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*Some thoughts expressed in t h i s paper 
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1, Vitruvius wrote his de Architectura 
in the f i r s t quar ter of the 1st century 
A.D. The oldest ex i s t ing manuscript 
dates from the 8th century. There are 
s ixteen l a t e r medieval manuscripts in 
various European l i b r a r i e s . The f i r s t 
p r in ted text appeared in Rome about 
1486. From the 16th century onward there 
are t r ans la t ions in nearly every 
European language, vide. M.VITRUVIUS 
( P . ) , On Arch i tec tu re , London: William 
Reinemann, 1955 (1931). 

The Renaissance is the commonly accepted point of genesis 
for archi tectural theory and ins t i tu t iona l i sed 
professionalism in the f ield of building a r t . This 
acceptance, however, neither denies the existence of 
architecture per s e , nor does i t explain i t solely within 
the context of binding rules drawn from the theory. Yet, 
the Renaissance concept of architecture and tha t of 
archi tec t contain almost a l l of the ins t i tu t iona l i sed 
taxidermy from which the profession has suffered for so 
long. In th is conception archi tect is the one who 
synthesises a l l related ar ts and sciences into one 
coherent complex of masses, volumes and ornaments while 
the rules guiding this discipl ine are considered as the 
' t rue fac t s ' of ' t heory ' . 
As of the fifteenth century, a f i r s t century l i t e r a ry 
work on archi tecture , de Architectura. of Marcus Vitruvius 
Pol l io , found i t s widest f ie ld of application and became 
even more effective than in i t s own times containing 
both the hard facts of engineering and the soft values of 
aes the t ics . The Vitruvian t r i logy , commoditas-firmitas-
venustas, grew into the indisputable backbone of 
archi tectural theory and evaluation in the Renaissance, 
The revival of the Roman and, impl ic i t ly , Greek 
archi tectural canons has thus produced a medium for the 
conception of archi tectural theory as a body of set rules 
and orders having divine qual i t ies to be obeyed. The 
classicism of Renaissance, depending heavily upon the 
reinterpretat ion of Vitruvian ru les , persisted un t i l 
modern times and formed the basis of ins t i tu t iona l i sed 
architecture as the opponent t radi t ion of vernacularism. 
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2, The reference here is to de re 
Aeâificatore of Leon B a t t i s t a Alber t i 
who l ived from 1404 Co 1472. His 
t r e a t i s e , although based largely on the 
work of Viçruvius, r e f l e c t s the author 's 
own philosophy and his s tudies on Roman 
bui ld ings . 

L.B. ALBERTI, Ten Books On Architecture, 
London; Alec T i r a n t i , 1955(1485). 

3, A. FILARETE (d i A.) , Trea t i se on 
Architecture, New Haven: Yale U. Press , 
1965(1465) 

4, Later , the re l ig ious explanation has 
taken di f ferent dimensions going as far 
as to s ingl ing i t out as the primary 
cause of the dispute between man and 
na tu re . This view, which leads to son*; 
explanations in search for reasons of 
the current environmental c r i s i s (Lynn 
White, J r . , The Hi s to r i ca l Roots of Our 
Ecological C r i s i s , Science, v .155, 10 
March 1967, pp. 1203-1207), by i t s e l f is 
ra ther insuf f ic ien t and s imp l i s t i c 
against the very complex phenomenon of 
man-nature r e l a t i o n s . I t is t rue that 
Judea-Christ ian teleology has highly 
effected the view that man and nature 
are two separate things and that man is 
the master. I t i s also true t h a t the 
Medieval thought of man and nature 
strengthened the be l ie f that man, in 
God's image, dominates over nature and 
t h a t a l l the elements of nature were 
created for man. However, in i t s 
h i s t o r i c a l perspec t ive , fac tors such as 
the population growth and increasing 
affluence leading to more production, 
more consumption, grea ter use of na tu ra . 
resources and, consequently, more waste, 
the tendencies to load the costs and 
burdens of production onto the society 
in order to maximize the individual 
b e n e f i t s , and the aggressive a t t i t u d e 
toward nature inher i ted from the days 
when nature appeared as a s e r i e s of 
hindrances to man's survival are a l l 
par t of the complex phenomenon of 
environmental exp lo i t a t i on . The 
h i s t o r i c a l , c u l t u r a l and psychological 
nature of exp lo i ta t ion c lear ly dismisses 
the attempts tu-explain environmental 
c r i s i s as r e su l t ing from a s i n g l e , 
s o l i t a r y factor as the primary cause. 
(Lewis W. Moncrief, The Cultural Basis 
for Our Environmental C r i s i s , Science, 
v.170, 30 October 1970, pp.508-512.) 

Needless to say, no matter what the 
reasons may be, the overa l l tendency of 
exp lo i ta t ion manifested i t s e l f also in 
the. f i e ld of a r c h i t e c t u r e . Perhaps i t is 
l ess v i s i b l e in a rch i tec tu re than in 
other domains of l i f e such as mining, 
indus t ry , e t c . The impact, however, is 
no smaller . When viewed in a broader 
spectrum a r c h i t e c t u r e , espec ia l ly in the 
p o s t - i n d u s t r i a l per iod, is one of the 
major contr ibutors to the fouling of the 
environment, 

5, M.A.P. LAUGIER, Essai sur 
1 'Architecture, P a r i s : Duchesne L ibra i re , 
1975. 

6. E.E. VI0LLET-LE-DUC, The Habi ta t ions 
of Nan in All hges, Ann ArborJ Gryphon, 
1976(1971). 

(.Historie de 1 'habitation humaine, Pa r i s : 
V. Hetzel e t C ie . , 1875) 

The seeds of vernacularism, however, were sown even 
e a r l i e r than the f i r s t t rea t i ses in the Vitruvian 
t rad i t ion . In his Trattato3, Antonio Fi lare te di 
Averlino manifested the basic principles of architecture 
and town-planning in the form of a monologue presented 
to Lord Sforza and, instead of resort ing to the canonic 
conception of the bu i l t form and i t s a t t r ibuted symbolic 
values, explained the beginnings of architecture in terms 
of the conceivable essent ials of shel ter to survive, 
taking a common rel igious background bel ief as the point 
of departure. He argued that when Adam was expelled from 
Eden i t was the f i r s t encounter of man with the 
inhospitable nature and that the ser ies of actions Adam 
must have taken in order to protect himself formed the 
genesis of architecture.1 1 (Figures 1-4) 

Nevertheless, the spark l i t by Fi la re te was to be lef t in 
oblivion by the overcasting dogmatic application of 
c lass ica l canons and orders of the Greek and Roman.world 
in the following centuries . I t was not before the Age of 
Reas on that• the relevance of the antique orders as the 
sole basis for archi tectural theory was radical ly 
questioned for the f i r s t time. In doing t h i s , Marc 
Antoine Laugier purified architecture of a l l the canonic 
a t t r ibutes and other aes thet ic judgements projected from 
dogmas, be l i e f s , schools, e t c . Yet, he was s t i l l able to 
find beauty in this purified substance. He called i t 
'beaute primitif arid i l l u s t r a t ed i t in the frontispiece 
for his Essai sur 1'Architecture.5 (Figure 5) . 

The next eminent archi tec tura l theor is t to recognise 
vernacular architecture within the context of archi tec tura l 
theory was the very p ro l i f i c Eugene Emmanuel Viollet le 
Due of the nineteenth century. His Habitations of Man in 
All Ages is probably the f i r s t ever dealing with 
vernacular architecture in i t s own r ight a lbe i t under the 
heading of ' a rchi tec ture 1 per s e . (Figures 6 and 7) 
While Viollet le Due paid due at tent ion to vernacular 
archi tecture , other prominet theoris ts of the time e i ther 
ignored i t completely or discriminated i t heavily. Ruskin, 
for instance, cur t ly different iated between l bui ld ing l 

arid ' a rch i tec ture ' and, impl ic i t ly , associated 
architecture with symbolic values and monumentality, 
disregarding the to ta l t radi t ion of archi tecture which 
has evolved through considerations of comfort, function, 
climate, e tc . James Fergusson, among many others , also 
limited himself with the understanding of archi tecture as 
"nothing more or less than the a r t of ornamental and 
ornamented construction". 

In comparison with his contemporaries, the value of le 
Due's contribution- however speculative, inaccurate and 
even misleading i t may seem in pa r t s - is two-fold. F i r s t , 
he brings a more thorough consideration of architecture 
within the context of soc ia l , cul tural and geographic 
factors . Second, he developes a to ta l ly new frame of 
reference and a different vocabulary in analysing and 
expressing 'habi ta t ions ' instead of applying the already 
established and, in this respect, i r re lavant terms of 
evaluation. 
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7. Ruskin's famous statement that 
"ornamentation is the p r inc ipa l pa r t of 
a r ch i t ec tu re" , quoted by N. Pevsner in 
h i s opening remark to the well known 
Pioneers of Modern Design, has new 
in te rpre ta t ions qui te d i f fe ren t from 
what has been taken for u n t i l recent ly . 
John Unrau for one, in his Looking at 
Architecture with Buskin (Toronto: 
University of Toronto Press , 1978) 
argues that Ruskin uses' the term 
'ornament' in much broader sense than is 
usually r ea l i sed , Ornament can be, for 
ins tance, any major subdivision of a 
s t ruc tu re provided tha t i t is viewed 
from an appropriate d i s t ance . Whatever 
the current revival of i n t e l l e c t u a l 
climate of Ruskinian aes the t i c s may 
bring for th , Ruskin's influence on the 
c r i t i c s of a rch i tec tu re has been strong 
and mainly oriented in a p a r t i c u l a r 
d i rec t ion . 
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8. J . Ferguson, History of Architecture 
in All Countries, London: John Murray, 
1884. 
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Figure 1. (A.F.) FILARETE ( d i A . ) , 
Trattado di Archxtettura, 
(1465), J.R.SEPENCER, e d . , 
Filarete's Treatise on 
Architecture, New Haven: Yale 
University Press , 1965. Book 
I , f o l . 4 . v . " . . . when Adam 
was driven out of Paradise , i t 
was ra in ing . Since he had 
nothing e lse at hand to cover 
(himself) , he put h i s hands 
over h i s head to p ro tec t 
himself from the r a i n . " 

VtTiMUO 
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Figure 2. and 3. (A.P.) FILARETE (di A . ) , 
r r a t t a t o di ArcAitetCura, ' 
(1465). Book I , f o l . S . v . "Just 
as he i n s t i n c t i v e l y put h i s 
hands over h i s hand, so was he 
able to break branches and in 
the same way cut them in 
pieces b i t by b i t and then 
s t i ck them in to the ea r th and 
make a s h e l t e r . " 

9 . The term ' ve rnacu la r ' , derived from 
the Latin ve ma cu ius , meaning ' n a t i v e ' , 
i s generally def ined as the language or 
d i a l ec t that is indigenous to a region 
or country. I t was f i r s t used in 
reference to bui lding a c t i v i t i e s in 1861 
by Reverend J .L , P e t i t who told his 
audience a t a lec ture that if they were 
to look a t the best monumental bui ldings 
of Queen Anne's reign (1702-1714) they 
would find them well-designed because 
they were simply 'vernacular bu i ld ings ' , 
harmonizing with the character of houses 
b u i l t by people with considerat ion of 
the i r own requirements, the s t a t e of 
soc ie ty , climate and ma te r i a l s . 
'Vernacular a r c h i t e c t u r e ' was thus 
defined, for the f i r s t t ime, as the 
basis of a l iv ing a rch i t ec tu re and was 
given a place in a rch i t ec tu ra l theory. 
I t is a l so argued that P e t i t ' s notion 
of vernacular a rch i tec tu re may have been 
inspired by Sir Gi lber t Scott (1881-
1878) who discussed even e a r l i e r , in 
1858, the re la t ionship between 
'..vernacular domestic a r c h i t e c t u r e ' and 
the e c c l e s i a s t i c a l a rch i t ec tu re of the 
nineteenth century. (See P. Col l ins , 
Changing Ideals in Modem Architecture, 
London: Faber and Faber, 1965, pp.122-
123) 

The l ine of development, in i t i a ted by F i l a r e t e , in 
comprehending the rudimentary aspects of archi tecture has 
thus acquired i t s proper vernacular context by the works 
o f V i o l l e t l e Due.9 However, a t t i tudes to the contrary, 
i . e . d i f ferent ia t ing ' a rch i t ec tu re ' from the r e s t of the 
bu i l t environment, s t i l l prevai l . Perhaps the most 
exuberant manifestations, of the dichotomy of ' a rch i tec ture 1 

versus 'bui lding ' has been that of Nikolaus Pevsner who 
maintained that "a bicycle shed is building; Lincoln 
Cathedral is a piece of archi tecture" . 1 0 He has further 
s tated that " . . . nearly everything that encloses space on 
a scale sufficient for a human being to move in is a 
building; the term archi tecture applies only to buildings 
designed with a view to aesthet ic appeal".1 

I t is easy to see tha t th is stems, to a large extent , 
from the western notion of history " . . . which tended to 
be presented exclusively as p o l i t i c a l history -a" record 
of maneuvers, of kings, statesmen, soldiers and re l ig ious 
teachers, of wars and persecutions, of the growth of 
po l i t i c a l ins t i tu t ions and ecc les ias t i ca l systeıas"12 

rather than that of the 'ordinary people1 who comprise 
the multitude of population everywhere. 
What has not been equally easy to rea l i se is that as one 
consequence of the dichotomy of archi tecture versus 
building an overwhelming majority of the b u i l t 
environment has so far been neglected and overlooked. 
'Buildings' which are not works of archi tects and, 
therefore, not meriting the terra ' a rch i tec ture ' have not 
been given a place in the t raining programmes of the 
schools of a rchi tec ture . Apart from the occasional, rough 
estimates as to their possible proportion to the to t a l 
building stock around the world, a successful and yielding 
approach for studying, analysing and evaluating vernacular 
buildings is yet to be developed.13 

The said dichotomy is also readily observable in the f ie ld 
of conservation, res torat ion and preservation in which 
high-style buildings have, for a long time, been given 
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10. N. Pevsner, An outline of European 
Architecture, Harmondsworth: Penguin 
Books, Ltd . , 1963(1943), p .15 . 

11. N. Pevsner, An Outline of European 
Architecture, Harmondsworth: Penguin 
Books, Ltd . , 1963(1943), p .15 . 

12. G.V. Childe, Man Makes Himself, New 
York: New American Library, 1951(1936), 
p .12. 

13, One should however refer with due 
esteem to works of R.A. Cordingley, 
R.W. Brunski l l , Bernard Rudofsky, Amos 
Rapoport, Paul Oliver , in th i s respect . 

utmost p r i o r i t y . The 'more modest works' were considered 
merely as complimentary se t t ings and curt i lages of or as 
a. backdrop to 'monuments proper ' , so that the glory of 
the l a t t e r could be appreciated more fu l ly . However, i t 
is not only the misled value judgements tha t have caused 
th is but also the concept of property r ights as well as 
the understanding that the 'house' one may own has 
ultimately greater market and exchange value than i t s 
somewhat intangible meri ts . This has especial ly been the 
.case when planning decisions resul ted in speculative 
earnings over increased property values. In the resulting 
chaotic world of progress and development the publicly 
owned 'monuments' have had a s l igh t ly be t t e r chance of 
survival whereas a great number of buildings in pr ivate 
ownership have often been los t to 'renewals*. 
I t is therefore promising that in the archi tec tura l media 
of recent decades vernacularism has been gaining a new 
significance. This is due as much to the inherent 
d idact ic potent ia l and use-value of the vernacular 
architecture as to the deficiencies observed in the 
current idea l i s t a rchi tec tura l theory. 

One major body of theoret ical efforts in the archi tec tura l 
media may be c lass i f ied as pragmatic, entrust ing the 
essent ia l set of decisions, customarily expected from the 
a rch i tec t , to the users themselves. Self-help archi tec ture , 
adhocism, democratisatiön, part icipationism, geometric 
minimalism, mass-productionism and vernacularism are 
approaches tha t share the intention of l imit ing the 
a rch i t ec t s ' former decisive authori ty . I t is argued that 
tha area conceived so far as the a r ch i t ec t ' s realm of 
decision-making is to be l iberated and replaced by the 
par t ic ipat ion of people in the process of shaping the i r 
own environment. 

Vernacularism deserves special a t tent ion among these 
various l ines of thinking. Theoretically, i t refers to 
the rea l i ty of a l iving environment and therefore i t s 
deductions-are conspicuous. I t also refers to a building 
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Figure 4. (A.P.) FILAREIE (di A . ) , 
Tra t t a to di Arch i tec tu re , 
(1465), Book VII, f o i . 5 4 . v . 
"he trimmed of a l l the others 
and the two l e f t made a fork. 
When four was made in th i s 
form and driven into the 
ea r th , he put four other 

. pieces of wood across them. . . " 

14. T. Maldonado, in his memorable 
lec ture at Brussels World Fa i r , spoke-
for anonymity in design with some 
p o l i t i c a l semantic ca tegor isa t ions as 
he was pro tes t ing against " ae s the t i ca l 
p r o s t i t u t i o n " and "neo-academicism." He 
sa id : "neo-academicism i s a r i g h t wing 
aes thet is ism, and for but few people, 
' r a r e f lowers ' ; s ty l ing is a l e f t wing 
aes the t i s i sm, an ae s the t i c for many 
people, 'wild f lowers ' . The metaphor is 
doubtless pleasing, but I hold that the 
new tasks of the designer wi l l have 
nothing to do with a r t i s t i c h o r t i c u l t u r e , 
be i t from the l e f t or from the r i g h t . 
The majority of the objects exhibited in 
the museums, and in the a r t exhibi t ions 
of 'good des ign ' , are anonymous and 
often executed in technical offices by 
subordinate employees who never imagined 
that they were producing a r t . In re turn , 
the grea tes t horors of contemporary 
industry' have been executed in the name 
of beauty and a r t . " T. MALDONADO, New 
Developments in Industry and the 
Training of Designers, Architect's 
Yearbook 9, ed. T, Dannatt, London: 
Elek Books, 1960, p.176.. . 
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process which ensures success. However, what vernacularism 
draws from vernacular archi tecture is a post facto 
theorization in that i t mainly conf-ines i t s e l f to finding 
out "how i t has happened" as opposed to formulating "what 
must be done". I t apparently describes the process but 
offers l i t t l e in the way of coping with the problems of 
the contemporary society. Hence, as the pragmatic content 
of vernacular archi tecture is displaced by the descriptive 
content of post facto theorizations the didact ic value of 
the vernacular increases while i t s pragmatic value 
remains obscure. To one's disappointment, vernacularism is 
gradually becoming an extremely profound theoret ical 
involvement whereas vernacular architecture stays a modest 
occupation. 

The ideological implications of vernacularism are no less 
s ignif icant . I t was in 1958 when Tomas Maldonado f i r s t 
touched upon the idea of the "aesthetics of plenty"1 '*. His 
was a dis t inct ion between the right and left-wing 
aesthet ic concepts. Objects belonging to the former 
category were qualified by the use of adjectives l ike 
"rare" , "noble", "d i s t inc t " , "single", while the l a t t e r 
category sufficed with adjectives referring to the 
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Figure 5 . (M.A.) P.LAUGIER, Essai sur 
1'Architecture, P a r i s : Dustiesne 
L ib ra i r e , 1975. f ron t i sp iece . 
"Beaute Pr imi t i f " 

15. The Compact Edit ion of the Oxford 
English Dict ionary, 2 vo l s . New York: 
Oxford Universi ty Press , V . l . p.109, 
19 71. 

aspec ts of be ing many. Both possessed a e s t h e t i c 
q u a l i t i e s to be found b e a u t i f u l b u t Maldonado promoted 
the l a t t e r . He ca l l ed these "wild f lowers" as opposed to 
the " r a r e f lowers" of the former ca tegory . With t h i s 
analogy Maldonado was p o i n t i n g to the i n d u s t r i a l i s e d 
product ion in order to c o r r e c t the p r e v a i l i n g a t t i t u d e of 
a s s o c i a t i n g beauty with r a r i t y . To t ranspose h i s analogy 
onto ve rnacu la r and i n s t i t u t i o n a l i s e d a r c h i t e c t u r e one 
could simply cons ider ve rnacu l a r a r c h i t e c t u r e w i t h i n the 
scope of l e f t -wing a e s t h e t i c s . This judgement owes i t s 
reasoning to such aspec ts of ve rnacu la r a r c h i t e c t u r e as 
be ing p l e n t l y , need - o r i en t ed , a c t i v e , we l l - adap t ed , 
homogenous, e t c . , a l l of which are a t t r i b u t e s t h a t the 
i n s t i t u t i o n a l i s e d a r c h i t e c t u r e has suf fered from the lack 
of for c e n t u r i e s . 

I f a r c h i t e c t u r e is " the s p e c i a l method or s t y l e in 
accordance with which the d e t a i l s of s t r u c t u r e and 
ornamentat ion of a b u i l d i n g a re a r r a n g e d " , 1 5 i s i t then 
the lack of t h a t ' s p e c i a l method' or ' s t y l e ' t h a t 
s epa ra t e s a r c h i t e c t u r e from b u i l d i n g ? This d i s t i n c t i o n 
alone b r ings out the major drawback of the a v a i l a b l e 
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Figure 6. The F i r s t Shel te r , E . (E . ) 
VIOLLET-LE-DUC, The Habitations 
of Hon in All Ages, Tr . B. 
Bucknall, Ann Arbor, Mich: 
Gryphon Books, 1971 (1876). 
p . 5 , 

theory and ins t i tu t iona l i sed pract ice of archi tecture in 
that i t s normative charac te r i s t i c s , const i tut ing a meta
language, inescapably impose a l inear process and, as 
such, exclude the issues inherent in the d i a l ec t i ca l 
nature of the vernacular. 

DIALECTICAL NATURE OF VERNACULAR ARCHITECTURE 

The d ia lec t ica l nature of the vernacular archi tec ture is 
characterised by four major points: 
. experiential value 
, par t ic ipat ion 
. environmental adequacy 
. intended meaning 

experiential value 

Experiential value of the vernacular archi tecture is the 
productive outcome of man's many generations of d i rec t 
involvement with the environment. From the e a r l i e s t , 
primitive stages unt i l the -relatively recent industr ia l 
and technological advances there has been an evolutionary 
process of development in man-environment re la t ions which 
have changed, often with abrupt divorces, from d i rec t to 
indirect , from dia lec t ica l to l inear . The most important 
single factor in this change has been the r i s e of 
professionalism, i . e . the emergence of a more specialised 
group of people assuming the sole responsibi l i ty of 
shaping the environment on behalf of and without the 
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Figure 7. The F i r s t Hut, E . (E . ) VIOLLET-
LE-DUC, The Habitations of Man 
in All Ages, Tr. B.Bucknall, 
Ann Arbor, Mich: Gryphon Books, 
1971 (1876) .p .6 . 

involvement of others. Until the r i se of professionalism, 
although there have often been spec ia l i s t s of some so r t , 
centuries of direct contact with the nature had taught 
man how to deal with the environment and to be yet a par t 
of i t . Despite i t s potent ia l to make l i f e b e t t e r and less 
d i f f i cu l t , the Industr ial Revolution with a l l i t s 
elaborate professionalism has so far created serious 
problems within the system of production and of the 
d is t r ibu t ion of wealth. Fitch describes this very 
succintly as : 

Industr ia l c iv i l i za t ion , through mass production, 
has made material plenty a rea l i ty for mankind for 
the f i r s t time in h is tory . I t has, by the same 
process, robbed a l l of us of the f i r s t hand 
knowledge even of how the tools of daily l i fe are 
made or how they work. I t has correspondingly 
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16. J.M. Fi tch , Architecture and the 
Esthetics of Plenty, New York: Columbia 
University Press , 1961, p.269. 

crippled our ab i l i t y to. evaluate c r i t i c a l l y the i r 
prac t ica l or aes thet ic value. I t has made the 
c i t izen into an ignorant consumer, the designer 
into an isolated, powerless s p e c i a l i s t . 6 

Alienation in man-environment re la t ions , as a r e su l t of a 
broader social estrangement gave i t se l f to two bas ic 
s t a tes of control ; i . e . s t a t e s of overcontrol and s ta tes 
of undercontrol. Connected with the f i r s t , highly 
inflexible- environments, problems of iden t i ty , modern 
ideas of efficiency and demand for conformity emerged as 
c r i t i c a l i ssues . The l a t t e r , on the other hand, refers to 
problems such as lack of realism and question of i so la t ion 
manifested mainly in the extramural environments. 

Both the s t a tes of overcontrol and under.control are forms 
of a l ienat ion which resu l t from the lack of d i rec t 
experience with the nature and with the environment. 
Furthermore,iit is not only these problems that threaten 
people l iving in urban areas shape*d-by the special ised 
professionals but also that the d i a l ec t i ca l nature of the 
feed-back mechanism, exis t ing in the case of d i rec t 
experience with the environment, has changed into a 
s t r i c t l y l inear process through the a l te ra t ion of the 
man-made environment to being an end-object in i t s e l f . 

17. A. Rapoport, Mouse Foim and Culture, 
Englewood .Cliffs, N . J . : Prent ice Hal l , 
1969, p . 6 . 

participation 

The second major point , pa r t i c ipa t ion , is in a way an 
extension of d i rec t involvement with the environment in 
that the shaping of a socia l ly accepted and individually 
sat isfying environment requires a cer tain level of 
par t ic ipa t ion a- among people, b- with the natural 
phenomena. The r e su l t is the t radi t ion which was " . . . the 
force of a law honoured by everyone through col lect ive 
assent" , 1 7 The unwritten laws on respecting other 
people 's environmental r igh t s are one outcome of 
par t ic ipa t ion . Even a broade'r respect is observed for the 
t o t a l environment handled within the s t ruc tura l hierarchy 
of a given sett lement. This leads not to expediency but 
to gratifying, engaging and prepossessing environments. 
Needless to say, the value system more or less devoid of 
speculative purposes and the absence of acute population 
problems were highly effect ive in the operational 
aspects of such an environmental d isposi t ion . 

An in teres t ing example to i l l u s t r a t e this would be the 
common case of the use of the re la t ive ly scarce resource 
such as water. In Gaziantep of Southeastern Turkey, as 
in many other countries e .g . Iran and Morocco, the main 
water supply system is the t r ad i t iona l canal network 
which ci rculates through the -settlement, passing from 
courtyard to courtyard where i t is collected in individual 
pools. Everyone uses the water from the pr ivate pool in h i s 
own courtyard. I t is indeed an unwritten law to pay utmost, 
a t tent ion not. to profane thejwater in your pool for i t 
wi l l then keep on flowing into someone else*s pool in 
another courtyard. (Figure 8) 
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18. The natura l cycles and vernacular 
a rch i tec tu re along with ce r t a in aspects 
of vernacular technology were studied 
and documented in R. PLUNZ and S. ÖZKAN, 
Houses on the Aegean, New York: Praeger, 
(Forthcoming) and A. MEDIOLI, S. ÖZKAH, 
K. PLUNZ, The Grain Cycle and Windmill 
a t a Village on the Aegean, M.E.T.U. 
journal of the Faculty of Architecture, 
v o l . 3 , n . l , Spring 1977, pp.39-62 from 
which the quotat ion was taken. 

Participation with the natural phenomena also grew out of 
centuries of intimate experience with the environment 
which resulted in the practical use of the environment 
without causing much harm in its natural qualities. 
Although the early man may not be as innocent in his 
exploitation of the natural environment as some would 
like to think he was, the relative harmony between man 
and his environment can be better traced in the 
environments he created. 

Depending essentially on the periodic chains on the 
Biosphere almost all functional features or support 
systems in human cultures are sustained in the form 
of cycles. The periods of these cycles are 
fundamentally determined by the processes that 
produce them. In rural settlements, as an effect of 
the "openness" or "closedness" of the community, as 
far as required inputs to maintain the system is 
concerned, the community is classified to be self-
supporting or dependant. 

The cycles to support any rural community can be 
outlined as the cycles of water, food and various 
forms of energy. Apart from these physical chains 
there can be many other cycles having direct or 
indirect relationships-with the other processes 
needed for the survival of the community as an 
integrated system. 

In most of the traditional agrarian cultures almost 
all of these cycles are completed within the 
geographic and social context of those communities 
themselves. At instances when the cycles are 
completed with considerable inputs from outside the 
communal boundaries, the cycles are observed to be 
broken thus become intermittent. The intermittences 
bring new objects and sources into the system. As a 
consequence of these,, various physical and cultural 
deformitj.es are experienced as foreign issues. 

Indeed, with the recent influx to urban centres and the 
subsequent population accumulation therein, the canal 
system in Gaziantep has fallen into disuse owing partly 
to the emerging indifference to the necessary respect to 
other people*s environmental rights and partly due to the 

introduction of so-called modern replacements for the 
water supply. 

Another experience illustrating the case of broken cycles 
is recorded in ancient Cappadocia, Central Anatolia, 
where people traditionally raise pigeons for their 
droppings which were used extensively as fertiliser in 
local vineyards. The cotes are carved into the natural 
rock in a distinctive pattern and the practice, over 
centuries, has effected the physical environment 
considerably. (Figure 9) The introduction of chemical 
fertilisers coupled with the lower pricing of the grape 
produce, however, has severed the traditional cycle. As 
a result the pigeons have gone, the cotes are left 
unattended and have therefore eroded, vineyards have 
been turned into grain fields or apricot orchards. 

deformitj.es
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Figure 9. Dovecotes in Cappadocia, 
Central Anatolia . 

4&T % 

Concrete as a building material , introduced from 
without, has also resulted in the breaking of cycles in 
Cappadocia where i t is now being freely used as a 
replacement of former, t rad i t iona l earth roofs. In the 
peculiar landscape of the area, the earth roofs 
provided the almost only f l a t surfaces for spreading and 
drying r a i s i n s . Further, the thermal propert ies of earth 
as roof covering were such that i t not only yielded 
be t t e r raisings but also acted as a very sat isfactory 
insulation against heat and cold. Concrete replacements, 
on the other hand, although requiring re la t ive ly less 
maintenance, burn the ra i s ins and render the houses 
unbearably hot in summer and impossible to warm in the 
harsh Anatolian winter. 

Contrary to certain easily broken cycles, more permanent 
natural phenomena of recurring kind such as the sun-earth 
geometry and i t s u t i l i s a t i on in terms of energy 
conservation may be found in many vernacular examples and 
is not peculiar to any one cul ture . Similar approaches 
under similar conditions are manifested in many examples 
from diverse cultures of the Fe r t i l e Crescent, China or, 
for that matter, the Indian settlements of North America. 
One very common aspect of a l l these various environments 
i s the wide-spread consideration of passive design 
elements, i . e . the or ientat ion, choice and employment of 
mater ials , ra t io of solids to voids on surfaces, surface/ 
volume rat ios and u t i l i s a t i o n of slopes. Through the use 
of the passive design elements the examples of vernacular 



140 S. ÖZKAN, M. TURAN; O. ÜSTÜNKÖK 

19. R.A. Rappaport, Nature , Culture and 
Ecological Anthropology, Man, Culture 
and Society, Edi ted by H.L. Shapiro, 
Revised Edi t ion ; London: Oxford 
Univers i ty P r e s s , 1971(1956), pp.237-267 
(p .246) ; on the same s u b j e c t , s t ud i e s 
are numerous and from d i f f e r e n t 
pe r spec t ives ; a ph i lo sophe r ' s view 
p a r a l l e l to the above mentioned 
d i a l e c t i c a l process i s worth mentioning: 
N. H ı z ı r , KUltürlü İnsan ya da Total 
İnsan, Köken, v . 1 , n . 1 , p p . 2 - 5 . 

20. M. Turan, "Environmental S t ress : An 
Ecological Approach With Special 
Reference to Housing", unpublished 
Doctoral Dissertation), Columbia 
Universi ty , New York,. 1974, p .101. 

21 . R, Knowles, Energy and Form: An 
Ecological Approach to Urban Growth, 
Cambridge, Mass.: MIT Press , 1974, 
p. 15. 

architecture in these areas exhibit another aspect that 
i s common to a l l , regardless n£ cul tura l differences, in 
that they show an endlessly adaptive a t t i tude to exist ing 
environmental conditions. Adaptation to nature, however, 
does .not necessarily mean that culture is determined by 
environmental conditions alone. I t would in fact be a 
gross misconception to maintain that the physical , 
environmental elements are the sole determinants of a 
cul ture. Through adaptive ac t iv i ty man creates new 
demands from the nature and new demands also from his 
own self . Thus a d ia lec t ica l re la t ion between man and 
nature continues with new solut ions, in accordance with 
the dynamic qua l i t i e s of the to ta l adaptation process, 
result ing in a defini te adaptive aspect of vernacular 
archi tecture which i s best observed through the use of 
above-mentioned passive design elements. The user and, 
indeed, the maker of the vernacular archi tecture learns 
in th i s d i rec t experience with nature that he cannot 
afford to be wasteful, nor can he afford to be 
extravagant to the extent of profusion. His only choice 
l i e s in learning to coexist with the t o t a l environment, 
not in dominating i t , but-in l iving and functioning in 
harmony with the elements of the nature. "There is hardly 
a natural environment in which human l i f e could be 
perpetuated had not man developed,an adaptation to the 
constantly changing forces of this habi ta t . " 2 0 The two 
major forms of adaptation, i . e . ' exp lo i ta t ion ' in the 
case of sedentary people and ' r e loca t ion ' in the case of 
migratory bands clearly exhibit the exigency of 
par t ic ipat ion which sets the precedence for a.harmonious 
re la t ion between man and his nature . The d ia lec t i ca l 
nature of th is r e la t ion , when reflected in man's 
environmental ac t iv i t es as in the vernacular examples, 
forms, the basis of a concordantly adaptable exchange 
between architecture and the natural environment. Further 
research into this pending, if one looks at the exchange, 
or balance, between archi tecture and the natural 
environment from a somewhat r e s t r i c t ed angle, for 
instance in terms of the overall energy budget of 
vernacular s t t lements , one sees tha t the minimal amount 
of energy input u t i l i s ed to maintain comfort conditions 
is one s ignif icant indicator of t h i s . Such a performance 
depends, na tura l ly , not only on the correct choice of 
building materials and a par t icular geometric form but 
also on the observance of daily and seasonal cycles as 
well as of other natural patterns involved. I t cannot be 
achieved without the ful l par t ic ipa t ion with natural 
phenomena. 

Knowles, in his study of the re la t ion between 
archi tectural form and energy in indigenous buildings öf 
the southwestern U.S.A., concludes that bui lders and 
occupants of settlements such as the Longhouse - Mesa 
Verde, Acoma, Pueblo Bonito-Chaco Canyon a l l reached an 
"essent ia l degree of s t ab i l i t y " 2 1 in thei r environments. 
All three settlements open primarily to south, 
demonstrate a remarkable or ientat ion of settlements 
which, in addition to the material used in buildings, 
make them eff ic ient energy systems. In winter months 
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22, M. Turan, Archi tec tura l and 
Environmental Adaptation in Slope 
Set t lements , 1978; (In a forthcoming 
book edi ted by G. Colony). 

23. M. Turan, Vernacular Architecture 
and Environmental Influences: An 
Analytical and Comparative Study, 
M.B.T.U. Journal of the Faculty of 
Archi tec ture , v . l , n . 2 , 1975, pp.227-
246, 

they rece ive and s t o r e energy during the day wi th a 
cons iderably high e f f i c i ency p r o f i l e , which is c a r r i e d 
through, the co lder n i g h t s , r e r a d i a t i n g the s t o r e d hea t 
to the i n t e r i o r s . In summer s o l s t i c e the p r o f i l e of 
t h e s e s e t t l emen t s of the h o t - a r i d reg ion i s low enough 
t o m i t i g a t e seasonal v a r i a t i o n s . 

In the s u n - b e l t reg ion of the Anato l ian pen insu l a where 
environmental condi t ions are q u i t e s i m i l a r to those of 
the southwestern U.S.A. , the s lope s e t t l e m e n t s facing 
southwest show comparable c h a r a c t e r i s t i c s . Mardin, an 
ou t s t and ing example of se t t l emen t s on the s lope da t ing 
back to 3000 B.C d i sp l ays a no tab le energy f e a t u r e : a 
se t t l emen t of the same s i ze on a p lane r e q u i r e s 50 per 
cent more energy than Mardin to mainta in the same energy 
b a l a n c e . Furthermore, to a t t a i n the same energy l e v e l 
as a s lope facing sou th , a s e t t l e m e n t on the f l a t p lane 
r equ i re s an area twice as l a r g e . 3 In the example of 
Mardin, s i m i l a r to the examples in Knowles' s t u d i e s , a 
c lose r e l a t i o n between a r c h i t e c t u r e and the n a t u r a l 
environment i s e s t a b l i s h e d through f u l l p a r t i c i p a t i o n 
with the elements such as topography, o r i e n t a t i o n , e a r t h -
sun geometry and wind p a t t e r n s . The r e l a t i o n i s fu r the red 
by the proper s e l e c t i o n and use of m a t e r i a l s , • f o r m and 
r e l evan t r a t i o n s . 

In Alanya, south-southwestern, Turkey where d i f f e r e n t 
environmental condi t ions p r e v a i l , the t r a d i t i o n a l 
se t t l emen t i s on a rocky pen insu la r i s i n g sharp ly to 260 
meters from the s e a - l e v e l and overlooking wide and sandy 
beaches on e i t h e r s i d e , i . e . e a s t and wes t . The 
r e l a t i v e l y f l a t land atop the pen insu l a once accomodated 
a sparse community d i spe rsed among orchards and p r o t e c t e d 
by a hef ty f o r t i f i c a t i o n . For the subsequent urban 
development in the 18th and 19th c e n t u r i e s , however, the 
sharp ly s loping e a s t e r n half of the pen insu la was 
p r e f e r r e d . (Figure 10) The e a s t e r n s lopes were adequately 
shaded in the af ternoon by the upper r eaches , had a more 
agreable view and received a good dea l of the cool ing 
breeze from the e a s t . (Figure 11) 

The c i r c u l a t i o n was provided by a network of roads 
running p a r a l l e l to contour l i n e s . The s lope was 
nego t i a t ed by stepped c ross - roads and the ground was 
t r e a t e d in the form of a s e r i e s of t e r r a c e s on which the 
houses were b u i l t wi th ent rances from the t e r r a c e a t 
lower l e v e l , from the road a t the back, or from bo th . 
(Figure 12) 

The heavy s tone masonry of lower f l o o r s ac ted as 
r e t a i n i n g for the roads and the spaces w i t h i n were used 
for s e r v i c e s or as cool s torage a reas wi th minimum of 
openings . The upper l e v e l s , on the o t h e r hand, were 
cons t ruc ted of l i g h t e r m a t e r i a l s , i . e . l a t h s on s t u d s , 
u s u a l l y p l a s t e r e d , which allowed the b r e e z e # t o keep the 
i n t e r i o r s u f f i c i e n t l y cool in the humid summer h e a t . 
(Figure 13) 

The openings of the upper f l oo r s were provided with 
c l eve r timber s h u t t e r s which help c o n t r o l the amount of 
l i g h t and hea t e n t e r i n g the house . Under the eaves and in 
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the shade of the overhang, the re were usua l ly sma l l e r , 
a u x i l i a r y windows ensur ing proper v e n t i l a t i o n when 
s h u t t e r s were c losed . (Figure 14) 

The western slope rece ives a much g r e a t e r amount of 
sunshine throughout the day, e s p e c i a l l y in the a f t e rnoon , 
and was therefore s u i t a b l e for growing mulberry t r e e s 
the leaves of which were t r a d i t i o n a l l y used for feeding 
silkworms. The t r a d i t i o n of s i l k weaving s t i l l l i n g e r s on 
wi th in the community. 

These examples and, undoubtedly, many o the r s around the 
world r evea l t ha t people under given envi ronmenta l , 
t e c h n i c a l and s o c i e t a l l i m i t s s t r i v e to c r ea t e the most 
s u i t a b l e l i v i n g cond i t ions in accordance with n a t u r e . In 
the course of t ime, they achieve d i f f e r e n t energy systems 
t h a t tend " . . . to e q u a l i s e i n t e r n a l energy p r o f i l e s over 
the extremes of season and day". The evidence is 
convincing t h a t the s o l u t i o n s cannot be a c c i d e n t a l or 
c o i n c i d e n t a l and i t i s very d i f f i c u l t to a t t r i b u t e 
the e s t a b l i s h e d p a r t i c u l a r i t i e s w i th in the framework of 
man-nature r e l a t i o n s to mere chance. 

Figure 10. Alanya, schematic plan, not 
to s ca l e . 

24. R. Knowles, Energy and Form: An 
Ecological Approach to Urban Gzowth, 
Cambridge, Mass.: MIT Pres s , 1974, p . 3 1 . 
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Figure 12. Alanya, housing layout , 
sec t ion , not to s ca l e . 

6A*T 

FHTKAIİ 
$ H W ^ ALU* 

V 

2 5 . ' C . Per in , »itJı Man in Mind, 
Cambridge. Mass.: MIT Press , 1970, p .43 . 

environmental adequacy 
The third point is the environmental adequacy in 
vernacular architecture. There are three important issues 
related: 
. flexible environment 
. identity 
. e conomy 
As opposed to the s t a t e s of ove rcon t ro l and undercont ro l 
which p r e v a i l in i n s t i t u t i o n a l i s e d a r c h i t e c t u r e , 
ve rnacu la r b u i l d i n g s e x h i b i t a c e r t a i n degree of 
environmental adequacy i . e . p rov i s ion for the dynamic 
c h a r a c t e r i s t i c s of l i f e a c t i v i t y giving the i nd iv idua l 
p o s s i b i l i t i e s of c o n t r o l l i n g , manipula t ing and a l t e r i n g 
h i s immediate sur roundings . What i s more, environments 
t h a t do n o t al low for or accomodate anything beyond an 
extramural exper ience , manifested in the s t a t e s of 
unde rcon t ro l , a re surmounted again by environmental 
adequacy. This r e s u l t s in the evo lu t ion of h igh ly 
f l e x i b l e environments of the ve rnacu l a r i n s t ead of the 
"cap t ive environments" of the imposing and 
a u t h o r i t a r i a n produce of the i n s t i t u t i o n a l i s e d 
a r c h i t e c t u r e and e l imina tes f e e l i n g s of a l i e n a t i o n and 
power lessness . 
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26. See T. Hubka, Ju s t Folks Designing, 
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The second issue, ident i ty , may be stated as the 
ident if icat ion of the problem or the problem solving 
approach which discerns the problem a t hand. In the case 
of the vernacular, the designer is not separated from 
those for whom he is designing. 6 Since a personal 
patronage i s assumed, the dilemma which "impels 
a rchi tec ts" , as in the case of ins t i tu t iona l i sed 
archi tec ture , "to emphasize" the i r social engineering 
claims in attempts to counter the imbalance between thei r 
ideal self-image and the actual s i tuat ion" 2 7 is not 
created. Therefore, the problem of ident i ty which emerges 
as another aspect of the s t a t e of powerlessness does not 
appear in the vernacular for there is a d i rec t contact 
and communication between the so-called designer and the 
inhabitant* The "alienation of the capacity to 
communicate1'28 which prevails in ins t i tu t iona l i sed 
architecture as a resul t of the fact that the archi tec t 
deals not with the actual tenant as decision-maker but 
with the legal c l ien t , iş diminished, Thus, not only in 
the decision stages but also la te r the inhabitant finds a 
chance to express his ident i ty . In sp i te of the wide
spread commonality in most cases of the vernacular the 
nuances applied e i ther on the surface treatments or as 
decorative objects are s t i l l suff icient for self-
expression. Whatever the theoret ical considerations, 
vernacular builder produces through concrete s i tuat ions 
rather than abstract ions, 2 9 ref lect ing the true needs of 
the inhabitants. Realisation, therefore, does not lead to 
a different iat ion between what is intended and what i s 
actually bu i l t and, consequently, the user of the 
vernacular building does not have to conform to an 
environment imposed on him from without. 
Every culture and era in his tory had i t s own economic and 
technological l imi ta t ions . While technology is an 
undeniable source of po ten t ia l , i t s u t i l i s a t i o n and 
applicat ions, primarily in the f i e ld of ins t i tu t iona l i sed 
archi tecture , do not ordinari ly go beyond a search for 
minimum dimensions assuming that efficiency and economy 
are the prime goals in man-environment re la t ions . This 
brings about the third issue of environmental adequacy, 
i . e . economy, or, as b e t t e r s ta ted by J.M, F i tch , the 
economy of scarci ty . Vernacular achitecture which has 
to operate often under conditions of the economy of 
scarci ty has usually produced more successful 
environments of every scale around the globe. 
Economy here should be considered in terms of the to ta l 
building process, meterial-wise, construction-wise, e t c . , 
and also in terms of the val id standards of use-value and 
exchange-value. From the point of view of the building 
process, i t i s easy to re ins ta te the merits of even the 
dilapidated vernacular examples but under the conditions 
of market economy the difference between the use-value 
and exchange-value of the vernacular buildings usually 
works to thei r disadvantage. 
At th is point i t may be useful to introduce a discussion 
on the difference also between the technical l i fe and 
economical l i f e of buildings. In many a country buildings 
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Figure 13. Alanya, typical features of 
houses, not to scale. 

WITH MINIMUM OPCNIN^ 

vere* n-oon. 
LATNINÛ on eruQt 

WITH £ © N T * < ? U * P tfpCNlN^^ 

(7 MASONRY 
* RCTAlNiNÛ WAU-

U ^ — K A P T C R FCeT 

Figure 14. Alanya, specific details, 
not to scale. 

r̂ ==7i 

H 

TIK 

# 

I 

-riMöeıt #Hi/rre^^ 

are erected to l a s t for an average of not more than ten 
years of economic l i fe whereas the i r technical liXe is 
ultimately longer than that . There i s , therefore, an 
obvious waste in archi tectural production today. The 
ins t i tu t iona l i sed archi tecture , because i t lends i t se l f 
to be dictat&d by the conditions of the market economy, 
may very properly be termed as a 'throw-away archi tecture 1 

which is obviously incompatible even with the economic 
means of the developed countries, l e t alone the developing 
ones which should keep operating on the basis of the 
economy of scarc i ty . 
The picture is rendered even more complicated when 
f-actprs such as social acceptabi l i ty , maintenance, 
environmental aes thet ics , and energy consumption, not 
only of individual buildings but also of the whole 
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31, K. Koffka, P r inc ip les of Geştalt 
Psychology, New York: Harcourt , Brace 
and World, 1935, p.176. 

32. K. Kohler, Geş ta l t Psychology, 
New York: The New American Library, 
1947, p.200. 

community, are considered. Yet most of these have for a 
long time been overlooked, to say the l eas t , in f ie lds of 
economics and ins t i tu t iona l i sed architecture and 
dismissed'lazily as being "intangible". The inclusion of 
these and other qual i ta t ive and even what may easi ly be 
termed subjective factors w i l l raise serious doubts about 
the true economics of the ins t i tu t iona l i sed archi tec ture . 
Other than economics a concern for realism and socia l 
interact ion, related to the environmental adequacy, is 
also manifested in the vernacular, The v i t a l links 
between l i fe ac t iv i ty and the building production, 
s ta r t ing from the inception, are adequately bridged. 
Neither the human meaning of rea l i ty is allowed to exist 
in the immediacy of apperances nor the rea l i ty of man 
devoid of any meaning is permitted to be reflected in the 
environment. Likewise, this type of a t t i tude does not l e t 
object-oriented and impersonal designs a t town level or 
at the resident ial level reduce the socia l individual 
In other words, the human significance from a social 
point of view is emphasized and given due a t tent ion in 
the formation of the vernacular archi tecture . 

intended meaning 
Realism mentioned above should not be taken as a mere 
copy of r ea l i ty . I t ref lects the ac t iv i ty which is 
inherent in rea l i ty and i t means par t ic ipat ing in the 
creation of an environment which is in constant process 
of formation and change. Realism in the design process is 
the equivalent of environment a J." adequancy. This is 
achieved when the whole building process aims a t 
comprehending the d ia lec t ica l complexity of man rather 
than merely being the graphic embodiment of disconnected 
and loose t r i v i a l i t y and shallowness. This type of 
realism exists in the vernacular and forms one of i t s 
essent ia l character is t ics that d i f ferent ia tes i t from the 
ins t i tu t ional i sed archi tec ture . The vernacular 
environment as an outcome of such a re la t ion refers to 
something in. which the human needs are emphasized in the 
design elements and the execution of the design is 
s ignif icantly human. The very essence of the concept of 
environmental adaquacy then l i e s in the unity of idea 
and material rea l i sa t ion . This, obviously, requires 
interconnections between meaning and value which have 
thei r roots in human needs. The rea l i ty experienced by an 
individual is not a mere collect ion of elemental fac t s . 
I t consists of units in which no par t exis ts by i t se l f . 
Experiential behaviour assumes that the individual 
experiences the environment not as facts and significance 
belonging to two different realms but in an " in t r ins ic ly 
coherent whole".31 Thus the experienced behaviour, 
therefore the experient ial value, becomes meaningful 
through insight which can also be described as "direct 
awareness of determination".32 I t is only af ter 
environmental adequacy has been achieved, that one can refer 
to i t as 'meaningful". And this requires an interpreta t ion 
of the s i tua t ion that is experienced. One's actions or 
behavior becomes intentional when values influence one's 
choice of a l t e rna t ives . In other words, there is an 
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i n t e r c o n n e c t i o n b e t w e e n m e a s u r i n g and the v a l u e s y s t e m 
which c o n s i s t s of s o c i a l a t t a c h m e n t s and c u l t u r a l 
p r o d u c t s . The i n t e r d e p e n d e n c e of t he symbol m i l i e u and 
t h e p h y s i c a l m i l i e u can b e u n d e r s t o o d t h r o u g h t h e s e 
v a l u e s y s t e m s . I t i s t h r o u g h t h e m u t u a l a c t of b o t h 
m i l i e u t h a t t h e e n v i r o n m e n t o f f e r s r i c h p o s s i b i l i t i e s of 
i d e n t i f i c a t i o n and becomes m e a n i n g f u l . 

The t o t a l c o n c e p t i o n of meaning emerges f rom 
c o n s c i o u s n e s s » r e t r o s p e c t i o n and t h e h i s t o r i c a l s o c i a l 
p r o c e s s . A c l o s e e x a m i n a t i o n of e ach a s p e c t shows t h e 
i m p o r t a n c e of c o g n i t i v e m e a n i n g . C o n s c i o u s n e s s d e v e l o p s 
in t h e l i f e - c o u r s e of an i n d i v i d u a l and i n h i s 
i n t e r a c t i o n w i t h t h e e n v i r o n m e n t . The a c c u m u l a t i o n of 
knowledge a b o u t t h e e n v i r o n m e n t , c o n s e q u e n t l y t h e 
c o m p r e h e n s i o n of t h e e n v i r o n m e n t a l c o m p l e x i t i e s and t h e i r 
p r i n c i p l e s of o r g a n i s a t i o n e v o l v e s p o n t a n e o u s l y 
S p o n t a n e i t y h e r e i m p l i e s two majo r g r o u p s of phenomena: 

1- submissiveness to ove rcon t ro l l ed environment; 
2- resentment towards the s i t u a t i o n and a de s i r e to 
e l imina te the immediate source of d i s t u r b a n c e . In nil 1KM 
case , the i nd iv idua l r e a l i s e s t h a t environment extoru.-.il 
to him does not e x i s t independent of him. 

Everyday exper ience is no t something to be taken n i f a c 
value by the i n d i v i d u a l . Environment e x i s t with 
reference to a c e r t a i n p a s t experience and the knowledge 
acquired p e r t a i n i n g t h e r e t o . Therefore i t is up to the 
i n d i v i d u a l ' s mental awareness to judge how the un i ty wi l l 
be i n t e r p r e t e d through those combined e lements . The 
environmental un i ty i s in a process of con t inua l change 
and t rans format ion . This i s ' r e t r o s p e c t i o n ' and i t has a 
temporal as wel l aş a s p a t i a l q u a l i t y which leads to the 
meaningfulness of a p a r t i c u l a r environmental i n t e r a c t i o n . 

Consciousness s t a r t s merely with the awareness of the 
immediate sensuous environment and the l imi t ed human 
contac t with t h i s . In the h i s t o r i c a l - s o c i a l process as 
the consciousness develops i t s t a r t s r e f l e c t i n g the 
s o c i a l b e i n g - a phenomenon depic ted as the m a t e r i a l l i f e 
of the s o c i e t y . To s a t i s f y h i s needs , man, whi le 
r e c r e a t i n g h i s environment and producing m a t e r i a l goods, 
i s shar ing h i s exper ience with o ther people . Out of t h i s 
shared exper ience develops s o c i a l i dea s , views and 
sent iments which c o n s t i t u t e the base of s o c i a l 
consc iousness . The r e l a t i o n s h i p between s o c i a l be ing and 
s o c i a l consciousness is s i g n i f i c a n t in unders tanding the 
development of the t o t a l conception of meaning, 

Intended meaning emanates from a purposive a c t i v i t y tha t 
i s o r i en t ed towards the assessment of the environmental 
condi t ions through d i r e c t con tac t with the environment. 
As a r e s u l t of d i r e c t exper ience the product i s given a 
meaning by the i n d i v i d u a l . Through t h i s process nan ' s 
eva lua t ion and i n t e r p r e t a t i o n of the environment le-ading 
t o a meaning are based on h i s concre te r e l a t i o n s with i t . 
There i s an intended meaning a t tached to the o b j e c t 
p r i o r to i t s m a t e r i a l i s a t i o n and t h i s includes the 
i n t e r p r e t a t i o n of the i n d i v i d u a l . 
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A t t r i b u t e d mean ing , on t he o t h e r h a n d , l a c k s t h e p e r s o n a l 
a s s e s s m e n t of t h e i n d i v i d u a l . No m a t t e r how o b j e c t i v e l y 
t h e p u r p o s i v e a c t i v i t y i s s e t , a s l o n g a s i t l a c k s t h e 
s u b j e c t i v i t y of t h e i n d i v i d u a l , someone e l s e ' s i n t e n d e d 
meaning i s an a t t r i b u t e d meaning f o r t h e i n d i v i d u a l . 

I t i s t h e i n t e n d e d meaning t h a t p r o v i d e s r i c h n e s s t o t he 
e n v i r o n m e n t i n t h e v e r n a c u l a r and t h a t e x p r e s s e s t h e 
c o m p l e x i t y of l i f e a c t i v i t e s w i t h o u t f o r c e d 
s i m p l i f i c a t i o n s a n d / o r r e d u c t i o n s . F u r t h e r m o r e , i t can be 
a r g u e d t h a t a c t i v e p a r t i c i p a t i o n i n p l a c e of p a s s i v e 
o b s e r v a n c e and mere u t i l i s a t i o n i s c l o s e r t o t h e n a t u r e 
of t h e p r o c e s s of c o n s c i o u s n e s s . Not o n l y more m e a n i n g f u l 
e n v i r o n m e n t s a r e t h u s p r o d u c e d b u t a l s o a l i e n a t i o n , b o t h 
a s a r e s u l t of and the r e a s o n b e h i n d p a s s i v i t y , i s 
e s c a p e d f rom e v e n though i t may n o t b e e l i m i n a t e d i n t o t o , 
Man's a l i e n a t i o n from h i s e n v i r o n m e n t p r e v e n t s h im from 
a p p r e c i a t i n g t h e e n v i r o n m e n t as a w h o le b u t f o r c e s t h e 
i n d i v i d u a l t o s h a r p e n h i s s p h e r e of a t t e n t i o n on mere 
u t i l i t y . 

VERNACULARISM IN ARCHITECTURE: 
HOPEFUL FUTURE ? 

A BLEAK OR A 

33. Henry Glassie , Folk Housing in 
Middle Virginia, Knoxville, Term.: The 
University of Tennessee Press , 1975, as 
re fe r red to by Thomas Hubka, Ju s t Folks 
Designing, journal of Architectural 
Education, vol.XXXII, n .3 (Feb.1979) 
p . 2 8 . f . 6 . 
The term 'mental-language' is a l so 
cons id are d by Hubka to be an 
a rch i t ec tu ra l schema s t ruc tu re or ideas 
abstracted far beyond represen ta t ion . 

Profess iona l i sm in a r c h i t e c t u r e and b u i l d i n g has s e t for 
i t s e l f conscious s tandards of accuracy, hones ty , 
p r e c i s i o n , v e r i f i c a t i o n , a e s t h e t i c s , e t c . , aimed 
undoubtedly a t se rv ing the c l i e n t b e t t e r . The r e s u l t , 
however, has been t h a t i t has thus a l s o divorced i t s e l f 
from the people and from the s o c i e t y . In the p r o c e s s , 
layman became the c l i e n t , producer became the consumer 
and the p roduc t , i . e . the dwel l ing , became a commodity. 
These s tandards have a l so brought along a meta-language 
which of ten d i s rega rded , ignored and even r i d i c u l e d the 
s e l f - b u i l t ve rnacu la r , causing a f u r t h e r b reak-up . 
As opposed to the meta-language of p ro fe s s iona l i sm, 
vernacular des igners and/or b u i l d e r s manipulate t h e i r own 
s tandards through 'menta l - l anguage ' which def ines the 
folk d e s i g n e r / b u i l d e r ' s r u l e s of competence. 3 Theirs a re 
very probably equal ly conscious s tandards of accuracy, 
honesty , p r ec i s ion, v e r i f i c a t i o n , a e s t h e t i c s e t c . , to 
which the s cho la r s of the s o - c a l l e d h i g h - s t y l e 
a r c h i t e c t u r e have customari ly been u t t e r l y i n d i f f e r e n t . 
By no means a mere romantic i n t e r e s t in , or a n o s t a l g i a 
for a long-neglec ted phenomenon, r e sea rch and s t u d i e s on 
vernacu la r a r c h i t e c t u r e are in f ac t c r i t i c i s m s of the 
f ac t t ha t a r c h i t e c t u r e per s e , in i t s development along 
the l i n e s of p ro fes s iona l i sm and i n s t i t u t i o n a l i s m , has 
been gradua l ly a l i e n a t e d from i t s very context or 
sub jec t ma t t e r . Hence, i t i s no longer c l e a r l y 
comprehensible how much s c i e n t i f i c t r u t h the a r c h i t e c t 
of t h i s time and age r e a l l y s e e k s . 
S tudies on vernacular a r c h i t e c t u r e or on a more c o r r e c t l y 
formulated vernacular i sm in a r c h i t e c t u r e may use fu l ly 
provide s o l u t i o n s to some of the problems t h a t face 
a r c h i t e c t u r e and the s o c i e t y today. I t would, however, be 
very misleading to hope t h a t t o t a l r eve r s ion i s a magic 
cure to be p r e s c r i b e d . 
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At t h i s p o i n t t h e r e a r e s e v e r a l q u e s t i o n s wh ich may be 
h e l p f u l in f o r m u l a t i n g t h e d e s i r e d c o r r e c t v e r n a c u l a r i s m 
i n a r c h i t e c t u r e a s w e l l a s i n d o i n g j u s t i c e t o t h e 
v e r n a c u l a r a r c h i t e c t u r e in a l l p a r t s of t he w o r l d . These 
q u e s t i o n s a n d , o b v i o u s l y , o t h e r s t h a t may be added t o t h e 
l i s t , w i l l a l s o g u i d e t h e much n e e d e d r e s e a r c h and f u t u r e 
s t u d i e s on v a r i o u s a s p e c t s of v e r n a c u l a r a r c h i t e c t u r e : 

. A t wha t p o i n t i s t h e t e rm ' a r c h i t e c t ' more j u s t i f i a b l e 
as opposed t o mere ' b u i l d e r 1 ? 

. I f a v e r n a c u l a r b u i l d e r makes f u l l e r u s e of h i s 
t e c h n o l o g i c a l means and media in t e rms of m a t e r i a l s , 
s t r u c t u r a l n o t i o n s , u s e r p a r t i c i p a t i o n , s t a n d a r d i s a t i o n , 
c o m f o r t , f l e x i b i l i t y , a e s t h e t i c cons i d e r a t i o n s and 
e x p r e s s i o n , i d e n t i t y , economy, e t c . , i s he n o t even 
b e t t e r e n t i t l e d t o q u a l i f y a s an a r c h i t e c t ? 

. What a r e t h e t r a d i t i o n s and s t a n d a r d s of v e r n a c u l a r 
a r c h i t e c t u r e and how a r e t h e s e r e l a t e d t o t h e p e o p l e and 
t h e s o c i e t y ? 

. Are t h e r e no r u l e s o r g u i d i n g p r i n c i p l e s of d e s i g n in 
v e r n a c u l a r a r c h i t e c t u r e ? 

. I s v e r n a c u l a r a r c h i t e c t u r e u n i v e r s a l l y u n s e l f c o n s c i o u s ? 

. I s v e r n a c u l a r a r c h i t e c t u r e a s i m p l e p r o c e s s of 
i n e f f i c i e n t s e l f - b u i l d i n g o r i s t h e r e i n d e e d any 
s p e c i a l i s a t i o n i n v o l v e d ? I f t h e r e i s , i s i t p r o b a b l y a 
s p e c i f i c form of p r o f e s s i o n a l i s m in i t s e l f ? 

. What would b e t h e f u t u r e of v e r n a c u l a r a r c h i t e c t u r e ? 
How does i t r e l a t e t o s i t u a t i o n s in s p e c i f i c a l l y t he 
t h i r d - w o r l d c o u n t r i e s w h e r e t he h o u s i n g s h o r t a g e i s . 
c r i t i c a l ? 

. What would be t h e new d i v i s i o n of l a b o u r , as i t w e r e , 
be tween t h e i n s t i t u t i o n a l i s e d a r c h i t e c t u r e and t h e 
v e r n a c u l a r i n c o p i n g w i t h t he demands and p r o b l e m s of 
t oday and tomorrow? How would t he two c o o p e r a t e and 
e n s u r e a u s e f u l m u t u a l f e e d b a c k mechanism? 

P r e s e n t l y i t f a l l s t o academic i n s t i t u t i o n s t o d w e l l i n t o 
such q u e s t i o n s i n a v e r y b r o a d c o n t e x t . A f t e r a l l , 
i n s t i t u t i o n a l i s m i n a r c h i t e c t u r e h a s p a r t l y b e e n b r e d i n 
i n s t i t u t i o n s of t r a i n i n g and e d u c a t i o n . I f i t n e e d s t o b e 
r e c t i f i e d , t h e t a s k and r e s p o n s i b i l i t y s h o u l d a g a i n be 
e n t r u s t e d t o t h e same. 

KURUMSALLAŞMIŞ MİMARLIK/ YÖRESEL MİMARLIK VE 
MİMARLIKTA YÖRESELCİLİK 

ÖZET 

Geleneksel o la rak e s k i Yunan ve Roma mimar l ı k l a r ı n ın 
k u r a l , b iç im ve düzgüler ine dayand ı r ı l an kurumsallaşmış 
mimarlık kuram ve uygulamalar ının b a ş l a n g ı c ı 15 . y ü z y ı l a , 
Rönesans'a t a r i h l e n i r . Kurumsallaşmış mimarl ığ ın 
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d ı ş l a d ı ğ ı y ö r e s e l m i m a r l ı k k u ş k u s u z çok daha e s k i . Bu 
y a z ı d a , k u r u m s a l l a ş m ı ş m i m a r l ı k k a v r a m l a r ı ve d e ğ e r 
y a r g ı l a r ı d ı ş ı n d a b ı r a k ı l m ı ş y ö r e s e l m i m a r l ı k ç e ş i t l i 
a ç ı l a r d a n i n c e l e n i y o r . Y ö r e s e l m i m a r l ı k , k u r u m s a l l a ş m ı ş 
m i m a r l ı k ve m i m a r l ı k t a y ö r e s e l c i l i k (vernacularism) 
k o n u l a r ı b i r bak ıma y e n i d e n y o r u m l a n ı y o r , y ö r e s e l m i m a r l ı k 
ü r ü n l e r i n i n e ğ i t s e l , e k i n s e l ve a k ç a s a l d e ğ e r l e r i 
i r d e l e n i y o r . 

Y ü z y ı l l a r c a sürmüş b i r y a p ı - y a p ı t a y ı r ı m ı n ı d o ğ u r a n k e s i n 
Ön y a r g ı l a r ı y l a k u r u m s a l l a ş m ı ş m i m a r l ı k , özünde b i r ü s t -
d i l o l u ş t u r m a k t a ve g e l i ş t i r d i ğ i ç i z g i s e l s ü r e ç i ç i n d e 
s ü r e k l i y a b a n c ı l a ş m a k t a . Oysa y ö r e s e l m i m a r l ı k e y t i ş i m s e l 
b i r s ü r e c i n ü r ü n ü . Bu ö z e l l i k , 

. d e n e y s e l 

. uyumsal 
, k a t ı l ı m s a l 
. a n l a m s a l ' 

b o y u t l a r d a g ö z l e n e b i l i y o r . D e n e y s e l l i k , i n s a n o ğ l u n u n doğa 
i l e ç a ğ l a r boyu d o l a y s ı z e t k i l e ş i m i ç i n d e o l m a s ı n d a n ; 
k a t ı l ı m , bu e t k i l e ş i m so n u cu n d a a ) i n san - ;doğa a r a s ı n d a , 
b) b i r e y l e r a r a s ı n d a v e r i m l i b i r s a y g ı ve b i r l i k t e l i k 
y a r a t ı l m a s ı n d a n ; uyum, bu s a y g ı ve b i r l i k t e l i ğ i n ü rünü 
o l a n e s n e k , k i ş i l i k l i , t u t a r l ı ve t u t u m l u ç e v r e b i r i m l e r i 
i ç i n d e k i s a ğ l ı k l ı yaşamdan; a n l a m s a l l ı k i s e s o n u ç t a o r t a y ; 
ç ı k a n ü r ü n l e k i ş i ve t o p l u m l a r ı n b e k l e n t i ve d e ğ e r 
y a r g ı l a r ı a r a s ı n d a k i i l i ş k i d e n k a y n a k l a n ı y o r . 

Y ö r e s e l m i m a r l ı k ve m i m a r l ı k t a y ö r e s e l c i l i k , bu a ç ı l a r d a n 
günümüz m i m a r l ı ğ ı n ı n tüm b u n a l ı m l a r ı n ı ç ö z e c e k s i h i r l i 
b i r a r a ç y a da k u r u m s a l m i m a r l ı k d ı ş ı n d a k i ü r ü n l e r e 
duyu lan a b a r t ı l m ı ş b i r b e ğ e n i d e ğ i l , ama v a r l ı ğ ı ve 
y a r a r l ı l ı ğ ı y a d s m a m a y a c a k b i r o l g u o l a r a k n i t e l e n m e l i d i r 

Bunun ve y a p ı l m a s ı g e r e k e n ç a l ı ş m a l a r ı n s o r u m l u l u ğ u i s e 
h i ç d e ğ i l s e ş i m d i l i k e ğ i t i m k u r u l u ş l a r ı n a d ü ş ü y o r . 
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