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ABSTRACT

DISPLAYING THE EMPIRE: A SEARCH FOR SELF REPRESANTATION OF
THE OTTOMAN EMPIRE IN THE INTERNATIONAL EXHIBITIONS OF THE
NINETEENTH CENTWRY

¥z-eri, Ece

M.S., The Program of Middle East Studies

Supervisor: Asst. Prof Dr. Sel - uk

August 2014, 12 pages

The aimof this thesis is to examine the participation of the Ottoman Empire to
international exhibitions in the nineteenth eeyt The international exhibitionsere

the outcoms of the radical changes in economic, social and political structure
broughtout by the revolutions of the eighteenth century. Although, exhibitions are
generallyevaluated as commercial centef®y were at the same time, spheres in
which the nineteenth cent ure ¢gisplayedaitthes 0
international exhibitions, the world of the nineteenth century was divided into two
parts. Accoding to this tweparted world,it is considerd that the concepts like
technology, science and industry belong to the Westhemwther hand, the East was

associated witbackwardness, superstition and manufactirghe exhibitions, the

ent i

Eastern participants answerthedEast dnétheye st 6 s

were involved in the amusement part of the exhibitions.

In this study,l examinethe motives of the Otoman Empire, which cannot be
classified under these binary categariagparticipating the inteational exhibitions

In this regard| focused mainly orthe transformation of the exhibitions towards the
platforms where the states displayéukir cultural identities wh the impact otthe
peace periodthe material progresgnd colonialism all of which surpassed their
initial commerdal agenda. fie aim of the Ottoman Empir® participatein the
exhibitions was emphaged as an attempt to display atcurate Ottoman

representatiom the international publiby benefitingfrom the transformation of the
iv

r

S
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exhibitions.I argue that the @man mind realized that the international exhibitions
were not only commercial centers but also arenas for self representation.
Keywords: International Exhibitions, SdRepresentation, Cultural Representation,

Ottoman identity.
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CHAPTER |

INTRODUCTION
This thesis examines the social, cultural, and economic aspects of the international
exhibitions, which were one of the hallmarks of the nineteeeitury state and
society, and the participation of the Ottoman Empire in the international exhibitions.
This thesis examines the social, cultural, and economic aspects of the international
exhibitions, which were one of the hallmarks of the nineteeettury state and
society, and the participation of the Ottoman Empire in the international exhibitions.
Internationalexhibitions are generallgvaluated as commercial centers. On the other
hand, the exhibitions were alspheres in which the nineteenthcenty st at esd ent i r
power relations we displayed. ri the international exhibitions, the world of the
nineteenth century was divided into two parts. Adagg to this tweparted worldjt
is consideredhat the concepts like technology, science and indumlyng to the
West; on lhe other hand, the East wassociated withhackwardness, superstition and
manufacturel n t he exhi bitions, the Eastern partic
of wonder about the East and they were involved in the amusement phe of
exhibitions.In this thesis, the participation of ti@toman Empire which cannot be
classified under these binary categories is examined.
The international exhibitions, predecessors of the Expos in twentieth century, are
thought to be economic orgaations which encouraged international free trade. On
the other hand, the studies of leading scholars from different disciplines guided us to
think about the various aspects of these universal gatherings because of their
multifaceted features. For examplbe historians who have focused on the impact of
the exhibitions on modernism, materialism and consumeérighe art and
architectural historians who haaedressed the role of exhibitions in the genre of art
and architecture in the nineteenth centutite anthropologists and ethnographers

! For a general review sePaul GreenhalgtEphemeral Vistas: The Expositions Universelles, Great
Exhi bi ti on sFairg n8bl1989,( Mahéhester: Manchester University Press, 1988)
Robert RydellAll the World's a Fair: Visions of Empire at American International Expositions,-1876
1916(Chicago: University of Chicago Press, 1984)

2 For theeffect of international exhibitions to the art deatriciaMa i n a ArtdanddPslitics of the

Second Empire: the Universaixpositions of 1855 and 186{@\lew Haven : Yale University Press,
1



who have examined the exhibitions through a postcolonial critic by taking
colonialism and orientalism at its cenfeemerges to be different approaches to
understand these multifaceted nature of the nineteentbry international
exhibitions.

Despite methodological differences, the common point of all these studies is that
they evaluated exhibitions of the ninete
all economic, cultural and political peculiarities of thed. All of these features

which exhibitions reflected were related with the dynamism of the nineteenth century
against stagnation. The nineteenth century was marked by radical and rapid
transformation of state and society at the national and internatenr@lthan any

other earlier period. The transformation was unprecedented in terms of its
extensiveness in every field of public and private life. First aspect is that thanks to
the Scientific Revolution and the& iIlmdus:
science, production and technology became a catchword of the century. There are
sever al examples reflecting the notions
For instance, the new organization of economic structure, which is an outcome of
industial and mechanized production methods and technological advancement, and
economic growth are significant fields which transformation can be observed in. The
faster economic growth can be seen in per capita Gross National Product (GNP) of
Europe. It incresed by 120 per cent between 1830 and f9I8.addition to
economy, the world encountered a huge population growth over a century, as well.

1987), for the architectural representation of the Islamic ¢alun the international exhibitions in
the nineteenth c e rDisplayiyg OsenteArchitectyra efdslant at INindteenth
Century World's Fairs(Berkeley: University of California Press, c1992)

*Anne Ma x w eQolbniakPhatograptdyyadEx hi bi t i ons : Representation
the Making of European Identitieondon and New York: Leicester University Press, 1988d

Burt on BlheAendihatodpsol ogy of Wor | dds PadficInternatiosehn Fr an
Exposition of 1915, ed. Burton Benedict et al(London and Berkeley: Lowie Museum of
Anthropology in association withScolar Press, 1983are two important anthropological and
ethnographic works.

‘T. C. W Bl anni nTge Endidf the QldoRegindeh The Nneteenth Century: Europe,
17891914 eds. T.C.W. Blanning (Oxford: Oxford University Press, 2000), p.1

2



Between 1800 and 1900, Europe's population raised from 187 million to 401 million,
while North America's increased 106 million from 16 milliorT

The second significant feature of the nineteenth century is related to the political
developments of the century. For example, emergence of mass politics and beginning
steps of analyzing politics in a systematic way of kimg such as socialism,
liberalism, conservatism and feminism were observed in the first decades of the
nineteenth century. The emergence/spread of modernity and nadtare
consciousness also began to increase dynamically in this century. In othey words
nineteenth century, can be characterized as a historical process representing a
substantial change which reshaped the established structures of economic, political,
social, technological and cultural patterns of human society. Eric Hobsbawm labels
theser adi c al devel opments by coining the term
define the century.On the other hand, Karl Polanyi depicts the several changes as a

fgreat transformation. o

International exhibitions appeared under such historical circusegarhe material

and political developments of the periptbduced its own original sets of political

and economic institutions, like international exhibitions, which is the main concern
of the present thesis. As | mentioned above, exhibitions were cmmameenters

which were outcomes of the material progress of the century. On the other hand, they
were also political institutions which wecesated by the modern natistate

For example, the three important studies on the international exhisitess the
ideological aspects of these universal gatherings and evaluate them as tools of the
newly emerging Aimiddle classo elites to soc

Europe and the United States. The first one is written by MaRaoohe, theMega-

*Peter Mat hi as and Si dney- ERolnloawi cc, Chblietargeocf€h anginng So
Humanity: Scientific and Cultural Develeopmeets.P. Mathas and N. Todorov et al"d., vol.vi,
(London; New York: Routledge, 2005), p. 12

® Robin W. Winks and Joan NeubergEgyrope and the Making of Modernity, 181814 (New York:
Oxford University Press, 2005), p. 125

"Forthet i | ogy of "c @én e rEjiciHobgtmwntrhe Age of Revolution: 1789848,
(New York : Vintage Books, 1996), Eric Hobsbawihe Age of Capital: 1848875 (New York :
Scribner, 1975), Eritlobsbawm;The Age of Empire: 1875914 (New York : Vintage, 198P

& Karl Polnyi, The Great Transformation: The Political and Economic Origins of Our Time,
(Boston: Beacon Press, 1944)



Events and Modernity Olympics and Expos in the Growth of Global Cuitdmeh
examines the connection between modernity/nation state and theeresgs, like
Expos and Olympics. The author establishes a link between modernity and the
universal exhibibns by referring three aspects: the personal level, the national
historical level and the history of culture in modernity. For personal level, it is
significant because of the fact that mega public events like exhibitions provide
people a time perceptiand help people to periodize their biographies in relation to
these memorable events in modern lssgale complex societi€dn terms of second
aspect, which is national historical level, an international mega event is also
meaningful for a story of angountry. Since, they were occasions where nations
represent a common collective image of a nation and a common success story in the
eyes of the world® The last dimension of the exhibitions concerning modernity is
about the history of a modern internatiboalture in general. They have institutional
and attitudinal effects on cultural and social environment of the nineteenth and
twentieth centuries. The high cultural exhibitions attracted both domestic and
international visitors and became popular. Thigpyarization of high culture
updated institutional structure of the time. They were in a pioneering role for
establishing permanent cultural exhibitions which were publicly accessible like
museums, art galleries, department stores, theme parks and merallgepost
primary public education. Moreover, they have noteworthy attitudinal influence in

terms of mass interest in consumer culture and tourism cufture.

The second i mportant study is Eric Hobstk
The Invention bTradition.*? In this article, he described the international exhibitions
as modern nation stateods i nvention whi ch

public ceremonies. Hobsbawnonceptualizes the new mode of cultural inclusion

® Maurice RocheMegaEvents and Modernit@lympics and Expos in the Growth of Global Culture,
(London Routledge, 2003), &

Ypid., p.6
1bid., p. 6

YEric Hobsbawm, fiMass Pr o-il 8¢ # mgentihnokTdadionedsn s :  Eur
Eric Hobsbawm and Terence Rang&afnbridge: @mbridge University Pres$992), p. 263307

4



policiesasfii n v ¢ m ta e d'tThao is, sthedthirty or forty years before the First
World War, thedeepand sudden social transformations of the nineteenth century
obligated the states to find new methods of ruling and to find new bonds of loyalty,
because new social @ips, environments and social context required new tools to
define and to articulate the social cohesion and identity of the nation. Furthermore, a
changing society reduced the traditional ruling and social/political hierarchies and
made them unsustainablEor these reasons, new cultural policies were needed to
reinforce the relations of citizens and states and to give a message that they belong to

a national identity?

In France, these bounds were established to overcome political crisis of the Third
Republic via the three major inventions. First one was the secular primary education
which could convert ordinary peasants to Frenchmen and good Repubficans.
Second one was the mass production of public monuments. The Republican
monuments like Marianne weome of the most visible symbols of the Republic and
reminded voters, especially in rural regions, the roots of the Republic. The last one
was the invention of public ceremonies, including international exhibitibos.
instance, the Bastille Day, an anhoalebration of 1789, is an example of these new
rituals which aimed of evoking the achievements of the Revolution and making them
visible for all French people by allowing them being a part of the ceremony. On the
other hand, the exhibitions were tempgrand occasional ceremonies but they
provided the legitimacy of prosperity, technical progress and global colonial
expansion to the Repubfi.To put briefly, Hobsbawm evaluates exhibitions as a
device of political concerns, which can be managed througlofficial cultural
policy by the elites. Since expositions provided a collective experience to public,
they also strengthened the national identity among the society. At this point, utilizing
Benedict Andersonds concept odefult®mree i magi ne

B bid., p. 271

“bid., p. 263

!> For detailed nformation about the relation between modernization and national unity in France in
the nineteenth century see Eugen Weligeasants into Frenchmen: the Modernization ofaR
France, 18701914 (Stanford: Stanford University Press, 2007, c1976)

'8 Hobskwm, Mass Producing Traditiong. 271

5



these invented traditions, including international exhibitions, were national
inventions and @i magined communitieso in
newly emerged traditions. Yet in another sense, these new rituals were intented
have an Ai magined community. o For the Vve

was described as an artifact of modernity.

The third st udyThe Birth DfotneyMudgenn Histdryt ©hegory,

Politics. In this book, Bennett studigbe nature ad role of the museums and
exhibitions in the late nineteenth century society, particularly the emergence of
museum in BritaitHe di scusses the emergencoe of t
whereinternational exhibitions were assumed as an instrument domtidern state

to constitute a shared identiiyd to provide a collective control. Bennett examines
exhibitions through Foucaultds account (
relations.According to him, like other Victorian institutions, the exhiwits were

also directly linked to the Ainstitution
similar to Foucaultds anal3Benndtarguestitathe pr
the museums, exhibitions and the related disciplines like art historylwemiogy

emerged synchronously with those of prisons and asylums. They all served for the
same functionswhich were the social control of new urban working class and the
ordering of the public. Therefore, he draws an analogy between these institutions. |
prisons and asylums, inmates are under the control by being detained from public life

and they become the object of institutional surveillance by nurse or warders, and
disciplinary knowledge by medical, psychological or other such professionals.
Similarly, museums and exhibitions provided a placsdoiety, working people in

particular, to contact directly with ordered and valued objects which were

productions of knowledge. Their visitors were attracted and became a participant of

" Benedict Andersorimagined CommunitiefReflections on the Origin and Spread of Nationajism
(London: Verso, 1991)

'8 Tony BennettThe Birth of the Museum: Historyheory,Politics, (London; New York: Routledge
1995)

¥ bid., p. 59



new exhibitionary cultte through a collective sense of achievement. Consequently,
to control, order and influence working class and public was achféved.

In this regard, modern society experienced a new type of power manifest, not only in
the prison, asylum or clinic, but alsn the form of an exhibition which aimed to
educate its visitors by sharing knowledge and celebrated goods. That is to say, both
the exhibition and the prison symbolize forms of power andieved the same
conseqguence of increasing government contrahdif/iduals and societywWhile the

former one uses a method which was based on empowerment and motivation of

society, the latter makes it through isolation and coercion.

Given the fact that theoretical framework of exhibitions, it is usual to see that the

leading states of the nineteenth century both politically and economically, England,

France and United States, were keen on holding an international exhibition during

the second half of the nineteenth century. The major cities of the Western World,
namelyLondon, Paris, Vienna, Philadelphia and Chicago identified the genre of the

international exhibitions by organizing spectacular occasibBach exhibition was

more pathbreaking than previous by virtue of organizing expenditure, architectural

glory of exhibition buildings and technological inventions which were introduced for

the first time in exhibitions. As a matter o

self condgratulation. o

Here the noticeable point I ® &xmplcai nfMmamgy t h
countries from around the world regardless of their industrial, technological and

commercial capacities, participated regularly and represented their nations in these

gatherings. Displaying a collective cultural image is the motive of the adtens

because thesexhibitions display cultures as well. They were the stagksre

?bid., p. 5988 passim

L These meetingsare called as World Fairs in the United States, International (or universal)
Expositions in Continental Europe and Asia, and Exhibitions in Great Britain.

2 Eric HobsbawmThe Age of Capal, 1848 1875,(New York: Scribner, 1975,.p. 47

7



cultures could be encapsulated visually through artifacts, arts and archifécture,
according to a hierarchy between the West and the Hastefore, historian James

Gilbert titled his article on the 1893 Columbian Expositonfa®n Cont e st C
Cu |l t & hesmeargence of the international exhibition, in which world people

and cultures was divided as Western and the others, and the interest of the West
concerning the Oei n t occurred at the same ti me. E
curiosity and i nt e mwasdnsiderabledy therigfidnthis t he f
respect, expositions as fAmovable ethnogr
the curiosities of the Wt were answered. As Tae bel B
international fairs and expositions of the nineteerghtury stanaut as the ultimate
fairground of the scenogr®aphic represent :
The appearance of the ni@the same pariod véasniot as a
accidental. On the contrary, it was a result of the cultural interactions of the West,
which reached its peak in the nineteenth century in the other parts of the world.
Edward Said describes orientalism as an attempt to defimep& or the West.

Accor di n @rientalismhis anstyle &f thought based upon an ontological and

epi stemol ogi cal di stinction made between
Occi d2Beas iodes, he aultueetgansed ifisEangthoaenttyby

setting itself off against the orient as a softsurrogate and even underground

sel®f .o

Nevertheless, states which were categor.i

were very interested to be represented in the exhibititms.Ottonan Empire as a

% ZeynepDitepl Bying the Orient: Architectur,e of 1Is
(Berkeley University of California Press, 1992), p. 11

“James Gilbert, 0 Mist@pTodawels@uly@902):C8RI t ur es, o

% Semra Germaner ande y ne p Konstanfinapte ,and the Orientalist6,| st anbul : KK b
2002), p. 45
®sSibel Bozdojan, fJourney to the East: Ways of

Re pr e s e nloumal iob Achitectural Education 41, no. 4 (Summer 1988): p4, doi:
10.2307/1425011

" Edward SaidQrientalism,Western Conceptions of the Origfitondon: Penguin Books, 1995), p.2

2 |pid., 3



Muslim world empire participated in almost every exhibition starting from the 1851

Great Exhibition, where the Western world er
Athem. 0 Although, Empire was expehmti encing a
time, as a noiWestern power which could not determine the rules of the world

politics any longer together with its contemporaries, Habsburg Austria and Russia,

the Empire insisted on its presence in these exhibitions. In other respects, the

Ottoman pdicipation in the nineteenth century exhibitions had a unique feature,

because around this time, the Ottoman Empire can be classified neither as a part of

the West nor a part of the fAotherso. To put
equal to foundig states in the league of exhibitions. On the other hand, it was not an

accur at e s ampl evhich generallyheders fioothe rdemingonsoof the

West. In retrospect, the British attitude towards the Ottoman Empire in the

nineteenth century affirngethat although the Islamic nations generally represented

absolute and irrevocable otherness to the British, this understanding was not correct.

This is because, at the time of the Great Exhibition, Russians were the most

undesirable one for the British the political language. In the very first phase of the

exhibitions, the Ottoman Empire seemed to be
commentatorTher ef ore, the notion of fotherness?d
fluid and complex term. The equivee n t of the Aothero in the p

changeable according to international status quo of the era whereas regarding culture,

the notion of Aothernessod could be viewed act
An article published irthe Timesillustrates this point clearly: It is said that the

English people were astonished when they saw the Turks on the steamship which

was carrying the Turkish mission to the Great Exhibition because of their way of

dressing. In fact, none of them were weariraglitional Turkish costume$.In this

direction, the present thesis analyzes the position of the Ottoman Empire as an

fot hero in cultur al sense in the internation

®Francesca Vanke, ADegrees of hDadtthe GreasExhibitionh e Ot t oman
of 1 8n5Btitairg the Empire, and World at the Great Exhibition of 186ds. byJeffrey A.

Auberbach and Peter H. HoffenberdJdershot, England; Burlington, VT: Ashgate Pub., 2008), p.

203

¥Ge¢l name Tur ane, GirTeuartk eByx hii nbdsighi Issuesyabd £5, rio & 5Winte,
2009: p.69 doi: 10.2307/20627794



To this end, his thesis is organized in four chaptefdter the Introductio, the
Second Chapter gives brief background information of thanghestrial exhibiting
practices before the nineteenth century with the purpose of comparing the exhibiting
practices in the Industrial Era. After this overview, the historical conditromsich
international exhibitions emerged will be discussed. It begins with a summary of the
origins and internationalization of the events. This is followed by an analysis of the
major developments of the era, which affected the nature of internatidmbitiens.

In this sense, the peace period between 1815 and 1914, material progress and
colonialism will be stressed as determinant factors showing the uniqueness of the

nineteenth century exhibitions.

After the historical evolution of the internatidnexhibitions, the Chapter Three
focuses on the participation of the Ottoman Empire in the international exhibitions.
The aim is to reflect the preparation process of the Empire by focusing especially on
the nature of exhibitions. By examining the extiityy materials which were sent to

the exhibitions for fifty years, | intended to demonstrate the gradual transformation
of the Empireods perception concerning
experience of the Ottoman Empire in these exhibitions beg#m displaying
agricultural products, manufactured goods and raw materials. However, after the first
three international exhibitions, namely 1851 London, 1855 Paris and 1862 London,
the Ottoman Empire discovered that the exhibitions were instrumentalsafen

mass communication in the international society rather than spheres of publicizing
economic resources. In this respect, the 1867 Paris Exposition can be evaluated as a
milestone. Since, in the following five exhibitions, the Ottoman state deterrained
course for intertwined motivations including economic and cultural intentions. For
that purpose, the state adopted various representation strategies by benefiting actively
from the technological possibilities of the time. To demonstrate, even thougtea q

new technology, photography was used frequently as an instrument to display the

Ottoman cultural identity.

In this direction, the Fourth Chapter examines these cultural representation strategies
of the Empire after the Ottoman cadres observed didnbi cautiously and learned

its temperament. The major issue which will be addressed is the self expression of
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the Empire via noitommercial exhibits. In addition to archival sources, with the
help of selected exhibits, which weithisei Osmaniyye: Le€ostumes Populaires

de la Turgie erl873Album in the 1873 Vienna Expositiothe book of thdJsuki
Mimari-i Osmaniagain in the 1873 Vienna Expositigthoto albums of Abdulhamid

in the 1893 Chicago Exhibition, the architectural presence of the Empiadl in
exhibitions and the archeological displays of the Empisgtempt to discover how

the Ottoman Empire portrayed itself and what were the key words in portraying

agenda of the Empire in international exhibitions of the nineteenth century.

Methodologcally, there is a reason for investigating all exhibitions rather than a

monographic research of the place of the Ottoman Empire in each individual

exhibition. Firstly, it is the most useful way to understand the change within the fifty

years, between 185and 1900. Most importantlyinternational exhibitions are
generally considered as fAone offo matter foc
theoretical and relational subject. For this reason, in this thesis, the international

exhibitions were discussedanme with a general framework which depicted them as

sequential events with similarities and differencather than unique organization

11



CHAPTER II

THE ORIGINS OF THE NINETEENTH CENTURY INTERNATIONAL
EXHIBITIONS

2.1 A Short Overview of Prelndustrial Fairs

International exhibitions were among the central institutions of the social, economic
and cultural developments of the nineteenth century. On the other hand, the idea of
displaying used to be a lorsganding commercial practice throughout history. In
order to understand the original organization of the nineteenth century international

exhibitions, we are to look at the established exhibiting practices and its examples.

The first exhibition, which was the forerunner of the international exhibitioniseof t
19"century, was organized in 1797 by Margq
in France to stimulate trade and industry in the jp@sblutionary period. However,
organizing commercial centers to exhibit goods was a major element of the economic

life even in antiquity and the Middle Ages throughout the woldspite the key
differences about their compositions, markets, fairs and exhibitions were among the

oldest forms of such commercial centéfs.

In the eleventh edition of the Encyclopedia Britanai, the term fAexh
defined as fda term, meaning in gener al a

sense as applied to public shows of goods for the promotion of trade (Fr.

1 As noted above market and fair are two divergent types of commercial centers in which idea of
displaying is a primary part of economic relations. Thiation is needed to understand the
originality of fairs which distinguishes them from other business centers even-indpstrialist

phase. The reason to hold a market was to provide provisions necessary for daily consumption of
population in the disict. Therefore a weekly organization was adequate for a certain region. They
were also restricted with their capacity in such a way that markets conduct small retail commercial
activities. Conversely, fairs were periodical places which were foundeddbaege and particularly

for wholesale exchange. They could be organized once or twice a year in the same place due to the
preparation. Above all préndustrial fairs can be correlated with international exhibitions in terms of
their capacity to welcomeélgarticipant people and production regardless of their country. To put it
more simply, they aims to attract the maximum possible number of people and goods like
international exhibitions therefore the fairs were independent from alldocalderations.

12



Expositiof *?dn the modern editions of the Encyclopedia, fairs dedined as

foll ows fAiAn exhibition or exposition is an ¢
and industry for the purpose of stimulating of public interest, promoting

manufactures, expanding trade and illustrating the progress and accomplishments of

ore or a wide var i et¥Thedefiniponssdowsthaithe¢ermasct i vi ti e
Afairo and fAexhibitiono | ost their di stinct

today.

Historically, fairs, which stem from the Latin wofdriae meaning feasts, weretse

up to resolve problems of distribution and redistribution. Basically, the primary
function of a fair was to promote trade. They provided a circle for the demonstration
of skills and crafts, for the exchange of ideas and for bartering products. They
broudht together both supply and demand in certain places at certain times, generally
in warm seasons and the beginning of harvests. Fairs arouse in times when good
communications and security essentials could be attained easily. Therefore, special
areas, wheréhese two necessities were available and special times such as religious
festivals became hosting places of fairs. To illustrate, in the ancient world the autumn
and spring celebrations of Isis and the religious festivals in Syria, Egypt and
Mesopotamia wre examples of such places, where security and communication

needs could be met at the same time.

According to Henri Pirenne, fairs were among the most remarkable features of the
economic organization during the Middle Ages. They were abundant neaaly in
countries and they were essential to the social and economic conditions of European
states and societied! For example, in the early medieval period, the Fair of St.
Denis, which was established under the patronage of the monks of St. Denis by King
Dagobert in the seventh century, was one of the oldest fairs in Western EUlitupe.

%2 Encyclopedia Britannicall™e d . , s. v. AExhi bitionbo

% The Encyclopedia Britannica, A New Survey of Universabwledge 1966 ed., sv. AExhi bi
and Fairsbo

% Henri PirenneEconomic and Social History of Medieval Europens. I. E. Clegg, (& York:
Harvest Books, 1937), p. 96

% InternetHistory Sourcebooks Projedtttp://www.fordham.edu/halsall/source/629stdenis.asp
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Easter fairs at Cologne were popular meetings and exchange placesievtérgh
century. The Byzantine elites Thessalonica, Antioch and Trebizond, also held
important meddval fairs. Among the fairs in the Middle Ages, the Champagne fairs
are to be mentioned patrticularly, because they were granted privileges by authorities
in the twelfth and thirteenth centuries in a milieu where the number of fairs increased
dramaticallydue to the increase of trade activiti€®.For instance, in thirteenth
century nearly 3,000 markets gained similar priviletfend Champagne fairs were

the most typical sets of fairs in medieval Europe because of their geographical
location. However, preiction and security offered by the counts of Champagne were
the key reasons behind their apogee. At the time of these fairs, an exceptional law,
this provided a privileged position to fairs and insured the peace by imposing
punishments for every violatioof the law. Moreover, all people visiting these fairs

were under theonduit protectionof special guards?®

These Champagne fairs were annual rotations of trading fairs in Champagne and Brie
regions of France in the Middle Ages. They retained theitidance in Europe until

centr e

theld'century as an fveritable nerve?
At these fairs, products from all over Europe and beyond were available like furs
from Russia, drugs and spices from the Orient, cloth from Flanded linens from
Germany. However, with the beginning of the fourteenth centorgmercialcycles
including fair routes declined as a consequence of a combination of political and
economic phenomend® Fernand Braudel sees this decline as an outcontkeof
change of largscale commerce, which was based on developed communication.
After this development, merchants did not need to make a difficult and dangerous

journey in Europe. Instead, they could control theirs affairs by written

% pirenne Economic and Social Historp. 97

%"MaryanneK awal es ki |, i Ma r Bietibnary of Hiddie Agesees.nJpséph R.rStrayer,
vol.8 ( New York: Charles Scribners Sons, 1995), p. 144

% pPirenne Economic and Social Historp. 98

¥Mi cheal Postan, fAthe Tr ade Canbridgeél&sbmnomiv Historylur o p e :
Europe,eds. byM.M Postan and Edward Miller, vol.ii,"2ed, (Cambridge University Press, 1987), p.

230

““Steven Runci man, i By z a nCamioridge Ecorerdi@ Histony of Eluropd,u st r vy,
eds M.M Postan and Edward Méf, vol.ii, 2 ed,(Cambridge University Press, 1987), p. 137
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correspondence’ Iti's cl ear t hat as commerceos
changed; cities which dominated the exhibition culture also changed. Although, this
dynamic structure affected number, proportion and impact of fairs or other
commercial centers, they continued ay a crucial role in terms of economic
practices. For this reason, they continued to be organized almost all over the World.
Some other historical fairs which were in effect customary in almost all regions were
Kinsai at Chinese provincé\ijni Novgorodin central RussiaViedina del Campn

Spain andB e s a nin Brance. Additionally, the Balkans and Anatolia also
experienced this kind of commercial practice. There were twenty one
panayérs/ penegyirs in the sixteenth a
Nazilliand¢ a t ar Anaolia,Ma k k aridAlasonyan the Balkang?

Furthermore, these noteworthy gatimgs contributed not only to the commercial
practices but also to the development of methods of commerce. For instance,
business law, standardization of measurement and quality and wholesale distribution

were the improvements that were introduced a$ fair

All of the above mentioned centers were parts of theinuhastrial phase of
economic organization that was based on trade. Therefore, the effectiveness of
commercial centers like fairs was affected by developments in trade relations. For
example, ap improvement of transportation and communication, growth of
population and consumption, and the increasing internationalization of the economy
affected the structure of fairs. Because like other commercial centers, fairs, the
Ai ndi spensabloanimotldarfse 6qgf weaoen cruci al t

of trade like physical space and distant. When these obstacles disappeared,

“1 Fernand BraudelCivilization & Capitalism, 1518" Centuries trans. Sian Reynoldsyol. i,
(London: William Collins & Sons, 1981), p. 419

2 Suraiya FaroghiDs malnd lei r | er Hay,@t &térrssmad. Emine Sonnur
Baté Yayeénl a11&, 2006) , p. 160

“3The Encyclopedia Britannic@, 957

4 Fernand Braudekthe Mediterranean and the Mediterranean World in the Age of Philigréns.
Sian Reynoldsvol.i, (New York:Harper & Row, 1972), p.379
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vitality of fairs was perished natur al
narr ow c an‘dasdescabibyBraudel.s , 0

In conclusion, prendustrial fairs can be evaluated as a natural consequence of the
economic context with the aim of covering up the deficiency of transportation
facilities. At this point, the major issue is to explain the lineal congrfithe fairs

in industrial age in which transport technology facilitated communication and so
there was no need to hold commercial centers in certain times and places. From that
time onward, fairs maintained as artificial entities with different agerfélasthe

new exhibitionary culture of the nineteenth century, the primary purpose is

displaying while the aim of primdustrial fairs was basically economic, to supply.

2.2 The Origins of the International Exhibitions of the Nineteenth Century

Ideologia@lly and technologically, the exhibitions could not have
happened in any other age, the poltgmmnomic situation being
crucial to their growth and the form they toBk.

Although the international exhibitions began withetopening of the Great
Exhibition in 1851, the earliest examples of international exhibitions were held in
France. The first national attempt to hold a wider display of industrial and craft

production was during the Napoleonic struggle with Engfdnérench state men,

Marquis d6Av ze and Fran-o0ois de NeufchOt

economic problems, came up with the idea of a national exhibition. Naturally, the
primary aim was to dissolve economic stagnation to disinvest the stockpoed go
and to promote French manufactures. However, in addition to economic motives,

they also aimed to motivate the French public. Organizing a national exhibition

“Eri k Aerts f E uTheoQxferd BncyElapédia ®fcEconomic Histoeg. Joel Mokyr,
vol.ii, (Oxford; New York : Oxford University Press, 2003)

“6 paul GreenhalgtEphemeral Vistas: The Expositions Universelles, GEeah i bi t i ons and
Fairs,1851-1939 (Manchester: Marteester University Press, 1988),27

4" Hermione HobhouseThe Crystal Palace and the Great Exhibition: Art, Science and Productive
Industry. A History of the Royal Commission for the Exhibitiori®6l, (London: Continuum,
2004.), p.3
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would prove to French public that the French industry was still alive and capable of

competinginternationally*®

This exhibition achieved its assignments and disposed of the ceramics, tapestries and
carpets which were difficult to sell in that time and captivated the crowd. Therefore,
they continued and so between 1797 and 1849, ten nationdbitexis were
organized in France, namely Champs de Mars in 1798, Louvre in 1801 and 1802 in
whichSoci ®t ® d 6 Ewas foundec an@ thie sodiety established a jury for
the assessment and awarding of the exhibits, Invalides in 1806, Louvre in 1339, 18
and 1827, Pl ace de | a Concorde in 1834, t he
1849. Each exhibition was superior in terms of amount and scope than predecessor
one. For example, while the number of exhibitors was 110 in 1797, it increased to
4532 in 1849%° The 1849 Exhibition was the last one of French national exhibitions;

it was the largest event with 4532 exhibitors and a purpasebuilding. After these
events, the idea of exhibition spread other French cities like Nantes, Lillie, Bordeaux,
Touloue and Dijon. Likewise, North German States also organized national
expositions in Leipzig by the Zollverein, the German Customs Utliddditionally,

these expositions mobilized some other countries as well. For example, the jury
report of the 1834 statdisat:

Almost all, in Europe, have wanted to follow this brilliant example, even
those who seem the least progressive. Austria and Spain, The Piedmont
and Portugal, the Two Sicilies and the Netherlands, Prussia and Bavaria,
(the Napoleonic kingdom) Hollandnd Denmark, Sweden and Russia
have established national expositiotts.

Be that as it may, all of these exhibitions remained limited to a national level. None
of these expositions attempted to open their doors to foreign exhibitors, mostly
caused by thé&ar of economic competition. To demonstrate, the French expositions

could not be international because of a fear of penetration of English surplus to the

“8 GreenhalghEphemeral Vistag. 3

9 Bruno Giberti Designing the Centennial : a History of the 1876 International Exhibition in
Philadelphia, (Lexington : University Press of Kentucky, 2002), p.3

* HobhouseThe Crystal Palace ang,4
*1 Giberti, Designingthe Centennialp.3
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French market and dismantle her home industry. At that time, early days of the
Industrial Revolution,any dependence to the English cheap and imaskiced

factory goods was not welcomed by the French economy. For this reason, they
remained as national. In other words, this national position can be entitled as
Aeconomic patri ot i s mobuwkrenchlyoodsmamd@ncouegee s p

French manufacturers to expand their perspectfves.

The invitation to all nations to be part of an international exhibition came from
England which was the leading actor in the world economy. With this invitation the
eraof international exhibitions began. Queen Victoria opened the Great Exhibition of
the Works of Industry of All Nation which was organized by Royal Commission in
Crystal Palace. Nearly 100,000 exhibits from the entire world were displayed, more
than 20,000people visited during the first day and heads of states from Europe,
including Napoleon lll, attended the opening ceremony.

The novelty of these expositions was in their agenda. Starting from the mid
nineteenth century, exhibitions surpassed their evon@spects and evolved to a

cultural phenomenon of the century. All of these events were based on a new and
original format in which different cultures, economies, races, art and even human
beings were displayed in accordance with current hierarobidet of the world To

illustrate planning of the exhibiting sites in 1867 Paris was designeadicate

power relations among the participant countries. It depicted a world in which places

of Araceso and fAnationso wer eeadthemstmi ned
countries. The host nation was at the center; the other industrial powers were at the
second cycle surrounding the host natiothe colonies and other néNestern

participants were sent to the periphertés

%2 GreenhalghEphemeral Vistag.45

18



ource gallica.bnf.fr / Bibliotheque nationale de France

Figure1 Plan of Exposition Universelle Paris, 1867 and locations of national
pavilions.

Source: Zeynep ¢Cel i k, Di splaying Orient, p.5

¢eli k enlightens tUnivessal axgositodsareprasented this | o ws A
Asingle expanded wdebratidgothe iproducss ofnmdustrycaedo s m, ce
technological progress and &  splaying the en

In brief, the evolution of exhibitions towards a muimensional entity loaded with
political agenda rather than a commerce center is not sepfoah historical
developments of the milieu. Rather, the international exhibitions came into existence
by absorbing all the features of the eighteenth and nineteenth centuries. The
following part will focuses on these features and it will be aimed teatethe causal

relation between the material facts of the period and universal exposition.

2.3 The Peace Period (1815914) and the International Exhibitions

The notion of peace is strongly interrelated with international exhibitions in two
respects. Firstthey appeared in period of international peace. Second, the founding
elites of these expositions exercised rhetoric of the peace among nations repeatedly

as a moral justification along with progress, brotherhood and the like.

To begin with, the politicahistory of nineteenth century forced to states to redefine

their recognized sources of interest. This radical change which is a creation of

*¢ e | Digplaying the Orientp.1
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continuous and destructive war in Europe between -17825 nearly all types of
relations, including both intersatand internal relations. After decades following
French Revolution, it can be observed a
From this time forth, Great Powers considered war as the most important threat for
their rule. Because after the Frenchkti@ens, any mobilization coming from

population might accelerate revolutionary movements and destroy old regimes.

For the issue of threat perception of Great Powers, Polanyi points out that rather than
any failure in economy and technology, the most irtgdrthreat became war for
European capitalist. Therefore, international diplomacy made enormous efforts to
block general wars. The nineteenth century statesmen of the Great Powers between
18151848 like Talleyrand, Castlereagh, Palmerstone and Mattenvete the ones

who sought to preserve the status quo and stability against cltahgéhis respect,

the Vienna Settlement can be seen as a benchmark for international stability which
prevents another aggressive struggle against Old Regimes. Briefte-making

and peac@reservation became inevitable for international order which was based
primarily on thebalance of power. To the leading actors, who were the creators of the
consensus, namely Matternich, the chancellor of Austria, Lord Castlereagh of
England and representative of France Talleyrand, international order can be sustained
with balance of power. It meant equilibrium of forces between the Great Powers to
prevent wunil ateral aggression. Owing to
conensus preserved peace until 1914 and t
Congress of Vienna. In this period, there was not any general and war.

For example, England, France, Prussia, Austria, Italy, and Russia waged war with
each other just eighteemonths® Wars wlich break the peace period were loca
wars ofasemi coloniakharacter likehe SpanistAmerican War of 1898he Russe
Japanese War of 19@tand the Russolurkish War of 187®8. *° For this issue,
Ren® A{Clreck®t e mp hira contragt $0 our lowant thefinineteenth

% polanyi, The Great Transformatiom.13
*% Eric HobsbawmThe Age of Revolution: 178848,( New York :Vintage Books, 1996), p.100

Paul W. SutdinatoraldPelits, Pedice and War, 18159 1 # thé Nineteenth Century:
Europe, 17891914 ed. T.C.W. Blanning (Oxford: Oxford University Press, 2000), p.158.

%8 polanyi,Great Transformation p.4
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century, the hundred years between 1815 and 1914, certainly appears as a period of
i nternati onal %“M®esilesrGordoa Craigevauatesthe petiod 1815

1848 as a o6gol 8en age of harmonybo.

Whereas, aceding to traditional interstate system war is a form of policy making. In

ot her words, fAwar is a con%¥inthiswayistates of pol it
internalized the use of force as rational tool for their security and material self

interest. Br this reason, this kind of a practice was permanent features of

international relations for the past 350 years in Europe. Throughout the history, many

intellectuals have contributed to analyzing the motivations behind the war. Jean

Jacques Rousseau iseoof them and his thought is crucial to understand why war is

an essential position in a system of independent states. To him, absence of a

common and superior force over the states is the cause of \iiis is a system

which is called as internationanarchy with its literal Greek meaning, lack of
governance. I n this system, ifstates are |
hi erarchies of f or maf*Cansequendynid thiskind of@abedi enc e
system war making is seen as the only way to amree international conflicts.

Hannah Arendt also puts emphasize on the problem solving aspects of wars. She

states that from the very beginning of history, war is seen as a cruel and final referee

for international conflict§®> In short, war can be evaleat as a tool to eliminate

external rivals in a system in which there is no authority over independent states.

% Arnold Toynbee Studyof History, wl. iv, (London, New York, Oxford University Press [1948]
61), p.153

®Shel don Anderson, fMetternich, Bisih@rlclReateand the Myt
and Changevol. 32, no. 3, (2007): p. 320, ddi0.1111/j.14680130.2007.00443.x

®1 Gordon A. Craig,Europe since 18153“ ed., (London; New York: Holt, Rinehart and Winston,
1971), p. 3

62 Kalevi J. Holsti,The State, War, and the State of \W&ambridge: Cambridge University Press,
1996), p.2

®Stml ey Hoffmann, f Ro usTheAmaricam Rolitd& SciermaRevielke 57 c e , 0
no. 2 (1963); p. 326http://www.jstor.org/stable/1952825

® Holsti, The State, Wap.7
®Hannah Arendtk i ddet ,t'rzaenrsi.neB¢l ent Pevlagre mO¥ympe@ nbul : Kl eti kin
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I n addition to warodos problem solving abi
part in internal arrangements of states. War making iboiéss to statéormation.
Charles Tillyds important expression un
state, and the state made -termrcontdbutibrhof s aph
war to statébuilding process. This mechanism works as follgyifio maintain the

power in home, war preparation is essential but it requires a strong budget to keep up
pace with military technology. To meet these rising military costs, rulers go towards

to extract more resources from their populations. Moreovdnetable to organize

the process of resource extractions, state's bureavadmimistration apparatus are

created. In other words, to procure military tools, states considered population as a
form of resource and to reach these resources bureaucraticisisuare arranged. In

this way, the state consolidates bureaucratic tools and contributes to the state
formation proces& For these reasons according to established understanding, it
would be irrational to claim that protection of peace can be suskaiaa) profitable

for states. Moreover, peace was regarded as a romanticized entity which cannot be
embodied in a realistic international politics. Because European network of national
states was woven by war.Therefore, war was seen as a motor of fatrnational

and national politics until the end of continuous and destructive war between 1792

1815 in Europe.

At this point, highlighting the motivation and consensus to maintain the international
passivism irtheinterstate system is crucial to undersl the significance of peace.
Economic organization of the period was a remarkable point to refer. There are
scholars who claim that general peace was not only an inevitable politic attitude for
self defense against popular mobilization in the balariceower system coming

from Vienna. Rather, it was a creation of new emerging economic reality.

®Charles Tilly, #AWwar Making an @®ringrgthe StateMBadkinng as
ed. Peter B. Evans, et al. (Cambridge: Cambridge University Press, 1985) and Charles Tilly,
Coercion, Capital and European State$ A901 1992 (Cambridge, MA: Blackwell, 1992)

o7 Tilly, Coercion p. 76
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Karl Polanyi is one of those who see international peace as a creation of new
economic path. InGreat Transformationwhich he rejects the idea of the self
regulating market emerging without human invention; Polanyi locates general peace
of Great Powers into the system which is created by international firf&iaehim,
international finance is dependent on trade which can work with stability. Because in
the nav system, trade relies on an international monetary system which cannot work
in a general war®® In addition to dependency between peace, trade and international
finance, there is one more item preventing wars which is national currencies. In the
case of aeneral war, investors and merchants holding government securities are the
primary groups which were to affe®tAs a consequence of the newly developed
structure, war was perceived as threatful for European capitalists. Closely related to
Pol anyi éng JH Clgpham sees cessation of wars as economic reality.
According to him, continental Europe realized the importance of peace through their
economic positions comparing with EnglaficClearly the economic interests led to
protect international orderrdm the point of Great Powers. When all these
developments are taken into accouhgre should be an alternative ground, apart
from war, for nations to locate themselves into hierarchal world order for
recognition.In such a stability era, 184814, saentific and economic progress
appeared as an ideological vehicle to impress national and international publics.
Therefore, war was replaced with alternative platforms in which nations make visible

their supremacy and wealth.

International exhibitions we one of these platforms symbolizing peace, progress

and prosperity. With the help of these new emerging spheres, states strengthen their

internal and external powers in a different method. As mentioned above, in order to
understand the vitality of thent should be stressed the symbolic function of
expositions. ¢eli k indicates this symbolic

% polanyi,Great Transformationp.1-19
% bid., p.14
bid., p.12

" John H. Clapham, Economic Development of France and Germany, 1BAB4, 4th ed.
(Cambridge, The Universi press, 1936)p. 3.
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publicized the entire nineteentientury world according to a&tratified power
relationship’® There are two areas where nasiarpuld construct their hegemonic
self representations over other countries in order to locate themselves into the
stratified power relationship. First one is displaying their technological superiority

and second one is cultural superiority.

Almost all technological improvements, used in subsequent decades, were introduced

in international exhibitions to the international community. To demonstrate, steam
engines, stereo photographailcanized rubber by the American inventor Charles
Goodyear, fi Miseon noefs e |4 U mntplkeer Tonetmvhich are stil t ur e
attractive for today, lawn mowemnyvashing machine of Moore, sewing machine of
Singer, hydraul ic el evator, Al exander €
Edi sonds tel egr ap h,refrifator] elegric raindedectric Yighte wr i t
monorail system and submarine electricity cables were the most conspicuous ones of

the entire new technologies.

Hosting an international exhibition and constructing monumental buildings with the
help of advaned engineering symbolized the position of states in the era of science

and industry. Crystal Palace of 18%tchitectural masterpiece of the epoch, had an

influential structure; its length was 563 meters, its width was 124 mttersfloor

area was 7,18 ha, the height of the main nave 19,5 meaex$ height of the cross

nave was 41 metersThe Crystal Palace was designed by Joseph Paxton and
architecture of the building was radical and also the beginning step of new style with
fabricaed glass and iron framework.Similarly with Crystal Palace, the other
structures such as Rotunda of 1873 and Eiffel Tower of &8f€h was evaluated as
the arch of the triumph of science and industry displayeddlanced technology of

the nations. Albf these buildings were symbols of the technological improvement of

2¢ e | Displaying the Orientp. 3
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the nineteenth century. They were planned with the use of prefabricated elements and
constructed with fast technical” methods |i ke

Secondly, these aificial events were stages for nations to constrsgmbolic
representations of their cultural modernity in an explicitly global cont&ke
staging of an international event was important for a nation to gain recognition in
relation to other nations. leffect, the emergence of international exhibitions
coincided with the spread of natigtate consciousness. In this respect, exhibitions
stand for the pivotal occasions in which nations could create and present images for
recognition in the eyes of otheations’*

For instance, the motivations of a RBaropean participation, the United States

America, inanoversea exhi bition were naturally the
resources and industries. However, there is also a symbolic wish, to equalize

themselves with Europeans. According to a journalist, the participation of the United

States was essenti al to Ashow to the nati ol
i nventive resources are equal to what we p
Furthermore, itwas also a significant instrument to manifest the system of

government and the supremacy of it. Henry Raymond of New York saw the
exhibition fas a contest between the product

those under monarchical despotiSm.

An additional method for gaining international recognition by using universal
exhibitions was attributing to each exhibition a peculiar historical event and
developing a conceptual explanation. To illustrate, the Philadelphia Centennial
(1876) celebrated a ctemy of American independenc®@aris Universelle(1889)
commemorated the centenary of the French Revolution and the Chicago Columbian
(1893) celebrated of the 480anniversary ofC o | u mdrrival & thenew world

3 Marvin Trachtenberg, and Isabelle Hymaichitecture, from Prehistory to Postmoderniynd ed.
(Upper Saddle River, N.J: Prentiefall, 2002), p. 460

" Roche Mega Eventsp.6

“MerleCut i , AAmer i ca aThe Amerizan WistoritatRerewol. 55% noo4 (1950):
p. 834 835, doi: 10.2307/1841163
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Thus, exhibitions became a conceptaagp par at us whi ch highli gl

universal importance for world history.

Exhibitions were not only grounds for restrained competition in the period of peace;
exhibitions also used peace as rhetoric.
the Crystal Palace which was considered to Beemple of Peacby an anonymous

author of The Royal Exchange and the Palace of Indugrna good example to

observe the use of peace rhetéfiTthe Queen sai d: it I's m
promote among nationke cultivation of all those arts which are fostered by peace,

and in which in their turn codMordokeyt e t o
in the advertisement of the Great Exhibition, the aims of the exhibition were
expl ained a s rage lthe @womsnunicafioh ef] kmavtedge and free
interchange of ideas and to promote friendly intercourse amongst the different
nations of the earth. o

Wor |l dos Parl i ament of Rel i gions and t he
Women were explanatory exampiesorder to understand how notion of peace and
period of peace were —relevant. Wor | dos
Congress of Representative Women were organized on the purpose of establishing
peaceful connections between different cultures torseinternational peace in the
Chicago Exposition of 1893. The main aims of former were to resolve differences
among people, to emphasize common truth of the great religions and toamake
global dialogue of faithsvithin the ideological limits of the timeReligion was a
purposeful issue to deal with in a universal convention for the purpose of securing
and strengthening international harmony. Because according to the committee in
charge of organi zing Worl dodés Par lcanament
demonstrate that the ideal state in which the different religions live side by side or

coexist in friendship, harmony, and peace.

® Jeffrey A.Auberbachthe Great Exhibition of 1851: A Nation on Displgidew Haven, CT : Yale
University Press, 1999). 161

""The Crystal Palace Exhibition: Illustrated Catalogue London 188w York: Dover Publications,
1970), pxi

8 Auberbach;The Great Exhibition of 185p,91
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In June 1891, more than three thousand copies were sent to all over the world,

including information about the 1893 Parhient. They invited religious leaders the

world to attend and at the end, they received significant feedbacks from religious
communities for exampl e, a del egate from Newv
Christianity been brought into such close, op@a aecisive contact with other

rel i gi ons "oHoweteh theremere Vadousoppositions to the Parliament

who claimied universalism and superiority, like Abdulhamid II, the Sultan of

Ottoman Empire and Archbishop of Canterbury and Bishop F. Dtitttyian. %

In spite of this dissent, the Parliament of Religion was opened in the Hall of

Columbus with representatives of Christianity, Confucianism, Hinduism, Islam,

Buddhi sm, Judaism and Shintoism. Similarly
authorites of the organization underlined the value of peace again. To illystrate
President of the Worldés Congress Auxiliary
world recognize each other as brothers, children of one Father, whom all profess to

love and srve, then, and not till then, will the nations of the earth yield to the spirit

of concord and *Jehadenry Bagaws, Ghairmaroof tee. Gieneral

Committee on Religious Congresses, was another figure emphasizing the parallel

contribution ofthe Parliament, he said:

[w]e are here as members of a Parliament of Religions, over which flies
no sectarian flag, which is to be stampeded by no sectariaariear but
where for the first time in large council is lifted up the banner of love,
fellowship, brotherhood. We are not here to criticize one another, but
each to speak out positively and frankly his own convictions regarding
his own faith?

“Donal d H. Bi shop, AReligious Confrontation, a Case
Numenvol. 16, Fasc. 1 (Apr. 1969),68, doi: 10.2307/3269572

8 John Henry Barrows, edl,h e Wor | dés Parli ament of Religions: An |
the Worl dos First Parl i ament of Rel i gions, Hel d i n
Exposition of 1893 vol. 1, (Chicago: The Parliament Publishing Company, 189320. p.
https://archive.org/stream/worldsparliamentOlbarr#page/20/mode/2up

8 Barrows,ed, The pWor | dos,
The World's Congress Auxiliary is an organization maintainechbyWorld Columbian Exposition,

and Government of United Statsorganizea series of Congre$s the Chicago Exposition in 1893.
It broughttogether thémportantscholars of the world for theurpose of interchange of ideas.

% bid., p. 7576
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In conclusion, the idea of peace was an inevitable reality for European Powers in this
defined period. Stas tended to engage in restrained competition rather than violent
confrontation, as was the case in the eighteenth and first half of the twentieth
century. This restrained competition produced its own criteria including
technological and cultural supremacyhe international exhibitions provided
alternative basis for this intention without resorting war. Besides, expositions became
arenas in which states declared that they were aware of the national and international
system of the period which could notdmte any crises. For this reason, they should
maintain stable, flexible and peaceful but competitive international system which
corresponded exactly to international exhibitions.

2.4 Period of Material Progress and the International Exhibitions

AExXx posi taire the ti mekeepe
William McKinley, 25" President of the United States

AExpositions were the places where crow

before the products
Eric Hobsbawm

There are four factors shaped thenhibkions starting from the Great Exhibition:
massproduction, prefabrication, mass communication and urbaniZ&tiadl. of

these factors were related with the new social and economic context of the Europe
which is an outcome of the Industrial Revolutidrhe major issue which will be
addressed in this part is the material progress of the period which can be formalized
as economic progress and technological progress. For Hobsbt#wmGreat
International Exhibitions, giant new rituals of setingratulaon, of the world of
capitalism were allegorical representations, indicating economic triumph and
industrial progress like masques, processions and operas of the era of baroque
princes. In other words, in such a global victory period of capitalism, exdmbitan

be labeled as symbolic institutions in where economic growth became ¥fsitsie.

8 Greenlalgh, Ephemeral Vistag.142
8 Hobsbawm, The Age of Capital. 47
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exhibitions attracted considerable amount of visitors, but the primary point here is
the fact that thousands of firms were also attracted to display their exhh@80lin
London 1851, 24,000 Paris 1855, 50,000 in Paris 1887.What were the
motivations of this intense participation of both nations and firms? In effect, the new
economic structure was more industrial, expanded and global. The elements
composing of ke new economic relations were strongly related with the

developments of the production methods.

The revolutionary change in the production methods can be defined basically as a
process of transition from agrarian and handicraft economy to an economnty whic
was directed by industry and machith@ven manufacturing. That is to say, means

of production, materials used to produce objects, the quantity of objects produced,
the spread of production and the audience produced for were subject to a radical

change.

Technological changes were the driving force of this transformation. There were

well-known inventions like the steam engine, the machines for spinning and weaving

cotton. In addition to these machines which made many unreachable objects

affordable like ctton, use of new energy sources including fuels and coal led to the

mass production of manufactured goods. Thanks to the advances in productivity,

output was increased and production costs fdétor instance,n the eighteenth

century, 100 Ibs. cotton waspined in 50.000 hours by Indian heasmpinners,

whereas by 1825, 135 hour was enough with the invention of automatic mule by

Richard Robert€® Br i t ai n6s coal production increased
fifty year period, 1800 and 1850 and the aatyaof European cotton industry

(number of spindles in thousands) raised to 52.258 from 15.406 between 1834 and

1877 To understand the volume of mechanizati on
by rioto is a ®BFhepmesintotvievaih&1l0s foatme plrpose of

% bid., p.4647
8 Mathias and Pollardlhe Changingp. 20
¥ bid., p.18

8E. J. Hobsbawm, #fTPast &8MRresdniNo.el (FReb.el@3)e pps 670,
http://www.jstor.orgstable/649989

29



systematic destruction of machines which was displacing workers by English
handicraftsmen. The Luddites aimed to put a stop tolabaur saving machines,
especially textile machinery. Because the industrial production left fastoryers

with no source of income but just a cash safary.

In such a period of material abundance which is owing to technical improvement, the
economic structure of the Europe was also reshaped and nineteenth century
witnessed faster rates of growth andrenaccumulation of wealth and capital. To
participate and to publicize the products and raw materials in an international market
like expositions, which is the issue searched in this part, were based on the ground of
this economic expansion. Sinalyringthe early decades of the century, capacity of
production developed more rapidly than the market for industrial products. Thereby,
traditional forms of economic life were replaced by a more competitive form which
had to eliminate the market and cheaper rasterial problem. These necessities
rationalized the exhibiting idea in 1851 by British; because exhibitions were to
provide a stimulus British trade and industry along with other opportunities like

communication of knowledge and learning from other rfecturers and artisans.

To clarify the term of the expansion market, this is because of the progress of the
transportation facilities like construction of roads, canals and railway which enabled
to transport goods cheapl¥y.Transport improvements also asiged the market
structure of the Europe; local markets became national markets, national markets
became international ones. While Britain had 2411 kilometers of railways in 1840, it
raised to 24.759 within thirty years. The accretion of railways in Udtates was

more dramatic; it increased from 4.509 to 84.759 within the same périod.

In other words, it can be observed an international economic structure which is

integrated with other individual economies. For instance, between 1850 and 1870

8 Hannu SalmiNineteenthCentury Europe : A Cultural History(Cambridge : Polity, 2008), p. 18

PWal ter Minchinton, -B®h4 e Fintama Ecomdmimidistod of Edrépe
ed. Carlo M. Cipolla, (London, Glasgow: QudiFontana Books, 1973), p.80

°! Mathias andPollard, The Changingp. 21
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internatbnal trade increased by 260 per c&ntMoreover, there were international
organizations to ease the international trade such as International Postal Union and
International Bureau of Weights and Measures. The most significant example was
the internationakcommissions for the control of navigation on the Rhine and the

Danube which was designed to minimize the frictions in tfade.

As a resulteconomic and social conditions, forced to find thamost economically
prosperous and politically stable polidt this point, it is important to note that it is

not intangible to see that this period was marked by a discussion between the
defender of protectionist trade policies, protecting domestic industries against foreign
competition with the help of tariffssubsidies and import quotas, and those who
oppose these policies against imports of foreign competitors in Engthad,
pioneering figure of the expositions. Furthermore, the Corn Law began to be
questionedand the AntiCorn Law League was founded in 18f8® the purpose of

abolishing theCorn Laws which regulated the import and export of giraiBritain.

Consequently, this pursdiburished international free trade in a context of increased
economic competition and integrated global economy. Intemadtexhibitions were

the convenient and ideal platforms to cover the demands of new capitalist and
industrialized economy. Athe first world universal exposition, Great Exhibition in
London in 1851, as well as in Paris in 1855 and in the following othes,dree

trade was spotlighted. This context was reflected in the very beginning stage of the
constructing the exhibition. Even in the meetings of the organizing committee of the
first universal, there was a considerable debate of opinion in terms oflttien
between protectionists and free traders. The periodicals of the peridgriliaenia,

John Bulland Economistdiscussed frequently advantages and disadvantages of the
expositions to promote trad¥.

%2 Hobsbawnirhe Age of Capitalp.48
% Minchinton, Pattern of Demang.90

% Auberbach The Great Exhibition of 1851p.57 andiThe Two Great Europa Rivals- England

And Fran ¢ eEcoaomis{London, England] 24 May 1851: 557Fhe Ecmomist Historical Archive,

18432010

http://find.galegroupom/econ/infomark.do?&source=gé&lprodld=ECON&userGroupName=metu&
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real ‘business ?  If not, how-is it that we find that {)u!t in pmp&!- |

tion as Frenchmen show their courage and their ability in single
combat, a8 a nation they retreat from competition ? Ts it that
the Government and the people are not-at one in their views 2—

Is it that while the people are enterprprising, ingenious, industrious, |

and courageous, the Government is timid, fenrfal and Innctive?
If not, how is it that the propositions of M. de Sninte Benve have
been almost unanimously rejected by the Commission of the Na-
tional Assembly, and for such reasons ?

M. de Sainte Beuve, having evidently studied the history of
our commercial legislation doring the last thirty years, proposed
a general and intelligible scheme of commercial reform, of &' cha-
racter which certainly cannot be called extravagant. He pro-
raw es, Considering that wheat is now
lower in Krance than in any other neighbouring country, and
that there is a large export in open competition with all other
countries to England, there is surely nothing to be lost by relin-

ighing the daties on corn at present ; while with regard to the

cript
Additional Notives
Liverpool Marke:s ..

raw materials of manufactare, we apprehend the most rabid Pro-
fonist will hardly contend that they are a wise source of reve-

Jazete
Prices Current ..
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THE TWO GREAT EUROPEAN RIVALS—ENGLAND
AND FRANCE.
PROTECTION OR FREE TRADE.
Mucn as we hava been the advocates of Free Trade, we have
never considered it any part of our duty to exhibit a very earnest
desire to proselyte forsign governments to onr views ;—partly, ho-
cause we have always been of opinion that no persuasion on the
part of this conntry will have so great an effect upon them, as the
expericnce of the mischievous effects of the restrictive systams in
which they now delight : and partly, we do not- hesitate to sy,
because we think it a matter somewhat of indifference to this

sible to ha blind to the fact, that the interests of England are
| rather advaneed than retarded by the firm adherence of snch
| countries as France, Belginw, Germany, and the United States,
to the principles of Protection. With regard to each of those
| comntries, we could not have a betfer guarantee for the continned
command which we now enjoy of the trade of the great nentral
- markets of the world, in the yarions articles of manufactures
| in yespect to which we have to compete with them abroad, than
| their perseverance in their present policy. We may be sure that
30 long as those countries maiatain a system of restrictions on
| their trade, which so far enhances the cost of their productions
| that they are oblized to resort to high protective duties in order
| to meintain their own home markets, there is littla to be appre-
| hended from their competition in neutral markets, where they en-
Jjoy no sneh advantages ; while the surreptitions efforts of the
smuggler o a great way to destroy even the supposed advantages
which they have at home.

‘Ihe French as a peaple are unot specially open to the charge
of nnderestimating their own abilities, if we may judge from
their manner and professions. They are not, to appearance at
Teast, destituts of confidence in themselves, An examination of
the French dopartment in the Great Exhibition is calculated to
impress the impartial observer with the fact, that their preten-

| sions are not ill-founded. There they have readily accepted the
| challenge of England and of the world, and have shown that they

were well prepared for the struggle. But are we, then, to be com-
(| pelled to believe that this is all play ?—all holiday making ?—no

country what system others pursue, so long as we ourselves ad- |
hers to a wise policy, Indeed, in one point of view,Eit is impos- |

nue. e proposed the imposition of duties not exceeding 10 per |
cent. on articles pn:l‘{ manufactured, and of 20 per cent. on those |

entirely manufactured ; the reduction of the duty on iron after
four years to 1 fr. per 100 kilo. or 8¢ the ton; a perfect freedom
of trade with the colonies, with a uniformity of tariff: and exten-
sive reforms In the Navigation Laws. Such were the proposals of
M. de Sainte Beuve, which. if adopted, wonld in time have done
more to consolidate the social prosperity of France than all the
efforts of theNational Assembly exerted for centuries to come.

But they are resisted as 4 noxious poison—as a stab at the ex-
istence of the nation. They are not cven cutertained with a view
to a beginning of a wiser policy ;—they are rejected as awhole.
 The proposition establishes an opposition of an unequal kind, as
it proposes the absorption of the weak industry of France by
“ the vigorous one of England. Under the pretext of economic
“ praform, it constitutes a revolution as regards our tervitorial and
** industrial wealth, for the benefit of the foreigner. It cannot,
** therefore, be even taken into consideration.” What is the pro-
position? Protective duties of 20 per cent on all manufactures.
Would any of the ingenfous and enterprising Frenchmen in. the
Great Tixhibition be ready to moke so humiliating an admission ?
‘Would any one of tham endorse this libel upon French industry,
thus proy led by the O ission of the National Assembly ?
But it French indastry be weak and English industry vigorous,
whence is the réason 2 Tt is not very many years ago that, in
some very imy Dbrauchies of facture, Bugland was con-
sidered as unable to compete with France, as she is now in the
growth of Chatean Laficte or Chambertine; but by exposure to
competition, the silk trade of England now rivals that of Prance
in every market of the world, while, nevertheless, England im-
ports largely of some kinds of French silks. Since the English
silkk manufecturers were exposed to cowmpetition, their trade has
inereased more than threefold.

Bat what is the acconnt which the Commissioners of the
National Assembly give of the present state of trade in TFrance?
What is their evidence of the success of that system of policy to
which they cling witk such determination, that they decline “even
to take any other plan into consideration 7" They say,—*It i3
“ nnfortunatety sufficient to cast a look around us. We deal with
“ facts, and we are perfectly aware that in this country there is
“not a single interest that is not suffering.  Property cannot
“afford to be deprived of any more of its produce or its revenue.
*“All industry i3 stopped, and manufactories are closed to an
“nlarming extent.” And no wonder, when we consider the con-
dition on which they subsist. Such are the admissions of those
who cling to a policy of exclusion and protection—to n complicated
system of compensations. Iron and coal and every raw material
are highly protected.  The very root of all industry is corroded.
High duties are oncoal and iron; the cost of the prohibi-
tion on the latter to the agriculture of the country alone having

=

posed the rmlfof all protective duties on articles of food and the |
s’ A

Figure2 An article discussing free trade and exhibitions in Economist

tabID=T003&docPage=article&docld=GP4100393219&type=multipage&conteritFEX&version=
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been estimated by a high authority at 2,000,000 & year. In
order to compensate ti the maker of machmecry, implements,
engines, &c., those of foreign prodnczlnn arp either entirely pro-
hibited or subjected to an enormous duty. The establishment of
a manufectory, thcrefore, cosu double what it does in T‘nrrlnm]
Again, the raw

agricultural counties the reduction is the full average of the
whole. In Sussex it is 8.1 per cent., in Westmoreland 8.8 per
cent., in Wilts 7.4 per cent., in Bedford 7.4 per cent., in Bucking-
ham 7.4 per cent., in Devon 8.5 per cent., in Berks 6.7 per cent.
And what is perhnps aven more sa\‘.lsfwtory is, that the largest
shara of the is in the relief. In the work-

and

yarns, are subjeet to high dntms, and muy, by way of com-

all these , the is
in the home market by the 0 far 23 and
protecting duties can exclude, of the pu)vluchz of other countries.
Bul then theve is the smugeler, and, somehow or other, the ex-
ports from England to France have increased, in the last twenty
years, from 460,001 to 2,000,000  Baut, then, of what value to
France is a monopol) of the home market. when a surplus of
everything is produced which must be exported ? As well talk of
protecting ealicoes in England, coals at Newcastle, or wheat at
Moszcow. And, then, under what conditions does France enter
the forcign markets? Bound hand and foot by the thousand re-
strictions that have waited on every grocess, from the lmpum.tion
of the coal and iron that formed the first piece of machine
in their process, to the completion of the article ready for ﬂ\e
market.  Is it & wonder, then, that *all industry is stopped,
¢ and manufactories closing to an alarmingextent,” ite of the
‘ energetic efforts of muq, of capital, and devotion,” which
France undoubtedly e

But, then, this is not tha time. England has taken ¢ twenty-
# five years to familiarise the public mind to the new ideas of her
# most able and influential statesmen.” But is that the reason
why French statesmen are never Lo begin to remove the prejudices
which their laws have built upin the vulgar mind? Ts that the
reason why the Commission of the National Assembly determine
that the proposlnons of M. de Sainte Beuve are not * even to be
If 2 i had not begun, conld Sir Robert

Peel have ﬂnlshed" Wot the time! When will tho time be o
effect great commercial reforms, if not when the state of trada in
TFrance i such as the Commissioners describo ?. What. better ar-
gument can_they ever hope to find for & 30m

B

houses thera is a certain number of aged and sick persons, and
orphan children, that may almost be Treated as a fixed quantity,
not being acted npon in any way by the state of the times, The
great fluctuation of cost is in out-door relief. Tn money for the
whole of England, the comparison is thus .—
ExeENnED %x ?du- Pooz.

tdoor,  Tndoor, 'rn‘m.
8ix months endiog l.m:y.aay. mu Lo TO8 soerw 371,435 1,694,143
S5L 1,208,778 seerrs S3LEST wunree 1,508 833

Raduatim, 85,932 @348 135,280

Here, then, we have a rchef in this six months from poor rate
alone, of no less than 185,2804. And it canuot be said that eny
part of this reduction is caused by lower prices, for while no ar-
ticle of food is cheaper than it was n year ago, some are consider-
ably dearer. Tt is certain, therefore, that the reduetion in num-
bors bears a similar proportion to that of expenditure. The fol-
lowing is the retnm :—

Rezonx ¢ showing tha Amonat of Money Expended for To-maintenavce and Out.doax
Raliof 1n 607 Unions and single Parishes in Erigland uu Wales, daring the Talf-
Years ended l;‘!‘“ y-day 1830 and 1851, respectivel

mmw -dny. Half MOIIM Lady day. Juer.
=N cent,
In- Out-
Namesof main-  Door
Counties. tenance, “:“cﬁ Total, Inor. Deer.

. 13810

15872

“Loae

some modification—than such an utter failure of ﬂmr pre‘:!ent
policy as their own report admits ? For years past the commerce
of France has been stationary or ratrograding, while that of
England liss bounded forward in 2 way that has no parallel in the
history of the world. Are French statesmen dead fo all that
is going on around them ? Are they ignorant of the facts con-
cerning their own comntry and concerniug England? Tet us place
before them a short contrast, which, while it may serve as a
warning to them, should at least uﬂsfy us with the course we
have pursued :—

TrADE OF Fnur: AND ENGLAND.

‘nca oder strict

Ergland ander
'soteecion. Fiee Trade.
Exparts—184 wwsnase 113,844,000
it 6,8 183,101,000
Theso sums include the exports of foreign as well “as home
produce and manufactures.
France under England under
Protection, Froe Trude,
tons tons
Shipping cateredinwand and ontwari—1342. 3,247,000 7,317,000
- - 1819, 3,375,000 12,620,000

With ench facts before ns, what will be thought of Tord Stan-
ley and those who now ask us to retrace our steps and again
pt the poliey in which France still perseveres? With these
facts before us, whatever may be the result of the contest now
going on in the Great Exhibition, who will feel that there is any
real rivalry between England and Franee in the actual trade of
the world 2 The best friend of England can only desire that she
will steadily persevers in the course npon which she has entered.
The worst enemy of I‘rs.nco oould only fitly prl.y thn. the edict
of the Commission of the Ni
of M. de Sainte Benve shall be m.epted as the pohoy of France.

e e —

PAUPERISM AND FREE TRADE.
Axotner half-yearly return of the most satisfactory description
from the Poor Law Board! When is the roin of the country to
begin to exhibit its fruits? How often have we heard from the
leading Protectionists in Parliament, that they wonld stake the
whole question at issue on the effects of the modern policy on the
labouring population? Pauperism was to be the index. Well,

|| for three years every return has been an improvement on the ong

preceding.  Some gentlemen ave very fond of quoting individnal
cnses as proofs of the increasing destitution of the poor. But it
is not dificalt at any time to find exceptions to any rule. The
only fair criterion is to take England as a whole, and what do we
find? We have now before us a return of the expenditure in
relief of the poar for the six months ended Lady-day, 1851, com-

of 8 per cent. even npou the rednced amonnt of last year, Nor |
is thisredaction confi ing ties, It extends to
all, excapt only Monmonth, And in some of the most purely

pared with the same period in 1850. It shows another reduction |

Huntingdon
Cent .!..d-.-. - 217!6..

P e
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. g6 748, 8510., 908 5
9305 ., 495.., 8001, i3
3040..0 e 2507, 37 o1
‘Totals for Wales.., ﬂ'fu 117005 7377 113188 190666 38

Totals of ia1
Unions in Eog-
& Wales ..379559 130713 (819272 302464 1236965 16729
Nole—In-maintenanes mm- of the cost of 100d, clothing, and necessarios np'
plhdlhrﬂumroltb poor in the workhouse,
lief eonsists of reliof in mwoney and kind, togethor with rclief by way of loan

(Illny) ta the out-dor
mmupmmnm-. -ppllnm Ge7 unmn and single nhhan ar the Paor

L Amendm: L 'ﬁdﬂlh under 1 Acts, GllMﬂ'l Act,
?:ﬂ Il:dul;dgeﬂllnhlh. the po,ul-lhn of Ich In 1541 was about 1,542,500, not

|

THE SUGAR TRADE OF FRANCE AND ENGLAND,
THERE is nothing that more powerfully exhibits the effects of the |
twa systems of commercial policy pursued in France aud England
than the extent of the consumption of sugar in the two countries,
The general impression of those who are best acquainted with |
France is, that the use of sugar is both more general and more ex- |

tensive therethan inogland ; andsofaras regards the middle nml
the higher classes of society it probably is so. Dut taking th
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Figure 2 (continuedAn article discussing free trade and exhibitions in Economist



For the purpose of offering market and raw material, exhibits were made of both
manufactures and raw materidis.the first international exhibition there wtsrty-

part classification system in which exhibits were divided into four parts namely raw
materials, machinery, manufactures and fine afftse section of manufacture was
the largest section in 1851 Exhibn. It was composed of nineteen classes including
cotton, woolen and worsted, silk and velvet, manufactures from flax and hemp,
leather, fur, paper, tapestry, ceramic manufactures and manufactures in mineral
substancesOn the other hand, raw materiasction was made of four groups as
follows:

l. Mining and Quarrying, Metallurgy and Mineral Products

1. Chemical and Pharmaceutical Process and Products

lll.  Substances used as Food

IV. Vegetable and Animal Substances.

In brief, the exhibitions were commercial cestanswering the current necessities
of the economic organization by giving opportunity in two respects. First, the
international expositions were improving the production process by offering
opportunities to publicize natural and other resources. Sedwnowere expanding

markets for excessive products and so they are making alternative rooms for trade.

2.5 The New Imperialism and the International Exhibitions

The beginning of exhibitions coincides with the peak years of imperial overseas
expansion of Ggat Britain, France, and Germany. In the century, the European
nationstates began to the conquest the world politically, economically and
culturally. Therefore, they imposed control over the territory, resources and
populations of the large regions of &ft and Asia. The motives of this extraordinary
expansion and domination were complicated. Be that as it may, motives can be
classified as economic, ideological and security. Apart from the last one which is
security, the other two, economic and ideolobicetives were related with the

exhibitions.

% AuberbachThe Great Exhibition of 1851p.93
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The economic motive is related with the requirements of the industrial economies.
They were forced to find out new sources to maintain their demand for raw materials

and new markets.

The ideological motive wabasically based on the idea that the western world was
more civilized than other colonial parts of the world and this notion played a leading
role in the exhibitions. Since the mottdp see is to knowWwas affixed to the

international expositions® not only in terms of learning production methods, but

al so t o | ear Thesa bvenistwerdiionstruments go.diplay justifications
of t hese Aracial o and cul tur al di chotomi es &
In other words, the differencetbpeveen Aunci vilizedodo and #dAci vil

only a motivation to expand but also a manifestation of the Western world in the

international exhibitions.

This situation can be observed in two levels. First one is that by exhibiting the raw
materialsfrom the colonial world, it was aimed to astonish the national public. These
materials presented the colonies as resources of imperial economy and the
exhibitions guided the national public in terms of benefiting from the products which

were produced frorsolonial raw materials’ Moreover, the classification method of

exhibits was also intentional. By classifying them into four categoriesraive

Materials, the machinery, the manufactures and the Fine Arts, they set a story of
Aprogressao f r oials tot deeorativeaobjectsna fThesr symbolically
represents the #Acivilizational o story, from
imperializing civilizations’ That is to say, the displaying materials from colonial
possessions r eapp riaity efdcolonhiting sodiaeties cagarding s upe

technical, scientific and moral development adtsplaying the products of

®Robert RydellAl | the Worldés Fair: Vision of Empire at Amer
1916,(Chicago: University of Chicago Press, 1984), p. 44

" Roche Mega Eventsp.60

®Katherine Smits & Alix Jansen, @Stadatongl the Nati on
Identities vol.14.no. 2, (2002): p. 178, ddi0.1080/14608944.2012.677817
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possessions made colonialism visible to those who were at foBecause
displaying a thing from coloniel®cated the Empires at a positiof control. The
community couldbserve the degree of their imperial extension and be aware of that
the colonies belonged to them. Furthermore, in the last period of the nineteenth
century, the period of New | mperlaniall i s m,
Exhi biti ons 0 temwdorarg museumscrépreskrting the various colonies
of the European nation$) introduce colonies and to receive popular support. The
most significant exhibitions were:

e 1883 International Colonial Exhibition Amsterdam

e 1885 Universal Exhibition Antwerp

e 1886 Colonial Exhibition London

e 1889 Universal Exhibition Paris

e 1894 Colonial Exhibition Lyon

e 1896 National Exhibition Rouen

e 1900 Universal Exhibition Paris

Figure3 Senegalese weaver and apprentice, in the Universal Exhibition Paris, 1900

¥ ¢ e | Displaying the Orientp.18
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Sour ce: Catherina Hodeir, ADecentering the C
Images and Empires Visuality in Colonial and Postcolonial Africa, ed. Paul Stuart
Landau etk

The idea that there is a hierarchy between races is the fundamental motive of the
colonizing movement. This assumption took a place in exhibitions by displaying
indigenous people such as Javanese, Samoan or Algerian pAobplese massive
exhibitions which were staged by the primary colonial powers, the world was
collected and displayed. Natives from a board array of colonized cultures became a
standard element of expositions. Thecatied savages or primitives, along with their
artifacts, houses, dnevenentire villages, were converted into objects which were

available for visualnspection by millions of strolling and staring Western citizens.
100

Although displaying of native people in the exhibitions was a controversial issue
even at that time, tls@ who supported the displaying people defended that it was
crucial to display colonized people to give more reality and life to the scene which
was created in fairground with buildings or pavilions. To illustrate, in the 1900
Universal Exposition, ChardeLemire, the honorary resident general, supported that
di splaying people from French colonies woul d
colonies and protectorates since French needed to be enlightened abddt them.
Displaying native people was organizaccording to the nineteenth century criteria.
It was scientific and detailed. Burton Benedict argued that human exhibits in
nineteenth <century fairs were displayed ac
hierarchies and this hierarchy can be analyzed ia éiategorie$®* He explained
these categories in exhibiting human as follows:

e people as technicians who were part of machine on display by acting as

techniciars.
e people who were artisans to present handmade qualities of the products with a

traditional andethnic emphasize

190 Raymond Corbey, Ethnographic Showcases, 8%, Cultural Anthropology, vol. 8, no.3
(Aug.,1993): p. 338attp://www.jstor.org/stable/656317

191¢ e | Displaying the Orientp. 19

“Byurton BWelAendihcto,pod ogy orf ThaMmthropdgyof Wordis Fairsed
Burton Benedict (London and Berkeley, 1983), p.2.
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e peopleas freaks or curiosities by emphasizing abnormal physiology and
behavior

e people as trophies who were displayed by their conquerors in special
enclosures.

e people as specimens or scientific objects for anthropological and

ettnographic researcfi®

| oo G- 77 SR AR s T

Figure4 A numbers of Indians in Paris, 1889

SourceCorbey,Ethnographic Showcasgs, 348

In addition to native people from the colonized regions, local people from the
Muslim world also could not escagrom becoming something of an exhibit albeit it
was unintentional. To demonstrate, when Kihedive of the Egypt visited the
Exposition Universelléen Paris, 1867, Khedive stayed in the imitation palace during
his visit and became a part of the exhibitiGurther, before a few decades from this,

his father, the CrowRrincelbrahimof Egypt,had experienced the same in the
showrooms of Birmingham in 1846 and he had turn into an exhibitvef¢to a

show tent to see the display of a carcass of an engrnbale by disguising his
identity but he was recognized instantly and showmen announced to the audiences

193bid., p.4345
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t hat Aifor the one price they could see on d
Great Warrior I brahim, ConguwHewasrescapdd t he Tur |

from the crowd by the policé®

When we considered Benedictds schema, peopl
Persia or Ottoman Empire, fit last four categories. They generally became a part of
the mass amusement for visitors. Unlike napeeple,they were generally seeas
curiosities in the exhibitions for their different customs, traditions and behaviors in
the Islamic quarters built on the fair groundgis can be illustrated briefly by the
Egyptian district in the 1867 exhibition. &hmitation street was beset with shops
and stalls and people who were in Oriental costumes were selling perfumes and
tarbushes. Besides donkeys with their drivers, grooms, sadikers and farriers

were imported from Cairo to impress and complete thevsH3 Especially, in 1893
Columbian Exposition Algeria, a French colony, Egypt, Persia, Tunisia attracted
visitors with unusual shows such as camel drivers, swordsmen or snake charmers.
Zeynep Gerdan Williams, who traced Muslim states in the Columbianskxmg
indicates that the Middle Eastern cultures became an object of commerce itself rather
than commercial exhibits of them. Sincencessionaires of the Middle Eastern
exhibits in the Midway Plaisance used centuaks stereotypical Muslim images in

the United States for profit. Therebyhe Middle Eastern Exotica became
commoditized®® The following images demonstrate the performances by Islamic

states which included all the recognized cli

1% Timothy Mitchell, Colonizing Egypt(Berkeley: University of California Press, 1991), p. 4

1% pid., p.1

1% Zeynep Gerdan WilliamsTriumph of CommercialismThe Commodification of the Middle

Eastern Exotica at The Wor | dnpublishedoMAUThebis,Aakara EXx posi t i on
Bil kent i niversitesi, 2008)
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Figure5 Persian sword dancers in the Columbian Exposition, 1893

Source: The Dream City: A Portfolio of Photographic views of the Columbian
Exposition, (Saint Louis 1893), p. 21

Figure6 A performer of the dance du veatn the street of Cairo in the Columbian
Exposition, 1893

Source: The Dream City: A Portfolio of Photographic views of the Columbian
Exposition, (Saint Louis 1893), p. 209
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Figure7 A dance show in the street of Cairo in belumbian Exposition, 1893

Source: The Dream City: A Portfolio of Photographic views of the Columbian
Exposition, (Saint Louis 1893), p.208

Figure8 Arab spearmen of the Wild East Show in the Columbian Exposition, 1893

Source The Dream City: A Portfolio of Photographic views of the Columbian
Exposition, (Saint Louis 1893), p. 21
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Figure9 Egyptian dancers in Paris Expositon of 1900

Source: Zeynep ¢eli k and Lei |Insm&itheney,
Exposi ti on sAsiémblageda. E3€Ded., 430@): p. 54

Figurel0 A Turkish cafe in Paris, 1867

S o ur c e Displeng the&kQrientp. 21
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To conclude, the 1 dea behi ndveddirors thatayi ng fiot
together with material resources like land and raw materials, people also were seen

as valuable resources for Western Empires. Western world internalized substantially

the idea that people from col ongezefd regi ons
West which were ambassadorial, imperial, and educational scientific and
commercial’®” Therefore, exhibitions between 1889 and 1914 became human

showcases.

197 GreenhalghEphemeral Vistag. 82
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CHAPTER 1l

THE OTTOMAN EMPIRE IN THE INTERNATIONAL EXHIBITIONS OF
THE NIN ETEENTH CENTURY

The Ottoman Empire started to participate in the international exhibitions with the
first exhibition in 1851 and tried to be in every event of the century. The Ottoman
State succeeded in this purpose, the only exception which Ottomad coul
participate was the 1853 New York World Exhibition due to the transportation cost.
The Empire attended officially seven of the international exhibitions during the
18511900, namely 1851 London, 1855 Paris, 1862 London, 1867 Paris, 1873
Vienna, 187&hiladelphia and 1900 Paris. On the other hand, the Ott&tade did

not have opportunity to officially participate in the exhibitions between the 1876
Philadelphia Exhibition and the 1893 Chicago Exhibition because of ideological and
economic reasons. lauch circumstances, the state was represented through the
participation of stateontrolled private or individual Ottoman entrepreneurs. To
illustrate, 1878 Paris and 1889 Paris exhibitions were the most important ones which
state did not prefer to be mgsented officially. Additionally, Paris 1878, Amsterdam
1883 and Calcutta 188384 exemplified the unofficial participation of the

Empire®®

The fifty-year journey of the Empire in the international exhibitions started tivth
official circular, dated4 October 1850. According to this circular, state declared to
collect samples of all kinds of agricultural products and industrial manufacture to
display in the exhibitiod®® According to the official newspaper, th@eridei
Havadis, the purpose of the Enp in exhibiting products was to advertise the
productivity of the lands of the Empire, to prove the industrial and artistic skills of

MGs |l te&licez, AOttoman Partamipap dgintki grkWaAr bdd &r @

Dergisi, no. 9 (Mart 2001): p.138.

199 Ceridei Havadis, 27 Za 1266 (October 4, 1850)
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the Empire ando show the efforts of Sultan Abdulmecid in the development of the

country!*?

As regards to political ral economical conditions, which is very related with the

motivations to be part of an international event and helpful to understand these
motivations, this period was f#tthaethat ongest ce
period, which can be started ti1789, the reign of Selim Ill, the Empire was

undergoing structural developments in terms of military, monetary and governmental

systems. After decades of wars and defeats in the Ottoman lands including the

Balkans, the Black Sea Region and Egypt, th@itmopened a new epoch in terms

of the Ottoman history simultaneously with the revolutionary change in Europe and

the United State§°The i mpact of the Napoleonic invasi

Kaynarca accelerated and opened the Reform Era.

Politically, nineteenth century was an age of modernization. Although, as noted
beforereform process of the Ottoman Empire began in the late eighteenth century,
the most comprehensive steps towards a modern state started with the declaration of
theG¢ | h a n-iek eHia 1889 and continued throughout the century with various
reforms. The novelty of the Tanzimat Period, 188876, was that it changed the
pre-industrial qualifications of the state. The reforms of the Tanzimat made the
Empire more congruence tbe main characteristics of a modern state, even it is
limited, in terms of administrative, financial and military structure of the Empire.

By saying modern state, | understand the centralization of the state and its affects to
the relations between stasmd society. In the period of the reformation, Ottoman
State began to form the very first steps toward a modern state. The first attempt was
abolishing the intermediaries between subjects and state in the areas which were
related with affairs of the statén other words, before the nineteenth century state
did not deal with its citizens by using direct governmental apparatus which is a

preliminary aspect of a modern bureaucracy. In general, it deals with the

110 Ceridei Havadis, 24 Za 1266eptember 1,1850)
MKl ber, OKmpgtator | uj,un( st ddzbunl ;Y (Tziym@dk Yayénlaré, 201

112 Carter Vaughn FindleyTurkey, Islam, Nationalism, and Modernity: A History 1-28®7, New
Haven : Yale University Press, 2010)283.
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representatives of the groups like imams, psiestd grand masters because of the
lack of the resource's® For example, the Sublime Porte employed only 2,000
officials mostly served in Istanbit* Second element to observe the practices of a
modern state was the efforts to establish equality beforeathdy eliminating the
established privileges of different groups and individuals like difference in the
inhabitants of cities and rural, Muslim and Adaislim, nomads and settlers.
Secularization of administration with different reforms such as law anchédno can

be seen as the attempt to equalize the population of Empire.

Several new developments during the Tanzimat Period like the establishment of
ministries, protection of life and property of all people regardless of their refigion,

a new law on mitary service which obliged to serve on all male Ottoman
subjects;*® a new penal code in 1843, the foundatiorNafamiyecourts in 1869,
which were secular judicial apparatus to deal with Muslim andNesiim cases,
establishment of a more fair systemténms of taxatiort'” and foundation of a new
system in public education via different schools sucR gdiye, Kladiye,Sultaniye
andMektebi M ¢ Wwded tlyee@emarkable attempts of Empire to change the way of
its participation to administrative, economic, judicial and social organization of the

Empire.

Owing to these institutional reforms, which aimed to replae authority of the
centre, the state became more apparent for society; in other words state began to
intervene more directly to the public life of the Empire. To demonstrate, the system
of tax farming which was based on the collectiomof | t envasraplaced by a

direct collection viamuhas € Which were centrally appointed and salaried was

WEYr i ¢ J a flurkkya MoteenrHistoryLondon, New York: I.B. Tauris & Co Ltd, 1993), p
14

114 Carter V. Fndley Ottoman Civil Officialdom: a Social HistoryPrinceton: Princeton University
Press1989), p. 47

Y5 Enver Ziya KaralOs manl & Ta&@ i @édi Ni vamTawnali.mab, DeAnkaeai
Tari h Kurumu Yayénl ar e, 1999), p. 171

1167 ¢ r cTurkey @ Modern History p. 100
7 bid., pp.6164
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enforced. The Regulation for the Public Education Miaarif Nizamnamesiwhich
regulated the education system, was issued in 1869 to organize and control the public
education centrally with the estabiment of secular threeer system of primary
education. Moreover, founding of the teacher training schools to teach,im d i y e
iimiye and sultaniye,namelyDar ¢ | mu and Da mgt mu alsol daimlpen ,
evaluated as the centralization of education. ddwrolled schooling was used for
social discipline which can be observed in also other contemporaneous states. To
illustrate, France instrumentalized the secular primary education in order to found a
collective identity and loyalty to Republic during thimeteenth centur}/? For this
reason, it is reasonable to see the same practices in Ottoman Empire. According to
Somel, in the modernization period of the Empire, the education policy of the state
aimed to establish a loyalty to the central governmemn feitizens by the use of
policies of religious Sunnification and linguistic Turkification in provincial
population.*® A notable example of the change in terms of the attitude of the state
towards its citizens is the mandatory military service. With thdistbog of cizyeor

h a r tax; state removed the exemptions which differentiate its subjects according to
their religion. By doing this, state determined the rights and civic duties of its
citizens for the first time'*°

When examining the economic condits of the Empire which had a causal
connection to attend the international
Pamuk sees the period of 182914 as a transition period to a new economic order
which was originated from Western Europe, the cdpital The integration of
Ottoman economy into foreign economy was a demand of the European states as an
exchange for their supports regarding military, politic and financial reforms. In other
words, economic institutions, in a sense, were determined bpaWwer relations

between central state and foreign states/capitaDn the other hand, Quataert

“Hobsbawm, iMass30Producing, p. 263

195e| - uk Ak khe Mod&rzatien of Public Education in the Ottoman Empire, J188¥B:
Islamization, Autocracy, and DisciplinélLeiden; Boston : Brill, 2001).65 and 1412

WKaral,Os man!| ép. W& r i hi ,

ex hi

rkevket TParnkuiky,ednin 200 Y&Islt@aklmbikti sTagdiki Far iKiki ,Bank:

Yayénlar® 2014), p.
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evaluates the period of 18260 as a liberalization of trade in the sense of local and
international stage??

With respect to the material conditions of tBepire, by early 1800s, the global
commercial importance of the Ottoman Empire decre&Sethe territorial losses,

the struggle between statpsrsons at the center and those who were in the provinces
to be able to reach power and access to taxable resownade international
economy more important and Empire could not experience the same rate of increase.
While the international trade grew sixty four times during the eighteenth and
nineteenth centuries, the increase in the Ottoman lands was nearlyGlined and

the Ottoman market loses its significance which was crucial in the 1600s for the

Europeans:?*

In other respect, th&ate eighteenth and nineteenth centuries can be labeled as a
period of pursuit in terms of economic matters among Ottomaneictighls and
statepersons. According to Mardin, this period is a breaking point of Ottoman
infertile economic imaginatiolf> Because, the Ottoman stagtersons could not
create a new resources to overcome financial crisis rather than the traditional
methals like raising taxes, restoring of old timar system, debasement of the coin
until nineteenth century. However, in this reform period, with the first ambassadors
in Europe, there emerged an intellectual platform to debate concerning social and
economic gduation of the Empire. For example, Ebu bekir Ratib Efendi, the
ambassador of Vienna in 1791 and Sadék
183739, were the pioneers of such debate about social, political and economic
situation of the Empire. They weesked to observe the current institutions and the

systems in Europe and reported them lagihas Especially, Ratib Efendi

2 Mesud A. KQs-ngaknklad akyt1h8a3l 9a tKez: mil(i® 4@@amrbaijl Qp), pkkd t a p ,

123 Donald Quataert,The Ottoman Empire, 170022, (New York : Cambridge University Press,
2000), p.124

1241bid., p.

Wrerif Mardi Kkt iiBeanddkn cyeerdidre G e918)kimBiyndal vé 3o8yal8
Blimler: Makaleler 2,e d s . Mygemt aT¢grk°®ne and Tuncay ¥nder,
2010), p54
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investigated the all institutions of Austria and reported his observation on the subject

of agriculture and economy to Istanbul aswhe pointed out the importance of the

notion of productivity for the first im&°On t he ot her hand, Sadek R
insisted on productive use of resources and improvindhitteé and sanayii for a

modern economy?’

The infertile use of the Ottoman resources at that time attracted the contemporary

French historian who investigal the Ottoman Empire on site during the Tanzimat

Period, Jean Henry Abdol onyme Ubicinibds atte
wrote in 18471853, Ubicini states in spite of the fact that Empire held all

opportunities to improve agricultural prattion like climate, geographical position,

and abilities of producers, these advantages could affect positively the production.

Ubicini indicated four reasons which weakened the agricultural production of
Ottomans. First one |iistermsaftechnmical sinovaonsk of i nf o
Second is insufficient labour force due to the migration to cities and unwieldiness.

Third one is lack of capital and lastly one is incapable transportation facfffties.

The Ottoman press also leaded to advertise asxlisé Western type of economic

thoughts. The arliest examples of these newspapers eeS&ymrneenvhich was
published in Kzmir by Charl es politiguen in 1824
Moreover,the French version of th€akvimi Vekayj Le Moniteur Ottomanwas

another platform to discuss economic liberalism by Alexander Blacque Bey and

MBunl arén (Avusturyal élarén) ziraat hususunda nizam

berakmazl ar; ejer tarlasé yoksa weat dmrrdjaé vetriirllers gro
adet!l eri ol makl a, ejer atlaré °lI m¢gk ise ona at ve ta
bakkasénén tarl daanmendaa] €nfdtai gudted ib-dzsVee Xita &arél,r | ar . 0
AiG¢l hane Hatté Hu mZeletem(1964), p.118 ¥t é E

“"HAK k d aémam¢t emadiiyeziirlamt éemr i |l erl etil mesi ve Avrupadd:
Memaliki Mahrusedde hOseél o I-lfhay -ahhza enevtut v manaul ok y anén ve

Keyl ere iti bvasamdwinmirmakt dagaumdtde de diinl nmhehsnizéttna¢lnéer Sayar ,
Kktisat D¢kéencesinion tajdakl akmaseée (K&Kt asbul :D°¥egpbeer
Nekriyat, 228000), p. 217

128 \1.A Ubicini, Lettres Sur La Turquie, (Paris: Guillaumin,1851)
M. A Ubicini Os manl é6da Modernhtarme GamakEs@&ydén, (Kstanbul ,
1998), p. 25473

129Sayar,OsmanI € Kkti alB9 D¢ikegncesinin,
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David Urquat. **° There was a lively debate regarding economic structure of the
Empire in Ceridei Havadis,as well. William Churchill who published the paper
discussed the current circumstances of the Empire and compares it with England. He
suggested improving agritural production and exporting them and then

industrialized-*

As can be concluded from the various examples, before the first exhibition, the
Ottoman elites were in contact with economic thoughts and debates in the western
world and made efforts for theolution; agriculture and industrialization debate or

division in terms of liberal economy and protectionism are evidences for elites were

open to new outlooks.

In such a search and renovation period in terms of political and economic features of
the Enpire, the idea of participating an exhibition which opened a stage for both
economic and political representation of countries from both Western and Eastern
lands surfaced. The Ottoman state decided to publicize its agricultural and industrial
resources bydisplaying this kind of materials. For this reason, state encouraged
various parts of the Empire and mobilized all provisions to collect exhibits like raw
materials, manufactured and handicraft godd$. On the other hand, one who
investigates the partjgation practices of the Empire most probably observes the fact
that economic representation became a subordinate motivation as of 1867 Paris
Exhibition and that cultural representation became the primary representation

strategy.

3.1 The Ottoman Empire inthe Great Exhibition of the Works of Industry of all
Nations in 1851

130 bid., p.190
Blivel hasél Osmanlé memleketlerinin havoasneanséén mu
cihetleriyle Devlet Aliyye el kasé hem taréma hem fabrikal ar
¢l ke ol up Tanr éniénHdyrtifywe | e rTaknatiimalte ti z el den
imarlarda bulunup vakit vakit fabrikalar ve emi a kar hanel er i icad ve tan:
0 | u Necdeet KurdakulTanzi mat D° n e mi- EkBreomilé Fiiké Hateketles (@\rskgra

T.C. K¢ltegr B&®Kanl éejée, 1997), p.

122BOA. A.DVN, nr, 74/63 and BOA. A.MKT. MVL, nr 49/39
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The Great Exhibition of the Works of Industry of all Nationpened in 1851 in
London, Hyde ParkThe exhibition which was initiated by Prince Albert and Henry
Cole was visited by nearkix million people and hosted 1,400 exhibitors in an area
of ten hectares for five month¥ There were thirty four nations which were invited
with diplomatic channels in London. These nations were Austria, Belgium, Brazil,
Bremen, Chile, China, Denmark, Y@, France, Germany (the States of the
Zollervein), Greece, Hamburg, Hanover, Holland, Lubeck, Mexico, Mecklenburg
Strelitz, New Granada, Oldenburg, Persia, Peru, Portugal, Rome, Russia, Sardinia,
SchleswigHolstein, Society Islands, Spain, Sweden, Ssviend, Tunis, Turkey,
Tuscany and the United States of AmefitaA purposebuilt Crystal Palace by
Joseph Paxton housed the Great Exhibitlonaddition to displaying products, the

exposition committee organizedmpetitions, lectures, and ceremonies.

The idea of exhibiting various products was familiar for the Ottoman Empire for a
longtime.At radi ti on of displaying craftsmands ab
was a rooted practice for the Ottoman craftsifarlowever, Ottomans did not have

an idea on the international exhibitions until their first attendance. Ottoman exhibits
werecollected from 700 producers from the various lands of the Emfreollect

the Ottoman goods, themtig state assigned a duty to a committee including local
administative officials and this committee made the selected goods prepared by
labeling them according to their region, possessor and iprm&ler to be sent to the
Ministry of Commercé®® The collected items were displayed in Istanbul before
London for high diicials, ambassadors, artisans, and merchants in the Grand Gallery
of the Ministry of Commerce in Istanbu®’ According to an article irCeridei
Havadis Sultan Abdulmecid visited the exhibition together with his officers and

examined the system of cldsation and goods especially natural produtts.

133 pieter van WesemaeRrchitecture of Instruction and Delight: A Soditistorical Analysis of
World Exhibitions as a Didactic Phenomenon (1-48%51-1970)( Rot t er d a m: oéo Publishers,
672.

134 GreenhalghEphemeral Vistag. 12

¥WTurani Tur key in tmepB8reat Exhibitio
136 Ceridei Havadis 24 Za 1266 (September 1,1850)

137 Ceridei Havadis 21 Ca 1267 (March 24, 1851)

138 | pid.
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The exhibits of Empire were transported by the frigate #d8ahri to London in
Apr il 5, 1851. Musur us Bey, t he ambas
Cemal eddin Paka wer e a cesentatipes ofithe dttomdne f r |
state.However, despite the efforts to collect exhibits on time the frigate could not
arrive in Southampton on time due to weather conditions. Therefore, the Turkish
exhibits could not be found at the first catalogue of the Geehibition. In addition
to Musurus Bey, Mustafa Pasha and Cemaleddin Pasha, a group of official
representatives from Empire went to London. The other representatives were:

e Officersfrom the Ministries of Commercand Agriculture: Hisan Bey, Emin

Bey, Nesip Bey, Vehbi Efendi, anRifat Efendi,
e Interpreters Yorgaki and Gadban,
e Advocates, bankerand entrepreneurs such as members of the Camondo
Family,

e Professors from military and medicine schools,

e Architects andengineers, including Arakel and Mardirosdisn. **°
Additionally, some private participants were supported financially by the
government. For example, a request ahavakkit Eflaki Ahmet Dede Efendi, to
exhibit a clock made by him was welconé8Besides, he was sent to Paris after the
London exhbition for his education. Within this time period, his outgoings were
covered and the government paid salaries to his fdffily.
The Ottoman part in the exhibition areas was at the ground floor and next to Egypt,
Persia and Greece. The fairground of 185&aBExhibition was the Crystal Palace
which was a huge marketlike structure. It was a large single hole which was replaced
with a fairground including surrounding parks and gardens in the 1867 Paris
Exposition'*?> The Ottoman section was organized and dé@dy the Consul of
London, Zohrab and Majorin the Ottoman section, exhibits were displayed in

139 Turan, Turkey in the Great Exhibition of 1854. 69
“Y'BOA. K.DH, nr.234/14106
1! BOA.A.MKT.MHM, nr 32/100

“2¢ e | Displaying the @ent, p. 51
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cabinets and the space was covered by a tent. Besides, a fountah,&é wasa n ,
constructed™*® As can be seen from the figure, Ottoman section was a siomulafti

the Turkish bazaar.

Figurell General view of Ottoman section in the Great Exhibition, 1851

Source: Joseph Nash, Louis Haghe and Davi s
Pictures of the Great Exhibition of 1851, (LondoBickinson, Brothers, Her
Maj estyds Publishers, 1852)

As regard to exhibits, thewere generally raw materials, agricultural products and
handicrafts, mostly from Egypt and Tunisia. The state strove for publicize its
agricultural products, handicrafts, tneal resources like minerals, ornaments, raw
materials for textile industry, garments, agricultural tools and many other products in

international arena** In its first international exhibitions experience, state did not

3 Miyuki Aoki, iLeon Par vi IModee:r nOe riafle é8nri n F rBaanrsaétz- &, 0
Unpublished Phd thesis, (Kstanbudl?Zs5 Kstanbul Tekni k | n

“Accordingto Ceridei Havadisdated 24 Zikade1266, (31 Ekim 1B0) the exhibits to collect for

exhibition were as followsE|l van k©°sel e mexi n, s abhotyi aysaénz, pgo¢sdtearkii ,v et
kaplan postundan birer adet; envai ad y rkaa | €, sof, Kayak, mi ska |, kadi f e
ke-eden mamul hk e pdeenveek vvee kke¢-lia t ¢y¢é¢nden dokunmuk - ul
seccade, kilim, halé, heybe, torba, kukak, kolan, ken
°rt¢lerinden birer takém veya birerlivwganklu canfes, ip
g°mlekli k kumack, ince ve kaleéen -exitli bezl er, bas ma
bak°rtg, hakber ve sevayiden birer tane veya birer
pekt amal ve el havlewmldarl g, -mavhrreg mayk kyuarj,| é&ke,sem sofra b
pamuklu -arkaf, yatak bajé, Kngiliz iplifi al acasé, s
bunl ar gi bi giyim exyalaréndan birer tabpémjibirer to
keten iplifji, ur gan, i p, kendir, yén o ipi, hal at , k a
kel aptanéndan Kerit, kayt an vV e oy a, her terl ¢ el
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intend for any artistic represetitm apart from economic representatfnin the

Official Catalogue of the Great Exhibition of the Works of Industry of all Nations,

the Ottoman Empire was portrayed as following:

A complete knowledge of the commercial productions of the different
countres contributing to the Exhibition, is essential to the full development
of the views contemplated in the design, of giving to such countries the
benefits of a mutual interchange of the latest results of improvements in the
manufactures, and an insight d¢fet processes and materials used in such
manufactures. Turkey has for some years been considered as-a non
industrial country, and as depending on foreign states, chiefly England, for
the supplies of her annual large consumption of textile and other useful
fabric; but although naturally an agricultural country, the present Sultan is
endeavoring to revive the manufactures which once existed, and by the
introduction of new working establishments on a large scale, and at his own
private cost, for the manufactuoé broadcloth, silk, cotton, glass, and metal
goods, is giving a fresh impetus to the industry of the country. Turkey, with
the immense resources of the raw materials within her own territories, may,
consequently, ere long, rely on the result of her honamufactures for
much of her now required foreign supplies. Nothing so much conduces to
the progress and prosperity of a country as the certain knowledge of the
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mmaddel erinden birer okkamé«ya shizrrerott op®jhRRur d
¢l mgk hasér, sepet, seccade, yelpaze, sinekl ik

k pul u, sedef, boynuz, k°sel e, meKi n, sahtiy
ek, pea&bu-, kakeéek, tar ak, fildixki tarak, kehr
il e, para kasal ar é, okka ve divitten birer teé
r, sateéer gibi k esiic-i, aolreatkl,e rblaeh pbaenla,ly ekba zenbaa, i dke,
i ki ker tane; fajfur, frenk ve K¢gtahya maden
i briji, su testisi, m¢erekkep hokkaseé, I ¢l eci
ak- °ml ek, k¢p, kavanoz ve benzer.i ekyal ardan &
ekyal aréndan birer takém veya ikixker tane,;
enl ere ait numunel er , bunl armaareas éndaebz&mparm
er-ile madeni, pekmez toprajé, ni kadeéer maden |
- a; bileji takeé, k°stere takeée, bal gami také@,

a i kiker hbhkkhartmsmade,ydee kajétlaré, -0 - ekl
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hakyajéndan birer okka; =zamk, palamut, -amkab!
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umu ve kenevir gibi yaj elde edilen maddel er de

SemraGer maner , AOsmanl é Kmparatorl uj uBgplung rUelus |

S 0 n u - Taahrvé To@lunl6, no. 95 (Novmber 1991), p. 34
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condition, prospects, and influences of the commercial policy of other
countries with which thacountry may be in relation. Turkey has provided
one of the surest means for this end, by sending into England, France, and
Germany, many young men, who partly finish their education in these
respective countries, and who thus become fitted to acquinewalédge of
the views of men of sound practical opinions on subjects of importance in
manufacturing, political, and social matters. The knowledge thus obtained is
of great value to these young men, not less so than that of the arts of
shipbuilding, civil egineering, & c., which are in fact the more ostensible
objects of their visiting foreign countrié®’
The Ottoman journalists were also interested in the Great Exhibition and sent
reporter to London. On behalf of theeridei Havadis, an anonymous Ottoman
intellectual, was charged and he collected his memoirs into a book namely
Seyahatnameé Londra®’ He reported almost every issue of London by starting
journey; his arrival to London, city of London, trade, hotels, taxes, journals and
journalists, transptation facilities, banks, schools, the tradition of drinking tea,
theaters, thieves, monuments, parks, unemployment were among the subjects he
narrated. In terms of exhibitions, it is seen that writer got detailed information about
the exhibition. Sincehe began with a history of the exhibition in France and
initiative of Prince Albert to organize in London. He informed the Ottoman public

about the preparation process of the exhibition in detail.

During the exhibitions, the Ottoman Hall was visited@yeen Victoria and many
other important visitors. Agricultural and handicrafts won recognition from guests

and thirty nine products were awarded by jti.

3.2 The Ottoman Empire in the Paris Exposition Universelle in 1855

After four years from Great Exhion, France organized the third international
exposition of the century and the second one which Ottoman participéted.

146 Robert Ellis,Official descriptive and illustrated catalogue of the Great Exhibition of the Works of
Industry of all Nationsvol.3 (London: Spicer Brothers: W. Clowes &éahs, 1851), p. 1335

47 For the Latin Alphabet version of the bo k : Er kaBi rSe®@smanl & Aydénén Lon
Seyahatnemesi ( Kst anbul : Ksti kIl al Kitabevi, 2007)

“SRéefat ¥nsoy fAOsmanlé Kmparatorl ujuoboqnummikKateéel deje KI
Osman” (1863 KBelletandnoll85 Sanuagyi®%):ip.)198299
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official name of the exhibition wasxposition Universelle des produits de

| 6agriculture, d eart$ de Parisl&65. The iFrencheekposttiens b e a
was attracted nearly five millions to visit in spite of the Crimean War and 23,954
exhibitors between May 1Hovember 15, 1855 in an area of sixteen hectites

Because of the war, Russia did not participate in the exhibifibe.Exposition
Universellewas opened by the Prince Napoleon Il and Queen VictoriaVadria

and Albert crossed the Channel to honour that opening. Besides, their visit to France
celebrated the forty years @pprochementf France and England sintteeir armies

met at Waterlod>® In the Paris Exposition of 1855, fairground wdivided into two
sections, AAgricul t Ar ¢ Rakiesde | Indlwmdbwilytor iaen d
in ChampsE | y do®thesdisplaying of industrial and agricultural protiu

The novelty of this exposition was that it added fine arts to the genre of exhibitions.

It was the first example which gave a place to fine arts by building a Palace of Fine

Arts, Palais des Beaux Artg) Trocadero.

The Ottoman Empire was represah with nearly 2,000 exhibits and they were
generally agricultural and handicrafts which were collected from various regions like

l zmir, Sal oni k a, Trebizond, Aydén, Al epp
foreign affairs, Kamil Bey, was the commisséorof the Sublime Porte. The selected

products were exempted from tariffs and state defrayed the transportatiori>Costs.

In this exposition, The Ottoman State also started to send fine arts products to

di spl ay. Archi t ect ur eud@édrinTherSchéohd lEine IArtsBi | e z
attended the exposition and represented the Ottoman Empire with 13 illustrations of
Ottoman monuments including Tanzimat Monuments, which could not be
constructed, and others from Istanbul and Bursa. The participatiore @ttbman

State to Paris 1855 Exposition was interesting to observe the political aspects of the

period. Semra Germaner assumes that the participation of the Ottoman to Paris 1855

“*WesemaelArchitecture of Instructiomnd Delight p.672

0 Frank Anderson mpp, fAThe Uni ver s ahe BlingtdnMagazinevsl. 16¥f 18550
no. 747, (Jun., 1965): p. 300
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was related with the alliance with England and France because of the Crimean
War®? Another remarkable point is that Ottomans tried to prove the importance of
the Crimean alliance with the France to French public and state. For this reason, the
Ottoman Exhibition Commission arranged a lottery which Ottoman exhibits were
sold on bealf of French soldiers participating Crimean W&rOttoman press was

also very involved in the French exhibition and refuted the news saying that the
Exposition was postponed because of the Crimean War. At the end of the exposition,

Ottoman products wevarded with 27 medals and 20 honorary mention by*ftiry.
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Figurel2 A newspaper clipping to deny any cancelation of the Exhibition

Source: Ceridei Havadis, 15 Ca 1271F¢ébruary3, 1855)

3.3The Ottoman Empire in the London International Exhibition of 1862

In 1862, London became home to an international exhibition for the second time in
Kensington Garden. The exhibition which was sponsored by the Royal Society of
Arts, Manufactures and Tradeaw visited by almost six million people to see the
products of 28,660 exhibitorisetween May and November of 1862.A special
building designed for the exhibitiofthe building was composed of a main structure

and two wings for machinery and agriculturglgment.

2GermanerOs manl & Kmpap3torl ujudénun
1¥BOA.A.AMD, nr. 7054 and BOA.HR.MKT, nr. 133/1
P"Yns@®pmanl & Kmparat op.202j udnun Katel dej é
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At the very first stage of the participation period, attendance of Empire was
discussed deliberately because participation to an exhibition brought costs to national
treasury. However, to prevent that the foreign state became suspatious tle
developments of Empire in agriculture, industry and art, state decided to participate
London Exhibition of 1862>°

Similarly with previous two exhibitions, the existence of the Empire was restricted

with the agricultural products, like barley, wheat, ¢omwbacco, rice, cotton and

dried fruits and vegetables. Besides, some samples of minerals were displayed,
namely iron mine, copper mine, coal, marble and afinThe manufactured
products which were wuswually prodaontts of

Hereke Fabrika Humayunwere also sent to the exhibition.

The chief of the Ottoman committee was Server Efendi, the Counselor of Commerce.
Nazém Bey who was the son of Fuad Pasha
exhibition commissioner.There were 787 applications from the Ottoman producers

to display their ppducts. The Ottoman products were exhibited in 25 pavilions in

London Exhibitiont>®

In the category of fine arts, Kostaki Musurus Pasha, who was the first Ottoman
painter exhibited in Europe, represented the Ottoman Empire with his five paintings.
Besides, in the category of printing artele, hendi syan Bey from | st
painting which shows Turkish and Armenian calligraphies and graviugis;asin

different sizes and printing blocks for banknotes. Ottoman exhibits came back with
eighty threemedals and forty four honorargentions at the end of this exhibition as

well 159

Yy ns@®gmanl & Kmparat op.208f udnun Katél dej é
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3.4 The Ottoman Empire in the Paris Exposition Universelle in 1867

The second French Exhibition was organized after five years from 1862 London in

the Palais du Champs d®ars. The exhibition hall was designed by the engineers

Frederic Le Pay and Gustave Eiffel. It was the first expositions to have national

pavilions. The pavilion concept was then practiced in all exhibitions after 1867.

In total, eleven million people vis#d the exposition which covered an area of 46 for

di splaying 52,200 exhibitorsé goods within
1867°° Similarly with 1851 London, the programme of this exposition also included

competitions, lectures, conferenties, cevaias, and performances.

The Paris Exposition was distinctive for the Ottoman Empire because for the first

time, the sultan of the Ottomans, Sultan Abdulaziz, left his country and visited the

exposition'®* together with other important leaders of Eurdpp@ he Austrian

Emperor Franz Joseph |, the Prussian King Wilhelm I, Chancellor Bismark and the

Russian Tsar Alexander LSul t andés Vvisit to the expositior
tour with visits to major European capitals including London and Viefoeording

to French ambassador Bouree, Sultan Abdulaziz demanded a direct and personal

invitation from the Emperor for the tolf?* During his Paris visit, th&ultan visited

the Exposition twice, controlled the Turkish pavilion, and observed the machiies a

fine arts besides joined the award cerem8dy.n addi ti on to the Sulta
1867 Paris Exhibition was significant for another reason. Salahaddin Bey who was

the commissioner of the Ottoman state prepared a hoakme LayTurduie a

| 6ExposUniverselle de 1867.0

1%0\vesemaelArchitecture of Instructiomnd Delight p.672

“ITaner Timur, ASultan AbThghlv®opm do.10(KAe A3BHap. Seyahat i
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A SA MAJESTE IMPERIALE LE SULTAN

ABDUL AZIZ KHAN

11y o dix sbicles, Je Calife Hanoux at Rasents
cavoyait s dus grand Mosarger do TOccideat, comie
témoigmage do s amitié, dox yréseaty, produits de
Vindustrie Asiatique, alom la premiéee du moade.

Aujourdhui, VOTRE MAJESTE &it plos
encore: Invitte par FEmpercar des Francals: Ello
vient Elle-mime Lo vister, ot ccgsacrer jar Sa pebe
sence I'événement copdal de wotre temps, cette lutte
pacifique & laquelle, far Sea ondre, noas prenons part;
cet admirable concours des travaeurs de toutes les
nations, qui reeters gravé dans VHistoire en tradts lami-
Deux, pour servir do guide & ceax qui noos suivroat :
Exposition Universelle do 1857,

Comme souvesis do cette grande chose, mous,
bumbles sujets de VOTRE MAJRSTE, que pou-
iot-ous lui offfic do mieux que e livre, qui retrace
avee sinoérits I'état setenl do nos arte; low effoeta do
VOS peuples pous marcher dans la vede ouverte par
VOTRE MAJESTE A& Son glorieax avéncment au
Trine; ot les progees quils oat 6 alists deguls cette
Exposition Natiouale de 1823, peeasier jalon planté sar
1a route do I'Avenir par notre Scuversin beo-aimé.

Que VOTRE MAJESTR daigoe nccepter bo fuble
bommege d'en wervitear Sdile,

Figurel3 The cover and introduction page of the book by Salahaddin Bey

This book consisted of two parts. The first part includes a detailed section of
Ottoman displays which were tobacco, mines armafturgical products, textiles,

cereals crops, architectural projects, paintings, sculptures, forest products etc. The
second part gives statistical i nformati c

geography and transportatiti.

Third point which mde 1867 different from the Ottoman perspective was the
architectural presence of the Empire in the fairground. Since the Exhibition of 1867,
nations started to display their cultural identity in independent structures like national
pavilions for more autheic and real representations. They constructed buildings and
streets reflecting their national characteristics. Besides to make them more reliable,
people, who were pretending like their typical daily life with local costumes, were

added to exhibition®®

O toman Empire adopted this new method o
(1830:1885) was charged as the architect to organize the architectural representation

of the Empire in the 1867 Paris Exhibition. Three constructions, a mosque which is a

%4 SaldeddinBeyLa Turqui e ~ | 6exp o $ParsiLibmirietHacheite& Giee | | e d e
1867)

1%5¢ e | Digplaying Orient p. 51
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compactsample ofY e Kk i | in Barga, aiBosphorus mansion and a Turkish bath
were selected to build among the drawings of Italian architect Giovanni Barborini.
After his duty on 1867 Exhibition, Barborini became one of the key figures of the
Ottoman participatin in international exhibitions of the nineteenth century,

especially in the 1873 Vienna Exposition.

In terms of the architectur al style of thes
t h am awkwardmarriageof Ottoman architectural forms and theesilof French

academici smo®wvere occurred.

Figurel4 Turkish bath in the Turkish quarter of Paris Exposition, 1867

Source:Ayt a - l kekl é& amdr M huar BallKlenhdabuhi Fua
Mer kezi Yayénlaré, 2007), p. 74

186 |bid., p.99

61



Figurel5 Mosque in the Paris Exposition, 1867

Source:Ayt a - l kekl & amdr M huar BallKlienhdabuhi
Mer kezi Yayeérml are, 2007), p

Ottoman Empire displayed products in stktyr separate categories of agriculture,
manufacturing, handicrafts, and fine arts. In addition to traditional exhibits like
agricultural and manufactured goods, it can be passibsee that fine arts section of
Empire in 1867 was organized selectively. Ottoman fine arts displays were divided
into five parts: oil paintings, various paintings and drawings, medal carvings and
engravings, drawings and architectural models, and eingsaand lithographg®’

The Ottomans also started to participate in the categories of scientific researches,
natural history collections and archeology for the first time. Architectural drawings,
relieves of Bursa Mosques and architectural projects likdaduct project by
engineer Leval fr om®*werethd new exhnibitudf Empitet & n c é
together withnumerous photographs by the Abdullah brothers of Istanbul depicting
Turkish life photographs of Abdullah Brothets

’KevorkPamukci yan, f1867 Yéleée Paris THadhrvgToplimpne Kat &l
18, no.105 (September 1992): p. 1885

8 GermanerOs manl & Kmpamp@6 or |l uj udnun
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3.5 The Ottoman Empire inthe Vienna Die Weltausstellung in 1873

Aside from London and Paris, the third European capital hosting an international
exhibition was Vienna. ThBie Weltausstellungvas opened in 1873 in Prater Park.
The Exhibition was hosted 42,000 exhibitors and sewdhon visitors withinsix
months in an area of 250 hectaté&in the buildings which were constructed for this
event including the Industrial Palace aRwtundawhich were the architectural

highlights of the period.

Ottoman State participated in thishéition with a particular organization. Ahmet
Ersoy who wrote the most extensive study about Vienna Exposition in his work
entittediOn t he Sources of the AOt Revivehand Renai ssar
i'ts Discourse dur i n¢p)pteders thelstohggive aspecs of Er a (1 8 6
the attendance of Ottoman Empire to the Vienna Exhibition in 1873.
Ottoman state attended in this exhibition with an official committee. Ibrahim Edhem
Pasha, who was the Naf é& a , (Ma Migigteé of Public Works) was the
head of the Imperial Ottoman Commission for the World Exhibition of 1873 in
Vienna; on the other hand the son of Ibrahim Edhem Pasha, Osman Hamdi Bey was
the commissionefThe meaning of the 1873 UnivaisExposition of Vienna for the
Ottoman exhibitions experience was related \
cultural representation after the 1867 Exposition. Three publications which were
produced specifically by Ottoman government were display®feimna:
e FirstoneisBi ni ki y¢zdoksainOsSm@reidgyGdstumds| bi s e
populaires de la Turquie en 187% which was prepared by the Osman
Hamdi Bey and Marie de Launay.
e The second publication lds ¥4I Mi mO©r “/lL 6 Mrsen®int ect/ ur e ottom

Die ottomanische Baukunst” The book was prepared by a commission

1%\wesemaelArchitecture of Instructiomnd Delight p.672

L Ahmet Ersoy,On t he Sources of the HAOttoman Renaissanceod:
Discoursed ur i ng t he Ab-@36),Upublisted FhD disgatvadUniversity, 2000)

172 Osman Hamdi Bey and Marie de Launags costumes populaires de la Turquie en 1873,(
Constantinopl e: | mpri merie du fALevant Times and Shipp
https://archive.org/details/lescostumespopul00osma

In Turkish Osman Hamdi Bey and Marie de Launayl 8 73 Yél énda Tg¢r ki-iyedde Hal k
Osmaniyyet r ans . Er o lanbll:Sateerpcaéz ajr ncll®O rl ssitt e s i ,
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including a different group of bureaucrats, artists, and architects under the
supervision of Ibrahim Edhem Pasha, the Minister of Trade and Public in
Turkish, French and German.
e The thrd book produced for the Vienna Expositiéiber Bosphor und
ConstantinopleLe Bosphore et Constantinople: Description topographique
et historique'’* This book was written by Philip Anton Dethier who was the
director ofM ¢, zi Blumayun.
Moreover, Ottoman sta also aimed to be represented with its architectural
aspects. Therefore, an Ottoman Levantine artist and architect Pietro Montani
(18291887), a member of exposition commission, suggested to built four
constructions which were an urban dwelling and enfanuse, a small cemetery.
The last and most important structure which was proposed to be placed is a
replica of the Ahmed Il fountain (1728) which was located near the entrance to
first court of the Topkapé Palwaase. De
accepted after a long negotiation between The Industrial Reform Commission
and Edhem Paka by making some cthébacks
Weltausstellung 1873 Wigf® However, the cemetery and farmhouse were not
approved by the commissionalto the fact that they did not appropriate exhibits
for the representation of the Empire. The Ottoman district was composed of
seven structures. In addition to replica of Ahmed Ill Fountain, a kiosk to display
safely a rare collection of imperial treasuHazinei Humayun:’® a residence
which was based on Yali Kekk in I stanb
building with a bazaafbedestenand residential apartments were constructed for

the Vienna Exposition.

"3 Marie de Launay, Pietro Montani, et dl.s ¥Mimari-i O s, rfistambul, 1873)
Marie de Launay, Pietro Montani, et,dDie ottomanische Baukur@stanbul, 1873)
http://pds.lib.harvard.edu/pds/view/20228702

17 philipp Anton Dethier, Le Bosphore et Constantinople: Description topographique et historique
(Vienna: Al fred H°l der, 1873)

Philip Anton Dethierr Bo ] az i - i ve Kstanbualns. 19 .migzywdt ¢Foknu(, |
Yay énioge3) é k ,

175Ersoy,On the Sourcesofth A Ot t o man ,pR8HBGai ssance
18 BOA. A.MKT.MHM, nr. 443/58 and BOA. A.MKT.MHM, NR 449/93
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Figurel6 Ahmet Ill Fountainkiosk and bath in the Turkish quarter of 1873 Vienna
Exposition

Source: G¢ | d e n Ageneyoahd Representation: Ottoman Participation in
Nineteenth Century Internatioanl Fareln publ i shed MDes Thesi s, (
Universiy of Economics, 2009), p. 53

3.6 Ottoman Empire in the Philadelphia Centennial Exhibition of Arts,
Manufactures and Products of the Sole and Mine in 1876

After Vienna, the international exhibition was organized in the Philadelphia in 1876
and visited by ten million visitorequivalem to about 20% of the entire population of
the United States at the tim&0,000 exhibitors displayed their products in 6
months®’’ Centennial Exhibition was to celebrate the anniversary of the Declaration
of Independence of the United States of America als® a celebration of the
American cultural and industrial progress. The main exhibition building was
designed by Henry Pettit and Jos. M. Wi | son
which was constructed by money coming from

display the goods which were produced by women.

The Ottoman state participated officially in this exhibition despite the transportation
expenditures which prevented the Empire to be presented at New York Exposition in
1853. Indeed, the Ottoman state madsgmificant effort to attend and use its all
resources despite looming bankrupt&/Aristarchi Bey, the diplomatic envoy in
Washington 1873883, was the president of the Ottoman board. In addition to

Aristarchi Bey, commission was composed of the follgunames:

" \WesemaelArchitecture of Instructiomnd Delight p.672

8 Donald M. Reid,WhosePharaohs?: Archaeology,Museumsand Egyptian National Identity
From Napoleonto World War |, (Berkeley : University of California Press. 2002), p. 12,
http://search.ebscohost.com/login.aspx?direct=true&Aype=ip&db=nlebk&AN=90588&site=eds
live&authtype=ip,uid
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e Baltazzi Efendi, the First Secretary of Legation

e Rustem Efendi, the Second Secretary of Legation

e Count Della Sala, the Acting Consul of Turkey

e Mr. Edward Sherer

e Mr. Auguste Grese, Honorary Member
About the Ottoman Empire in the Centennial Exon, there is not enough sources.
However, when we examine the official catalogue of the Exhibltidit,is possible
to see a detailed catalog classified in accordance with classification method of the
Exhibition. According to the list the Ottoman En®isent classical exhibits mostly
composed of agricultural products, mining samples and manufactures. Some of the
minerals were: Sulphur and lead ore from the Dardanelles, galena, iron pyrites and
copper from the Trabzon, lignite from Cretghalk from Kasamonu, silver and
bri mstone from Diyarbakeér, sul phur from
and whitemar bl e from Samos, argi l from Baghda
and iron from Bosnia. Figure 18 shows the detailed list of some of the @ittom
mineral products, their owners and classification numbers in official catalogue of the
Exhibition.

Additionally, in the department of manifactures there were chemical manifactures
such as salt from Angora, nitre from Sivas, borax from Erzerounrmmghiaal
preperations from Istanbul, wild mint, daphne oils and apple from Crete, olive oll
from different regions. There were also other exhibits in manufacture department.
They were ceramics and furnitures, househould utensils, wowen goods, caipett, sil
goods, clothings, jewellry, weapons, medicines, hardwares, agriculture and forest

products, vegetable products, and fancy artitfes.

"%Centennial ExhibitionQfficial Catalogue. ( Philadelphia: J.R Nagle and Co., 1876)
http://pds.lib.harvard.edu/pds/view/4361169

80 1bid., p. 292314in pt. 2 ( seq. 370)
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o6 DEPT.

I.—_MINING AND METALLURGY.

TURKEY.

(South of Nawve, Columns 14 to 17.)

Minerals, Ores, Stone.

Minerals, Ores, Stone, Mining Pro-
ducts.

1 Wilkinson, Rizzo, & Co., Koumarlar,
Dardanelles. —Sulphur ore, sulphurous
copper. 100

' 2 Tapa, Daniel, Cian, Dardanelles.—
Lead ore. 100

8 Sarral, Mouradite, Trebizond.—Ar-
gentiferous galena. 100

4 Sarral Lokhia, Trebizond.—Iron py—
rite:

5 Sch:rm Agha, Tirepola, Trcbxzond —
Copper pyrites. 100

Trebizond.—

6 Soleiman, Gueugine,

Galena. : 100

7 Omer, Oglou Osman, Lokhia, Trebi-

zond.—Galena. 100

8 Omer,'Effendi, Ordou, Trebizond.—

Argentiferous galena. 100

9 Nimetoulah, Trebelau, Trebizond.—

Copper ore. 100

10 Nimetoulah, Kurelh, Trebizond.—

Copper pyrites. 100

11 Pappazaki, Nicola, Sfakia, Créte—
Lignite.

12 Nimetoulah, Mouradite, Trcbxzond‘

—Argentiferous galena. 100

18 Moustapha, Effendi, Cherkech, Cas—
tamouni.—Chalk.

14 Gonssan, Government-of, Adana —
Iron pyrites. 100

15 Multesim Oulah, Tireboli, Trebi-
zond.—Ferruginous sediment. 100

25 Aydin, Government of.—Argentifer.
ous galena, lignite, iron ore. 100

26 Adana, Government of. —Sulphate of
chalk and galena.

27 Gumuch Hané, Government of, Tre-
binmdr—t\rgcl\lifcrous and cupreous ga-

lena. 100
28 Ichkodra, Government of], Monast:r
—Sulphur ore.

29 Ichkloura, Government of, Monasnr.
—Brimstone, arsenical ore, and sulphate
of copper. 100

30 Havret, Government of, Salonica.—
Argentiferous galena.

31 Topouz, Oglou, Imbros, Dardanelles.
100

a Lead ore.
4 Coal. 101
32 Koniah, Government of.—Brim-
stone 100
33 Mlcheré Government of, Yanina.—
Lignite. 100

34 Medina, Government of, Hidjaz.—
Rock crystals. 100

35 Maghlé, Government of, Aydin.—
Argentiferous galena, iron and “chrome
ores., 100

36 Militinous, Government of, Samos.

100
& Yellow earth, argil. 104

37 Lapsaki, Government of], Dardanel-
les.—Brimstone.

38 Karssendi, Government of, Adana.

a Copper and silver ore, lignite and ga-

16 Multesim, Abdoulah, Tirebole, Tre- a. 100
bizond.—Argentiferous galena, copper py- & Grit sandstone. 102
Fies: 399 39 Tdomane, Government of, Yanina.

17 Mandené, Diarbekir.—Silveroré. 100 —Galena.

18 Multesim, Tireboli, Trebizond.—Cu- 40 Trebizond, Government of.—Galena.
preous P}’H(EQ 100 100

19 LxFory, Effendi, Stankeny, Darda- 41 Uskup, Government of, Monastir.—

@ Manganese, iron ore, and sulphur ore. 100 Aluminous earth. e
4 Emery. 106 492 Samos, Government of.
Galena. 100

20 Kara-Hissar, Government of, Sivas. 7 ®
B tirocs Satena, avminoss e, |+ Wilte andcolved marble o2

X d Emery. 106

21 Ali, Hadji Diarbekir.—Brimstone of
THe devert, N 43 ]S‘::glixmaneeyah Government of,

22 Moustapha, Hadji, Nich, Danube.— a Melted brimstone, cut rock crystal. 100
Iron stone. 100 4 Argil. 104

923 Adrianople, Government of. 44 Smyrna, Government of Aydin.—
a l’o“ (lm.(rmnm 100 a Lignite, argentiferous galena, iron ore,
4 Coa 101 manganese. 100

c Snnd for mouldings. 104 4 Emery, grindstones. 106

24 Debré, Government of, Monastir.— 45 Syros, Government of, Salonica.—
Sulphate of chalk. 100 | Lignite. 106

For classes of exhibits, indicated by numbers at end of entries, see Classification, pp. 27-45.

Figure17 Introduction page of the Turkey section in the official catalogue of the
Philaddphia Exhibition, 1876

Besides, the Empire was represented in the Education and Science section with
books and treaties from the School of Medicine in Istanbul, Turkish sheet music, the
wooden sextant, drum and violin, the collection of Greek Roman, Bgeaand
Arabian coins, a portrait of the Sultan by Ludovic and Vallauri, the photo albums by
Granda Canea, Mikhailidies and Seb&hMoreover, in the official catalogue of the

exhibition, there is a section indicating basic information about Empire,dinglu

81 1bid., p. 371 in pt.{seq. 450)
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area of the Empire, the geopraphical conditions, the education system, the budget,
the military forces, the trade and agriculture capasities and statf§fitsowever,
unlike the previous two exhibitions, we can not see an architectural product to

exhibit in Philadelphia.

G

b 286 STATISTICAL APPENDIX.

TURKEY.

-

TURKEY, or the Ottoman Empire, includes large portions of the continents of
Europe, Asia, and Africa, and consists of Turkey Proper, which is under the direct
rule of the sultan, and of numerous dependent and tributary states, governed by
their own princes. Turkey Proper is partly in Europe and partly in Asia, and is
divided into a number of provinces, or eyalefs.

The total area of the empire comprises 1,812,048 square miles, divided as follows:

AREA. POPULATION,

ZEOEReY I UEODEy ottt 5 5w ot ey 207,438 9,800,000
s L e Gt L SR ey v 1 1 () 660,870 16,750,000

¢ ARG, Bl e s I 943,740 600,000
1,812,048 » 27,150,000

The states dependent upon Turkey are either subject to hereditary chiefs —as in
Egypt, Servia, and Montenegro — to elective rulers, or to viceroys appointed by the
Sultan; and these chiefs, of whatever sort, must, on their accession, be approved of
by the sultan, must acknowledge his suzerainty, and pay tribute; in all other
respects they are on the footing of independent rulers.

Turkey Proper, as the immediate possessions of the sultan are called, is bounded
by the Austrian dominions, Roumania, and the Black Sea on the north; by Persia,
the Persian Gulf, and the Arabian Desert on the east; and by the Red Sea and its
outlet, Egypt, the Mediterranean, Greece, the Adriatic Sea, and the Austrian empire
on the south and west.

Turkey in Europe, the smaller of the two divisions of Turkey Proper, is generally
hilly and undulating, traversed by a mountain system which has its origin in the Alps,
whose eastern extension, the Julian Alps, enters the country at its north-west corner,
runs in a south-west direction as the Dinaric Alps, keeping parallel to the coast-line,
and after entering Albania, where it becomes Mount Pindus, assumes an almost
southern direction till it reaches the Greek frontier. This range, which forms the
water-shed between the Adriatic and /Egean Seas, has its culminating point in Mount
Dinara (7458 feet), and sends out numerous offshoots over Montenegro and
Albania.

‘The great river of Turkey is the Danube, which, with its tributary, the Save, forms
i the northern boundary, and receives in Turkey the Bosna and Drin from Bosnia, the
I’ Morava from Servia, and the Isker and Osma from Bulgaria. The Maritza, whose
basin is formed by the Great Balkan and its two south-eastern branches, and the
Strumo and Vardar, in Macedonia, are also considerable rivers, but those which are
situated to the west of the Dinaric-Pindus range are, from the proximity of that
water-shed to the sea-coast, insignificant in size; chief of them are the Narenta,
Drin, and Voyutza. The Primitive rocks predominate in Macedonia, the Secondary
group in the western provinces and to the north of the Balkan, and Tertiary deposits
in the basins of the Save and Maritza, and in Suli.

i On the high lands the cold is excessive in winter, owing to the north-east winds,
i which blow from the bleak and icy steppes of Southern Russia; and the heat

Figurel8 Introduction page of the Turkey in the statistical appendix of the official
catalogue of Philadelphia Exhibition, 1876

1821bid., p.286in pt.4(seq. 1131)
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3.7 The Unofficial Presence of the Ottoman Empire in the two Parisian
Exhibitions, Exposition Universelle 1878 and 1889

The two expositions in Paris, 1878 and 1889 were the ones in which Ottoman
participated via individual companies rather than official committee and pavilion.
For this reason, they are examined under the saadiriy. 1878 Exhibition was the
third ParisianExposition Universellesf the nineteenth century. It was a celebration
of the recovery period of France after Fratassian War in 1870. The exhibition
was covered nearly seventy four hectares where 53Rhbibitors displayed. This
exposition visited by six million people in the period of 6 morfistwo large
buildings were constructed for the exhibition in theamp de MarsiamelyPalais
du Champ de Marand thePalais du Trocader@and it was also the firgime in a
French exhibition which congresses and conferences were held during the exhibition.
The Rue des Nationwas the novelty which 1878 Exposition added to the genre of
International Exhibitions. ThRue des Nationwas a street which was composéd o
a collage of buildings of different national architectural styfégunisia, Iran and
Morocco were the only Islam countries in this street of nations. The Ottoman state in
this exhibition was represented with two paintings of French painter and sculptor
JeanLeon G@&82418@). which were already®in the Dol
In 1889, France organized an international exposition for the fourth time which was
symbolically important than previous ones due to the hundredth anniversary of the
French Revoluon. In total, exhibition was visited by twenty eight million visitors in

five months to see the products of 61,772 exhibit8Ps.

The architectural heritage of the 1889 Exposition was the Eiffel Tower which is still
remarkable for the history of the cityHowever, this exposition could not attract
many important European monarchies. The monarchial regimes including the

Ottoman Empire, did not participate in this exposition to protest the ideals of the

183 \WesemaelArchitecture of Instructiomnd Delight p.672

8¢ e | Displaying the Orientp. 68
Mustafa CezarsSa nat t aA-Bealtéeekd yvaedi,06 maanbliul : Baha Matbaaseée, 19

188 \\esemaelArchitecture of Instructiomnd Delight p.672
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Revolution'®” Furthermore, other monarchies of Eurdp similar attitudes. For
example, England did not attend by no means, as well. On the other hand, other
monarchies like Austriddungary, Russia, Italia and China were present with

unofficial participants®®

Many of them hesitated to participate, becaosE 1t s mi ssi on #fto
Revolution. o6 The other possible reason t
Revolution was the possible consequences to celebrate a revolution in their national
borders. In this exposition, Ottoman State, alidtprevious ones, was represented

by paintings of Osman Hamdi Bey and Hal il

they also were awarded medHi3.

3.8 The Ottoman Empire in the Chicago Wo

The Columbian Exposition wake second exhibitions which took place in America

and it was heldh Jackson Park and the Midway Plaisance of Chicago in 1893. It was
nominally a celebration of the 480G nni ver sary of Col umbuso6s
and it was visited by twenty seven nah visitors. Exposition housed 100.000
exhibitors in an area of 278 hectat®&The fairground was divided into two
sections,the White Cityand Midway PlaisanceThe Whi te City of t
Columbian Exposition represented an ideal republic with dastrial, scientific and
artistic achievement s, whil e Mi dway Pl a
Cent'®whi ch attracted the peopleodos ¥ense o
The Ottoman state participated in Columbia Exposition with an officiahttee on

personal request of the President to Abdulhamid Il. The Ottoman commissioner was

¥7¢ e | Displaying the Orientp.78

188 Reid, Whose Pharaohg.191

¥9GermanerOs manl éd6n@n3d9Kat el dej é

%%\wesemaelArchitecture of Instructinand Delight p.672

¥ williams, Triumph of Commercialisnp. 2

9%For the phatgraphs of White City and MidwaRlaisance see the pageField Museum Library
https:/ivww.flickr.com/photos/field museum_library/sets/72157616234589478/
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theGr and Vi zi er Kbr &a8lB)nin thsaekdostionB@itymari stag 6 3
was represented both in the main fairgrounds of White City, Midway Plaisance and
other specialized buildings like Transportation Building, as w&llMoreover, the

state signea contractvith a commercial firm, llya Suhami Saadullah & Co. for the
preparation$®® A Turkish village and a mosque were built for exposition situated on
the Midway Plaisance and a pavilion to display carpets, fabrics, ceramics, furniture,
handicrafts andship models was construct&8. In addition to architectural,
agricultural and industrial exhibits, Ottoman governments used the photographic
representation. Sultan Abdulhamid Il sent a set of fifty one albums including 1819
photographs which were taken 18801893 to display.’®® After displaying in
exposition, the albums were donated to National Library of the United States (The

Library of Congress)-’

The Chicago Exhibition is also important because of a visitor, Mehmet Ubeydullah

Efendi (18581937). Ukeydullah Efendi had an extraordinary life story; he was son

of a member ofilemai n | z mi r , Hoca kakir Efendi. Afte
medrese, he studied Mektebi T & énd begaene acquainted with Young Turks.

During these years, he published articles inHager newspaper and stayed in Paris

between the years 188®88. Ubeydullah Efendi was the one of the very first

members of Committee of Union and Progress besides imprisoned during the reign

of Abdulhamid Il and became an exile in Taif. During the Committee of Union and

Progress period, he became a Young Turks degutebin 1912 with his traditional

clothes, s a%Askegaads  Chicago BExposition of 1893, Ubeydullah

¥z7eynep Celik, fASpeaking Back to Orientalist Discour
Noble Dreams, Wicked Pleasures: Orientalism in America, 11830 ed. Holly Edwards (Prireton:

Princeton University Press in association with the Sterling and Francine Clark Art Institute, 2000) ,

p.77

19BOA.YA.RES, nr.58/33

1 GarmanerOs manl 6 n@mB9 Kat él déj e

' Tolga Hepdiojtaef, ve Oryantalizm: rdfie Temsficzyél da Osm
unpublished PhD Diss., (Ankara: Ankara | niversitesi,

9% or the albums sesebpage of the Library of Congress
http://lwww.loc.gov/pictures/collection/ahii/index/subjects/

“Ahmet Turan Al kan, Ti:UbkeiyydesiDisyask E& e Kdiva.m2. Ansi kl opedi
(Kstanbul : Tg¢r ki ype20B2 yanet Vakf é, 2012) ,
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Efendi saw the news about Chicago Exhibition and went to Chicago with personal
efforts to participate in exposition. Moreover, he left arglincluding his America

memoirs entitted a8 Ge - i rdi Jim G¢gnl erin Heswdithe na Al
was published in th&esimliGazetebetween 24 October 1925 and 10 April 1926.

The first publication of the memoirs in Latin alphabet was Kuydret Siran
(kemsettin KuXKuw),zgeti tAlmed i &as&nda Bir
Ef endi 6nin Ameri ka Hat ér and ¥B7léla 19BRtheHay a't
memoir was published by Ahmet Turan Alkasheydullah Efendi wrote 5 articles

about the expositioentitled as:35 Mi | yon Dol arl éeék Bir Ser
Bi zde Onl arda, Chicago Sergi®si Gazetesi

I n addition to Ubeydull ah Beyds personal
official member of the exposition committeehiwh aimed to publish an illustrated

journal during the exposition, thMlu s av v er k i KhaogogboutShersig i s i
months which Exposition was open Ubeydullah Efendi and Sulaym8uisthni

published an illustrated journal, the Chicago Fair lllustratede Journal was
published in three languages, in Turkish, in Arabic and in English in order to report

about progress, therakkiyat in Empire by avoiding political content®

19 Ahmet Turan Alkan, ed.fiSér adéké bir J°n T¢rk, Ubeyaul |l ah
(Kstw@Knbeuli kim Yyayénl areée, 1989

2°BOA, BEO. nr. 153/ 11423
Forhe articles in Musavver Kkikago Sergisi see Appe
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THE CHICAGO FAIR ILLUSTRATED.

AT

P34

15 CAATS

Figurel9 The cover page of an issue of the Chac&air Illustrated

Sourcel k ekl & annd kBalukaanp®l ek Tari hi,

3.9 The Ottoman Empire inthe Paris Exposition Universelle in 1900

After Chicago, the last exhibition of the century with its forty eight million visitors
and 83.000 exhibits from the all around the worl@&xposition Universellef 1900

in Paris?®* It was a celebration of the achievements of the nineteenth century and an
introduction to a new century which maintains and accelerates the achievements of

the previous one.

The Ottoman Empire participated in tRaris Exposition of 1900. The Ottoman
pavilion was inth&® u a i d dhe Otsomagn state was represented with a mosque,
as it was in previous exhibitions, which constructed by Rene DucaslsiEmic
countries in thel900 exposition situated according #o hierarchical classification.

The two sovereign states, Ottoman Empire and Persia, constructed their pavilions on

21 \wesemaelArchitecture of Instructiomnd Delight p.672
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the Rue des NationsThe Ottoman Empire as a state seen as more important
politically, located between the pavilions of Italy and the Ung¢ates. Conversely,

Persiads pavilion was on the back row,
was accepted as a British colony, was
Park?®?

Figure20 Ottoman pavilion in Rue ddsations, Paris 1900

Source: Library of CongresBttp://www.loc.gov/pictures/item/2001698559/

In addition to the architectural representation, Ottoman Empire was also represented
by the works of Ha i | P a-£989) &nd Brbil& Della Sudda @rand Palais

which was designated for fine arf&®

In conclusion, the Ottoman Empire attended to the ten of the major exhibitions
within fifty years in the important capitals of the Western world. The presdribe

22¢ e | Digplaying the Orientp.89

S GermanerDs manl é6n@mnd0Kat él dej e
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Empire in these gatherings was noteworthy realities for both Western world and
Ottoman Empire. Because, as it is said in the previous parts, at that time there was
increasing interest about the Orient. For instance, at that time, having and object
from the Orient is a tool for prestige. Individuals possessing these objects formed
clubs and organized special evening events. Another interesting sign to see the
interest about East was a special gathering which many artist and travelers attended
in Pais. This gathering was described inthé | | | uis $eptantbér @,M843 as
follows:

An elegant tent decorated with floral arrangements served as the setting, but
which contained no other furnishings than a sofa, and all the guests present
were garbedn Eastern costume. At the party, described as a Tower of Babel
due to the multitude of Eastern languages being spoken, some of the guests
appeared as Arab sheikhs of Yemen, attired in long garments of silk, bound by
sashes of cashmere, and wearing sapdahd conversed with Assyrian
mountain dwellers while sitting cro$#sgged on a carpet; or another in a
picturesque dress falling to tatter, armed with large, crude weapons, had struck
up an acquaintance with an Agha allied with France; or a Greek mregul
soldier dressed in an outfit with brightly colored embroidery was engaged in
conversation with an Albanian who spoke in a corrupt variant of the Homeric
tongue; or while someone else dressed in a Egyptian peasant garment
attempted to imitate the monotmrs sound of the muezzin, another sang an
Arab folksong expressing intense logging; and some smoked Indian tobacco,
some Persian water pipes, and others Ottoman clay pipes with long reed stems.
Present on this occasion, it is stated, were representafiastbe Oriental
peoples Tatars, Persians, Indians, Japanese, Turks, Egyptians, and
Nubi &hs. o

In such a national and international context, the participation of Ottoman Empire in
international exhibitions can be examined in two levels: economic dhdatuln

terms of the economic level, being in an international sphere appeared to be a step in
order to publicize the Ottoman production, to show the fertility of the Ottoman
lands, to prove the abilities of the Ottoman producers, to ease the iotegnat the
international trade and to check the qualities and prices the local production.
However, in order to explore whether these motivations were accomplished or not
after the state and statentrolled private entrepreneurs attended fairs, thermot

sufficient data.

204
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Whereas we have enough material and incidents to survey and to make the sense of
the participation in respect of second aspect which is about cultural. Ottoman
participation to exhibitions should be evaluated by taking into cordide the

above stated quotation and the Ottoman reaction to thiselstadplished assessment.

Selim Deringil describes this reaction as an obsession with their #frafeerefore,

it is not irrational to see the endeavors of the Sublime Port, to be ertgddsn all
congress and conferences which were org
civilized powers. o Some of these interne
Conference in Washington D.C in 1884, World Archeology Congress in Moscow in

1892 and13" World Congress of Orientalists in Hamburg. Indeed, the Ottoman
statespersons realized the importance of reciprocity which could be procured via

representatiorf®

So far, this chapter focused on important information about the Ottoman
participation and exhibitions including names, statistics, numbers, exhibits and
people in general. The following chapter will discussrdpesentation strategies of

the Empire which was going to provide reciprocity to the Ottoman Empire in
international sphere. Thestrategies will be clarified by correlating the exhibits and
key concepts which was determined in order to present the optimum self image in
front of the World.

2% gelim Deingil, The WelProtected Domains Ideology and the Legitimation of Power in the
Ottoman Empire 1878909 (London ; New York : I.B. Tauris), p.150

2%bid., p.15
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CHAPTER IV

AN EMPIRE ON DISPLAY

4.1 Destroying the ClichagTurk The Myt h of

The statement to present the Ottoman court
Sultan, o in the official catal ogue of Cent el
enough to see that what Ottomans attempted to change. Likewise, when Sultan

Abdulaziz visited the European capitals and the Paris Exposition in 1867, the

Western public did not see the figure which they imagined. English humor magazine,

the Punch, approved this disappointment and

ma rf%’ o

Before nineteenthcentury, the one who examined the image of the Turks in
Europeans, see that there was not a homogeneous image. On the contrary, there was
diversity and a mix of negative and positive ideas about the Turks. Particularly,
images in the sixteenth and sevemt centuries showed variety, irregularity and
ambiguity. However, the eighteenth century image of Turks was coherent, consistent
and decidedly and it referred to negative judgment about the Ottoman Effijpice.
example, at the early eighteenth centuryTwk was described in an Austrian

painting as a fiendishly clever, betrayer, scarce for military skills and swiftfler.

"Di | ek ZafpYte-téeorfilnuc,e Ot anti k Dejilsiniz Padikahémo Mo
(Kstanbul: Kletildim Yayénlaré, 2012), p.

®As| @ ¢é&rreokmarh,e fiTerror of the Worldod to the ASick M
the Ottoman Empire and Society from the Sixteenth Century to the Ninet@éathYork : Peter
Lang Pub., [2001]c2002)p.3

209I,(Iber Arupb eeyBizieKst anbul @ T¢grkiye Kk Bankasé K¢gltegr Yay
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Figure21 A table depicting the nations in Europe, last column shows Turks and
Greeks.

Sour OKt el &6, Avrupa ve Biz, (Kstanbul

ce.
2011), p. 13
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In the early modern period, there can be seen a popular image of the Turks matching

to the Musl i m. This i mage was generally ref
enemyo especially after the conguest of Cons
these people and their cultures, societies, histories in the Western world. Therefore,

there were extensive pieces of branches including paintings, music, drama, poetry,

travel writings and poetry, about the Ottomans in the Western world in sixteenth and

seventeenth centuriéS. For instance, a French traveler of the seventeenth century,

Jean Dumont, compared the customs of the Ottoman with theirs and narrated his

observations about the Ottoman daily customs as:

The Turks are opposite to us in almost all respects: we content ourselves with

one wife they marry several wives. Our habit is short, theirs is long and we

wear our hair long and our beards shaved, they shave theartd suffer their

beards to grow: we write in a straight line from left to right and they in a

crouched form from right to left™*
He also stated that in addition to differences in outside appearances, there were more
interesting differences. To illustte, he stated that Turks never published books,
journal s, even the account of Public Affai

i gnor@nce. 0o

By 1800s, literary works in Europe focused the East and they contributed to the
forming of the myth of the EasfThese works should not be considered as non
scientific literary fantasies. Because, on the contrary, they were direct products of the
eighteenth century oriental studfésln the case of the imagination of the Ottoman
Empire in the Western eyes, we slee same myths and stereotypes. The Empire was
perceived by images and symbols. The common point of these symbols and images
were that all of them depicted the East as ahistoric and unchanging entity.

Specific to the Turkish myth in the West, the notion Tafrks was shaped by
fanaticism of Christianity and the Crusades in England and France, in particular in
the Middle Ages. Another example to understand how the Western world, generally

0pid., p. 35

11 Jean DumontA New Voyage to Levar{London: 1696), p. 149

#121bid., 261

BlaleParlaEf endi | i k, kar k(ibgsdtt:a ndll &k ,i kK°m eylaiykenl aré, 2012),
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the Europeans, saw the Ottomawokwhichkisl| i t er
entittedassEf endi | i k, k ais & disyirguishedl boarke,for tKi$ isseel In k

her study, Parla questions the works of major novelists and poets of Europe in the
nineteenth century, namely George Gordon Byron, Victor Hugo aptioAke de

Lamartine and provides an-@epth analysis.

To Parla, Byron established the myth of Turkin@he i | de Har olads 6 Pi |
Turkish Tales He identified the crime, violence and horror with the East. In terms

of the Ottomans, he used ashi or i c a | per son, Yanyal e Al
malignant items. Bryon described Ali Pasha in a letter during his East journey as
follows:

His Highness is sixty years old, very fat and not tall, but with a fine face, light
blue eyes and a white beahis manner is very kind and at the same time he
possesses that dignity which | find universal amongst the Turks. He has the
appearance of anything but his real character, for he is a remorseless tyrant,
guilty of the most horrible crueltiés?

Correspodingly, in his pieces, the Eastern women also were desperate slaves in the

hands of these despot&>

Despite the fact that Victor Hugo has never been in East, he used the established
understandings, especially concepts of power, passion and vengeaneatacired

to the East and the Ottomans. Besides, Hugo located himself and his cultural roots on
the opposite of Ottoman. He took a side in terms the Greek War of Independence and
wrote a seveiparted poem after Navarin to celebrate the victories of Grap#s

other Western allies against tyraft$.

214 hitp://www.gutenberg.org/cache/epub/8901/pg8901. html

215 parla,Efendilik p. 4353

®David Roessel I n Byronds Shadow: Mé&dmearican Gragnatore i n t h
(Oxford: Oxford University Press, 2002), p.43

Greeces of Byron and of Homer
You, our sister, you, our mother,
Sing! If your bitter voice

Has not been extinguished by crying

Gr ces de Byron et doéHom re
Toi , notre soeur , toi, notre m re,


http://www.gutenberg.org/cache/epub/8901/pg8901.html

As it is concluded the quotation and the whioés OrientalesYictor Hugo defined
himself, naturally Europe, as successor of the Hellenism and the Ottomanthas

shape of the warlike Turks who did not beldadhis culture.

However, as contacts of the Ottoman and the Western world increased, the myth of
the Turk began to deflate because of the modernization steps which were an outcome
of that the East also noticed the changing world at that fitheéNaturaly, between

1835 and 1850 there was a decline in the numbers of writings including adventures
of travelers in East. Hereatfter, the visitors who were in pursuit of the East myth were
going to be disappointed. The features, which differentiate the East asdfidén

each other, were melting gradually. Alphonse de Lamartine was the one of those who
did not find what he expected. He visited the Ottoman Empire for two times and
collected the memories of his second journey in tiNouveau Voyage en Orient
According to Jale Parla, It is quite interesting to see that this book did not include the
idealism of being a pioneer of civilization. On the contrary, it was sorrowful due to
the disappointment of an old Orientalist for not seeing his imagined Gfient.

Speific to expositions, Mark Twain described Abdulaziz who visited Paris

Exposi ti oweakosdtupid, grdrant maim who believed in gnomes and genii

and the wild fabl es o flnnocemte AbadaHeialson Ni ght s o
depicted the public appearce of Napoleon Il and Abdulaziz ithe Place de

I'Etoile:

Napoleon llI, the representative of the highest modern civilization, progress,
and refinement; AbduhMziz, the representative of a people by nature and
training filthy, brutish, ignorant, unprogssive, superstitiodsand a
government whose Three Graces are Tyranny, Rapacity, Blood. Here in

Chantez! si votre voix am re

Ne sbest pas ®teinte ~ crier.

Sen bacémeéez sen anaméz

Sen Byronbéén ve Homer 6in Y nane
Ejeebeésin ajl amaktan késél madéysa
karke s°°yl e

270r t Kyrpea,r at 089 ujun, p
418 parla,Efendilik p. 8599

81



brilliant Paris, under the majestic Arch of Triumph, the First Century greets the
Nineteenthd®

Under these conditions, Ottoman Empire recognized the impertaotc
representation which was controlled from centers. The following part will point out
the basic characteristics of this controlled self portrait. The major key concepts in the
representation agenda of Ottoman Empire were determined asexobc,
progressive, equal with West, leader of Islam, having an ideal society and, a rooted

history.

4.2 Surpassing the fAExotico

The initial and most vital strategy in the selection process of the displays which
represented the Ottoman Empire was built on the projepicturing the Ottoman

Empire as a part of the civilized WorldThe Ottoman state was not the only one

which used exhibitions as a stage for accurate cultural representation. When we look

at the other noWWe st ern st at esd p arotobservepttetsamen ; it
motivations with Ottoman Empire. To illustrate, Japan which experienced the same
modernization process as called Meiji restoration, went towards a representation
strategy which presented the innovations in industrial, education andryngind

suppressed theirs traditional exotic imagination in the eyes of i6td.

In order to procure this position in the civilized world, the first thing to be done was

to avert the unpleasant portrayals of oriental things. Therefore, we can seertge stro
objection of the Ottomans against displaying of dancing girl and dervishes. The
Sultan also personally rejected the plan of displaying some Gypsy and Jewish
women as the so called specimens of the Oriental peoples and he stated that these
kinds of showswere humiliating®* In the same vein, in 1894 Anvers Fair, the
Sublime Port prevented shameful displays of Islamic women or dervish life and

29 Mark Twain, The Innocents Abroad New Yor k, 1984) , Digplaying Orienf Ci t ed |
p. 34

Yoshinori Amagai ,akkdand the Béginbing offDesign EdscatiorGn Modern
J a p Desigwlissuesvol. 19, No. 2 (Spring, 2003): p.384, http://www.jstor.org/stable/1512015

221 Deringil, The Well Protectedn.151
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prevented these shows. When it is taken into account that world fairs consolidated
the stereotypes and one of thtereotypes that gained currency at the world's fairs,
and remains viable today, is thanse du ventré?® the struggle of the Empire to

prevent this was seemed fairly rational.

In addition to hindering individual initiatives, there was also a need afem
systematic way of representing. For this reason, the Ottoman commissions put the
aim of preparing displays which can be managed by center and prevent the attempts
which could damage the prestige of the Empire. According to this strategy, the
Empire ould overcome this image management problem through order, technical
competence and scholarly weight exhibits rather than through scale and gr&fdeur.
Therefore, it can be coincided with exhibits which were prepared scholarly,
especially publications wbih demonstrated the cultural aspects of the Empire. The
following two exhibits, the_es Costumes Populaires de la Turquie en 18A8 the

Usuki Mimari-i Osmaniwere the products of this rigorous methodological display
strategy. Despite the fact thatist a controversial issue whether these publications
accomplished its mission, which was to minim
will be underlined in the following part is to show that the Ottoman cadres targeted
to manage their selmage via acdemic exhibits which was organized elaborately in
spite of its cost. Specific to the Elbise Album, it is also possible to see that they
helped from the power of visual representation on the purpose of rupturing any

relation of the Empire with the exotic.

The Vienna Exposition witnessed a different type of representation strategy which

can be summarized as adding scientific supports to the exhibitLdh€ostumes

Populaires de la Turquie en 187B.8 73 Y él énda T¢ r,Khergaterde Hal k (
abbrevated as the Album) is one of the scholarly publications which were created for

this occasion. The Alburattempted to present a typological documentation of the

222 hid.,, p. 160

Z7eynep ¢tel i k dftohoglaghjard &xhikiiomsmeatythe Expositions Universelles
AssemblageNo. 13 (Dec., 1990): p.35ttp://www.jstor.org/stable/3171106

224 Ahmet Ersoy, “A Sartorial Tribute to Late Tanzimat Ottomanism: The Elbillse-i ]
Os'manilly y e Al Mugamaspol. 20 (2003): p189, http://www.jstor.org/stable/1523332
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traditional Ottoman costume which was classified according to ethnicity,
geographical locatiomgrofession, social class and religion. Howeweg, cannot see

a classification based on ethnicity, religion, profession and social classes. The Album
was composed of 74 photographic plates. Also, the Album gave information about
the model and clothing iretms of its ethnic origin, profession or religion in each

plate, the plates organized in three main sections according to the region.

The categories are the European territories, the Aegean/Mediterranean Islands and
the Asian/African territories. Thessections included twenty four subdivisions
according to the provincial divisions. The European section inclpdadnces of
Istanbul,Edirne, the Danube, Prizren and Shkodra, loannina, Salonica, and Bosnia.
The second section covered provinces of Cretd the Mediterranean Islands.
Asian/African territories included the provinces of Bursa, Aydin, Konya, Ankara,
Kastamonu, Sivas, Trabzon, Erzurum, Diyarbakir, Aleppo, Adana, Syria, and
Baghdad. The last section depicted provinces of Hijaz, Yemen, arali Tnygler the

same subheading. In totahere are 23 plates from the European region, 9 plates
from the Aegean and Mediterranean Islands and 42 plates from the Asia territories.
As regards to presentation method of the Album, the format was paraketheit
exotic costume albums which were very popular in Europe in the sixteenth and
nineteenth centuried® Each plate was attached by an explanatory section indicating
comments about sartorial tradition of the specific groups and basic information about

them.

The project of the Alboum was conducted by Osman Hamdi Bey and Victor Marie de
Launay. The photographs were taken by the photographer Pascal Sebah in Edhem
Pasha's residence at Kantarcilar. For each plate, two or three models who were
wearing traditioal outfits were photographed in front of a blank wall. The authors
escaped intentionally frorthe scenographic backgrounds of popular postcards and
Orientalist paintings.In the Elbise Album, westernized urban elites were

categorically excluded, since awas to show the ordinary Ottoman people from a

2% Ersoy, On the Sources pf. 102
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unbiased ethnographic view. Therefore, Osman Hamdi and Marie de Launay,
photographed the Ottoman commoners who preserved the traditional lifestyle of the
preTanzimat era. This situation can be seen as omptsithe aim of the Sublime

Porte to minimize the exotic items in disp
perceptin and e v theyuepeatedsa falsé generalizdiianroomanen i

to European interpretations: bgiling to note transformations ovéime and by

characterizinigmélcess umese®ey akroZ% the culture

On the other hand, Ahmet Ersoy provides an alternative analysis of this issue. He
emphasi zed the Al bumds scientific method and

their vision was that ra exhaustive and analytical documentation of
popular dress would not only present a realistic and consummate picture
of the diverse Ottoman polity to the local and international viewers, but
that it would also surpass and correct the orientalist gendiatizaand

inaccuracies ingrained within common European perceptions of the

Ottoman Empire??’

There are two reasons why this album should be counted as eexatiea. First, it

was a scientific study which aimed to depict a facet of Ottoman life aclyusae
objectively and it was prepared by using scientific techniques from the field of
ethnography and encyclopedic classification. Therefore, these academic
comprehensiveness and rigor rescued the figures from a raw and carnivalesque allure

of the exotic®?®

Second, in the Album, people in the plates were in a formal position. They were not
interacting with each other and displaying any kind of daily activity. On the contrary,
they adopted a formal gesture and avoided the established exotic gestoratedani
scenes of conversation and ceremonial characteristic of traditional costume albums.
Moreover, the camera angle and distance were the same in the each plate to express a
sense of objective reportage. In brief, the organizing method of the Albumsand it

ethnographic sense removed the risks in terms of being an exhibit which

?%¢ e | Displaying the Orientp. 42
22T Ersoy, A Sartorial Tribute, p. 191
*28|bid., p.194
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consolidated the prescribed image of exotic Ottoman; conversely it provided an

objective and realistic study in terms of the Ottoman sartorial éfafts.

There is another aspect rediaig this debate. According to Osman Hamdi, there is a
difference between clothing and costume. Clothing was the sign of the homogenizing
and rationalizing impulse of modernization. Clothing practices became more
standardized in the world day by day andtd®y all distinctions in diverse classes of
societies and different nations. On the other hand, the traditional costume was a
cultural heritage like the archaeological treasures of the Empire. They gave the
Ottoman state its distinctive cultural and higtal code in a homogenous modernity.
When it is taken into consideration that Hamdi Bey defended that Ottoman
modernization attempts could be achieved by preserving some sense of the Ottoman
uniqueness, it is rational to see an exhibit including traditideatures. Osman
Hamdi Bey evaluated Ottoman native cultures like sartorial traditions as a timeless
patrimony which distinguished the Ottoman Empire from the V§&sthe following
images were some of the samples from the Album:

*9Ersoy A Sartorial Tributep. 191195

20 Ussama MakdissiOfit o ma n O rTheeAmerigan HistaricabReviewol. 107, No. 3 (June
2002): p. 785
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Figure22 A Jewish woman, an Armenian bride and a young Greek lady
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Figure23 A shepherd from Diyarbakir and Kurds from Mardin and Cizre
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Figure24 A Jewish woman from Salonica, a Bulgarisoman from Pirlepe and a
Muslim woman from Salonica
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Figure25 A Muslim woman from Mecca, a merchant from Mocha and a young
Moorish lady from Tripoli.
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The second scholarly publication which was attached to the exhibits inavVieas

the Usuki Mimari-i Osmani,which is the first inclusive study on the history and
theory of Ottoman architectur&®' Usuki Mimari-i Osmani(henceforth abbreviated
asUsul) was prepared by a group of the Ottoman intellectuals, artist and architects
under the supervision of Edhem Pasha, the Minister of Trade and Public Works. The
editor of the book was Victor Marie de Launay. Besides MortEhemndi, an Italian
architect, Boghos Effendi Chachian, an Armenian architect, and M. Malillard, a
French architectvere other members of the drafting group. The formahefUsul
followed that of similar books on Western architecture.

The purpose of this book was Ato bring to tF
architecture and to reintroduce to modern aeckitt u*¥ k wad organized in two

main sections; first one included text and second one covered the drawings.

As regards to the content of the book, as it is said before, the book was organized in
the form of contemporary Western architectural bookstalts with a summary of

the Ottoman architectural history in order to define and represent the entire Ottoman
architectural past according to the norms of modern historiogr@pfifiis part was
followed by another one which provided comprehensive monograiptiee major
Ottoman monuments in Istanbul, Bursa, and Edirne and other part with theoretical
discussion. The last section showed the Ottoman decorative tradition. After the text
section, the second section covered the 250 detailed drawings whose technica
characteristics were explained in the previous section.

The important point regarding this book is that basically the book targeted to prove
that there is an AOttomand style in architec
significant for the aim ofeducing the exotic. Because in the nineteenth century, it
was common to match the earlier examples of Ottoman architecture to "Saracenic" or
"Arab" among European travelers and scholars. For this reasddstiheas a step

of proving the presence of Ottan style as autonomous style by disassociating the
Ottoman Style from the others, especially the Arab. According to Ersoysthiean

BLafife @MEkur, Ofarak Adl and#i é&laavbl.&288; (Meart,iNisaB,j i | i ml er , o
2001): p. 43

27 e y n e p The ®énakikg, of Istanbul: Portrait of an Ottoman City in the Nineteen¢mtGry,
(Berkeley : University of California Press, 1993), p. 149

233 Ahmet Ersoy, fArchitecture and the Search for Ottoman Origins in the Tanzimat Petiod
Mugarnas Vol. 24, (2007): p. 17
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be evaluated as an early response to the western Orientalist categorizations of Islamic

art and architecture. Since teevas a permanent assumption concerning the lack of

an internal discourse on architecture coming out of the Islamic context.

Marie de Launay underlined the novelty and distinction of the Ottoman style by

giving example of the Green Mosque. She illusttatet he Gr een Mosque ¢
expression of Saracenic architecture... [that has been] profoundly modified by
Ottoman taste. o0 She also added that Wi t |
dissociated from the category of the "Oriental," and differeadias a complete and

elaborate stylistic entity in its own right?

In Vienna Exposition, after thgsul was displayed in the Ottoman galleries, it was
sent to the major cities of Europe. By doing so, they made an attempt to start a
separate internatiohdield of discussion in terms of Ottoman architecture and to
dissociate it from the reductive tropes that dominated European perceptions of

Islamic architecture?™®

4.3 The Progressive Monarchy

The international exhibitions became an opportunity to conthey economic,
military and social transformations of the Empire. Ottoman Empire tried to show that
Empire was progressing; at least, they strove for reaching their Western
contemporariesSince in the nineteenth century Ottoman Empire was the only non
Christian member of the Great Powels¢, wieMluazzamaand it felt this loneliness
growingly. 2 Furthermore, this period was also marked by the inferior position in its
relations with the western pow&Y. At this point, reminding the aim of Empire to
participate was beneficial. Even in the very beginning steps of the international
exhibitions, they aimed tdisplay the endeavor of the Sultan in ttevelopment of

the Empire. In other words, the Ottoman Empire desired to demolish the central

24 |bid., p.128
2% bid, p. 120

Z°Carter Findl eydedlThey Aidnv emnh e olfSsutlialslamicaNdi58 d| e Ea
(1982): p. 171

BTk eri f theaGedesisaf Young Ottoman ThoughtSudy in the Modernization of Turkish
Political Ideas (Princeton, N.J., Princeton University Press, 1962), p. 60
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assumptions of Origalists which evaluates the East as frozen and unchanging
entity. For this reason, photography was seemed as the ideal way to present the
change for the government and then the Abdulhaatbhadims, also known as the

Yel dez Al bums, w e r early 800 @ldums wheth werE lorganieed a r e
by starting from 1880. When examined the content and the subject of the
photographs, it is clear that albums targeted the Western public. They promoted the
modernization steps of the Empire. Alboums were generallydec scenes from

several districts of Istanbul, images of Istanbul and Edirne Palaces, the architectural
photographs of various mosque, mansion, fountain, tomb, hospital, school, buildings

of embassies, and views from sports events, archeological arehsyjisis of

presidents of various states,

To prepare a photographic Aloum was, at the same time, a manifestation of technical
capacity in Empire. The 51 Albums in exhibition can be evaluated as the propaganda
vehicles on the way of modern, ordered anolgpgssive state not only in terms of
administrative and military areas, but also in technological novelties.

The format of the entire albums was the same; there was one image in each page and
a simple decorative border. The photographs were supportedavgtiort title or
description in Ottoman at the top, and a French or English translation at the bottom

of the page.

For the Chicago Exposition, 51 albums and 1819 photographs was sent to Chicago.
The photograph studios which prepared the Albums were Adidalr ®with $291
photos, Sebak Joaillier with 60 photos and Phoebus with 20 photos. Additionally,
Al i Reza Pasha, the chief photographer
there was one more specific alboum focusing on the Imperial School of Engineering,
M¢ h e n d i HumayaneThe remaining albums did not have any specific studios

or photographers.

These selected albums for the exhibition included scenes from military, industry,

schools, hospitals and famous monuments of the Empire, mostly from Istanbul.

238Hepdi Retejraf vepl@ryantalizm,
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Above all, there were at any scenes which reminded of the orientalist painting,
literature and photography. On the contrary, there can be seen an intense effort to
avert from animating the prescribed stereotypes of Ottoman men as ignorant,
bloodthirsty autocrats and the Ottoma@omen as passive, eroticized slavés.

Moreover, in the Chicago Exposition three books of Fatma Aliye Hardagal ve

Hakikat Muhazarat and Nisvané K swee ndisplayed in the library of the
Womends Building with an itmewcataogueriobtre f r om
Womandés Library. Fat ma Aliye Hanéem was
women. In this respect, she was a symbol to replace the picture which depicted
women as a commodity for amusement such atams du ventreConversely, ta
representation in the Womends Building ¢
Eastern women as d a.|Tlkekpurpose of Empire was exactly to provide this
transition in the eyes of the world. The albums also included images of schoolgirls of
various digticts of Istanbul. The depiction of girls as students contradicted the
established stereotype of Muslim women as the objects of harem. These images can

be evaluated as struggle against the hypothesis that Ottoman women and girls were
repressed and deprived any chance of education. The schoolgirls were generally

pictured with their books and diplomas to underline their scholar activities.

Wi I l'iam Allen, fThe AlistdrydfPhbtagraph, nd. 2 (ApGildund ect i on, o
1984) p. 119
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Apart from the education of girls, there were other modernized education institutions
in the Albums which were thmilitary schools,Mektebi Sultani the Imperial Law
School, the Civil Medical School and the Imperial Military Medical School.

Together with a Western styled education system, a modern Ottoman military was
one more crucial aspect of the self image ef Bmpire, specifically the navy. The
Album covered the images of modern ships suchHamidiye and the frigate
Mahmudiye According to Allen, indicating a modern navy and maritime
infrastructure stood for declaring that Ottoman navy was capable for a great

Mediterranean powef?°

In addition to military improvements of the Empire, there were images considering
the industrial developments in Empgseuch as Hal i - shipyard
The editors also gave a place to European style quarters of tdmduk and
technologically advanced lifesaving and fire fighting brigades.

To conclude, the photograph albums which weiyeated to the Library of Congress
after displaying the Ottoman Galleries in Columbian Exposition, were quite obvious
instances tseethe obsession of controlling their self image. Since, Sultan ordered

that before the arrival of photo Albums to Chicago, they had to be approved by the

a

Palace. LikewiseheSul t andés dictation to his priva

the missions oft h e Al bums, 0 Mo s t of t he phot og

photographers) for sale in Europe vilify and mock our VPetitected Domains. It is
imperative that the photographs to be taken in this instance do not insult Islamic
peoples by showingtheminaguhr and de ¥ Ehernext gnages wgre t o

some of the examples reflecting these aspects.

In addition to the photograph albums, displaying the Janissaries can be another
example of the presenting the change and modernized Ottoman Empirgafehe s
council members disputedhe sending Janissary mannequins to the Chicago

Exposition of 1893, because this would evoke unpleasant memories among the

*OAllen,iThe Abdul Hamppt91l 1l Collection

241 Quoted in DeringilWell Protected Domaing.156
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Christians. Nevertheless, the models of Janissaries were displayed in Chicago.
Twelve models of Janissarieere put in the entrance of the Ottoman quaftérs.

The reason of this change was based on the idea that the Ottoman state had abolished

theJani ssari es. Mor eover ; Hakké Bey explainec

irritant exhibit tion haB reactied yhe leveleof HDrogeanma n
civilization and the [present] appearance of the military and civilian personnel of the
Sublime state*®HakkReéoBeyemawghhods debate
images of the Janissaries were omnipresenunofie, and the models could be seen

by every foreign visitor who visited the Magazine of the Antique Weapdasmua

i Aslihai A in isterdul. Furthermore, there were similar museums in West which
displayed the old military costumes. For this reasonthe contrary, these models
should be displayed together with modern Ottoman officers in full dress uniform, if it

is aimed to convey a good i mpression i

Tanzimat.

242\Wendy M. K. ShawPossessors and Possessed : Museums, Arldige@nd the Visualization of
History in the late Ottoman EmpirgBerkeley, Calif. : University of California Press, c2003)80.5

243 Deringil, Well Protectedp. 158
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Figure28 Mektebi Sultani®**
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Figure29 Students of MektebSultani

2% Following photographs were taken from the web page of the Library of Congress. For more see
http://www.loc.gov/pictures/collection/ahii/
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Figure31 The studerst of the special class at the Imperial Military High Schooal,
Kuleli
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Figure33 The Imperial Frigate Haidiye
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Figure35 The wheel production workshop in the Tophane Factory
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Figure36 Students of the civil engineering schaoliing field practice

2ol

TN md o)

g\\ifc - Say

P e j
g vockel faid seadiy o fmg QL @M
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4.4The Prestigious and the Equal with the West

The fairdéds policy of Ottoman Empire al so
and prestigious actor of the | eague of i
everyef ort to appear as equal of these fciv

Firstly, this effort can be seen in the protocol issues in the exhibitions. The Ottoman
commissions in the fairs endeavored to be present at all protocol rituals; even they
were not familiar with thes practices. For example, in the Chicago Exposition,
administration board declared that every nation would allocate a national day to
celebrate. The Ottomans hesitated at first, however they quickly decided to celebrate
the anniver sar y ssiorto throne, th8 y IFeu aH @ 5 agabenc e
national day, thgevmi mahsusand reported to the administration of exhibitithi.

It was also decided two more things in the ceremony. Firstly, the band of the
ceremony should pl ay teMach)iscondl,iitis deciddd r Kk €
to made a show with gaslights which for
Sultano *vhen 1it.

The second issue which we can see the effort of being an equal with other states in
the protocol issues is that the Otan chief commissioner of Chicago exposition
informed Istanbul about all the foreign states used papers with emblem of their states

in official correspondences. For this reason, the Ottomans also should use this kind

of papers?’

Another example to see trequal i zati on of the Ottoman
worl do is about the decision of creati or
Chicago Fair to fAserve to increase the

presentation of its natural resources ampjexts, by drawing the admiring regards of
foreigners. o0 The key point of this organ

process of organization including the selection of horses and their, ridhers

25BOA.Y.MTV. nr. 75/202
24 Deringil, Well Protectedp.156
2TBOA.Y.A.HUS, nr,277/28
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Ottoman representatives noticed that horsestbéhave special names because this
was how things were db%ne in the fApolited soc

What is more, in spite of the financial problems, Ottomans always prioritized the

way of their appearances. For exampl e, Hak k é
Chi cago, requested more budgets to rent an e
the countriesd commi ssioners had office prerm
unthinkable that the Subf% me State should no

Seeing these efforts hich aimed to equalize the Ottoman State with the West
through the symbolism and rituals is not surprising. Since the nineteenth century
was a period which Great Powers attributed importance to symbolism and
ceremonial practices like the national antheéhe national flag and the national
emblem®° Therefore, adopting of Ottoman Empire these kinds of practices should

be evaluated in this frame.

In conclusion, equality concerns were one of the major factors in the agenda of the
Ottoman Empire. To that endhe state made an enormous effort to prevent the
impeding factors of their representation strategy which underlined that Ottoman

Empire was an equal and prestigious member of the civilized world.

4.5 The Ottoman Image as the Leader of Islam

The fourth eément which composed the Ottoman strategy of presentation is about
the religious concerns. The purpose was to present Empire as the leader of the

Islamic world but, at the same time, a member of the modern nations.

The visit of Sul867aParis BXpasiioh aan bezconsidered as an
example of this. According to one French journalist, the Sultan planned to inform the

248 Deringil, Well Protectedp.160
*9bid., p.159

*%ric Hobsbawm,fl nt roducti on: | niv éwentionn of Traditienced tEfico n's , o
Hobsbawm and Terence Rang&afbridge: @mbridge University Pres&992), p 1-14
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world that despite the reputation of the
in the Muslim world, he was still in gcial role as théeaderof the Muslims. He was
the caliph and the omnipotent Muslim leader who was followed by the people of

Asia and Africa?®!

Furthermore, constructing a mosque in the Turkish quarters in the universal
exhibitions became tradition. Whilsome of them were built to demonstrate the
architectural purposes, some mosques were in service. For instance, in the Chicago
Ottoman commission reported to Istanbul that the mosque was being used by the
Muslims in the exhibitions. On the other hand, @tomans undertaken the mission

of protecting the prestige of the Islam, because of the Ottoman ambassador,
Mavroyani Bey, put one disturbing development for their and Muslims image in his
report. He reported that some of Christian Nestorians from SwdaAanerican
missionaries wanted to build a mosque for display which can be visited in return for
money. The Ottoman embassy applied to the American authorities to prevent the
construction of this mosqué>” In terms of the construction of this mosque, there
were also restrictions. The sixth and seventh article of the contract with llya Suhami
Saadullah & Co. which was charged for organization indicated these conditions as
follows:

Proper Muslim etiquette (adab) should be observed at all times and visitors t

the fair be admitted [into the Mosque] only at the discretion of the [Ottoman]
representativesé No plays injurious t
women or damaging to national honor and prestige are to be performed in close

?SSr oxi mity tsseeain thenEggptiao exihit atdhe Paris exhibition.

Y 61l lusult gt L 86 7. 6 Misplayidthd Qrientp.8% | i k ,
BZBOA.HR.SYS, nr.72/22 and BOA.Y.A.HUS, nr. 267/82

253 Deringil, Well Protected, p. 15556, BOA.Y. A. RES., 58/33. According to this contract:

Al téncée madde: Kumpanya iklki demgkOvelyd emn¥ac ebleiyma ¢
civlbrénda ve c©Omi 6 tarzénda inkKkO© -edKbkamkébi h®od
tesh’” | edil eceld Kesl OmOpy ev'eyeertkt©®maméyl a ri 6©Oyet

zi y©retl eraihih ukso¥rsiwsredd ed t araféndan | ¢z¥%muna g°re
Edilecekdir,

Yedi nci madde: Eliya Suhom’ ve Sadull ah kumpany
muk©vel e m¥%cebince -arku ci v©Or énd3numkad iecdri@ eecdeikl
|l adbi yy©t araséekKslaOmuyha'dyeedint ¢dalylei k eve mé&uddly ey i
tekh”r olunmayaca& memhakasti g etmug@y &rdObO| Ot icr©

kofifaeferr¢o@tcern@l akewd ekaml e'elby ve fikrine m¢gr ©ca
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4.6 The Social Harmony and Ottoman Image as the Ideal Society

There was one more purpose on the agenda of Ottoman Empire which is to manifest
social harmony and solidarity in a medtihnic Empire.For this issue, the Elbise
Album is clarifying enough. The presentation way of costumes was a sign of social
order and harmony, since the inhabitants of one location are grouped and
photographed regardless of their social standing or occupation. By tthisnghey
achieved to depict a comprehensive and united picture of the diverse imperial groups.
Moreover, the salient aspect of the Album is that Album was divided equally
according to three divine religions. Their communities and leaders found a lohlance
place in the Albums. Together with Muslim community and its religious leader,
representatives of Jewish and Christian communities from the various lands of
Empire were photographed in group or individually. At this juncture, it should be
noted that, sting from the midnineteenth century, the state started reforms which
aimed to attach the ethnic and religious groups to the Empire under the central
authority through legal rights. They aimed to convey a model of ideal society in
which different groupsvere live by subordinating differences and adopting a supra

ethnic, supra religious sense of imperial and national Lfifty.

In addition to this, it was also possible to notice that there were quite a lot non
Muslim members of the Empire who were assigfedimportant duties like Leon
Parville, Pierre MontaniPhilip Anton Dethier andVarie de LaunayEspecially in

the art sections, almost all works belonged to-Kuslims.

Furthermore, it is also possible to see that Empire approved the displayingn®f ite
which represented Christianity and other religion. For example, we saw that in the
official catalogue of the Philadelphia Exhibition in 1876, a-Muslim, by name

Ana Sebat from Jerusalem dispatched a tomb and a sepulcher of Christ, in mother of
pearlto be displayed in the ceramic and decoration, the mosaic section.

2% Ersoy,A Sartorial Tribute p.196
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Figure39 Greek, Muslim and Armenian men of religion from Konya
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Figure40 A hodja and a priest from Skodra
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Figure41l A Mevlevi dervish, a Bekhtashi dervish and a molla
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Figure42 Christian woman and man, and a Muslim woman from Beirut
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4.7 The Ottoman Image as an Empire with Ancient History

When it is examined thexkibits which were prepared systematically rather than the
collected exhibits from different farmers or manufacturers randomly, it can be seen

that there were many reference to the old history of the Ottoman Lands. To give an
example, the publication of B&eddin BeynamelyLa Tur qui e ° | ' E.
universelle de 1867discussed the displays and summarized the history of the
Ottoman Empire and its participation in modern civilization through them.

Mor eover, the book was de e@ivisitad Exgbsitiono Sul t
was compared to an act of the caliph HaruRa s hi d . -Radhdr @ n al
acknowledge his friendship with the #Agre
him valuabl e presents. Now, at thzg invit
was honoring Fr anc e® Wie aldolesrn fiom theyubligatiore s e n ¢
that the Empire sent cuneiform scripts which were translated and reproduced by
Abdullah Bey. These cuneiforms were found in the Korsabad, Nimrut Tepe and sent

to Mosul anl then Istanbul respectively to display in the Paris Universal Exposition.

Along with this archeological exhibit, there were also reconstruction drawings of five
Byzantine monuments by P. A DethiereT e e dr awi ngs covered th
was dedicated to Apollo after Plataea War, Hebdomon which was constructed by
Heraclius in 627, a Constantine columfia n € k , n®rumennof Theodosius

and a plan of north part of the Walls of Constantinopt&.

Moreover, the mentioned studies and many others were collected into a book for
Vienna Exposition, 1873, thiee Bosphore et Constantinoptyy P. A. Dethier, who

was the director of the Imperial Museum in Istanbul and also a member of the
Ottoman commigen of the exposition.T h e book emphasi zed t
Byzantine heritage and presented historical information about many Byzantine and
Ottoman monuments in the city. It also provided a map illustrating the urban layout

of the city at the time of Justinan | . As put by Ahmet E

#°¢ e | Displaying Orientp. 39

% salaheddin Beyla Turquie a I'exposition universelle de 18@Paris, 1867)p. 151152, in

Turkish Salahaddin Bey, ¢ r k i y e enkeéd SemisittamsrHa k an  Ar c aKs t(&msh winbRdar
Merkezi, 2008)
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ideological level, the desire of the Tanzimat elite to portray the Ottoman Empire as a
modern state that valued and preserveditsinenl ami ¢ cul t @ral inherita

In addition to these preparations which &vetirectly related about archeological
heritage of the Empire, the other exhibits 8
land. TheElbise Album illustrates this issue clearly, because the authors of the
Album was aimed one more thing in addition ® ¢hief purpose. They wanted to
point out the place and significance of the Ottoman regions in history. In order to
demonstrate this, each section which deals with a specific province in the Elbise is
supported by an introductory text which explains basstorical information about

the region. The realities of the Ottoman world are associated to ti@ttpraan past

like GrecoRoman or ancient Mesopotamian past. Along with@t®man aspects,
authors also attempted to highlight the substantial soattaltural transformations
which were brought by centuries of the Seljuk and Ottoman rule. In other words,
there was a growing desire to evoke a deeply rooted and inclusive sense of regional
identity for the diverse Ottoman public by establishing a sadictiouity with the
ancient past® To illustrate, Hamdi Bey started his discussion about native dress in
Syria:

Great historical memories are in abundance in these rich countries, conquered
in turn by the Phoenicians, the Hebrews, the Greeks, and the Roftease
countries] where the Ouran and the Biblevo books of peace, fraternity, and
tolerancé® have long served as a pretext for crusaders coming from all over the
Occident and for Arabs who founded Islam to tear each other apart. [This
continued] up urnlt the Ottoman conquest contained by force [these] fanatical
hatreds, which, on occasion, would reawakeh.

In conclusionthe references of the Ottoman Empire to the history of its lands apart
from their dynastic history prove that the Empire was incteaf a privileged place
in the history of humanity like other Western natgiates. In other words, the

Ottoman references to the old histan the international exhibitionsevealed that
Ottoman Empireattempted to display historical heritage which &sin common

#7Ersoy,A Sartorial Tribute p. 190
#8bid., p. 194

%9 Hamdi Bey and de Launay, Les costumes populaires, p.@&&din Ussama Makdissi
fiOt t o man OrThecAmeriaarHisteritgl Reviewvol. 107, No. 3 (June 2002): p.787
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with the West. In addition to sharing this history, they also targeted to show their
attempts in order to protect this heritage as a fundamental part of imperial property.
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CHAPTER V

CONCLUSION

The international exhibitionsf the nineteenth century were among the fundamental
institutions of the nineteenth century. They affected the economic, social, political
and cultural climate of the nineteenth century considerably. Almost all states from
around the world, directly or dwrectly, were affected by the exhibitions. The major
aim of this thesis is to analyze the participation of one of these states which is the
Ottoman Empire. Although there are important researches for the participation of the
Ottoman Empire to the internabal exhibitions of the nineteenth century, they were
generally focus on a particular exhibition and neglected the continuities in the
participation of the Empire. In this thesis, | suggest that the participation of the
Ottoman Empire to international ekitions was a part of an entire representation
policy. Since, the Ottoman Empire watsiving to establish an accurate image of the
Empire in the eyes of the international public at that period and therefore, the Empire
determined a representation polify international exhibitions in the direction of
this aim which is to destroy the establishec

Western world.

To this aim, after the introduction part to be able to understand the exhibitions as
spheres to display uttures, the differences between 4mdustrial exhibiting
practices and the exhibiting practices in the industrial age were discussed. What
remained from this discussion was tkia¢ exhibiting the product is a lorsgianding
commercial practice throughotlhe history. This practice was a tool to resolve
problems of distribution and redistribution in pnelustrial age when the
transportation facilities were limited for trade. The places where the producers
displayed their goods provided an opportunity fiee demonstration of skills and
crafts, for the exchange of ideas and for bartering products by bringing together both
supply and demand in certain places at certain times. In this way, the obstacles for
trade could be overcome in the {neustrial age. ldwever, by the nineteenth
century, exhibiting practices underwent a change by reason of the change in the
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characteristics of trade. Thanks to the improvements in the transportation
technologies, merchants did not need to commercial centers which wergzedgan

certain times and places in the industrial age. On the other hand, the idea of
exhibiting did not disappear; on the contrary, it was retained in different way. From

t hat time onward, the fnidea of exhibiti
exhibiting to displayo and the new fAexhi
emerged. In the following sections, this newly emerged fact was discussed. The
exhibitions differentiated from the previous commercial centerseaatved to more
comprehasive organizations in the courskthe nineteenth century. In other words,

the practice of exhibitingurpassed its commercial duty and international exhibitions

of the nineteenth century appeared. What the novelty of these exhibitions was that
they becee the venues for the participant nations to display not only their
commercial products but also their collective cultures, achievements, superiorities
and identities through several commercial or -ntommercial exhibits. In this
evolution of the exhibitins, three major developments played a crucial role. For this
reason, in this part, the peace period between-1918 which was a necessity of

the new economic structure, material progress which was the result of the
technological improvements and the stef colonialism were also emphasized as

the determinants for the change of the exhibitions.

When it comes to the motives of the states in participating to the international
exhibitions, it is seen that the aims differed from each other according ¢ossfat
economic, political and social structures. While a group of nations, including the
Great Powers of the period namely England and France, aimed to use the exhibitions
in the management of their relations with the citizens and their foundation of the
modern nationstates, the other states, which cannot be categorized together with
England and France, benefited from international exhibitions in different ways. In
this sense, the participation of the Ottoman Empire as a\estern, Muslim and a

non-colonized state was unique.

In the Third and the Fourth Chapter, | have attempted to examine this process and
uniqueness of the Empire. The main concern is to understand what the Ottoman
Empireds exhibition policy, whi c hs dbment i

policy of the Empire included some key concepts in the representation of the Empire.
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According to the policy, there were six principal key concepts. First, the exhibits of
the Ottoman Empire should abstain from the
established stereotypes about the Ottomans. For this reason, the Empire averted from
objectionable exhibits and representations which reinforced the stereotypes of
Ottoman in the Western world like dancing girls. Moreover, they prepared non
commercial angcholarly exhibits which reflect the Empias a part of the civilized

World. TheLes Costumes Populaires de la Turquie en 188 Usuki Mimari-i
Osmaniwere two important neoommercial exhibits underlining the nemxotic

features of the Empire&Secondexhibits should underline the modernization period

of the Empire and explaining the progressive aspect of the Ottoman Empire to the
international audiences. For this purpose, the photo albums showing the modernized
facets of the Empire especially Westegad institutions were sent as exhibits to the
international exhibitions. Third strategy wasradlect the Empire as the equal and
prestigious actor of the | eagtheOttordan Aci vil i z
commissions in the fairs endeavoredbt present at all protocol rituals; even they

were not familiar with these practicehe fourth strategyas to present Empire as

the leader of the Islamic world but, at the same time, a member of the modern
nations.The fifth strategy which the Empire t@emined for their selfepresentation

in the international exhibitions of the nineteenth century was to presestlitiarity

among the population in a mu#ithnic Empire. They aimed to convey a model of

ideal society in which different groups were liviey subordinating differences and

adopting a suprathnic, supra religious sense of imperial and national uRitg.last

policy is to show the historical and cultural heritage of the lands of the Ottoman
Empire. TheEmpire displayed a historical heritagiich was shared with the West.

To this end, the Empire sent some exhibits Itkmeiform scripts, reconstruction
drawings of five Byzantine monuments, Constantine columfmanék , S¢t un

monument of Theodosius Il and a plan of north part of the Walls cét@atmnople.

In conclusion, it is possible to conclude that the Empire could achieve to see that the

exhibitions were not only commercial centers but also platforms for self
representationFor this reason, the Empire determined an exhibition policy which

included the above mentioned six iten@n the other hand, such questions are

waiting to be answered in another study. ToO

policy was successful to destroy the clich®:
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Ottomans in Wéstern public? Could the Ottoman exhibits create abeurate

AOttoman i mageo?
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APPENDICES

APPENDIX A

Introduction page of the Ottoman Empire in the official catalogue of the Exhibition.

NorTH SipR, G. 40—42; H. 41,42; 1. J. 42,
Commissioner, EDWARD ZouRAB, Esq. Inspector, Mr. C. M. MAJOR, af the Turkish Collection in the Building.

A courLETE knowledge of the commercial productions of the different countries contributing to the Exhibition,
is essential to the full development of the views r' d in the design, of giving to such countries the
benefits of a mutual interchange of the latest results of improvements in the factures, and an insight of
the processes and materials used in such manufactures. 'l‘nrkeﬁhu for some years been considered as a
non-industrial countr{, and as depending on foreign states, chiefly England, for the supplies of her 1 1
consumption of textile and other useful fabrics; but although naturally an agricultural country, the present
Sultan is endeavouring to revive the manufactures which once existed, and by the intmducdont;{new working
establishments on a large gule! 'nnd at his own private cost, for the manufacture of broadcloth, silk, cotton,
and metal goods, is giving a fresh impetus to the industry of the country. Turkey, with the
resources of the raw materials within her own territories, may, consequently, ere long, rely on the
result of her home manufactures for much of her now ired foreign suppli Nothing so much conduces
to the progress and prosperity of a country as the certain inowledge of the condition, p , and infl
of the commercial policy of other countries with which that country may be in relation. ’f‘urkey bas provided
one of the surest means for this end, by sending into England, France, and Germany, many young men, who -
y finish their education in these respective countries, and who thus become fitted to acquire a know-
of the views of men of sound tical opinions on subjects of jmportance in manufacturing,
tical, and social matters. The knowlesg: thus obtained is of great value to these young men, not less so
that of the arts of ship-building, civil engineering, &c., which are in fact the more ostensible objects of
their visiting foreign countries.

Amongst the contributions received from Constantinople will be found specimens of broad-cloth equal to
some of our west of England manufacture, but this has been produced at a cost which precludes nlleileu of
©ompetition with other countries on the important feature of chea uction. The same observation will
apply to their cotton fabrics, and silk piece goods, in imitation 0? ch stuffs, all of which can be manu-
factured in abundance, but at too great an expense at present to meet the means of the people at large. The
fmprovement, however, in the article of raw silks may be mentioned especially, to prove that where encourage-
ment is given to the energies of the people, in the way of remuneration for their skill, the result is manifest.
Not fifteen years since, the silk im into England was of low quality, badly reeled, hastily and dishonestly

ked, and averaged in value about 9s. per lb., whilst within the last three years a new feature in the trade
m been introduced, by the adoption of the improved French and Italian method of reeling, by scveral of
the most influential firms; and the merits of the Brooea raw silk are now found to be equal to any silks
‘Brought to this market, and the consignments realize for fine ordinary qualities 14s. to 16s. 6d. per Ib., whilst
mome of the finest have been sold within the last few months as high as 27s. per 1b,

Should the manufacturers still be cncouraged by a liberal policy on the part of the Turkish government,
there is every reason to hope that Turkey may become a self-supplying country to a large extent in mpeci
of the useful manufactures required also. In embroidery and articles of gorgeous work, common in Oriental
otates, Turkey has long stood pre-eminent; but the period has arrived when a display of more ificence,
although characteristic, is no longer accounted the test of a wealthy power. With regard to the facilities of

' eommunication with other countries for commercial rurpooel, Turkey stands in the position of one of the most
.- favoured of nations, and her vast population spread over islands and on a continent margined with ports of
|, oafe and easy access to trading vesscls, gives her the advantage of the ready supply of her own people with
** g@wvery required necessary from' foreign powers, and admits of the greatest facility of exchanging her own
N productions so much required by others. The value of these will be appreciated on inspecting the list of
- articles d in the t Catalogue, and which have been classed with as much care in the nomen-
;- glature, uses, and localities of production, as the limited time for the preparation of the work would admit,
d 6F3

Source: Robert Ellis, Official descriptive and illustrated catalogue of the Great
Exhibition of the Works of Indtrg of all Nations vol.3 (London: Spicer Brothers:
W. Clowes andons, 1851), p. 133
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APPENDIX B
List of articles published itheMus avver ki®kago Sergi si
S¢l eymaurs teln ~i, KibH¢isdn©o (Beawuti f ul Beginning)
Me h med Ubeydul I ah Ef emdi Merfovhok ad d inme 0 d ukz C
Explanation of Purpose) no.1, 1 June 1893, p. 2.

Mehmed Ubeyduldyaihn Mefselnedkio, (AATpapoi nt ment of Jo
1893, pp. 3.

Mehmed Ubeydullah Efehi , A Ko6oti z©r o (Apology) no. 1, 1 J
Mehmed Ubeydull ah Efendi, fAAmer-4kao (America
Mehmed Ubeydull ah Ef emldliJuneBR3ipgp6lgo o ( Chi cago)
Mehmed Ubeydull ah Efendi, fASer g0o (Expositio

Mehmed Ubeydul |l ahi BSfme¥ndiy e ofi MaGeznaerraa | Vi ew) r
1893, pp. 1aL1.

Me h med Ubeydul | ah Efi e nkdgj K, © drefotal @pehimg N O Re s m
Ceremony of the Exposition) no.1, 1 June 1893, pfldll

Mehmed Ubeydull ah Efendi, AHakkeé Bey Efendi
14.

S¢l eynrBauns t €©In -6 @Km@m -i niKp kRel€m ( The Official
Ceremony of the Ottoan Village) no.1, 1 June 1893, pp-18.

Mehmed Ubeydull ah Efendi, ASer gi Nas el Gidiy
no.2, 1 July 1893, pp. 180.

Mehmed Ubeydul l-ahUB¥%endeo @RKA&r Public Admini
1 July 1893, p. 19.

Mehmed Ubeydull ah Efendi, AKadenl ar Dadiresic
1893, pp. 121.

Mehmed Ubeydull ah Efendi, AFah+#22. Bey Efendi o
S¢l eymBars t&ln -i, Oishnt@nmieyeo (The Ottoman Pavilio
pp. 2-24.

cafer SGe lékaryat,i ng Di fference: O0Turkish Theatreo6 ir
Exposition of 1893Unpubl i shed MA Thesis, (Kstanbul: Bojazi-i b
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Mehmed Ubeydull ah Efendi, ASerginin Kus:?:
August 1893, pp. 2@7.

Me h me d Ubeydul |l ah -eEfe@and®¢i yiyda 6 &l ©¢ si 0O
Building) no.3, 1 August 1893, pp. 30.

S¢l eymBarsteln” |, @)Yad) JAugust 1893F; ppr-32.

Mehmed Ubeydul | &h HEfmOydin,0 [ dThledasAccessi or
the throne) no46, 15 October 1893, p. 33.

Me h me d Ubeydul |l ahi ETa&khdirnro AkG@kwveOmsg Than
October 1893, pp. 335.

Me hmed Ubeydull ah Efendi, NRnSergi ye6, Bi r N
15 October 1893, pp. 357.

Mehmed Ubeydull ah Efendi, nMi dv-6yl5 Pl ez a
October 1893, pp. 340.

Mehmed Ubeydull ah Ef ef6]150ctdbéd 2803 m40. ( Par t i

Mehmed Ubeydull ah Efendi, -6 Y%0ctglber1893,1 ¢ ( W
pp. 4041.

Mehmed Ubeydul | ah -&fl5QOctdber,1898, Bpa4i?2. da o no. 4

Mehmed Ubeydull ah Efendi, AKol omb'" un Don
4-6, 15 October 1893, p. 42. 61.

Mehmed Ubeydull ah Efendi, A AB, tsuGctobera b r i k ¢
1893, p. 42.

Mehmed Ubeydull ah Efendi, fikithg eanaAim) @0. & ¢ r ¢ r

6, 15 October 1893, pp. 43.
Mehmed Ubeydul |l ah Ef end6,1506¢hdr 183 @430 (24 |

Mehmed Ubeydul | agh Mgftetnedhii,d el BEQyu@ihQutr i y et i I
House of the Republic of the United Statesyt 15 October 1893, p. 43.

Mehmed Ubeydull ah Efendi, AYerkes 19el es k.
October 1893, p. 43.

Mehmed Ubeydul |l ate Kfeeredio, (TMey dSefuldar e of
October 1893, pp. 438.

Mehmed Ubeydullah Efehi AFOnN Y%s 0 -6,A®0OctobeiGIBM,pp.¥8 no . 4
49.
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Mehmed Ubeydull ah Efendi, AY¢zg@-15 Arabao (
October 1893, p. 49.

Mehmed Ubeydull ah -iEfMnld®d "~ siiln0doe0 Aln€err'ihk a' n én
Discovery of America intte 1000th Anniversary) nc@, 15 October 1893, pp. 49,
51.

Mehmed Ubeydull ah Efendi, ARayktag- Mecl i si o
6, 15 October 1893, p. 51.

Mehmed Ubeydull ah Efendi, AKaptan Androz' un
Androz) no.46, 15 October 1893, pp. 51, 54.

Mehmed Ubeydul-l aMa lEm3%®&,d% QctolFA898B, p. 54. 62

Mehmed Ubeydull ah Efendi, ADi pl o®abd Baltaseéeo
October 1893, p. 54.

Mehmed Ubeydul | ah Ef ernsdWheel) AoB3®, da5me@ctobbrol ap o ( Fe
1893, pp. 5%66.

Mehmed Ubeydull ah Efendi ,-6, ibA0ctpber&038,lp.ar € 0 ( T h e
56.

Mehmed Ubeydull ah Efendi, AAl tun Maddeni Oc e
no.46, 15 October 1893, p. 56.

S¢l eymBasnt €nl” , @A Kht ©6, a5 Qctoberrl808,p.46. no . 4
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APPENDIX C
The Ceridei Havadisexplaining thepurpose of the Empire in exhibiting products in

the Great Exhibition of 1851 and the products dated 24 Zilkade 1266 (September 1,
1850.
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