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ABSTRACT

INTERPRETATION AND PRESENTATION OF ARCHAEOLOGICAL
SITES: THE CASE OF MAGNESIA ON THE MEANDER

Kal f a, Bakak
M.Sc. in Conservation of Cultural Heritage, Department of Aeckure
Supervisor: Il nstr. Dr . Ni met ¥z
Co-SupervisorAs si st . Prof . Dr. G°rkem K°kd

September 2017, Xfpages

The core of tfs thesis is the interpretation and presentation of archaeological sites
which are the palimpsests of past lives anduce#f. The thesis investigates the
interpretation and presentation approaches for an archaeological site to display

itself to the norprofessional audiences while preserving its unique characteristics.

The study can be divided into two cohesive partsfahweer as the conceptual and
theoretical section and the latter is investigation on a specific case. At the first
section conceptual and legislative backgrounds along with the case studies with
presentation approaches are examined. At the second parteditagmn the
Meander , an archaeol ogi cal site i n Ger
investigated with its history and interpretation and presentation approaches done

until today.

At the final part, an interpretation and presentation principles for Magoasthe

Meander is proposedCOMOS Charter for the Interpretation and Presentation of

Cultural Heritage Sitesknown as the Ename Charter, is decided to be guideline

for this proposal. Besi des, Freeman Ti l

decisiors.



Key words: archaeological sites, interpretation, presentation, Magnesia on the

Meander, the Ename Charter
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MENDERES MAGNESKASI ¥RNEJK

Kal f a, Bakak
K¢l tgr el Mi rasé Koruma Y¢ksek Lisans
Tez Y°neticisi: ¥Jr.G°r. Nimet ¥
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yorumlamav e sunum y°ntemlerinin aranmaséneée ©°
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CHAPTER 1

INTRO DUCTION

AThe past is never dead.
William Faulkner

Archaeological sites are mainly considered as the documentation areas by the
scholars. However, for a discipline that is related to the human and social life
cannot only be restriaewithin academic archaeology level. What was done or

created centuries ago still has architectural importance and most importantly
sociological relevance for todayos situ:
Natureds wor k, or (Tidenel953)aré unearthedythey &reim f Ma n
need of bonding with the people. This link can be tied with special and careful
interpretation and presentation of the archaeological heritage. Thels
interpretation and presentation to the public is the impbray to express the

spirit of archaeological sitg¥ulin,2008)

Non-specialist audiences, in this perspectivejtais are the ones to interpret
archaeological siteat first hand. This interpretation should work for both sides of
the scenaridhatarevisitors and site itseliNeverthelessn a complex structure as

in archaeology, the interpretation process needs experts in various disciplines
where it can evolve to the appropriate presentation of the site. At this point
conservation science steps fand for systematic comments and for the following

paces.



The main problem of a visitor encounters is that they cannot create a bond with

his/her expectations with what is visible to the e§e.United States Agemcfor

International Development (2008ts it generally their journey starts before the

visit and will not end once they leave thesies Sam Ham puts it Al nt e
involves translating the technical language of a natural science or related field into

terms and ideas hat peoplsecivema iasrtendctan (1R)adi | y unde
Eventually if the data was not passed to the people, the continuity of the flow

would be banned and #dAcultur al heritaged wo

become Acul tur al i nformati ono.

Therefore, lhe interpréation and presentation of archaeological sites is an
important asset for an archaeological site to be fully grasped by the visitors and

sustainably protected for a long period of time.

1.1. Problem Definition and Reasons for Selecting theit®

Cultural heriage sites are in increasing demamdsnodern world Developments

in advertisement along with the improvements in transportation make these sites
more accessible and thrilling. Tools and approaches of displaying cultural and
natural heritages, in our caaecheological sites, have changed skin eventually to
adapt contemporary situation. Nonetheless this change has become insufficient and
been in need of revision since the growing interest in archaeological sites enhances
audi enceods exp eiontrevdals that sew méihods sf interpratationt
and presentation should be sought for effectiVeagant and didactic experience
(Sivan,1997)

Meanwhile lack ofpublic interest has been causing lafsmany archaeological
sites out of the maps and memasieBy the implementation of proper and
professional interpretation and presentation techniquesconservation and

preservatiorof the archaeological sites are taken for granted.



In this thesis, the problems are held in two main scales: general archaaologic
sites scale and Magnesia on the Mean(w®reafter Magnesiaycale. Thee

categories are also furthewbbranched.

For the former, Al ack of connection wi
contemporary presentation mdét hHdds plarce Of
commonly visible problems throughout the worl@fhese topics harm the

archaeological site or cause misunderstanding to visitors.

For the latter, whichs the focused case of this thesis, Magnesighosen due to
its probl emawawsndgil acki mpl emented environ
Ai nsufficient interpretation and present

the audienced and fAphysical and conceptu

1.2.Aim & Scope

Aim and scope of this thesis o discuss the problemes well as the importance,
of interpretation and presentation of archaeologisiaés in the world and
Magnesia By these discussions, the thesis is finalized with a proposal of

interpretation and presentation principlesNtagresia

In order to achieve this proposal, background of interpretation and presentation
notions is investigated conceptually and legally. Hence, Magnesia is held with its

entirety from its foundation to up today.

While investigating the legal backgroundsiernational charters are basically
utilized. In Turkey, there is not any directly related legislative law on the topic.
Still t here | s Law Nb. 2868 sdgialdtionoQalledcas ILdwe d A
Concerning to Conservation of Natural and CultuRxiopeityd The aim of the
legislation is to designate proper definitions related with movable and immovable
cultural and natural heritage sites that have to be conserved, organize the necessary
regulations and actions, set up the responsible organization th#tehauthority

which decides on principle and implementation legjishes, and specify its duties.
3



The leading questions for this thesis would be as followings:

1 What are the guiding principles for interpretation and presentation of
archaeological sites?
What should be considered for interpreting an archaeological site?
Which method of presentation best suits for reflecting spirit and meaning
of a site?

1 How is an environmental design project elevated in terms of spiritual
characteristics?
How can Magnesibe interpreted and presented?
To answer these questionibe physical and spiritual characteristics of the
site should be investigated througts history. Besides for guiding
principles and methodshosencase studies around the world are laid
down. Folbwing these steps, proper interpretation and presentation

principles are sought to be found out.

1.3.Methodology

In this thesis, various research methods were used for each chapter. These methods
are literature survey on books, articles, previous thesegsdeabat the subject; site
surveys for two summer seasons in 2014 and 2016, archive research of the
excavationresearch on the legislative arrangements in Turkeychaders in the

world.

For all the maps used in the analysis part, the drawings are obt@nmedutocad

files drawn by the excavation team and the author of this th@sier additions
rather than the lines of the structures and topography are produced in Adobe
PhotoshopBesides, arial photographsre derivedrom Google Earth and drone

imagesare from the excavation archive

The thesis advances in tveonsecutivdoranchesresearch of the subjetttat is the

interpretation and presentation of archaeological st survey of the case
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Magnesia on the Meandefrom the outputs derived frosubbranches of these

sections, later become input as principles, methods and parameters for evaluation
section.

RESEARCH of the subject SURVEY of the case
(Interpretation&Presentation) (Magnesia on the Meander)
— 1 conceptual background Physical features of the site —
literature review —_— location
history I
T legislative background researches&excavations
PN X current situation
national documents $! characteristics 1
international documents %’JI . .
S Intangible features of the site —
— J presentation approaches ] 3 8 R
) 3 g g values L
through time g é a potentials
| w
gl g g problems —
Sy 2 S
(= =
w < |
guiding principles
. physical parameters
guiding approaches intangible parameters

EVALUATION

PROPOSAL
of the interpretationand presentation principles

for Magnesia on the Meander

Figure 1.1: Chart of the Methodology (Kalfa, 2017)

At the research of the subject section, the Ename Chartet.anwd\No.2863are
derived from legislative background, afdr e e ma n T ipfindpesdes s i X

derivedf rom hi s book Al nterpreting Our Herit

On the survey sectiotMagnesiais investigated in two aspectss physicaland
intangible featuresFor the first one, the location, history, researa@xcavation
history, characteristics and evaluations of the current state of the site is studied. On

theintangiblefeatures, the values, problems and potentials of the site is deducted.
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Each of t hese sections c o n d intargiblel Aphysic

p ar a me tteeintemretétioe framework.

Merging the inputs, that are guidelines, methods and parameters, on the same pot,
in the fifth chapter evaluation is made and, interpi@tatand presentation

principlesfor Magnesia is prepared in the final.

1.4. Structure of the Thesis

The thesis consists of five chapteffie contents of these chapters are detailed as

follows:

In the first chapter, the thesis is introduced and problem defisitare listed

down. This is also the part where the aim and scope as well as reasons for selecting
the site are defined. It is followed by the methodology, where the methods and
tools for conveying information in the thesise explainedLastly, thestructure of

the thesis clarifies the chapters and their context.

The second chapter, the background of the terms interpretation and presentation

are investigated through legislative and conceptual fraBgsiarrowing down

~

C

these principles to two as Ename €Chtaer and F. Til dends principl

and presentation methodsrough timeapplied are investigatedith examples

Evaluations are made according to these studies.

The third chapter focuses on the Magnesia archaeological site. Its general
characeristic from back and today and, analyses are elaborated in this section.
Characteristics of the built and open environments, visitor use, accessibility are
detailed in the study. Evaluation of the current state regarding the sites values,
potentials and qpblems, on the other hand, are deducted insdme chapter as

well.

At the fourthand last chapter, all the inputs are evaluated and through the Ename

A

Charter 6s s bageesidasgxamimed. Bythiseesamination, a proposal

for interpretaton and presentation principles offered.
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CHAPTER 2

BACKGROUND OF THE CONCEPT: INTERPRETATION AND
PRESENTATION OF ARCHAEOLOGICAL SITES

2.1.Definitions of the Terms

Although they complete eacht dh e r i n ar chadcelrpgied alt i ®iND
Aprnetsaet i ono ar e t Ve terchiinfefpretatiennak it s esedns .

cultural heritage was first described by Freeman Tild®7)as @A An educat.i
activity which aims to reveal meanings and relationships through the use of
original objects, by fsthand experience, and by illustrative media, rather than

simply to communicate factual information

Years later, the term is appeared to be described in the international charters as
well. Interpretation is explained in the Ename Charter (ICOMQ@&)7) as

follows:

Al nterpretation refers to t
activities intended to heighten public awareness and enhance
understanding of cultural heritage site. These can include
print and electronic publications, public lectures;stie and
direcly related offsite installations, educational programs,
community activities, and ongoing research, training, and

evaluation of the interpretatio



The Burra Charterexplains the ternas combination of the possible methods of

enhancingg@ | aceds cul twuirtahl ainmpeoxrptlaanncaet or y not e i
may be a combination of the treatment of the fabric (e.g. maintenance, restoration,
reconstruction); the use of and activities at the place; and the use of introduced

explanatory material gCOMOS, 2013)

There are other definitioraf interpretatiorby public institutions such as:

Association for Heritage Interpretation definesitas fil nt er pr et ati on i s
a communication process that helps people make sense of, and understand more

about, your site, collection or event.o

Interpretation Canada tells that "Interpretation is a communication process,
designed to reveal meanings and relationships of our cultural and natural heritage,

through involvement with objects, artifacts, landscapetsites."

Lancaster County Planning Commissiore x pl ai ns A Si mply put, i nt e

the art of telling a good story.o

On the subject of heritage interpretati@uropean Association for Heritage

Interpretation states hat A Her i t a gaestructurdd@pproacltetbreom i on i s
formal learning specialized in communicating significant ideas about a place to

people on leisure. It establishes a link between visitors and what they can discover

at heritage sites such as a nature reserve, a historic sitee0 mu s e u m. 0

National Association of Interpretationgi ves t he meaning of interp
missiorbased communication process that forges emotional and intellectual
connections between the interests of the audience and meanings inherent in the

resoure . 0O

Presentation, on the other hand, is different yet in close relationship with
interpretation. There are several definitions made in the literafime.term is

explained inthe Ename Charter as follows:

APresentation more sfghecifically

planned communication of interpretive content through the
8



arrangement of interpretive information, physical access,
and interpretive infrastructure at a cultural heritage site. It
can be conveyed through a variety of technical means,
including, yet ot requiring, such elements as informational
panels, museustype displays, formalized walking tours,
lectures and guided tours, and multimedia applications and

websites. 0

In the Charter for the Protection and Management of the Archaeological
Heritage (ICOMOS, 1990) the importance of presentation is mentioned as a vital
way to raise awareness about our roots and grow maturity for our contemporary
lives. Furthermore, the charter suggests presentation as the best tool for cultural
heritage protection. Sinceig a way of realizing ancient information, it should be

heldcarefully and updated regularly

2.2.Conceptual Background

As it is mentioned, Freeman Tildevas the first one to speak about interpretation
for cultural heritatgiengi ©Oers Her Tides g é®.0 kB
set outsix principles in order to create a ground work for interpretafidmese

principles are:

1. AAny interpretation that does not somehow relate what is being
displayed or described to something with in the personality
experienc@f t he visitor wild/ be steril

2. fAlnformation, as such, is notnterpretation. Interpretation is
revelation based upon information. But they are entirely different
things. However, all interpretation includes informatiom

3. finterpretation isan art, which combines many artshether the
materials presentesre scientific, historical or architectural. Any art
is in some degree teachable.

4. fiThe chief aim of Interpretation is not instruction, but provocation.

9



5. finterpretation should aim to pregea whole rather than a part, and
must address itself to the whole man rather than any phase.

6. fAlnterpretation addressed to children (say, up to the age of twelve)
should not be a dilution of the presentation to adults, but should
follow a fundamentally fferent approach. To be at its best it will

require a separate progran(Tilden,1957)

Humans do notike uncertainty since it makes thdeel insecure and unhappy.
The first principle mainly touches on this point. The visitor probably visits the site
without any concrete reason. Therefdhe duty of the intgreter is to make the
visitor feel belonged and get connected to the sitecatt be resembled ta
coloring book. The borders are given but the colors are dependent on thandioer;

after all if héshe does nanjoy the layout, you cannot force him/her to fill it out.

The core otthe second principles that although informatiofiree interpretation is
not possible, it cannot solely rely on it as well. Otherwise it waubd be
simplified and flavoed information helping visitors to understand the site
thoroughly.

Following principle defends that it is not possible to equally reflect the scientific
and artistic sides of the interpretation process. Although the first one is vital, the

latter part eeds to be bolder in order to light a spark inside the visitors.

The fourth principle noteshat it is not pure teaching in the interpretation of

heritage sites but it is the temptation created that helps the visitor grasp the site.

AThe br ead&kviengc anfnoat we x p btatdsvadimhiNabokohwh ol e s eao
Consistent wi t h t he Nabokovods words, t he
interpretationapproachshould focus on the whole rather than zooming into small

pieces of the bigger portion even if thelected part is fascinating.

Finally, the last principle suggests that interpretation approach should be different
for different age groups. It is not radical to expect a child to grasp-tadgéted

interpretation and presentatiorethod.
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Besides thesprinciples, L.Beck and Table edited the principles of the foursler

of interpretation, as F.Tildeand merged them with their own principles in their

bo o k filnt er pref a€Centaryt Fiffeenr Guidirty ePrin@ples for
Interpreting Nature and Cultue 6 f i r st published in 1998
such:

Lighting a Spark

Interpreting in the Information Age
Importance of the Story

Provocation

Holistic Interpretation

Interpretation Throughout the Lifespan
Bringing the Past Alive

Modern Tools of Intgretation

© © N o g A~ wDdPRE

Enough is Enough

10. Technique Before Art

11.Interpretive Writing

12. Attracting Support and Making Friends
13.Interpreting Beauty

14.Promoting Optional Experiences

15.Passion

These principles work as a guideline for healthy and clear interpretation and

presentation

Rather than these principleés, Ham (1992pbr i ef |l y descri bes i nte
approach to communicationo. Besi des, h e

making it differed from information.

According toHam, interpretation is pleasurab{elam 1992) Interpreter is the one
who decides how to manipulate the information in hand, but which medium he/she
uses, it has to be entertaining to the audience. Otherwise, it is likely to distract the

visitor and lose his/her attention.
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The other qualityisnt er pr et at i o fHam,1982¢Ham pelieves that v a n t
there are two reasons why we find something relevant to us: meaning and
personalization. Connecting things in our minds links us to the context. This

approach corresponndigevividt h Ti |l dends first pr

No one would like to take lalbyth to achieve the goal whetleere is a direct path
leading.Sam Ham believes that interpretation should be organ{tin,1992)
Interpretationis expected to be effective in a short time anddizerete fom

complications.

Another contributioron this qualitycomes from a different fieldzounder of the

mass communication, William Schramm, came up with a theory in 1971 called

AFracti on (Ham,19%¥)Thesahtearyoused the basic mathematics as a

foundation. In a simple dividing equation, if divisor gets larger in amount, the
guotient gets | ower . Schramm finds the answ
which offerings of mass communication wil/|l l

this particular dynamics of equatiofschramm& Roberts, 1971)

AL o ]
Fo=mi <+ W wcF» . -
= BN TP R

Figure21l: Sc hriggmmé&s i on of S$kalfag20l7)i ono equati o

The equation refers that if the visitor gs/less energy to the interpretation process
the more he/she gets more joy and understanding from the concept.

The last quality suggests interpretation to have a thgiam,1992)If an
interpretation has a major poitihen it can be considered as théimarheme and
topic are generally mixed with each other. Without a theme or story, as it is also

offered inthe Ename Charter it is not possible to attach the visitor to the site.
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I n addition to these principlesgssAi n his
Manual of Urbannt er pr et ati ono, gets tfive yrincipke of c i v a |

observances in interpretatiofhese principles are listed below as:

f AFocus on senses: Apeopl e should be e
but all five senses. 0
fiTell the truth o
fiLook for immediate links with the past: tangible links revealing everyday
life. o

1 4. Bear t he user 6slo noteexct | ude mpnes enfit é
patroni ze user s. égi ve dat e, i nter e
technical terms, etg.

1 nAStmulate thought and further exploration: wider physical and historical

contexts 0

From the archaeological point of viewn the concept of processual archaeology,

|l an Hodder and Michael Shanks say that
what it meas . (8hanks& Hodder, 2007)Besides they list the main aspects of
interpretive archaeological approaches as follows:

9 AForegrounded is the person and work of the interpreter. Interpretation is
practice which requires that the interpreter does not so mdehbehind
rules and procedures pdefined elsewhere, but takes responsibility for
their actions, their interpretations.

1 AArchaeology is hereby conceived as a material practice in e,
making things (knowledgenarratives, books, reports ...) thfe material
traces of the past, constructions which are no less real, truthful or authentic
for being constructed.

9 fSocial practices, archaeology included, are to do with meanings, making
sense of things. Working, doing, acting, making are interpretive.

1 AThe interpretive practice that is archaeology is an ongoing process: there

is no final and definitive account of the past as it was.
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1 AInterpretations of the social are less concerned with causal explanation
(accounts such as this is the way it was anthppened because of this)
than with understanding or making sense of things which never were
certain or sure.

1 finterpretation is consequently mulocal: different interpretations of the
same field are quite possilde.

1 fAWe can therefore expect a plutal of archaeological interpretations
suited to different purposes, needs, desires.

1 finterpretation is thereby a creative but nonetheless critical attention and
response to the interests, needs and desires of different constituencies
(those people, groums communities who have or express such interests in
the material past.

In the light of these principles and understandings of interpretation, presentation
process can begin. In order to achieve a thorough, appreciated and readable
pr esent atSivanmarksRefaur@penciples to be adoptg@ivan,1997)

These principles are listed as in the order of implementation as follows:

1 Presentation should be considered in its entirety
1 Presentation is subjective

i Presentation is relevant with the stfahe site

These definitions and principles reveal that interpretation and presentation of
archaeological site primarily focuses transmitting the unique characteristic of

the heritage site. This characteristic can be considered as its meaning of the place.

Il n order to satisfy visit eologicél siteshdudr st andi ng
reflect these phenomena Otherwise, interpretation and presentation of

archaeological sites would be a mechanical process. Every site, whether it is in the

worst ruinous ondition or wellprotected through time has unique story to tell

people.

I n hi s book iGeni us Loci : Towards- a Phenome

Schulz(1996) claimsthat spirit of a place is not a scientific matter but something

14



that can be understoodi a physi cal characteristic a
reminds us the fact that archaeological sites along with their context constitute

t heir Sspirit through peoplebs experienc
G¢-han and Ri f ai ojstedithatthe sgriood8placeTduled pe s u g g e
obtainedby people. Hence communication between a heritage site and its audience
should be managed delicatelyG ¢, - & Rinf ai oj |l u, 2008)

Along with the spirit, meaning is another asset for an archaeologictd sigefully
grasped. It is difficult to imagine an abandoned place in ruins was once a living
environment. Besides, the deduction of the meaning may vary according to every

individual who visits the site.
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——
|> 1883
[} Yellowstone National Park-Wylie Camps

interpretive approach is seen for the first time in a private business

John Muir
First academician involved in interpretation on his works in Yellowstone National Park

1910
Enos Mills
Student of John Muir, who also practiced in Yellowstone National Park

1957

Freeman Tilden

an interpreter in National Park Service-USA, playwright and a philosopher,

who also wrote the very influential and pioneering book “Interpreting Our Heritage”
in 1957. The book provides mainstream principles for interpretation of natural and
cultural sites as well as providing guidance for this favor

1972

William Schramm

founder of the mass communication, came up with a theory called “Fraction of Selection”
The theory claims that if the visitor gives less energy to the interpretation process

the more he/she gets more joy and understanding from the concept

1979

Arthur Percival

he wrote “Understanding Our Surroundings: A Manual of Urban Interpretation” and set
five principles of observances in interpretation

1992

Sam Ham

describes interpretation as “an approach to communication” and sets four qualities for interpretation that makes it
differed from information

1997
Renée Sivan
he marked out four principles for effective presentation in his article “Presentation of Archaeological Sites ”

1998

Larry Beck and Ted Cable

edited the principles of Tilden and merged them with their own principles in their book
“Interpretation for the 21st Century: Fifteen Guiding Principles for Interpreting Nature and Culture”

2007

lan Hodder and Michael Shanks

On the concept of processual archaeology, they claim that

“to interpret something is to figure out what it means.” Besides they list the main aspects

of interpretive archaeological approaches in their book “Processual, Postprocessual and Interpretive Archaeologies”

C YT Y YN Y

Figure 2.2: Timeline of Conceptual Backgrourflalfa, 2017)
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2.2.1Presentation Approachesand Methods through Time

Presentation reaches the audience with the appropriate methods. After the
interpreter understands and evaluates the site as a whole, the right method or tool
is needed to be chosefhroughout the history, many methods have been used.
Some of the earlier versions of these methods were abandoned where some of
them have been mdid for the contemporary situatio®n the other hand, some

are introduced to the ttural sites for the first time with the developments in the

modern world.

PRESENTATION APPROACHES

»
I I l I .

r N

Didactic Approach Completion Visitor Friendly Practice Virtual Environment

- Excavating and Presenting - Reconstruction - Slg]r?boards, informative QOn-Site Off-Site
- Reerection panels - Audio Guides - Virtual tours
- Anastylosis -Routes - Holograms ...etc.

“Vibitor Contres - 3D representations

-Guides
...etc.

Figure 2.3: Chart of Presentation Approach&alfa, 2017

Didactic approach where the archaeological site is excavated and presented
without any or nmor intervention is the earliest and yet still widely used
presentation techniqu&he ancient city of Knidos in Western Turkey is presented
in this manner. The remains are intact where some of the architectural elements are

juxtaposed in rows in order k®ep them organized.

Completion of the architectural remairssone of the most popular presentation
methods for many year&econstruction, reerection and anastylosis can be the
subheads of this branclince it provides three dimensional appearancehef t
subject matter, visitors get solid understanding about the archaeological remains.
Anastylosis, which is thought to be a type of reconstruction, is another important
and favorable presentation technique in archaeological heritage. &lagylosis

is done with original materials, reconstruction is not and cannot be done by

original materials, but modern ones.
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Archaeological Park Xanteis an example with mangeconstruction techniques
The park is on the ancieoman city of Colonia Ulpia Traiana, last known
legionary base known in Europe, today is in the small historical town of Xanten in
Germany.The reconstruction degree can be classified into two groups: complete

reconstruction and partial reconstruction.

The residential buildings the housesral hostel- fit to the first group as every

part whether structural or decorative, exterior or interior was realized. Modern
technologies and materials were also used during the reconstruction pideess.
other reconstruction technique used in the Arcloapoal Park Xanten is the
partial reconstruction. The mostly visited parts of the park are in this group:
Harbour Temple, Amphitheatre, and City Gates and Walls. In this manner, instead
of arising the whole structure, only some selected parts are efacteder to

create the three dimensional effect.

In Ostia Antica in Italy, on the other hand, displdi@actic presentation technique

where only minor restorationse-erectionsand anastylosisare madeDuring the

restorations, the aim was to return #eey original state of the structure. Additions

t hought as Afl i ms yantique and ccarlghédimayal pedodst he | at e
were thrown away, as well as lately added windows and doors. During-the re

erection of the walls, weighing tons sometimes, fallgaterials such as masons

and ancient bricks were used to fill the gaps. In case of insufficient original

material on the ground, new bricks were used which are almost identical with the

ancient ones.

Shelters and enclosures started to take place in alduaeal sites both for
protection and presentation. Gradually, information panels, circulation routes,
signs, observation platforms and related services for visitors emerged for helping
presentation of the site. Besides, printed guides, human guides, magsls,

booklets, aural and visual aids had emerged.

tcatal h°y¢k I n Turkey i s an example where vi
Being a UNESCO World Heritage Sitgrossner, Hodder, Meeks, Engel &

Mickel, 2014) ¢at al h° y guactiominhgfvisitorscenterealsd acts as a
18



museum, information panels with strong graphic communication language,
protective shelters over the excavation arbasitage and the social and human

val ues i t( A all aatye s ¢taonu.r cuoj | u, HO01d)d e r M
Il n order to determine strategies for e X
consisted of American and@ritish researchers trained for presentation and
visualization of archaeol ogi cal heritage
most appropate ways to displayesearch findings to the diverse type of audiences

via using virtual environments, graphic communications and conventional
exhibition techniques. Besi des, the tear
informative panels and signagystem, guidebook and pathway for the visitors.

(At al ay, ¢amurcuoj |l u, Ho d d leor example, she r , Or
wal I paintings of ¢atal h°oyg¢k, with basi
used at the information panels and visitor centerkimgathe visitors feel and
understand the silent findings were act
notest h at AA visitorsd center, a place <clo

made available, can be extremely helpful.

Visual presentation methedsuch as models and diaromas in order to evoke the
ancient use of the site, can help visitor to connect more easily to the site. An
example of this can be in the ancient sitAadat, in Negev Desert of Israel.

Having been used for centuries, differgmariods are visualized with different
methods such as replicas, environmental sculptugeaphic panels, models and
interpretive methods. An artist to create amusing interpretive sculptures was
commissioned to narrate the site. The variety of presentateans help visitors to

grasp this difficult site in the hot temperature of the deg®ran,1997)

The developments in the technology in 1960s and 70s, virtual environments were
introdued to cultural heritage sitek1 1978, MIT produced Aspen Movie d&p

allowing users to take artual tour in Aspen, Coloradg¢Aspen Movie Map, last

! Environmental sculpteis 20thcentury art form intended to involve or encompass the
spectators rather than merely to face them; the form developed as part of a larger artistic
current that sought to break down the historical dichotomy between life and art.
(https://en.oxfordictionaries.com/, last visited on June 2017)
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accessed on March 201The use of virtual reality environments, on the other

hand, was initiated in 1985 with the construction of Old Winchester Cathedral.
(Macdonald, 200) In 90s, virtual reality and computer graphics dominated the
presentation methods. By the introduction of World Wide Web, virtual museums

emergeds well ayirtual reconstructions on site via projection kiasks

At the sites with few remains, that canraffer much to the eye, presentation
techniques depending on visual or audial means can be preferred. While these
techniques raise the curiosity on the site, they also uplift their interest in

connecting with the site.

In the Ename archeological site@ Belgium the remains are not rich. What a
visitor sees is foundations afchurch as a labyrinth of architectural elements. A
new system of virtuakeality of its time, TimeFram is benefited in the site
Superimposing a-B model of the church over a reahe video shot of the
present remains, TimeFrame allows visitors to see the original appearance of the
abbey church. Along with the three dimensional presentation, additional

informative multimedia sources are available.

Later on new technology was imdduced, called TimeScope. Unlike the
TimeFrame technology, it works on a standing structure rather than remaining
artifacts on the ground. During the restoration works, the Saint Laurentius Church
was closed to the visitors. Hence TimeScope allowed \ssitor follow the
excavation and restoration work whether on the outside of the church or on the

internet.

Theseexamplesshow us that several interpretation and presentation methods can
be implemented peculiarly to each site. The method of choice dependsbthe

archaeological site is capable of giving to the visitors.
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Figure 2.4: ab. Ancient City of Knidog Excavating and Presenting (Acar, 2015).c

Archaeological Park XantenPartial and Full Recorsictions (www.apx.lvr.de/, last
visited on November 201@)-f. Ostia Antica Anastylosis and Minor Interventions
(Kalfa, 2016)

21



Figure 25: ab. ¢ at a | h\isitog Genter and Information Panels (Kalfa, 2D
c-d. Avdat, Israell Environmental Sculpture$itps://www.123rf.com/stock
photo/avdat.htmllast visited on May 201&-f. Ename Archaeological Park

Virtual Reality Presentation Techniquéxtp://users.skynet.be/eyeblin/VSMM9¢

last visited on Jun2017)
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2.3.LegislativeBackground
2.3.1. International Charters and Regulations

There are mainly two negovernmental bodies related with heritage conservation.
One of them is UNESCO and the other is ICOMOS this thesis, the primary
source would béCOMOS as a legal professional institution.

Charters published by ICOMOS have to renew and update themselves through

time. Each makes contributions to the previous ones, using their layouts but
shaping it with to the day. Contemporary understanding dural heritage
conservation changed form sin@be Athens Charter for the Restoraton of

Historic Monuments (1931) There were no clues about interpretation and
presentation of heritage sites as an imgoatrtool for conservation whil@day it is

consideed to be indispensable for public communicatiémThe Venice Charter

for the Conservation and Restoration of Monuments and Sites (1964uggests
atArticle 2 AThe conservation and restor s
to all the sciences and tedhues which can contribute to the study and
safeguarding of the architectur al herit e

long for different types of techniques and sciences in that sense.

Thereforethere is only one international document on theesthyf interpretation

and presentation of archaeological sites, thalG®MOS Charter for the

? In the Burra ChartefThe Australia ICOMOS Charter for Places of Cultural Significance
1999 with associated Guidelines and Code on the Ethics -@xiStence), ICOMOS is
introduced as: i | CoMMIGE Mdnumentse andh ites) is @ aadn
governmental professional organisation formed in 1965, with headquarters in Paris.
ICOMOS is primarily concerned with the philosophy, terminology, methodology and
techniques of cultural heritage conservation. ttlgsely linked to UNESCO, particularly

in its role under the World Heritage Conven
cultural matters related to World Heritage. The 5,000 members of ICOMOS include
architects, town planners, demographers, archastdpggeographers, historians,
conservators, anthropologists and heritage administrators. Members in the 84 countries
belonging to ICOMOS are formed into National Committees and participate in a range of
conservation projects, research work, intercultesathanges and cooperative activities.
ICOMOS also has a number of International Scientific Committees that focus on
particular aspects of the conservation field. The members meet triennially in a General
Assembly. (ICOMOS, 2013)
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Interpretation and Presentation of Cultural Heritage Sites 007, globally
known asICOMOS Ename Charter Secretariat The charter, which aims to
create guidelias for the public interpretation and the sustainable presentation of
heritage sites, was first started to be studied in 2002 and took its final shape in
April 2007.

The Ename Charter basically was prepared for introducing the definitions of

Al nt e rnp Preserdation,o Interpretive Infrastructure, Site Interprets and

Cul tur al Heritage Siteso and producing prin:
for dissemination in popularity and conservation of the remains whetbgratie

tangible or intangible(ICOMOS, 2007)

The seven principles defined by the charter are:

Principle 1: Access and Understanding
Principle 2: Information Sources

Principle 3: Attention to Setting and Context
Principle 4: Preservation of Authenticity
Principle 5: Planning for Sistainability
Principle 6: Concern for Inclusiveness

Principle 7: Importance of Research, Training, and Evaluation

In thefirst principle of the Ename Charter thatascess and understandingt is

decl ar ed t hat Al nt er pr e mast shauld facilitate present e
physical and intellectual acc@ECOMOSy the publ
200 n t he past, present and the future, ipec
heritages into existence. Therefore they are in a way respomsdildeeating a

physical and moral bond with the audience literally. Interpretation and presentation

should provide them their own adventure and experiéitkile serving for this

% The importance of the wolvement of people is also mentionedtie Burra Charter in

Article 12 fiConservati on, interpretation and
the participation of people for whom the place has special associations and meanings, or
who havesociak pi ri tual or other cultural responsibili:
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necessity, demographic data, cultural and linguistic diversities shouddkdre into
consideration in a delicate way not put shadow onto the importance and values of
the heritage site. Physical access should be possible for everyone, and if not off

site presentation needs to be done.

Second principle on thénformation sources' te | | s t hat Al nteropr
presentation should be based on evidence gathered through accepted scientific and
scholarly methods as wel | (IGCOMOY, 2007t | i v i n
is for no doubt that interpretation and presentation shouldbhe in the light of

science. Hence it should be blended with culture and reach the audience in a
sincere manner. The work needs to be prepared and documented carefully
regarding the local traditions and historical backgrounds as well. Story telling can

be a proper way to get integrated with the people in this sense. Also, the work

itself should be well documented for the future.

Context and settingconstitutes the third princip
Interpretation and Presentation of cultural heritsiges should relate to their wider
social, cultural, histori GMOS,2800MA nat ur &
city is consisted of many layers. Unless it is taken with every aspect and
dimensions, the interpretation would be lacking. Multilayerastorical sites

should be reflected via their interpretation and presentation studies both in physical

and abstract realms. While doing this, the natural and built environment the
heritage site is into should be evaluated together as it is also indicatetice

Charter in 1964(ICOMOS, 1964)

The fourth principle focuses amuthenticity and ar gues t hat AThe
and presentation of cultural heritage sites must respect the basic tenets of
authenticity in the spir(iCOMO&,f2007)lhie Nar a
important not to disturb local community or any other associated groups while
trying to enhance the site by interpretation and presentation. All the moves related

to the subject should be done by not harming the cultural values.eBgsi

*The Nara Document on Authenticity (1 COMOS,
as foll ows: AaAll physical, written, oral , an
know the nature, specf i ci ti es, meani ng, and history of
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activities introduced resulting in high human population should not impair the

archaeological site and surrounding community.

The fifth principle onsustainability st at es t hat AThe Iinterpreta

cultural heritage site must be sensitigdts natural and cultural environment, with

soci al, financial, and environment al sust a
(ICOMOS, 2007)Ox f ord dictionary defines sustainab
mai nt ai ned at a cer t afingthe physieal eadurariceeof el . 06 Wh i

the tangible artifacts of the site, economy and management of the site are

envisioned to be durable and sustained. Every aspect of the interpretation process
needs to be merged with the conservation of the archaeologicaBssieles, the

newly introduced technical elements or tools have to be assured to be maintained

from time to time.

Sixth principle focuses omclusivenessand st arts with @AThe I nter
Presentation of cultural heritage sites must be the resultmeaningful
collaboration between heritage professionals, host and associated communities,
and ot her s(lCAQMGSsh @009 Multelisciplinary approach to
interpretation and presentation of heritage sites is vital due to diverse branches it is
congsted of. These disciplines can be exemplified as scholars, community
members, conservation experts, governmental authorities, site managers,
interpreters, tourism operators and many mbreddition, the targeted audiences

and stakeholders have the rigbtconvey their thoughts and contributions on the
subject matter. Last but not least, the legal ownership issues should be taken and
tracked seriously when it is a topic with many use ofsibe multimedia
presentations, digital media, and printed malkerifglCOMOS, 2007)

The seventh principle igesearch, training, and evaluation.lt is expressed that

fi Gntinuing research, training, and evaluation are essential components of the
interpretation of dICOM@Y, 2007) Asl notling risi t a g e Sit
permanent in this life, it is vital to update the content, doing continuous research

and getting feedbacks from scholars and -pafessionals in a healthy

interpretation and presentation process. It is also stated in the Charter for the
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Protection and Managme nt of the Archaeol ogi cal He |
information should be conceived as a popular interpretation of the current state of
knowledge, and it must therefore be revised frequently. It should take account of

the multifaceted approachestoa under st andi(Ie@VO8,/1990)he pas
Besides, it should be considered as an educational mean between the people and

the heritage site.

2.3.2.Legislative Arrangements in Turkey

Two main institutions are in charge in Turkey about legislative genaents in
archaeological sites that afide Ministry of Culture and Tourism and its sub
branch Council of Conservation of Cultural Assets. The definitions related with

heritage preservation, intervention methods, mediums of presentation are defined

by these institutionsand hei r | aws that are ALaw of Ci
Natur al Heritageo and the #APrinciple D
Conservationandt i | i.zati ono

The content of the | aw covers dgiener al
met hods of moveabl e and i mmoveable cul't

Aexcavation and research studi eso as
conservation aut hor i t i egeperal definiioesf dng , t he

regulations on cultural higage sites.

Second legislative mean is the principle decisions. They propose more specialized
principles for implemetations in cultural heritage sites and archaeological sites.
Principle Decision Act No.65%ccepted il999regarding the protection antse

of archaeological sitesPrinciple Decisions Act No.679 accepted in 2000, Act
No.714&715accepted in 2006 and Act NoB&ccepted in 2012 are related with

environmental design projects.

*Turkish (658 nolu KIlke Kararé) Arkeol ojik

®*Turkish (37 nolu Klke Kararée) Yerl exim Al a

Daha ¥nceden Wemrr | £fjcEcakBi Ye mimeYapél anma, Al t
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Not before 1983 there were not anyegislation regarding intergetation and
presentation of cultural and natural heritage sites in Turkey. The name of
legislation i s Lawi No. 2863 Legislation Called as Law Concerning to
Conservation ofNatural and CulturalPropertyy’ .Then in 2004, the law was
updat ed i n LavwND. 5826 @encemihg taiRevision of Legislation
Called as Law Concerning to Conservation of Natural and Cult@raipertyd®.

The aim of thedw is to designate proper definitions related with movable and
immovable cultural and natural heritage sited thave to be conserved, organize

the necessary regulations and actions, set up the responsible organization that has
the authority which decides on principle and implementation legislations, and
specify its duties.Besides, this legislatiors u g g e s t csmeritaé degignr

p r o j° @@ maust for a comprehensive management plan for heritage sites. These
projects should safeguard the potentials of the site using the means of controlled
visitor use, providing service elements, qualified routes for visitor eqms and

aiding the needs of the site via contemporary methods. While every site is peculiar
to itself, hence the environmental design project should be asBeeh project
should be prepared in the scaté</500, 1/200 and 1/100, specifying different
details. The aim of the project is to highlight the needs for imeadion and

presentation ofveryheritage siten Turkey.

I n t he AEnvironment al Desi gn Pri%j ect Gene

identifies the principles for an environmentalidagproject as follows:

1 The projects shoultbe in harmony with thé.aw No.3386and Law No.

5226 Concerning to Revision of Legislation Called as Law Concerning to

Doj al Af et er SoMméukcaur éeOmamnaykegl tgkanvar |l ekl ar eéneén
Dejerlendiril mesine KIikkkin

"The original name in Turkish is 12368 Sayeélé
Kanunubo

®The original name in Turkish is n5226 Sayéle |
Kanunu ile ¢exitl]i Kanunl ardao Deji ki kl ik Yapeéelm
°l'n the legislation AEnvironment al Design Projec
®The originalnameinTuki sh i s fA¢tevre D¢zenl eme Projesi Gen
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Conservation of Natural and CulturaProperty and all the other
regulations related with theilsject.

Projects should be prepared in the light of the active construction plan
decisions.

Natural, cultural, cultural, historical, economical, aesthetical, visual values
of the site and its environment as well as its unique identity should bring
into praninence in the project phase.

Projects should be legally, manageably, economically and technically
feasible to implement.

The excavations and researches held in the site are evaluated.

Ownership status of the site is investigated.

Opinions of the head ohé excavation team are taken.

During the design phase, the factors related with naturhitataare
designated while its fiects on and interactions with built and social
environments are determined. By these studies, conserus#ohalance is

obtained.

Projects should be prepared on the cadastral plans with archaeological and
natural elements applied on them.

During the preparation phase of the project, it is aimed to develop the
quality of the environment with coherent desigfike main principle in

evay project should be to preserve all the cultural and natural values on the
archaeological site.

User profile should be defined and the design is made accordingly.
Besi des, the needs of disabled peopl
into account.

Openspaces, squares, gardens, courtyards, pedestrian roads and such are
designed according to the integrity of traditional, regional, natural qualities
and related spaces in order to provide contemporary use and landscape
arrangements.

The accessibility ofite project site should be elevated while circulation

system should be designed without harming the cultural and natural
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values and traditional/built tissue, separating the vehicular and pedestrian
road as much as possible and providing service areas.

1 Between the project area and the city or the environment of the site,
pedestrian and vehicular transportation should be sustained in integrity and
continuity interms of functioy s pace et cé

1 The complexity cased by lamp and telegram posadvertisemenpanels,
infrastructure lines and so on should be solved via the environmental
design project.

1 The necessary natural or artificial lighting level should be provided in open
and closed areas and their optimum level for weather conditions.

1 Clean waterwaste, g r bage, fire etcé infrastructur
sufficient.

In the design, ecological sustainability should be satisfied.
If there are current facilities on the site, the priority should be the
rehabilitation of them

1 The design cannot be against thesmrvation or implementation plan in
terms of new buildings or constructions in general.

1 The requirements list should be defined by the authority in charge and the

design is prepared accordingly.

Apart from the environmental design projects, the minisefnéd other means
under this project as presentation means. According to the Regulation Concerning
Entrance to Historic Sites and Information Panels (281#)ere are some rules to
be followed by the archaeological site in order to create healthy andiegua
environments as well as preventing the visual disturbance caused by information,

direction panels, their writing fonts, locations and so on.

“The original name in Turkish is fAM¢cgze ve ¥r
Y°nl endirme ve Uyaré Tabel alaréna Klikkin Y°%°ner
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Figure 2.6: InternationalCharters and National Legislatiomaneline (Kalfa,
2017)
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OREN YERI GiRiS TABELASI
Eé;; A-A KESITI

SOLYANGORUNUS L Q ON CEPHE BBKESITI  SAG YAN GORUNUS ON CEPHE

IC
KOLTOR VE TURIZM BAKANLIGE
KOLTUR VARLIKLARI VE MOZELER
GENEL MUDURLUGU

EN YERI UYGULAMALARI SUBEST MODURLOGE

MUZE VE OREN YERI GIRIS,
BILGILENDIRME,YONLENDIRME VE UYARI
ARI

OREN YERI DIKEY BILGILENDIRME TABELASI

SNGERINOS © 120 ON GERUNDS & 120

|

ONGORONS ARKA GORONDS
SISTENDETAY! SISTEM DETAYI 120

o1

OREN YERI YATAY BILGILENDIRME TABELASI

ALULNYUR LEVHS
N GORONUS ©: 120

N GORUS ARKAGORONES
SSTEM DETAYI ¢ 120 ‘SISTEM DETAVI O: 1120

#EsiT
SISTEM DETAY 0: 120

Figure 2.7: a-b. Entranceand InformatiorPanes for historical sites proposed by
the Regulation Concerning Entrance to Historic Sites and Information
Panels littp://teftis.kulturturizm.gov.tr/TR,107173/muxe-orenyerlerigiris-

bilgilendirmeyonlendirmeve-.html, last visited on May 2017)
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Figure 2.8: ab. Guidance PaneEntrance and Information Pasé&br historical
sites proposed by the Regulation Concerning Entrance to Histtascedd
Information Paneldhttp://teftis.kulturturizm.gov.tr/TR,107173/muxe-oren

yerlerigiris-bilgilendirme yonlendirmeve-.html, last visited on May 2017)
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2.4. Evaluation of the Conceptual and Legislative Bckgrounds

There is no saoathvebipgeasnfiabjon. Who takes
subject narrates her/his story. The important part could be to find a balance

creating a bridgebetween the story and tladiencelt should certainly depend

on scientific methods respecting the aeblogical heritage that is the starring

actor in the story. Hence no story in the history would have been told million times

i f It hadnot «aeativd tauchesid it. Mavgvetitisaid quite a

delicate balance. As Professor Emeritus Giorgied®llati(2003)statesi Cu |l t ur e

is a continuum, and there should be no hopeless rift between the technical aspects

of archaeology and the interests of the | ayj

Therefore, presenting a heritage site is actually not that much different from

presenting a play on the stage. While a play cannot be complete without audiences

but only improve the acting skills of player, an archaeological site abandoned from

visitors would only be an open book for scholars to do research on. Technicality is

the essence dbasi cally everything in |ife. An act
phonetics rules and rhetoric studies, the p
parts of the play. But the plot, the context, the set, even the-upak@d dress

furnishing the actors ould combine every fundamental technical elements of

theatre and create a package of both didactic and visual feast. As in the case of
archaeol ogy, solid, s i | epmofessianal tlistehemsc t s woul d
visitors. By giving excessive attentiam keeping the archaeological data legible,

not harming but helping scientific procedures and providing clear working areas

for the team, presentation is the complementary element of the overall experience

aimed to be gained in archaeological sites.

The theoretical and legislative studies on the concepts actually reflect this main
purpose as well. To introduce an archaeological site to an audience with no
scholarly background, with its full integration with architecturinains, socio
cultural values, itangible elements, natural components as well as preserving it

for future years are the core of the interpretation and presentation. Since it depends
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on the each and every vVvisitorsodé perceptd.i

persuaded.

In orderto interpret and present Magnesia, the only international document on the
subject, the Ename Charter, is taken as a guideline. The seven principles of the will

be evaluated for Magnesi pridcgples nt er pretat.i

Along with the Ename Ghr t e r Tildends six principle
will be the supplementary guideline for Magnesia. These principles allow visitors

to grasp the meaning and spirit of the site.
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access & understanding

Tilden’s 6 Principles

2

information sources

1

Any interpretation that does not somehow relate what is
being displayed or described to something within the
personality or experience of the visitor will be sterile.

3

context & setting

Information, as such, is not Interpretation. Interpretation is
revelation based upon nformation. But they are entirely
different things. However all interpretation includes
information.

4
authenticity

3

Interpretation is an art, which combines many arts, whether
the materials presented are scientific, historical or
architectural. Any art is in some degree teachable.

5
sustainability

4

The chief aim of Interpretation is not instruction,
but provocation

6

inclusiveness

5

Interpretation should aim to present a whole rather than a
part, and must address itself to the whole man rather than
any phase.

7
research, training and
evaluation

6

Interpretation addressed to children (say up to the age of
twelve) should not be a dilution of the presentation to adults,
but should follow a fundamentally different approach. To be at
its best it will require a separate program.

Figure 2.9: a.The Priciples of tle Ename Charter B.Tilden as selected
guidelines for the thes{Kalfa,2017)
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CHAPTER 3

MAGNESIA ON THE MEANDER

3.1.History of the Region andthe Gty

Ay dére, ctapi tal ci tiyAegeéin RAgpod & hurk&ywassettiedh ¢ e
thousands of years ago on theiferlands of theMeander, the largest river of the
western AnatoliaThe provine i s 8 ,witl0thie pkpoidtion of 989,862
people(depending orthe data of 31.12.2010). The province consists of 17 districts

along with the city ofA y d &leighboring provinces are Manisa to the north east,

Kzmir to the north, De ni ¥Vhile thea centrdl ind e a st

western parts of the province are plair

Menderes River (Mander) ithasmont ai nous geography with

tothe north and t hnstolhe soutliHaveng dditea vatiety iof
geographical formatns, there stands Lake Bafatla¢ western end of the region,
which is an important feature of Menderes delta, b&ih physical and
mythological termsThe region is orthe T' degree earthquake zone, becao$

which many ancient citiesere ton down

The climate is very typical to the Aegean Region; that is very hot in summer time
and cool in winter timeFlora is dverse, including fig, olive and citrus tredhe
economy basically relies on the mentioned fields of agriculture and todreshe
precise, it is one of the first cities to have initiated tourism in Turkieyf of the
population lives in the rural ardeading their lives on agriculture. The industrial
production 1is mainly hel d MNazoiulnld tahned
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Having Didimand Kusadase, cApdénali sowneferable als

holidays.

Ay dén has many a nts geegraphicat locatioe fiencd eash t o
civilization left traces of their own culture. The archaeological sitieat are

Afrodisias, Milet, Alinda, Alabanda, Didyma, Nysa, Priene aiMhgnesia are

demanding attraction points in the regitmaddition to thecultural heritage sites,

the region is also rich in natural heritaggksu k adasé i s near-to the Di
B¢yéek Mender esexdnple to thimafuealvitue iofghe pravince.

Ortaklar

Germencik
v N Incirliova

Aegean Sea 2 N .\t.éMagnésia
Prpses Mount Thoraxss:~ " 4

3
f

o

Meander Plain

3 .. Ok H ¥ %
W ‘v Soke .’,.“ ?&&
- . P

T

Figure 3.1: Magnesia and thdasest large and medium sized cities, and important
geographical elemen(Kalfa, 2017)

The largest of Aegean Region and the third biggest city of Tukkeymi r , i s i n 100
km distanceto Ay d € n connected by bWwsyl er dAgdportat.
has is own smal | scal e airport, namel vy Ay de
International Airport is in easy access as We#sidest he provi nce of Aydeér

the leading railway system in Anatofiaunded in 18 century.
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Il n the scal e of caldngedaationd pppa@tanjtiesintmanyas c
ways. Adnan Menderes University was built there in 1990 and its branches spread
throughout the province, providing young populationget into therural life
experienceNot only archaeological sites at the diggibut also many Ottoman

period buildings are intach thecity Ay dén i s al so the home

art, which is a special type of war dance peculiar to the Aegean Region of Turkey.

3.2. General Information on the &e

The ancient city of Magnéesis locaed in the boundaries of Tekof Germencik
District. Bei ng 25 céntarthe district cdversoam ardayod é n C |
406.96k mpn the értile lands of Buyuk Menderé¥ain It is known that te

district is an old settlemenbaving beenfounde d by "Héder Bey"
AydénoPul harpality. Yet its name was "D
whil e during the Ottoman period turned i

the status of district.

Germencik is known for its agricultrdiversity; mainly the fig productiorDue
to the fault l ine streching aftr oAl aGegr¢éntel ng
¢amur , anare iGporagt tolrigtical and energglatedattractions.
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+=  Study Border
District Border

D 2nd Degree Importance Agricultural Land e Earth and FertilityBorder
Lands used or applicable for grain and industrial plants —— . Railway
that are important for country’s economy Asphalt-N
Carriage Way

3rd Degree Importance Agricultural Land e
Lands founded for vineyards and orchards and **i ——— Pathway

: - Settlements
private products — Continous Rivers
‘ Other Lands e ——— Canal

Lands that are not or partially suitable for agricultural :_ ; ____ Dry Streams
use and forests et
=) Lake

Figure 3.3:: Agricultural Land Use and Geographical Features of Meander Plain

and Magnesia
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ORTAKLAR

Magnesia

- Archaeological Site Railway SOKE

ssee Highway
|:| Neighbourhood === River

- Industrial Land

Figure 3.4: Magnesia and its environme(italfa, 20L7)

Magnesia on the Meanddhe oldest archaeological settlement of the distrect

located on thénighwayand railwayb e t we en Or t aTkd naam pastofd S° k e .
the siteis situated under the northedsttile plain of Mount ThoraXG¢ m¢ k d aj )

and the bank of the River Lethai¢sG ¢ m¢ Ka tribytgry of MendereOn the

east bank of the river, there li€skinwith 110 houses and 340 peopb=en from
Humann's map drawn in 1893, the village
Market). Hence today, animal husbandry is still significant along with the
agricultural goods such as fig, cotton, olives and wheat. Ancient city of Magnesia

itself also was famous of its wheat productigiven to the fact thahe inscriptio

of the original mythsaying full of wheat"when explaining the trade of the city

over "bread" to Themistokle$he hospitalityof Tekinis worth mentioning. Even
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in ancient times it was present thftistotle notedabout the people of Magnesia
are "generous in hospitality &irangers, providing them with a place to stay, salt,
oil, undiluted wine, a lamp, bed, blanket and tap!&'i ng° |l , 2007)

Ortaklaris the closest main center to the settlement, whiett 4skm north.S ° k e
is at the southern part and Kukadasé on
passing by Magnesia and Tekin as well, also by trairelis &2 kier and Deni z

S°ke ar e.

Figure 3.5: a.Mount Thorax and Magnes{&lumann, Kohte & Watzinger, 1904)

b. Mount Thorax and Magnesia todéyagnesia Excavation Archives)
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Figure 3.6: Magnesia Site Plan with Viewpoints (Magnesia Excavation Archi\
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3.3. Historical Development of theSite

Thanks to the inscription found in 1892 at the southwest corner of the "Agora”, we
can trace back the origimyth of Magnesiaeven though the beginning and end
parts are missing-his inscription and other detailed studies show that Magnesians
camefrom the mainland of Greece according to a prophédier residing in

Crete for 80 years, another prophecy by Apollon led them to the slopes of Mount

Thorax ( G¢ m¢ kdaj ) i n t hgSaNnskuanl eDaNld varrtéa i nasn d
where ancient ManthioRiver, later giventhe nameMeander met the seaunder
the leadership of LeukipppsBi ng° 1l , 2007)

The new city's name was changed only after Mandrolytia had been taken over by
the Magnesians. The location of PalaimagnéSia Magnesia), however, cannot

be pointedout exactly.Yet, it is known from DiadokXIV 36) that the city was

120 stadia away from Ephesus and the fact that Thibron took the Magnets to
Mount Thorax for protection against Persians indgd@at Palaimagnesia was
very close to today's Magne@@an g° 1 , 2007)

The most known inhabitant of Palaimagnesia was the Athenian general and leader
Themistokles. When he came to the Asia Minor in 471/470 BC due to the
deportation, the Paen King Artaxerses | tradefive cities with him, which are
Magnesia fo bread, Myus for meat, Lampsakos for wine, Perkote and Palaiskepsis
for clothing and bettingAfter that, Magnesia was appointed as the capital aitg
Themistokles helthe title of StephanephooBi ng° |l , 2007)

Until the voluntarilysurrendering tahe command of Alexander the Great in 334

BC, Magnesia was ruldaly Persians in the 4th centufrom 240 BC onwards, the

city changed hands from Seleucid Kings of Syria to Permane Kingdom; from
Romans to Byzantines Fi nally around 1 3 Qil0 toold D, Ay C
control over Magnesia; however due to the river flooding which is still a valid

problem on the site, and health riskisad by the swampy ground made the city to

be abandoned forgopdBi ng°l , 2007)
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In order to understand Magnesia today, it iglvito know its socieultural
situation in the past. In the Archaic Period, Magnesia is located in the lonia Region
among the seventeen Greek colonies in Anatolia. lonia is thought to be the heart of
the Greek world(Greaves, 2015Ithough the city ism lonia, it is not one of the
lonian dodekapoli¥. Besides, since the city is very close to the intersection point
with Lydia and Caria regions, Magnesia had social and commercial relations with

theseregionsaswéllBi ng° |l , 2007) .

Most important neighliing cities for Magnesia had been Ephesus, Priene and
Tralleis. Being on the center of this triangle, we know that these cities had good
relations, although there was a sequence of time where Magnesia and Ephesus
were in a battle. Bieessii chens , GaH pehoe sauts ihtass
necropolis way leading to Magnesia. Following this route to Magnesia, C.Humann
stated that on the west side of the Hellenistic City Walls of Magnesia, there is an
opening which must hae been t he A(Hymbna,s lohde &Gat e 0.
Watzinger, 1904Furtherdeductions suggest that gatesTadlleis and Priene must

have been at the south and emslis of Magnesia. Yet, there are not any evidence

solidly suppoting this theory. (See Figure 3)LBh addition to the relations with

these three cities, Magnesia had negative encounters with Miletus where they had
years of wars. Although these cities were bounded in history, sadly there is not any

comection of them in moderndaysBi ng°l , 2007)

efavkal

2Confederation of twelve citds&phesushat are Mil et u:
Col ophon, Lebedos, Teos, Eryt hrae, Kh2 os, Clazo

46



(___________________________________-________

680-392 BC-Palaimagnesia

After 392 BC-Foundation of the new city

334 BC-Macedonian rule

240 BC-Seleucid rule

End of Prytaneis Rule-Beginning of the Rule Stephanephoroi
221/220 BC-Epiphany

201-197 BC-War with Miletos

189 BC-Permagene rule

185/4-180 BC-War with Miletos

133 BC-Annexation to Rome

87 BC-Opposition to Mithradates

84 BC-Made an independent city by Sulla

114 AD-Formation of a Christian community and the establishment of a church
262 AD-Gothic invasion

1300s AD

Foundation of the Aydinogullan Beylik in the northern part of the Meander valley

Magnesia known as “Byzantine Castle”

1400s AD- Ottoman rule

1830 AD-Settlement called “Inek Pazan” is known to have existed at the sout of the

Circassian cemetery

1900 AD-Inek Pazari is abandoned and Tekke expands towards east to the hills

1856-1923- Railway construction near Magnesia

Figure 3.7: Historical Timeline ofMagnesigaKalfa, 2017)
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Figure 3.8: a.Geologicaprocession and formation of Maeander Plain
(http://snailstales.blogspobm.tr/2006_02_01_archive.htntdst visited on May

2017.) b. Assumed location BlaimagnesiéPhilippson,1936)
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Figure 3.10: Magnesia and significant cities of lonia, Lydia, Caria anoligi
(Kalfa, 2017)
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Figure3.13fiMagnesi an Gateo in Ephesus

(http:/Mvww.ephesus.us/ephesus/magnesian_gatelésirvisitedon June2017)

3.4. §stematicResearchesand Excavationsin Magnesia

From the 18th century onwards, many researchers had come to ancient city of
Magnesia but the exact location couldn't be fosimie there wasot any proper
relation having been madéetween the city name and the remaiAkhough
Magnesia had been visited by travelers and researcher since 1715, it thhas a
beginning of the 19 centurythat the correct location was affirmedeake and
Hamilton made a research 1803 on the remains present at the region called
locally asK n e k  FCatdeaBazaarpn the slopes of Mount Thorax and the
assessments on the research was published in 184the first time on this
publication thatthe remains at the Cattle Bazaar were announcdthie been
belonged to theancient city of MagnesiaHaving been specified on the map
precisely by the study of Leake, the remains of Magnesia got a lot of scientific
attentionand received field trips thughout the centufyBi ng?° | , 2007)

Excavation story of Magnesia also goes further back in time. The first small scaled
excavations were initiated by W.Gell, J.P. Gandy and F.O. Bedford charged by
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Society of Dilettanti(Magnesia Excavation Archive3he following excavations

in the city wereheld by French Government in the year of 1842 on the leadership
of Ch.Texier.After this limited study, Ottoman Empire together with Louvre
Museum designated Carl Humann to make investigations on the rsitis89D
Geman Archaeological Institute at Athens designated O.Kern to run a small
scaled excavation on the site and with the help of F.F.H von Gaetringen,
excavation started at the rear part of Artemision and thdattee coming year,
Berlin Museums decidea tse off a broader continuousxcavation project led by
Carl HumannThe study covered the areas of the Temple of Artemis and Altar at
the Sanctuary of Artemishe Soas enveloping the Agora, the Temple of Zeus in
Agora and the PropylofHumann, Kohte & Watinger, 1904)The artifacts came

up during the twentpne month long excavatierbetweenthe years1891-1893
werelargelysent tothe Pergamon Museum in Berlin, Louvre Museum in Rarts
Istanbul Archaeology Museum.

Aftermath the excavations by C.Harm,Magnesia was abandonedce agairto

its destiny for almost a century; covered up with silt and hekbshe year of

1984,the silence was broken amchder the directory ofhe Ministry of Culture

and Tourism assigned Pr of . Dof.CQssita n Bing©°l
Archaeology at Ankara University Faculty of Languages History and Geography

to run the a systematic excavatioi®. 2015, he carried out the excavations for

Ankara University and from then for Karabg¢k

During the studiesheld betwen the years19842015 the excavations othe

Mar ket Basilica, the Propylon, Theatron, Hy
Mosque are finished. Research excavations at the City Gymnasion and Lethaios

Gymnasion are conducted. Also there are ongoing eioagaat the Sanctuary of

Artemis, Stadion and NecropoleiEhe majority of the site has notéeexcavated

yet.
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Figure 3.15: a. 1812 Remains of Magnesia under the Thorax Mountain
(Dilettanti, 1915) b. Photograph of Artemisionin 186853 ( Tr ® ma
Panoramic photograph of Magnesia from southern hills, taken by Svobodz:
1860s (Herring, 2015) d. 14.05.18362 . 0 7. 1896 After H
ruins of the Agora taken by Walter Judeich (University of Jena Photograp!
Archives) e. 1893Ha | i | Edhem Bey, Carl Hume
Galib at the Propylon (Berlin Rgamon Museum Archives)
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