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ABSTRACT

THE IDEOLOGICAL DISCOURSE OF THE ISLAMIST HUMOR
MAGAZINES IN TURKEY: THE CASE OF MISVAK

Teti k, Nazl & Hazal
M.S., Department of Media and Cultural
Studies
Supervisor: Prof . Dr . Necmi Erdoj

Juy 2020,259 pages

This thesis focuses on the ideological discourse of Mjswad

of the most popular Islamist humor magazines in Turkey in the
2000s. By analyzing the magazineds <cart
attempts to reveal the general characteristics and the function
of humor in Misvak. Then it discusses how Islamism is
presenteds the primary ideological position in the magazine.

In order to uncover absences and silences in the discourse, the
purpose of the thesis is also to investigate whether there is
discursive parallelism between the magazine and the AKP
governmenbr not Fnally, within the context okulturkampf

and hegemony debates, the study aims to show how enemy
images are constructed in Misvak by analyzing visual texts.

Keywords: humor,Islamisthumor magazinefiegemony,

the AKP, enemyimages
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CHAPTER 1

INTRODUCTION

Misvak is an online humor magazine that has followers almost half a million
(490 thousand) on Facebook, 408 thousand on Instagram, and around 68 thousand on
Twitter as of May 2020. The magazine also has supplementary social media accounts
andpages such as "Misvak Caps" with about 200 thousand followers, "Misvak TV"
with 108 thousand foll ower s, "Erdoj an Vo
Grubu) with 86 thousand followers, along with "Sumak" themalgazine of Misvak
publishing the wdts of younger illustrators, which has additional 108 thousand

followers on Facebook as of May 2020.

Since it is a digitally published magazine, rather than having a traditionally
printed humor magazine layout with pages divided into different sectiissak
usually shares singlganel cartoons that are uploaded to the magazine's (mostly)
Instagram page. There are approximately 4600 cartoons on its Instagram page as of
May 2020, and the majority of the Ipicture
news and events regarding the Turkish political agenda. The Misvak team chose humor

as an instrument since it has always been a powerful tool to reflect the ideology.

There areno articleson the magazine's social media accounts, the platforms
are mainy used to share caricatures, and the admins of those pages rarely share short

pieces written by their acquaintances on their Facebook?gegmarding to Misvak's

11n addition, here is a back up account of Misvak since the magazine was warned by Instagrantiseseral
and has been close down for a few daysusing inappropriate content such as those involving hate speech. In
that sense, there is a possibility for Misvakés I nstag

2 Although, the link provided was not warlg for a long time; once, there was a website address

(misvakdergi.com) on those social media platforms, and it had been mentioned that the magazine was affiliated

with the Haber Seyret media group. No w,u stoh esseec t § toant eome n
those mentioned social media accounts; thus, there is minimal information about the magazine.

1



social media platforms, it is an "instant political humor magazine" that came out on 30

June2015 and that the magazine is "advocate and volunteea"n( a f  V).Afteg ° n ¢ | | ¢

a quick examination of the cartoons, it becomes clear that the advocacy here is related

to the magazine's support towagovelmmer®Rr esi dent
Besides their statements, another indicator supporting this argument is that the cover
picture of Mi svak's Facebook and Twitter p a
during a breakfast with a Misvak poster in his hand and surrounded by some women

affiliated with the magazine. It has been later acknowledged that one of them was

Merve Derewho drawscartoons for Misvak under the nicknamdibfe r ou k

Misvak is praisedy those media outlets that are known with their affinity to
the AKP circles such as Yeni Akit (newspaper), Akit TV, Beyaz TV or A Halleite
it gets reactions from the arAKP segment of the media like newspapers Cumhuriyet,
S°zc¢, Birgoen ads nweedlila asl ast f or ms such as EkKki
In that regard, either througtpplaudor negation, Misvak reaches a high traffic rate

on the internet, which eventually causes the magazine to gain even more popularity.

Misvak's first cartoon portrays graduate students of METU. The cartoon
depicts the students as donkeys in academic gowns during the traditional graduation
ceremony with a banner in their hands quoting from Fuzuli, which is implying that a

diploma would not changde fact that they are prone to remain ignorant.

Figure 1.

3 https://www.youtube.com/watch?v=Jif4 dZ 37M
2



https://www.youtube.com/watch?v=Jif4_dZ_37M

The story behind this cartoon conveniently sums up the main objective of the
magazine. I n an interview conducted wit|
Gé¢nek, one of t hfeundara of Misvekaexpglamstmai itsvassiuriagn d
Ramadan that he saMETU graduates holding a banner which "graduates of ten

beers” (On bira yén mezunu) *written on di

He became agitated and lost his sleep because he thought it was an insult to
religion (Islam) to make fun of with a mahya writing, which originally is "Sultan of
el even months"™ (Onbir ayeén sultane). The
indicates the acredness and holiness of the month by emphasizing its superiority to
the remaining eleven months of the year.
the hatred(kin) that kept him awake all night and this emotion was the main driving
force that cased him to decide to draw a cartoon which he considers as a response to

what he thinks an attacktohsnd t o Mus | i-belieso mmuni tyods

kahin G¢gnek's remar ks about what he fe
feelings gave impetus to the idefpublishing a Islamisthumor magazine; hence
Misvak was born. In Misvak, strong emotions such as hate, angeggeate at play,
and those emotions set the tone of the magazine while the cartoonists express
themselves through their work on Misvak&cisl media accounts. In that sense, it
would not be wrong to argue that Misvak has become quite popular and been widely
acknowledged because of its provoking content; in fact, it is the most ptgtaaist
humormagazine of these days.

As anfinstant pditical humor magazin€; there are mostly editorial, single

panel cartoons covering daily political eventsinawaythatéasv e al i ng t he ma

4 The banner grad students were holding was actually a reference to one of the drawings of the famous

Uykusuz (and before Penguen) <cartoonist Yijit ¥z
man who separated the words of mahya writing incogre@etiising a shift in the meaning. The mahya
writing in the cartoorn Ome do masiyreshtu dsdudl rtoafmfef) $ weint dre

mo nt(h@mbi r a yhéence the jpketisdasieally based on a play on words.

5 According to its Fadaook page



ideological position.Those cartoons which are embedded with Islamist ideology

provoked reactions mostlyased on the claim that the magazine is aiming to violate

the foundation of Turkish laicism. Misvékpictures about delicate and problematic

i ssues such as Atat ¢r k, T¢rkiye Kk Bankaseé,
media coverage arguing the gaainégs sympathy to Islamst reactionism (irtica).

However, those arguments and reactions mostly took place on social media and some

oppositional online newspapers rather than mainstream media.

A good portion of those cartoons get reactions from thelaeous, more
precisely,politically oppositionals e g ment of the society. EKKi :
leading platforms where that criticism towards Misuakesplace. After a quick
search of the fAmisvako and fAmi svarkof magazi neo
headings including those words and referring to the magaaxetuding the miswak
chew stick have been fourtdThose entries about the related headings are mostly full
of anger and claiming the Misvak team for being ignorant, evil as well agibieli

artists. There are so many pages of heated discussions under each title that how Misvak

i's presented in EkKKkiI S°zl ¢k could easily be
S°zl ¢k is just one platform shoilmeda how Misv
especially from the opposition side. Of cour

6 hitps://eksisozluk.com/misvakiP9-ekim-karikaturu-5829172
https://eksisozluk.com/misvadtergisininesnafkarikaturu-5781254
https://eksisozluk.an/misvakdergisininlaiklik -karikaturu-5097784
https://eksisozluk.com/misvattergisininyasarnuri-ozturkkarikaturu-5135982
https://eksisozluk.com/misvattergisireferandurndkarikatury-5293831
httpsi/eksisozluk.com/misvaklergisinineksisozluktemalikarikaturu-5122408
https://eksisozluk.com/misvadergisininkilicdaroglu-karikaturu-5166295
https://eksisozluk.com/misvakikematkilicdaroglunasaldiri-karikaturu-6014425
https://eksisozluk.an/misvakinkapatilmasi-5829485
https://eksisozluk.com/tRazirar2019 misvakinimamoglukarikaturu-6069716
https://eksisozluk.com/misvakiotelkarikaturu-6077262
https://eksisozluk.com/misvakiyerli-uretimlogosukarikaturu-5807037
https://eksisozluk.com/misvakiataturkkarikaturu-5564196
https://eksisozluk.com/t2kim-2018 misvakdergisikarikaturu-5813905
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https://eksisozluk.com/misvakin-29-ekim-karikaturu--5829172
https://eksisozluk.com/misvak-dergisinin-esnaf-karikaturu--5781254
https://eksisozluk.com/misvak-dergisinin-laiklik-karikaturu--5097784
https://eksisozluk.com/misvak-dergisinin-yasar-nuri-ozturk-karikaturu--5135982
https://eksisozluk.com/misvak-dergisi-referandum-karikaturu--5293831
https://eksisozluk.com/misvak-dergisinin-eksi-sozluk-temali-karikaturu--5122408
https://eksisozluk.com/misvak-dergisinin-kilicdaroglu-karikaturu--5166295
https://eksisozluk.com/misvakin-kemal-kilicdarogluna-saldiri-karikaturu--6014425
https://eksisozluk.com/misvakin-kapatilmasi--5829485
https://eksisozluk.com/12-haziran-2019-misvakin-imamoglu-karikaturu--6069716
https://eksisozluk.com/misvakin-otel-karikaturu--6077262
https://eksisozluk.com/misvakin-yerli-uretim-logosu-karikaturu--5807037
https://eksisozluk.com/misvakin-ataturk-karikaturu--5564196
https://eksisozluk.com/12-ekim-2018-misvak-dergisi-karikaturu--5813905

S°zI|l ¢k as wel | . Still, mo st of the entr

irritating existence of dominant themes of anger, hateragen Misvak.’

Due to claims of use of inappropriate content indicating hate speech, Misvak
has been warned by Instagram several times, and the official account has been closed
down for a few days in April 2020. Although Instagram later allowed the magazine to
share artoons again, cartoonists keep announcing the danger for the magazine to close
down permanently, thatds why tYeedreek 0i so na

Instagram as well.

1.1 The Aim and Significance of the Study

This thesis work aims to analyze the discourse of Misvak, the prominent
Islamist humor magazing the last five years in Turkey through cartoofsis study
aims to examine theelationship between the AKP and the ideological discourse
proposed by the magine within the context of hegemonio that end, this thesis
aimed to reveal the efforts regarding the discursive construction of enemy images in
the magazine, which indicates parallelism with the AKP discourse. Following this
purpose, this study aims sthow how enemy images are constructed via humor in the
magazine by analyzing visual texts, hence cartoons. By doing that, this attempt will
also shed light on theresenteddeological positiorof themagazinewhich manifests
as the articulation of Islaism with Nationalism, and Ne@ttomanism.

First of all, this work suggests that the use of humor in the magazine has a
distinctive character in the way that it promotes and empowers the hegemonic narrative
instead of challenging it. Unlike the narratithat position humor as a powerful tool
for the resistance, this study suggests that humor in Misvak aims to strengthen the
authority and nurtur e InthaesendeK Higvak plesergse mo ny

itself asan alternative produch the field of cuture which is allegedlydominated

"What may be considered as surprising is that the magazine sometimes gets reactions even from the
AKP circles, which Misvak illustrators repeatedly declare their support for. However, it should be
noted that such incidents are rare, and consideri
government, the discursive parallelism between the party andakisaeps emerging.
5



mainly by secular humor magazines such as Leman, Penguen, and Uykushiz
claims, in factshowcase the changing outlook of Turkey during the last 18 years under

the AKP rule especially after the Gezi uprising.

Secoully, it is also important to analyze the othering discourse of Misvak to be
able to pinpoint the efforts regarding the construction of enemy images in the
magazine. Othering, framing, and stigmatizing certain parties come out as frequently
used methods iMisvak, which lead to the reproduction of the hateful discourse that
has been used by the hegemonic bloc in Turkey under the AKP rule. In that sense, it
is possible to have a grasp of the current disposition of politics in Turkey and especially
the tendenes to pursue aliscriminative discourse after 2015 by examining the

cartoons in Misvak.

Considering popular culture is significamtithin a Gramscian analysis of
hegemony, emerging délamist humor magaziseduring the 2000s also needs to be
carefully addressed. That is to say that if one attempts to cover the main Islamic
magazines of the 2000s chronologically as Cafcaf, then Hacamat and finally Misvak
s/he can bear witnessdibe transition othe hegemopfrom an expanded to a limited
on&l In that sense, analyzing Misvak as the current one will also present the recent
features of the AKPO6s hegemony project,
and even polishing its authoritarian character.

Findly, tracing the proposed ideologies in Misvak will shed light on the matter
of how ideology works through humor and visual texts. Considering that an art form
could both affirm and negate the reality that it emerges from, those illustrations will
provide us to comprehend the function of the ideology, including its capémity
hailing the subjec¢ivhich in this context refers to the audience. At the same time, those
representations of the séfhage will help us to understand the perspective of Misvak
carbonists with their relation to ideology.

All'in all, it is meaningful to attempt to analyze Misvak as a case of an Islamist
humor magazinehoth for academic reasons as well as in terms of the current social

and political trendsWithout further examininghe existing products of popular
6
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culture, the current disposition of the hegemony cannot be thoroughly evaluated. In
addition, attempting to do that through a humor magazine will also display the
intertwined dynamics of the humor and power, considehabit entailskeepingan

open mind to the paradoxical and ambiguous nature of the subject.

1.2 Literature Review

The existing literature olslamist humor magaziseand especially on Misvak,
is highly limited, which, in fact, poses a challenge for tthissis.In that sense,
Al par s | an caN besntestionadcamdng takEnost norexistent literaturen
Mi svak. NBesdisabReplredéentati ons o0(2018,he Cul
engages in a critical analysis of the representations of the self and other in media during
the 2010s. Nas, attempting to cover a handful of mediums including films, TV series,
and advertisements, also examines the Misvak cartoons digitally hpdiis 2017 in
thei New Cul tur al Ot her s? Unvei Ichaptegofth@e Li m
book. The chapter seeks to engage in a crigledooration of the Misvak cartoons with
an intent to show how those pictures make use of discursive strategresgine and
establish new cultural otheflas, 2018)In his analysis, Nas, buildjnon Bourdieu,
argues that cartoons must be comprehendec
and which in different social classes compete in terms of their habitus and cultural
capitals(Nas, 2018)

According to Bourdieu;

A field is a field of forces within which the agents occupy positions that
statistically determine the pdisins they take with respect to the field, these position
takings being aimed either at conserving or transforming the structure of relations of
forces that is constitutive of the fig{Bourdieu, 2005, p. 39)

In that sense, it is not clear how a cartoon should be comprehended as a field
i n Bourdiouen ter ms, considering Bourdi e
power relations between different cl asses
to the sibject comes from the approach of certeriphery dichotomy. He argues that

considering those vulgar representations of the individuals who migrated to the cities



and did not adapt to modern urban life, satirical humor magazines historically have
reflectad the perspectives ditthe central subject as opposed to the peripbeny
Turkey (Nas, 2018) He claims that those magazines led to the establishment of a
certain hegemony in terms of ppdar culture, and even though the AKP came into
power in 2002, the cultural identity of the party and its voters remained as the
Aunderrepr es entieTlrkey@ast2018)Adcordnglyh Misvak was

born as a response to those desgted centeperiphery dichotomy considering those
notions are also not stable and consisterd,there are dynamic boundaries between
them. Nas argues that there are three different layers of meaning in the narrative of
Misvak as the promotion of xenophobia, cousgecularism, and discourse of
nationalism(Nas, 2018)He adds;

Misvak cartoons show that the social class of caricaturists who associate
themselves with the ruling partgnd to define themselves and their goals based on
establishing enemy figures rather than offering coherent, sophisticated and original
narratives that would illustrate their worldviewslas, 2018, p. 89)

He further concludes and explains this social class tlagse once
Aperi pheral i z esds,e do tahse ruinzdeeds,i rdaibsinei ci ti zens
now found a space at the center of power relations, and they use the same discursive
mechanisms against certain social classes and notions including the West, secularists
and Kurdish oppositiorfNas, 2018, p. 89) He mentions that Misvak promotes
misogyny, racism, homophobia, militarism, and specieasmarrative strategies, and

the selfrepresentation is based on the cultural other, which is parad@xas!2018)

The central inquiry of this thesis revolves around the construction of the enemy
images in Misvak; hence it will also be argued that the use of misogyny, racism,
homoplobia, etc. comes up as frequently used methods in Misvak with this intent.
However, this work aims taliscussMisvak within the Gramscian framework of
hegemony rather than the cenperiphery dichotomy. First, it should be noted that

there are inherent pblems in the centatichotomy approachYalman mentions that

those approaches to the ceriee r i phery di chotdssdentlut i se fr om

hegemonialiscourse which are based on the tendency to address the Turkish state

8
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a s devianf caseYalman, 2002)Accordingly, this relativist approach, which could
leadtoari Or i ent al i soenhdel st hbhaotdhngsucgemeris i r mat i
real ity of t he nEdiberaliesdyy (atmant 2002, pa 28}t isa
because herewith, the Ottom@iarkish social formation is explained with the absence

of a Westerrtype civil-society ( G ¢ n §Eten, 2005) Il n that sense,
anal ysis assumes the state fas an objecti
misconception of the soca | r (¥admam, 2002 p. 25)In sum, this approach

Al eads to an assumption in which the tri6k
to a strong state tradition or to the weakness of sivil ¢ i (eG ¢ynd% Ertan 2005,

p. 9) henceit has much more to do with the neolibeidology.In a similar vein,

Erdoj an al s dhis reeneviolk bas seentubed as a paradigm at the risk of
ignoring class struggles and instead woris@dn agency to explain the binaries in the

society from only a cultural perspective in Turkefer doj an, 2015)
Lastly, Nas argues

It is not possible to understand whatithdeology offers as a worldview since
the cartoons are deprived of the necessary narrative strategies to construct substantial
and sophisticated arguments on the kind of values that this social class méNdains
2018, p. 89)

However, it will be argued in this study that there are ceritd@ological
positions that are affirmed as well as negated in the Misvak discourse. Such as
Islamism, nationalism, and n&itomanism are forwardeds-"-vis Kemalism and
the left, which are negated and constructed as enemy categories via represelmtations.
addition, there is a remarkable ambiguity within the discussion of Nas regarding the
Asoci al c | as sHedéfines thamias @an wwe | ge siopher al i z e
identify themselves with the ruling partyga nd t hat t hose anartoor
Islamist, nationalist superior self as opposed to enaxfiizs, 2018, p. 8)owever,
those remarks do not give us a clear picture about the social class of cartoonists. The

narrativeshows that those classes are categorized as secular vs. conservative social



classes in his analysiget that is toreckon without the main principles of the class

relations that are rooted in economics, heswash aranalysis is out of place.

In his articlen What does the discourse&men cul tur a
Keten examines the issue within cultural hegemonyidstKeten, 2019)He argues
that for those who attempt to anadythe history of Turkey from a cultural perspective
and ignore class struggles, the discussions on cultural power always had a central
place. However, Gezi Revolt played a crucial role in those debates; it created a form
of cultural resistance which blisitled the AKP and forced the party to respond the
unexpected development; hence the subject brought to the table this time by the AKP,

and the efforts to establish a cultural hegemony became pre(iaétan, 2019)

To that end, Keten evaluates Misvakods pos
broadcasting on state chahMRT with a pregovernment narrative and argues that
not only Misvak but also other Islamist and jqg@vernment humor magazines
including Cafcaf and Hacamat were created as Islamic substitutidrsnainand
Penguer(Keten, 2019) As such, the Islamic popular culture magazines suChress
Lacivert,andK z d a $eekta replace those secular ones liReand Kafa (Keten,
2019)

Insum, it could be mentioned that Ketenos
with the central arguments of this thesis. In that sense, this study aims to discuss the
Islamist humor magazines and especially Misvak within the context of hegemony

debates ahdoes not resort to the centeriphery dichotomy.

1.3 Research Method and Theoretical Framework

This thesis work examines the Misvakds c
magazineds I nstagram page between 2015 and
mag a z i n e 0 s qudliitasve research methods will be employaadd discourse

analysiswill be used inthe study

It is clear that cartoons are not regular texts such as news or speeches, however

as Fairclough also arguési n cul t ur al anal ysi s, by contras
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linguistic at all; any cultural artefact a picture, a building, a piece of musicanbe

s een a s(Faacloughk, 1995, p. 4For ths reasondiscourseanalysiswill be
conducted to reveal the hidden meanings, explore absences and silences i1 Misvak
discourse and its relation the dominant ideology, which is proposed as Islamism by
the AKP as a part of its hegemonic projéat. that end, thisnalysis will help us to

detect and show the parallelism between the discourses of the party and the magazine.

The data is derived from Misvakds soci
Instagram page for the period of June 204y 2020. In addition, 19 issues of Cafcaf
published during 2022015 (from the 58 to the last issue 72) and all 56 issues of
Hacanat published during 2018016 have been briefly reviewed for supplementary
data and in order to gain a general outlook regarding the Islamist humor magazines of
the 2000sAs of May 2020, there are approxi meé
Instagram page,na covering all of these pictures is beyond the scope of this study.
Misvak cartoons cover a handful of issues, including politics, popular culture,
consumption habits as well as daily religious practices such as fasting during
Ramadan; having said thatetpolitical cartoons unmistakeably predominate over the
remaining imagesIn addition, advocacy of the ruling party, along with the
construction of enemy images, stand out as two main themes in the magazhmg.
end, after conducting a thematic anaysll images have been roughly divided into
categories, and the sample has been determined according to the identified themes.
Accordingly, humor and ideology proposed by the magazine, the representation of the
selfimage, and enemy images have beenndefias the main thematic categories.
Besides, several enemy images have been analyzed waitlitional sukcategories
as follows; the representations of leftfellectuals the Gezi Park protesters, the
political parties in oppositigrwomen and LGBTQ-+the foreign powers, and Kemalist
modernization. Hence, remaining images (such as the depictions of popular culture,
etc.) have been excluded from the analysis, and those inttzagese relevant and
rather fit in an ideological context became the focahpdiaving said that, some
specific examples that may fit into both categories might also be used in the study.
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In that sense, this thesis will covig¥l Misvak cartooni totaf, the images that
are typical and critical for the related theme are selected for the Stheyunit of
analysis will be single frame$o that end, a list of figures showing Elisvakimages
used in theextis also presented belows can be seen belowne image may fit in
more than one category. Having said tihatan be observed thabme themes or

categories are more prevalent in the magazine.

Table 1- List of Figures used in the text
Figure Description Themes/Categories
Nr.
1 Depiction of METUGraduation ceremony Islamism

5 Two cartoons of Uykusuz and Misvak depicting a | AKP advocacy
similar marketplace scene
6 An i mage of Mi svak Bak/|ldeology, AKP
illustration of Minister Soylu advocacy

7 Depiction of HAWorl d of |Advocacy, copying,
enemy images

8 I'llTustration of Pr esi d|AKPadvocacy
9 Depiction of Sel ahatt i |Sexism, hegemonic
terrorist and a T.C soldier masculinity, vulgar

language, sexual
implicationsEnemy

images LGBTQ+,
10 Depiction of two pigs Grotesque imagery
11 Depiction of a Dutch politician Grotesque imagery
12 'l Tustrati on o inth&fermaf b Grotesque imagery
toilet seat
15 | Animage from Misvak Capps comparing two Ideology,Narcissism,
schoolbags Enemy Images
(negation of the Wekt
16 | A depiction of Santa Clause Ideology,Narcissism,

Enemy Images
(negation of the Wekt
17 Depiction of two men drinking tea and discussing | Islamism

laicism
18 Depiction of two men discussing laicism Islamism
19 Depiction of two men discussing salutation forms | Islamism

20 Depiction of PKK terrorists discussing burning doy Islamism
mosques

8139 images will be directly used in the main body of the text and additional 2 more will be shown in
the Appendix A section of the thesis.
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Table 1- List of Figures used in the text (continued)

21 A warning sign, parents are reminded to choose | Islamism
religious courses for their primagchootage
childrends curriculum
22 Depiction of a hodja talking about the ummah Islamism
23 I'l'lTustration of Pr esi d|Representation of the
selfimage
24 I'l'lTustration of Pr esi d|Representation of the
selfimage
25 Depiction of two men d]|Representation of the
selfimage, Islamism
26 I'llTustration of Pr esi d|Representation of the
selfimage
27 I'l'lustration of Pr esi d|Representation of the
selfimage
28 I'llTustration of Pr esi d|Representation of the
selfimage
29 Depicti @eryafz tAhé e | i O Representation of the
selfimage
30 Depiction of the fBey a|Representation ofthe
selfimage
31 Depiction of the fABey a|Representationofthe
selfimage
32 Depiction of the fBey a|Representation ofthe
selfimage
33 Depiction of the fABey a|Representationofthe
selfimage
35 I'l'lTustration of Necip Representation of the
selfimage, Islamism
36 Depiction of Corporal Seyit Representation of the
selimage, Islamism,
suffering subject,
narcissism
37 I'lTTustration of Mini st |Representation of the
selimage, neeo
Ottomanism
38 Depiction of Presi dent |Representation of the
Abdulhamid II. selimage, neeo
Ottomanism
39 lllustrationof A pasl an Tg¢r kek Representation of the
selfimage,
nationalism
40 I'l'lTustration of Muhsi n|Representation of the
selimage,
nationalism
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Table 1- List of Figures used in the text (continued)

41 Depiction of Pr es iBdaehnte Representation of the
in Awhite Toroso cars selfimage,
nationalism
42 Depiction of the weakness of the4B0 missile Political contradictions
system
43 Depiction of the superiority of-800 missile system | Political contradictions
44 lllustration ofMaduro is using Rabia gesture Political contradictions
45 Depiction of Presi dent|Political contradictions
Davutojlu as friends
46 Depiction of Presi dent |Politicalcontradictions
Davutojlu as friends
47 Depiction of Ahmet Da v|Political
contradictionsenemy
images
48 Depiction of Ahmet Da v|Political
the enemy contradictionsenemy
images
49 Depiction of Ahmet Da v|Poliical
the enemy contradictionsenemy
images
50 Depiction of Devl et Ba|Political
contradictionsenemy
images
51 Depiction of Devl et Ba|Political
contradictionsenemy
images
52 Depiction of Presi dent|Political
in a boxing ring contradictionsenemy
images
53 Depictionofan ol d man wr i t i n|EnemyimagesLeftin
the only way. o Turkey
54 Depiction of twoleftist men sittingace to face on | Enemy imagesLeft in
the U.S. flag patterned chairs Turkey
55 Depiction of the logos of Uykusuz, Leman, and Enemy imagesLeft in
Penguen magazines Turkey
56 Depiction oftwo young men firing a gun on Kemal| Enemy imagesLeft in
Kél é-darojluwu Turkey
57 Depiction oftwo young people who are about to dif Enemy imagesLeft in
after an armed conflict Turkey
58 'l Tustration of Tur gut |EnemyimagesLeftin
Turkey
59 Depiction oflaborers as street beggars Enemy imagesLeft in
Turkey
60 Depiction of a streetcleaner on May 2 Enemy imagesLeft in

14
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Table 1- List of Figures used in the text (continued)

61 Depiction of laborer carrying an afitiMay sign Enemy imagesLeft in
Turkey
62 Depictionofl nt er nat i onal Wo r| EnemyimagesLeftin
Turkey
63 Depiction of a toolbox with a quotation of Prophet| Enemy imagesLeft in
Muhammad Turkey, Islamism
64 Depiction of a policeman arresting a teacher Enemy images
Intellectuals
65 Depiction of fl1l128 tr a|Enemyimages
Intellectuals
66 Depiction of a PKK terrorist on the shoulders of arf Enemy images
academic Intellectuals
67 DepictionofFor mer Head of Fi|Enemyimages
Intellectuals
68 Depiction of METU student as a donkey Enemy images
Intellectuals
69 Depiction of METU as a barn Enemy images
Intellectuals
70 Depiction of METU students as donkeys riding a | Enemyimages
terrorist form ballerina in an amusement park Intellectuals
71 Depiction of Gezi Protesters as terrorists Enemy image&ezi
Protesters
72 Depiction of Berkin Elvan as a monster Enemy image$sezi
Protesters
73 Depiction ofKartal Municipality Berkin Elvan Enemy imagessezi
Football Tournament Award Ceremony Protesters
74 Depiction of Berkin Elvan Park Enemy image$sezi
Protesters
75 Depiction of a policeman interrogating a FETO Enemy image&ezi
member Protesters
76 Depiction comparing Gezi Revolt and"L.fuly coup | Enemy image&ezi
attempt Protesters
77 Depiction of a tank c¢r|15Julycoupattempt
78 Depiction of a soldier of the ummah 15 July coup attempt
79 Depiction of two men discussing a coup attempt | 15 July coupattempt
80 Depiction-sagqfuatdhe& Ael i t |15 Julycoupattempt,
Enemy imageswhite
Turks
81 Depiction of a man sunbathing during the coup 15 July coup attempt,
attempt Enemy imageswhite
Turks
82 Depiction of a reporter making news about Leyla | Enemy images

Zana
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Table 1- List of Figures used in the text (continued)

83 Depiction of Meral A k k | Enemy images
political parties Political Parties in
opposition
84 Depictionofi L e s Mi dfilrpested e s 6 | Enemy images
Political Parties in
opposition
85 Depiction of Ekr em Kma|Enemyimages
Kaftancéojl u sitting o]PoliticalPartiesin
terrorist and Fet hul | a] opposition
86 Depiction of the devi |l |Enemyimages
Kemal Kel é-daroj | u, Se|Political Partiesin
Doj an opposition
87 Depiction of a PKK t er |Enemyimages
Sel ahattin Demi rViadinair,Putif | Political Parties in
and Bashar alssad all chanting for Moscow opposition
88 Depiction of a man t el |Enemyimages
the opposition leader that Trump appointed Political Parties in
opposition
89 | Depiction of a voting ticket Enemy images
Political Parties in
opposition
20 Depiction of KéIl e-dar o|Enemyimages
Political Parties in
opposition
91 Depiction of Demirtack Enemy images
Political Parties in
opposition
92 Depiction of | mamoj !l u Enemy images
Political Parties in
opposition
93 Depiction of two men r |Enemyimages
subway Political Parties in
opposition
94 Kemal K é lard arbthar GHPIME drinking | Enemy images
beer and talking Political Parties in
opposition
95 Depiction of an older woman telling President Enemy images
Erdojan that he shoul d]Political Partiesin
he is stupid opposition
96 Depiction of a CHP supporter declaring that he is | Enemy images

stupid
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Table 1- List of Figures used in the text (continued)

97 Depiction of t Whidnoide al o|Enemyimages
anything buttoeredt at ues f or 1 ( Political Parties in
opposition
98 Depiction of KéIl e-dar o|Enemyimages
news Political Parties in
opposition
99 Depi cti on oadmiting hedankrgpted | Enemy images
the SSK Political Parties in
opposition
100 | Depiction of a man listening to the news about Enemy images
women employment Women
101 | Depiction of a woman writing graffiti Enemy images
Women
102 | Depiction of a cavewoan Enemy images
Women
103 | Depiction of men beating up a woman in a chador| Enemy images
Women
104 | Depiction of two women in front of a 2&ebruary | Enemy images
sign Women
105 | Depiction of a man who is asked to answer a quey Enemy images
about wlothireyorasTV show Women
106 | Depiction of a pimp giving his card to a woman Enemy images
during the feminist march Women
107 |Depicti on of  Sreflfordf @bdannér| Enemy images
about child marriage Women
108 | Depiction of a man serving prison time due to Enemy images
marrying a child Women
109 | Depiction of an antfiot vehicle spraying water to ai Enemy images
LGBTQ+ activist LGBTQ+
110 | Depidion of two men walking during the gay pride| Enemy images
LGBTQ+
1117 |Depiction of Kemal Keé |l | Enemy images
Gélen as |l overs i n bed|LGBTQ+, hegemonic
masculinity
112 |Depi ct i on oirfron€ & bneLGRIT®+ o0 | Enemy images
flag LGBTQ+, hegemonic
masculinity
113 |Depiction of Sel ahatt i |Enemyimages
LGBTQ+, hegemonic
masculinity
114 |Depiction of KéIl e- dar o|Enemyimages
terrorist, both in skirts LGBTQ+, hegemonic
masculinity
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Table 1- List of Figures used in the text (continued)

115 | Depiction of a PKK terrorist in a skirt, suffocated b Enemy images
strong arms LGBTQ+, hegemonic
masculinity
116 | Depiction of a PKK terrorist in skirt Enemy images
LGBTQ+, hegemonic
masculinity
117 | Depiction ofan Ottoman man slapping a PKK Enemy images
terrorist LGBTQ+, hegemonic
masculinity
118 |Depiction of #Aforeign Enemy image$-oreign
powers
119 | Depiction of the U.S. an@hinese statesmen Enemy images$-oreign
powers
120 | Depiction of a Crusade soldier Enemy image$-oreign
powers
121 | Depiction of Putin as a bear Enemy image$-oreign
powers (Russia)
122 | DepictionofTur key és downi ng | EnemyimagesForeign
powers (Russia)
123 |[Depiction of a Tur ki s h|Enemyimage$oreign
Baltaceéeo powers (Russia)
124 | Depiction of two men talking about the foundation| Enemy image$-oreign
the Republic powers (AntiSemitism
& Kemalig
modernization)
125 | Depiction of an Israeli soldier killing a Palestinian | Enemy images$-oreign
man powers (Anti
Semitism)
126 | Depiction of Netanyahu on the shoulders of Trum Enemy image$-oreign
powers (Anti
Semitism)
127 | Depiction ofNecmettin Erbakan drawing a Cyprus| Enemy image$-oreign
flag powers (Anti
Semitism)
128 |[Depi ction of Keél &-dar o|Enemyimage$oreign
Fet hull ah G¢l en as f oo| powers (Ant
Semitism)
129 |Depicti @an Maf afi®ar Enemy images$-oreign
powers (Anti
Semitism)
130 | Depiction of Trump talking about a trip to Turkey | Enemy images$-oreign
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Table 1- List of Figures used in the text (continued)

131 | Depiction of an American andTaurkish soldier Enemy images$-oreign
patrolling together powers (Western
foreign powers)

132 | Depiction of Trump bowing at the feet of Presiden] Enemy images$-oreign

Erdojan portrayed as a|powers(Western
foreign powers)

133 |[Depiction of Presi dent |Enemyimagesoreign

about dictatorship powers (Western
foreign powers)

134 | Depiction of Angela Merkel as a Nazi official Enemy image$-oreign
powers (Western
foreign powers)

135 | Depiction of foreign pwers saying no to Mehmed | Enemy image$-oreign

the Conquerer powers (Western
foreign powers)

136 ([Depiction of a man in Enemy images$-oreign
powers (Western
foreign powers)

137 | Two men talking about the liberation Istanbul in Enemy images

1923 Kemalist
modernization

138 | Depiction of donkeys in suits worshipping to donk§ Enemy images

statues Kemalist
modernization

139 | Depiction of a man asking for directions Enemy images
Kemalist
modernization

140 |Depiction of Yél maz ¥ z|Enemyimages

President Erdojan Kemalist
modernization

141 |Depiction of two Kemal |Enemyimages
Kemalist
modernization

142 |Depiction of a TV i nt e|Enemyimages
Kemalist
modernization

143 |Depiction of a @ Mankur |Enemyimages
Kemalist
modernization

144 | A warning sign about the modern education syste| Enemy images
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Table 1- List of Figures used in the text (continued)

145 |Depiction of two men i |Enemyimages
Kemalist
modernization
A6 |Depiction of Kae anaelesgierdsdn| Enemy images
Political Parties in
opposition

A7 |Depiction of Kae anaelesgierdadn| Enemy images
Political Parties in
opposition

Total: 141 figures

Humor is one of the key concepts of this study, and there is an extensive literature

on humor. From Aristotle to Hobbes, Bergson, and Freud, many scholars and
philosophers have worked through and came up with differealysesegardingthe
reasondehindlaughter or thdunction of humor, etc. There are laughter theories,

including superiority, relief, and incongruity, attempting to explain the reasons and
motives behind | aughter. Il n addition, humor
inquiry that wil be discussed within this thesis, and whether humor and religion are

compatible will be also be argued. For example, while Islamic humor praises good

kind of #Acleand humor, it condemns and stric
or ridiculesincethose could lead to hostility among peopéthin the context of the

|l sl amic approach to humor, Misvakdés position

be analyzed in this study.

As such, the function of humor has been in the center of debates on famor;
example, it is mentioned that it can be rebellious or disciplinary, as Billig argues.
While laughter was not welcomed in the Platonic state sense, today, having a good
sense of humor is considered to be an appealing quality for human beings. Bakhtin
argues that the Carnival laughter is such a powerful tool that it could upend hierarchy
and makes the king fools and fools the kings. However, as a critical question, it needs
to be further addressed whether humor is always oppositional by nature. Thjsrstud
that sense, finds the notion of humor as paradoxical and argues that while it could lead
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to rebellion, humor can also be instrumental and even propagandist, which serves for
the hegemon. Hence, the humor proposed by Misvak will be discussed wghin th

understanding that the magazine is a pr oi

Interrelated with the hegemony debates, Gezi is also relevant as it plays a
crucial role in terms of social and political trends in Turkey and represents a break for
the AKP.What Gezi represestis also crucial for this thesis because one of the
essential features of the uprising was embedded in its humorous nature. During the
protests, the use of humor came to the forefront as a prominent characteristic of the
Revolt; youngprotesters embraced humor in those slogans, graffiti, cartoons, and
drawings that were mainly argovernment. There were mockery and ridicule
targetingthe governmenand the police force; as such, laughter became a tool for
resistance during the argovernment demonstrations in the city squalethat sense,
it hasbeen argued by many scholars that the Gezi Revolt was aiming to upend the
hierarchy with the power of laughter and humor, which was reminiscent of the features
of a Bakhtinian carnivale.g,G° r kem, 2015; Kar &kthegotherz & Y
hand,adaj t ak argues, since the Revolt had :
embedded in the Gezi spirit also revealed the leefed binaries in the cultural
sphere of Turkey. For example, many middlass protesters adopted a
Kemalist/secularist stanpeith those sloganséf Mu st af a Ke mad 6(iWe a s k
are the soldiers of Mustafa Kemal) as they almost intended to defend the nation from
reactionism( Daj t a K It co2dOb& @ryued that the use of humor during the
uprising is highly critical since, as the product of the hegemonic form, the political
work of humor entails power struggles along the secular/religious binary in Turkey
( Daj t a kDuring th& Gezi Revolt, it was clear that the field of culture was
somewhat dominated by secular groups, and as an essential part of the culture, the use
of humor was also secular in nature. Besidegjnstream and secular humor
magazines such as Leman, Penguen, and Uykusuz strongly supported the uprising and
contributed to the process of cultural production. However, those cquotests and
demonstrations held by the pgovernment groups in the gisquares indicated an

unusual phenomenon.
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As a response to the use of disproportionate police force during the protests,

ADi sproportionate intelligenceo (oranteésez z
acts of young people whalso embraced and reclaed theconcept ofil oot er s 0
(-apul cul anadeupt enmseetamhjned such as fAGezi Ze
zekal @&, whi ch b a®descalethgactivistssbythe pgowetraentd e d )

groupsto react and with the intend to dominate the discourse. In adddmmter
performancesser e demonstrated such as fAMan Standin
(Duran Adama Kawhckwabaurespmo nddamo the AStandin
performance demonstrated by the artist Erden

still for hours in the Taksim square

I n that sense, Mi svakds approach to humor
vein to those countgroteste s 6, whi ch shows that new dynami c
today that needs further inquiryhose developments point to the debates that mainly
revolve around th&ulturkampf and cultural power has been rekindled after the Gezi
Revolt. As such, many Islamiand pregovernment TV shows, films, soaps, and
magazines have been produeadd still are being produceduring this period. Those
attempts have been perceived as a Anewo c
conservative and mainly pigovernmat circles.In that sense, this thesis will attempt

to explore the function of Misvak within those debates

In order to provide a bigger picture of the issue of what Misvak proposes, it
would be appropriate to mention a gyovernment analysis regarding the humor
magaines in Turkey. In 2016, SETA fle Foundation for Political, Economiand
Social Research)a pregovernment think tank, published a report on humor
magazines in Turkey and cultural hegemony. The report aims to analyze four humor
magazi nes, ,hemaneRengue amddgkusuz, for the period starting on
3 November 2002, when the AKP first came into pogemir, 2016) In sum, the
report accuses those magazineadwdpting a humor sensbaped by Islamophobia as

wel | as a fear of Erdojan and concludes as b
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After analyzing those four humor magazines, it has been found that the
humourists in Turkey enjoy revealing pec
angry. For this reason, tleeis neither philosophical melancholy nor hope proposed in
the current humor understanding in Turkey. There are no principled and constructive
contributions and suggestions for a better country and a better world in those slang
words that are filled withurse/ridicule as well as in those insulting caricatures that
aretrappedinananiiayyi p perspective. Erdojands 1in
el ection causes the magazinesd hate spee
freedom of expressiomp be intensified. Thus, far beyond an opposition that is based
on intelligence and subtle criticism, the
and ridicule (Demir, 2016, p. 57)my transation).

Considering Misvak came out as an alternative to those ahewéioned
mainstream magazines analyzed in the SETA ref@nyhat can be said for Misvak?
What does Misvak propose? Does it offer hope, a world view, a contribution to the
current staus of political and social trends? What does Misvak bring to the table
regarding cultural production? This thesiainly aims to bring clarity to those issues.

For this reasonby analyzing the discourse proposed through visual texts, this study
alsoseek t o answer the following questions:
show parallelism with the AKP discourse? To what extent does the use of humor in
Misvak contribute to the construction of enemy images? How are enemy images
constructed through wisl texts in Misvak? Are those representations of the enemy
image categories such as the left in Turkesellectuals Gezi protesters, political

parties, women, andGBTQ+, foreign powers, and Kemalist modernization in line

with the AKP discourse?

1.4 Organization of the Thesis

Besides the introductory and concluding chapters, this thesis work will consist
of four main chapters. This chapter firstly aimed to present the objective and the
significance of the study. In addition, the chapter has detailed réisearch
methodology and the related theoretical framework covering key concepts in the
previous sections. Also, the existing literature on Misvak, as well as the notion of

humor, have been shortly reviewed.
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The second chapter aims to examine the natichumor from several angles.
In this chapter, humor theories will be briefly reviewed to analyze the laughter and
humor types in addition to humoroés function
well as religion. Besides, humor magazine publishimgrurkey will be briefly

discussed from a historical perspective.

The third chapter seeks to investigate t

project as well as the ideological party discourse. To that end, this chapter attempts to

position the AKP as a nabkral authoritarian government and argues that those
characteristics of the party remained the same while the expanded hegemony project
transformed into a limited one. Arguing that Misvak is a product of the limited

hegemony period, the third chaptertfnsll review the underlying causes for the AKP

to come out as a hegemony project, then will discuss the reasons for its transition.

After, the prominent features of the party discourse will be briefly presented to

evaluate whether there are similaritieghwthe discourse of the AKP and the one

proposed in Misvak.

The fourth chapter aims to discuss the humor and the ideology proposed in
Misvak via visual texts. Along with the examination of the function of humor in
Misvak, this chapter will also mention the production process of the magazine.
Besides, a concise comparison between Misvak and the tlagnist humor
magazine of the 2000s, namely Cafcaf and Hacamwit be made. In addition, the
representation of the sathage will be shown through ideologies that are affirmed by

the magazine after indicating those positions.

The fifth chapter aims to present the constamcbf enemy images in Misvak
through cartoons. It will be argued that there muenber ofmain enemy categories,
which are the left in Turkeyintellectuals Gezi protesterspolitical parties in
opposition women, and.GBTQ+, foreign powers, and Kemalistodernization. The
chapter will argue that those representations of the enemy images in Misvak serve as
di scursive strategies to nurture the AKPO6s

magazine follows the same discourse with the party. It will alsasbesked that with
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the use of othering, stigmatizing, and scapegoating certain parties in those depictions,
the use of humor in Misvak functions as a form of propaganda, and the magazine acts

as an Ideological State Apparatus.

Finally, the sixth and conatling chapter will discuss the findings of the study

as a whole, and those findings will be briefly summarized in the last chapter.
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CHAPTER 2

APPROACHING HUMOR, ISLAMIC HUMOR AND ISLAMIST HUMOR
MAGAZINES IN TURKEY

As the backbone of this study, huma a notion needs to be analyzed to
establish a framework that covers multipfeasTo that end, this chapter aims to bring
clarity on the issue of humor in several aspects, including its types and forms, its
function, its relation with hegemony as wedl ieligion. In addition, this chapter will
also focus on the humor magazine publishing in Turkey from a historical perspective.
Briefly reviewing the processes of both mainstream kstaimist humor magazine
publishing in Turkey will help to provide a thargh understanding and further

reasoning the current conjuncture of hummagazine publishing in Turkey today.

2.1 On Laughter and Humor

It is still a wonder why some people laugh in certain situations, whereas others
may find those irritatingdisturbing, or even painfully tragic. That is to say that there
is no precise formula when it comes to producing as well as perceiving humor since
these processes are highly interrelated to the cultural norms along with personal
experiences. Neverthelegsen though it has been lately mentioned that apes are also
capable of laughing, this ability is a unique way for humans to reflect a chemical
process of the brain asLauahtes AncEssayl ofthendi cat or .
Meaning of the Comié, H e ergson alBo focuses on the social function of laughter,
where he argues whether it can shed light on the way that social, collective, and popular
imagination works and focuses on the social significance of the laud@esgson,
1911)

Theories on laughter date back to Ancient Greece, however distsessions
on laughter intended to develop debates on universal codes of humanity rather than to

come up with a definition for laughtérk a h i n a.|Thus, distuwsdiods)on laughter
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in the works of Socrates, Aristotle, and Plato were, @ farose from the debates on
fundamental issues such as politics, rhetoric, and ethicsa hi n alMarjous2 0 1 0)
theories on laughter have been produced until this time and, while each handles
laughing in different ways, it seems possibleayp that none of them are sufficient to
explain the underlying causes of laughter alone. Nonetheless, there are three main
theories on humor in the research literature; superiority theory, relief theory and

incongruity theory.

Superiority theory involves aomparison with the other party; people might
|l augh at othersé weaknesses and thus con:
traces back to Aristotle and Plato but rather is built on the ideas of Thomas Hobbes
later in modern times. According to bloes, laughter manifests itself as a bodily
passion, which he uses the term Agtoryo f
pride, superiority, and sef sserti on since glory also i
advantageous position before the otl{etsyd, 1982)

In the 18" Century, the Superiority Theory was challenged by two new laughter
theories; the Incongruity Theory and Relief The@Aorreall, 2016) According to
the Relief theory, which was later developed by Herbert Spencer and Sigin@uwrak)
laughter relieves the nervous enefijorreall, 2016) | n  h Jokes dnd Th&ir i
Rel ation to tFhreeuldncdonntsecnidoewds ot o show humo
unconscious. Building on Spencer,rhentions three humor types as jokes, comic and
mimetic, but in the end, he argues that in all cases, laughter is a form of relieving

surplus energyFreud, 1976)

Finally, the Incongruity theory relies on the assertion that what makes people
laughis the disharmony embedded in an event or a story. According to this approach,
which was forwarded by philosophers, including Kant, Schopenhauer, and
Kierkegaard, the element of humor can be created through an encounter with the

unexpected. Thistypeofhwor can al so be found in the
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up shows, which surprise and amuse the audience with an unexpected punchline
(Morreall, 2016)

Those above theories attempting to explain why people laugh, provide a basis
for the complicated relationship between humor poder as well as the function of
humor. In that sense, Michael Billig makes a theoretical distinction between the
rebellious and disciplinary functions of hum@&illig, 2005). Accordingly, rebellious
humor as a form of ridicule mocks the social rules while disciplinary humor mocks
those who brak the social rules; thus, it is conservative by nafilég, 2005). This
distinction helps us to understand the different approaches to the -stateor
relationship from Plato to todayds modern wc
the Platonic state did not welcome humor or laughteeshose could harm the image
of the ideal state where all statesmen were cold and serious as they were representing
an order that lacks pleasures and fun. As laughter was considered to be one of these
pleasures, it was also strictly forbidden in ordentake sure that the hierarchy and
seriousness of the state are preserved. Plato, in that sense, considered laughter as a
potentially dangerous act which could lead to rebellious initiatives and advised that
neither the citizens nor the guardians shoulgtegPlato, 2000)

As justifying Plato’'s fears, Mikhail Bakhtin, in his workRa b el ai s and Hi s
Wo r | sdys that the most radical, most universal and cheerful laughter was born out
of the folk culture in the Renaissance, and this laughter is an expression of a new, free
and critical historical consciousnedakhtin, 1984) Bakhtin gave great importance
to the folk culture of the Middle Ages and thasegerted images which had been
produced during those festive times that could further explain his admiration towards
carnival and carnivalesque. While Socrates and Plato did not approve of carnivalesque
humor (Billig, 2005), Bakhtin saw the possibility of another world embedded within
the carnval laughter. As such, to the contrary of what has been favored by the Platonic
s t aih eatnivai) laughter and excess push aside the seriousness and hierarchies of
Aof fi ci(Elbtd9o9p,ip.fl29p
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In those carnivals of the Middle Ages, reversed images were widespread; the
poor fool could become the king, and the ugliest girl of the town could be elected as
the beauty queen during those days. Eagleton dastestion to those binaries and

inversions, which create the backbone of the carnival spirit that Bakhtin mentions:

All absolute values are ridiculed and relativised. Against the-imigidedness
of official doctrine is pitted the lethal power of laughtBravesty, disfigurement and
inversion (nose/phallus, face/buttocks, sacred/profane, man/woman, high culture/low
culture) rampage for a euphoric moment through the byways and marketplaces
(Eagleton, 2007)

To put it, the importance of the caval was lying in its capability to reverse
the official hierarchy and to create an upsittevn world for a few days with the power
of laughter. Bakhtin explains the complex nature of this carnival laughter as follows:
First, this laughter is not an inddual reaction to a comic event, but it is festive
laughter; therefore it belongs to all people; second, it is universal in scope, directed to
all the people, including the participants in them and third, the laughter is ambivalent;
since it also assertsnd denies(Bakhtin, 1984) Such laughter is gqable of
establishing a new order by demolishing hierarchies, kings, and the church. In short,
he believes that social hierarchies and proprieties are upended by laughter; therefore,
the severe and cold face of the state could be threatened by humor favirisha

unique resistance.

In that sense, the Bakhtinian approach to humor has a reputation for embracing
subversive laughter that is also a practical tool for resistance. For example, humorous
material, including cartoons, slogans, and street writings lad been produced

during the Gezi Revolt in 2013, has also been acknowledged as a tool for the

insurgency by many scholaf®.g, G° r k e m, 2015; Karakayal 2

Accordingly, it could be mentioned that the Gezi laughter was reminiscent of

carnivalesquéaughter.
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Similarly, Arendt fnds laughter as rebellious and sees as a powerful weapon
againstthe authorityi The gr eatest enemy of authority, ¢t

surest way to un @endmnl9nlep.45% i s | aughtero

On the other hand, as one of the critical questions of this study, it should be
further investigated whether all forms of humor serve for resistance and if the only
function of the humor is to upend power structures. More clearly, does humor have to
be opmsitional at all times? Does it necessarily have to undermine the authority?
Those are essential questions because the main research topic of this thesis, as a pro
AKP magazine, Misvak, stands out as an anomaly when the oppositional character of
humorist aken f or granted. Therefore, to be abl
humor, it is crucial to understand the function of the humor and to ask if humor could

also empower the authority.

Inhisbooki An Essay oJames Sully ghéntioas thatthunoan be
social as well as ansiocial; it has the power to unite people with the bond of joy, while
in the form of mockery and ridicule it can also exclude pe(gudly, 1907) Building
on Sully, Micheal Billigstates that humor can be a matter of controversy, for there are
differences in the appreciation of humor; therefore, it is challenging to define humor
in terms of the laughter it evokes; hence, humor can be parad@itigl 2005). For
example, Billig shares an anecdote alitbeh ItalianPMBer | usconi 6s speech i
when he addressed the European Parl i ament .
speech, which was being interrupted with booings, he turned to one of the protestors,
a German MEP, and said,i Mr . Schul t z, | ekinlawwholser e i s a
making a film on Nazi concentration camps. | will suggest you for the role of the
commandant . Y dasqgtd irBillig, 2Q0%, p. L&) t . 0

Using the abovementioned example, Billig asks if we should define
Berl usconi 6s statements as not humorous sin
majority of its recipients and further argues that there is a theoretical danger for the

scholars to becomeagscriptive in their definitions of hum@Billig, 2005). Herewith,
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Billig states thathere can be a mismatch between the attempt of humor and the effect

of laughter(Billig, 2005, p. 178) In the shared anecdoti¢ is clear that Berlusconi

intended to humiliate his opponent with his remarks and caused adverse reactions
rather than laughter. Still, as Billig also argues, this should not lead to the conclusion

that Berlusconi's jokeannot be classified as not humorous. In fact, this singident

lays out the controversial nature of the humor; that it can upend the authority, but it

also has the capacity to empower it as well. In that sense, thgueliéiel, moral,

and aesthetic dimensiomd humor, and even lousy humor has the potentéa only

to disrupt but also to ni (Biligg2065.0r der o | i |

In that sense, humor is not only a tool for resistance that is used by the
goodhearted people for the greater good, but it can also take many forms that are
destructive and even maligimhere is the dark comedy, insult comedy, or roasting,
which are frequetly used methods as a part of offensive hurbpse comedy genres
especially are used by stand comedians who target their audience, a social group
(whether it be gender, religious or ethnic, etc.) or even themselves and produce humor
with an intent tansult, humiliate and degrade their chosen subject.

Offensive humor has been subjected to many arguments and particularly within
the realm of political correctness. Those jokes forwarded by the comedians can be
filled with racism, sexism, and homopholtiags, they generally cause heated debates
about their function. For example, one of the famous comedians who has an offensive
humor taste when performing, British comedian Ricky Gervais, does not hesitate to

make fun of sensitive topics such as rape:

| 6dene it once, | &m not proud of it i
it Il wasnodot drunk, Il was over the | imit
Il knew | shouldnodot. I knew at the time |
6eas | nearly killed an old woman. |In the
her . But as | say nothing came of it &éco:
Al zhei mer6s. Yeah? not a credible witnes:

9 httpsi{/theconversation.com/whi-the-point-of-offensivehumour76889
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The function of such a joke is opém debate; some may say that it is only
comedy; therefore, it should not be taken that seriously while some may argue that this
type of humor, which is clearly misogynistic, undermines the significance of a
sensitive topic such as rape. The same argungentd be applied to the jokes on the
vul nerabl e parties such as disabled peopl e,
an element of offensive humor like it happens for the black people in the US. or the

Kurds in Turkey.

Forinstance, Simon Weaverarguet hat t he wuse of HAreverse ¢
comedians has the potential to form a resistance that could act against the racist
meaning; however, the same reverse discourse, which contagigsamic element,
could also paradoxically reproduce raci¢Wieaver, 2010)Besides, according to a
research study conducted by the University of Kent, there is a direct correlation
between the sexist jokes and rape proclivity as well as vigkiming; moreover, the
study fourd that sexist jokes undermined the seriousness of rape in the male perception
(Viki, Thomae, Culler& Fernandez, 2007)

Including the off@sive version, humor that denigrates belittles, or maligns an
individual or social group is called disparagement hu(rord & Ferguson, 2004;
Zillman, 1983) Many scholars have argued that disparagement humor has negative
consequences, mainly due to its capability to create and reinforce stereotypes of social
groups and increase prejudice todsathose parties (e.g., Berger, 1993; Stephenson,
1951; Zenner, 1970 as cited(frord & Ferguson, 2004)

For example, Martinau¢1972) argued that disparagement humor has a
divisive function that could create and reinforce hostility toward the targeted @®up
cited in Ford & Ferguson, 20Q4ord and Ferguson, on the other hand, claim that
exposure to disparagement humor increases the tolerance of discriminatory events for
prejudiced people toward the disparaged gréigrd & Ferguson, 2004)n addition,
after reviewing the research testing Marti e u 6 s t heor vy, Ford, Ri char

argue that while disparagement humor can fun
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interaction, this type of humor releases the existing prejudice rather than acting as an
initiator (Ford, Richardson, & Petit, 2015)

In that sense, those offensive jokes that involve sexisistydhomophobic,
misogynistic, etc. narratives can be categorized under disparagement humor.
Similarly, the use of methods such as othering, scapegoating, stigmatizing, or
marginalizing certain groups or individuals while producing entertaining content

points out the existence of disparagement humor.

As the main research topic of this study, political cartoons are one of these
areas that disparagement humor can quickly emerge. Amongst the characteristics of a
cartoon, there is typically exaggeration adlae oversimplification, and those could
easily lead to sexist, racist, aiemitist, etc. narratives. As such, religious sensitivities
may also determine the nature of the humor that is perceived. That is to say that, humor

is also challenged by the demporary norms of political correctness.

THE FUTURE
OF

PoLITICAL
CARTOONING

7N
X%/J‘ﬁ\\\\\\ POLITICAL ("4"5‘7'/\/61; A
R 1G100s "7‘6'“5"‘ M" )

Figure 2.
(Source: cartoonmovement.com)

It is clear that thepolitical discourse of a cartoon should be determined in the
related context that it is produced. Nonetheless, racism and sexism, as well as

demonizing the opponents, are frequently used methods in political cartoons. Besides
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and foremost, even thoughigt expected that political cartoons to be critical, those
offensive cartoons can ald® pregovernment, hence they empower the authority,
which is the case for Misvak. In that sense, the below picture should provide a
proportionate example to Misvak inethvay they functionBesides, below cartoon is
very similar to one of the Hacamat cartoons, which will be shortly examined in the

following chapters.

Figure 3.
(Source: GrrGraphics cartoons)

€N SON TAYYIBE
HYORDUK. GERISINI
HATI YORUM.

Figure 4.
Hacamat, issue 6 (April8, 2015)
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It is clear that as an art form, political cartoons have the potential to be
disturbing for the people in power. However, the above example also shows that they
can also empower the authority; in this case, humor becomes rather instrumental.
Similarly, there areartoons serving to conceal the criticism ttheg U.S. President
faces, and instead of pointing out his failures and deficiencies, those images look to
empower him and demonize his political opponéappx A. fig.A.1,A.2, A.3).

Il n that case, such an fAanomalyo shoul
hegemony; hence, the hurdoegemony relationship should be further explored.
Therefore, it could be useful to resort to Bakhtin one more time and attempt to build a
bridge between his framework and the Gramscian concept of hegemony. Such an
attempt has adady been successfully made by scholars working on the subject (e.g.
(Brandist, 1996; Erdojan, 1994)

First, Brandist notes that language and ideology were the main objects of
analysis for both Gramsci and Bakh{irandist, 1996) For example, Gramsci was
disappointed with the Crocean concept of languageatbn in Italy after 1923; he
believed that by following it, subaltern classes were left illiterate and trapped in their
provincial dialects, which resulted in the reinforcement of class divigB®randist,

1996) I n that sens e, foi Gramscia asocialegroup rhasuae d t h
conception of the world implicit in its social practice and which is manifested in the
| angua g gBrandist, 1996e s 99)

Bakhtin, on the other hand, with notions such as dialogism and heteroglossia,
looked further for meanings that are embedded within the language. By doing that, he
intended to analyze the power relations that may be concealed within discourse in a
particular context; hence he also delved into the realm of ideology. Bakhtin paid
particularattention to the novel, and especially Dostoevsky comes to the forefront in
his analysis of polyphony, whom he believes is the inventor of the polyphonic novel.

I n the ADiIiscourse in the Novel o Bakhtin .

and theword is never neutral;
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The word in language is half someone else's. It becomes "one's own" only when
the speaker populates it with his own. The word does not exist in a neutral and
impersonal language but rather it exists in other people's mouths, in other people's
contexts, seting other people's intentions: it is from there that one must take the word,
and make it one's ow(Bakhtin, 2008, p. 108)
Bakhtin sees the arena of language as a field that hegemonic battle consistently
goes on; I n that sense, his analysis is als

fiSign becomes an arena of the clasaggle (Voloshinov, 1973, p. 23)

Brandist argues that how Bakhtin handles the question of language and its
relationship to the novel as well as poetry, shows that he was disguising political
problems as cultural ongBrandist, 1996) Then he points out th&iGramsci also
noted that when the political function of a party is amounting to the exercise of
propaganda and public order, political struggle is shifted to the sphere of art and
c ul t Brargist, 1996, p. 101p show the similarities in their understanding of
aesthetic. Accordingly, Bakhtin comprehends novel as the aestheticized vetsien of
carnival, where the official and serious culture can no longer separatel{Beaisdist,

1996) Brandist further argues that Grasnpositions the aesthetic activity in terms of

the relationship of the political party with
while Bakhtin put the relationship of the author to the diversity of social discourses

(Brandist, 1996)

So, how can this discussidead us to the humdregemony relationship? In
fact , it is embedded within the | aughterds p
to become a tool for resistance. Bakhtinds ¢
the market place talk where hetelaggia can manifest, and the carnival laughter is the
defiance of the monologic truth. Accordingly, laughter helps us to resist
monologization of the meaning as well as experience and lets us discover new

meanings.

Our ideological development is just suah intense struggle within us for
hegemony among various available verbal and ideological points of view, approaches,
directions and values. The semantic structure of an internally persuasive discourse is
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not finite, it is open; in each of the new congetttat dialogize it, this discourse is able
to reveal ever newer ways to mg&akhtin, 2008, p. 125)

Brandist concludes that along with their similarities, while Bakhtin rather
focused-hegemmanyj 0 Gramsci 6s main emphasi
counterhegemony(Brandist, 1996)In that sense, it can be mentioned that the afrea
culture (including popular culture) emerges as a field where the hegemonic battle
always continues. Humor magazines and as an art form caricature have additional
significance considering their humorous nature, which could help to find new

meanings whilexposing the dominant discourse of the hegemon.

However, as it also seems that the arena of humor does not solely belong to
those who have been outcasted from the hegemonic bloc but instead, it emerges as a
complex, ambivalent, fragmented sphere thaictalso serve for the benefit of the
hegemon. In that framework, humor does not always become a tool for the resistance
in the Bakhtinian sense, but it could also empower the authority. To sum up, according
to the aboveaargued analyses, humor has a braathework; that it can be hegemonic
or counterhegemonic, subversive, or instrumental; it can be freeing or racist, sexist,
misogynistic, homophobic, etc. However, it does not change the fact that even bad
humor is humor, and the quality is not a distinetfeature when defining what is

humorous and what is not.

All in all, humor does not function in a singular way. While it could be
subversive in a Bakhtinian sense, it could also impose order, hence empower the
authority. While it could be freeing and supfive, it could also be humiliating and
offensive. It could function as a perpetrator to develop prejudice and hostility towards
targeted groups while constructing enemy images.

As a matter of fact, the use of humor in Misvak functions in a similar way,
which will be discussed in the following chapters. On the other hand, there is another

aspect to consider when analyzing the use of humdslamist humor magazise
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which, as the name suggests, is the religion factor. Therefore, the relationship between

humor and religion, more specifically, Islam, should also be further examined.

2.2Humor and Religion

Laughter, for a few moments, distracts the villein from feat I&8u is imposed
by fear, whose true name is fear of God. This book could strike the Luciferine spark
that would set a new fire to the whole world, and laughter would be defined as the new
art, unknown even to Prometheus, for canceling fear. To the wl@naughs, at that
moment, dying does not matter: but then, when the license is past, the liturgy again
imposes on him, according to the divine plan, the fear of death. And from this book
there could be born the new destructive aim to destroy deatlythredemption from
fear. And what would we be, we sinful creatures, without fear, perhaps the most
foresighted, the most loving of the divine gif{f§&to, 1986, pp. 21278)
These words belong to the nfalilne aManmegoni st
of t h eJorfeads Rutgos, the blind monk of the Benedictine Order, explains his
hatred and anger toward&ristotle's Seconéoetics a book speaks of the wviigs of
laughter c | ai mi ng that | aughter, erasing the fear

Devil.

The ongoing debate between religion and humor is old as the history itself, and
still, there is a lot of room for scholars to debate thisédged tofe. Gilhus also states
that laughter is a fruitful subject for religion; therefore, it is a well worth investigation
(Gilhus, 2004) The prominent views on the matter usually stress the impossibility of
religion and humor to go hand in hand because of their contradicting nature. John
Morreall argues that sense of humor is accepted as an attractive trait only in the last
two centuries, rad before that, it had a bad reputation from Plato to Hobbes in western
culture (Morreall, 2014) He mentions that in Bible, laughter is associated with
hostility, irresponsibility, and foolishness, aaden God is only laughing in anger;
therefore, the negative assessments of laughter and comedy were very influential in
early ChristianityMorreall, 2014) Reinhold Niebuhr argues that both humor talth
deal with the incongruities of our existence, and in fact, humor is a prelude to faith;
however, he adds thathere is no laughter in the holy of holies. There laughter is
swal l owed up in prayer, (Nebohd 196G mdlR) i s f ul fill
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One of the most comprehensive studies on humor and religion belongs to
Vassilis Saroglouwho claims that mistrust exists in many religions towards laughter
and humor(Saroglou & Jaspard, 2001¥aroglou conducts his research from a
psychological perspective when he seeks answers to the question of whether humor
and religion are compatible. In his theoreticalwérkR e | i gi on and sense
a priori incompatiblity? Theoretical considerations from a psychological

per s p ¢Sarbglow, 2002he argues the topic with five main dimensions in total:

1) Incongruity, Ambiguity, and Nonsense According to Saroglou, comic is
a celebration of contrattions in life. Therefore, in humor, there is a place
for ambiguity and nonsense as well as incongruity by nature. However, one
of the primary purposes of religion is to find answers to those unclear areas
for all human beings. The search for meaning lagssential for the
religion that it usually comes up with solutions even thefeasb j ect i v el )
no information on the issue.

2) Playfulness:Saroglou mentions that play and humor share many aspects,
such as both being gratuitous and unserious. Playfulnds#riissic to
humor since the lack of engagement with truth also nourishes humor.
Humor is playful because it is spontaneous and is not obliged to be morally
correct all the time. Saroglou states that those characteristics of playfulness
contradict with région in a certain way. He also finds a correlation
bet ween religious personality and ea

3) Novelty, Sensatiorseeking, and risk: According to Saroglou, sense of
humor comes with the novelty since surprise and inaotygare important
aspects of humor. Thus, with laughter and humor, it is highly possible to
expect uncertainty, followed by sensatsgeking and the probability of
taking social risks as well as physical. Uncertainty dramatically contradicts
conservatismwhich is accepted as one of the main characteristics of
religious personality. Conservatism, as an ideology, wishes to preserve the
existing values; thus, it aims to avoid new, ambiguous situations. He argues

that religious people want to protect themlues on issues, not only
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sexuality but also political orientation, security, gender roles, etc. Saroglou
mentions that according to the prior research, it has been found that
conservative people prefer incongrurgsolution humor instead of non
sense huor.

4) Emotional Aspects and Self Control:In humor the aspect of surprise
could lead to a loss of control because of experiencing strong emotions.
Following the ambiguous path of a joke, we could find ourselves
experiencing extreme feelings, even accompanyhysical symptoms
such as teary eyes. That kind of momentarily control losses and
involuntarily reactions are not compatible with religion by nature. Saroglou
claims that fAreligion is associated witdt
the beforemembned traits of religious personality, such as being intolerant
of ambiguity and uncertainty along with risk avoidance, are indicators
leading to a more inclusive aspect, which is-ssistery.

5) Tendentious Aspects:Saroglou argues that aggression/dominaaice
sexuality are often involved in humor, whereas religion strictly forbids
those in any case. He mentions that hum
get out of a <c¢closed structured system
relationship between power and aggim@s&lominance could easily be
demonstrated in humor. As such, along with the aggression/dominance
factor, sexuality is also considered as a theme of social prohibition;
therefore, the sphere of humor is suitable for those to live in. However, as
stated beaidre those prohibited themes are not morally appropriate for the

religion to approve them in any circumstances.

Besides his contribution to theory, Saroglou also conducted empirical research
and experimental studies to further evaluate the relationshipeéetreligion and

humor and found similar results.

Nonetheless, not all scholars suggest that religion and humor are not

compatible by nature. In fact, it may be possible to observe a tendency towards a more
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moderate approach on the subject, especiallynwihecomes to the relationship

between Christianity and humor.

InhisarticlehR Funny as hell: Christianity and
Joeckel criticizes Saroglou for following a black and white appro@tos8)
According to him, character traits such as clogededness, dogmatism, intolerance
of ambiguity, etc. that allegedly lead to a negative association with humor, are not
clarified enough(Joeckel, 2008) Joec k e | makes a distincti
Ainflexibled Christians sayieng nwhielxe btlheo ¢
negative association with humor, flexible Christians can actually embrace humor and
are able to be funnfdoeckel, 2008)Joeckel believes that it is quite possible to find
humor in early Christianism as well, and, in opposition with the general belief, he
insists that if explored enough to come up witlstrenterpretations, it could be found
in the Bible that Jesus himself used several types of h(lneckel, 2008)He also
states that

(.Jhumor é6s role in the prephilosophical
Christian concept of preconditionalism and this concept can, in turn, be of service to
theology by removingbrasive preaheological attitudes that cloud the mind and deter
open, free inquiry into issues of theolo@peckel, 2008, p. 431)

Donald Capps mentions that he considered religion and humor can be allies
and surprised to see the research literature on the matter did not suppuoitiahis i
assumptiorfCapps, 2006) He refers to religion and h
and claims that these two should overcome their estrangement and realize that they
share the same bé@apps, 2006)Capps reviews both the empirical and theoretical
works of Saroglou and concludesatheven though he has some fair points, most
grounds for Saroglouds analysis of reli
legitimate (Capps, 2006) Capps believes that the major loser in the debate of
estrangement is religion itself and argues that even those t&abkesan incongruous
coupl e; t hey make theabest of ssituationl id whith they find
t h e ms E€hppse 206, p. 437)
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Although they claim to be more comprehensive, the abovementioned analyses
are covering the issue mostly finca Christian perspective. Besides the similarities of
those analyses about religion in general, it could be useful to take a glance at the

literature on humor and Islam as well.

If one decides to examine the literature on humor in orthodox Islam, dlhe wi
come up with the word Amoderationo very freq
a keyword to suggest the actual existence of humor in Islam while it demarks its
limitations in practical use. In terms of theory, the Quran, the sacred book of Muslims
which is believed to be the unchanged word of God, along with the Sunna and hadith,
basically Prophet Muhammaddés words, actions
religious and moral guidance for all Muslims, are the primary resources for scholars

who wish toexamine the existence of humor in early Islam.

Ul rich Marzholp argues that there is a bi
with humor based on the claim that its main features are reminiscent of the conditions
describeditihe Baom&s d¢Marzotphh 011RIb Isag also been
mentioned that her e i s no such word as #Ahumor o in
conjugatewords similar in meaningWensinck (1982as cited inJz, 2017) One of

the main pieces of evidence that is proposed as an indicator of lack of humor in Quran

is the Surah AfTawbah(9/82)fi L e t them | augh a littl e: mu c F
recompense for t HUz201&)vi |lYusdsuwhfatDajhaerny odloaioms t
al Muminun 23/3A And t hey who t ur Aisanatheyreacanom i |1 | spe

people to believe that humor is forbidden in the Qrddo ] a n ., Ac@idgitg

Uz, since Islam is associated with seriousness and solemnity; with reference to such
verses from Quran, it is widely admitted that the ideal Muslim is a person eds d

not laugh a lot, instead maintains a sorrowful attitude always death in her/his mind

(Uz, 2017) Having said that, those scholars also agree on the claim that the

10n its literal meaning, ill speech is acceptediaso ns e ns e, which lsiegs Rumaintb al k 0
mind. http://www.alquranenglish.com/quraurahkal-muminun3-qs23-3-in-arabicand-english
translation
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misinterpretations of these vessasually lead to such an assumptemd those small
instances do not change the fact that theagpiace for humorat least, to an extent

in Islam.

In his workiit Hu mo r i n Eane of yhe rostl citedhstudlies in the
literature which covers a mamaterial about Muslim humor including more than 160
jokes and passages, Franz Rosenthal saythat e ot her wor | dl i ness
stop to actual enj oyment (Rosehthd,195& p.8)r y ap
Along with the majority of the scholars working on the topic, Rosenthal argues that
even though he was a serious man, Muhammad had a cheerful personality himself;
thus, his followers always enjoyed a good j§R®senthal, 1956) Al t énay sug
that Muhammad was well known for his humorousurain his time, playing pranks
with children as well as adulisAl t énay Al 2 @04y , with refer
Islamic scholars working on Sunna and hadith, such-@uRkhari, AFJazari, Nuveyri,
and Heysemi, shares several anecdotes about when Muhammad exhibited a playful
atitude( Al t & n aRor xadP@ePMuhammad used to carry his grandsons Hasan
and Huseyn on his back and compared them to riders and himselfto g cAnhet é nay ,
2004) He used nicknames for children when he called them, playfully pulled
childrenbds hair, and it i s r etcabyedreold t hat

(Altéenay, 2004)

Marzolph also mentions that there are several instances when Muhammad
played jokes on his friends and companions (sah@a)zolph, 2011)In a widely
shared story, Muhammad responding to an
cannot enter paradise; when he sees that she became upsetthataddsomen will
be young and beautiful &sirisin heavenas it is informed in QurafMarzolph, 2011)

It is mentioned in the research literature that Muhammad also welcomed jokes from
his followers and friends. Among Muhamma:
the most prankster one, who also m&dm laughthe mogt Al t énay, 2004; L

Even when he played tricks and pranks that made other people angry from time to
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ti me, Muhammad tolerated Nuaymanos actions
(Altéenay, 2004)

Bearing in mind that the existence of ta@lece towards humor with the
abovementioned anecdotes, one may wonder if the allegations against Islam being very
serious to the extent that rejects humor might not be accurate. However, one should
remember, it had been mederabnedonioni sheéeé hei ket
when it comes to the association between humor and Islam, and there is a good reason
for that.

Since there are undeniably contradicting opinions regarding humor in Islam,
Alténay emphasizes the necessity of making a
(mizahé  ma hand dohdemned humdmizahé me z asushaic Scholars
(ulema) did before( Al t & n a. yAccordn@ @o4this distinction, it could be
interpreted that while Islamic Scholars approve the praised/good kind of humor,
thinking it would help to reinforce the love and friendship among people; dark comedy,
mockery, ridiculestc. are condemned since they would allow hostility. Marzholp also
mentions that mockery between humans is strictly forbiddéreiQuran, as stated in
surah 49,11

O you who believe! Let not (one) people laugh at (another) people perchance
they may be étter than they, nor let women (laugh) at (other) women, perchance they
may be better than thegnd do not find fault with your own people nor call one another
by nicknamegas cited inMarzolph, 2011)

In that sense, as the messenger of God, Muhammad himself would be expected
to oppose to mockery and ridicule as well. As Marzolph argues when we talk about
Muhammadoés approach to humor, it seems that
sympathetic or leeved laughterand most of the timgust a smile rather than bursting
out into laughter with teary eyedarzolph, 2011) Orthodox Islam, like other
religions, i's against extremism in peopl eds
Rather, it promotes conservatism and moderation in every aspets#, ahéluding
humor. In that sense, one might wonder to what extent Islam can embrace humor and
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laughter. To be able to understand that, it could be useful to remember how Islam, and

specifically Muhammad, portrayed in toda

Besdes the prohibition of mockery and ridicule in Islam, one of the apparent
reasons that limit the representations of Islamic figures, God and Muhammad being in
the first place, is the gener al rul e of
proscripton against the depiction of human beings, which roots back to the
condemnation of idolatry in the Quran. Oleg Grabar, in hislfodkh e For mat i on
| sl ami asesAthetterii a ni ¢ etondescribe the prohibition on figural
representation and paintinpat is widespread in Muslim communities throughout
history (Grabar, 1978Jislamic aniconisra has been a subject o
in the culture of Islam for more than a thousand years, and the discussion is still going
on(Soganci, 2004) Soj ancé forms his categories t
to Islamic art and concludes that it is always challenging to come up with a
comprehensive respong&oganci, 2004)In short, even though today it is not
practically applicable to every area, it would not be wrong to assume that orthodox
Islam had always been skeptical of figural representations of hioenags, especially

the Prophet Muhammad.

However, the subject of Muhammadods fi
topic after DanisRyllandsPosterMuhammad cartoons controversy in 2005. After the
Danish newspaper published a series of controversial cartagome depicting
Muhammad as a terrorist with a bomb, several protests occurred throughout the Middle
East as well as Europe. These series sparked a problematic process of 10 years, which
eventually turned to violence and resulted in deaths. After DamdhNorwegian
embassies were attacked, French satirical magazine Charlie Hebdo republished the
cartoons. Over the years, protests, threats, and murder attempts from offended Muslim
communities continued along with the republishing and reprinting of titecx@rsial
cartoons by sever al magazi nes, including

Paris offices were burned in an arson att
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offices attacked by armed gunmen killing 12 and injured 11 pébpleQaeda took
responsibility for the attack, and NasrAatsi, a top commander of ADaeda in the
Arabian Peninsula, appeared in annihute video posted online, saying that the

massacre at Charlie Hebdo was in "vengeance for the prdphet.”

In the light of hese dramatic events, cartoons and Islam may seem like they
are poles apart. Caricature is a type of illustration that is based on humor that typically
includes mockery, ridicule, criticism, exaggeration as well as oversimplification.
Those characteristicslong with the rule of aniconism, may put cartoon into the
category of condemned humor in orthodox Islam. Hence, it would be surprising to

acknowledge that this is not the case for Turkish humor magazines.

Turkey has a long tradition of humor magazidasng back to the fcentury;
even though most of those magazines have a f
attempts to publiskslamist humor magazise st arti ng with Necip Fazeée
the 1940s. After a long brealslamist humor magazisemade a comeback in the
1990s in Turkey, and now it is possible to differentiate them as a separate genre in
humor magazines in the 2000s. From a historical perspective and their relation to

ideology,lIslamist humor magazisewill be briefly discussed ifné next section.

2.3 Mainstream and Islamist Humor Magazines in Turkey
2.3.1. Mainstream Humor Magazines
Contrary to popular belief, humor magazines have a long history in Turkey,

dating back to the late 19th century. In the resebrcht er at ur e, ADi yojeno |
Kasap is accepted as the first humor magazine published in the Ottoman Empire in the

U https://www.telegraph.co.uk/news/worldnews/europe/france/11341599/P#dpheimmad
cartoonscontroversytimeline.html

12 https:/iwww.aljazeera.com/news/middleeast/2015/0d#sidayemencharliehebdeparisattacks
201511410323361511.html
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1870s. Although, it has also been claimed that the first Turkish humor magazine was
ATerakki 0 which was publ agshed shx miolnit ins
Diyojen (Demirkol, 2016) Diyojen is still accepted as the first Turkish humor
magazine by scholars since Terakki was a newspaper supplement and its content was

seemed nafjuite adequate for a humor magazine.

Many humor magazines had been published during the late Ottoman era, in
fact, there were more than 40 humor magazines published by@aggk &G° nen - ,
2017) Someof those that were published by both Turks as well as Rums and
Armenians after 1908 included ¢avuk, Bok
(¥ng°ren, Kar90g° z widirg orte Aneongstthasg lrusmdr magazines
of this period; it came out in 1908 and was published ug8DICantek &G° ne n - |,
2017)

Nevertheless, when dividing the history of humor magazines into periods in
Turkey, Gérger wuswually has a central pl ac
altogetherand profoundly influenced many satirists. In the-Gré r gér er a, A k
(19221977) comes to the forefront as the longesitg humor magazine of Turkey
until today(Cantek & ° n e n - ,Care@rierntigns that the long lifetime of Akbaba
was due to the owner of the magazine, Yu:s
political parties in the power of their time, including CHP, then DP an{iCaiatek &

G° n e n - , Thedsaff Gf Akbaba consisted of many prominent writers and poets
including Rekat Nur i G¢enteki n, Muzaffer
¢caml ébel , Peyami Saf a, Osman Cemal Kaygeé
understod from the mentioned names, the majority of the magazine of the staff were
writers(Tonga, 2008)

Having said that, the works of the great humourists including Cemal Nadir,
Ramiz, Turhan Sel-uk, Semih Balcéoglu, a
were in opposition with the magazine were also published in Akpabaa | - é nk ay a

2006) Not only there was lack of criticism towards the ruling parties in Akbalda, b
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Ferit ¥ng°ren also argues that t he humor pr
preferences of intellectuals and the lifestyle of the urban €li¥n g°r en, 1998)
Therefore, Akbaba could | ast even | onger if

the expect at i on shumdrtasi€o¥ ndg °nrae.ny, pleoPp8)e 0 s

Ojuz Aral ds Gérgér started to be publishe
beginning for the humor magazine publishing
750.000, was believed to be the tHiadgest humor magazine in the world, after Mad
and Krkodil (Tunc,2001)Gér gér 6s success was in its capab
expectations; the magazine did not prioritize politics atdinstrather addressed social
issues and used sexuality as a humor element. Besides, the taste of humor proposed in
Gérger also showed itself in npl98)pecigd | i teratu
(¥ng°ren, THO 9Bl i ti cal at mosphere that Geérge
magazine to be very popular; neither the CHP nor the AP was in power; thus, the
magazine was not obliged to give its support to those parties, it also sometimes
criticized impartial prime ministers and gained the identity of an independent humor
magazing( ¥ n g ° r e nin additi®n t8bnological developments such as offset
printing as well as TV broadcasting served f
technique let the magazine to publish images and drawings instead of plain texts, the
TV, with its colorful world was a fruitfubource for the magazife ¥ n g °1998)n ,
Comparing to its predecessors, Gérgeéer was fo
artistic; in that sense, the magazine was considered to be a popular culture product in

the high culture/ popular <cul t ustakedthd nar vy . On
master/ apprentice tradition which hel ped t he
Behi - Pek, Hasan Ka-an, Nur i Kurtcebe, Engin
out as famous artists in the humor magazine publishiiyga | - & n &).drytisne, 2 00

this tradition paved the way for raising new artists and became a cornerstone for
cartoonists who want to publish their work in the humor magazines.After the 12
September 1980 military coup, Gérger was te
Amaking fun ofo Tur ki sh (Tutce2a0d)inthgseeondd t he Tur

half of the 1980s, humor magazine publishing had witnegpsiet developments due
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to changing political atmosphere. I n 198¢
to publish Limon while another group | at e
as the beginning of an unavoidable separation of the @ € (Cargek &G°fne n -

2017)

I n the 1990s, Limon turned into;LeMan,
after that, humor magazines started to become financially indepefCiemiek &
G° n e n - ,LeNaf was jhe rising star of the humor magazines in Turkey during
the 1990s and the 2000s; the magazirdigles apolitical content while pursuing a
leftist discourse, there are political analyses in those pages along with the poems and
cartoongCantek & ° n e n - , In tRe@dtegory of comic books;Many&k, Atom,
and OHaa were also published by the LeMan cadres, and in 2001 Lombak was
published by a group within the LeMan stéffantek &G° nen-, 2017)

Today, LeMan is still one of the leading humor mages that are active and
traditionally printed along with Uykusuz, which was established in 2007. Besides,
Penguen, which was also created by Lombak staff in 2002, was one of the most popular
humor magazines in Turkey until recently; however, the magaxineunced that it
was closing down in 2017 mainly due to financial reaSodss Canteka nd G° ne n -
argue, today, there are two or three leading humor magazines that can benefit from the
already small market shaf€antek & G° ne n - , whilDifh 7agt, shows the
vulnerability of the circumstances that surround the humor magazine publishing in
Turkey today.With the increased use of social media, not only humor magazines but
also traditional newspapers were obligated to publish online or close down. For
example,oneoftr@ai | y newspapers of the (back t he
first moved to the ontie platform and only published digitally in 2014 and had to close

down in 2016 due to financial reasons.

Monopolization and concentration of the media in Turkey, along with the

political economy of the sector is a massive topic that needs to be addnedstdl,

13 https://www.penguen.com/penguendenmesaj
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but such an attempt is beyond the scope of this study. Nonetheless, it can be added that
not only the financial hardships affect the current situation of the humor magazines,
but also the changing political atmosphere in the 2000s has acaghifinpact on the

humor magazine publishing in Turkey. Considering the restrictions brought to freedom

of expression by the government, humor magazines seem to hesitate to deal with the
sensitive political issues and avoid harsh criticisnnuiihg partypoliticians. In that

sense, the arena of satirical humior the traditional sensénas gotten smaller and

smaller in Turkey during the AKP rule.

A political cartoon can talk without saying much; also, it has the ability to do
this in a way that even a dthimay understand. Most of the time, a small frame could
talk | ouder than pages of words, cartoonsé®6
events has the potential to disturb many, and vice versa. Gamek G Blefine the
relationship between a cartist and a politician as a love and hate relationship
(2017). In this regard, if a politician is being illustrated frequently, it is a sign showing
his/her importance, however, if the level of criticism goes beyond than acceptable, the
relationship startso breakdown and then politician may look for ways to silence the
cartoonist (Cantek G® nen- 2017) . That i s a common pr a
Turkey and the rest of the world. For example, it has been told that, due to the
prolonged repair of Yaw battleship, a cartoon drawn by Cem, one of the most
influential cartoonists of Turkish caricature, upset Recep Peker, then Minister of
Public Works for this reasonAt at ¢r k ordered Cem to stop dr a
scandalUral, 1972 ascitedih Kay é k., 2018)

Today, freedom of expression, let it be speech, writing, or drawing, is still
facing many challenges all over the world. Rob Rogers, an American editorial
cartoonist for The Pittsburgh PeStazette for 25 years who walso a finalist for the
Pulitzer Prize in 1999, has been recently fired when the management decided that his
cartoons about US Presi dehS®imilBrecaseshrdalsor ump wer

very common inTurkey, especially for the last 18 years. Inchupolitical tension,

14 hitps://www.nytimes.com/2018/06/15/opinion/cartoomat-rogerstrump-fired.htm
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humor has become a minefield for the poli
Even though he was rather moderate when he first came into power as the Prime

Mi ni ster, Erdojan had al ways besichas n a |
Leman and Penguen and intolerant to illustrators who were drawing cartoons about

him starting from the earlier years of his career. He did not hesitate to file lawsuits
against those cartoonssiclaiming they were intended to assault on his qeakty

(Aviv, 2013) Filing lawsuits against the cartoonists have become such a regular act

for Erdojan that there is even a separat

For example, the satirical magazitfengenh ad been sued by Er
times; in 2007 over a cartoon knownfa®Wor | d of Tayyi pwhich ( Tayy.
was depicting him as several animals; elephant, giraffe, monkey, camel, frog, snake,
cow and duck. The cartoon became a symbol of freedoexmkssion after it was
published in 2005 by eight cartoonistsR&fnguerto protest the unjust decision of the
court that made Musa Kart pay 5000 TL fo
seeking 40 thousand TL for compensation, but the case watedeigcthe 1st Civil
Court of First Instance with®hin the scope

However, 4 METU students were arrested on 11 July 2018 for displaying a
banner with the same cartoon printed on, during their graduation ceremony on 6 July
2018.. a reaction, main opposition CHP | ea
cartoon on 17 July saying that Erdojan s
he cannot prevent humor and criticism by
crimnalo mpl ai nt against Keéelé-darojlu along
cartoon on their social media accouRs: e s i d e nfinallyEwitlideyv kisncase

against students who were detained on 11 July 2018 and released after & month.

There are many other incidents reveal.|
and criticism, and the example presented above only gives a snapshetbijger

15 hitp://m.bianet.org/bianet/media/57 2f#agazinesuedfor-erdogancaricatures

16 https://tr.sputniknews.com/turkiye/2018101710356996@fbgarodtulu-ogrencilerdava/
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picture. He never hesitated to file lawsuits when he felt any sign of attack on his image,

honor, and dignity. Morreall mentions tfath u mor i st s and artists hav
been personae non gratae und@orrealljlgB,dl y contr
p. 362) and it seems his analysis is valid for the case of Turkey today. The volume of

criticism towards thgovernmentind especiallthe Presidenh humor magazirehas

been drastically and gradually turned downsuchanenvironment producing humor

has become a real challenge in Turlkéystrators of secular satirical magazines and

daily newspapers keep on drawing political cartoons; however, there is anatiserv

cautious approach to their work, especially when it comes to illustrations of the
President . According to article 299 of t he
Presidenb peopl e mithyrisdnéor Iftedoead. In that framework, today

there is minimal space to produce humorous content, direct criticism to people in

power, and mainly to publish critical political cartoons. Having said that, this

atmosphere also led to a fertile ground for Islamic and mainlyAgi® humor

magazines to emge and attempt to raise their voices in the arena of humor.

2.3.2. Islamist Humor Magazines

As argued, humor magazine publishing in Turkey has been in close relationship
with the political parties in power, especially till the 1970s. Caatekd G &argue n -
that this was, in general, a result of the
official government agencies due to lacking distribution channels, which was causing
independent magazines to diminish in time unavoidé@intel&. G° n2017} In
those circumstances, humor magazines remained loyal to the ruling parties, taking the
possibilty to publish an Islamic or a communist humor magazine off the table, as those
ideologies were strictly forbidden by the Republic. As an exception, thésfastist
humor magazing@ n Tur key was NecBpr &amhighhwasKé s akg¢r ek
published in 196-1950 and lasted only three issy€antek& G° n 20h7) As
such, prominent Turkish leftists, Sabahatt.i
magazinei Ma r k o pvhieh apenly criticized the government for the first time,

also came out in this pedd Kd r i s o ]Both magaéifies &ere assumed as the
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enemies of the regime, so it was no surprise they were closed down in a short time,
giving the message for any oppositional magazines that they were not welcome for a
long time(Cantek& G° n201v) |,

It was not before the 1990s thHatamist humor magazisefind themselves a
place in the cultural landscape of Turkey, which was dominated by the secular humor
magazines before. As Cantekn d G “alsoeargue, it was due to the changing
political and economic atmosphere in Turkey starting in the 1980s, which led to a rise
in the accumulation of the Islamic capital that allowed Islamist cartoonists not to feel
as outcasts anymof2017) Having their own media tools, sevetalamist humor

magazine made an attempt to fill a gap they thought existed during this period.

During the 1990s, humor magazines with an Islamic tendency, inclGdéng g a r
Ustur a, C¢ mb ¢ r , wdfe published.i Thoset magaineswez onostly
criticizing Turkish modarism and secular regime as well as the politicians while
promoting an Islamist ideology and a lifestyle. However, while those magazines
claimed to offer an alternative, they could not resist the urge to follow the footsteps of
secular magazines, particllaiG € r, gveen it came to form and styl€antek and
G° n amention thaC é n gvhich was the prominent Islamic magazine in the 1990s,
used green pages to signify their ideological postiitee onceMikrop did with red
pages to promote communismo s eparate themselves from
with its yellow page¢Cantek& @% n2017) Er dem ¢ol ak points
Céngarb6s AB¢gcegro was a | ousy replica of C
similarities even in the style of columns and the page it was shovio | a k. As 201 6)
such, the editordisturaa, Hasan Ka-an considered his m
upofGér du€tohisstudeit e acher r el at i d@astékd pGwn ¢ - O]
2017) None of those magazines were ldagting anl could not live for more than a
year. The arena of humor once again belonged to secular magazines, which now
Lemanwas replacings é r gnd followed byPenguenand Uykusuzthroughout the
2000s.
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For the 2000s, besides small publications that are mainly active in social media,
Cafcaf, Hacamat, and then Misvak can be categorized as the piondsiamo$t
humor magazineublishing in Turkey. Besides the period they were published in, all
three maganes can be accepted lalamist humor magazisen Turkey, thus what
they have in common is more than their differences. In those magazines, the Islamist
perspective has a loud voice when addressing the-potiaal issues in Turkey
through cartoons.Of cour s e, one might ask fwhich | sl &

refer to since there are many interpretations and different approaches to Islam.

The most prominenslamist humor magazinaf the 2000sCafcafmarked the
beginning of a new era when it cam# 2006 as a supplement@fe n - Maggazi ne
which was also associatedwitteNa k ki bendi dOzgue 2012 hwaS ur k ey
published as an independent humor magazine after 2008 till the end of 2015 with 72
issues in totdt, which also makes Cafcaf the longbging Islamist humor magazine

till today.

The editorinchie of Cafcaf, Asém G¢gltekin menti on:
thought there has always been a gap in the humor arena that needs to be filled with an
Islamist perspective; as a result, Cafcaf was Bo@h¢, | t e ki n, supporting t
humor approach in Ista, believed there was no place for mockery or sexuality in their
magazine; on the contrary, they intended to create something new; a magazine, which
does not humiliate people unlike other popular humor magazines and instead embraces
peopl eds \igiouswsensitivity.iAs dxpectesl, the majority of the cartoonists

" However, it is ambiguous whether Hacamat and Misvak are alsoiai®sl with the same religious
sect.

8 The magazine came out monthly or quarterly during the time it was being published.

19 https://www.dunyabulteni.net/arsiv/asigultekinle cafcaflibir-soylesih99246.html
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and columnists in Cafcaf have religious backgrounds, mostly affiliated with Imam

Hatip schools in Turke¥.

In form and style, Cafcaf is no different from its secular counterparts. lirghe f
few pages, Turkeyds political agenda and
magazine usually depicts people captured in humorous moments during their daily
practices. Besides politics, those issues they are covering have a wide range from
popular culture, Muslim youth, gender roles, consumption habits to @regti
religious duties such as praying namaz, fasting, etc. In that sense, it may seem that
what mainly differentiates Cafcaf from other popular humor magazines is the Islamist
perspecirte embedded in the magazine, which reveals both a familiar and, at the same

time fresh approach that needs to be further explored.

As known, during the 1990s, along with the rise of Islamic capital, religious
right parties gained more power in Turkey; herslamic communities had increased
visibility in the public sphere, allowing them to construct a new identity as well as a
lifestyle. As a result of this change in Turkish politics, a dualist structure in the society
occurred: such as Islamist media,®als, and the fashion industry started to reveal as
alternatives to secular oné€antek& G° n 2047) Accordingly, Cantekand
G° n e n the risesoéconservative humor as a reflection of this dualist structure and
states that what distinguish€afcaf from others is the fact that Cafcaf was published
during the AKP rule, the main Islamist political party of Turkey for the last 18 years
(Cantelk G° nadnr)

It is hard to find a cartoon or a column in Cafcaf that openly criticizes the AKP
regime or what the party represents. While the magazine does not hesitate to give harsh
criticism topolitical parties in oppositigrthere is an observable tendency to support

the AKP activities in almost all areas. In Cafcaf, one may find many cartoons simply

following the AKP6s discourse in politic
20nly exception could be the cdastMardstiKot- alki,yazi ¢c
2012)
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issues from education, health, consumption, media, to gender roles and clothing, etc.

¢ol ak proposes to address this discursive pa
an indicator showing théslamist humor magazised6 t endency t o use hum
instrument( ¢ o | a k. Ther2ford, Ge)further suggests that while analyzing Islamic

humor, its relationto politics must always be taken into accognt ol a k., 2016)
However, Cafcaf differs from the 1990samist humor magazisewith its attitude

aiming to preserve already acquired achmegets in terms of religion and polities

which the AKP is a symbol efather than drawing cartoons with a radical Islamist

tone for demanding socieligious rights( ¢ ol ak., 2016)

Forscholars working on thislamist humor magazisewhich is only a handful
the claim of those magazines being instruments for promoting political Islam is more
or less accurate. Although the AKP has always rejected the claims about political Islam
anddechr ed its political stance as fAconservati v
abandoned its Islamist agenda remains as a valid question since political Islam was the
main characteristic of those 1990s Islamist parties such as Refah (Welfare) arid Fazile
(Virtue) in which the AKP has its origins.
become much stronger than ever that one might wonder if this label of conservative
democracy is designed to conceal the political Islamism in the first place. Nonetheless
the existence of a nesrganic but still visible affinity between Cafcaf and the AKP
plays an essenti al role in the magazineos
cartoonists to limit themselves about what to draw, whom to criticize and as a result,
whatinot 6 to draw and whom finoto to criticize.
the understanding of critical humor in the first place. That is one of the essential

reasons that make the topiclsiamist humor magazisevorth exploring.

Besides the glitical cartoons and columns, there are everyday events depicted
in a humorous manner in Cafcaf, which could be categorized under the cultural axis.
In that sense, one might argue whether those cultural representations of daily practices
have discursive grallelism with the Islamist ideology as well. On top of that, from a

broader perspective, one might ask what do those depictions stand for in general. In
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fiCafcaf anlslamist humor magazine no j oke! 0 Kren ¥zg¢r har
perspective of gung Muslims. She argues that scholars studying Islamic movement

in Turkey have mostly focused on the politics with social attitudes; therefore she wants

to analyze Cafcaf which she believes fills a gapdbynonstrating how a group of
Muslim youth reactsad r esponds to the changing out |
Islamists(Ozgur, 2012, p. 1¥ zg ¢ r, of fer i ng a amdtoskosy r ead i
how Muslim youth in Turkey experiments with humor and argues that the findings

could help us to understand the transformation of Islamic communities from-a post
Islamist perspectivéOzgur, 202). To put it simply, she believes that young Muslims

in Turkey have been misinterpreted before, and, as being depid&dnmst humor

magazins like Cafcaf, they actually can find a middjeound between their religious

identities and secular surnogdings(Ozgur, 2012)¥ z g¢r concl udes t hat
its under st an dibreaksdown stereotypaadrshotvaiima passibiity

for Muslims to enjoy the humor and laught®zgur, 2012, p. 26)

All the abovementioned studies used Cafcaf for their unit of analysis since it
was the only Turkislslamist humor magazinaf the 2000s for a long time. In 2015,
Hacamat, a weeklyslamist humor magazipeame out as an addition to Cafcaf and
published 56 issues before dying in 2016. However, Hacamat was also published by a
group of cartoonists and columnists from Cafcaf, so it was very similar in the content;
therebre, it would not be wrong to claim that a similar analysis could be applied on
Hacamat as well. Of course, there are some visible differences between those two,
such as Hacamat having a coarser language than Cafcaf, which is contradicting the
approachoficl ean humor . o6 Unli ke the -dlsother e st
editorial consultant of Hacamathere is mockery as well as ridicule in Hacamat,
which includes cartoons with obscene hand gestures and thetié rmoé directly-
obvious implicatios of swearing. The level of criticism towards opposition is much

stronger in Hacamat, including openly name& | | i n g, such as ndAterr

Finally, Misvak, the main research topic of this study, came out in June 2015 as

an online published humor magazitreMisvak, the grotesque imagery and disturbing
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content are way more explicit even though it is a humor magazine filled with Islamic

references. There is very limited data about the magazine, and the research literature

on Misvak is almost neexistentAccor di ng to Keten, Mi svakds
explained within the context of AKP efforts to rule in the social and cultural field;

hence, the debate should be conducted within the framework of cultural hegemony

(Keten, 2019) He argues that Islamic and pMKP humor magazines lik€afcaf,

Hacamat,and Misvak were created as Islamic substitutions of Leman and Penguen

while Islamic popular culture magazines suchCass, Lacivert,andK z d i were m

intended to replac®t andKafa (Keten, 2019)That goes without saying that a similar

analysis can also be applied to the TV show

Abdulhamidthat are broadcasting on the state channel TRT.

In that framework, Canteak n d G Question-whether thodslamist humor
magazins succeed in finding an alternative approach to humor as they claim or if they
simply follow the patrgarts(@dntek€EP eniern - i s e2c0ull7ar o
According to the below example, when it comes to forming and style, Misvak not only
follows Uykusuz, the most popular humor magazine in Turkey today, it abopss

the magazihebs cartoons

Figure 5.
(Source: diken.com.tr)

21 http:/iwww.diken.com.tr/uykusuzdamisvakakopyacikisi-barFampullerideqistirseydiniz/
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http://www.diken.com.tr/uykusuzdan-misvaka-kopya-cikisi-bari-ampulleri-degistirseydiniz/

According to the website diken.com.tr, the weekly humor magazine, Uykusuz
criticized Misvak for copying theimagetweetinggf How many i mi tati on
Atleastyou couldhaveh anged t h & Inlbothgpltturésual market phace is
described almost in the same way. However, while the Uykusuz cartoon satirized the
sale of dollars at a low exchange rate due to an "operational error" experierthed on
Halkbank's website, Mvak takes a prgovernmentstance by targeting those who
criticized the high price of onions and potatoes. In that sense, Misvak uses humor as
an instrument to support government actions wiekveringalmost the same image

as Uykusuz.

I n hi sMebaolRepPpresentations of the Cul t
which aims to | ocate t he -périghery diadnhoteemy, ot he
Alparslan Nas, besides films, TV series, and advertiseneritss o anal yses M
cartoons published in 2017. Bdiihg on Bourdieu, Nas claims that the cartoon must
be comprehended as a dAfieldo that consi s
social classes compete in terms of their habitus and cultural caitads 2018)

However, how a cartoon can constitute a field is somewhat unclear. Accordingly, Nas
argues that there are three layerstoéd ani ng i n Mi svakdos narr:
xenophobia, countesecularism, and discourse of nationali®as, 2018)Further, he

believes that Misvak uses misogyny, racism, homophobia, militarism, and speciesism

as narrative strategies to provide it wiiht he necessary di-scur si
representation through the demonstrationtofet ¢ u | t u(Nas,12018, p.BD r 0

Whil e Nasd assertions regarding the wus
in Misvak are indeed relevant and correct, this study aims to position Misvak within
the context of hegemony debates rather than the egetigghery dichotomy. First, the
centerperiphery framework has inherent problems that require further questioning.

Taking a somewhat critical stance and building on Foucault, Nas argues that he treats

2hitps://twitter.com/UykusuzDergi/status/11508796655418654 7 Ssheftwsrc%5Etfw% 7 Ctwcamp
%5Etweetembed% 7 Ctwterm%5E1150879665541865478&ref url=http%3A%2F%2Fwww.diken.co
m.tr%2Fuykusuzdamisvakakopyacikisi-barrampulleridegistirseydiniz%2F
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https://twitter.com/UykusuzDergi/status/1150879665541865478?ref_src=twsrc%5Etfw%7Ctwcamp%5Etweetembed%7Ctwterm%5E1150879665541865478&ref_url=http%3A%2F%2Fwww.diken.com.tr%2Fuykusuzdan-misvaka-kopya-cikisi-bari-ampulleri-degistirseydiniz%2F
https://twitter.com/UykusuzDergi/status/1150879665541865478?ref_src=twsrc%5Etfw%7Ctwcamp%5Etweetembed%7Ctwterm%5E1150879665541865478&ref_url=http%3A%2F%2Fwww.diken.com.tr%2Fuykusuzdan-misvaka-kopya-cikisi-bari-ampulleri-degistirseydiniz%2F
https://twitter.com/UykusuzDergi/status/1150879665541865478?ref_src=twsrc%5Etfw%7Ctwcamp%5Etweetembed%7Ctwterm%5E1150879665541865478&ref_url=http%3A%2F%2Fwww.diken.com.tr%2Fuykusuzdan-misvaka-kopya-cikisi-bari-ampulleri-degistirseydiniz%2F

these notions as Atechnol ogies of powero or
consideccentefper i phery rel ations as fAstabl e, consi s
argues there are dynamic boundaries between {has, 2018) However, he still

finds this approach relevant and arguesthate nt er and peri phery cons
positon®; hence it is wuseful to remain in the freé
selfrepregntation (especially in the media) through the cultural dthas, 2018)As

mentione before, it should be remembered that the cqgrgdaphery dichotomys

very problematic and ihas been used as a paradigm at the risk of ignoring class

struggles and instead worked as an agency to explain the binaries in the society from

only acultural perspective in Turkfy Er doj an, 2015)

I n that sense, Mi svakds relation to the ¢
especially the magaenemyeirbages anddr the AKP rute o constr
which is characterized as a struggle for hegemonic domination in both political and

cultural spheres will be further examined in the following chapters.

2.4 Concluding Remarks

It has been argued in this chapter that huim@ complex notion that is also
very intricate that can take many forms and has an ambivalent nature that could be
shaped by those who use it. It has been claimed that humor can be articulated into
many different discourses, which could be couhigemaic as well as hegemonic.
As such, humor can be subversive and a tool for the resistance, but it also has the
capability to empower the authority. Humor can be freeing and become a positive force
in the hands of the outcasts, while it could easily be siifenmisogynistic, racist, and
homophobic. All in all, even it is a powerful ally, humor does not solely lead to the
rebellion, butit could also be used by the hegemonic discourse to silence opponent

masses.

From a historical perspective, humor magazgublishing in Turkey has also
been briefly reviewed through similar lenses in the chapter. Although it has been

claimed that mainstream (secular) humor magazines also showed tendencies to remain
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loyal to the ruling parties in Turkey, the level of criticisowvards the government is

almost norexistent in thdslamist humor magaziseof the 2000s. In that sense, it has

been mentioned that Cafcaf, Hacamat, and Misvak take AKirostance, and the use

of humor in thosdslamist humor magaziseemerges as rahinstrumental. While

those magazines claim to adopt a couhtsgemonic position in the cultural sphere,

they contribute to the AKP&s hegemonic p

chapter.
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CHAPTER 3

THE AKPOS | DEOLOGI CAL DI BESEMBNEE AND THE
PROJECT

This thesis work aims to analyze the discourse of Misvak, and in order to
uncover absences and silences in the discourse, it is also crucial to investigate whether
there is discursive parallelism between the magazine and the AKP gown¢omet.
Considering Misvak identifies as a pAtKP humor magazinghe main characteristics
of the AKP need to beaddressedo detect whether there is parallelism between the
party discourse and representations of those main issues taking place ik. Migsva
that end, this chapter will focus on the AKP

project.

This chapter, drawing on Poulantzasd the
state, aims to position the AKP as a representative of neoliberal authoistaria
starting with the victory that the party achiewee first time in 2002 and till today.
Gramscian analysis of hegemony will also shape the theoretical background of the
study to be able to explain the position of the AKP in Turkish politics. Witien
di scussion regarding the partyds transf or maft
neoliberal authoritarian character of the AKP remained the same while the main game
changer was the transition of the AKP from an expansive to a limited hegemony

project.

During its rule for the last 18 years as an authoritarian government, the AKP
has been using repressive state apparatuses that enforce discipline such as the police
force and the judicial system very effectively. The use of frequency of those repressi
state apparatuses was highly increased in recent years in order to silence the opponent
masses, as also been debated by many scholars, in the aftermath of the Gezi Revolt in
2013. On the other hand, the Ideological State Apparatus, media in theafiest\ghs

also used heavily by the party both to establish consent in society and to mobilize party
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voters. Given the importance of the culture (including popular culture) in Gramscian
analysis of hegemony, those efforts of the AKP to establish an Isleuttiste should

also be dealt with in such understanding. As argued in the previous chslptarst

humor magazineconstitute an important part of the culture; thus, their existence also
needs to be analyzed in the framework of the battle for hegemonimation. This
perspective could also help to shed light on underlying causes regarding the differences
in those magazines, which will be acclaimed to be also heavily dependent on the

transition of the AKP from an expansive to a limited hegemony project.

To that end, as being the product of the limited hegemony period and the main
research topic of this thesis, Mi svakos
analyzed. For that purpose, first, the trajectory along with the underlying causes for
the AKP to come out as a hegemony project with a neoliberal authoritarian character
will be shortly reviewed; and with the establishment of its hegemony, those crises that
threatened the partyodés domination which
briefly discussed. To that end, this chapter will attempt to briefly mention the main
features of the ideological discourse of the AKP covering issues such as the
construction of the enemy images, Kurdish question, Gender, thensglé of the

AKP cadres alog with the highly debated issue laflturkampf

3.1 Crisis of Hegemony Before the Reconfiguration of the Politics by the AKP

I n order to develop a comprehensive
covering a handful of issues, it seepssential to briefly review those underlying
causes for the party to come out as a hegemony project. To be able to that, first, one
should take a step back and attempt to delve into conditions surrounding the political
sphere in Turkey before the reconfigtion of the politics by the AKP, starting with
its electoral victory in 2002.

It has been claimed that due to the unstable coalitions, successive political
crises, and early elections, instability, and shemnism are accepted as the key
structural fatures of mainstream politics in Turk@gaka, 2015) Having said that, it

has also been argued that an unprecedented crisis of hegemony marked the politics in
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Turkey before the AKP came into power. That is usually described as a total
hegemonic crisis that itseeds were planted in the 1980s and gradually increased
during the 19906 ¥ z k a z a nThis atn2o8pheze) which led to a traumatic era both
financially and politically and finally resulted in the @Deconomic crisis, was not
intrinsic to the unique conditions of Turkey but rather was a mixture of the key features

of Turkish politics along with the adverse effects of globalization.

In that sense, it can be argued that Turkey experienced the dtieocofis of
neoliberalh e ge mony whi ¢ h Da v iWtile kkalibevabzgtionamayg ues as
have been about the restoration of class power, it has not necessarily meant the
restoration of economic power to the same paonfitarvey, 2005, p. 35)n that
respect, drawing on Poulantazs, who identifies three determining elements of the
contemporary dominant ideology as irrationalism, neoliberalism, and authoritarianism
(Poulantzas, 2008jt can be concluded that today, neoliberalism and authoritarianism
go hand by hand. Thus, it can be claimed that neoliberalism comes up as a keyword
since this notion allows us to expldire authoritarian character of the AKP as well as
its hegemonic project, which did not abruptly emerge but instead developed as a part
of the longterm historical process. In that sense, in order to explain the continuity
from the 1980s to the AKP periodnalyzing neoliberal experience as the formation
and consolidation of the authoritarian state form in Turkey comes handy
(Karahanojullaré Y. &T¢rk D., 2018)

Bob Jessop, buildingonBd ant zasé theory of the state,
patterns between authoritarian state and capitalism in his works, where he elaborates
on the concepts of fAaccumul at(Jessap, 1991)r at egi es 0
Those accumulation regimes were, in fact, the resonation of the global crisis of
neoliberalsm that helped to shape the hegemonic crisis in Turkey while they also

paved the way for authoritarian statism starting with the 1980s.

I n addition, Turkeyés inner dynamics al so
resulted in coalition governments andragile economy. Amongst those dynamics

were the political Islam and Kurdish opposition that posed a challenge to the
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secularist/Kemalist structure of Turkey since the-a880s( Sar a- 0] Onuhe 201 6
other hand, with the imposition of the 1982 Constitution and the New Labour code of
1983, t he mi l it ahutting down umibneconfed@erationscas wek as d
restrictions to labor unions from political activities caused wabger vis™-vis capital

to erode in the 1980s O] u z ,. In 2hor@ e political andconomic crisis of the

late 1970s was resolved in favor of capitalism during this periagtiz d e n Ak - a
Bekmen 2017)

The 1990s, on the other hand, is accepted as a period in which Turkey faced a
total hegemonic crisis. Dungy this period, there were fundamental issues that
contributed to this crisis; the rise of the Islamic capiaakening of the centrist
partiesdue to the above mentioned political Islam and Kurdish movement along with
the bad management of the economyndd¥zden
neoliberal growth strategy of the 1980s paved the way for corruption based on the
cooperationof politiciansbureaucratgapital trio in the 1990¢ ¥ zkaz an - |, 20
During this period, the Istanbblased big bourgeoisie was also dealing with the
representation crisiekmen, 2014yhile the masses represented by Political Islam
ard the Kurdish movement were excluded from the political system after the military
intervention of 28 February in 1997A k - a ,( a2l0slo4d )ci t ed i n; ¥zde

With the articulation of the exterior factors such as the BY IMF to the
above mentioned structural problems, Turkey was indeed facing a total crisis of
hegemony by the end of the 1990s. The incompetencies of the power block due to lack
of a hegemonic capability to construct a brbaded consent and the very flag
economic climate, which finally resulted in November 2000 and February 2001
economic crises, completed this frame. After the collapse of theNIFFERANAP
coalition, the November 2002 elections were held in such an atmosphere. The AKP, a
newly formed p#y, gained its first electoral victory on 3 November with 34.3% of
the votes and almost twhirds of the seats of the parliament with 363 MPs. The
elections in which the AKP came out as a sifjgdety government put an end to the

coalitions of the 90s ahstarted a new era in Turkish politics.
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3.2 Features of the AKP6s Hegemony Project a

The founding cadre of the AKP who declared themselves as the reformists was
the young wing of the Virtue Party, and they decided to follow another ajppnoa
politics. Considering its Islamist roots, the AKP caused suspicions, whether it left its
Islamist agenda or not; however, the founders declared that what they built was a
conservative democratic party. After the efforts to engage with the EU redsrmsll
as the party statements regarding democracy and human rights, the AKP was perceived
by some scholars as a political party that learned from the past mistakes of the Islamist
movements that | ed to the 28 Febargueasry pr oce s
that it was a negotiation between the party and the state/system that allowing the AKP
to be a major power in the centgght in exchange for leaving the route of political
Islam( ¥z kazan-, .R-0®&2rthepther Harddlaygues that the results of
the November 2002 elections showed a shift in Turkish ceigtetrtradition which is
inherited from the Democratic Party and Justice Party and that this bloc lost power in
favor of nationalistorporatists ad Islamiepopulists( A - i k e | Behin@ thelrie)
o f the I slamic popul i sm, there was the c¢comp
medium size conseative business associations, aKaatolian Tigers vis-"-vis
TUSKAD that represented( Ahiek é dntthatss@n® 3 ) based b
the AKPO6s el ectoral victory was seen as a po-
Istanbul and Anatolian capital, and also for integration with the EU; thus, Western

values and democracy.

Overall, it has been argued that the potential of the AKP ywag in the fact
that it was the only party with the potential of combining the {tm¥gn hegemonic
interest of the bourgeoise with the shiemm demands of the peofle¥ z k azan-, 200 2,
p. 211) Adding the use of symbolic sources to construct its hegemonic project to this
potential, the reasons causing the party to come out as an important actor shaping
almost the last 18 years of the Turkish politics becomeaaigifter coming to power

in 2002, the AKP remained to be a majority party and a sipgis government till
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today even though it had faced some challenges and setbéadksone of the most
relevant and cruci al I n quto invessgate d&nd digaug ay 6 s
the underlying causes and reasons helping the party to be the most powerful political
actor in Turkey for the last 18 years; however, such an attempt is beyond the scope of
this study. Instead, some of the main characterisfittse party will be brought to the

table to become familiar with the AKP discourse on many issues that will be further

evaluated in the next section.

It can be briefly argued that the AKP
aspects: neoliberal populismnd the use of (mainly Islamic) symbolic sources
(Bozkurt,2013) I n t hat sense, it would be wusefu
selfpositioning, which is conservative democracy; and even though the relevance of
this concept in Turkish politics today i
partywasfirs establi shed. Can K¢-g¢kali, drawin
is not a superficial choice; in fact, due to the vagueness embedded in conservatism, it
provides the Islamist character or discourses of the AKP to be instrumentalized which
becomes gragmatic device that provides a type of immunity for people not to be
affected from the negative social and political implications of the neoliberalist
transformation of society K¢, - ¢ kal i , 2015)

Today, it is not a question whether t
neoliberal agenda or not. It is crystal clear from the beginning that the AKP embraced
neoliberalism, Wich caused scholars to position the party within the ceigler
tradition (DP, AP, ANAP) rather than National View (MMNWSP-RP-SPFP)

( K¢ - ¢ k alThefactzsPeteh though a young group of politicians established the
AKP in the FP, the split of opinion was mainly derived from the economic policies;
Erbakan heavily criticized Western capitalism and rather favoredaami¢éseconomic

unity while the AKP had no problems with the Western modernization when it comes

23|t was only during the June 2015 General Elections that the party lostiés pmform a single

party government but regained its position as the majority party after the early elections conducted in

November 2015. However, the party lost a significant amount of its power during the local elections

of 2019 which the AKP had lostn al | of three major cities namely
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to neoliberalism. In fact, the party adopted neoliberal economic policies from the early
days of its rule; kept on collaborating with the IMF which had beeradyr involved

in the economy both prior and after the 2001 crisis, provided assistance of $20.4 billion
in 19992003; hence the AKP government satisfied the IMF demands such as reducing
subsidies to agriculture, privatize and reduce the role of the mdaior in economy
(Erin- Yel dan.T&e party provad its coramitinén) to the neoliberal
agenda throughout the years which, resulted in flexible labor, unemployment, and
poverty. Nonetheless, the party met the expectations and achievege@i alliance

between the Anatolian/conservative capital and Istanbul bourgeoisie, namely

M, SKAD and TUSI AD; the political consequenc

neoliberal hegemony in Turkey ¥ z d e n et It eah be agy@ed #)this

Afachi evement o not only strengthened the

the cornerstones for the AKP to construct its hegemonic project along with the
neoliberal populist policies.

Umut Bozkurt mentions t hratonedlibesapsmt e t
which harms the living conditions of the masses, the AKP receives the majority of its
voters from the poorest section of the
populismo to expl ai n(Bdazhkum, 2013 This term s mairfly t h i
used to elucidate the situation in Latin America, where the political leaders apply the
combination of populismalong with liberal economic policies. Accordingly, the main
inquiry revolves around the contradiction derived from the fact that while the AKP
steadily weakens the welfare policies and still achieves electoral victory. Although it
is a complex problem thaeeds to be further tackled, it can be mentioned that social
assistance programs play an essential role in this equation, as emphasized by many
scholars. Bozkurt indicates that neoliberal populism manifests itself as the neoliberal
reconstruction of Tulky 6 s soci al security systems

assistance prograniBozkurt, 2013)

With the application of neoliberal palism, those poor masses became

dependent on social assistance programs instead of benefitting from welfare policies.
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Encouragement Fundo becameviatingpvegyrdiaringar y o
the AKP rule; in addition, municipalities also played a key role witkirial assistance

to the poor while charity groups and philanthropic associations took over some state
functions (Bozkurt, 2013)

Furthermore, those social transfers which are allocated to students, families,
and entrepreneurs are being used as praci
mobilize its voters. At the same time, the party discourse proposes an Islamist lifestyle.

I n that sense, Zafer Yél maz argues that
Family and Social Polici& which works as a main administrative mechanism
suppoting those social transfers, social questions are handled as a regulation of family

life instead of as problems of inequality and social right%ilmaz, 2015)

In that sense, it is not surprising that the AKP gets the most votes from
homemakers as the public opinion studies on voter preferences show; after them, the
highest support comes from the private sector workers engaged in agricullure an
animal husbandry and unemployed people; the AKP continues to be the first in these
settlements or class sections by getting over 50% of the votes from the suburbs and
sSlums( Yel deréem,Al 2B 068QYph t he AKPOs recei vin
homemakers may not seem claskted, considering that the conditional cash
transfers developed under the Social Risk ddition Project are making payments
directly to the mothers, which overlap with the dependent class segments targeted by
neoliberal populisnt Y&l dér.eém, 2009)

As mentioned before, t he AKPO6s hegemc
notion of neoliberal populism but also makes use of the symbolic/cultural sphere in a
way that is intertwined with those practices mm@med above to construct the
Gramscian concept of consent in society. To put it, those features of the AKP
hegemony is commonly associated with Islamism, nationalism, and conservatism by
the scholars working on this subjécS a r a - o ] However, 3ificd tbig aspect with

in relation to the popular culture, is directgtated to the central inquiry of this thesis,

24 Currently known as the Minister of Family, Labour and Social Services
69



it deserves a more detailed contextualization; thus, the issue will be argued in the next

section thoroughly.

Nonetheless, as mentioned before, the party policies do not aim to end poverty
altogether, and instd creates an order of dependency on the government aids and
social assistance programs considering its neoliberal populist character. In that
framework, the loyalty of the party voters is also questionable; because it is unclear if
Islamism is working aa cement ideology independently of economic conditions. For
example, even though it is accepted that ideological differences shaped under the
influence of religiosity are significant sources of voting behavior, financial satisfaction
came up as the mostucial determinant of the 2010 referendum vote for the AKP
supporterg Ka |l ay c é ol that sens&, évén2hough the identification vl
masses seems to be achieved through Islamizatieunknown if it is a genuine
identification or a superficial pretend within the understanding of a quid pro quo
between the party and its voters. Suffice to say that the representation of-imagelf

of the AKP and the party supporters also seems ambivalent.

Finally, it has been argued that there is a significant transformation in the
AKPb6s mode of rul e, in recent years. Those ¢
the AKP first started as a conservative demaocratic but also a liberal party but adopted
anaia hori tarian tone only | ater. However, as
hegemonic project needs to be considered as authoritarian for mainly two reasons;

First, the party did not dismantle the authoritarian neoliberal state form
established in the 61980 period. Second, it has continued the majoritarian and

monol ithic understanding of democracy it inh
wing tradition which has resulted in intolerance of any kind of political criticism,

collective public actionpr social and political oppositioh Ak - a , 2014 as <cite
¥zden etpl®I . 2017

In that sense, unlike the liberal and conservative analysis which positions the
AKP as a historical break ipolitics, the party reproduces the authoritarian and
repressive state structure in Turkey through an Islacoisservative model; therefore,
it represents continuity rather than a bréaB e d i r h a n.dn thauregar® the® 9 )

hegemony crisis in Turkey before the reconfiguration of the politics by the AKP does
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not neessarily mean that the party came out as a fresh and organic solution to those
problems. It is clear that a new era started with the AKP rule in Turkey, but those
underlying causes and the final results are reminiscent of neoliberal authoritarianism,
whichis not new nor only manifested in Turkey. Poulantzas defines the main features
of the authoritarian state as follows;

The rise of authoritarian reason encompasses the decline of democratic
institutions in modern societies, the increased importance efabaracy, and the
particular importance of the ideological state apparatuses to an oppression based less,

perhaps, on the use of physical force and more on its internalization by individuals as
symbolic violenc€Poulantzas, 2008, p. 377)

Even though those features mentioned above quite apply to the current
conditions, it may well be argued that a particular form of neoliberal authoritarianism
revealed in Turkey where the inner dynamics of politics could be overly complex and
unique. Forea mpl e, the emergence of the notion
the specific characteristics of politics
term refers to the one person rule in Turkey after 2011 with a resemblance to the Orban
regime inHungary and Putin's rule in RusgiBora, 2018a, p. 122)Yilmaz and
Bashirov argue that Erdoganism has four dimensioisaze | ect or al aut hor
as the electoral system, neopatrimonialism as the economic system, populism as the
political stat egy and | sl ami s m (Mwaz & Bashirqv,c2018,t i ¢ a |
p. 1812) Nonetheless, this discussion is beyond the scope of this study; therefore, it
could be useful to focus on the changing dynamics of the hegemony rather than

attempting to contextualize the AKP as an actor altogether.

In that framework, it is proposed thide main game&hanger explaining the
partyods changing rule in the recent year s
to a limited hegemony proje¢t¥ z d e n e t Granlisci, usin@ thelexample of
Moderate Party in the ¥ocenury ltaly, argues that if a ruling bloc has to resort to
coercion and repression, it shows the failure of the hegemonic class to adopt the
interests of the popular classes and its intention to instead neutralize or decapacitate
them through depriving theof their leadership; this form of hegemony is accepted as

limited rather than an expansive ddenes, 2006, p. 52)Vith this contextualization
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i n mind, while it is also debatable to what
expansive, to begin with, it can be concluded thatthp ar t y6s hegemoni c proj

to be a limited one as of today.

Regardless of the AKPOs electoral victory
a modern and Ademocratico approach in the f|
Turkish military towardshe AKP remained salient. Considering the complex and
intertwined nature of the civiliamilitary relationships in Turkey, the AKP was indeed
aware of the delicate situation when it first came into power, especially taking into
account that many partiestaslished within the National View movement were shut
down by the military tutelage in the past. I
the AKP is different from the National Vi ew
taken off their National View shit was not only tard€gdting the
civilians but also aiming to assure the military which posited the biggest threat to the
partyobés existence. Wi thin this framework, th

crucial for the AKP to establisits hegemony at the state leyel ¥ zden et al ., 201

To put it simply, the AKP first wused Tur k.
the military during the first a few years of its rule; then adopted a harsher tone with the
help of Egenekon and Balyoz operations which were later acclaimed to be a part of
the G¢glen conspiracy t(o¥ zndeeank eent ThaellleP,, mi 2 0i 1t 7a)r y 6
winning victory over the military, gradually gained control over the state apparatuses,
including the education system and judiciary, and ensured their takeovers by the AKP
cadref ¥ z d e n e t Onahk other hand, Indyldeetmost important part of this
process was the AKPO0s gaining control over t

control ideological state apparatus and came out as an authoritarian state.

I n brief, it can be concl udgodernanbeat t he <ch
in recent years can be explained with the altering limitations of its hegemonic project.
As argued before, this does not necessarily
nature but rather is a strategic choice to mobilize and contoiidaoters. That is due

to certain events and developments that led to breaks in Turkish politics and resulted
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in a | oss of the AKPOS hegemonic power.
finally caused the transit panmsiveto &limitcde AKP
one, and the Gezi Revolt in 2013 may be the one representing the most certain break.
Besides, the global economic crisis of 2G0D 0 8 , al ong with the
decisions regarding the conflicts in the Middle East as well aKdhgish question

after 2010 were effective in this procés¥ z d e n e tAs arksult, the2ABRLIGS)

its capacity to establish its hegemony over numerous segments in the society such as
the big bourgeoisie, urban and secular middlasses, Kurds, Alevis as well as the
international actorghus, decided to change its strategy for a limited hegemony project

which manifested itself in an exclusionistway z den e,p.19.l ., 2017

In such an environment, thekR decided to pursue a rather Islamist political
agenda while continuing with i1its neolibe
being in the first place, the authoritarian tone of the AKP officials became more
prominent, and theliscriminativespeecheb e came an essenti al p a
discursive strategies. Creating enemies and defeating them with the help of the
Anationd came out as an ordinary way to

and the debate on the kulturkampf came to thdrfmmeonce again.

Herewith, the preAKP popular culture products such as humor magazines also
adopted a similar tone; for example, creating enemies while affirming the party in
every circumstance turned out to be a frequently used method in Miazn
considered that a work of art could affirm or negate the reality it emerges from, the
AKP in that sense, needs constant affirmation to construct the Gramscian concept of
Aconsento in society. That is why ngrdoj ar
oppositional cartoonists since their work could negate his supremacy and harm his
image that he has been working on for a long time. Of course, it should be again noted
that the AKPO6s transformation through th
inclusive to only a particular part of t

the Turkeyo.
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In that sense, the next section will try to focus on the similarities between those
discursive strategies of the AKP and their echo in Migwdkich will be discussed in
the following chapters) by pinpointing those prominent themes of the AKP discourse
covering some of the issues includimgemy image construction, the Kurdish
guestion, gender, the séthage of the AKP cadres along with thglilly debated issue
of kulturkampf

3.3 Cultural Hegemony and the Ideological Discourse

It is generally accepted that the symbolic/cultural sources of the AKP
hegemony lean on the ideological positions of Islamism, conservatism as well as
nationalism. Thos three also constitute the backbone of the ideological sources of the
Turkish right (Bora, 2018b) However, the volume and the dominance of those
ideologies in the AKP discourse have been frequently changed from time to time
during its rule. Especially after theaofpal economic crisis in 2011, party discourse
evolved into a more authoritarian one comparing to before, while neoliberal populist

policies, along with Islamism, also gained momentum during this period. Although the

party declared many times before thdt,ety wer e not i nterfering \
l' i festyle; those statements of the AKP cadr e
opposite mindset. For example, fihemaPei me Mi
and male students living together is againstoum s er vat i ve, democrati c

in 2013°. In another incident, a TV presenter was fired due to AKP spokesman
H¢e¢seyin ¢eli kbébs statements regarding her cl
about the womanidéVde adtot inroet bisframpeaeybidimggeis a gai n

t oo much. I t 25iAleng with ¢the singlqr statdmengsa@oming from the

25 https:/iwww.hurriyetdailynews.com/femateale studentdiving -togetheris-againstour-character
turkishpm-57343

26 https://www.dailymail.co.uk/news/artic2451439/TurkiskTV-presenteisackedwearinglow-cut
comingruling-political-party.html
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AKP officials, severe restrictions against alcohol use were presented as religious

necessities.

Many of those statements and sanctions that werdynasieting the lifestyle
of the youth, women, andGBTQ+ individuals caused strong reactions and created
social unrest mainly amongst the secular segment of the society. This process resulted
in a wave of cumulative anger, which finally manifested il ezi protests in 2013.
With the use of excessive police force and the irreconcilable stance of the AKP, Gezi
protests became more than a youth movement and turned into a revolt, which finally
resulted in the most significant hegemonic break for thiy p@ezi Revolt not only
stands out as a critical incident in politics, but it is also culturally significant
considering the use of humor during the protests as a tool for resistance; in that sense,
it also has a central place in this study. The useldigad humor revealed via slogans,
street writings, cartoons, and drawings during the Gezi uprising. Along with the battle
against the police violence, criticism of
mockery and ridicule, aiming to upend the hiehy, which wagerceived as it was
reminiscent of the features of a Bakhtinian carniva6® r k e m, 2015; Kar
Yaka, 2014)

For instance, Jeremy Walton mentions how Gezi Revolt could be perceived as
carnivalesque by describing a video about the uprising published on Youtube;

A young man in a gas mask performing Michael JadseignaturedMoon
Danced groups of demonstratorep f or mi ng a f ol k dance (ha
and, a cloaked protestor wearing a Guy Fawkes mask, the preeminent global icon of
anarchic carnival. Despite the evident violence depictedter cannons and teargas

I the mood of the video is unambigubusne of celebration and jubilation, a fact that
the drumandbass beat accompanying the visuals undersodéston, 2015, p. 52)

On the other hand, Walton also concludes that his interpretation of Gezi is
similar to those anal yses thésubtlZsogakakd a nd
cultural transformations entailed by neoliberalism are fundamental to protest
movements thrahout the globe. (Walton, 2015, p. 52)In that sensegZizek argues
that fipeople who occupied Gezi were mainly secular educated protesters, and their

target was neither neoliberal capibdbalism
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( Gi ge k, 2 8otidogist gihan & &Hsp emphasizes the (new) middlass
characteristic of the Revolt and argues that defining Gezi as a walkisgimovement

isanillusion( Tuj al., 2013)

Following the abovenentioned pointsand considering its secular character,
the plitical humor embedded in the Gezi spirit was also revealing therdeégd
binaries in the cultural sphere a s D a ]. Maaymiddleclgss gratestors adopted
a Kemalist/secularist stance; with those slogan@ Mu st af a Kemad 6i n asker
(We ae the soldiers of Mustafa Kemal), the Revolt had also gained a character similar
to the war of liberation as they almost intended to defend the nation from reactionism
( Daj t akIn tha&x 8ehs®, the use of humor during the protests is worthy of
attention since, as the product of the hegemonic form, the political work of humor
entails power struggles along the secular/religious binary in TrkBya j t a K , 2016)
Even though the partisan media chose to ignore the Gezi Revolt and TV channels aired
penguin documentaries instead (which also later becamieoaic symbol of the
protests), with the help of broad smlanedia coverage and the support of the secular
humor magazines such as Leman, Penguen and Uykusuz, the effectiveness of the

political humor unfolded.

Since producing humor considered a significant aspect of the culture, it was
clearly the seculars (wtteer it be Kemalist or leftist) who dominated the cultural
sphere during the Gezi Revolt. However, those cotpriatests in the city squares
such as the Man Standing Against the Standing NDamah AdamaKa r Rugan
Adam) were indicators of things to conhe that regard, it is meaningful that the pro
AKP humor products started to appear at an unprecedented scale after the Gezi Revolt.
As mentioned before, Cafcaf was the only published Islamist humor magazine during
the AKP period till 2015, and it was gnllater that other magazines such as Hacamat
and Misvak started to reveal along with the-pidP culture magazines such as Cins,
which also started to be published in the same year. This inquiry should be further
examined within the context of culturalgeemony which could let us making sense of
the AKP efforts to show dominance also in the cultural sphere in order to establish its

hegemony project as well as to preserve what has already been won; meaning the
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loyalty of its voters and supporters. Brieflyentioning, those latest developments
regarding the pré\KP publications were indeed about the highly debated issue of the
kulturkampf.

The reproduction of the cultural hegemony debates resurfaced after the Gezi
Revolt in 2013.During this period, it has éen mentioned many times that the
importance of cultural production was somehow overlooked, or those efforts were
insufficient amongst the AKP supporters, and the discussion was heated after
Erdoj ands statements about culhatdt aky heg
managed to gain political power; however, they have not managed to gain cultural

power 0.

While delivering his speech at the "8&eneral Assembly of the Ensar
Foundation in 2017, Erdojan also said;

We have been in government for 14 years without interruption. Still, we have
problems regarding social and cultural power. Undoubtedly, there have been
promi sing developments. There is now mor
Quran, Ottoman Turkish amow elective courses in all schools. Still, we have much

to do in terms of cultivating the generations that we dream of and our nation needs and
demands(DHA 2017, ascitedif Bul ut & . Kl er i 2019)

Those above statements of President Er
in a nuashell. While it can be derived from his remarks that he is in remorse due to lack
of cultural capital within the AKmntelligentisa such discourse also caters to awake
deeprooted secular/religious binary in society. In fact, such@#itism involvesa
narcissistic and condescending stance towards the secular domain, which was believed
to be the cultural hegemon in Turkey so far. However, it should be delicately
guestioned the scope and ext espdintingédndt he n
attempting to stigmatize those cultural products of Kemalist modernization for being
produced under the influence of Westernization, which has been the main counter

argument of conservative circles in Turkey.

Whether it be popular culture, folk culture, oglhiculture, the scope and extent

of the notion Acultured i s very broad. Hi
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be articulated into many segments such as education and media; thus can be observed
within many small details that many overlooksl]inedi ng street signs, peo
etc. In that sense, it can be claimed that a form of Islamic culture (rather a Sunni Islam

with a preAKP political position) is widespread in Turkey today.

One of the areas that Islamic culture is visible to the exentt attempts to
replace the older, secular, Kemalist version is the field of education and youth policies.
As is known, one of the purposes of the AKP
create fAa pious yout ho t hatliousngenhetatiomm epl ace t
According to Erdojan, Aan 1 deal young person
and the Qur d&KHAn 2t0i ,otalsercoptded i n L¢egkegsl ¢, 2

Demet L¢kesl ¢ argues that the myth of the
reveals the dichotomies in the AKP discourse which is catering to stigmiaéize t
remai ning parties as t hr eatssj f¥sahitehd as it he
positioning the pious youth as the ideal generaffjoh ¢ & | ¢ , . FBrOtie6 )
construction of this desired pious youth, the Ministry of Youth and Sports adopted
many projects and organized many events. Those mass events organized by the
Ministry such as the commemor aorGalipoiof t he ba
were filled with symbolism aiming to create a new social memory coherent with the
goals of the AKP which is to create an alternative link with the past and the ancestors
different from the Kemalist narrative and instead promoting Turkishnaeds a
Muslimnesq L ¢ k ¢ s |.¢ , 2016)

The dramatic reforms and constant alterations made in the education system
also comes to the forefrontem e xpl oring the AKPOs interven
culture. The AKPO6s educational policies are
shaped by the neoliberal economic policies. The deregulation and privatization

enabled the Islamic communities to intergen the educational system; such as the

27 Do you want this generation to be a ghréffing (tinerci) youth? Do you want this generation to be
a rebellious one against their elders? Do you want this youth to be torn apart from their national and
moral values, to become a generatimithout a certain direction or any missionftvinsnbc2012
Lekesl ¢b6s transl ation)
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publication of the textbooks and preparing cultural materials by those Islamists
publishing houses resulted in significant profikandiyoti & Emanet, 2017)As
Kandiyoti and Emanet argue, the linkages between the Directorate of Religious Affairs
and the Nhistry of Education tightened during the AKP rule in defiance of the
Kemalist secular principles. For example, at the risk of overshadowing the republican
cel ebration of t he 23 Apr il Chil drenods
Muhammad®oés b i duledh on 24 April sas hmenew official school
commemoratiorfKandiyoti & Emanet, 2017, p. 2l is clear that with the increasing
number of Imam Hatip schools and newly opened dormitories and foundations that are
affiliated with the Islamic communities caused the rgeoce of Islam and
undermined the secular education model that was fundamentally important for the

Kemalist ideology.

Another branch that has gone under severe transformation is the media sector
in Turkey during the AKP positidnen.Turkeywas s a f
somehow always dependent on the political parties in power and rarely functioned as
a 4" brachin the system of the separation of powers that autonomously controls over
the other branches and especially the government for the public interest. However, it
could be easily argued that the media has never been such a strong ideological state
apparatudefore, as it currently is under the control of the AKP government. Today,
the broadcasting mediads priority is to
lifestyle and the sacred cause rather than being a watthlogy a & ¢ak mur ,
It is possible to go further and claim that the framework of the mentioned lifestyle and
the cause is determined by the government and promoted as (Sunni) Islamism and a

pro-AKP stance.

Starting with the confiscation ofthe SabaiT V.- gr oup as wel | as
Groupbs media outlets, the AKP gained an
Turkey, especially after 2007. Today, mainstream media became the partisan media,
and the oppositional broadcasting in major TV channels became almost impossible. In

that sense, It i s meaningfiidlhet matf oKkaytay @I
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more concerned to show that the country is ungovernable than to try to govern it
itselfo( Kaya & ¢akmur, 2010, p. 534)

Media and especially broadcasting media is an irreplaceable tool for the AKP,
considering thatthé | s|1 ami st i dentity, which has been
social imagnation and intensified by a reactionary mood, is organized by pro
government medi a (oYpéilnmaozn t2ddcti@nsensp,.thosds803 )
efforts to stignatizetheantA KP s egment of the society as the
mostly conducted via media products and the-gmeernment media became a

resourceful propaganda tool for the AKP circles.

As can be understood from the above discussion, the AKRtéidveéne in the
cultural sphere, and it is possible to mention that a form of Islamist culture is
widespread in Turkey today. However, it is also true that in the issue of high culture,

the AKP attempts are not salient, and the cultural production remasétcient.

The ambiguity regarding the meaning of the high culture aside, thoge<to
attempts to be actively involved in the cultural sphere, whether it be music, cinema, or
literature, mainly emerged in the area of popular culture, serving to af wasition.
It was the result of such attempts to start
asDi rantHaky i t a ht thabade glorifyiagthe tOttoman roots of Turkey on
the stateowned TV channel, TRT Bul ut & . Kl er i 2019)

In that sense, the function of Misvak also needs to be analyzed in a similar
context with those mentned media products. Theostile discourse of Misvak is
reminiscent of the AKP&Gsh,e amad atzh en epdasr aalnlde It ihse
tone stands out as a determinant factor when examining Misvak as a product of the
limited hegemony project. In thlamework, the debates dwmlturkampf,which has
beenbrought to the table by the AKP in recent years, became a convenient tool to
reproduce secular/religious binary in the party discourse, which is also embedded with

anger, victimization, suffering as Was vindictiveness.
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The AKPO6s authoritarian tone became a
especially after the Gezi Revolt, and this hegemonic break also evoked the past
traumas and discourse of victimization
helped the party to find enemies under every stone. The conspiracy mentality, which
IS a common mindset in Turkey in general, and specifically in the Islamism and
National View movement gained momentum after the Gezi RéBola, 2018a)As
Bora argues, this mentality is not unique to the AKP nor invented by the party as a
new strategy; instead, it has ideological sources that are rooted in the discourse of the
Turkish right and, more specifiwospdyy, | s|
mentality which is embodied in the form of a suffering political subject through a
sociological and psychoanalytical analy6isA - € k e | He arfju@dtita suffering,
helplessness, and frustration are common themes in monotheistic religions and that
religious discourse and propyealso involve suffering before God intervenes and
helps the innocent and punishes the cfuél - & k e I Howévérdir6spite of the
initial discourse of suffering of those oppressed masses, those religions such as
Christianity and Islam created big empires whose discourse also tata@doiowerful
political device that affirms the fighti
1996). Briefly, those psychologically oppressed masses are contradictorily the
candidates to be the cruel orfe®\ - € k e | A venylsintia mindset shows itself in
the discourse of Nei p Faz el Késakg¢rek, one of the |
Turkey. Necip Fazél seems that he is in c
and submission like a dervish; instead, he uses a hateful language and proposes a
vengeful discourseThe Turkish right has used this approach in their conservative
populist discourse throughout the Turkish political life, and in all these scenarios, the
main antagonist emerged as the Kemalist modernization. In that sense, it can be
mentioned that the AR reproduces this degpoted mentality as a discursive strategy,
especially after coming to terms with the reality that it failed to find a balance in the

equation of consent/coercion binary after the Gezi Revolt.

This process is also highly interrelatedhe imaginative aspects as it embraces
strong emotions such as hate, anger, sufferemgas well as revengefulness; thus,
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those features also shape the representation of thensgjé of the AKP cadres,

Erdojan being i n t hapegbating,sand spgmatizing .haveOt her i ng
become practical tools to be able to conduct such discourse and mobilize the party
voters. For example, Erdojan mentioned that
have been the @ABlack Turé&asobeifngiuiikegmgoraardt o
Kemalists and CHP supportgrsY € | ma z He aldd0ctied jnany times in front of

the cameras to strengthen the image of victimhood angiself Y € | ma zThos@ 0 1 7))

behavioral patterns are typical, considering that the conservative populism is above all

a discourse of victimization surrounded by a mystical GuBaor a & Er.doj an, 201

ForBora and Erdojan, the oppressed righteou
of conservative populism, own their misery and suffering and masochistically love
their wounds; paradoxically, they find power and legitimacy within their traumas while
they alsodentify themselves asthe victifBora& Er doj an As2 @1 &kel argue:
being content with the misery and suffering also reveals narcissistic tendencies of the
oppressed, victim subject which can be referreminf the efforts regarding the
aestheticization of the pain A - & k e | Even th8uglbtit)seems contradictory, the
ego-centric discourse of the victim subject who believes is surrounded by the enemies
throughout history, and finds the power within this mythical moralization reveals the

narcissistic ideology A- é kel , 1996)

While it can be mentioned that theabsirse on victimization and suffering still
stands out as a cornerstone feature of the conservative populist policies in Turkey,
there is also a visible shift towards the narrative of victory in the AKP discourse.
Nagehan Tokdoj an a rogpuadesnpt padved tthe waly r alnéw Jul y ¢
political myth in Turkish politics, thus created a new narrative for the AKP by
changing its victimization discourse to a discourse on vicfoilyo k d o] a n, 2018)
Tokdojan argues that it is the national or ¢
15 July as a prominent feature in the identity construction efforts which had begun to
show its signs aft enr2008 wheérohe atorrbesl ouDthewpansl s peec h
on the Middle East process at the World Economic Fqrumo k d o] a n, 2018)
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Inthatf r amewor k, fAordinary peopled confro
nati onal heroes, and this narrative was ;
rallies such as the one held in Yenikapéeée.
whichiscal ed an fAepic, 0 not only strengthened
also gave people the power by lending them this victory.

This narrative first seemed to be inclusive; all remaining inner conflicts seemed
to put aside for a while, and the focuasato unify against the common enemy FETO.
However, the s@alled social inclusion turned out to be a temporary approach; with
the declaration of the state of emer gen
understanding became a prominent feature of tiE Aoliticsandthe discourse on
Islamization got strongein that sense, it could be mentioned that the AKP still makes
use of conservative populism by positioning its voters as oppressed masses and the
party (specifically Bviod @n themnthea bandt itk thd e a d e
discourse of victory that has been mainly shaped after the 15 July coup attempt,

narcissism also dominated the AKP discourse more than ever.

As mentioned before, conspiracy mentality became a resourceful tool for the
AKP to identify the enemies of the party and the nation. However, those notions of
Aenemyo as well as fAnationodo are empty sic
within those terms and the context which in they are used. Nonetheless, this type of
policyméing that manifests itself in the speeches of the AKP cadres and President
Erdojan results in a polarized society.
ideology and a constitutive element in the party discourse to identify those enemies.
Accordingly,as mentioned before, Kemalism is the main antagonist for the AKP, due

to its secular and allegedly elitist character.

Gender issues arise as problematic areas in the AKP discourse as well.
Women's rights and gender equality are undermined, overlooke&dgraored during
the AKP rule for the last 18 years. Although the party concealed its Islamist agenda to
a degree when it first came into power and pictured a democratic conservative party

similar to centeright European parties, hostile arguments reggrdender have been
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unfolded in recent years. Determinant to pursue a misogynistic angeanier

narrative, there have been many controversial statements and sanctions regarding
womenos rights and gender equality. For e
recommends having at least three children, mentioned ithatf a woman fails
reproduce and rejects motherhood, she denies her femininity, and her life is d&ficient

2, while Minister of H e athetbinth-cddteot wap anA k d a | arg
outdated mét o é.Another misogynistic remark about the issue of abortion came

from then AKP6s Mayor of Ankara Metropolita
sadthafi| f a woman i s raped, t hhesstatemtegwashoul d di
supported by the AKPMRYy han Sefer | st¢n wiapstsargen menti o
more innocent than those who abort their batiie& ¢ r can & .FleekABR , 2015)

is also known for its anfPride stance and homophobic declarations. Manystime

LGBTQ+ rights have been undermined, pride parades were canceled due to Ramadan,

and police violence emerged during these peaceful protests and marches. On the other
hand,pregover nment peoplebdbs reactions on Tweeter
undestanding that At h e promoti on of homosexual ity i
consp( ¥ alkydan h that 2e0atd9 i) can be argued that the conspiracy

mindset is embraced by those wdupport the AKP governmeas well.

In the AKP discourse e of the topics that the mentality of spiracy theories
revealed is the AForeign Powerso (déek mihra
many times and in different forms with various targets and enemies. For instance,
Erdojan uses the term fAmast er nmemigsawho( ¢ st akeél
plot against Turkey and its nation while many think that this mastermind refers to Jews
(Yel maz, 2AntlSemiticuiscoudse i not unusual inrKish right; in fact,
it forms the backbone of the nationalistenservative narrative where the Jews are

accepted evil, i mmor al , and secret pl otter

28 https:/iwww.theguardian.com/world/2016/jun/@Bkish-presidenterdogarchildlesswomen
deficientincomplete

29 http://bianet.org/english/women/1812&8nisterof-healthwe-dont-havesuchoutdatedmethods
like-birth-control
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presumption has been forwarded many times by both Islamists sNolnasi p Faz él

Necmettin Erbakan and nationalists 1|ike
addition, this fAmastermindd has many hat s
West o in total | ike the .Euwheot®paatyintecestsi nt r i €

conflict with those values represented by those foreign powers. Those foreign enemies
are also called Ainasehesiil MBEbeakbobbgodongr
status of economic stability. Nonetheless, it became a new aigptiier referring to

any form of enemies and their-salled internal partners such as Kemalists or FETO

as a result, this approach enforpesple to decide betweenn | y t wobewmimeo i c e s ;
friends of the AKP, nation, country, and ummah or become thee iyy& | maz, 201

p. 495)

The irony here lies in the fact that those enemies and friends of the AKP are
not unchanging just as the party discourse. On the contrary, while the AKP uses Islam
as an instrument to achieve necessary means, those enemies and friends also move

between thee two camparesening the daily agenda of the party. For example, the

MHP | eader Devlet Bah-eli was seen as an
of the peopleds alliance between the AKP
one trustworthyf i end of the ACauseodo (dava). The

to the Davuto] |l u c acompaniosonfc eE rhdeo jwaans, tahlet hfc

he is considered as a dishonest man by the farty.

Kurdi sh question could also set an ex
in the enemy construction process. | nt en
the AKP aimed for the dmilitarization of the Kurdish question through some limited
reforms &d promises for further democratization in the first years of its(rikez d e n
et al., 2017)As known, it was none other than the AKP who openly acknowledged
the Kurdish identity and the fact that Kurds had been suffered due to states piblé

party also established TRT Kurdi, a statened channel broadcasting in Kurdish in

%0The CHP,onta ot her hand, remains to be one of the A}l
party and the representative of Kemalism.
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2009( Sara-oj. |l ut W@as6pl so the AKP who [ aunched
Processo that was targeting to end terroris
religious groups better standards and answer those demandsuébrrights; the

Kurdish Initiative maybe was the most wktiown and noticed project in this scope.

In that sense, it was highly unexpected to witness that those circumstances, along with

the AKPO6s peaceful talks, diomstically change

The failure of back then Prime Minister D
the collapse of the Kurdish Initiative could be addressed as some of those factors that
l ed to todayds understanding regarding the K
June 2015 elections where the AKP failed for the first time that the government ended
the Solution Process and declared thatthereo | onger exi sted a Kur di
Tur kaadthati a | | possi bl e r i ghtderibiatis 2029, p.eady beer
60). To sum up, it was a party decision to replace the Kurdish votes with the nationalist
votes after t he FEspeRidlygafter thelBiulpcoup btterapt, the e s S ;
AKP decided to ally with the MHP; thus it became clear that the Kurdish votes wer
instrumental in the early years of its r@[2erisiotis, 2019)

Today, the AKP discourse on terrorism made a stronger come back then ever;
the peace petition signatories have been arrested and firethiorpositions, elected
mayors of those southeastern cities |ike Var
from the office and replaced by government appointees while there had been terrible

bombings and bloodshed in those areas.

3.4 Concluding Remarks

It has been mainly argued in this chapter that the AKP shows the features of an
authoritarian neoliberal government from the beginning, and while the party pursued
a similar approach, the main gaitieanger was the transition from an expansive to a
limtedhe gemony project. It has been mentioned th
two sources; neoliberal populism and the use of cultural/symbolic sources, which were

mainly built on Islamism.
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The Gezi Revolt represented the most significant hegemonic bredkefor
AKP, and it also resurfaced the debates on cultural hegemony and kulturkampf. The
AKP decided to pursue a limited hegemony project mainly after the Gezi Revolt in
2013, and the authoritarian tone became a characteristic of the party discourse.
Determnant to ignore the rest of the society and only interested in mobilizing and
consolidating its own voters, the under s
stigmatizing othering and scapegoating became practical tools in the party discourse

while the onspiracy mentality also revealed as ideological means.

As a product of the limited hegemony project, and as aApi® magazine
Misvak shares a similar discourse with the AKP in many issues and follows an
approach of the enemy image construction via cagoés a preliminary chapter,
some of the issues taking place in the AKP discourse have been briefly argued here to
be able to show the parallelism between the magazine and the party discourse, which

will be further examined in the following chapters.

In that sense, in addition to the humdeology relationship, the next chapters
will focus on the construction of the enemy images as well as the representation of the
self and other in Misvak. In this respect, the discursive parallelism between the AKP

andthe magazine will be brought to the table.
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CHAPTER 4

MISVAK, HUMOR, AND IDEOLOGY

This chapter aims to analyze the humor and ideology proposed in Migvak

offering a closer look into the discourse presented via cartoons.

First, the production process of the magazine will be briefly mentioned, and
then the type of humor and its function in Misvak will be examined. A concise
comparison between Misvak anther prominentslamist humor magazise namely
Cafcaf and Hacamat, will be made to enlighten some of the distinctive features of
Misvak. In addition, the proposed ideology will be detected in the discourse and

presented through the representation osieimage in the magazine.

4.1 Production Process of Misvak

Despite Misvakds popularity, there i s mir
the production process of the magazine. In that sense, the below information about the
cartoonists mainly gathereat an interview that took place on Akit TV on 24 August
2018 with the attendance of three Misvak car
and Merve Derét il lustratorsd socialtogsmdana account

impressioras well.

Accordingly, Misr ak had begun its journey with mai
G¢nek (twin) brothersé efforts due to their
where they felt the urge to respond to daily political events with an Islamic sensitivity.

As mentioned beforeheir first cartoon was criticizing METU students for the banner
they carried during the traditional graduation ceremony which they thought was an

outrageous insult and a blasphemy to | sl am;

31 https://webtv.akittv.com.tr/bayrammzel/misvk-dergisitakit-tvde-6723
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students as ignorant aniteaprecisely as donkeys in their graduation gowns was a

message.

During the interview, kahin G¢gnek men
Misvak for two reasons: firstly, it was because he saw a chew stick (miswak) laying
before him and secondly, hesfor ed t he term AMIi svako sinc
as it was reminding the AK Party (AKP).
always drawing nopolitical cartoons and sharing them on social media before, but it
was after their above mentionest cartoon was digitally published that they decided

to form a political humor magazine, which finally resulted in Misvak.

According to their statements during tla®ovementionedinterview, the
profile of the Misvakcartoonists is diverse, and they usually have another occupation
to earn money while Misvak is rather a sfteject that they voluntarily contribute to.
Almost all of them are living in different cities and even different countries and

frequently commurmate with each other through online meeting applications such as

Face Time, they do organizesner son meetings as well . F
keyhmus G¢nek brothers are living in D¢zc
Merve Dere | iywds iwhoRiizse,gr@aluated from

University, Vocational School of Technical Sciences.

During the interview, Dere, 25 years old at the time, mentions that she first
started drawing cartoons for Sumaakkerwhen |
her skills and technique i mproved with t
she became a part of the leading magazine Misvak. The cartoonists mention that there
is a crowded team behind Misvak, and they frequently meet online to discdsdyhe
political events to come up with an idea
mentions that Misvak team consists of many people with different backgrounds and
occupations, but they are all ordinary peoplé he pi mi z ha) ke€smmch - an
Yasemin Tekin from Ankara whom they define as the masterrhindk i r )bfa b amé z
the team, Hi k met ¢il from Sivas who is

kahin from Tokat but | ives in Kstanbul £ |
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laborerin Germany@ ur b e t - i), Fethi @ipwho istworking in a doner shop in
Kstanbul as well as Miralay from Sakarya \

Metropolitan Municipality till recently.

I n her article AWho are t hlalsoishatess st r at or s
similar anecdotes with kahin G¢gnek about the
published a book which was advertised by Misvak, and she sometimes writes small
piece$?for the magazine as well. In one of the articles she mentions about the Misvak
staff without giving out any names:

One of the Misvak cartoonists is unemployed. Another one installs bumpers to
BMW cars in Germany; one of them is a waiter who draws betweeiice breaks,

one is a call center representative working in shifts whom you treat as your slave when
you pick up the phone, and another one is working in a donnef{inoptranslation).

Akge¢l 6s description of Mi simag& of he af f 1 s a
cartoonists as they also perceive themsel ve:

remarks seem to underline the class struggle while she addresses the elite and

privileged people considering herro.tatement
Akge¢l also mentions that what Misvak contrib
thereforefit he moti ve behind the will of drawing

money but o n(mytrapsititom).i ot i sm. 0

In that sense, the veil of mystesyrrounding Misvak staffincluding Ezgi
A k g- i hlso worthy of attention. However, with his dismission, Miralay was exposed
as a person; it has been revealed. that hi s
Amongst all of them, Miralay is possibly one tbe cartoonists who draw the most
provocative images in the magazine. His cartoons criticizing the modern Republic,

At at ¢r k, and the opposition politicians caus

32 https://www.facebook.com/misvakdergi/posts/2272587642963852/

33 https://www.beyazgundem.com/misvakerlerikim-makale,1131.html

34 https://www.tozlumikrofon.com/ataturkeakaretedenmisvakcizerimiralay-selamiilkay-kimdir/
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attracted attention with his pictures illustrating Ekre Kma moj | u, the <cur
of Istanbul Metropolitan Municipality as a liar, dishonest and a hypocrite man before,

during, and after the March 2019 local elections.

In October 2019, it was announced by Misvak that he was fired from his
position in the Minicipality, where he has been working for 19 years, with a cartoon
% The cartoon is a selinage of the illustrator in which he uses the famous Rabia
sign, which could be interpreted as a sy
(and hereby the AR) who is also known to use the Rabia gesture during his speeches

many times®

On the other hand, Misvak is being affirmed by some social media platforms
and foundations; for example, Misvak announced that the magazine had been awarded
2019 Prof. FuatSegi n Soci al Medi a awards by AMi sm
Foundati on) i n November 2019, due to th
dursuk)

Misvak cartoonists emphasize that what they do is volunteer work, and they
gain no profit from the cartoondaving said that, there is another account named
AMi svak Bakkal 6 wher e meaaintyhcaffeedmugsewitho f t h

35 https://www.instagram.com/p/B3MUxIDhqv3/

36 Miralay also tweeted on thé"4f October that his dismissal was not resulted from his performance

at work but instead his ideological position Although he later deleted this tweet, its snapshot can be
found herehttps://twitter.com/vaziyetcomtr/status/1180167416837484%dny newspapers also
brought this issue in a way that shchisdismissalal | el i ¢
was about his political views rather than his work; however, those were maintdhthews sources

and social media platforms that perceived this incident as a positive development andesargikd
punishment:

https://www.haber.com/ataturteakaretedenibb-calisanikovuldu-97363/
https://odatv.com/ataturkesekolarakcizenismi-kovdu-04101926.html
https://www.birgun.net/haber/ibitaturku-esekolarakbetimleyermisvakcizerininrisine-sonverdi-

271359

3"https://www.instagram.com/p/BdGSaBffo/?hl=tr
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pictures on theris being sold to make additional incothdhose coffee mugs usually

have the illustrations of those Misvak @a@ ni st s admire such as Pr es
Abdul Hamid II., Mehmet the Conqueror as well as popular culture figures like Bob

Ross or M¢sl ¢m G¢grses and even the folk poet

with political text and messagdekelp to signifyMi svako6s i deol ogi cal poSI

MUHTESEM SULEYMAN

= Du Hadar

Soysuza

Dilediginiz P Dir Sﬂy‘“

Metin ue“'er!
CoaE=R o ’\ALV\’\

Figure 6.
*|t takes me Soyluto eliminate all those corrupt people

As mentioned before, Misvaiks affirmed by those media outlets which are
known with their affinity to the AKP circles such as Yeni Akit (newspaper), Akit TV,
Beyaz TV or A Habéf while the andAKP segment of the media including
newspapers Cumhuriyet, S°zc¢, Birge¢gn as well
S°zl ¢k and Onedio.com heavily criticized the
affirmation or negation, Misvak rehes a high traffic rate on the internet, which is

causing the magazine to gain even more popularity.

Even though the magazine has a vast number of followers, it is difficult to make
any assumptions about Mi svakds oayvwiai ence si n
comment sections of the social media platforms. After gazing upon those comments,
it could be estimated that most of the fans share a similar political position with the

38 https://www.instagram.com/misvakbakkal/?hl=tr

39 https://www.youtube.com/watch?v=Jif4 dZ 37M
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magazine; most of them favor the handP and

the messages transmitted through cartoons positively.

Although it has also been observed that oppositional comments have also been
made, those are coming mainly from the -#&KiP circles. It could be mentioned that
Misvak fans usually share the saitieology with the magazine and the rare times they
posit criticism to the cartoons is when Misvak ignores and instead chooses to stay
silent about the current state of the economy; the fans sometimes complain that the
magazine does not mention the pricgerand the high costs of living as well as the

common dissatisfaction towards the increase of the minimum wage.

Besides their political views, the Misvak audience seems to be heterogeneous,
considering the social and economic classes. It is accepteth¢hadaders of the
humor magazines usually have a profile of young and urban; more specifically, the
audience of the secular humor magazines are generally high school and university
students. This argument could also be applied to readers of Cafcaf eugh those
were mainly pious students of Imam Hatip high schools between the ages of 14 and
18 (0Ozgur, 2012)

As a first impression, Misvak differs from Cafcaf and Hacamat when it comes
to the audienceprf i e since the foll owerso6 age r &
level of education seems rather diverse. That is indeed not only about the content of
the magazine but is also related to the production process, considering it is digitally
published; it has significant advantage for reaching out to the masses via social
media. Having said that, the aboweentioned arguments are rather observations
filtered through those followersé commen:
the reliability of the fedback is also questionable, considering there would be fake
accounts as well as internet trolls among them. Nevertheless, the impression suggests
that the Misvak audience seems to be a heterogeneous mass with diverse social and

economic backgroundand tle age range also differs significantly.

Finally, it could be mentioned that there is not enough data about the

illustrators' profile, including their income, households, and level of education;
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similarly, there is not a reliable source of
now also sharea Gmail account for the advertisement and sponsorships on their

Facebook page, which was not there for many years. In that sense, this development

indicates that the Magazine is prone to change in the economic sense and may look for

making a profit out ofhe social media accounts.

4.2 Humor in Misvak

Misvak, as an online humor magazine, aims to produce comic content via
(mostly) political cartoons; however, one of the main criticisms brought towards the
magazine is that the cartoons, in fact, are notyfultins not surprising that the element
of humor is somewhathaggyin the magazine since the primary function of Misvak
is to react, respond, and agergd@ t t i ng i n alignment with the
Turkish politics.Another reason behind thiscriscm may result from t he n
tendency to copy and imitate the style of the secular and mainstream humor magazines.
Nevertheless, it may be expected that the political cartoons to question authority, to
point out the controversies, lies, corruptions] any other social problematics using
satire. As such, it may be claimed that the political cartoons are harsh by nature since
they often are the ones saying, it he emperor
power to raise social awareness in a sintiplisut effective way. However, this is not
the case for Misvak, and in that sense, Misvak stands out as an anomaly that needs to

be addressed within the political conjuncture of Turkey today.

Misvak started its journey in 2015 in an environment thatipalitartoonists
felt trapped in their small spaces and were hesitant to move another finger to draw
anything critical about President Erdojan. |
the most fruitful times to produce humor in the scope of cart@oidist i deol ogy and
humor sense; hence, the magazine had the opportunity to publish political cartoons

that are found to be bold and reckless.

As mentioned in the first chapter, t he s
cartoon, with the Tagptiipsemn dfhaftThwea sWdarelpd cdfi ng

ani mal for ms, profoundly disturbed back then
94



table one more time when METU graduates carried a banner with the same image on
it during the graduation ceremony in 2018, and dem Keél é- dar ojJ | u anc¢

MPs shared the same cartoon on their Twitter account to support these young people.

Al t hough it did not spark many atten
tweeted the World of Tayyips cartoon, Misvak responded it withnalasi work

entitled fAiWorld of Kemalso (Kemaller Al el

Figure 7.

This cartoon was a response fraoam Misyv
sever al Aenemyo f or ms: as a PXmesideptr r or i ¢
Trump, as aGBTQ+ activist, as a Gezi Protestor and a piece of feces as well as the
fly flying over that Kel ée-darojlu for med
Penguenb ut K é | ,@&lsodvhile dojngd that it lacks originality and in addition to
the hateful humor, the homophobic discourse is very explicit. Also, while METU
graduates were faced charges of 1 4gedr prison sentence just because they were
holding a banner with a cartoo@n it which also had already come clean after the court
decided it should be evaluated in the scope of freedom of expression, there were no
legal sanctions against Misvak for drawing such a pointless and vengeful cartoon.

Having said that, this was alsoe of the Misvak pictures that took criticism from an
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AKP MP, namely AKP Kstanbul MP Markar Esayan
comparing this one to the banner at METU and mentioned that they were similar in
nature and both were at f&@lt
Onthed her hand, Mi svak al most al ways gl ori
cartoons; he is often depicted as nAThe Chi ef
and AThe Man of the Peopledo (Milletin Adameée’
way as they criticize theppositional politicians.
TURKIYE CUMHURIYETI'NIN
SECILMIS iLK
DEVLET BASKANI
65 YASINDA
Miverin Aoam
OMT2UN DE
BOHUN GBI
UZUN OLSUN
mizah dergisi
Figure 8.
The above il lustration of Erdojan has bee
his birthdayandsays The f i rst el ected President of the
ol d. Man of the peopl e, ma Withytlwosercartbonsf e be as

not only the President as a human being and a leader, but governmental actions are

also affirmed by thenagazine.

In that sense, it can be argued that Misvak does not use political humor to

convey criticism against the political status quo and instead acts as an organ of the

mainstream media, which lacks criticism towards the AKP; hence merely acts as a

40 https://twitter.com/markaresayan/status/1019494809340448769
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government agency. It is unknown if there is an organic collaboration between the
AKP and Misvak, but Misvak defines itsel

to a break from the satirical political humor.

The wuse of | anguage appreach todhairmoe; rthmi ne s
cartoonists claim that since they are producing comic content with Islamist
sensitivities, they intend to avoid vulgar language and sexual implications, and that is
what separates them from ot htptaceiThesf t i st o
they mention that their job is even harder since it would be easier to produce
entertaining content with using sexuality and vulgarism. However, after taking a
glance at the cartoons, it becomes clear that the situatioa appositeMisvak does
use vulgar language and sexual implications even though the pictures might not have
explicit swearing or nudity. In that sense, Misvak instead embraces a tactic of implying
what they intend to say while not hesitating to use slang words. For example, the
cartoon below shows a typical use of vulgar language, and the representation also

supports this argument.

/ﬁ Bu arada... Bence araciyl kaldnralxm
Biz sirtimizi TC' de bize iyi day(yor etek giylp direk gell/
(Pekekeye, peyedeye. habeririz olsun.

A

Figure 9.
-We kan onthe PKK/PYD
-By the wg, the T.C leason us
-1 think we should lose the middle man, come again in skirts.

41 hitps://webtv.akittv.com.tr/bayrammzel/misvakdergisiakit-tvde-6723
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The cartoorwhich sends the message of the superiority of the Turkish military
over PKK/PYD, as well as HDP, is explicitty homophobic in the first place; sexual
intercourse between men is negated and presented as a weakness while the men are
identified with women, with at the same time shows the misogynistic perspective. In
the cartoon, slang words such as fAdayamako w
been used in order to produce humorous content, and the positions of the bodies also
reminiscent okexual intercarse. While presenting a patronizing and condescending
discourse, the claim of avoiding the use of vulgar language and sexuality seems not
relevant for Misvak cartoons. It is remarkable that the condescending attitude with the
bold and reckless use of larage shows parallelism with the discourse of the
government officials who were highly criticized for making hateful disdriminative

speeches that were also found to be inappropriate as well as informal for statesmen.

As often mentioned, besides beingpjgovernment, Misvak also identifies
itself as a conservative andlamist humor magazinewhich is a claim that is
worthwhile to examine. However, using Islam as a prominent theme does not
necessarily show that t he nhahgBlamishcedess appr oac
As argued before in previous chapters, the clear distinction between praised humor
(mizahé ma h ana dcondemned humommizahé me 7 chatermines the
limitations of comics in orthodox Islam, which expected to be applied in car&®ons
well. Accordingly, while praised/good kind of humor is approved by Islamic scholars
who believe it could reinforce the friendship and love among people, mockery and
ridicule are strictly forbidden; it is because dark comedy, mockery, and ridicule which

would emphasize the defects and failures of people, could easily lead to hostility.

Il n Misvakds case, it would not be wrong t
the cartoons that are filled with offensive jokes. Considering the prominent themes of
otheing, scapegoating, stigmatizing the use of humor can be categorized as
condemned rather than praised. In addition, it is hard to mentiosyshpathetic or
relieved laughter, the kind of laughter approved in orthodox Islam; on the contrary, the
laughtemproposed in the magazine is condescending and mostly narcissistgalso

been mentioned that, like other religions, orthodox Islam promotes conservatism and
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moderation in every aspect of daily practices, including humor. In that sense, as it will
also fall under the category of condemned humor, depictions of grotesque imagery are
not welcome in Islamist humor that goes without saying for bad langumegieding
swearing and cursing. Considering that depicdiofhuman and animal feces, sexual
implications, and a coarse languagequite common in Misvakthe magazine does

not meet those qualities which are approved in orthodox Islam.

HASAN KARAKAYA
! MEAKEDE VIAGRADAN SLOU 7,
DIYE YALAN HABER YAPTIM ...

oHAA !/
BU YALANA INANAN
HEMDE NAS/L 7\ oLoumu >
BILIRSIN BIZIM TARAFTA
PISLIGIN, GAMURUN
ALICIS! COK.

Figure 10.
-I have fabricated news that Hasan Karakaya died in Mecca dinetese of
Viagra
-Whoal! Did anyone believe this?
-Indeed! You know, people in ccommunitylove filth and slander.

Figure 12.

Figure 11.
-Freedomé!
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Herewith, how the humorous content in Misvadeds to be addressed? First,
it can be argued t hat Mi svakos approach t
understanding of the huméneedom relationship. Accordingly, it is argued that this
relationship forms the basis of the liberating effect of humoea@ally when it comes
to the political sphere. Morreall suggests thét he per son with a sense
never be fully dominated, even by a government which imprisons him for his
abi I(Morrealh 1983, p. 101)Having said that, considering the numbers of jailed
cartoonists, it seems that the power elites of Turkey perceive humor as a threat to the
regi me, whi ch | ssideasmon huince and stdte relationsHipea t o 0
Bakhtinian approach to humor, on the other hand, presents a positive and constructing
power against the state and hierarchies. Bak
humor, which he thinks could establishother world, different from the official one;
therefore, he sees a connection between laughter and freedom. In this respect, the
humorous material in Misvak needs to be addressed within a different approach.

Humor presented in Misvak aims neither to lels¢&d a new world order nor to
demolish the existing one; in fact, it intends to do just the opposite. Laughter proposed
in Misvak is not expressive |ike Bakhtinés C
It is sarcastic, condescending, and seek®toire the existing political structure by
affirming the AKP government while marginalizing and othering every form of
opposition; therefore, the humor proposed in Misvak cartoons is far from being
liberating. The Misvak case presents the controversiafeafuhumor; it shows us
that political cartoons do not solely upend the hierarchy, but they can also-be pro
government; hence, they have the capacity to empower the authority as well. In fact,
by having discursive parallelism with the hegemon, politiealoons can be used as
propaganda tools in order to construct fithe

Besides, the use of humor in Misvak is highly offensive; a lot of images contain
racist, sexist, antbemitist, homophobic, and misogynistic elemeilntghat sense, as
argued in the first chapter, the use of humor in Misvak can be categorized as the

disparagement humor which belittles, denigrates, or maligns an individual or social
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group(Ford & Ferguson, 2004; Zillman, 1983)isparagement humor indeed has the
potential to cause hostility while creating stereotypes of those social gralipsraby

cause prejudice towards them (Berger, 1993; Stephenson, 1951; Zenner, 1970 as cited
in (Ford & Ferguson, 2004T hose representations of any kind of opposition in Misvak
lead to the construction of enemy images in the magazine, which will be arghed in t

next chapter.

As Billig argues, humor could evoke laughter or cause adverse reactions; in
any case, it should be accepted that even bad humor is hiiiay, 2005).
Ultimately, the Misvak case proves that humor is a complex notion that should be
addressed within the discursive text thatpeposed. While it can be a tool for
resistance, it could function in the opposite direction and suppress those opponent

masses.

4.3 Cafcaf, Hacamat and Misvak: Some Distinctive Features of the Islamist
Humor Magazines of the 2000s

Attempting tomakea concise comparison between Misvak and dflamist
humor magazire of the 2000s could also present some insight into the humor and
ideology proposed in Misvak. If a classification regarding the place where Misvak
stands amongst othehumor magazines is needed, it could be sided with
beforementionedslamist humor magazisdike Cafcaf and Hacamat rather than the
fi s e ¢ uMisaak @artoonists refer as leffjshumor magazines such as Leman,
Penguen, and Uykusuz. Although Cafcaf and afaat are not published anymore,
there is an observable continuity as well as a break between those magazines and

Misvak.

Cafcaf (to this day) is the longdsting Islamist humor magazinie Turkey,
published from 2006 ( f i razibe)td 2B01l5aAthoagd di t i o
Hacamat was a separate magazine, it came out as a follow up of Cafcaf in 2015 when
Cafcaf turned into the culture magazine i
could be analyzed together as the similar consecutive geodfiche same team.

However, as mentioned before, there are some differences between them, as well.
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Considering the time period of Cafcaf and Hacamat were published, it could be argued

that those witnessed the different periods of the AKP; thus, the elmpglitics has

also affected the magazines greatly. This remark should be relevant since there are

slightly different approache® Cafcaf and Hacamat by scholars For exampl e, Kr
¥zg¢r takes Cafcaf a(®zgu, 2G@3whbioll e oTfa ycl | aena nk ehnugng
proposes that humor in Hacamat only aims for symbolic lynching but also targeting

and scapegoating certain partlek e n g ¢ | Cons@driig8hpse magazines were

published by the same teamgcduld be inferredhat this change in the tone of the
magazines is directly r el atitechangimgsdogee AKPOs h
In that regard, it could be concluded that Misvak has more in common with Hacamat

than Cafcaf, even though Cafcaf also framed and stigmatized certain parties. In fact,

Misvak shared two Hacamat cartoons on its Instagram page awritgappx. A.

fig.A.4, A.5) 4

When it comes to the use of language, it could be mentioned that Misvak tends
to be more assertive when Cafcaf and Hacamea¢ somewhat cautious. Having said
that, there are many examples of the use of vulgar language and imagery in Hacamat
whil e Cafocaf was i ndeed |l eani ngumorwiar ds th
understanding in Islam. On the other hand, depicting womehe veil instead of
using sexual images or slang words does not ensure that the humor presented in the
magazines is Islami¢Cant& & G° n 017) For example, in below Hacamat
cartoon published in 2018,has been depicted that some oppositional politicians and
media members sharing the same bed, naked, making the implication of they had group

sex to refer to their collaboration on terrorism.

42 One of the cartoons was belonged to Cafcaf and Hacamat cartoonist Ahmet Altay and it has been
mentioned in the@amment sections that it was used with his permisson.
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EN SON TRAYYIBE ini
SOVOYORDUK. GERISI
HATIRLAYAMIYORUM.

Figure 4.
-We were all swearingt Tayyig | do not remember the rest.
Hacamat, issue 6 (8 April 2015)

For a group of Musl im people who star
humor o such cartoons indicate that there
humor magazines that they weraticizing before. Canteka n d G “nntleeim -
analysis on Cafcaf, argue that the magazine is no different from its secular counterparts
when it comes to forming and style regardless of their claim of producing an alternative
humor stylg§Cantek& G° n £2617) Theirremark indeed shows parallelism with the
t houghts of Asém Gg¢l t e kwhonalso needtions that the n ¢ h
magazine first came out as an alternative to those secular magazines, to fill a gap that
they thought existed in the cultural arena with an Islamist persp8chastly Cafcaf
but also Hacamat could be seen as popular cugraciucts that were trying to replace
secular magazines such as Leman, Penguen, and Uykusuz to a degree or at least
provide an alternative perspective which is mainly Islamist. In that sense, the
similarities, especially in the form and style of those miagazwith the secular ones,
point out that they were making Islamist replicas.

Misvak also represents a new era as a digitally published magazine; the rapid
uploads of the cartoons to social media pages provide an advantage over those still

43 https://www.dunyabulteni.net/arsiv/asigultekinle-cafcaflibir-soylesih99246.html
103



https://www.dunyabulteni.net/arsiv/asim-gultekinle-cafcafli-bir-soylesi-h99246.html

traditionallypu bl i shed magazines. Founder of Misvak,
they are able to respond to daily political developments quickly and set the agenda

before those printed ones, and this ability carries the magazine a step“further.

In addition to thee mentioned secular humor magazines, Misvak also does not
seem as professional as Cafcaf and Hacamat considering their layout and staff profile.
Cafcaf and Hacamat as Islamist replicas of Leman, Penguen, and Uykusuz were
printed magazines, and their lagpwere also similar to those; in the first few pages,
there were mostly political cartoons, and remaining pages were containing images
about daily life with an Islamist touch such as the veiling issue, Ramadan and praying.
Those were more formdboking traditional humor magazines; the cover page was
usually an image depicting a recent political event, there was a masthead indicating
the names of the owner and staff, the editors, cartoonists, writers, and the publisher of
the magazine. Unlike the claritpaut the production process of Cafcaf and Hacamat,
what is known about Misvak is little to none. The staff who have additional
occupations hide behind nicknames mostly, and it seems they still prefer to remain

behind the curtains.

Nevertheless, what iseber ved about Mi svakds staff pr
difference between the magazine and its Islamist counterparts Cafcaf and Hacamat. In
general, Cafcaf and Hacamat cartoonists and writers seem to have a higher level of
openmindednessThey mostly represe the urban Islamist middle class, and they are
aiming to produce a cultural product in the end, even though most of them are also
involved in other professions. For example, Cafcaf and Hacamat cartoonist Yusuf Kot

owns an organic &a&obdl stohel enAfFami 8,1 Kekin i

teacher (Ozgur, 2012) G¢ | t ek i n has been i nvol ved I n [
coll eagues such as writers ¥mer((Ozar uk D°nme
2012) Cafcaf cartooni st Niyazi ¢ ol who is kno

magazine, fHCEe€aolgakigentiPed HingsgltesaMarxist Ko- ak, 2012)
which poses another disttion between Misvak and Cafcaf since it would be highly

4 https://webtv.akittv.com.tr/bayrammzel/misvakdergisiakit-tvde-6723
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unlikely to expect a Marxist person to draw for Misvak considering the enemy images
regarding the left in the magazinB.e si de s, Emre Bilgi - i s
graduate who writes children'sodks and keeps drawing and publishing

professionally.

The magazinesd audience profile seems
with circulation figures around 9000, Cafcaf was followed mostly by Imam Hatip
high-school student®zgur, 2012yvhile Misvak seems to have followers from a wide
range of age and level of education. In that sense, the reader profile of Cafcaf and
Hacamat is reminiscent of the audience of Leman, Penguen, and Uykusuz, considering
high-school and university students compose the most significant portion of those

magazinesodo foll ower s.

When it comes to ideology, it is clear that all thidamist humor magazise
share a similar understanding; they are altfKkd® magazines. In all tee magazines,
there is minimal criticism of the AKP, especially in Misvak, which identifies itself as
the volunteer advocate of the AKP already. All three magazines aim to strengthen and
affirm the AKPO6s hegemony pr ojeassive,andhoweyv
it does not intend to stay in defense and instead proposes offense as the method.
Misvak not only comes up with an alternative to those secular humor magazines but
also claims to be the one setting the tone of politics that is represented through humor.
Nonetheless, all three magazines represent a defiance of secular codes while they
promotelslam as a mechanism regulating daily life. Amongst them, Misvak is the
most passionate supporter of the AKP, and the magazine shares a similar discourse
with the party. All three magazines follow an Islamist as well as-ughg position;
they all refuselass struggles and instead propose loyalty to the state; hence the left is

ridiculed in the magazines.

As mentioned before, while Misvak publishes almost exclusively political
cartoons, Cafcaf and Hacamatds feswaus was
humor magazines. To that end, what Cafcaf and Hacamat were trying to accomplish

cannot be labeled as only advocacy; in addition to the magazine articles, with those
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images covering a wide range of issues from popular culture, Muslim youth, gender
roles, consumption habits to practicing religious duties such as praying namaz and
fasting, they were indeed proposing an alternative perspective for young Muslim

people, at least to a degree.

While doing so, Cafcaf and Hacamat did not hesitate to use groguiture
references, including Western oriented ones such as depictions of those soap operas
and superhero characters like Batman or Spiderman; however, those Western values
are harshly negated in Misvak. There are some examples given below to be able to
point out the differences between Misvakds p

about the use of Westearniented references.

Figure 14.

Figure 13. -Orko, | have the
-Neo, blue or red pill? humiliat edé

-Thanks bro, | am fasting. _-It is only expected since you we
Cafcaf, issue 61.5 (July 2014/01 ground like an animal. Change yo

hairstyle already.
Hacamat, issue 16 (17 June 2015)

As also can be seen above, both Cafcaf and Hacamat frequently used Western
popular culture references; sometimes those were implanted within Islamist values to
create humor such as it was presented in the Matrix reference and other times those
were directy used as an element of comic, like Hacamat useiate figure even

though there is mocking involved. On the other hand, Western yalakgling those
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popular culture references, are rarely used and strictly negated in Misvak almost

exclusively.
. GERI BAS BABALIK,
Okul gantalarinda kan emici . AITMIM PERMEZINI...

g 1 BIZIM SANA DEAIL, OLSA OLSA

emperyalist batin'in sahte GARIBANLARA ERZAK. TASIMAKTAN
i SIRTI NASIR Tl 122 ER

 Fatvamanin cegi, e e

BIZIM GERCEK KAHRAMANLARI iHTiyACIMIZ

GORMEK ISTIYORUZ.

Figure 15. Figure 16.
*We do not want to see fake herc _Back off youwld chap before | knock
of the imperialist West but our rei your head off. We do not need you but
heroes on the schoolbags those like Zeynel Abidin, grandson of tt
Prophet whose back is injured due to
carrying supplies to the poor

As proposed i n the pesiianmanifestsnitsgfenvih, Mi s
arrogance towards those western values; thus, they are negated constantly to create a
narcissistic identity, which will also be argued in the next chapter. That could also be
the result of the transformation of the AKP pioBtregarding Western countries and
organi zations such as the EU as well as
eagerness to polish the Islamist identity before Christianity. Nevertheless, this comes

up as a feature that distinguishes Misvak from Cadodf Hacamat.

In sum, there are some qualities that separate Misvak from other Islamist humor
magazines of the 2000s, which are proposed in this study as Cafcaf and Hacamat.
Those three all identify themselves as Islamists, and besides some slighhckf$are
their form and style, it could be concluded that the affinity between them reveals itself

louder than those differences. Because in any case, humor presented in Cafcaf and
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Hacamat is also instrumental like it is in Misvak. While those magazinep@pose

an alternative humor style, since they could not be critical towards the AKP and the

values that are represented within the party, all three serve as mediums for
strengthening the AKPOs hegemony project, e
change in the tone of those magazines is also relevant to the breaking points of the

mentioned AKP hegemonyvhich was severely damaged during Gezi Protests in

2013. This remark could also be meaningful for understanding the significant

differences between @af and Hacamat, along with the reasons lying behind the

hateful tone of Misvak.

4.4 Islamist Ideological Discourse of Misvak

It has been argued in the previous chapter that the AKP came out as a
hegemony project, that when it first came into power péaty somehow concealed
its Islamist agenda and instead proposed a conservative but also neoliberal democracy.
The AKP, which was highly supported by the business circles, then prioritized
economic issues as well as integration to the EU along with hugtds, rat least to a
degr ee, to construct the Gramscian concept
liberal formula in Turkish politics was first welcomed and worked for a long time until
it did not.

As mentioned, today the AKP is not looking forthé nsent of the foth
who compose the remaining fA50 percento of t
discourse of the party has been drastically changed from moderate to authoritarian,
and its hegemony has faced political as well as social threatdR@éealt coming in
the first place. Instead of retreat, the AKP decided to continue further its authoritarian
style, reconstructed even stronger the discourse of victimization, suffering, and
vindictiveness, the terms tbadateengmiegsandpol i ti ca

chose to deepen the polarization in society.

Today, the AKP is only interested in consolidating the party voters whose
loyalty had already been gained with social and economic aids while the remaining

parties have been framed as others and marginalized. In that sense, both consent and
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coercion cometaplay in this formula for the AKP to stay as the hegemonic or even
authoritarian power. Accordingly, this study proposes that the AKP, who, of course,
uses RSAs such as police force quite often to silence opponent masses, also uses ISAs,
media in the firsplace to infuse the dominant ideology, which is Islamism. To that
end, Misvak plays an essential role as being a popular culture product in the

intersection of communication and cultural ISAs.

Althusser proposes thitn o c¢cl ass can holodg p&ibdat e po
without at the same time exercising its hegemony over and in the Ideological State
Ap p ar a (Althssses 8014, p. 245 that frameworkit is argued in this study
that Misvak is a part of the media, which is an Ideological State Apparatus in Turkey;
hence, the magazineds relationship with
though Misvak cannot be an ISA by itself, it certainly aits bne since it is sided
with the partisan medi a; more precisely,
no different from Yeni Akit; one of the prgovernment daily newspapers. Advocacy
of the AKP, along with the shared discourse of hate, victimhaod vindictiveness
between those media outlets and Misvak, is also highly explicit. In addition, Misvak
has a particular character as a humor magazine that is positioned in the center of

cultural paver debates.

In that framework, one of the main questiaasow the message mediated;
thus, the ideology proposed through humor, more precisely, through the cartoons in
Misvak. The attempt to answer this question would also provide insight into the nature
of the humordeliveredin the magazineAs mentioned befe, like Cafcaf and
Hacamat, the humor in Misvak alsevolves around an Islamist discoupseallel to
the AKPO s under sandgmnhist,nrgoliberél society. Understanding the
instrumentalist use of Islamic humor in Misvak is important because sinil@ing
parallelism to the AKP discourse in politics as well as culture, Islam has also come up
as a convenient tool as a part of the hegemony project, particularly in the cultural
sphere.In that senselslam being a prominent theme in the magaziso las
significance since it proposes an alternative lifestyle in defiance of the Kemalist

ideology, whichis open tdifferent interpretationsutembraces secularism as a must.
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As such,with all the problematic practical aspects aside, Turkish laicism lgtrict
accepts the separation of state and religious affairs in theory. This understanding has
been tremendously damaged, especially after the 1980s, and the AKP has been
criticized many times for violating this principle as well. Not surprisingly, secularism

is one of thdeaturedtopics that Misvak cartoonists like to draw upon. Suffice to say
that, the magazine openly criticizes secularism and finds the idea of a secular state very

disturbing.

LAKLK NEDIR 7 DiNIN DEVLETE

KARISMAMASI

ISI birbirinden o
Q) olmalid 4

GAYA $E§ER ATIP
KARISTIRMADIK NHLOU
()

£ SEKERSIZ QAY

DINSi2 DE-DE- DEE
GolP. -

DIN‘i DEVETE
ARISTRMADIK B) N'DLOU

Figure 17. Figure 18.

-What is laicism? N -Religious and state affairs should k
-That religion does nativolve within state  separatedBla.bla..
affairs. -You are so seculat wish you die

-Wedid notput sugarin tea what happens?
-Well, sugasfree tea

-We did not let religiomnvolvewith the state
affairs, what happens then?

-Rel igion free state
-There you go.

The above cartoons al&utend topoint out a change in power relations. One
of the central claims of political Islam is that Muslims were deliberately excluded from
politics and culture, that they were oppressed due to their religious values by the
Kemalist ideology. In fact, thisnarrate has been shaped the backbc

populist discursive strategies and remains a convenient one when needed. However,
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those above presented cartoons present a distinctthiaithe Muslims are done with
being left out, that the situation is resed, and instead of answering to the
accusations, they are one the ones setting the agenda and having the finalaords.
that end, while political Islam decksits supremacy over the Kemalist ideology, both
cartoonspoint a status reversal whilaugher proposed is also condescending and

narcissistic.

As could be seen in the below picture, the magazine proposes regulating
peopl eds daily | isduatioranddisappdoverihg madérresayingsway ¢
such as fAgood morningo and instead sugge
international Muslim greeting. That may sound like a detail, especially from-a non
Turkeyresident perspective; however, the determination otkvform of salutation
to use has long been and still is an argument in Turkey betivesewho identify
t hemsel ves fA s doesmdt dhiosinglenedpressibng which leads to a
discourse of othering, came handy whenever polarization was the gddaheaway

the magazine puts it, is reproducing that discourse.

selami varken
niye her sabah
hava raporunu

Figure 19.
-Good morning Faruk
-Why do you repoitheweather every morning instead of greeting
wi t h dalan@ 6 s
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illustrate the representations of the smihge of Misvak cartoonists and their

apprehension of the ideology.

Nonetheless, Islamist ideology plays a vital role in Misvak; it doe©nigt
meet expectations of the audience which seems to begopeonment Muslim mass
but adilss ar intérpellates concrete individuals as concrete subjects by the
functioning of t h@Althusasdr, 204 p. 264ja Eartoorisleor s u b j e
example, in the below cartoon that does not aim to create laughter but instead acts as
a warning sign, parents are reminded to choose religious courses for their primary
schoolage childrends curriculum. Thationi s to
system, which is an integral part of the culture, and the magazine here calls the
individuals to be more careful and remindful of thigiue self which is being a pious

Muslim.

COCUKLARIMIZIN GELECEG/ ICIN;

*KURAN'l KERIM;,

* PEYGAMBERIMIZIN HAYATI,
* TEMEL DINI BILGILER ve
* ARAPCA DERSLERINI
SECMEYI UNUTMAYINIZ.

SECMESI BI' DAKIKA
FAYDASI IKi DUNYA.

ILKOKUL VE ORTAOKUL ICIN
SON GUN 19.02.2016

LISELER ICIN
SON GUN 12.02.2016

TEESE  CUEvER

Figure 21.
*For the future of our children, do not forget tboose coursesndhe Quran,
the life of our prophet, basic religious knowledge, and the Arabic language. It takes
one minute t@ddthem, butheywill beneft you inboth worlds. Be mindful of the
dates.
Islam has also been used by Misvaldelve into the cultural sphere in a way

casting modernity aside in unfamiliar ways such as by making a comparison between
Santa Clause and Prophet Muhammad. In such cartoons, the debate between modernity
and Islam is displayed to remind the religioderitity to keep themselves apart from
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western values and symbols such as Santa Clause. From an Althusserian reading,
below Misvak cartoon could be interpreted as another exampitegbellationof the
Islamist ideology since it is addressing the indialdio create a selflentity

embedded in Islamist values.

»

MIRAGTAN NAMAZ GETIREN HZ. MUHAMMED'IN

BACADAN HEDIYE GETIREN NOEL BABANIN DESIL,
UMMETIYIZ!

Figure 22.
-We are the ummabh of Prophet Muhammad, not the Santa Clause
who brings presents through a chimhey

In short, while Islam is being used as a prominent theme in the magazine as a
humor element, it is also instrumentalized to infuse the ideology which serves not only
Misvak as a humor magazine with ideological concerns but also the AKP who needs
Misvak-like publications to be able pursue its hegemonic projedio that end, it can
be claimed that Misvakndeed acts like an Ideological State Apparatus hailing the
subject while creating others and enemies as a biased popular culture prothadt.
sense, Misvak acts as a medium for transmitting propaganda, and humor presented in
the magazine benefits tiegemonic blocather than who resist it. The point is that
regardless oMisvak is a voluntary projeair not,the AKP as a political party needs
Misvak-like publications to ensure its legitimacy is also supported by popular culture
products to be abletpursue its limited hegemony proje&imilar to the approach

AKP adopted during the | imited hegemony
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the other 50 percent but intends to ensure that whose royal to the AKP will remain
loyal. It is clear that Misak does not look for affirmation from the oppositional
groups also, the magazine has a reckless and condescending stance towards whom

poses criticism to their workounless that

4.5 Representation of the SeHmage Through Ideology in Misvak

It has been mentioned in the previous section that the ideology calls or
interpellates individuals, and when subjects answer this call, it shows the success of
the ideology. In this framework, it also seems important to look further intdlnese
individuals or in that case, prdKP massesincluding Misvak cartoonists, are being
illustrated in the magazine. Examining the representations of thersgé would
provide insight into the discourse of hate, suffering, and vindictivenesdsancoald
shedlightonaprd KP perception that creabewhidlr d
will be examined in the next chaptém.addition, to be able to deepen the arguments
proposed in this section, it couddso behelpful to attempt to expte the ideological
positions that are affirmed by the magazine via cartoSash an attempivould
provide a rather comprehensive perspective to be able to perceive the components
l ying beneath the Auso part of posittoeof Aus v
Misvak seems to bthe articulation of Islamism with Nationalism, along with Neo

Ottomanismand selected cartoons have been presented to support this argument.

First, It has been observed that the
person plays a significant part in the identity construction process. Misvak depicts
Erdojan as a strong but humble | eader; a
been | eft alone i n his companiorsstbal hehatheerm) e v
betrgyed, butstill carries on his duty even by himself. This kind of representation also
aims to strengthen the legitimacy of the -gezsa rule.
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Guic L 5™
TARKIYE 1GIN
BIRLIL aLMAL

I AWV

Figure 23. Figure 24.

In that sense, Misvagr oposes ordinary people to hav
(dava) as well, even betrayed they should not lose hope batdusee onl y t hing t |
can protect their d a u g htgelé as Ghe below asadmmr a r f i's t

proposes.

v v
DAVAYA KUSULMEZ OGLUM !

INSAN OLAN YERDE HATA OLUR
AMA KIZININ BAGORTUSLING DAVAN KORUR

INSAN'A K/Z/P DAVANI SATMA /!

Figure 25.

As can bemagi ned, Erdojan depictions also in
towards him, he is bei naotonlyheusshetrualeaglat as t he
of the people of Turkey, but he rispresented a& wise President that other country

leaders may learnfaw things from him.
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#ERDOGAN §inkU

ERDOGAN PARTILI OLDU Shever
"Merhaba beyler adim Recep & 35353
mekanin sahibiyim"

Figure 26. Figure 27.

Apart from all these mentioneaaqual.i
positive force against the Kemalist ideology and elitism that comes with it; in that
sense, he represents the ordinary, dreal

business owners as well as shepherds.

NE OLMUg?
BiZIM DE DAGDAKI
TERORISTLE
OYUMUZ BIR.

BiZiM DAGDAKI
COBANLA
OYUMUZ BIR.

Figure 28.
-My vote counts as theame with a shepherd's vote who lives in the
mountains
-So what? My vote counts as the same with a terfosst who tives
in the mountains.
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Besides the i | | uwhblhasleenaepictedfas theasupgorted ar oj | u
of terrorism (which will be discussed in the next chapter), the above cartoon shows
that a shepherd puts his hand on Erdojanos
trusts and supportsm. Firstly, thepictureconeals the reality which it is difficult for
such a scene to happen in reality, consideri
ot her AKP officials treated those fAordinar’
humiliation such as whEefmarEardé | d&wbo wadn sgi t ey a
complaining about the hardships that the farmers had been going through in 2006 when
he was Prime Ministéror when Yusuf Yer kel , then advi so
kicked a grieving protestor during the protests in the afterofé@oma mine disaster

that resulted in the death of 301 mine workers in 2014.

On the other hand, those ordinary people who are said to peirtiey AKP
voters are highly praised in the AKP discourse; in the last few years, they have been
givenevenanew title AHeroes of July 150. Accordi
homemakers, students, craftsmen, truck drivers that saved the nation from the coup
attempt; those who died while fighting with the armed soldiers became martyrs.
Misvak embraces the samdiscourse without question and presents those ordinary
people as the real owners of the nation and the country while concealing the fact that

they have not been treated as such heroes.

Whil e underlining the power oBeyathe ordi na
Atl etli o, the man in white ocoopdtemp;fitisrt as t he
a symbol that before mocked and overlooked men in their undershirts and pajamas are
now the true representatives of the Turkish nation.

45 http:/iwww.diken.com.tr/erdoganiananidaal-git-dedigiciftci-ne-zamangelsehayatimzehir
oluyor/

46 https://www.theguardian.com/world/2014/may/24/turkish-aide sackedkicking-protester
mining-disaster
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1S5 Temmuzun gizli kahramanlar vardir.

Figure 29.
*There are secret heroes of13uly coup attempt

The duties of Beyaz Atletli do not end after the coup attempt; in fact, he is
depicted as a conscious citizen who keeps an eye on the daily political developments
and interferes when necessary. He is tiogvone who says the last word, makes the
final comment on an issue to show the will of the nation sinde he gives utmost
importance to the matter of survival (beka meselésiposes a threat to those who

consider endangering the country

UYANIP, MEMLEKETTE SON
DURUM NED/R DIYE
K ONTROL ED/YOR...

Figure 30.
-Just like checking up on children during the night, he wakes up and checks up
the country
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BELEDIYE OTOBUSU f: |

ICINDEYIZ l

Bizde Fransa gibi
sari yelek eylemi mi

HEPIMIZ AYNI — [

Am —a
soFonaJnsIz ':‘
olmaylnda .
ol
Figure 31. Figure 32.
-We are all on the same boat -Should we protest like the Yellow
-Oh, i not be the captain vestkin France?

-Shhh be quiet,

In Misvak, Beyaz Atletlis represented as a figure who is capable of reminding
a deputy of her responsibilities as a politician and his representative; he expects

nothing less from her but to do her job, including issues such as the veil.

L

SANA DIYOR
SAYIN VEKIL !

Figure 33.

-Cockroach!
-She is calling out to you, deputy!
Use of Beyaz Atletlas the true representative of the nation is not an arbitrary
choice, it symbolizes aignificanttransformation in the society and has ideological

roots related to the changing AKP discourse from victimization to the discourse of
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victory ( To k d o] a.nn fac2 thi$ 8ypical character is not new in humor
magazines; it iIs based on Ahmet Yél mazds

Leman Magazin€’

YURDUM TOPRAKLARINDA BiR DE BU

'NLE A E I<NA .' RuM | goth.AE‘ssgtg‘uTEXklgtk 2(Kl EKSIKTI,

\Y sEh“ R‘M - we BN Du mﬂusu /

YAPICAZ £, A‘IRILI:SA;\TK ‘ HA PEY‘A‘-E‘N% : -‘»' Aﬁ“ﬂzsfmusﬁgﬁ“&'i“‘”a‘” poti-
EVIN M:/mzsstml & KONTRATTA 2¢ y Z(KS(N...BASKA DA Bi sEY Demwopum’.

Figure 34.
(Source:cizgidiyari.com

AlthoughK &€ | | a n aas a dadoanncharacter is atypical to the extent that
maybe even considered a wise person considering his unusual and sarcastic comments

about the daily |Iife, he | ater became a

’rn

outlook. In that sense, this afacter represented the men wdiioby the window all

day intheir undershirt and blue stripedjpmas with a cup of tea imeir hand and

make observations and judgments about everytihieg seavith their shallow world

view, grumbling and discontefitk i mk e k This ®pical dhparacter hdeen used

many times in Turkish popular culture in different forms; it was Gaffur frorocsit
Avrupa Yakasé and Recep Kvedi k(Ehdopaner
2015, Finans Bank even used the or®Ths nal K

character represents an ignorant person, possibly uneducated, member of the subaltern,

Uy kusuz, todaydos most popular KémbanmagaAdiame da las
YijJit ¥zg¢r for the magazinebs | ogo.

48 https://www.youtube.com/watch?v=NIgtsSqgpjSY
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a typucalumédiws@anehi nks roadsides are picnic
underpants of k i mk e k Suffi @oday that, this character represents the-elite

view on the ordinary, uneducated people and involves a condescending perspective

towards the subalteriisvak, redefining this characteseems t@hallengeall these

stereotypes and points out ttfeanging structures of power; herewiths implied that

before mocked and overlooked, ordinary men are the true owners of the nation, which

indicates a status reversal. That may sound like a new idea, but what Misvak mainly

does is to reproduce the riging populist discourse; the only difference is that the

level of narcissism, which is increased.

Considering Islamism reveals as the prominent ideology in Misvak, it is only
expected that one of the |l eading isdeol ogues
hi ghly appreciated and depicted as the maste

. GENG ADAM/

3 BUNDAN BOYLE
" SENDENIBERCEDGIM!

A
BUYUKLUGUNDEK( - k. -\
DAVA TASINI|DA GEDIGE | £
KOYMAYI|UNUTMA =B
VE BUNU
BIRIVASIYETIM BIL/

WNecips fazids Kisahdnek

Rahmetile
Yad Ediyoruz

N svak

Vashetin vazirermizar s

Figure 35.
-Young man! This is what | expect from you: When you carry my casket to th
coffin rest with your hands, do not forget to fulfill your duty to ya@usewhich is as
great as Anatolia, this is my will for you!

Késakg¢rek i s a significant figure since |
with the victimhood and vindictiveness, which, as mentioned, has significance in
political Islam and also shapes thekiaone of the AKP discourse, is mostly based on
his ideas. For example, the incidents that took place after the below cartoon was
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published, shows the features of a suffering, victim subject of the Islamists discourse

that has been embraced by Misvak aamists.

The below cartoon was published on Mi
2019, on the anniversary of ¢tanakkal e (

Empireds World War One victory:

Seyyid Onbagim
topu yanlig tarafa
cevirmigsin...
Diligman bu tarafta

Dur hele pasam...
Once igimizdeki
gavurlari bi halledeyim
o taraf kolay.

Figure 36.

In the cartoon, Corporal Seyita war hero who is believed to carry three
artillery shellsweighing 275 kg during 18 March Naval Was answering to the
commander who points out that the direction of the artillery is wrong since the enemy
is on the other side by sayifigl u s t  \pasha. Letane deal with tirdidels within
first; ot h Aleng with the opmositiony thi cartoon also received the
reaction of AKP Kstanbul MP , Mustafa Yen
disturbing, tweeted about it sayini:F o r  &aied vbhat kind of sense of humor is
that used in commemoration of ¢canaRkale \
After that, an explanation came from Misvak with a tweet mentioning that the cartoon
was a reference to traitors of 15 July coup atteanpd Corporal Seyit was pictured as
a hero and that they were deeply saddened because they were targeted. It was also

stated that this was a witch hunt attempt

49 https://twiter.com/myeneroglu/status/1107576282735349760
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and that they were even more upset to see tléw companionf davadakl ar éméz)

were in favor of this attempt>*

Mi svakds twitter response is a perfect ex
position because it involves an Islamist discourse wrapped around resentment,
suffering, and victimizationFirst, they feel like their fellovcompanionssomewnhat
betray them because they beg to differ about their common cause, and now, they are
suffering. Second, they perceive this incident as a conspiracy against them to make
them look bad in the eyes of théollowers and fellow AKP members. They define it
as a fAwitch hunt, 0 meaning they are being p
they are the real victims. And the hunters are some dictionary writers (which is a
reference t o EKkkdigusthizchrtgdnjo ude & as aruattaek agaims y
them since they are the actual enemy. The process of reasoning here may seem too
simpl e, but this tiny example reflects Misyv
nutshell. They are following theirfellw br ot her sdé6 f oot steps in thi

facing enemies every day, and as victims, keep battling with the strength of their faith.

Neo-Ottomanism also reveals itself quite often in Misvak. For example, in one
of the below cartoons, the current N&iter of Foreign Affairs has been illustrated while
wearing a fezand his name is also somewhat Ottomanized. The combination of his
confident attitude that resonates with his smile, as well as his posture, is reminiscent
of a powerful Ottoman Pashaasis pr oposed. I n the other one,
being pictured in a talk with the Sultan Abd
the Sultands apprentice who is | ooking for ¢

reminds him his glorious pasttoeve p away hi s worries. Besi de

50 https://twitter.com/misvakdergi/status/1107590333200781313

Sthitps://twitter.com/misvakdergi/status/11075948832908820497?ref _src=twsrc%5Etfw%7Ctwcamp%
5Etweetembed%7Ctwterm%5E1107594883290882049&ref url=https%3A%2F%2Ftr.sputniknews.c
om%2Fturkiye%2F2019031810382623&8partiveneroglemisvakdergisicanakkalekarikatur

tepki%2F
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support, those cartoons could be perceived as particular references of the AKP

sympathy to the Ottoman roots.

0¢ BES ZiBiDI OZULME BULAT
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! | BU BESMELESIZLER
| TsLicamis HakanM YUZ YIL ONCE DE VARD.
EN SON ARAMIZDAN BIR FATIH
¢IKAR VE BiZ TSTANBULU
Ny l e
-~

Figure 37. Figure 38.

Lastly, Nationalism als@emergesas an affirmed ideology in Misvak. Those
bel ow depictions of Alpaslan T¢rkek and
Misvak cartoonists towards those figures who are known as the symbolsrightar
Nationalism in Turkeylt is worthy of attentionHtat those realistic representations of
the politicians remind of pictures rather than illustrations; in fact, a photograph has
been used for Yazécéojlu in the caps.
®¥CC Vatan sevgisi maya gibidir

i e siitit bozuklarda tutmaz! 99

Figure 39. Figure 40.
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The below cartoon, on the other hand, had raesedrowsof the opponents

and eventually was removed from Misvakébés soc

Figure 41.
-One night we can come suddénly

Il n the <cart oo nandlisrally sfithd ecent yekrs MHPjleader
Devl et Bah-el are pictured in white Renaul
Turkey; the plates of the automobiles also draw attention; 82 KRK and 83 MSL.
According to the wel®Dgenige wedanntomersaddehla ber . or g,
slogans were shouted when speaking at a group meeting of the AKP after the Kurdistan
i ndependence referendum; at"'Notoleeangtopausip meet i n
from saying 82 Kirkuk, 83 MosutdHowever, those White Torasars used in the
cartoon were the symbol ofthecounteu er i I | a; i n other words, fAd:¢
in the 1990s. Back then, those cars were used by the members of the deep state to

kidnap mostly Kurdish people in the eastern part of Turkey, and thbeewere

52 https://www.demokrathaber.org/cizgi/erdogarbahcelibeyaztoroslardah90673.html
126



https://www.demokrathaber.org/cizgi/erdogan-la-bahceli-beyaz-toros-larda-h90673.html

kidnapped were never to be found again. In that sense, such controversial cartoons

could affirm racism, which is embedded in theright Nationalist ideology.

Also, it is noteworthy that in Misvak, in addition, those images of President
E r d o fhaillustrations of those government officials such as the Minister of Foreign
Af fairs Mevl ¢t ¢avukojlu or favored poldi
|l i ke Necmettin Erbakan, Al parsl an T¢r kek
figuresfrom Ottomanrera such as Abdulhamid the 1., are represented through picture
like drawings instead of caricatures which typically involve exaggeration or
oversimplification. That sort of representation has much to do with the defiance of the
understandinggf t he di storted body i mages. Bakh
grotesque realism, on the other hand, sees the grotesque body imagery as a celebration
of I'ife and death and as a way to unl eas
While the groesque imagery of the body requires the degradation of the ideal and
instead inscribes the body images of copulation, defecation, etc. it turns the world
inside out by parodying and mocking authofftye r d ojJ an, .Héréwsh, p . 2
those images of the people who represent the authority are depicted through picture

like illustrations which, in fact, serves to empower the authority.

Even though certairdeological positions are stated in the discourse, it does
notmean that those representations and tha
contradiction. In fact, the approach to those positions is frequently ambivalent and
inconsistentThe mainreason behind this inconsistency
political stance supporting the AKP in practically every decision taken eventually
leads to slippery ground. It is known that the decisi@king mechanisms of the party
tend to be ambivalent that even opposing calls are celebrated equally. To put it, the
boundaries between conflicting decisions

easily changeable from today to tomorrow.

The irony that in each circumstance, thasaflicting decisions ee ignored
and, in fact, applauded both by the party officials as well as its supporters, even though

the reason requires otherwise. As such, Misvak also seems to unquestioningly embrace
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that kind of logic, which eventually creates the contradictory natiutiee magazine.

In that sense, it becomes easy to detect those contradictory cartoons in the magazine,

typically following the political agenda day by day. For example, during the crisis of
TurkeyRussi a relations due to ThainROd5 thes downi ng
cartoon below was published to demonstrate the weakness of the Rugki@n S

missile system.

Figure 42.
*sjze- function

However, r i g kddclaredfthate¢hey séaledtivejdeaihwith the same
mi ssile system purchase fr onse Belowsaitoan t o secur
was published by Misvak this ti me. The cart
purchase the-800 missile system despilep posi ti onds objections anit
must embrace this fact; as such, the cartoon
the truck carrying 8100s.
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Figure 43.

I n both cartamdspatudaljland&KP gover ni

affirmed even tough each cartoon depicts quateflicting political decisions.

On top of that Misvak, contradicts itself even ideologically, meaning that even
though that any leftving ideology is being negataahd ridiculed in the magazine with
unspeakable words and vulgar language, it was also affirmed one time to continue the
AKP advocacy. Below cartoon was publishec
to Venezuela President Nicolas Maduro during théipal crisis in Venezuela, which
deepened after the opposition leader Juan Guaido declared himself as the interim
president of Venezuela in January 281%ince both Venezuelas a countryand
Maduro, who became president after Chavez, represent Chavanparticular
ideological position in the leftving spectrum, this declaration of support was also
found surprising by many parties, on the other hand, publishing of the cartoon below

seems even more interesting.

53 https://www.dw.com/en/turkegndvenezuelaherise-of-a-new-alliance/a47302588
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CESUR VE SAVASCI
VENEZUELA HALKINI
SOKAKTA KALMAYA
VE SEFERBER OL-
MAYA CAGIRIYORUM

Figure 44.
-I call the brave andbelligerent Venezuelans to occupy the streets
In the above cartoon, Maduro is illustrated using Rabia gesture, which is almost
i denti fied with President Erdojan and never
Maduro is being depicted as a hero and a f el
cause. In thiasense, Misvak puts ideology aside as well as its hateful tone when the

politics require otherwise.

As such, it is possible to observe that the before favorable politicians can be
negated in alignment with the changing political discourse of the AKP.ofxthese
notable figures is Ahmet Davutoj !l u, back th
Davutojlu was being pictured cangpanmnofr espect abl
Erdojan, he was mostly illustratedy as a si de

Misvak.
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WICE YASLALA REis v HOcH

Figure 45. Figure 46.
-We cannot help laughing when v *Chief and Hodja, happy birthday
try to become seculars

After the conflict between Erdojan an
Mi svakos s upplasadso dtaded @ a@acreasedraktioally.
Popillizm

demokrasinin
temel niteliklerini

Figure 47. Figure 48.
_Is this too much? -Popullsm, corrupts the foundation
democracg
-l am sorry that pessimism has beco
widespread

-What are they talking about?
-They ar e s aVest f ggqu
appoint a president to Turkey, we &
canddat es . 0O

Below cartoon was published by Misvak on 21 August 2019 after Abdullah

G¢ | and Dnaeetad talojit | the removal of the elected mayors of Van,
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Diyarbakeér, and Mardin from the office and
appointees. I n sum, Gl and Davutojlu were ¢

due to its undemocratic nature®

AHH AHHGG
ABII SANKI
IGNE BATIYO

Figure 49.

-Ouch, it feels like a pinprick!
-Same here!
The same attitude applies to other figures, such as the MHP leader Devlet
Bah-eli. He was before criticized heavily by
was strictly against the presidential system back in 2015; he was even depicted as the

devil for basically saying fino. o

54 hitps://twitter.com/ahmet_davutoglu/status/116340619516161

55 https://twitter.com/cbabdullahgul/status/1163406000608686081
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O zaman
Sayin Baheeli... EVET
Neden hi¢ evlenmediniz? demek zorunda |
S

. Figure 51.

Figure 50. -Mr.Bah-eli, why h
been married?
-Then | would hav

However, when he changed his mind and especially after the MHP started to
ally with the AKP, the magazineds il l ust
Now, he is picturedsaa hero and a fellowompanionof t he AKP and E
Although, it is highly unlikely to assume that this support would remain the same if

Erdojan and Bah-eli decided to separate |
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Figure 52.

-Go on, chief?
-Go on
To sum up, Misvaks dedicated to discriminate against people, including

politicians, and illustrates them not according to their actions in politics but their
affinity to the AKP and mostly to Erdoj an. I
of Misvak are changing by thé¢ ay | ust |l i ke Erdojanbs are. F
magazine, thistype ofsidtea ki ng i s not only damaging the n
also weakens the element of humor since those inner contradictions become quite

apparent.

4.6 Concluding Remarks

It has been argued in this chapter that the humor presented in Misvak can be
categorized as disparagement humor that aims to belittle, denigrate and insult certain
groups in Turkey while the discourse intends to strengthen the AKP, hence empower

the authority The use of humor in Misvak is not subversive in the Bakhtinian sense
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but rather instrumentalBesides, despite the claim of being Ehamist humor
magazine the humor proposed in Misvak does not meet the quatfies praised
humor understandingpnsicering the excess use of offensive jokes as well as a coarse

language and grotesque imagery.

It has also been argued in the chapter that Islamism comes to the forefront as
the prominent ideology in Misvak. Through a discourse of Islamization, individuals
are hailed as subjects via cartoons; hence Misvak acts as an Ideological State
Apparatus. In addition to Islamism, Nationalism and {@#¢tomanizm are detected as
the affirmed ideological positions, and it has been argued that the representation of the
selfimage is conducted through those ideologies. It has also been mentioned that there
are absences, silences, as well as contradictions in the discourse which manifest in
those iIimages and representations and 1in

support for the governmental actions.

Also, othering, stigmatizing, framing, and scapegoating are frequently used
met hods i n Misvak, which | ead to a hosti
which shows parallelism with the AKP discourse as well. Tlsigaswill be argued in

the next chapter in detail.
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CHAPTER 5

THE CONSTRUCTION OF ENEMY IMAGES IN MISVAK

This chapter, with an analysis of Misve&rtoons, aims to present how enemy
Images are constructed through visual texts and in which ways those could serve as
di scursive strategies. The data has been del
has been classified into the enemy image themes, \ahgchiven below as the left in
Turkey, intellectuals, Gezi protesters, political parties in opposition, women, and
LGBTQ+, foreign powers, and Kemalist modernization.

AHosit$sbhe Latin word for fAenemy, 06 which
is connectd to us by kin(Zur, 1991) Accordingly, the nature of enmity is embedded
within the process of making a distinction between the self and other. Thus, as a notion
that intersects many social science fields;luding psychology, sociology, and
political soieéscessieothal newdien contributing
images. To that end, a split between us and them and consequently good and evil lies
at the heart of the enemy making proogss, 1991, p. 345)In that sense, to be able
to construct the selfientity, one must first decide on the features and qualities that
distinguish the self from the other; hence this reasoning rather emerges as an
intertwined thinking process while idealizing and victimgthe self and position the
other as a subject of fear and threat.

Nonetheless, it can be argued that those categories of friends and enemies are
not given but instead constructed. According to Post,

If the fear of enemies is biologically rooted, thentication of friends and
enemiess socially conditioned, and this fear of the stranger and projection of hatred

upon the other are the psychologit@indation of the concept of the eneifiBost,
1999, p. 339)
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In that sense, enemy images can be constructed with the demonization or
dehumani zation of an individual or a gr
attempts led to building negative stereotypes that become permanently intrinsic to
language and imagery. Those enemy images contribute to the reinforcement as well as
the maintenance of hostility and antapom between certain segments of the society
(Staub,20099Such hostility is also related to
Galtung defines this notion as;

The symbolic sphere of our existenexemplified by religion and ideology.

Language and art, empirical science forchal science (logic, mathematjdsthatcan
be used to justify or legitimize direct @tructural violence." Stars, crosses and

crescents; flags, antheraad militaryparades; the ubiquitous portrait of theader;
inflammatory speeches and postertiadise come to min@saltung, 1990p. 291)

Accordingly, enemy images involve psyeboltural dispositions about the
characteristics of the culture and the political ideology of a particular group
(Oppenheimer, 2006Xur argues that propaganda is a convenient tool to spreay ene
images since it functions through the modes of communication such as visual images,
written and spoken words, music, and other art fa@os, 1991, p. 351)Similarly,

Fabick mentions that enemy images may be verbal as in slogans or pictural as in

posters or political cartoorf{gabick, 2007, p. 75)

As a humor maagine that mainly digitally publishes political cartoons,
Mi svakds approach to the isagneslinrthis¢chesison of
chapter.The chapter argsghat Misvak as a preAKP humor magazine, follows the
partyobés discourse on many issues from pol
as a medium for propaganda, the below chapter will trace the absences, silences, and
controversies embedded within the dissgupresented in the magazine to show that
Mi svak serves to nurture the AKPO6s | imit
threats. It will be argued hethat employmenbf the conspiracy theories, political
myth-making and finally enemy construction @ssential maneuvers for authoritarian
governments, which are uninterruptedly used by the AKP today to mobilize masses

and hereby to nurture the AKP&s hegemony
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with the efforts of othering, stigmatizing, and scaeg, Misvak acts as an

ideological state apparatus.

5.1Representations of the Left in Turkey

The way that Misvak handles Marxism, socialism and anywaft ideology
in general, is similar to its previous counterparts that were publishing hatefulsimage
including cartoons about communism, back in the 1960s and 1970s in Turkey. For
example, in Toprak, a farght monthly magazine, images of socialism and
communism were being depicted in threatening forms, such as snails, mice, owls as
well as skullsanc r ossbones | i ke deathds head on the
attention to the danger of communism back in the 1970s. ¥zt .amthat 2016)
sense, representative images of the left taking place in Misvak also remind those
enany images created before them in the way delivering similar messages. Even
though Misvak does not necessarily feel obliged to use solely animal symbolism, in
both cases, those magazines construct enemy images regarding left while promoting
Islamism, natioalism, and conservatism, which all together form the basis of Turkish
Right (Bora, 2018b)which is represented by the AKP today.

Considering the period and political tension between left and right in the 1970s,
Topraklike magazines as being mediums for propagavet® the concrete results of
the daily struggles and ongoing battles on the streets of Turkey; to put on a finer point,
those magazines were serving as instruments to benefit the right. Hosvéver,c e fit h e
enemyo of the right halsastiilereed fondlangtimdip fAdef eat
the political arena in Turkey, one might expect to see lesser of those enemy images of
left in the nationalistonservative and Islamist humor magazines. Nonetheless, it
could be stated that this is not the case fevisk, and the ideological war between

the left and right still takes place in the magazine in numerous ways.

Broadly comparing to its predecessors, one of the prominent distinctive
features of Misvak could be observed in the discourse that manifestarmissistic
way; underestimating and ignoring the effectiveness and even existence of a Turkish

Left for most of the time.
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Bel ow cartoon depicts an ol d man writ
(instead of MARevol ut i ontothepolitentteat heis how way o
getting older, and police realize he is a former communist who decides to return to

religion.

Figure 53.

This cartoon openly mocks with communism as well as atheism while implying
that a | eftist personds political orient
communist is signified as a whim of youth. In that sense, communism is ridiculed
rather thanperceived as a threat in the cartoon. When this particular perspective
considered in the context of the current political atmosphere, with awigbtand
Islamist party, AKP in power, such tendency could be explained with the assumption
t hat t h egemforyPpioject dannot be threatened byvigfig politics since

communism allegedly is history.

In the cartoon below, two older men who claim to be leftists are sitting face to
face on the U.S. flag patterned chairs; one is appeared to be smokingteighile
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the other one is holding a pipe. One of them brings up that they would not even smoke
American cigarettes back in time, and the other points out that the situation has been
changed since they are sitting on those chairs. Use of language reerslaisg

expression simply meaning that they are |ick

Eskiden biz solcular...
Amerikan sigarasi
bile icmezdik.

kucaklarindan
inmiyoruz...

Figure 54.

Again, what is portrayed here is a story of apostasy, implying that old
communi sts are now supporting the worl dos bi
that could oty be defined as Hthought and not grounded lead to a distortion or
mystification of reality by concealing historical truths within the silences in the
di scourse. To put it another way, |l eftdos rel
in Turkey whike Turkish right had primarily targeted left at the expense of being
affiliated with the U.S. For instance, during the amperialist demonstrations to
protest the US®f | e et Kstanbul -wng sounteiprotesters whas t he r i
attacked lefwing students with sticks, stones, and knives after a collective prayer

which resulted in the death of two leftists as well as hundreds of injured on February
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16, 1969. Todayknown as the Bloody Sundathe fascist attack was an example of
the violence conducted by the weliganized mob§Ahmad, 1977, p. 381)

Moreover like the before mentioned cartoon, a similar message is conveyed in
this one; the men here are portrayed as
common symbols to signify someoneds weal
mystification since it comadicts the foundation of the lefting ideologies. To sum
up, in both cartoons, the left is ridiculed and perceived as that it has no relevance in

Turkey today.

Nevertheless, Misvak does not hesitate to convey criticism against those humor
magazines, wich they believe are leftists. According to the below cartoon humor
magazines.eman, PenguemndUykusuzbelong to the left in the political spectrum,
and they are accused of being ignorant t
July coup attemps the caption refers to the three wise monkeys meaning they see no
evil, hear no evil and speak no evil. The cartoon also depicts those magazines as

supporters of the G¢len movement since

Fet hul |l ah G¢ hgetheir dilamge nssassaciatédenthr their support to the

CHED

B WU burulugudur

organization.

Sol egilimli mizah dergileri darbe girisimine
tepkilerini 3 maymunu oynayarak verdi

Figure 55.
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The above image, in that sense, is showcasing how a cartoon could be effective

in the process of political mytimaking. There is not any data indicating Leman,

Uykusuz, and Penguenbés affiliation with

contributes to he stigmatization of those magazines in a way that is eventually
constructing the enemy images. In addition to the explicit hostility towards left and for
this case towards those humor magazines, Misvak favors the AKP in a way that
manifests itself with i@arkable silences in the discourse. Those silences cover up and
conceal the existence of important political affiliations by not mentioning those former

alliances

In some cartoons, left is associated with violence and terrorism, and below

examples are ptraying young people in violent acts. In the first cartoon below, two

young men are firing a gun on opposition

he

Al egacy! 0 and the captiofnThe aquwrtrageg Kl Ped

H¢seyin and yYusoufalils péfinlthatgease, Misvakaderttiffred o
those mentioned names with common vandalism who were indeed pioneers of the left
in Turkey in the 1970s and eventually put to death by the state at a very young age. An
interesting detail lieg the fact that, besides their tattoos, earrings, and colored hair,
the young men are appeared to belong to

sports club. The reason they were depicted

active invdvement in the Gezi Revolt during 2013. As mentioned earlier, as a youth
movement and representing a resistance towards the authoritative regime as well as
being a breaking point for the AKP hegemony, Gezi remarks a significant era in
Turkish politics. Moeover, since Misvak as a pAKP, Islamist, and the nationalistic
conservative magazine is sided by the government, the magazine loathes Gezi and
every symbolism reminding this movement just as the AKP does. Therefore, it is no
surprise for Misvak to atteph an analogy between Gezi protests and leftist movements

of the 1970s.

Séhttps://twitter.com/kilicdarogluk/status/7285025134864097287ref _src=twsrc%5Etfw%7Ctwcamp%
5Etweetembed%7Ctwterm%5E728502513486409728&ref url=https%3A%2F%2Fwww.birgun.net%
2Fhaber%2Fkilicdaroghdenizyusufve-huseyinin-cesarettum-yurtsevergencleremirastir111433
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Kiligdaraglu twitter hesabindan ;
"Deniz.yusuf ve Hiiseyin'in cesareti tiim yurtsever genglere mirastur " dedi.

EVRTM YAPAMADAN
LOVKKKFMSs5....

’ = ANLIZ
GuUTULN DEGIL R/ 2
COLUNDR CAN VERME AL
cTsip - - KUFRUN U
CEWENNEMDIR -

Figure 57.

In the second cartoon, two young people who are about to die after an armed
conflict are depicted, and it is inferred that they belongrevalutionary group. One
of them is a young woman lying in a blood bath and mentioning they have failed the
revolutionusing a slang expression for her last words. The cartoon also draws attention

to what appears to be drugs in her pocket, which is ateomkgrated with the writing
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Afecstasyo. This iIs a classic example of ha

many issues within this cartoon that needs careful examination.

To put it simply, leftist people are represented as armed terrorists and drug
users, which is a claim without any battiat leads to othering as well as stigmatizing.
Besides, two dark figures are pictured at the back; one of them is holding the gun that
killed those young people and sayiigMay Al | ah bl ess ttdhe yout h o
give their lives in the way of Islam, not of Taghut Bl asphemy . Witktads t o He
those words and image use, the death of those young people is affirmed in the cartoon.
The dark figures are representing therfght, their existence serves as amag sign,
and a threat message is delivered through this cartoon; it proposes for people to follow
Islamist codes and reveals what would happen if they choose to do otherwise. In that
sense, it could be said that the enemy construction process is highttestrong

emotions such as anger, hatred, and rage are evidently presented.

Another cartoon underlines the narrative that is the left politics is useless for
the nation by quoting from Turgut ¥zal . ¥zal
a specific break from Kemalism and is the symbol for the rise of conservatism,
I sl ami sm, and nationalism in Turkey after th
and othero in the magazi ne, t his il lustrat
entertaining cotent but rather acts as an ideological signifier, and this sample could
be applied to other figures I|like Tayyip Erdo
whose depictions also frequently take place in Misvak.

57 Quranic term for false goar idol. Seehttp://www.oxfordislamicstudies.com/article/opr/t125/e2301
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references. Thug Life was a popular internet meme based upon rap artist 2pac (Tupac

n the

c
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Figure 58.
-When | attempt to do a project, | observe what leftists write about it. If none
of them opposes the project, | put it aside. If half of them oppose, then | apply
the project after renovation. If all the leftists are making a fugsréwoentit,
then | appy it as it is because it is a good project for the country.

hosen cartoon above, ¥z al

Shakur) and is an acronym farhe Hate U Give Little Infants Fucks Everyon&his

meme is generally used to imply that someone made a point of something and had the

final word about the debated topic; thus, there is nothing left to say for the other side.

It that sense, it incorporates arrogant tone and exudes a supercilious vibe when used,

which applies to the mentioned cartoon as well. The image while picturing another
example of othering towards leftist people leaves no further comment to be made when

it comes to national mattersnstc e At hey o already

and

represented by his illustrations. This narcissistic approach to politics and society

c ome

up

with the soluti

on

figured

whi ch

S

0

came

presents itself in many ways, aablout numerous subjects in the magazine that needs

to

The way Misvak addresses questions such as labor rights, resistance, and
Il nt er nat i on alffof May is koasistend witBh@igeology proposed in the

magazine. First, as integral parts of the democracy, protesting, demanding rights, and

be addressed as a phenomenon that
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claiming justice are not welcomed, and those issues are used to produce content to

| ayout the Ahumorous essenceo of the subject

Thecaton bel ow was firstly published by Hac
i ssue, which was drawn by cartoonist Ahmet /
account , it was republished this time by Mi

Besides showing the collatadion between Hacamat and Misvak, approach to labor
rights emerges as ridicule in a way that demanding rights have been identified with
begging since the | aborers are portrayed as

we beg, we winibclhbhnstuphppobadneo wd AWhen we r e

i) DiLENE DILENE
| Bﬁ'%t?ﬂélz!

DILENCILER FEDERASYONU

Figure 59.

I n some other i mages, I nternational Wor ke
to build a just and egalitarian society are found disingenuous. It is implied in the
magazine that such events are conducted only

more fromr eal money instead of this type of WAhyp:«
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Figure 60. Figure 61.
*May 2 *It would be nice to have 1-month
salary instead ofpointless)LMay.
Misvak embodies the rightving politics, which comes into existence as the
AKP today; thus, it follows a similar discourse with its predecessors about human

rights and equality.

) RS

Tyl ‘qc,n\f\N Eii\iv\qmlwpa@

VAY ARKADAS
BIZ EKMEGIMIZE
CALISIYORUZ
ADAMLAR FITNELIGE
CALI$IYOE

S —

Figure 62.
- Look at that, & are working for bread, and they are working for
evil.
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The above cartoon illustrates a typical I
but with some small details laying out the distinction in the ideology that Misvak
proposes. In the image, a laborer is actively working during thef IMay and
watching the pade from the top of a building, and it is implied that he does not
approve people demonstrating for equal rights and solidarity. In fact, he separates
himself from the crowd, thinking they are causing disturbances and intentionally doing
evil. Asarguedin he previous chapter, this image coul
in the sense that Althusser argues which is hailing the subjeitiat case, workers
and offering a separate identity that ignores class conflicts but instead proposes loyalty
to the state.

A small detail supporting the above claim catches the eye in the frame, which
i's the magazineds | ogo used on a police car.
the police, taking a side by the state and exhibits a threatening existankegping
an eye on the crowd, ready to intervene if necessary. That is the typical narrative of
the Turkish right, manifesting with a commitment to a holy trinity composed of police,
state, and the nation, which also could be a reference to and hexelffirthation of

Tur keydés e mer-gt@eirctle laesyears. pol i ce

The color scheme used in the image also speaks up for itself. Using only red
and yellow in some distinctive parts of a black and white cartoon draws attention to
the colored part®ked as the color of communism is used in the image to signify some

slogans, which are mostly based on-#KiP or homophobic phrases. Yellow, on the

ot her hand, is used on the workero6s vest bes
people of theirpostin i n the fAus vs. othersodo probl emat.i
even it does not take pl ace i qwolotethlkes i mage, t
Mi svakods. Her ewit h, in one small frame, peo

majority isstigmate d as t he fAenemyo.

This is how ideology works; constructing enemy images by promoting

scapegoating, othering, and stigmatizing. Left is negated through those above
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cartoons, and what the magazine proposes instead is a simple solution that is to follow

thelslamist codes.

r[sunm I'ga Kkt A
alnimn Terd Kuruma
uwmt..‘; MT)

. eat ($a.)

Figure 63.

According to the above image, which is quoting from Prophet Muhammad,
APay the | aborer his wplgstsattieeisooneedfor s s w
labor unions, resistance, or a fundamental change in the political system. The
magazine, in that sense, proposes Islam as a mechanism regulating daily life covering

both politics and society.

5.2 Representations of ntellectuals

Another prominent category that Misvak targets as the enenmyteltectuals
mainly represented by academia, hereby scholars and students. This subject has been
issued in the magazine several times and in a similar context, which resembles the
AKP discourse on the matter. While magazi
academia show parallelism with the AKPOG3S
could be mentioned that such tendencies are not unfamiliar given the historical and

idedogical background of the topic.

The main concern here may be revolved around the highly debated issue of

antrintellectualism which became an outstanding characteristic of thewight
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populism in Turkey, especially after the 1980s. This is not tohsdythie Turkish right

lacks intellectual capital altogether; in this regard, the criticism ofiatefiectualism

rather targets the centgght circles which embraced the neoliberal values in politics

and culture that were mainly introduced to Turkeyfby r gut ¥zal and support
the apolitical atmosphere consciously created after the 1980 military coup. During this

period, while popular culture started to become an important factor shaping society,

including youth, the establishment of the CountHaher Education took the role of

supervision of universities, and for the first time (after 1984), private universities

started to appear in Turkey. Although it had always been embedded within the populist

policy strategies in Turkey, antitellectualsm became a major actor in righing

politics during the 1980s. After the AKP came into power in 2002, this -géisueger

started to emerge with a | ouder voice than e

agenda in an unprecedented way.

Ge n - o] |suthataantiptellectualism is an ideological state apparatus
consciously used by the AKP topeoduce and strengthen the neoliberal conservative
hegemony as well as a distinguishing characteristic of the latest version of populism
in Turkey( Ge n - o] | Her andy6isls8ems valid, given many cases supported
with the frank statements of the cabinet members and the AKP supporters. For
example, during an interview conducted in 2013, then Minister of Energy anchNatu
Resources, Taner Yeéeldéez, mentioned that as t
the AKPOs vot® hmnate sd@atreeneneé¢s. of Yél déz cou
confession hereby indicates the awareness of the party members about thes @ote
profile, including their cultural capital, in the sense that Bourdieu argues. This
perspective could help us understand the use ofrartiectualism by the AKP as an

ideological apparatus, hence the main motive behind the war on academia.

Havingsa d t hat, those discussions about the
capitals have been an issue of debate as well. Those critiques towards the party

members lacking cultural capital became a soft spot for thg@rernment circles.

%8 https://www.youtube.com/watch?v=hrz53vbrRcg
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For example, the authet i ci ty of President Erdoj ands
guestioned by many after the claims of an opposition MP, and the controversy has
been submitted to the court. Nonetheless, the AKP further continues to pursue a
populistdiscourse and points outssatus reversal in the society, meaning that those

former uneducated people who were overlooked by the elite are now the righteous

representatives of the nation.

Anot her shocking statement -<hamdalorf r om
of the Sebahatti Zaim University, when he mentioned that he always trusted the
insight of illiterate people and intellectuals ever caused nothing but harm to the country
thus he becomes exasperateda(f a k a n | )as thelvate ©f@eguoation increa%es.

He wasreferring to peace petition signatories with those statements, and after the
reactions received, he declared his resignation from the university allegedly not to
harm its image; however, it was later revealed that he was appointed as a member of
the AuditBoard of the Council of Higher Educati&Considering he was rewarded

for his statements that were highly unexpected coming from a scholar, it is no surprise
that as a prdAKP humor magazine Misvak follows the same discourse on academia
while stigmatizimg universities and marginalizing the students as well as the faculty

for being terrorists.

59 https://www.evrensel.net/haber/275541/sabahatimuniversitesirektoryardimcisicahithalka
guveniyorum

50http://www.cumhuriyet.com.tr/haber/turkiye/645718/ Cahil kesime guveniyorum__diyen profesor
YOK Denetleme Kurulu uyeligine adi.html
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Figure 64.
-We have raised you; | am a teacher.
-Get inthe car old chapthe ones you have raised become bombers

As known, after the state of emergency was declared due to the 15 July coup
attempt, thousands of academics lost their job by ddaveg and today not one
person feels safe since they are constantly under the stress of being dismissed from
their positiors with arbitrary reasons. Those were mostly dissident academics, and the
AKP did not hesitate to frame them as terrorists for signing the peace petition calling
the government to take action in order to end the violence against the Kurds i south
east Turky in 2016. Those cartoons portraying them traitors and terrorists align with

the AKP discourse on the subject as well.
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TEROR AYDINLANDIL.

KAATI\L Drevi sy
KAATIL Devieer

Figure 66.

Figure 65. -Mur derer stat e,

*1128 traitors

In another cartoon, Turkish Military seems to be targeted, due to the Assistant
Professor of Middle Eastern and | sl amic
daughter of the For mer Head of First Ar
mentioned peacp et i t i on. Hasan | jJséz was <critici
sympathizer when he responded to criticisms declaring that he expects from his
children not to obey his truth but to question and examine to find theif‘d®atow
cartoon depicts a womanine i | asking IJséez why he chos

supporter of the free will.

61 https://t24.com.tr/haber/emeldirgenerahasanigsiz-barisbildirisine-imzaatankizi-icin-ne-
dedi,324465
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Figure 67.

This cartoon points out another motive behind the witch hunt that targets
academicians as well as the hateful discourse on the issue, which is rooted back to the
28 February Period, also known as the yoestlern coup. This is a meaningful period
for the Idamists, and its effects were presented as awaiing wound created by the
secular academics and mainly by the Turkish military. As such, the 28 February
process enabled the AKP to continue the discourse of victimization, which has also
been pursued befe by the Islamist parties such as the Welfare Party and Virtue Party
since it is a characteristic of the political Islam. In that sense, considering the fact that
the AKP had already lifted the ban on headscarves in universities in 2007 and the civil
sewvice in 2013, the cartoon above serves to keep those emotions like hatred and rage

alive while continually reminding the audience the troubles of the past.

Amongst all universities in Turkey, enemy image construction in Misvak is the
strongest when it coes to METU. It was mentioned before that, strong negative
emotions of the Misvak cartoonists about METU was the primary motive for them to
decide to publish this magazine in the first place. Both the students and the faculty of
METU are frequently targetegince the university has been a symbol of secularism as

well as the leHpolitics in Turkey from the beginning.
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Figure 68. _ Figure 69. _
*The famous donkeys (students) of ~ *Demolish METU and build a barn
METU who mocked Ramadanow instead

want tostopthe construction of a
mosque on the campus.
-He-Haw!

-Alright, alright, we will alsobuild a
barn for you.

Figure 70.
As can be seen in the above images, Misvakoonists use almost solely

animal symbolism in their depictions of METU; students are almost exclusively

portrayed as donkeys while METU is ident.i

which is attributed to the what university symbolizes. As feefmentioned,

dehumanizing is a typical method for nationatishservative magazines to signify the

enemy in a patronizing and condescending manner; following a similar approach,

Misvak does not seem to be original either.

155



5.3 Representations of the Gezi Protesters

Gezi Revolt is significant in many ways and will be studied for many years to
come. To put it, it was important in the way showing how could democratic and
peaceful protests lead to a turning point in society as agelpolitics. Despite the
conscious efforts to create a depoliticized environment in thelj9& era, it has also
revealed that young people of Turkey were not apolitical as thought. It was a unifying
civil youth movement composed of people coming froanyndifferent political and
ideological backgrounds, and it blindsided the AKP since it posited a certain threat to
its hegemony, which finally resulted in the form of limited hegemony project of today.
It could be said that its impact remains to this dayd it is a topic for Misvak
cartoonists like to draw upon frequently as well.

In Misvak, Gezi protests are portrayed as violent acts, identified with
vandalism to the extent that resembles almost an act of terrorism. In the magazine,
young p e onad aeeeerlodkedntae protests seem to destroy the police and

government; hence, they are marginalized.

Figure 71.
-Do not touch the trée
-What is going on?

The enemy images regarding Gezi are mostly constructed through the
illustrations of Berkin Elvan, who was hit by a tear gas capsule on his head at the age
of 14 during the protests, hereby killed by the police after staying in a coma for 269
days.
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