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EVALUATION OF ARCHITECTURAL DEVELOPMENTS IN
TURKEY WITHIN THE SOCIO-ECONOMIC AND CULTURAL
FRAMEWORK OF THE 1923--38 PERIOD

tnci ASLANOGLU

The aim of this study is to survey the developments in Turkish architecture
between 1923—38 and to evaluate them within the socio-economic and cultural
context. The building activity of the time has been evaluated in two pericds,
each having distinctly different economic developments: 1923--32, the vears
of liberal economic policy, and 193238, the period of  state-controlled
economic policy.

1, THE PERIOD BETWEEN 19231932

1.1 The Socio-—~Economic and Cultural Structure of the Period

According to the 1927 census, 83.7% of the total population of 13.648.888
lived in rural settlements with populations of less than {en thousand inhabitants,
and 16.3% In urban areas with more than ten thousand. Atatiirk, in his speech on
March 1,1922, stressed the importance of the peasants who formed the majority
of the Turkish population and called them the real owners of Turkey.* The
social structure was changing following economic developments. The establish-
ment of new factories inereased the number of workers,1 The middle class,
mede up of traders, industrialists, professionals, building contractors, artisans
and government employees, constituted the third important section of the
population. Atatiirk stated that this differentiation could not give rise to class
distinctions but they were complementary parts of an integrated population
2 The exchange of minority groups created settiement problems in the early
years of the Republic. Mere than half a million Turks came to settle in Turkey
between 1923 and 1929. In 1933, a ministry was formed to tackle their

problems, 3

The principles of the economic policy of this period were determined at the lzmir
Economic Congress in 1923, a few months before the establishment of the
Republic. The principal aim was to establish a "national economy" which was
to be backed up by private enterprise. The founding of Turkish Business Bank
in 1924, and the Industrial and Metallurgical Bank in 1925, were directed
towards financing the planned economic activities. A law was passed in 1927 to
encourage developments in industry, 4

The World Economic Depression (1929-33) had its effecis also on Turkish
economy resulting in a fall of prices in agricultural products, rise in the prices
of imported materials and an overall increase in prices. The law for the
protection of Turkish money (1930), the establishment of the Central Bank
{1930), new prolectionist measures for customs, the founding of the National
Economic and Savings Association (1929), and the efforts to encourage the use
of national resources, were some of the major measures taken to decrease the
side effects of the depression, In the years beiween 1929—33, state

- expenditures were greatly diminished. The main fields in which public spendings

were concentrated were the payments for natiomalization movements, the
establishment of the railway system and roads, paying the Ottoman debts to
some European countries, the problem of housing the newly coming
immigrants, and the construction activities going on in Ankara,
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5 Detailed information on Vedat Tek and Ah-
met Kemalettin Bey may be found in:

8, OZKAN, "Mimar Vedat Tek (1873—1942)",
Mimarhk, n. 121-122, {1973), pp 45—51,

Y. YAVUZ, Mimar K lettin ve Birinei Ulo-

sal Mimahk D i, Ank ODTY Mimarhk

Fakiiltesi Basans Isligi, 1981.

6 8. URAL, "Tirkiye'nin Sosyal Ekonomisi ve
Mimarhik, Mimarhk n. 1—2, {1974), p. 23.

1. ASLANOGLU

Revolutionary measures were takenin the first five years of the Republic in the
social and cultural life, as attempts to establish a "'national conciousness'' and
to create a modern Turkish public in the Western sense. The abolition of the
Siultanate in 1922, and of the Khalifate in 1924, the modernization of outgears
in 1925, the adoption of new civil laws in 1926, the acceptance of latin
alphabet in 1928, and the acceptance of electoral rights for women in 1930,
were among the crucial changes introduced to raise Turkey to a level equal to
contemporary Western societies. The establishment of the Turkish Cultural
Association, the Etnographic Museum, and the School of Musie; the initiation
of state—backed exhibitions of painting and sculpture were important
developments in the cuitural kife of this period.

From the start of the First Wotld War and through the early years of years of
the Republic, Ziyva Gokalp was an influential name in Turkish intellectual life;

- with his ideas ot reviving Turkish culture, traditions, art religion etc. and with
“ his own interpretation of Turkism .Turkish nationalism backed by Gokalp's

ideas, was sought in every field as in national economy, national savings, nationai
defence, national industry, ete, Consequently, in such an ideological atmosphere.

it ‘was natural for architecture to look back upon its traditional sources,

1.2, Developments in Architecture

The return to elassical Ottoman architecture was the outcome of nationalistic
mavements that reached their cl'max after the proclamation of the Second
Constitution in 1908. The trend persisted almost until the year 1930. Ziya Gok-
alp's appointment as one of the jury membets to evaluate the contesting projects
for the competition of the Etnographic Museum in Ankara in 1927, is a strong
evidence to show the intimacy of the ideology of Turkish nationalisin and the
architecture of those years. The two prominent architests of the period, Vedat
Tek and Ahmet Kemalettin, endeavored to "'purify” Turkish architecture from

- foreign influences but they were eclectic and historicist in their attitudes, trying

to revive classical Ottoman architecture®>  The very limited number of Turkish
architects of the 1920s followed the saéne "national style', since this style was
-encouraged even by the Government ., and also because they seemed to be

" still unaware of Western contemporary developments In architecture and

building technology. This attitude was contrary in principle, to the reforms

- made in the socio—cultural institutions.

The First National Style found its typical realisations in governmental,
administrative and public buildings. Nationalism was understood as clad ding the
facades wih Seljukid and Ot ioman elements, Sometimes this formalist attitude

'is seen only on the front fagade recalling the similax facadist attitude of the

Italian Renaissance architecture. The former building for the Ministry of Foreign

- Affaixs (today, Ministry of Customs and Monopolies, built in 1927) is such an

example. Buildings which were often of three storeys, had symmetrical masses;
the corner and center bays were emphasized in the form of t owers by projecting
and helghtening them, and the ground foor was usually sheathed in rustic stone.
The large, ovethanging eaves of tiled rods were carried on raking but fresses.
Entrances on the axis of symmetry, had either a monumental Ottoman portal
(tagkap:) treatment or again a porticoed arrangement in the Ottoman tradition.
If the buiiding stood on a corner lot, the corner was rounded off or made
polygonal and was capped by a dome io give the building a further Qttoman
look. Sometimes a false dome marked the axis of symmetry as in Ankara Palas
(1924—28).- Classical Ottoman  column capitals, Seljukid and Ottoman
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1 One of the pioneer nations in mass housing
in the 19205, was Germany, where the
government sponsored the designing of the
“Siedlungen" each with a  social activity
center, in the vicinity of Frankfurt and Berlin.
The Weissenho! Siedlung near Stubtgart {1927)
was ryealized through the participation of
leading architects from different nations, thus
presenting a good example of the validity of
internationalism in architecture.

Holland was another couniry where workars'
h found ful sclutions as in J.J.P.
Gud's housing development in Hook of Holland
and the Kiethoek Siedlung near Rotterdam.

8 The first plan was that for lzmir which had
been badly damaged during the war. In 1924,
the partial plan of a Frenchman cailed Rene
Dange, was implemenied. In the same year, the
Municipality of Ankara was founded, and
Heussler, a German planner prepared the fist
development plan for Ankara, He proposed two
plans, one for the old, another for the new paet.
The plan (o1 Yenizehir was later applied to an
area of 150 hectars, Later, a Hungarian planner
was also involved in the planning of Yenigehir.
The master plan of Ankara was prepared by
Hermann Jansen in 1924,

9  Hermann Jansen was horn in Aachen in

1869. He was one of the most experienced and

successful  planners of the flest halfof our
century. He schemed sand put to application
plans of meore than a huodred German and
foreign towns and cities. He had a realistic and
carefuily considered plan understanding. In

1927 thres planners were asked by the Turkish |

Government to develop their proposals for
Ankara. Cne of them was Jansen, whose
proposal was accepted in 1925, From 1932,
until Jan. 1939, Jengen  acled as the chief

Itant in the R tion Department
of the Minicipality of Ankara.

decorative elements such as colored tiles, stylized floral forms, intricate geometric
patterns used mostly for marble railings of balconies and for crowning elements
of entrances and tops of cornices, geometric decoration of the underside of
eaves, were among the typical decorative features used on facade decoratiom.
Usually interior decoration was concentrated in public spaces, like halls of
banks, waiting rooms of frain stations, etc.

It was towards the end of the 1920s that, Western architectural styles began to
appear in Ankara, through the designs of foreign architects, in addition to the
still dominating national style practiced by Turkish and occasiomally, foreign
architects like the Italian Giulio Mongeri. The two ministry buildings, the
Ministry of Finance (1925) and the Ministry of Public Health (1926), built 2
year apart (Fig. 1,2); and two educational institutions, Gazi EBitim Institute
(1927) and Deviet Kongervatuan (State Conservatory) (1927) (Fig, 8,4), dispiay
the two contrasting trends, one characterized by Ottoman feaiures and
historicism, the other by simplicilty and rationalism. Ankara soon began to
acguire a new outlock with the buildings of Clemens Holzmeister and Ernst Egli
who were now the designers of the new government buildings.

During 1920s it is hard to define the exact character of Ankara dwellings in
which one could find a mixture of nationa! as well as other features, Houses no
longer had any affinity, with the traditional patterns, neither in their plans nor
in their external compositions. The occasional use of arches or the overhanging
eaves were not enough to create the much soughtafter nationalism in residential
architecture, In Anatolia however, tradition still persisted in the shaping of
houses.

While contemporary Europe, with its mastery of a high level of building
technology, was in search for rational, economic solutions for mass housing
after the First World War 7 , the problem of housing in the newly developing
Turkish cities like Ankara could only be partially solved trough individua)
attempts. Their architecture also varied greatly (Fig. 5,6).

Planning of new and old parts of eities was another problem in the early years
of the Republic. lzmir and Ankara were among the first cities to have master
plans 8 .. Ankara was developed according o the plan prepared by the well-
known German planner, Hermann jansen., '

2. THE PERIOD BETWEEN 19321938

2.1. The Socio—Economic and Cultural Structure of the Period

The shift to the policy of state intervention in the economy, or "Etafism"”,
was crucial for the economic development of this period, The world Economic
Depression that effected Turkey especially in the years 1932 and 1933, and the
example of the planned economic policy of the Soviet Union were two
important externad influences that led to such ashift, State control was stronply
felt between 1934—37 in many fields such as industry, -communications,
metallurgy, agriculture, ete. The establishment of the State Central Bank (1932),
the State economic organizations like Siimerbank (1233) and Etibank (1935),
the arrangement of the first two five—year plans in which industry was given
primary importance, and putting the first plan info force, were important
economic developments of the period. -
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10 These cultural centers were large enough to
hold 1500 people. Each had a large hall with a
stage, meeting halls, a libeary, and sometimes a
¢losed sports hall: AL the end of the 19305, the
Ministry of Construction developed types for
Halkevi buildings for towns and cities. The
Halkevi was active in language studies,
literature, history, fine arts, theater, aports,
research  on  villages, mugzeum  aetivities,
, publications, ete,

exhibiti

11 Giulic Mongerl dedgned the following
bulldings in Turkey:

In lIstanbul: Karakéy Palas, Macka Palas,
Church of Sainte—Antoine, Italisn Embassy
_{today Y. Tekniker Okulu), KatiraoRlu Han,
his own house {today Tevfik Remszi Clinic), in
Ankara: Turkish Republic Agricultural Bank
General Hdq. building Ottoman Bonk (Caniral
bldg.), ‘Turkish Business Bank, General
Dicectorste of the State Monopolies and in
Bursa: Calik Palas,

Far more information please refer to:

M. SO0ZEN, M, TAPAN, 50 Vil Tirk Mimarisi,
fstanbnl: T1s Bankass Kilter Yayimari, 50, Xu

Dizisi: I, 1, Baski, 1973, p. 102, note 22,

12 Ernst Egli's designs in Ankara include such

buildings as Musiki Muallim Mektebi (School of
Music), Divan—1 Muhasebat (Sayigtay), Teade
Sehaol for Boys, Ismetpaga Institube for Girls,
Lycaw for Gicls, buildings of Siyasal Bilgilec
Faculty, the rectorats building at the eampus of
the faculty of Agriculture, Marmara Hiosk and
the Turkish Bath at Gazi Orman Ciftlifi, the
embazey boildings for Irag and Switzerland.
Egh also designed a villa at Bebek in Istanbuk
All of these buildings display the principles of
the functionsl—rationai approach of the
modern movement.

13 Brune Taut's buildings in Ankera ave; Dil
ve Tarih—Cografys Faculty building (1937),
Atatiirke Lycee (1927—38, in eoliaboration with
Arm Komiircuoglu), S dary School at Ce-
beci (1938, with Franz Hillinger), He designed
Cumhburiet ¥iz Fnatitute in Yzmir and Lycee
for boys in Trabzon, baoth in 1938, Taut is
also the designer of the Kutafaltjue of Atatiivk
and a house in Ortakdy—lstanbul.

14 TAUT, Bruno, Mimeyxi Bilgisi, Ceviren: Ad-
nan KOLATAN Giizel Sanatlar Akademisi Neg-
riyotindan Istanbul, 1938,
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"Etatism" was backed by nationalism and populism, which were among the six
main ideological principles of the new nation. The principle of nationalism was
in fact a strong component of the ideology of the period. In the cultural field,
nationalism was seen in the researches and studies on Turkish history and
language; and, it was closely linked with populism. In architecture it had its
effects in the desire to create a regional—national Turkish style. The new socio—
cultural centers (halkevi) that appeared as an extension of populism, were impor-
tant organizations in educating the masses.

Out of the total population of 15.167.000 in 1932, 12.074.000 lived in rural
areas. The number of people in urban areas mreased roughly by two million by
19388. Factory workers sugmented even more, with further developments in
industry. Government officials, forming a great part of the middle class,were
inereasing in number in larger urban centers, especially in Ankara, generating
a housing demand.

Throughout the 1930s , maintaining closer contact with the Western world,
was the prevailing policy that had already started with the possibilities brought
by the law of Tegvik- Sanayi {Encouragement of Industrial Investment) in 1927,
The increase in the number of foreign specialists and experts in many different
fields was part of that poliey. The principle of "revolutionism'', which aimed at a
social change in the Westetn sense, effeeted architecture by the adoption of
modern Western forms.

2.2. Developmenis in Architecture.

In the 1930s two groups of architects, Turkish and foreign, were at work.
Forelgn architects who came to build or teach or do both in Turkey asearly as
1926, employed either the principles of modem internationalism or the
monumental Western neo—classical style in their buildings, sometimes adding a
few touches from the Turkish traditional architecture. Among them some like
Giulio Mongeri 11 | Emst Egli, Bruno Taut and Clemens Holzmeister taught at
the Academy of Fine Arts, or in the Faculty of Architecture at the Istanbul
Technical University; while designing govermental buildings in Ankara at the
same time.

Ernst. Egli was invited in 1927 to build in Ankara and to establish the basis of
a modern architectural education which he realized between 1930—36 at the
Academy at Fine Arts in Istanbul. His buildings with their simplified and
functional designs are good examples of rational architecture in Turkey 12
Despite his modern attitude, he taught the students the importance of
traditional values in architecture. It was during his teaching at the Academy that,
the seminars on national Turkish architecture were initiated.

Bruno Taut (1880—1938) became the first chairman of the Department of
Architecture at the Academy in 1936. Appointment of Taut, who was 2 well—
known architect, considered as one of the initiators of modern movement in
architecture as well as an experienced teacher was very approptiate. Turkish
architects who had contacts with Taut as his colleagues as well as his students
in the last two years of his life in Turkey, agree that he was very successful both
as a teacher and as a practising architect. Besides his tasks at the Academy zs
an administrator and teacher, Taut led the architectural bureau in the Ministry
of Culture and was also employed as the chief consultant on the design of school
buildings. He built five schools in Ankara, Izmir and Trabzon which are
successful examples of functional school designs 3 . His book "Mimari Bilgisi"

was widely-read and became a standard textbook for students of architecture.



EVALUATION OF ARCHITECTURAL DEVELOPMENTS IN TURKEY WITHIN
THE 80CIO—ECONOMIC AND CULTURAL FRAMEWORK OF THE 1923—38 PERIOD 19

15 The buildings designed by Cl
Holzmeister in Ankars arve:Ministry of Defence
(1927—81), Ministry of [nternal Affaics (1832—
34}, Ministey of Construetivn (1»33-34),
Ministry of Commerce [1934—35), General
Staff Headquarters (1929—3¢€), The Palace
of High Court [Yargitay, 1933—35)Presidential
Felace (1830—32), Officers’ Club {Orduevi,
1924—333, The Military War School (1930s),
Turekish Republic Ceatral Bank {1831—33),
T, Emlak Kredi Bank (1933—34), T.B.M.M.
(The Greet National Assembly, 1338—60),
The Austrian Embassy (1935—36).

‘16  Through the Deutsche Werkbund, Martin
Elsasser entersd the competition for the
Turkish— German House of Friendship in 1916,
Befare he came to Turkey, be was working in
Ernst May's office. After May had left for
Russia in 1933, he continued to ieach in
Frankfurt, but the commisions he received
were no longer satisfactocy. In 1935, hesides
the design for Simerbank, Elsacserwon the first
prige for bis scheme for the new cemelexy at
Cebeci, Ankara, In the same year, he
participated ta another competition for the
Bank of Municipalities building,

The Austrian—born Clemens Holzmeister (1886—1982) who came on and off to
work from 1927 on as a practicing architect, was employed as professor of
architecture at the Istanbul Techunical University in the early 1940s. He designed
the majority of governmental buildings in  Ankara 15, Holzmeister tried to
merge simplicity of modem architecture with regional elements from TFurkish
architecture like the fagade protrusions reminiscent of the old "cumba' and
he applied some western neo—classical features such as symmetry, high enteance
colonnades and monumentality, for governmental buildings to have a dignified
and authoritative look.

There were also others; architects who taught or planners who worked in the
planning commissions or at universities in Ankara and Istanbul, Among these,
Martin Elsisser (1884—1957) a German architect, is worth mentioning, 16 .
He designed one of the impertant government buildings in Ankara, the
Siimerbank building in 1935,

Most of the above—mentioned architects were well— known names both as
educators as well as practitioners in their own countries before they came to
Turkey, It is agreed that, during their stay, they injected a sound knowledge
of building construction and transmitted their earlier experiences to students
of architecture in Turkey.

Turkish architects, still not so numerous, were to prove their ability in this
atmosphere dominated by foreigners, They were now conscious of the
developments taking place outside of Turkey. 1931 was a decisive year for
Turkish architects; they had their first meeting, published their first periodical
"Mimar", and entered the first international competition. Their main approach
was the functional—rational attitude wusing the principles of the first
international style of the West which they employed successfully; some also
employed the monumental Western Neo—classical style in a few governmental
buildings, thus following the attitude of the foreigners. Yet a few others tried to
recreate the Turkish national style which may be seen as a reaction to foreigners
or an outcome of the still prevailing ideology of nationalism.

Therefore it would not be so incorrect to categorize the three main styles
prevalent in the 1930s as the international (rational—functional) approach, the
Western neo—classical aititude and the national style.

‘The International Functional—Rational Approach

The principles of an internationally valid architectiire that had developed in the
early 1920s in countries such as France, Germany and Holland, then the leaders
of modexn architecture, soon spread to other countries. Le Corbusier and
Amedee Ozenfant contributed much to this style with their purist movement.
Alhough suppressed politically in Germany and Italy, the so ecalled First
International Style became widely accepted and practiced in Turkey throughout
the 1930s, especially in the design of residential buildings.

Turkish architects now conscious of new developments in Western architecture,
had already left the historicist First National Style by 1930, turning to Westemn
forms, This style named "Kiibik Mimari" (cubic architecture) in Turkey, had
such characteristics as the search for pure geomettic forms and asymmetry in
masses, an organic relation between form and function, complete abandonment
of decoration, 'simplicity, employment of reinforced concrete frame, flat roof,
large panes of glass, ribbon and corner windows, coarse gray stucco {edelputz)
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17 One of those architects who concerned
themselvas also with the design of the interiors
as well as the parden was Seyfi Arkan (1904~
1966). An exampie to such a comprehensive
design is Hariciye Kdgkii, conceived by Arkan
in 1935,
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for facadeés, ete. Three dwellings in Chekoslovakia, USA and in Turkey reveal
the internationality of the above—mentioned characteristics (Fig. 7,3,2). A
house in Istanbul (1929} does not look different in its main concept and form
from a Le Corbusier design in France a decade earlier (Fig. 10, 11). Thus,
architecture of dwellings in the 1930s presents a completely different attitude
from the traditional Turkish house, even more than those of the first period,

Besides the villa type of dwellings, the number of apartment buildings also
increased from 1929 on, with the increase in population. The eartiest apariments
of the Republic were built in the cosmopolitan sections of Istanbul like Nigan-
tag:, Tegvikive, Macka, Ayazpaga and Taksim where the impacis of
Westernization were the strongest. They were high rise apartments each having
farge and luxzurious fats usually constructed with imported materials and were
mostly owned by financially well—off traders, industrialists, building
contractors, professionals and foreigners living in Turkey. Very much like in
the contemporary Western urban centers of 1930s, hay windows weve
fashiouable ont the narrow facades of some apartments (Fig, 12, 13).

In addition, the asymmetric balance cteated by the arrangement of pure
geometric masses seen in J,Hoffmann's buildings by the turn of the Century, or
in the early works of F.L. Wright and later in Dutch De Stijl movement (Fig.14),
also found its echo in some Turkish examples in the 12805 (Fig. 15).

The love of the round form was another characteristic trait in the design of the
1930s. It sprang mainly from Eric Mendelsohn's idea of dynamism in forms
which he achieved through continuity of unbroken lines and soft rounded
corners. The round form was used as half eylindrical extensions added to
buildings, at entrances, corners (Fig.16), ends of balconies as well as in industrial
design (from the design of trains to furniture and small objects) in which
dynamism and streamlining became . the ruling ideas. Mendelsohnian
expressionisin in a department store he designed in Germany, almost repeated
itself in other countries (Fig. 17,18,19). Some Turkish architects began to
design the interiors and furniture of their buildings as it has been done in the
Western world.27

Western Neo—Classic Tendencies

The monumental Neo—elassic style became the symbol of government authority
in some Western nations in the 1930s, which were the years of intensified
nationalistic movements. In Germany and Italy, for instance, architecture
became an instrument of propaganda exhibiting the political power. The
buildings in this siyle had monumental scale, symmetry, high colonnaded
entrances, stone dressed fagades, (Fig. 20,21),. This formalistic attitude became
widely accepted in the design of governmental buildings in many countries like
France, the UK., or the U.8.A. (Fig. 22) and was introduced in Turkey by
foreign architects. It was generally accepted as the appropriate style for
government buildings in the last vears of 1930s, and aven Turkish architects
followed this styte (Fig. 23,24).

Attempts to Create a National Style

There were several reasons behind the desire for the creation of a national
style. Nationalistic inclinations of the Turkish Government; to begin with led
to a national style. This may also be explained as a reaction to the presence of
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18 Z. SAYAR, "Devlet Ingaalinda Tip—Plan
Usulinin Mahzurlan', Arkitekt, 0.9, {193§),

p. 260.

1¢ 5. H. ELDEM, "Yerli Mimariye Dogru®,
Arkitekt, n, 34, (1940), p. T3,

20 In the period between 1930—40, elmost all
the buildings that show national characteristics
such as, the use of traditicnal fagade
protrusions, same window proportions, large
eaved tiled roofs, ete., were designed by Sedat
Hakkt Eidem, His mnterest in the traditional
Turkish house goes back to the design of a yali
along the Anatolian side of Bosphorous in
1921, That interest continued in his later house
designs in Istanbul, as may be seen in the house
of Prof. Agaciilu (1938), or a yali in Beylerbeyi
(1938).

21 A. INAN, Devletgilik llkesi ve Tiirkiye
Cumhuriyetinin  Birinei  Sanayi Ptam 1933,

Ankara: Tirk Tarib Kurumu Bammevi, 1972,
p. 42

22 5. ARTUKMAGC, Tirk lmar Hukuku, 3.
bask1, Ankara: Avyildiz Matbaasi, 1973, p. 25.

23 A G BKCUN, Tiickiye Iktisat Kongresi,
1923—Y2emir, Haberler, Belgeler, Yorumlar

{lkingi Basibg), s. 426—No. 247—SBanayi Gury-

bunun Iktisat Esaslar:, Ankara Universitesf,
8.B.F. Yaywnlan, 1971,

K. BORATAY, Tirkiye'de Devletgilik, 1923—
1950, (Mhtisadi Digiinceler ve ktisadi Mevzuat),

S.B.F, Maliye Enstitiisii, No. 16, Mart 1962, p.
5T, m. ‘e,

foreign architects in Turkey, What was meant by "'national'’ architecture could
not be defined easily; butatleast it was realized that it would be something
different from the previous historicist attitude. To one Turkish architect,
architecture could only be national if it would tell us something, be our own
and not foreign to us. 18 While another wanted government intervention in
finding a national style.1®  Although almost all Turkish architects awaited
the development of a naitional style, this attempt was not widely practiced
among them, It was only found in a few villa type houses that revived the old
Turkish house in its exterior form and in details,20

3. A SURVEY OF BUILDING INDUSTRY BETWEEN 19231938 IN
TURKEY

3.1 The 1920's

The Turkish Republic inherited from the Ottoman Empire a building industry
that was in a very primitive state by modern technolopical standards. There were
only seven factories at work producing cement, timber, brick and tile. It was a
very remote possibility that the new State in urgent need of new buildings then,

could realize its plans for reconstruction activities with such a building industry.
Some measures had to be taken on part of the Govermmentto improve

construction activities and to develop the building industry,

In his opening speech on Feb, 17, 1923 at the Economiec Congress held in Izmir,
Gazi Mustafa Kemal stressed the importance of economic development of
Turkey; only then, he said, veconstruction activities could he fulfilled. ?}

In the same year, necessary legislation was enacted (Law No, 368) to encourage
building activity. One act exempted new buildings from certain taxes,%?

In 1926 Emlak and Eytam Bank was founded to provide loans for buildings
throughout the country to support the erection of, governmental, public or
private edifices that were needed immediately in the early years of the Rupublic.
The bank could only direct its financial help towards buildings in Ankara.

The first important action the State took, in  tackling the problem of industry,
was the passing of the already mentioned law (Tegvik—i Sanayi Kanunu) in 1827
for the encouragement of indusiry. The creation of favorable conditions for
private entrepreneurs who wanted to produce the building materials, the
provision of lots by the Government for factories that were to produce such
materials, and the duty—free import of building materiais not available in

Turkey were acts to encourage building industry. 23

It was impossible to create the ideal situation for the building industry within
a short period of time, Therefore despite the many efforts shown to improve
it, pre—Republican conditions remained almost the same except for the addition
of a few factories. Increase of production of building materials, their
transportation, setting standards for those materials, and raising the quality of
workmanship were among the main problems that awaited solutions

Transportation of building materials from one part of the country to the other
increased their cost drastically, For instance, cement produced in Turkey could
cost much more than that imported. Cement used in the Karadeniz (Blacksea)
Region was imported from the Soviet Union; to the Akdeniz (Mediterranean)
Region it came from France, Belgium and Italy; and to Istanbut it arrived from
Romania and Germany. Again because of the high cost of transportation,
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imporfed materials had to remain in coastal cities, while those produced inland
could not reach the shores. '

Building activity, private or nom—private, increased steadily from 1923 on,
reaching its maximum level in 1929. The production and import of cement
increased with the number of buildings and reinforced concrete bridges. Since
its production was not yet started, steel was imported throughout those years.

Preference for European materials (ceramic tiles, bathtubs, ete.) was also a
characteristic of the period, Lack of standards in building materials, like tile
and brick, caused difficulties for factories in their producticn as well as during
the process of construction. In an interview, Arif Hikmet Koyunoglu 24
mentioned that, right after the war of Independence, it was very difficult to
find building materfals in Ankara. Brick was only a two em, thick tile; it could
not be made thicker as it cracked or was easily broken. 3o, Koyunoglu himself
artanged two primitive factories ome in Akkdpri and the other in Frenkozii
where he started to produce the right-sized brick for his buildings, 25

As it was hard to find skilled workmen, towards the end of the 19205, Hungarian
master workmen were called to work in buildings in Ankara. The arrangement of

. a separate School of Building Crafts in 1831, was an attempt to  train students

for bullding construction. Despite the difficulty in finding qualified workmen,
the style of the 1920s—the First National Style—called for immaculate
craptsmanshp in the execution of decorative features especially on the exterior,
As Arif Hikmet Kovunoglu stated, on account of the fact that there were no
masters available to do the job, he himself had to work for four months in
1926 in the gypsum work of windows and ceiling decorations in the Turkish
Hall in Tiirk Ocagn building which today serves as the Ethographical Museum.

While new materails were extensively used, new techniques in building systems
were developed and freely exposed in buildings in the Western world of the
1920s, Turkish architects, lost i the romanticism of the First National Style
seemed to be unaware of those developments. Although reinforced concrete
frame was employed in most of the public buildings, it was generally hiddean

_behind the traditional fagade. In many aspects including contemporary building

technology, the style of the 1920s was generally lagging behind contemporary
developments

3.2, The 1930's

During this period there were further developments in building industry. The
Government attempted to introduce new measures for more efficient production
of building materials, for setting standards and for controlling the cost of
materials, Turkish Industry and Credit Bank (1932), Siimerbank (1933), Etibank
{1935), Mining Research Intitute (1935) and Turkish Iron and Steel Corporation

-{1937) were founded to aid the production of building materials. However, the

building activity declined in 1932, because of the World Economie Depression;
in 1934 it began to increase and reached its highest level in 1938.

One of the imain problems in building industry of the 1930s was the
uncontrollable rise in the prices of building materials as well as in the wages of
construction workers, Since the produection of building materials was not yet
sufficient, and because some materials were monopolized in the hands of a few
private firms, their extensive consumption severely resricted their availablility
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or led to a rise in their pricies. For inslance,the dense building activity of 1935 in
Ankara resitlted in a near—total lack of consuction steel, In the same year, tile
factories announced a price rise, the reason being its extensve consumption in
dwellings for the newly—arriving immigrants in Thrace. The use of roofing tiles
for government buildings in Ankara resulted in its searcity in 1937.
Construction firms applied different prices for the same material, e.g in Ankara
and its vieinity the cost of cement was different than that sold in other parts
of Anatolia, The Government had to lower its price in a attempt to avoid the
differe nces of cost.

With four factories working, production of cement increased each vear, yet it
was also imported to meet the growing needs of buildings constructed in
reinforced concrete, In Izmir cement from Yugoslavia was used, while in Er-
zurum it was imported from the Soviet Union. High cost of transportation was
still an important problem, as cement factories were not evenly distributed in
Anatolia. This was partly solved when in Sivas a new factory was established
in 1937 to serve eastern and centiral regions.

With the slogan 'Today's building policy is cement policy' %6 | valid until the
end of the period, reinforced concrete skeletal frame was utilized in almost all
public and residential buildings regardless of size and height. This was prote ged
by some architects who stated that it was needless to employ reinforced
concrete system in the smaller towns and villages of Anatolia which possessed
such a rich vernacular tradition in building 7,

By 1930, principles of first international architecture had totally replaced those
of the First National Movement. The modern movement of the 1920s, that
matured through a long process of development and as a result of a well—
established building technology in the Western world, was expected to achieve
similer standards in Turkey. Therefore, building materials had to be imported.
For instance, flat roofs which were an indispensable feature of the internationsl
style, required the use of imported new roofing materials. From 1931 onwards
a new roofing material by the trade name of ksilolit, was used {o a greaf extent.
Similatly, edelputz or terranova (coarse stucce) was used as a facing material
from 1232 on. Gypsum came from Germany, tiles from Marseille, marble from
Italy, pressed brick again from France; faiance, earthenware pipes, asphalt, etc.
were among the other imporied materials. Because of their high cost and their
often careless workmanship, materials like iron pipes, bathtubs, sinks. ete, that
were produced in Turkey were not in demand; instead, imported materials were
preferred. In certain sections of Istanbul like Nisantagi, Ayazpaga, Taksim, ete.
gpartments built in the 1980s display the use of high quality imported
materials: like lift cabins from Italy or Austria, Russian parquet flooring, marble
or ceramie covered baths, sunken tubs, ete. Customs on foreign materials had to
be raised o encourage the use of native materials, as the preference for foreign
materials caused considerable losses. for the Turkish economy. Certain
gxrchitects stated that those concermed with building activity seemed to be
unaware of Turkey's ecomomic structure 28 . Thus, for the sake of
Westernization, Turkish architects in general were following Western trends,
creating buildings that neglected or disregarded climatic conditions local
building systems and materials and regional characteristics.
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CONCLUSION

Turkish sarchitecture from 1923 to 1938, did not display a consstent
development but witnessed the presence of short—lived styles that followed
one another or existad side by side. The shifting of styles could well be
explained in terms of the changes in socio—economic and cultural structure of
the time, in the degree of contact with the Western world, and the developments
in building techonoclogy

In the 1920s, within the limitations of economic means, all attempts were
directed towards reconstruction problems, the establishment of the railway
network, the shaping of Ankara as a modern capital, and provision of buildings
for urgent needs. The level of building techonology inherited from the Ottoman
Empire was primitive, production was insufficient, skilled workmanship was
rare and transportaiion created problems. The only style in architeeture was the
rather nostalgic First National Style which, by 1927, began to be ousted by
Western forms, The reasons for this change of style in arhitecture were manifold;
The need to be modernized in architecture as well as in other fields; the early
government buildings designed by foreign architects such as Cleme nts Holzmelster
and Ernst Egli, setting the first modern examples for Turkish architects who
were by now aware of the Western contemporary developments; the closing
down of the old atelier at the Academy in Istanbul and its replacement with a
modern one; the death of Kemalettin Bey, who was one of the prominent
represe ntatives of the First National Style.

The World Economic Depyession that had effects also on building activity
between 1930—33 in Turkey, pushed the Government towsrds Etatism in
economy, . Industry was now given primary importance in the first five—yeas
plan. Building technology developed considerably but still there were problems
that awsited solutions iike the lack of standarts and wnconirolled prices in
building materials, cost of transportation, ete.

In the 1930s on the other hand, different attitudes shaped Turkish architecture.
Unlike in some Western countries, the Turkish Government did nof impose 3
style on architects. Therefore, the Turkish architect felt free in experimenting
with different styles., Some designed in the international, functional-rational
style that was already abandoned in countries governed by totalitarian regimes;
while others chose Western neo—classical formalism for government buildings,
Yet, a few attempted to revive national features. This last attitude may be seen
both as the outeome of a reaction to foreign architects practising in Turkey and
the consequence of the ideology of nationalism. The presence of foreign
architects, wo reccived a considerable part of the building commissions given
by the Government, was the main driviag foree in leading Turkish architects to
pay an extra effort so as to prove their competence in architecture.

The 19308 therefore, may be summarized as a period of interesting
developments in Turkish architecture, The products of the period that survive
today show that they compared well with contemporary Western edifices both
designwise and as structural conceptions, and even compare more favorably.
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OZET

1923-1938 ERKEN CUMHURIYET DONEMI MIMARLIGI
Sosyal, Ekonomik, Kiiltiirel Ortam Degisimi ve Mimarlikta Yansumas:

Mimarlifin ekonomik, sosyo-kiiltiirel ve difer fakidrlerin olugturdugu ortarnmn
somut bir uzanhs ve dogal bir sonucu olduju gercegini kabul edinee, belli bir
dénern mimarhifun, sozii edilen Ogelerin varattifl ortam icinde deZerlendiril-
mesi pereklilifi ortaya gikmaktadw. Caligmaya konu olan onbesg yillik dénem,
mimarhifin olusumunda etkili etmenlerden biri olan ekonomik yapimn Snemi
gozonune alinarak iki farkhekonomi politikasimin siirdiiriiidigi 1923—1932 libe-
ral ekonomi yillan ve 1932—1938 devletci ekonomi politikas: willars olarak iki
dénem iginde ele alinmuis ve bu siireler mimarlifi ekonomik ve sosyo-kiiltiirel
gelismeler dogrultusunda incelenmeye galigilmigtir,

14, Yiizyilin ilk yansinda olugmaya baglayip, devletin gecirdiii evreleri izleyerek
gelisen Osmanh mimarlig, 16.Yiizylda {ilkenin politik, askeri, ekonomik ve sos-
val kurumlannda vardif1 en istiin diizeyle birlikte klasik degerlere ulagmugtir,
Bir ytizyill sonra kurumlarda gorilen duraganhk mimarlik alaminda da etkili ol-
mug, hat1 ile iligkiler 18, Yiizyilin ortalanndan baglayarak Osmanl mimarl;inin
yapisim koklii bir bicimde degistirmistir. imparatorluBun gecirdigi siyasal ve
ckonomik krizin artmas: kargisinda, 19, Yiizy:lin son yillaxinda geligen millivet-
¢ilik hareketleri, 1908 de I Mesrutivetin ilanmiyla daha da giiglenmig, mimarl-
#1da etki alam icine almigtir. Milliyet¢i geng mimarlarca ulusal bilinci yaratma-
ya yardimor olabilecek hir arag olarak goriilen mimarhik, Osmanh mimarlifinin
klasik degerlerini cephelerde de olsa yasatilmast istefi dogfmltusunda eskiye
dayulan bir dzlemle gelistnig, Cumburiyetin 20 li yilllannda da gegextiligini siir-

diirmiigtiir.

1923-32 diéneminde yurt dlgefinde baymdirlik, ulasin, alt yam gereksinmeleri-
nin karsilanmas, kent planiamalan, Ankara'nin bati anlamda modem bir bagkent
olarak veniden kurulmasi,. ivedilikle gereken kamu vapilanmin ingas, devral-
nan Osmanli borglan, gomenlerin yerlestirilmeleri, ¢iziim bekleyen dnemli so-
runlar olmugtur. Bu ddnemin ekonomi politikasimn amaei, &zel girigimlere ulu-
sal ekonomt icinde dmemli bir yer verilmesi, ancak Ozel sektrim gerceklegtive-
medigi yatmmlarnn devlet eliyle yapilmasinin safilanmasi olmugtur. Bu dénemde
ulusal bilincei gliclendirmek amaciyle her alanda aranan milli olma istegi ile aym
dogrultuda olan Bivinei Milli Mimarhk bi¢imlenmesi goriflen tek {isliptur,

1929-33 willan arasinda bir¢ok alanda oldugu gibi yap1 alaminda da hissedilen
Diinya Ekonomik Bunahimmn dolayh etkileri, harcamalar biitgelerinde biiyiik
indirimler yapilmasina ve yeni ekonomik Onlemlerin alinmasina yol agmis, ba-
tili iilkelerin ufradif: ekonomik kriz bir dig etmen olarak Tiirkiyve'nin devletgi-
lige ynelmesine ve Ozel girisimlere olan giivenin sarsilmasina yol agmigtir, Eko-
nomik deviet kuruluglaritin ve Merkez Bankasiun agihg, ilk bes yihk planin
uygulanmava konulmasi, devletgilik ilkesinin, mimarlikta etkilerinin gorilecegi
halkeiik ve ulus¢uluk ilkeleriyle desteklenmesi ikinei dénemdeki Snemli gelig-
meler olmusgtur.
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Sosyal yasamda girigilen devrimler defruliusunda mimarh@in da yeniyi yansit-
mag diigiincesi, batiln lilkelerle girigilen daha yakin kiiltiirel fligkiler ve 1927 Tes-
vik-i Sanayi Yasasiile batiya agilma olanakianmn taninmasi sonucunda, iilkeye
getixtilen yabanci mimarlar, mimarhk egitimi ve uygulamas: alanlarinda gorev-
lendirilmislerdir. 1930larda Tiirk mimarhfi yerli ve yabanci mimarlar elinde
farkll tutumlagda sekillenmigtir : Yabaneillar ya uluslararasi ya da batida bazi
totaliter rejimli Ulkelerde etkili olan bigimei neo-klésik iislibu uygularken, Tiirk
mimarlayinin ¢ogunlugu rasyonel-fonksiyoncu futumlu uluslararas: bi¢imlenme-
yi izlemis, bir kism: batih anlamdaki reo-klasik iisliipte yapi tasarlarken, digerle-
ri yeni bir Tick ulusal mimarlifinin yaratdimas egilimini gostermislerdir.

Kentierin gehresini degistiren ve halk arasinda ' kiithik mimari" olarak adlandi-
rilan uluslararas iisliip Tiirk mimarlarn tarafindan oldukga basanyla ulgulanms,
batidakilerden hig de geri  kalmayan diizeyde drnekler vermiglerdir, Imar siyase-
tinin ¢imento siyaset} seklinde kabul edildigi donem mimarhifinn en belirgin
yvap dzelliklerinden biri betonarmenin yaygm kuilamim: olmugtur.

ikinci donemde devlet malzeme ve standartlar konusunda Snlemler getirmeye
calismg, ancak bunlar yeterli olmarg, fiyatlar bir tirli denetlenememis, di-
gartdan malzeme ithali stirmiigtiir,

Kisaca bzetlenirse, onbes yilin sonunda lilke ekonomisine uygun bir yerli yap
ekonomisinin kurulamamasi, kentlerde yerel malzeme kullamiminin birakilmasi,
bilgesel kogullara uyulmamasi gibi elegtirilere karsin, bu yillarn tamtimaya de-
ger modern yaklagmmimmn bugiin hfla yikimadan kalabilmis &rneklerinin de
gisterdigi gibi, Tiirk mimarhignin gelisme gizgisi icinde dnemli bir yeri oldugu
da bir gercektir.
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LIST OF FIGURES aND THEIR SOURCES

Fig. 1. Ministery of Finance, Ankars, 19I5
Designera: Miiteabhit Mimar Yahya Ah-
met, Mihendis efan

Fig. 2. Ministery of Public Health, Anlars
1828—27
Architeet: Theodor Post

Fig. 3. Guei Efitim Inetituta, Ankara, 182730
Architect: AKX emalettin Bey
Source: ODTU Slide Archive
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Fig. 4. Devlet Konservatuan (School of Music),
Ankara, 1927—28
Architect: Ernst Egli

Fig. 5. House with corner tower in Yenigehir
Ankara, 1927

Fig. 6. Siedlung Bruch, Feldatrasze, Frankfurt—
Germany, 1926—30
Sounrce: BM. LANE, Architecture and

Polities in Germseny, 191945 Harvard
University Press, 1968, p. 93
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Fig. 7. Tugendbat House, Beno—Chekoslovakia,
1922
Architect: L. Mies van der Eohe

Source: ODTU Slide Archive

Fig. & House of Richard H. Mandel, Mt. Kisco,
New York, 1930s
Axchitact; Edward Durell Stone

Jource: Martin CQREIF, Depression

Modern, The Thirties Style in America,
New York: Universe Books, 1975,

p. 129

Flg. 9. Villa Hanzade, Bebek—Istanbul, 1837
Architect: Erip Erbilen

Source: “Eebek'te Bir Villa" Arkitekt,
n. B, (1937}, p. 206
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Fig. 10.Private House, Istanbul, 1929
Axchitect: Sin Arif
Sourge; “Bekicr Bey Evi" Mimar, n.l,

(1931}, p. 5

Fig. 11 Ozenfant House, Paris, France, 1822
Architects: Le Corbusier and Fierre
Jeanneret

Sowrce: Reyner BANHAM, Theory and
Design in the First Machine Age,

London: The Architectural Press, 1950,
p. 237
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Fig. 12 Melek Apt., Misantagi—lstanbui, 1922
Designers: Abidin and Mihendis Fikri
Sankur

Fig. 13 Apartment House, Milwaukee, USA,
1931

" Sourge: Martin GREIF,  Depression
Modarn, The Thirties Style in' America,

New York: Universe Books, 1976,
p 152 .
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Fig. 14 Vondelschool, Hilversum—Holland,
1926
Architect: W.M, Dudeok
Sounge: ODTV Slide Archive

Fig. 15 Laboratory Building for Agriculiure,
Adana 1932,
3 : "Ziraat Hagarat Laboratwvan™,
Mimar, o T8, (1932), p. 203

Fig. 18 Administration Bullding' of Federated
Metals Co., H d, Indiana, 1937
Source: Martin Greif, Depression
Modern, The Thirties Style in America,

MNew York: TUniverse Books, 1375,
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Flg. 17 8chocken Depariment Store,Stuttgart—
Garmany, 1926 24
Architeet: Evie Mendelsohn
Source: W. Vou ECKART, Eric
Mendalsobn, Now York: George
Brazillex Inc, 960, Fig, 17

Fig. 18 Levent Apt., Pangalti—lstanbul, 1932
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Fig. 19 The Hecht Company Warehouse,
Wacshington D.C., 1837
Source; Martin GREIF, Depression
Modern, The Thirtles Style in America,

New York: Universe Books, 1978,
p. 62

Fig. 20 Hauz der Declaschen Konst Munich—
Germany, 1950s
Architeet: P, L. Troost
Souere: Albert SPEEE MNeue Deutsche
Baukunst, Berlin: Volk uand Reich
Verlag, 1242, p.30
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Fig. 21 University of Rome, the Hectorate
Building, Rome—Ttaly, 1935
Architect: Marcello Pi ti

Fig 22The Arts Center, Colorado Springs,
Colorado—USA, 1936
Source: Martin GREIF, Depression
Maodern, The Thirties Style in America,
New York: Unjverse Books, 1975,
p. 118
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Fig. 23 The palage of High Court, Aunkara,
1933—35
Architeet: Clemens Holzmeister

Fig, 24 The Ministery of Justice, Ankara,
1936—39









