. He explains the characteristics of ghost and their influence on
our lives. He embraces the death and teaches us how to live together with the ghosts.
According to him, hauntolggconcentrates on ghosts and their endless desire to return,
and trying to resurrect them is not included in its scope. On the other hand, the
reminiscent essence of ghosts duggoask other questions that why the ghosts come
and where they come frort this juncture, the misinterpretation of the ghosts causes
misunderstanding of hauntology as a nostalgic approach to retrieve the ghosts of the
past.The association of the metaphor of ghost as only with the past is the reason of
this misapprehension. €hdiscussion between Antonio Negri and Jacques Derrida

enlightens the difference between nostalgia and hauntatslyDer r i dadés own

responses.

An ltalian Marxist sociologist and political philosopher Antonio Negri interprets
Specters of Maras a nostaic book which mourns after the fall of Communi&hiie

decl ares that Derrida is fna prisoner of
Mar x 6 s g h o s t’sThraughehis peispectiseahm also asks these questions

below:

Why does deconstructiorceompany the efficacy of this critical
move with a regressive pause (the immersion in the ‘work of
mourning’)? Why does deconstruction want an aura of nostalgia
which renders the ontological consistency of the new spectral
dimension elusive and frankly uragpable?

Negri asks these questions, because he interprets hauntology as equal to nostalgia and
conflicted with Derri daNegriupdarinésahsgimeihry o f

disjointed in hauntology, yet it is always jointed daconstructiorf® He adds that

hauntology is not dissimilar from ontology, and not compatible with the idea of

Antonio Ne g r i , i S p & gnt Ghastly Denfancatidng a Symposium on Jacques Derrida's
Specters of Marxpp. 517.

bid.
lbid, pp. 8.

"bid, pp. 517.
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deconstructiod* Shortly, Negri sees hauntology a:
ontology, and interprets the ghosts of Marx another nostalgic attempt to bring the
communism back. In that sense, he changes theSpieters of Marko Specters of

Capitalin his essay.

Derridarespondghat statements of Negri as follows

First of all, | believe, and have often emphatically stated, that

deconstruction, which is affnative right down to this conception

of the messianic without messianism, is anything but a negative

movement of nostalgia and melancholy (this is so clearly what |

think, and I have said it so often, that | will perhaps not be required

to do so again}®
Si mply, Derrida disagrees with Negriods a
can be found without nostalgia, melancholy and work or mourning, yet this does not

make a movement completely nostalgic. Derrida also continues:

| do not myself mourn, ahfeel no nostalgia at all, truly none at all,

for what has just vanished from the face of the earth after having

usurped the figure of communism. But that does not prevent me

from analyzing the paradoxical symptoms of a geopolitical

mourning, or trying toarticulate them with a new logic of the

relations between the unconscious and polifics.
Clearly, Derri dads book Spestersof Maix:ghe Gtatel e r s t
of the Debt, the Work of Mourning and the New Internatiamelldes melancholy,
nostalgia and mourning, yet hauntologgpes not include any nostalgic quests.
Nostalgia and hauntology are entirely differapproaches; in fact hauntologg a
resistance taostalgiaHere, in order to explain more about the philosofthy,aimed
to focus three important issuekistory, mourning and memory. The proper
understandings of these concepts help us to avoid confusions with nostalgia, and

evaluate any discipline with hauntology.

"Ibid.
5 Derrida,Ghostly Demarcations a Symposium on Jacques Derr@jzésters of Marnpp. 259

78 | bid.
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2.1.2 History

In Specters of ManDerrida emphasizes the historie#titude of hauntologyl hrough

its unique perspective on history, hauntology embraces the death and teaches us how

to live together withthe ghosts,i nce deat h i s not the Aendo. M
according to Derridagd hasstomtyoliogifizbiunrgy i rnegmati
finalizes the deat W'Shye shoawimgpedpadtati slepps |
definition of history as a fAclosureo, al | b c
hauntology’® Expressly, Derrida accepts thatnéology is historical, but he refuses

the end of history by declaring that even dying is not the last stage of existence.

Meanwhile hauntology encourages us to live with the ghost, nostalgia comes out as a
denial to the death and attempts to resutiteetghostsin his book Svetlana Boym
defines nostalgia as fna sentiment of | o0oss a

with onedés own fantasyo, and she also states

At first glance nostalgia is a longing for a place, but actually it is a
yearning fora different time the time of childhood, the slower
rhythms of our dreams. In a broader sense, nostalgia is rebellion
against the modern idea of time, the time of history and progress.
The nostalgic desires to obliterate history and turn it into private o
collective mythology, to revisit time like a space, refusing to
surrender to the irreversibility of time that the plagues human
condition’®

These |Iines clarify that nostalgia is a fAreb
the chronological proess of time, yet it tries to bring back the rexstent one into

the present. Besides, even though historicism and the sense of history are dominant in
hauntology, this does not include repetition like nostalgia suggested.

"Mi chel |l eHaBaltloilfogyfi History, HPrirg bf Engiaging Theqryhy , Vi ol enc
Conference(October 2008).

78 | bid.

® Svetlana Boym, "Berlin, The Virtual Capital", he Future of NostalgigNew York: Basic Books,
2001), pp. 172218.
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AHaunting i s shiiret @r iDeearlr,i dtaodadagt s neveii b u t i
docilely given a date in the chain of presents, day after day, according to the instituted

order of a calendaro also continues:

What exactly is the difference from one century to the next? Is it the
difference between a past wadldor which the specter represented

a coming thre& and a present world, today, where the specter
would represent a threat that some would like to believe is past and
whose return it would be necessary again, once again fttive,

to conjure away?°

As indicated above, historicism in the concept of hauntology is not dependent on the
past, and it is not limited by any time order. On this sense, historicism in hauntology
concept is similar to Karl Popp&grs a p pr o a ¢ HPoverty of Histaricisin.o o k
Popper underlines that historicism is related with future as well as it related with past,

as he states: fevery version of historic
future by i réPemeérstudedtimaluation of histaidism only with

the previous experiments in the framework of the methods of scienctatde that

although our mistakes are related to our experiences, the history always in the process
of change, and he e nlifelrmearthzoeos humai society, ie v ol u
a uni qgue hi £inoothér wads, fupure may @ iddependent from the
ghosts of pasts it was mentioned beforBerrida always highlights the disjunction

of time, therefore history and its ghosts Imgldo present, past and future at the same

time. He refuses the chronological limitations of time, and only the ghosts can stay in
between borders. In this respect, historicism evolveshatmtology through ghosts.

But unlike nostalgia, historicisrm hauntologyindicates that history never captured

by the ghosts of past, as it never ends.

In brief, despite any confusion, hauntology interprets history without allowing

nostalgiaHauntology concentrates on occasionaappearances of ghosts, and trying

80 Derrida,Specters of Marxpp.48.

8'Kar | Rai muThd AnRptper al iist i ¢ Do c in Pdverte of Higioficistd,i st or i c
(New York: Routledge, 1957), pp. 9.

82 | bid.
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to resurrect them is not included in its scope. Unlike nostalgia, historical relations are

not the reasons of ghosts to appear at first
point, the question is what the reasons of ghost to try to come backaaglagain

are. And the answer gives two main subjectairning and memory. History haunts

us through with our memories, and under the effect of mourning, a ghost may reach a
Abodyo.

2.1.3 Mourning and Memory

Memories are the reasons of the ghosts to exiseifirgt place, because they survive
after the death and haunt us while mourning is trying to ontologize the ghosts.
According to Derrida:

[L]ife is survival. To survive means to continue to live, but also to
live after death. In regard to translation, W¢aBenjamin underlines

the distinction between afterlife, on the one hand, to survive death,
as a book can survive the death of an author, or a child the death of
parents, and, on the other hand, living on, to continue to fVe....

As focusing on maintaing our lives, Derrida shows complete acceptance about death,

and he teaches us how to mourn in order to control our menfeniéssopher Eduardo

Cadava examines mourning in his article as referring to Derrida and claims that
mourning is crucial, becauget her e woul d be no work, no frie
without mourningo and Derrida attempts to te
survive after death even if it starts before the d&ath.addition, he depicts that

according to Derrida being lfy prepared for death is not possible, because it leaves

an impact that the world has come to an end, and only memory lives after the death as

a survival®® About memory as aiid by Tammy ClewellSigmundFreud argues that

in the mourning stage after theeath, memory fills the physical loss through

83 Jacques Derrida, "Je suis en guerre contrenmie with Jean Birnhem o ,Le Monde Translated
by Eduardo Cadava, August 19, 2004, Retrieved May 1, 2014 from: http://www.lemonde.fr.

Eduardo Cadava, ARe JD: RememberGreyBoodiNo2Ques Derri da
(Cambridge: MITPress, Summer 2005), pp4-79
85 |bid.
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by

Ai maginary presenceo, thus heuwuslosurivbe des:

8 In short, nemories causes the first appearances of ghosts, thendppeaarances
of ghosts keep alive our memories, gmévent us to feel absencehus, Derrida

recalls the existence of the ghosts in order to manage the mourning.

If the ghosts are underestimated, the feeling of absence causes uncontrollable
mourning.Dominic LaCapra who has several books about traumasyahoanalysis

states that past always leaves a trail in the form of a revenant, and never completely
lost, however the loss may be confused with abs&nide. continues that when the

loss is understood like absence, this trauma calls revenants into exiatehdesires

a recovery with an alternative of the lost obffchpparently, the ignorance to the

ghosts causes confusion with loss and absence.

The proper understanding of hauntology aims to control mourning in any discipline.
Ghosts appear freely ihistory, memory plays an important role to ghosts to
appearanca fact memories are hauntings. And, mourning is the one that brings back
ghosts to presenft this point, how to deal with mourning help us to continue our
lives. Hauntology comes out to tdaus how to mourn and learn to live after the death.

It stands against nostalgia, since it chooses to live with the ghosts rather than retrieving
them back. In this respect, hauntology may be interpreted in any discipline without
any confusionHowever, vhen it comes to architecture, on some points hauntology

and architecture cannot be discussed together

2.2 Architecture as a Haunted Discipline

This part of the chaptelarifiesarchitectureas a haunted disciplinBut first, it starts
with the interpretatins of hauntology in different disciplines. Then, by expressing the

%Tammy Clewell, AMourning beyond Mel donorgahobtiei a :
American Psychoanalytic Associatidrgl. 52, No. 1 (2004), pp. 487.

Domi nic LaCapr a, 0T rCaticaraquiry, Adl.25% Mocde(Chicago: &Jsiversity i n
of Chicago Press, Summer, 1999), pp.-626

8 |bid.
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difference of architecture, it discusstt®e relationship betweearchitecture with

hauntology.

Since we are all haunted, hauntology takes a place in the center of several debates.
Philosophy, science and art never vanish completelgl,eventuallyhey return in the

form of ghosts, and haunt us. Even though it may be possible to encounter with the
ghosts everywhere and all the time, thisef analysis of the interpretations of

hauntoloy has limited it into two significant fieldsnusic and cinema

Hauntology develops into music by two senses. First of all, the ghosts of old recordings
turn music into a haunted discipline. Previously, music could only be saved with the
written notes. Tirough the developments of technology, it started to be saved as
audible recordings, therefore old recordings gained the power to come back as
pastiche® and cover versions. Jamie Sexton summarizes that thanks to technological
I mpr ovement s, btameld reeordiags, laed thusothege advances have
evoked the sense of hauntology in m8im other words, the ghosts of old records

haunted music, and the ghosts starttaggpear todayé6és songs.

Secondly, the relationship between hauntology and nmursiated a new musical
movement. Sexton states that around 2006 dr a
a new musical movement came out with the contributions of the critics of Mark Fisher

(akaKPunk) and Simon Reynolds, moreover the label of Ghost'Bork place in

the center of this musical tred@iThrough its ghostly sound and mysterious essence

at the heart hauntological music represents the notion of ghosts in %husic.

8 pastichea literary, musical,or artistic piececonsistingwholly or chiefly of motifs or techniques
borrowedfromoneor moresourceslttp://dictionary.reference.com/browse/pastiche

“Jamie Sexton, AWeird Britain in Exile: Ghost Box, H
Ef fects of MpulafMusicandiSaciety iBirsti20l@ ondon ad New York: Routledge,

2012), pp. 124.

91 Ghost Box: according to the official web sit&vw.ghostbox.co.uk Ghost Box is defined as
label for a group of artists exploring the musical historyof apatall wor I d. 0 And, the arti st
Box are: The Focus Group, The Advisory Circle, Benbury Poly, Pye Corner Audio, Roj, Mount Vernon

Arts Lab, Eric Zann

9 1bid.

% As an example to hauntological music, listen: http://www.ghostbox.co.uk/content/listen.htm
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Consequently, music became haunted when we acquired the ability toaldach
recordngs, and the interaction between hauntology and music brought out

hauntological music.

Cinema is another haunted platform for ¢gfn@sts, and just like music hauntology has

evolved into cinema in two ways. First of all, the screenplays of the filmmedke

cinema haunted in generdilark Fisher claims that the correlative relationship
between hauntological music and film promotes the progress dlishassion of
hauntology into cinema and television, for examplee Caretakeras a hauntological

music project of James Kirby, has been inspired and named from the name of the

| eadi ng par t TheBhinkdglds0)P*Eidhdr also ddd thlihe Shinning
(1980), inspired from Stephen Kingds s ame
in the twenieth century:

[T]he quality of (dis)possession that is proper to human existence as
such, the way in which the past has a way of using us to repeat itself.
But it also engages with a specific historical céisia crisis of
historicism itsel® that would ony intensify in the years since it was
released”

Secondly, aside from the music and the scenario of the film, cinema itself is haunted
because of its technolog&s inTheShi ni ng (1980) and its HfAar
cinema can be haunted due tositgpt, visual effects and sounds. On the other hand,

there is also another argument about hauntology and cinema. Kevin Riordan argues

that cinema is haunted inherently, since cinematic enunciations makes films
anachronic and both dead and alive at the siam&®® More importantly, Derrida

hi mself explains the fiswads.nnthe ilmeamedasn c e o0

Ghost Dancée is asked if he believes ghosts or not, and he replies:

“Mar k Fisher, i Wh aFilm Quarterly, ¥al. 56, Nd. b, {(Califodia: University of
California Press, Fall 2012), pp.-P4.

% |bid.
%Kevin RCbnNdma-@awibdatof, eThe time machine and the ghost: Attending te life

anddeath in literature, cinema and theatefUniversity of Minnesota, Unpublished Doctor of
Philosophy Thesis, 2011), pp. 28.
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That is a difficult question. Firstly you are asking a ghost whether

he believes in ghosts. Here is ghost i s me.
play myself in a film which is more or less improvised. | feel as if
l 6m |l etting a ghost speak for me . Curious

myself without knowing it | let a ghost ventriloquingy words or
play my role which is amusing. The cinema is the art of ghosts a
battle of phantoms. That is what | think the cinema is about, when it
is not boring. It is the art of allowing ghosts to come BHck.

In the examples above, cinema and music lmath be recorded, and their old

recordings continue to haunt us after their disappearance. Since the records have
temporary effect on people, their ghosts uni
version of an old track or reshooting of an old mothe,ghosts of music and cinema

re-appear. On theontrary the records of architecture never disappear easily, and

seeing them is not optional unlike music, cinema or any art. Likewise, regarding to

ontological dominance of architecture, Derrida definebitectureaét he | ast fortr e
of me t ah Howeveramhitecture is still a field of ghosts in spite of its

permanent materialization.

Architecture has been inquired as a haunted discipline by scholars, since the metaphor

of the ghosts reveals theasons behind the production of architecture. Nothing

di sappears in architectur al history, and t ht
becomes a haunted discipline because of its constant relationship with the history. In

that sense, authors of tlagticle: The Ghost of Architecture: The Project and Its

Codification claims that although architectural styles have changed throughout the

history, projects from the past still connect with us, thus after their death they do not

disappear, and the uncanmyationship between past and present contifu@sthis

point, similar to a haunted house, city is haunth full of uncanny presenceén

architectural style spreads several buildings and places, and even the style lost its

expressions othe buildirgs still remain. Consequently, in a city, various architectural

97 Jacques Derrida plays himself in the movie. Ken Mecmudmmst Dance(1983).
% Derrida,Rethinking Architecture: A Reader in Ifral Theory
®Antoine Picon, Emmanuel J. Petit and Lucia All ais, 1

Codi f i c &erspectaVaql. 35, Building Codes, (Cambridge: MIT Press behalf of Perspecta,
2004), pp. 819.
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styles which belong to different time periods become observdbleby, the authors
alsostate that architecture is haunted and its ghusteraround telling old stories,
because architeatal history never ends and always exert its power from past to
future1°° Thus, theunheimlichfeeling of architecture never vanishes in a city as the

architectural history never ends.

Architecture has always beeaffected by historyasElvan Altan Ergutemphasizes

that the influence of history on architecture has always been continualif evén
accepted or denied, it never disappédrén this respect, Alan Colquhoun examines
historicism and architecture by dividing it into three kirtigory, attitude and artistic
practice'® The theoryis a relativist perspective on historicism which may change
from #fcas e attitudeischa aceeptancetofittee impact of history on present
while artistic practiceis theusage of historical forms in new desgywith or without
relationship tatheory and attitude. Colquhounpoints out thaglthough an architect

may have historicist approach without using historical forms, artistic practice is a
certain proof of historicisn® Besides he adds that recovering ofd forms is like
Acrossing a chasmo of the past in the pr
them into present®On thissense, as architecture is affected by different time periods

at the same time, the ghosts of architecture reappearssiie gnactice referring to

any time that architects desire. Therefore, the time order is disturbed, and time
becomes fout of Attbispoint anlike any athhecahistic discipline r e .

ti me i s jadiwmatyesd of dii ns a rtoflits constant relationship with a r e
history.

100 bid.

WiElvan AltanEgut , A Hi st or i ci s Mistaicisth amdrAchitecture A Camgegual, i n

Fram work for Interpretation of Historicism in Contemporary Turkish and Western and Architecture,
(METU, Unpublished Master Thesis, 1991), pp-11%5

2A1 an Col Tdneeh okiinnd si o f  Hhesrizing ra New Agenda,for Arahitecture, an
Anthology of Architectural Theory 198995 edited by Kate Nesbitt, ( New York: Princeton
Architectural Press, 1996)

103 hid.

104 | bid.
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Through its endless relationship with history, architecture reserves several memories
and so several ghosts. Thus, these gheetdy materialized, and reaches permanent
visibility. However, referring to Derdia a ghost can never gain its original form.
Likewise, as a past element of architecture turns into an artistic practice, it becomes
more concerned with present than the past. Ergut claims that artistic practice is related
with the using of historical formdespite the fact that this does not provide historical
styles to resurrect, more or less new combinations are créathen the ghosts

come back, they transform into something different than their essences, but this change
does not lessen their desioerésurrectSimilar to hauntology, the arrival of the ghosts

of architecture is related with memory

The concept of collective memory leads the argument into architecture, since it

describes the ghosts of our physical environment and architecture nalgstegnory

itself is life as Istorian Pierra Noraleclares and defines memory as &
present o, while time passes in moment s, me I
memorialization is a way of keeping on living after the dé%tite also adds that

memory cannot be spontaneous, when the time disappears three groups of memory

will be kept:collective, plural and individual.*°” MauriceHalbwachsclaims that our

physical surroundings evoke our remembrances, and spatial images help us to retrieve

the pasinto present, since our habitual images of the external world are inseparable

from our self.1% In relation to the wrrounding objects and their imprints on people,

Halbwachsvr i t es down t hat fineither the group nor
same,bt neither have t H®0np htyhsiisc ad e nssuer,r ohuen dd xmls
stones of the cityo, with its buildings, r o
transformation process of history, dligh the course of timét° Buildings and road

105 Ergut, op cit.

pjierra Nor apr §Bahde &RealbsofgMedmory. Rethinking the French Past
(New York: Columbia University Press, 199®97), pp. I.

107 |bid.

108 MauriceHalbwachs fiSpace and t he OdoGdlectewecMeinorye me mor y o, i n
(Chicago:University of Chicago Pres&9®)

109 |pid.,

110 pid.
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changes rad sometimes even with a fire or a war a whole area can be disttipted.
However, stones are alterable and the relationships that have been created between
people and stones cannot be changed easi
there have had theiwn memories and seek for them. Architect Aldo Rossi states how

he sees the relationship between city and memory as follows:

One can say that the city is the collective memory of its people, and
like (individual) memory it is associated with objects gpldces.
The city is thdocusof the collective memory*2

According to Halbwachs the past is reminded due to our physical surroundings
because space and its characteristics evoke the sense of collective memory, religious
space, economical space, legal sp&urthermore, Boyer explains collective memory

in a few words:

In the city of collective memory, we found that different layer of

historical time supeimposed on each other or different architectural

strata (touching but not necessarily informing eattter) no longer

generate a structural form of the city but merely culminate in an

experience of diversity3
Christine Boyer puts up an idea which underlies the anachronistic sense of collective
memory in architecture. The cithroughits higory and memry grows out ofthe
experiencesof both life anddeath. While a city isexperienced the ghosts of
architecture may be sensed in every corgrce the ghosts of architecture are easily
visible and noticeable.
To sum up, architecture is a haunted disciple wi t h its fAuncannyo
history. With or without usage of historical forms, historicism within architecture
always refers haunted aspects of architectural design. Besides, the memories are the
hauntings of architecture, they representsghests hovering over the city. At this
juncture, along with the materialist impasse of architecture, the ghost of architecture

111 bid.

12A1 do Rossi, f Co |lArckitectuie ofehe Gltg(@ambridge:,MITiPress, 1982), pp.
130.

113 M. Christine Boyer,The City of Collective Memory: Its Historical Imagery and Architectural
Entertainments(CambridgeMIT Press, 1994), pA.9.
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may reappear within constant visibility. In terms of hauntology, a ghosippears
with its abstract body between times. Oa tther hand, the ghost of architecture can

easily gain a Abodyo, thus architecture is h

2.2.1 The Ghostsin Architectur al History

Throughout the history, architecture witnessed thapmearances of the ghosts.
Repeatingorms has always been an important discussion on architectural history, but
most explicitlystarting from the mid.8" century in the era named as neoclassicism,
architecture and amad beeninspired from previous styléd* The archeological
discoveries athat time and lonigg for democracy of Antique Rome and Greece
during the American War (1776) and French Revolution (1779) triggered the idea of
inspiration from the classid$® The era was followed with romanticism, and then with
Gothic Revival. Throughdifferent movements, the resurrections of the ghosts in

architecturehave continued.

The ghosts of architecturaay bereturned in ay form of historicism.Sometimes,

they reappear in specific architectural elements, or sometimes they return only their
tracesAs it is indicated before, architecture is always haunted through its relationship
with history and memory. Thus, it contains numerous ghosts inside. The examples in
this section are the ghosts of arac.hitecture
In England, the ghosof the architect Andrea Palladio had a serious impugadied
necPalladianismthus his ghosts rappearedn many buildings.Chiswick House
(1729, London Borough of Hounslow/England) with the serious resemblance of
Pal | ad ous dusldind Vliam Rotunda (1591, ®énza/ltaly) is the most well
known example of this attitude (Fig. 2.3l The Chswick house was constructed as

a Af ol |y binstlurdentrofgd and iaveas reotraimed to be lived in. What

114Regarding neoclassical aesthétiditeratureandJohann Wolfgangvo@o et heds per specti ve on
rebirth of the architecture fromitsgravee : CI| ar kGoMu ehrez esr . Hafunt ed Architectur
Goet heds g and the PersiReneedf Literature editedSligon Richter, (USA: Camden

House, 2013), pp. 336

115 See further information about neoclassical art and architecRichard Tansev Fred S.

Kleiner, Horst De LA Croix Gar dner 6s art through ages, egeOth Rei ss e
Publish, August 1995.
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is important heg is that the building recalled the ghosts and it materialized them.
Interestingly, it both represented the resurrection of the ghosts of an architectural
movement and also an architect, and it was not the only inspired building from

Pall adi o6da. Vil l a Rot un

o e L“‘:-:..—....—.

S

Figure 2.2.2-1 Villa Rotunda (A), Chiswick House(B)
(Sourceswww.panoramio.com http://www.studyblue.com/notes/note/n/2midterm
hochstrasser/deck/61614&&Ecesed June 3, 20)4

Figure 2.2.2-2 Thomas Jefferson, Rotunda and Lawn (northside), University of Virginia
Charlottesville, Virginia, 1819i 1826
(SourceRichard Tansewred S. KleingrHorst De LA Croix Gar dner 6 s ar th t hrough
Reiss edition, Usa: Harcourt College Publish, August 1995, ppaet®ssed June 3, 2014

Another significant example in United States, the Rotunda of University of Virginia
designed byhe architect Thomas Jeffersonetbuilding resembles Villa Ratda, yet

it differs with its Doric columns unlike Corinthian columns oill& Rotunda (Fig.
2.3.1:2). At this juncture, it should be underlined that Villa Rotunda originally
resembles Pantheon (126 BD, Rome/ltaly), and then the other buildings were
constucted with inspiration from it. Thus, Villa Rotunda is a significant example of
multiplicity of the ghosts of Derrida.
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Another example of multiplicity of ghost®arisianchurch of Saint&enevieve
presently named as Pantheon (31592, Paris/France) wdmiilt with neoclassical

approach as a combination of portico based on an ancient Roman temple and a dome.

The building is similar to both St. Peterds
Cathedral in LondonFig. 2.3.1:3).

Figure 2.2.:3St Paul 6 s Lo@Gdon/Bnglad(A,| St Pet eRone/ltalB@)s i | i c a
and Pantheon Paris/France (C)
(Sources:www.plazilla.com,
http://citizenship.typepad.com/.a/6a00d8341ch34753ef0133f47638b@@pRip
from the Book: Gar dneyraéeessedJuhe3ti20ldough ages, pp.

The examples above are haunted by specific buildings. However, the examples can
also be exanded with the addition of more general resemblantes.example of

Altes Museum (1930, Berlin/Germany) cannot be identified with a particular building,
yet it is also a haunted example through its Greek revival styleianiib temple

appearanceHg. 2.3.1-5).

Figure 2.2.1-4 Altes Museum, BerlifGermany
(E Staatliche Museen zu Berlin, Antikensammlung
http://www.smb.museum/en/museuwasdinstitutions/altes
museum/home.html?tx_smb_pil%5Benabled%5D=1&cHash=395ac52715e0a271f35c94321b5fb669
accessed June 3, 2014
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The Palais Garnier which is the setting of théhantom of the Opergl875,
Paris/France) was built through NBaroquestyle, since compelled with the gh®st

of baroque Fig. 2.3.1:6). The figure below also show the ghostsof baroque

architecturen the interiordesignof the building.

Figure 2.2.15 Palais Garnier, Paris/France,entrancef a - afdhe building (A), interior of the
) building (B)
(SourceE J ®iarre Delagarde, http://visitepalaisgarnier.fr/en/mdibiary, accessed June 3,
2019

The construction of Hungarian parliament building (1904, Budapest/Hungary) clearly

shows the ghosts of gothic with its gothic ralistyle Fig. 2.3.17).

i Figure 2.2.12-6 Hungarian Parliament Building, Perspective from the Danube
(E Bakos, Agnes and Tihanyi, Bence fronttp://www.parlament.hu/angol/eng/kepgaleria.htm
accessed June 3, 2014

There will always be wre buildings to tell, because there is numerous ghosts in
architectural historyThe previous architectural movements haunt those buildings, and
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inspire new constructions under the name of new styles such as neoclassicism, neo

baroque or negothic. Everthough some of them are related with specific buildings,

the examples show the influence dleyfor mer st
determine the return of architectural movements one more time with different

reflections of history and memory orchitecture Contrarily, this study concentrates

onthe idea of reconstruction as similar to resurrection of a building after its lost. The

following section examines an architectural exhibition which focuses on this idea.

2.2.2 Ghost Buildings as aPart of the Culture of the City

The exhibition of Ghost Buildings was organi
European Capital of Cultu010.In the content of the exhibition, twelve demolished

hi storical buil di ng $®After areseatk snthaanchitedturawer e sel e
history and the reasons of the destruction of each building Wexg recreated in

computer environmenbDue to 3D models, ghosts of the 12 buildingajppeared, and

then possible scenarios were improvised as if the buildings stifrexistent. Hereby,

the exhibition visualized the images of the specters of the past, and also interrogated

the phenomenon of destruction in architecture bipltewing the traces of history. At

this juncture, the exposition wasiquewith its unusial content, but what makes it so

crucial for this study is the determinationtoh e t ghoshbuitding .A

116 These 12 historical buildings aréntiochos PalagePolyeuktos ChurcltCity walls of Galata,
¢andarl e Bat h, Kncili Ke° Kk k, Direkl eraraseé, Sadabad P
Pal ace, Dar ¢ | f ¢ n tefanos, StoibbBuildingt of Ay as
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Figure 2.2.21 The Images of TaksimArtillery Barracks in the GhostBuildings Exhibition 2010
(Source: CenK 0 z a&rh,0 sft B uin Ghabsi Builglisgg(Istanbul: Robinson Crusoe Press
2011), pp. 114,119)

The exhibition emphasized the meaning of ghost building term both in English and
Turkish. Architect Turgut Soner states that the original eawh the exhibition was

Hay al et androfd theadouble meaning of the terns Hayaletis ghost in
Turkish, it waset®l s aus ek amn’SHédibamatddt ne it
forgetting a building completely is worse than a building to becagigost, therefore

this exhibition tried to recall the ghesif twelve buildings by imagining thertt® In

this manner, similar to Derridabés purpos

exhibition summed the ghosts in order to imagine their presence.

117 1n the Turkish definition of ghosthayaletrepresents image that appears ai i not actually

exising. Although ghost is synonym to phantom, spook or spedthasi more positive meaning and

includes ambiguity. Moreovewh en t he worl d i s exami nedetacs adnidvi di
becomes a verb fAimagineo.

WBTurgut Baahai ngs ,dGhost BUildingsppy 1Lt o

191bid.
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This exhibitionhas a limited ghost building definition which refers aild@emolished
historical structures as only the ghosts of pa3tsthe other hand, this study expands
limited description of ghost building term by injectiohhauntology, andurns it into

a new comprehensive explanatitimlike the examplesf the exhibition, the examples

below are not imaginary scenaricsitcompleted or planned-®nstructions

Cem Kozar decl ares the startingulgphavent of t hi
happened if these destructiomever took placeé?’ On this sensehe exhibition did

not suggest the resurrection of these buildings. According to Cem Kozar, city is a

collection of stories and each story has a particular importance, so in théaiexhi

historical researches and possible scenarios were created as if the buildings were still

existent!?! Kozar also highlights that this project was not an offer to reconstruct those

buildings in nostalgicapproach;the agenda was to -tell their exisenceand to

remember then??2 However the relationship between the exhibition and the ghosts of

the past evoke the nostalgic sense of architecture.

Along with the high tendency of materialization of architecture, the exhibition diverted
from its originalaims. Two buildings fromthat exhibition areconsidered to bee-
construoed Although there are only speculations aboutNteenument of Ayastefanos
(San Stefanp the reconstruction project of'aksim Artillery Barracks, one dhe
selected twelve buildgs in the Exhibitiorhasalreadybeen started in 20123 Rather

than staying as an imaginary scenario of a demolished building, Taksim Artillery

Barracksgained a chand® be real.

This exhibition bases on one ddHduc®eixdlsteeWeEDt | ¢
and this thesis examines the cases which buildings were actuattpstructed once

again.

120K ozar,Ghost Buildings
121 1bid, pp. 11.
122 |bid.

123 The following chapter ats explains the relationship betweencanstruction project of Taksim
Artillery Barracks and the exhibition in more detail.
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CHAPTER 3

GHOST BUILDINGS

3.1 Concept and Content ofthe Te r nGhdst Buildingo

The examples in the previous c hicae thewr igho
buildings inspired by historical styles, and the embodiment of the ghosts through
architectural history. They unveil the return of an architectural period with its specific
features in new buildings. In that sense, ghosts in architecture doxplatinethe

resurrection of a building after its death. They do not include the ghosts of a building

which may refer related experienced events and memories of people and mourning after
the Abuil ding | osso. The gho sstofarchitdcturainc hi t e

gener al . However, a building may individua

The t e rhost bailling filegerminesresurrection of the ghosts of a building

together withits new constructioras a result of nostalgic quesiisG h dwsidingsd

are the rebirth of @deadbaurbed byhvdrietygf f or ms
ghosts At this juncture, theiresurrections include revival several ghosts not only

the building itself.Accordingly, fighost building term in this study indicas the

reawaking of several ghosts using architecture dnatrumend.

I n the scope of fighost buil di nAcgmstiugtiont hi s s
in architecture. Architect Winfried Nerdinger declares that every form of
reconstruction,.een r estorati on, i's a fAproduct o f

unique as one of them may sustain history while the other creates d¥taathis

22Wi nfried Nerdinger, fAConstruction dhedBeriRegconstru
Schloss Postl 1. Edition, (Berlin :  F°r der ver ei nV.,Bebruary 2018) pp.d#h | os s E
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manner, each form of yeonstruction always demonstrates a return of the ghosts. For
example,Ghost Strature by Robert Venturi is the materialized form of Benjamin

Fr ank| i atéranklih GoursirePhiladelphia which was destructed in 1812 (Fig.
3.1.21). Ghost Structurés an example of a ghost building, since it specifies return of
the nonexisting bulding. However, this study mainly concentrates on replicas,
because it is usually assumed that replicas have the ability to create continuity in
history more than any others sophisticated means of architectural references to the

historical structures.

Figure 2.2.21 Ghost Structure by Robert Venturi, Pennsylvania/lUSA
(Sourcehttp://www.bluffton.edu/~sullivam/pennsylvania/philadelphia/venturighost/ghost.html
accessed June 3, 2014

Replicas are the extreme forms ofcenstructions with the same appearance of the

original form of the buildingThe concept of reonstruction of the original building

form is always a controversial topic, and the architects, archeologists, preservationists

and surely historians discussaenstruction, especially with its ethical and historical

aspects. Despite many advocates, replicas a
scholars, and the idea conflicts with the principles of heritage preservation. Nerdinger

states that a reconstructed building is a
culture as a pr od¥tikewisenthisdhesis@mdmitswhat@ltghhi st or y o .
a reconstructed building is a new construction, the new one always reminds of the

original building. The new construction pre

‘N

cultural memory, and tries to continue the history of the demolished begpreterd

125 | bid
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being the original constructions. Ironically, the new constructions of old building
forms are defined as ghost buildings within this study.

In addition to historical reonstructions, replicas in general are always ghost
buildings. In case of the nonsk@nce of a building, the roads, the adjacent buildings

and generally the whole city recalls the
a building leaves its traces over the entire city, and also in the memories of citizens.

And sometimes, thebdili ng r eaches a 0 bohdyestigessdftho ugh i
demolished buildings in their previous sites increase the desire ondbasteuction

of the buildings after their loss. Besides, a replica may appear without a trace even
though the originabuilding was never demolished before. In some cases, replicas of
symbolic structures are constructed in different sites regardless from the original
context.Hereby,re-constructions, either in relation with their contexts or independent

from their sitesalways represent the resurrection of ghosts.

3.2 Ghost Building Examples in Turkey andAll Around the World.

The examples here explain more about the ghost buildksgs was indicated before,

the ghosts are always multiple, thus the ghost buildinge@rpelled to haunt by
variousghosts. In this way, each example demonstrates a resurrection of several ghosts
through reconstruction of a building. However, this study examines the ghost
buildings by classifying thenaccordingto their most influential gbsts on their
resurrection. The four categories below confirm the mutual ghosts that dominantly
hauntsthe replicasand cause their fgonstructionsn the first place Besides, each
category connects with hauntology in a different wayrely, these cageries can be
increased, and the examples may be studied within different titles. Here the main
purpose is to compose an academic study with the examination ofdbesteuctions

by grouping them accordirtg their similarities.

The first categoryThe Ghosts of Traum#s related with mourning and melancholy.
Therefore, it focuses on-mnstructions of buildings as a consequence of inevitable
mourning after disasters. Tlsecondcategory,The Ghosof Consumerismdoes not

include mourning, yet it isetated with memory. It includes -Bonstructions
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independent from their contexthe third categoryThe Ghost ofExpositionis also
related with memory rather than mourning it is related with the conftegtlast and
the most important category ®e Ghosts of Politics which is related with both
mourning and memory, and explains thecoastruction of buildings as a result of

political purposes.

3.2.1 The Ghosts of Trauma

The destructive disasters like war, earthquakes and fires, obviously leaves their ghosts
behind and cause serious mourning and traumas. The ghost building examples in this
part playcurativeroles in order to heal mourninglThe examples here shows the
success of ghost buildings in order to rehabilitate society after disdsspeially,

thefirst examples are the immediateaenstructions of the demolished buildings, thus

they help to erase devastating memories of war

During the Second World War European cities were seriously damaged, and the

monumental and significant buildinggere dembshed. Soon after the War, damaged

cities recovered through -mnstructions othesebuildings. Warsaw was the most

damaged city in the Second World War, with its entire city center was torn down the

ground by the bombings (Fig. 3.212. According tothe mokRe bui | di ng Eur oped:
Bombed Citiesyinehundred fifty sevemistoric building existed before the War, then

seven hundred eighty twaf them entirely demolished, and thehundred forty one

buildings partly damage#®*i Ever y bui | di nd smd ©otu nidea t ri aomedd atso
SS Chief Heinrich Himmlet?” Thus reconstructiorcampaignof the buildings was
immediatelybegunafter the warand in 1957 the new construction of Old Town was
completedexcepttheRoyal CastleZ a me k K r(Fid. 22:28) k%

%St ani sgawkMwski , iwWar saw: Destr uct44o0and PosBvarcr et Town |
Reconstr uReetbiuoin od,i nign Eur o pJeréysM. Medendoré @d.), Basingsake:
Macmillan, 1990)

27ss Chi ef Heinrich Hi mml a7, Ot88beOf 6] Krgsgdar Cené ér é m o en
Wituska, Irene Tomaszewskiside a Gestapo Prison: The Letters of Krystyna Wituska, 11942,
(Wayne State University Press, 2006)

128 1n 1980, reconstructed Old Town including Royal Castle was registeredUMNESCO World
Heritage Site
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Figure 3.2.2:1 Warsaw/Polandin 1945
(Source: Rocare Conference Brochure, T-he Urban St

Necessity of Maintenance & Rest oHaitagepMienndibst or i ¢ [
17 Sep. 2009)

Royal Castle, firsbuilt in the 17" century,was also reconstructed, but unlike the

buildings inthecity centerits re-construction was delayed until 19@€g. 3.2.23).

Figure 3.2.2-2 Part of Old Town and Royal Castle, Warsaw/Poland in 2012
(Sourcewww.cnn.org accessed June 3, 2014
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Figure 3.2.1-:3 Old Town of Warsaw up to bottom; during the War, and after the re-
constructions
(Sourcehttp://collections.yadvashem.org/photosarchaecessed June 3, 2014

After the reconstructions were completed in Warsaw, Germarscilso were re

constructed inspired from the rebirth of the Old ToWlnfried Nerdinger emphasizes

that afterthe Second World Wano reconstructiorwas held in Germangs result of

the fAguilto of t hNazisdea svhen 196X Rudol Hebreciti ons o f
visited Warsaw heleclared his observation abdbe historical lack of new modern
constructionsin Germany after the Walike in Hanovert?® Likewise, several ke

constructions were made also in Frankfurt, Luxemburg and Nurnberg in Germany.
Moreo\er, during the same years, thecanstruction of the historical monumemias

also on the agenda of all of the European Countries

Besides the buildings with historical and artistic significance, utilitarian structures
were a part of the campaign of diaeg replicas. For exampl®onte alla Corraian

Florence/ltalywas firstly constructed in 1274, throughout the history the bridge was

129\Winfried Nerdinger, op cit.

See further information about the new constructions

World War: htp://www.ibnm.unihannover.de/IlUTAM/hannover.html.en
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restored and partly reonstructed. Duringhe Second World War it was seriously
damaged and collapsed, yet it was réboimediately in 1948.Kig. 3.2.24).
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Figure 3.2.2-4 The demolished bridge Ponte alla Corraian 1944 (A), The re-constructed bridge
in 1948(B)
(Sourcesttp://www.florenceon-line.com/monumentbridges/pontella-carraia.htm|
http://www.anpioltrarno.it/archivietorico/foto/truppealleateentranein-oltrarnoliberatadar

partigiani/img040.jpg/viewaccessed June 3, 2014

The reconstructions in order to heal the traumas are not exclusive to Second World
War. The traumatic ents in the consecutive vgazontinued leavéheir ghosts, thus

the traumas continued to be recovered througtonstructions. The Mostar Bridge,
designed by Architect Hayreddi and originally constructed in 1566 and was
seriously damaged by the 199€isil war. The bridge that also named the city was
rebuilt in 2004(Fig. 3.2.2-5).

Figure 3.2.12-5 The original Mostar Bridge in 1974(A), The re-constructed Bridgein 2006(B)
(Sources: www.alangellerptagraphy.comhttp://en.wikipedia.org/wiki/File:Puente_de_Mostar.JPG

accessed June 3, 2014

130The Architect Hayreddin is one the student of Mimar Sinan
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ChristinaCameronclaims that Mostar city with its pr®ttoman, eastern Ottoman,
Mediterraneanand western European architectural features was reconstructed with
the contributions of UNESCO in 20@&&milar tothe example of Warsaw as focusing

onits authenticity:

At this point, all of the reeonstructions above were aimed to rehabilitate tioeego

as f ast a Ghosttbdldingspnvers esubectiedorder toheal the traumas.

On this sense, thesestroyeduildingswere built without much delaynd healed the
wounds of waranddid not allow the hauntings of ghosksowever, the exaple of
Dresderrauenkirchevas erected 60 years after its destruction in 2005, and the ghosts

of past haunted constantly (Fig. 3-B).

Dresden Frauenkircheriginally built in 1743, then demolished duritige Second
World War, and its sitavasturnedout to bethe grounds fodemonstrations. In 2005,

it was reconstructed piece by piece as using the origitales of the building.

Figure 3.2.12-6 Dresden Frauenkirchein 1890(A), The reconstructed Diesden Frauenkirchein
2012 (B)
(Sourceshttp://www.exordio.com/blog/otretemas/lacatedralde-dresderhasido-unainspiracin
paramillones.html#axzz2t25Q064 &ttp://travel.nationalgeographic.com/travel/begis-
2012/desdengermanyphotos/#/0igallery-dresderchurch_41269_ 600x450.jpgccessed June 3,
2014

BIChristina Cameron, AFrom Warsaw to Mostar: The

in APT Bulletin Vol. 39, No. 2/3, (USA: APT Blletin, 2008), pp. 124
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Today, still Dresden is callethei FI or ence on the EI beo
monuments, despite the fact that most of the buildings were seriously daoraged

irreversibly demolished like Dresden FrauenkgddndreHarrmann states that before

al

the Second World War Dresden was a spectacular city with several baroque churches,

palaces and squaresBr ¢ hl sche Terrasse, S2chsi

Re s i de n z sflardhé, oZ@inger IRalace, Semperoper (Opera Hause by G.
Semper), and Dresden Frauenkiréfre.
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Figure 3.2.1-7 Dresden Silhouette(Canaletto) in 1748 depictedby Bernardo Bellotto
(Sour ce: Ge mMeister, Htadtliehe Kuestsaimturgen DexsdPhotographed by Elke
Estel accessed June 3, 2014

Wolfram Jager, thauthorof the bookThe Revival of Dresdemmphasizes that the
construction of Frauenkirche was unique, since the dome of the church was
constructed with sandstone masonry and its bell form dominaffidlgtedthe skyline

of Dresden city Fig. 3.2.1:7).1% However, theglorious silhouette of the city was
destructedn the Second World War as an outcome of the bombings and consequent
fire storms in 1945 (Fig. 3.2.11-8, Fig. 3.21-9). The church wasenduredthe
bombardment, yet it was collapsed as a result of\afram Jaeger states that after

the war the rebuilding of the Dresden began straight away, yet-ttumséructionof

¥Andre Har mann, AThe Case Of Aichtectursl Reconstmidtions: c h e
The Current Developments In Germafiyniversity Of Georgia, Unpublished Master Thesis, 2006),
pp 3448.

BWol framAkkogguemy yiof the history of Qohsauctier auenki

and Building Materials 1,/(2003), pp. 6411649,
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Frauenkirchevould wait many yearbecause of economic reasoh$.Although not
rebuilt in several yeart® come the ruinsof the churchwere protected, and the area

was used for the memorial place of Dresdég.(3.2.12.1-10).

Figure 3.2.1-8 Dresden inner city after the bombardment in 1945
(Sources:http://lwww.bild.bundesarchiv.de/archives/barchpic/search/_1392150786/?search%5Bform%
5D%5BSIGNATUR%5D=Bild+1461994041-07, accessed Jurg 2019

Figure 3.2.1-9 Ruins of DresdenFrauenkirche in 1945
(Sourcehttp://www.exordio.com/blog/otreemas/lacatedralde-dresderhasido-unainspiracin
paramillones.html#axzz2t25Q0648ccessed June 3, 2014

1341bid.
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Figure 3.2.2:10 Remaining empty area of the Church
(Saurce: http://www.skyscrapercity.com/showthread.php?t=250017&pagecdéssed June 3, 2014

Harrmann highlights that the Church was the last missing building in the silhouette of
Dresden, but its reonstructionwas always controversial because of pokd

debates?® He addsthat GDR(German Democratic Republigovernment did not
support the rebuilding the Church®®as ito
Similar to thefollowing examplesn The Ghosts of PoliticBraunschweig Palace and

Berlin Royal Palace, the 4@onstruction of the building was started after the
unification of Germany. In 1994, the-construction of theoriginal building was

started with archeological workFi¢. 3.21-9).13" After 10 yearsof building process

the replica ofthe churchwas completed in 2009he remains of the building were

noticeably used, and the inner design of the church was pregEiged.2.111).

135 Harrmann, op cit.
136 |hid.

¥"Vol ker Stoll, AiThe Soil Condition, the Foundat
Dresd@ 0 , Cornistnuction and Building Material§/ol 17, (2003), pp. 66%77.
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Figure 3.2.211 Completedreconstruction of Dresden Frauenkirche in 2013
(Photos take bytheauthol

Architect Stephen Tobriner claims that similar to Dresden Frauenkirche Noto
Cathedral was alstesignatedo be reconstructed, since both symbolic buildings were
demolished by catastrophic eveht$. The first construction of Noto Cathediwas
started in 1693 andompleted inl776century. In 1990, the earthquake Santa Lucia
damaged the structure of the cathedral, and caused its collapse in 1996. The

reconstruatd building was opened in 2007.

%8St ephen Tobriner, ABuilding the Cathedral of Noto; e
practice in 18tkc e n't u r y CBnstactibnyard Buileing Material$/ol 17, (2003) pp. 521 532.
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Figure 3.2.212 The ruins of Noto Cathedral
(Source:http://www.cattedralenoto.it/index.php?option=com_content&view=article&id=118&Itemid=
75, accessed June 3, 2014
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Figure 3.2.1:13 The re-constructedNoto Cathedral
(Sourcehttp://www.italian
connection.com/destinations/all_trips/walking_tour_experience_sicily.htoéssed June 3, 2014

The reconstructions after disasters are related with the mouraimjthe reptias aim
to rehabilitate societyl.he replicas could never be the exact copy of original structures,
yet with the same function and same appearance they continue the history of the

original buildings, and collect new memories in additiorhtdld ones.

As consideringvith the examples which will be mentioned in the following parts, re
constructions because of the ghosts of trauma magudesdwith a positive approach
to the idea of reonstruction in architecture. On the other hand| #tdy are all
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nostalgic attempts in architectyr@nd surely re-construction of a building after its

sudden destruction isot the only way to rehabilitate sociefys one of the example

i n which planning a fAmemor i-echsbuctpnishe e was cho
site of the demolishedwin Towers in NewYork/ USATowerswere demolished

because oh catastrophisudderevent in 2001andthen One World Trade Center was

constructed with seven skyscrapers surrounding the memorial places in the two

original sites of the tower@-ig. 3.2.211). Aboutthe debates on the-o®nstruction of

Twin Towers in New York/USA after their demolitions, architect Sunil Bald states

thatir e buéenactka nor m of amn e'®iAacording tochimtrehne ci ty. o
constuction is theerasingp f t h e A evengin fact ites &n attempt thidethe

trauma, wherea8 me mor i al 6 i s t he plameaeandaowaytda he f aci n
overcome it}%? In that sense, while the-s®nstructions become ghost buildings and

related with the nostalgia, memorial places which demonstrates acceptance to the

mourning more related with hauntology rather than nostalgia.

Figure 3.2.211 World Trade Center before itsdestruction (A),
One World Trade Center 2014 (B)
Sourceen.wikipedia.orghttps://isardasorensen.wordpress.com/2012/04/28fd-trade center
aboutto-be-nycstallestskyscraper/#comments

139 Sunil Bald, Memories, Ghosts, and Scars: Architecture and Trauma in New York and Hiroshima, in
Journal of Transnational American Studies, 3(1), Retrieved July 14 from
http://escholaship.org/uc/item/40x3p8dr

140bid.
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The examples in this categoindicatesthe effects of the ghosts of trauma oa t
construction of the buildings,olwever theresurrections of a building dwot depend

on mourning.

3.2.2 The Ghosts of Consumerism

All over the place, from the popular culture to the propaganda

system, there is constant pressure to make people feel tharéhey

helpless, that the only role they can have is to ratify decisions and to

consume
Chomsky implies here that as we all live in capitalist world, we desire to consume
more and more. In that sense, ghosts of consumerism haunt us and manipulate
architectire as another product to consume. Ghost Building examples in the previous
parts were the resurrected constructions into their original sites, because buildings left
their ghosts behind after their losdowever, the following examples have no
relationshipwith their original context. Besides, they arebrelt for leisure, and
entertainment instead of mourning and melancholy. Replicas in this part are the
product of the endless demand of society to consume, and they refer an attempt of

capitalist world tgorovide economic benefits.

Ghost buildingsnayfreely appear in any site, since their relationship with memory is
inerasable and independent from their contéihfried Nerdinger states as follows:

The image and history of a city are often condenseal anfew
buildings that stand in to represent the whole. In the same way that
the Colosseum, the Eiffel Tower and the Brandenburg Gate
represent Rome, Paris and Berlin, most people associate their home
town with specific buildings, roads or squat®s.

In other words symbolic buildings represent the memories ofittabitantghat they
are originally belonged. At this point, ghost of consumerism drive usdorngtruct

haunting buildings also in different environments, since they haarketable ready

141 Noam Chomsky, Interview with Prof. Noam Chomsky January 2010, Retrieved April 1, 2014 from:
http://www.spunout.ie/action/Bmspired/SpunOut.ieha...omsky

142 Nerdinger, op cit.
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madehistory and memoryRather thatheconstruction of new designs, new buildings
with old forms habitual | Wthoaghttheyaacetnewpeopl e d s
buildings,they are easily adopted by any society due to their familiar appear@hees.

exampla in this category arexamined under three subcategories.

3221 nUseodo of t he Ghost s

AUseo of the ghosts indicate themed environ
legends, and also different styles and cultures were awakeocialogistBella Dicks
declareghatinstead ofan exhibition of collections, a theme park displays its concept

with re-constructions and themed places as a recreation of history, film or lég&nds.

In that sense, theme parks are the visual ghosts of legends, stories, and films.

Therefoe, Disneyland, the most weéthown theme ark, is a haunteéxample of

ghog of consumerisnfFig. 3.2.21).

Figure 3.2.21 Disney World, Florida/USA
(Sourcehttp://tourists360.com/disnewyorld/, accessed June 3, 2014

In addition to Disneylandjaikoku mua, severalarchitectural theme parks in Japan,
is another example of haunted theme paBledla Dicks explains that 28 theme parks
(gaikoku mura) in Japan represent the foreign cultures with replicas of famous

143 Bella Dicks, Culture on Display The Production of Contemporary Visibility: Bell Bain Ltd,
2004), pp. 999.
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buildings constructed byative architects (Fig. 3.2.22).14* Theme parkstuse$
architecture as an artifact on display, thus the ghost of consumerism helps the ghosts

of several themestogaingh r fAbodi eso.

Figure 3.2.22 An example of Gaikoku Muro
(Sourcehttps://gaikokumura.wordpress.caratcessed June 3, 2014

In addition to theme parkghosts aréusedin the design of several functions as such
as hotel and office(Fig. 32.2-3, 3.2.24, 3.2.25). They createthemed attractive

environments in order to gafimancial benefits

144|bid, pp.105,106.
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Figure 3.2.23 Venetian Hotel, Las Vegas
(Sourcehttp://www.postaciniz.net/2013/02/22/venetiaotetlasvegas/accessed June 3, 2014

Figure 3.2.24 Kremlin Palace, Antalya/Turkey
(Sourcewww.wowhotels.comaccessed June 3, 2014

Figure 3.2.255Venezi a Of fice Project, Kstanbul/ Tur ki
(http://venedikofisleri.com/branding.html?gclid=CPyL10gmxb4CFcLItAodVmYAREessed June
3,2019
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3222 "RBse0d0 of t he Ghost s

The exanples in this categorgontaind rues ef déhe ghosts witlre-construction of
thereplicas of popular structureReplicas oEiffel Tower and The Statue of Liberty,
demonstrate the power of ghost of consumerism through their numerous replicas.
Thereareseverabf copiesof Statue of Liberty in different scalesthe United States

But interestingly, thestructure which i@ symbol of the US also-appear outside of

the country Fig. 3.22-7).

Figure 3.2.26 Replicasof Statue of Liberty in France (A), Brazil (B), and China (C)
(Sourceshttp://en.wikipedia.org/wiki/File:Statue_de_la_liberte,jpg
http://www.fansshare.com/gallery/photos/11018602/staftliberty-nyc-black-andwhite-
photographyblack-andwhite/, http://coolinsights.blogspot.com.tr/2006/12/walkimgwinter-
wonderland.htmlaccessed June 3, 2014

Eiffel Toweralsohas over 30 replicas in all over the woilthefigures below Figures
3.2.2-8, 3.22-9, 3.22-10) are thecopies of Eiffel Towers with minor differences, and
in different scalesTherearemoretowers with extreme resenaiceswith the Eiffel

Tower in Paris.
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Figure 3.2.27 Replicas of Eiffel Towers in USA Texasscale: 1/16 (A), Tennessescale: 1/20 (B),
Las Vegasscale: 1/2 (B)
(Sourceshttp://www.huffingtonpost.com/2013/08/19hiecaseiffel-tower_n_3721294.html
http://blog.vegas.com/moilasvegasnews/realityvs-vegas8376/ accessed June 3, 2014

Figure 3.2.28 Replicas of Eiffel Tower in Europe Russiascale: 1/16 (A) Romaniascale: 1/6
(B), Greecescale:1/18(C)
(Sourceshttp://www.huffingtonpost.am/2013/08/19/replicasiffel-tower_n_3721294.htmhccessed
June 3, 2014

s »
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Figure 3.2.29 Replicas of Eiffel Tower in China Shenzhenscale:1/3 (A), Hangzhouscale:1/3
(B)
(Sourceshttp://www.thebookoftravel.com/§reatfakesof-theeiffel-toweraroundthe-world/3/,
http://www.businessinsider.com/tianduchesgarisreplicain-china20138?op=1 accessed June 3,
2019
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In some exampleghosts of consumerism mighave influence on larger parts of the

city. Tianducheng in Shanghai is the replica of Paris wathousre-constructions

including Eiffel Tower Fig. 3.22-11). FurthermorelL as Vegas i s a fAgh
haunted by the ghost of consumerism withsigeralreplicas Fig. 3.22-12). While

Oused of the ghosts of conewomentsm 6reas
ghosts indicate construction of replicas of popular structures to create realistic

environments.

Figure 3.2.210 Tianducheng, a Paris replica
(Sourcehttp://mww.businessinsider.com/tianduchemparisreplicain-china20138?0p=1 accessed
June 3, 2014

Figure 3.2.211 Las Vegas City
(Sourcesttp://www.enjoyourholiday.com/2011/10/254asgasseriesnew-york-new-york/,
accessed June 3, 2014
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These examples draw attractioritiecities by manipulating the memories of symbolic
buildings. They are thdoppelgangersof real buildings with theame appearances,

but they represent different identities.

Theexampleof London Bridge at Havasu, Arizona/USlfines another aspecttbe

re-use of the ghosts. Theidge originally crossed the River Thames in London, but it

was sold to Americans abouts million dollars in 1825 A canal was constructed

in the desert landscape of the town of Havasu, and the bridge was transported and re
constructed stone by stone. In 1971, the canal and {tbenstruction of the bridge

which connects an island in ti@olorado Rivewith the main part of Lake Havasu

City were complete@Fig. 3.2.24). In this respect, this structure was not originally re

constructed as a ghdstiilding, but when it transported into another country it turned

into a one. The bridge was rebuilt exactly with the original materials, but as its context
changed it became a new building which used

consumerist prposes.

A
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Figure 3.2.212 London Bridge in London 1870 (A), London Bridge in Lake Havasu,
Arizona/USA in 1971 (B)
(Sourcehttp://en.wikipedia.org/wiki/File:London_Bridge_circa_1870.jpg
http://structurae.net/structures/data/index.cfm?id=s000k82&ssed June 3, 2014

145 Anywhere(New York: Rizzoli, 1992), pp. 886
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3223 A"Abuseo of t he Ghost s

A significant example from Turkey shows different aspect of ghost of consumerism as
anattempt of legalization of the constructions. Curreriiyg nonexistent villas were
plannedtorece onstruct in the green area of Pack
Bosporus Laws were prohibited new constructions in that'&t&athis manner, ghost

of consumerism was tried to ldea b dos theddemands of consumerist society, but

theproject was cancelled for now.

The reconstruction project ofaksim Artillery Barrackslso indicatesia bus e o of t
ghost s. M¢cel l a Yapéc arty aad ganeral lsecretaryodf T a k
Chamber of Architects of Istanbul Metropolitan Branch declares that Gezi Park is the

only official tent area in Taksim that can be used after the earthét(akéhis respect,

this reconstruction project suggests destructafnGezi Park where any building

cannot be constructesince it is the only refugarea for earthquake Taksim At this

point, ghosts of consumerism anside of the reasons of the-censtruction project

of the Barracks, but as it will be mentionetklaseveral ghosts emerge in this project.

3.2.3 The Ghosts of Exposition

Ghost building examplén this categorare used as display materiadss the replicas
have ability to visualize histoyythe reasons of these-ecenstructionsinclude
expositorypurposesBesides, ather than purely economic reas@ssin the ghost of
consumerism examplgthese replicas aim to remipést memories, experienced life
styles, changing identities of the societiyhin informativeand educativeensesThe
examples below demnstrate resurrection of the ghosts of exposition into different
cases. In somexamplesthe remnants of the buildiagheir original sitesnaytrigger
there-constructiorprocessbut ghosts of expositiatanalsoappearreely asidefrom

the context.

“%see the news of the Pakali mané Project
http://v3.arkitera.com/news.php?action=displayNewsltem&ID=56538

147 http://haber.sol.org.tr/deviete-siyaset/evemesele3-5-agacdegithaberi79708
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Ghosts otthe exposition generally appearnruseum buildingsOnethe examplef

ghosts of expositignrhe Royal Palace of Lithuan{&rand Duke Palace of the Lower
Castle in Vilnius/Lithuanig archeological remnant playad important role in the re
corstructon of the building (Fig. 3.2-3) The history of the palace dates back to the
fourteenth century, and the castle maintained its importance until its demolition in the
beginning of nineteenth centul§? Then, in 2002, the first archeological excavasio

on the site were started. Although there was not sufficient remnanttmséruct the

entire building, the building was rebuilt with new materidfS. In 2009, the
reconstruction was finished, and the Castle was opened to public as a new national
museun. In that sensehe historicabackground of the reonstruction contributeke

new function of théuilding, while the replica itself is on the display

Figure 3.2.31 Grand Duke Palace of the Lower Catle in Vilnius, after its reconstruction 2010
(E National Museum Palace of the Grand Dukes of Lith
from http://arttattler.com/architecturerecomattions.htm| accessed June 3, 2014

Another example in this category, Zeus Altar Pergamon Museum in Berlin/Germany
was not constructed as a ghost building, yet it turned into one. (Fig-33.HB&torian

Can Bilsel states that Zeus Altar, the mastare of late Greek art, was moved in 1870s

148 Through the centuries the Palace had been restored and partly reconstructed. See the history of the
palacehttp://www.valdovurumai.lt/en/paladastory/importantdates#.Uu5kYfl_vVI

149 At this point, it should be underlined that the archeologicabrestructions here are different from
anastilosisin archeology. Imanastilosisapproach only the remains of the buildings are used, and the
new construction techniques are only used for strengthening the construction of the ruins. However, this
example is a new construction that triggered with archemdbgixcavations, and the ghost of the
original building resurrects from its remains, while it is completed with new materials. See further

i nformation: Winfried Nerdinger, AConstrThect i on and R
Berliner Schloss &st,11. Edition,( Ber | i n: Ferderverein Berliner Schl oss
17-24
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by a German engineer Carl Humann, from Ottoman Empire to German Effiplee.
notes that although the-oenstruction was usually considered in connection with the

Ancient Greece, it was feonstructed as a new spol of Germany>?

When buildingis moved from its original context, lbsesits identity. In thisregard

Zeus Altarbecomea ghost buildingeven it is the exact feonstruction from its own
ruins.Zeus Altarwas not constructed as a ghost building ittrned into oneWhile

the site in Bergama/ Kzmir wasZeasAltesied t o
Pergamon Museum became haunted by the ghosts of the original identity of the
building in its previous sitélhe site in the figure still summateus Altar through its

previous traces, and maintain to haunt theaestuction in Berlin (Fig. 3.2.2).

Figure 3.2.32 Zeus Altar in Pergamon Museum, Berlin/Germany
(Source: http://lwww.smb.museum/uploads/tx_templavoila/01_Pergamonaltar_Kopiagpgssed
June 3, 2014

s, M. Can Bi |l s e IWorkingPaparSerigdrol: Bx(WIAePoinceton bniversity

Press, Fall 2000). See also S. M. Can Biksathitecture in théluseum: Displacement, Reconstruction

And Reproduction of the Monument s(PrimdetorAmiversiyui ty 1| n
Unpublished Doctorate Thesis, 2003)

151 |bid.
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Figure 3.2.33 The remnantsof Zeus AltarinBer g a ma/ Kz mi r
(Sourcehttp://bleonl.files.wordpress.com/2010/03/abb&zeuspergamum.jpgaccessed June 3,
2014

The example of Lower Castiedicates re-erection ofone ghost building in order to be
used asa museumwhile Zeus Altar itself is a display materi&urthermore,n the
examples of opeair museums ghosts of exposition may also caeserrection of
multiple ghost buildingsAbout the example of Ancient 3l Mueang Boran, in
Thailand,the museum includes 71 replicas as duplicated from original buildings or
created from historical remait%: Moreover, it contains 20 +eonstructed buildings

that removed from their original site and rebuilt again in the $itdueang Boran,

and there are also 29 new designed buildings in the mu$&urek Viriyaphant, the
creator of the museum, declares that the initial purpose of museum was only the
construction of miniatures, but the remains of original structures direatedoh

construct replicas (Fig. 324).

152 http://ancientcitygroup.net/ancientsiam/en/acontent/21.html

153 1bid.

68


http://bleon1.files.wordpress.com/2010/03/altar-of-zeus-pergamum.jpg
http://ancientcitygroup.net/ancientsiam/en/acontent/21.html

Figure 3.2.34 Muang Boran, Thailand
(Source:http://www.guidetothailand.com/thaithattractions/muangporan.phpaccessed June 3,
2014

Colonial Williamsburg ighe most significanéxample otthis category, since it ima

openair living museumwhich replicates not only the buildings, but asslife style,

and environmen(Fig. 3.2.35). Historian Hillel Schwartz highlights that museums

with military and politc a | remains did not have | ife
i nterpretationo, open air museums Mecome
Likewise, in the environment @olonial Williamsburgthe memories of the past are

aimed to be visualized. The muselmns a mott o that W@Aso that
f r om t F%n thisaespect, the missing buildings wereoastructed in the area

in order to create continuity in the histpwyhile the historical lifestylés stimulated

inside of the buildings and arod the area

B“4Hi 1l 1l el Schwart z, T OnlTheeCultMre of the GEpyNdw Yérle Zohd Boaks) , i n
1996), pp.2609.

155 John d. Rockefeller, Jr. retrieved from
http://www.stickley.com/CalogPDFs/ColonialWilliamsburg.pdf
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Figure 3.2.35 Colonial Williamsburg, Virginia/ USA
(Sourceshttp://world-visits.blogspot.conrf2012/12/coloniawilliamsburgprivate.htm) accessed
June 3, 2014

There is not any completed-censtruction project in Turkey like the examples above,

yet a current project is associated with the ghoséexpébsiton Bey |l i Kk Han i n Kne
Bursa wasseriously damaged by fire in October 2013, and the building was

demolished. Traumatic effects of fire do not trigger the reconstruction project of this

building, since the building was actually altered in 1950. After the fire archeologist

found 450 yearsld remnants. As a consequence of the excavations in the ruins, the

authorities declared that Beylik Han will beaenstructed agait?® In this way, the

fire of the building was concluded with unexpected results when the remakera

the 450 years old gists, and after the completion of the replica the building will

visualizeand exposd50 years old history.

156 hitp://v4.arkitera.com/haber/index/detay/tasiginkullerindendogacak/17939
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3.2.4 The Ghosts of Politics

Al T] here is a politics 0, fas tleephkilosephebad au s e
sociologist Henri Lefebvre staté¥. Architecture embodies an intricate relationship

with politics, and by this relationship the regimes of power effects architecture via
space production. Therefore, the impact of politics always remains on the agenda of
architecture. Lefebvre also states that:

Castles, palaces, cathedrals, fortresses, all speak in their various
ways of the greatness and the strength of the people who built them
and against whom they were buift.
These I ines confirm architectureds inst:!
buildings remind clashing ideologies over the course of histithis point, the
question is what happens all of this power after the demolitioa mfilding. As
architecture is political, after the demolition of building ¢fss of the politics haunt
us and tryto come backin this sense, the power of the politics is resurrected using

architecture as a fAbodyo.

As similar to the examples in the ghosts of trauma, the ghost buildings in this part
indicate serious mourning and traumatic results. Howeylewsts of politics have
relative effects on society in comparison to the mourning after disasters and wars
which have impact on the entire society. Political change may cause trauma in the
majority of society whereas some parts of the society celebeste thanges.

The mostimportant example of this part, -oenstruction of Berlin Royal Palace
St adt ssahdbubtédly the most controversial and highly political project in
Germany todaySixty threeyearsafterits demolition, decision of rebldiing was made

by German Bundestag in 20(Rig. 3.24-1).1%° The first construction of Berlin Royal

B“"Henr i Lefebvre, A Raf lod c tSiptae; $pacenWotlth Selecked Essatys,
Translated by Gerald Moore, Neil Brenner, Stuart Elden (USA: University of Minnesota Press, 2009)
pp. 168.

B Henr i Lefebvr e, fiCNtigaet of Bverydal tifelgandiatead lby,Johm Moore,
(London, New York: Verso Publishing, 1991), pp. 232

Wol f Siedl er, @ T hTae BBrénerlSchioss Posttcit, bd. 38s s o0, i n
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PalaceSt a d t was fiounded in 1443 in the historic heart of the Berlin presently
named as Museum Island. The construction of the palace awadd as the
establ s hme nt of Berlin City. A Benlie waS théd |l oss di d

Schl ossodo as Wol f Siedl er states, and conti nu

fiThe Schloss dominated the center of Ber |l i
created for it, and the streets that led to it. It is the very essan
Berlin for those who woullket o s ee Ber |l i i s past recreated
He states thabtadtschlosss a unique example, because the other palacEsrope
were constructed after the foundation of the cities suétakess des Tuilerigin Paris

(Fig. 3.24-2).161
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Figure 3.2.41 Stadtschlossn the 1900s(A), Humboldt Forum Project (B)
(Sourceshttp://aboutberlin.wordpress.comd/berlinerstadtschloss/
http://www.modocom.de/belfas/belfasbildschloss.fdotessed June 3, 20114

The design of the building was altered by mainly two important architects; Karl
Frederich Schinkel and Andreas &t énrl6" century, through thdesigns of the
German baroque sculptor and architAcdreas Scly t, éStadtschloss Palace had
gained its baroque appearancel851, the dome designed by Karl Friedrich Schinkel

was constructedzurthermoreover the centuries the Palacel leerchangedhrough

160 | bid.

161 The reconstruction oPalais des Tuilerig is also a current debate since 2003. Before its denmolitio
Palais des Tuilerisvas inseparable building with Louvre. However, as a result of GeRrenrch War

the building was seriously harmed, and then it was completely demolished. See further information:
http://www.tuileries.org/
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several restorations and partly reconstructionsStaadtschlosstill stood as a symbol
of the city until its destruction in 1950.

! ,_!_!__I!ijyfjﬁﬁi

; Figure 3.2.42 Berlin City in 1733
(EJean Babt iuse: @uidBHimeekdusetdas B&rlmer Schloss, Germany: Siedler; 1ST
edition, 2003, pp. 202)
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Figure 3.2.43A photoofSt adt .1d92 o C
(Sourcehttp://samlib.ru/f/fost_j_n/prc.shtdiccessed June 3, 2014

Figure 3.2.44 The ruins of the Palace towards theend of the World War Il around 1945.

(Source: Haubrich: Kein Lehrstg¢ck,
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Schlosswas seriously damagetiring the Second World WéFig. 3.24-4), yet it

mi ght have been restored after the Nazids s
restordion was about 32 million East German Marks while deenolition cost eight

million Marks, in other words one quarter thereotild have been used for long term

restoration of the buildinéf? However, me year after the split of Germany into two

in 1949, the ruins of the Palace was completely demolished on the order of SED

Chairman Walter UlbrichtArchitect Manfred Klinkott defines the demolition of the

buil ding as an dar biibhacemanceatiteidéologicalandl he cl ai n
political aims ofthe German Democratic Republ{GDR), Prussian history tried to be

eradicated, thus Berlin Royal Palace was destroyed just like Potsdamet®Platz.

Moreover, he points out that the decision of demolition was protested, yet the GDR

government did not considthe counter argument&In 1950, art historian Ernst Gall

declarechis dismayas follows:

If the Berliner Schloss is destroyed, we will lose one of the most

creative archeological works of art that the world can still call its

own, today, after so mudias been lost. From the time around the

turn of the 1% century, there are a few buildings in Europe that can

surpass this edifice in its power and its f
vivid sculptural clarity:%

Despite all opposing views, the Palace wasrdestd, andts plotwas used for the
demonstrations of GDRF(g. 3.24-5). Then in between 1973976 Palace of Republic

was constructed in the place of the Schloss.

162 hitp://berlinerschloss.de/en/thancientberlin-palace/shorarchitecturahistory
163 Manfred Klinkott, The Berliner Schloss Posip. 38.
164 bid.

165 | bid.
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Figure 3.2.45 Marx-Engels Platz inthe place ofSt adt :14951 o C
(Source: Photograph: Fritz Tiedemann, digitally interpreted and reconstructed by Arwed Messmer,
from: http://www.anonymenmitte-berlin.de/presse_english.htrakccessed June 3, 2014

ArchitectAnne Kuhrmann declares thaetPalace of Republic in Berlin is one of the

crucial constructions dhe GDR and was not only the Palace it was the house of East
German Parliament and a house of culture at that time as%\vdibwever, she also
emphasizes that the Palace of Republic wasmpatible with the area sense of its
moderni st desi gn wénerwaitsBatioh(Fig13o24-6).F1 st or i c
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Figure 3.2.46 Palace of the Republic in 1974
(Source: http://www.dw.de/thesturnof-berlinscity-palace/gl6870945accessed June 3, 2014

AN ne Ku hThepalace of thefrepublic in berlinthe demolition of a politically and
aesthetically burdened bui | dihtpy/aww.aiddmds.comevw e d May
content/uploads/2009_UnlovedModern_Kuhrmann_Anke Pat#l&erin_Paper.pdf

167 1bid.
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Later on, in 1990 Palace of the Republic was clbosedusef high degree of asbestos
content of the materials used in its constructfi\nd just six weelafterthe close of

the Palace ahe Republic, East and West Germargrereunited. Adrian Von Bulttlar
declares that the unification @ermany brought the problemdfhow t o treat 6 t h
heritage of GDR especially the Palace of RepuSfitn 1997, Palace of the Republic

was stripped dowrnotits structure, thus it lost its symbolic appearance. According to
Buttlar the ruined appearance of the Palace of the Republic increased the debates of
the reconstruction of the old PalaSet a d t ssiacke PalaCe, of the Republic had
already lost its idetity.2’° In other words, after the Palace of the Republic lost its
original look, the ghosts of the old palace are strengthened along with the political
changes. Therthedemolition of the Palace of the Republic was completed, and the
re-construction of th St a d t svashdesaiated by the federal government
Humboldt Forum architectural design competition was held for the new construction
of the Palace, but participants were obligated to presendetign of théa-adesThe

first prizeawarded to Itatin architecEranco Stellaand decided to be built 200817?

Similar to the destruction ddchlossts re-construction was interpreted in different

ways. Svetlana Boym claims that reconstruction of Berlin Royal Pabaadtschlogs

whichwas builtin 95 and demol i shed in the 1950s was
i deal united city since, itoés the | ast memor
into Eastand West?fil real i ze that replicating histori

forarchitect®y Cul t ur e Mi ni sstatedr MBerranhdi tNeawtmnsa nwmor k i n

168 |n order to protect steel skeleton of the building from fire, the surfaces of the steel structures were
covered by asbestos.

®9AdrianVonBut | ar, fiBerlinds Castle Versus Palace: A Proper
Anterior, Volume IV, Number 1, (Colombia: University of Minnesota Press, Summer 2007)

170 |bid.
171 In the firstprize project of HumboldE or um t he t hr eiec &#tae da,d eassn dvearee rfeg-lade
building was newly designed. The interior design of the building is organized through the new functions

of the building: museum, library and cultural activities.

172Boym, op cit.
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era. But thi s FAboutthe venonstructon grojech¢ arobhitect of
the Humboldt ForumEranco Stella highlights that:

The new structure is designed to fulfil theequirements to such a
degree that it will give the impression that Berlin Palace had always
been there. To avoid any misunderstands let me stress that this will
not be a case of manipulating history, of acting as if the palace had
not been demolished, #sthere has been no World War, no GDR
and no Palace of the Republic. Rather it is about the concept and
design per se being so in keeping that the building feels totally
natural in its overall appearance and on this!étte.

Moreover,an Americandiplomatand political scientistHenri Kissinger declares as

follows:

During the 20th century, the Schlosgtnessed the collapse of
German democracy and the rise of both facism and communism. Its
eventual destruction in 1950 was an act of cultural retribution by
East German communist regime. Nearly 20years after its
reunification, democratic Germany also baportunity to return the
center of Berlin to its historic unity. The reconstruction of Berliner
Schloss will restore to Berlin and Europe a legacy of European
heritage which crosses geographic and ideological frontiers.
Rebuilding this great place willgg back to Berlin its cultural heart
and a good part of its sodl®

The construction of Humboldt Forum was started in June 12, 2013, yet the project has
financial problemsThe cost of the reonstruction is approximately 590 million euros
($787 million),and the building is scheduled for completion in 28f®Besides the

exhibitions were held in many cities arol

in order to demand financial support by demonstrating the project.

173 http://www.bloomberg.com/news/20485-12/berlinpalacerebuildingbegins63-yearsafter
explosion.html

“Franco Stell a, oHwmb dled tl fiTndBerine Sdnits®astpp. 916.
175 Henri KessingerThe Berliner Schlossl u mb o | d t f The Bertimér,Schioss Pogip. 916.

http://www.bloombergom/news/20136-12/berlinpalacerebuildingbegins63-yearsafter
explosion.html
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Figure 3.2.47 The Model of Humboldt Forum first prize project in Humboldt Forum
Exhibition in Berlin , Germany
(SourcePersonal Archive f Assoc. Dr. N. Ojuz ¥zer)

Figure 3.2.48 Model of Berlin City, re-constructedSt a d t & thé middig
(Source Personal Archive f Assoc. Dnp. N. Ojuz ¥zer
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Figure 3.2.49 Theremnants ofSt a d t §A¢H),IFloo€Plans d Humboldt Forum (C)
(SourcePersonal Archivef Assoc. Dr. N. Ojuz ¥zer)

Another controersial reconstruction of historical structure in Germany is

Braunschweig Palac@Braunschweiger Residenzschlpsghich was built in 1754,
demolished in 1960 and wasected again i2008.
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Figure 3.2.410Braunschweig Palace irthe 1900s (A) SchlossArkadenshopping center in 2008
(B)
(Sourceshttp://www.trambraunschweig.dénttp://www.braunschweig.daccessedune 3, 2014
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Architect Andr ® Harrmann notes that Braunsch
the area, because it wHee last large residential place thveés designed up to its

smallest details by a single archit€etrl Theodor Ottmet’’ Similar toother historical

examples, throughout the history the buildwasrestoreda few timesand partly re

constructed. The functions of the Palace had also changed, yet it preserved its

importance until its demolition. Harrmaasserts that the Palace wasdifor different

functions such as: hospital, museum or library, and stayed as a major identifying

symbol for Braunschweit®

Figure 3.2.411 SS Soldiers in front of the Braunschweig Palace in 1939
(Sourcehttp://mwww.nsspurensahe.de/index.php?id=4&topic=28ccessed June 3, 2014

During the years dheSecond WorldVar, Braunschweig Palace became an important
base for Nazis, thus changing processes ntagduilding a significanfit ar get 0 f or
the Allies (Fig. 3.2.411).17°

""Harrmann, @dAThe Caspp 186172t he Berlin Palaceo,

178 |bid.

lpid.ln 1932, Adolf Hitler was delegated as Braunschwe
Betin.

80



Figure 3.2.412 The Ruins ofBraunschweig Palace
(Source: http://www.argdeutschegeschichte.de/neuzeithamschweigesidenzschloss.htraccessed
June 3, 2014

Harrmanrmnsummarizeshat at the beginning the discussions about the Palacd agas

to the restoration of the building, then all of the discussions was conclittethe
demolition of the building in 195%° Nevertheless, the decision of destruction was

not accepted well bgociety, and reacted with several protebtg.(3.24-13). Despite
demonstrations, the Palace was completely demolished in 1960Stbus | o Cpar k

(Palace Parnkwas organized in the empty area (F@.4-14).

Figure 3.2.413 Protest againstthe demolition the Palace
(Source: Wedemeyer: Das ehemalige Residenzsch

180 |pid.
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Figure 3.2.414 Schlossparkn 1973
(Source: Wedemeyer: Dasazhalige ResidenzsahiC zu Br aunschweig (1986), 172

In 1990, similar to reconstruction debates of Berlin Royal Palace, the reconstruction
project of Braunschweiger was on the agenda of new urfdigelal government of
Germany. Harrmann describes theusitt i on of the Pshkeapésas fa
cd ot hingbo, and emphasizes that emotionally t
been acceptetf! On the other hand, the reconstruction project was also protested

when there-construction process began in 206%y( 3.24-15).

Figure 3.2.415 A protest againstthe reconstructionof the Palace
(SourceBraunschweiger Zeitund 6 May 2005.

According to Harrmann protests against the reconstruction were too kiteilas to

the demonstrations against destruction in 1960, thus they never stféddettby,

181 |bid.
182 bid.
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the Palace was feonstructed in 2006 as a multiple use complex with the historical
fa-ade of the Pal ace and s $cblgspArkadg(Fig.n t he
3.2.516).183

Figure 3.2.416 SchlossArkaden
(Sourcehttp://www.flonline.pro/en/imagdetails/3524970.htmhccessed June 3, 2014

In Germanythrough the unification of East and West Germahg,political changes

evoked the ghost of past. More importantly, these ghosts were provoked purposely.
Similar to Germany, after the collapsetioé Soviet Union haunted buildings of Russia

were resurrected with the help of new political purposes. Aleadsikind claims that

while history was about to be obsession in European countries, in Russia historical
Aamnesi ao was dominant although the memo
alive8* Clementine Cegcjl the journalist and ctounder of MAPS (Mosow

Architectural Preservation Societyjrough reconstruction of the religious buildings,

183 | pid.
184 Alexander Etking PastSoviet Hauntology: Cultural Memory of the Soviet Tegoin

Constellationsyol. 16, No. 1 (Blackbell Publishing on behalf of The American Society for Aesthetics,
2009), pp 182200.
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the past woundsreatedoy Communist authorities were tried to be heatédT h at 0 s
why, in Russiacathedralstarted tdereconstruatdespeciallythe ones irsacrel sites

that were demolished by Soviet Government.

In 2000, The Cathedral of Christ Savior whighsoriginally built in 18371883 and

destroyed in 1931 was-constructed, ante-consecrated.

Figure 3.2.417 The original Cathedral of Christ Savior (A), The reconstructed building (B)
(Sourceshttp://www.opendemocracy.net/gdssia/clementineecil/mayorluzhkovand
reconstructiorof-moscow http://www.minube.net/place/thehristthe-saviourcathedratal58191

accessed June 3, 2014

The original buildingwvas erected in order to celebrate the victagginstNapoleon,

and the iconic building stayed as a symbol of the city until the Bolsheviks came. In the
Soviet period, the golden dome of the building was stripped down, and also the
valuable parts of the [dding like marbles, paintings, gold and sculptures were moved.

Later in 1931 the blding was entirely destructed.

Cl ementine Cecil, fAMajor Luzhkov and reconstruction
http://www.opendemocracy.net/adssia/clemeime-cecil/mayorluzhkowandreconstructiorof-
MOoSCow
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Figure 3.2.418 The Cathedral of Christ Savior in 1890
(Source: http://www.moscovussiainsidersguide.com/cathedraif-christthe-saviorin-
moscow.htmlaccessed June 3, 2014

The reason of the demolition of the building was not only about the destruction of the
sacred buildings by Soviet3osefStalin ordered the construction of Palaceths
Soviets in thesite of the cathedraln 1931, three architectural competitions were hold
for the design of new symbol of the cifif. Several architects including Le Corbusier
participated this competitiori{g. 3.24-19).

Figure 3.2.419 Le Corbusier, Palace of Soviets Competition Entry (1931) Phase Il
(SourceFondation Le Corbusiete Corbusier Archivel982

After three phases of the competition, the group of the architects Boris lofan, Vladimir
Schuko and Vladimir Gelfreikh won the competition in 198ig(3.24-20). Ekaterina

V. Haskins claims that the Palaoé Soviets was designed as an equal symbol to

186Hazem ZiadaGregarious Space, Uncertain Grounds, Undisciplined Bodies The SovietBazate:
and the 0Cr owd,{Gedrgasinstifute ofPTeahimlogy tdnpublished Doctorate Thesis,
2011)
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Cathedral of Christ Savior, and Stairmedto change the identity of Russia line

with the Western Modernity rather than the history of Rus&i#lowever, the Palace

of the Soviets was never built. Tfeundation of the building wasompleted in 1939,

and when the building started to arise it was demolished in the Second World War.
The areavas preserved, yet the construction had never have chance to begin. After the
deathof Stalin the remains of the foundation was cleared, and in 1958 thieoaussd

a heated outdoor swimming pool. Later in 199& Soviet Union collapsed, arkt

old Catredral was decided to be built once more. According to Haskins through the
replacing the monuments Russia it is aimed to regain Russian national identit§?back.
Many buildings were reconstructed in Russia in the same yearscohsgruction of
Christ Savio Cathedral.

Figure 3.2.420 The Winning Project of the Palace of Soviets Design Competition
(Sourcehttp/soviethistory.orgaccessed June 3, 2014

B’Ekat eri na V. H a s kdmmunist PéisR The €dthadras of Ghdss the Savior and the
Rei magining of Metory anchMemoniva. 2l Noi 1t (§pdng/Summer, 2009), pp.
2562

188 | bid.
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The original Kazan Cathedral in Red Square was bull6B6 ancalmost sixty years

after its demolitionit was rebuilt in 1992 by following the collapsetioéSoviet Union
(Fig. 3.2.421).

Figure 3.2.421 Cathedral of Our Lady Kazan before its demolitionin 1936(A), Re-constructed
Building in 1992(B)
(Sourceshttp://www.opendemocracy.net/gdssia/clementineecil/mayorluzhkowvand

reconstrgtion-of-moscow accessed June 3, 2014

The monastery in Kiev was constructed in 11083, with several changes,
restorations and feonstructions throughout the history the original monastery was
preserved until 1930. However, during the Sowet, Monastery was demolished

similar tothe other examples. The reconstructadding was completed in 1999.

Figure 3.2.422 The Photo ofthe Monastery in the early 1900s(A), The building after its
reconstruction (B)
(Source:
http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CM%5C0O%5CMonasteries.ht
m, http://uatravelling.com/en/article/tofi0-placesto-seein-kiev, accessed June 3, 2014
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Iberian Gate which was built 1680, was demolished in 1929, moreover the icon was
moved Cathedral of the Resurrection in 8lokki, Moskow/Russiaand the Gates

completely erased in 1931until its reconstruction in 1'§96.

2 AR DTS D g

Figure 3.2.423 The Original (A), and the new construction (B) of Iberian Gate
(Sourceshttp://chestofbooks.com/travel/russia/JeBtoddardLectures/MoscowPart
5.html#.UvmCT_|_vGA http://walkmoscow.com/objedt78-en accessed June 3, 2014

These examples confirm that after 1990s, architecturatorsstructions were
encouraged by politicahotivations These reconstructions also effected Turkey, not

in 1990s yet after completion of some of these projects.

The monument of Ayastefan@San Stedno),one of the buildings in the ghost building
exhibition, is aimed to be +eonstructed in these days. Dissimilar to any examgsies,
Monument of Ayastefanasas not aimed teesolve an identity questiavhich became

the central axiof the political debatesin Turkey. On the contrary, it can cause
controversy for its historical connotations. The Monument of Ayastefanos was erected
i n Ayastefanos (todayds Yexkil k°y) as a
Empire in the War in between (1878). The building wasdesigned as a
commemoration burial church for 5000 Russian soldiers. Despite allrethe
construction projectvas consideredn order to strengthen the relationships with
Russiaand Turkey (Fig. 3.2-24).

189 | bid.
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Another ghost building example from Turkeyhgttec onst ructi on pr oj ec
Mosque(Fig. 3.2.425). The buil ding, desigoh%3waby Rai
demolished in Menderes period as a result of new road system of the area. Actually,
there was no obvious political reason of about dertioh of reconstruction this

building. However, the current government has been supportiognsruction

projects in Turkey, and usingegm to create its own history. Besides, this project can

be considered one of the increasing religious building asetgins which uses the

ghosts of past.

onument Russe ¢ 54, Stéfana

L L}-_}J%.MJ&'&'QK
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Figure 3.2.424 The Monument of AyastefenogSan Stefano)
(Source:
http://www.yesilkoyum.com/YESILKOY_HAKKINDA/TARiHi_dosyalar/AYASTEFANOS_ANITI.
htm, accessed June 3, 2014

Figure 3.2.425Kar ak°y Mtheslg50se i n
(Sourcehttp://www.gezicirehber.com/karakayeydanive-tarihcesi.html#accessed June 3, 2014
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All to more, these days the-censtruction project of Taksim Artillery Barracks is most
controversial project in Turkey. In this respeict,accordance with all theoretical

background and the several examples, the next chapter of the thesis concentrates on
the reconstruction project of Taksim Artillery Barracks.
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CHAPTER 4

AN EVALUATION OF RE -CONSTRUCTION PROJECT OF
TAKSIM ARTILLERY BARRACKS

4.1 History of the Site: From Military District to Republican Square

For a more informed evaluation of theaenstruction project of Taksim Artillery
Barracks, this part of the study focuses on the historical analysis of the site. This
researchinquires transfrmations in the site since the nineteenth century, and also
highlights unrealized design proposals related to the area through the years. In this
respect, each part of thenalysisexposesdiverse ghosts that have already been

haunting the site.

4.1.1 Taksim Artillery Barracks and its Surroundings/ 18001910s

In between 1683827, a period of stagnation and modernization for the Ottoman
Empire, various reforms were nmatb catch up militarily and politically with the
Western Powers. Especially in the era ot&@uSelim Ill, several improvements were
planned in the military system of the Ottoman Empire. He organized ammy called

as Nizamé  C gahd abnstructed new barracks foe requirements of the new

modern military*®° In his period, Selimiye Barracksnd Levent ¢i fl i k B
built for Nizamé Cedi d ar my, and Beyojlu Barracks
OMustafa Cezar, mBeymgrdlué KExK kaesretdoi, Kstanbul, (Ks:
480.

Nizam| Cedid means new order
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Barracks®! was built in order toaccommodate thee-organizedthe artillery of

Kapéekul® ar my

Through the years the building was damagedhfmilitary rebellions and also natural

disasters, thus several changes and partbonstructions were made after its first

constructiont®3In the map of F. KauffeTaksim Artillery Barracks and its mews on

the front were in the end of CaddKebirSte et (t odaydés Ksti kIl al Str
there was a mosque in the center of the courtyard in the first construction of the

barracks (Fig. 4.1-:1).1%

Figure 4.1.2-1 Taksim Artillery Barracks in Kauffer Ma p, 1807
(Sourcehttp://www.futuristika.org/hayalegapilardanhortlaklarataksimtopcukislasivakasinn-
imgeleruzerindeamekansabolitik-belirlenimi/, accessed June 3, 2014

¥1Taksim Artillery BarrkKkaekkamdyyswn kaamdvnalaso Bliagloijfll uPaxk a
Barracks.

¥ pid, Kapékulu army tomanEmeprents infantry unit of Ot

¥The architect Mahir ¥ztak highlights that after it :
harmed by the Kabak-é& Rebellion in 1807, then the al
building with the alternation of the originalgms. In that sense even the first design of the building had

been changed. See further information: Mahir ¥ztak, f

Hayemola Press, 2011), pp-207.

194 The mews of the barracks was in front of the barracks t he pl ace of todayds Taksi
construction of mosque ordered by Mihrikah Valide Sul
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The oldest engraving of the building shows the situation of the building and its rural
environment which is countryside with the graveyards at the end of the newly
developing parof the city (Fig. 4.1.42).1%° Besides, isice it was the location of the

graveyards of different religious groups in the beginning of the nineteenth gentury

Cosimo Comidas DEarbognano desbes thisar ea as #feath fiel do

Figure 4.1.2:2 The illustration of Taksim Artillery Barracks in 1811
(Sourcehttp://collections.vam.ac.uk/item/01106659/sitespromenadepittoresquesiansprint-
preaulx/ accessed June 3, 2014

In comparison to the photographsinfthe 1900sthe illustration of Preadft’ has

crucial differences, since the building was changed and modified through the years.

The design bbarracks evolved over the years, and prospered during the periods of
Sultan Abd¢l meci d and -1869 Cézar hightights that b e t we

195 Cezar, op cit.

%Cosi mo Comidas De Carbognano quoTa&lkdsibny iBAarhi k e n¥l:
YakamakKst anbul : Hayemol aPress, 2011), pp 46.

197 The illustration was depicted by MichkEIr an- oi s Pr ®ault in the-book of
Fran-ois Pr®ault was a French visual artist who I
to Kstanbul for working as an architect in a pr
reali ze, he stayed in Kstanbul and depicted wat

Anatolia. See further informatiohttp://erolmakzume.com/wp/?p=1644

Charles Pertusier was an artillery officer and e
Promenades pittoresques dans Constantinople et sur les rives du Bq$phiéje

198 Cezar,0p cit, pp. 480483.
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Taksim Artillery Barracks gained ifsal outook with the addition ofthe orientalist
figuresin the periad of SultanA b d ¢ | wlhenithe building wagxperiencingits
glorious days!® Afterwards, the importance of Taksim Barracks decreased day by

day.

The architectural style of the building was apparently diffetean the classic

Ott oman ArchiGelcdrug ey dteed a rki b dashy bub e bui |l di
impersonad, and points out the resemblance of the building with Russian arahInd

architecture with its onion domes and ornamétsArchitect Mahir¥ zt aa al s

considers it asne of the most western orientalist buildsmgf Kst anbuwaid at t hat |

unique in this regardith its exotic appearancé!

Figure 4.1.1-3 Taksim Artillery Barracks in the 1900s
(Source: GCkderelFawygi, m¢Bi,r iMeyi@OKeMaWHekhkbgere] Kstanbul , 1
A, 84,B,79

Although it hasa different architectural style, the architect of the building is not

known.At the timeof theconstruction of Taksim Baacks inthe early 180Qghechief

royalar chi t ect was Kbrahi m Kamaybehdgrchitectt hus it i
of the building. However, it is also claimég several historians and architettatit

is ascribedalso toKrikor Balyan, because h e e nt r aPhatoeBinftheFiga d e  (

199 |bid.
During this renovation process it is assumed that Agos Balyan or Sarkis Balyan took place.

200 pid.

Mlyztak, ANKékl-8d., op cit, pp. 99
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4.1.2:3) |l ooks | i ke the f a- alwief,dére i¥ladkiofde Su
information about the architect and design concerns of architectural features of the
building.

- kgt ) < S
Talimhane
ot

Mews of
the Barracks

£

Ayazpasa
(Muslim) Cemetery

Figure 4.1.1:4 Taksim Artillery Barracks and its surroundings in the 1900s
Source:( ¢el i k ,BAlIl eamsaoyGe nfed k sB ank e&ior, Meyd&Bsé&anltHilk:alyeG
Yayénlaré, 1986, pp. 37)

At this point, rather than its architectural appearance, the impact of the buildisg on

environment demarcatghe importance of th&arracks After the construiion of

TaksimArtileryBar r acks, the region started to cl
spread from Pera to Taksi m.T ad&x @Meadiyeo n , i n
Barracks) anadr rGegcnkesk s(uNjgun @Bk & werekcénstiuctesl i )

Taksim, and the area became an i mportant

highlights that in 1870 with the order of the Sultan, Taksim Gardens on the north of
the Taksim Barracks was organized as the figseenpublic spacéi n Ks’anbul
Furthermore, on the west side of the Barracks there was a large @megftyr military

trainings and also transportation of t h

2027eynep ¢el ik, i Regul ar The &emaking of dsfanbuParttainof anFa br i c o
Ottoman City in the Nineteenth Centu(WSA: University of California Press, 1986), pp. 8z t a K

claims that, the place of Taksim gardens was a catholic and protestant cemetery, then it turned into
garden. See furt hekrsiim fByanpreigpsviFdn : ¥zt ak, ATa
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originally it had a rugged terrain, the arealalimhanewas flattened and organized
for army after the construction of the BarracRdIn all these changes, Taksim was
one of the important military districts of Ottoman Empire in the beginning of 20th
century(Fig. 4.1.12). However, alag with the events known as Blarch, after 1909
both the @stiny of the building, and treeeahad altered as well.

Figure 4.1.15 Taksim Artillery Barracks and its surroundings 19131914
(Source: the maps éflman MavileriNo: HRT00283973)

¢eli k Ge¢l ersolyaksiiTnlBinr YMeyi diaknsétna nHoiukla:y eTsTOK Yayénl ar
pp. 6976.

The vacant surroundings of Taksim Barracks, used by the artillery, turned into a residential area known
asTalimhaneliterally means training grounds in the 1930s
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